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YEXOBCBKA TEMA B ECEAX B. BYJI®

Y ecmammi pozensdaemocs npobaema mModepHicmcoKk020 OCMUCAEHHS MBOP-
yocmi A. I1. Yexosa y cmammsx ma ecesix 6UOGmMHoI aneniiicbkoi nucbMeHHUyi
B. Byag. Ilokazani ocobaueocmi mpakmyeanHs meopuoeo Menmooa pociiicbko2o
asemopa, NO3HA4eHi pucu Ho8AMOPCLK020 MUCACHHS, AK iX cnpuiimaroms y Be-
aukiti bpumanii 20—40-x pokie XX cmoaimms. Jlo po3easidy npononyromucs He
Auue 3a2anbHOGIOOMI, a Ui MANO3HALIOMI YUmMa4esi KpUmu4Hi meopu aemopKu.

Karonoei caosa: ecei, meopuuii memoo, uexoscvka mema, mooepuiam (cni-
pumyanizm).

B cmamove paccmampueaemcsi npobnema MoOepHUCHICKO20 OCMbICACHUS
meopuecmea A. I1. HYexoea ¢ cmambsix u cce vloarouieiicss aHeAULCKol nuca-
menvHuysl B. Byag. Tokaszansl ocobeHHOCMU MPaKmoganus meopueckozo me-
moda pyccko2o agmopa, 0003Ha4eHbl Yepmbl HOBAMOPCKO20 MbIUACHUS 8 MOM
sude, Kak ux eocnpurumarom 6 Beauxoopumarnuu 20—40-x 20006 XX eeka.
K paccmompenuro npedaazaromes He moabKo obujeu3gecmubie, Ho U MAA03HA-
KOMble Humamenio Kpumu4ecKkue npou3seedenus agmopda.

Karoueevie caosa: scce, meopueckuii Memoo, 4exo8ckas mema, MoOepHu3M
(cnupumyanusm).

In the article the problems of modernist comprehension of A. P. Chekhov’s
creative work in the articles and essays by the outstanding English writer V. Woolf
are being considered. Peculiarities of interpretation of the Russian author’s ar-
tistic method are shown, the features of the innovative thinking are displayed, as
they have been perceived in Great Britain in the 20 — 40-ies of the XX cent. Not
only the well known, but also the unfamiliar to the reader critical works of the
author are to be discussed.

Key words: essays, artistic method, Chekhov’s theme, modernism (spiritualism).

Ecei Bipmxunii Bynd ctaHoBaATH BaroMuii 10poOOK i1 TBOP-
YOCTi. 3araJibHOBiOMO, 11O 32 XXUTTS MUCBMEHHULS Oyia OilbIi
MTONYJISIPHOIO SIK €CeiCTKa, HiXX MMCbMEeHHUIISI-poMaHicTKa. CIriB-
npaiotoun 3 Times Literary Supplement, BoHa 1ie moBeja Heo-
JTHOPa30Bo. JIo HAIIOTo Yacy B yKPaiHChKill KPUTHUIL TOCTiIXXKEHHS
eceiB Bynd mpoBoawiocss HECUCTEMAaTUYHO, iX 3HAYEHHS JJI MO-
JTaJIbIIO1 XyJOXHbBOI TBOPYOCTiI MUCbMEHHMUIII Malixke He 0OTOBOPIO-
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Basiocst. OTKe, akmyanvHicms TEMU CTATTi 0OYMOBIIIOETHCSI OpakoM
JMOCJIIKEHb HAa O3HAYEHY TEMY i BiICYTHICTIO KOMEHTAapiB 1I0A0
cnagmuHu A. I1. Yexosa B ecsix Byng.

Cneundiky eceiB Bynd Bominu ocaruyru nocutsh gaBHo. Cepen
6iorpadiB mucbMeHHMII cif Bumiuty [xkona JlemaHa [6], mio
MPUIIIMB OCOOJIMBY yBary TeMaTMYHOMY PO3MAITTIO «MajiiX TBO-
piB» Bynd. ®eminictnuyHa KpuTHKa nomwooise Bynd, ane — 3a-
pamy TMiATBEPIKEHHS CYTO cBOixX imeit. IIuabHY yBary pociiichbkiit
Temi B ecictuiii Bynd npucsaruia B cBoiii crarti «Pycckast Tema»
B TBopuecTBe Bupmkunnu Byiad» Harana Bensxosa [1], a Takox
EnToni Iomecriko B ctaTTi «The Russian Point of View» [5]. Cyr-
TEBUIT BHECOK B PO3pOOKY O3HAUEHOI TeMM BHeca Tmyoikaitist Jli-
qii Hytsax «CeitornsmHa eceictka Bynd» [4]. Hanexna yBara mo
MaJioi XyooxXHbo1 rmpo3u By Oyia mpunineHa B auceprailiiiHoMy
nmocaimkeni O. 1. 2KykoBcbkoi [2] — TyT 3pobieHuit iTepaTtypo-
3HABYUI OTJISII BCi€T Maj1ol Mpo3u mucbMeHHULI. [Tpu BcbomMy LIbO-
My 1pobJieMa «HexoB B ecesx Byid» 10cTaTHBO HE KOMEHTYBAIACH.
CrpoOyeMO B SKiliCh Mipi 3aITOBHUTH 1110 JIAKYHY.

Otxe, 3aBIaHHSIM Halloi poOOTH 0aUMMO KOMEHTYBaHHS CITall-
muHU Yexoa B ecesix Bynd i o3HaueHHs miciisg YexoBa y TBopuii
biorpadii aHMTiACHKOT MUCbMEHHUILI].

Eceictuka Bipmxuni Bynad ctaHoBUTH Baromy 4acTUHY ii Xy-
JOXHBOIO CHAAKy i HapaXOBYeE ITOHA/ IIICTCOT eCeiB, HalkCaHUX B
nepion 3 1904 mo 1940-x pp. IlpairoBat 3 TaKUM 00’€MOM MaTe-
piany 6e3 foro HaJjieskKHOI cucTeMaTh3allii HeMOXX/IMBO. ToMy CKO-
puctaemocs kiacudikaiiieto JIxxona Jlemana, sIKuii po3aiuB BeCh
Iopobok eceiB Byng Ha yotupu LeHTpanbHi miareMu. Sk o3Have-
HO B OiorpadiuHiii kHM3i «Virginia Woolf», «IIs1 BenuuesHa Kijlb-
KiCTh eceiB MoxXe OyTM YMOBHO MOJiJIeHa Ha YOTUPH Pi3Hi MiaBU-
1mmn» («This enormous mass of essays can be roughly divided into four
different kinds») (tyT i mani nepexknan Haw. — FO. III)) [6, c. 100].
IMomanbina xapakTepucTUKa BCiX YOTHMPHOX TUINIB 3aiiMaEe Maiike
CTOPiHKY TEKCTY, TOMY BHKJIQIE€MO CTHUCJIO OCHOBHi ITOJOXEHHS,
3pobiieHi aBropoM. Yotupu 06a30Bi rpynu, onucati JIxxonom Jle-
MaHOM, BUIJISIIAIOTh HACTYITHUM YMHOM: a) KPUTUKA aHTJIIMCHKUX
MMCbMEHHUKIB Bim Yocepa 10 cydyacHUKIB; 0) XXUTTEMMCH BiTOMUX
He JIiTepaTypHUX HisA4iB; B) XUTTENUCHU THX, XTO JABHO BimiHIIOB i
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PO KOTo, Ha TyMKY IMMCbMEHHMIIi, He3aCIyTOBaHO 3a0yJId; I') CTaT-
Ti Ha 3arajJbHOJIITEPaTypHi TeMHU, Taki K «CydacHa XyToXHs IIpo-
3a», «Pociiicbka Touka 30py» i T. iH. B maHoMy mociimkeHi My Haii-
OiJIBII 3alliKaBJIEHi caMe B 3araJlbHOTEOPETUYHUX poboTax Bynd,
1110 BiIHECEHi Y 1l Kiacuikailii 10 4eTBEpTOi IpyIu.

Poboty Han ecesmu Bynd posnounemo nutyBaHHsaM H. PeiiH-
TOJIb]I, SIKA 3aCBiTYy€ OpPraHiYHiCTb 1i€l (POPMU TBOPY CBITOIIISIAY
aHTINUS: «Y aHIJMMLIB ece... JaBHO CTajio NPUPOIHOIO (op-
MOIO CaMOBHMpPaXXeHHSI, TIEPETBOPUIOCS HAa OCOOJIMBE MHUCTELITBO»
[3, c. 90]. I mami: «ece MOXHa TMOPIBHSATHU i3 3MaraHHIM TOCTPUX
JIYMOK, KOJIY TI0CTa€ IMUTaHHS PO Te, UM 3MOKEI TH B3araji Ipu-
€IHATHCS 10 3arajbHOoi po3MOBH» [3, c. 91].

Cepen 6araTboX KOMEHTapiB, MPUCBIYEHUX POCIMCHKIN TeMi,
Bipmxunist Bynd po3risimae B Liomy psiji eceiB 3HaAUYIIICTh CIa -
Ky A. I1. YexoBa ns cyyacHoi gitepatypu. Taki KoMeHTapi € cepen
HacTynmHuX TBopiB: «CydacHa XygoxHs npo3a» («Modern Fiction»
1919); «Pociiickka Touka 30py» («The Russian Point of View»
1918), a Takox «ITutannsa YexoBa» («Tchehov’s Questions» 1918).
Cepen iHmmx cuig BigMiTuTH ece «Pociiickka mimocHoBa» («The
Russian background» 1919) ta onoBinanHs «[sans Bans» («Uncle
Vanya» 1937).

Kputuk EnToni JlomecTiko minmkpecmiioe, 1mo B crarTi «Pociii-
chKa Touka 30py» Bipmxunisg Bynd He nuie 1eMOHCTPYE BigZHO-
IIIEHHS OO0 OKPEeMUX POCIAChKMX MMUCbMEHHUKIB, a I 1[iKaBO KO-
MEHTYE HECHPUIHSITTSI MOIEpHi3My OaraTbma ii CydYaCHUKaMMU.
IIo cTocyeTbes psaMUX KOMEHTapiB BiTHOCHO YexoBa, To B ece iX
OijIbllIe HixX TocTaTHBO. [TMCbMEHHUIIS PO3MipKOBYE Hajl XyJOKHIM
METOJIOM POCiliCbKOT0O aBTOpa i JOXOAUTH BUCHOBKY: «P03yM 11ika-
BUTb 1Or0 HEMMOBIPHO; ajie BiH i HAMOUIbII TOHKUIA Ta €JIeraHT-
HUI aHAIITHK CYTO JIIOACHKUX BimHoIlleHb» («The mind interests
him enormously; he is a most subtle and delicate analyst of human
relations»). [7, c. 833]. [Toka3oBo, 1110 caMe B IIbOMY €ce BOHa po-
OUTH ITy>Xe BaxJIMBMI, Ha HAIII ITOTJISIT, BUCHOBOK: TaK 3BaHi «Ipi0-
Huuky YexoBa» 11e He 10ro HeloJIiK, a CBimoMo BUpoOJieHa MaHepa
mucbMa: «Meton, SIKWil criepliry 31aBaBCsl TAKMM 3BUYATHUM, He-
NEPEeKOHJIMBUM, i IepeBaHTAXXEHUM APIOHULISIMU, TP MPOSIBUB-
csl SIK pe3y/abTaT BUIIYKAHO OPUTiHAJBHOTO 1 BUOATJIMBOIO CMaKy,
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0o0MpaloYy CMiIMBO, BIAIITOBYIOUM OE3MOMMIKOBO, i il KOHTP-
0JIeM YECHOCTi, aHaJIOTiB SIKOI MU He 3MOXEMO 3HAMTU HaBITh Ce-
pen camux pocistH» («The method, which at first seemed so casual,
inconclusive, and occupied with trifles, now appears the result of an
exquisitely original and fastidious taste, choosing boldly, arranging
infallibly, and controlled by an honesty for which we can find no
match save among the Russians themselves») [7, c. 833].

Taki crocTepexeHHsI CBigJaThb MPO BEJIUKY NaJIEKOTISIIHICTD
aBTOPKM 1 NPUMYLIYIOTh BiIHOCUTUCS OO ii eceiB K A0 BaXKIMBOIL
YacTKM JOpPOOKY MUCbMeHHULII. BimoMo, 1110 BOHA He 3kKaJjija Jacy
Ha TIOIIYKM MaTepially i 3Haxoausia B 6i0ioTekax 0e3/1i4 «cKapoiB».
PesynsraTom 1ux mounykiB craau TBopHu Ipo Teiinopa, EmxBopra,
IMinkinrrona, Xeinona, I'inbepra, dXycbepi Ta 6araThbox iHIIMX
3a0yTHX NMMCHbMEHHMKIB. JlopeyHO Oyme MpOILMTYBAaTH 3ayBaxkeH-
Hs1 ykpaiHcbKoi pocmigauii JI. IyTax mono cryneHs o6i3HaHOCTI
Bynd: «¥Y Hux (B ecesix) aBTopKa IeMOHCTPYE IIIMOO0Ki 3HAHHS iCTO-
pii miTepaTypu Ta Cy4acHOT'O MUCTEIILKOTO XUTTS» [4, c. 184].

3BepHEMOCH 10 ece, Ha SIKOMY, K TOBOISTh KPUTUKU, Oa3yBa-
nacsa «Pociiickka Touka 30py», a came J0 «YeXOBChbKUX MUTAHb».
BoHo BUKOHaHO B MaHepi, MpUTaMaHHil OiJIbIII paHHIM ece TTUCh-
MeHHULI. | caMe 10 HbOTO CJIif 3BEpHYTHUCS, 1100 3PO3YMITH YBaXK-
He CTaBJICHHS aHIIKK 10 TBopuuX HanbaHb Yexosa. [To-mepiie,
1Ie CTWIb IMMChbMEHHUKA, IIPO SIKWil BOHA mulle: «BiH Hi B IKOMy
pasi He BXOAUTh J0 YMcia OUEBUIHUX Ta MIEpeBaKalouux IreHiiB, 110
MParHyTh 3irHyTH Bac, He3BaXKal0uu Ha Te, IPSIMUM BU YU THYYKUIA,
B TOM OiK, KyIu CIIpSIMOBY€ETbCS iXHili nyX. BiH ckopile Ha ogHOMY
piBHi 3 Hamu. B HboMy Hemae repoidHocTi» («He is at any rate not
among the unmistakable and overwhelming geniuses who bend you,
whether you are upstanding or flexible, in the way their spirit blows.
He is more on a level with ourselves. He is not heroic») [7, c. 4498].
BusiBnisieTbesl, He TaKUM BXe I HEBJIOBUMUM OYB TOM caMUii «po-
CilACBKMIA AyX», IKIIIO MUCbMEHHUIII BIAJIOCS BilUyTU Ty JOCKOHATY
0co0UBICTh TBOPYOCTI YexoBa, 3aBASIKM sIKili BiH OyB ONM3BKUM
YUTaYeBi, a HOro KHUXXKU Oy/Id B KOXHIA pOaUHi.

Ha BigMiHy Bim Oaratbox i 0araTbox KpUTHKIB, Bipmkunis
Bynd He 3anepeuye icHyBaHHS (iToCOPCHKOTO MiATPYHTS Y TBOP-
yocti Yexoa. Ane nosicHioe: «Moro dinocodis € HeBin’ eMHOIO
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Bil yChOI0, 110 BiH MUIIIE, ajle BOHA 3MIilLIYEThCS 3 1€ OJHUM eJie-
MEHTOM, 1110 BUXOAUTh 3 BEJIUYE3HOI CUJIOIO i MJIOAOBUTICTIO 3
nyxe raubokoro mxepesna. Bin npupomkenuit onosigay. Linkom
Bcs Pocist, 3maeTbes, 3aKBallieHa M IyXOM, 3aMiCTb HEBEJIUKUX
IiIsTHOK abo mmartoukiB» («His philosophy is inseparable from
all that he writes, but it has to blend itself with another element
that springs with immense vigour and fecundity from a very deep
source. He is a born story-teller. The whole mass of Russia seems to
be leavened with that spirit, instead of small patches or thin cuts»)
[7, c. 4499]. To6TO 3aBOSIKM BEJIMKOMY OIOBimHOMY Aapy UexoBy
BIAETHCS B Ay>Ke KOPOTKili XKaHPOBilt opMi JaTU KapTUHY XKUTTS
cyuacHoi iomy Pocii. 3aBnsiku yomy? — bo 11eii muchbMeHHUK KO-
PUCTYETHCSI KOPOTKOIO, ajie eMOLIiiiHO 3abapBieHo0 ¢pa3olo, sKa
BILJIMBA€E IBOSKO: SIK iH(pOpMalIis i IK KOMITOHEHTa HacTpoio: «BiH
CIIPOMOXHUI OAHUM PYXOM PO3KOJIOTH Ti €MOLIii, KOTpi HAM XOTi-
JIOCSI BBaXKaTH LIJIbHUMU Ta MOBHUMU, PO3KUIABIIIM iX MaJICHbKH -
MM pO3LIEIUIeHUMHU 1mmaToukaMu» («He seems able with one tap
to split asunder those emotions that we have been wont to think
whole and entire, leaning them scattered about in small discon-
nected splinters») [7, c. 4499].

Opnieto 3 nepmux Byng 3anepeuye i HaBimaHuii Ha Yexosa
SIpJVK MMCbMEHHUKA, SIKUI HiOM OCITiBY€E «Oe3Hadi10» Ta «Bigyamn».
B «YexoBchbkux muTaHHSIX» Byl n1eMOHCTpye CBOE 3HAIOMCTBO 3
TaKOI0 KPUTHUKOIO i MPOTUCTABIISIE iif TPW apryMEHTH, 3 SIKMX CTa€
3pPO3YMIJIO, Y YOMY ITOMWISIIUCS KPUTUKHU POCIICHKOTO MHUChMEH-
Huka. Lle, mo-Tepiie, «rocTpe MOYyTTsI Kpacu», mputamaHHe Ye-
XOBY; IIO-Apyre, «OpUriHaIbHUI BUOIp Ta CTPYKTYpPYBaHHS €J1I€MEH-
TiB» (IK B onoBigaHHi «[yceB»); a mo-Tpete (110 HABAXKIJIMBIIIIE),
«CTBEPIXEHHSI CIIiBYYTTS SIK TBOPUOIO Havyaja» .

Hacrynuum cepen ece Byng Oyna «Pociiicbka mimocHoBa».
B HbOMy NMHMCBMEHHMIIS IIe pa3 MiIKPECIIOE HOBATOPCHKY CYTh
TBOpiB UexoBa. Hampukiam, roBoputs BoHa, «Apxiepesi» UexoBa He
MOXHa CIIpUMATH K «PO3IUJIMBYACTUIA i HEUITKMIA TIepeKa3 CTaHy
CBSIIIEHUKA, SIKWI OyB CXBWJILOBAaHHUI MOBaXKHMM BiTHOIICHHSIM
cTapeHbKOI MaTepi, a MoTiM rmoMep Bix Tudy» [7, ¢. 3946]. Lleii TBip,
He3BaXKaro4yy Ha 30BHi Cipuii TOOYTOBUMIA KOJOPUT, 1a€ «<HEBUMOBHY
HaJilo Ha 1110Ch HAWBaXJIUBIIIIE B XKUTTi».
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Maiixe Tiepiioio aHMIiChKa MUCbMEHHUISI KOMEHTYE XapakK-
Tepu nepcoHaxiB YexoBa. Ece 3akiHuyeTbes peyeHHSIM: «[TouyTTs
1oro repoiB NMOB’s13aHi 3 YMMOCH OiJIbIII BAsKJIMBUM i Ha0araTo OibII
BimpaneHuM, HixXX ocobucTuii yerrix ado macts» («The feelings of his
characters are related to something more important and far more
remote than personal success or happiness») [7, c. 3947]. Sk 3a-
BX1M, Byng 3auapoByeTbcsl BMiHHSAM pOCIiiCHKMX NMUCHMEHHUKIB
JMIEMOHCTPYBaTH HE paIliOHAJICTIB, HE HOiIKiB-Oyp:Kya, a «IIOIUHY
CBITY», sIKa IIIyKa€ ceOe B HEOCSKHOMY, ajie i KOPOTKOMY KUTTi.

«CyyacHa Xyg0XHS TTp03a» € OTHUM i3 IMMPOrpaMHUX i 3MiCTOBHO
BuBaxkeHux ece Bynd. B Hill po3ropTaeTbcs maHopama Cy4acHOTO
JIITepaTypHOIO MpPOLIECY i MPOTUCTABIISIIOTHCS TaK 3BaHI «Marepia-
JIicTH» (MMChbMEHHUKM-EIBApAiaHII) «CIipuTyajgicTaM» — MOIep-
Hictram. Came TyT Bynd moBoguth, 110 cepen pOCiiiCbKUX MUCh-
MEHHUKIB 3a CBOEIO MaHEPOIO MrchbMa Jinine YexoB HaOIMXKYEThCS
IO «CHipUTyaNlicTiB». B mepiny 4epry, 1ie IeMOHCTPYE aBTOPCHKUIA
BUOIip cutyalii mis TBopy: «HixTo, KpiM cyyacHUKa, HiXTO, MOX-
JIMBO, KpiM pOCisIHMHA, He BiluyBaB OU iHTepecy A0 CUTYyallii, sIKY
YexoB 3pobuB ocHOBOWO ormoBimaHHS «[yceB»» («No one but a
modern, no one perhaps but a Russian, would have felt the interest
of the situation which Tchekov has made into the short story which
he calls «Gusev»») [8, c¢. 11]. 3ayBaxxumo: aHIIiiicbke «modern»,
110 3araJbHONPUIHSATE LIS TIepeKIany sIK «CyJacHMI», TAKOX Mae
BiITIHOK «MOIEPHUN — TOM, 11O HAOAUNCYEMbCA TO MOIACPHIZMY».
K110 BpaxoByBaTH, 10 TEPMiH «MOAEPHiI3M» B CBOEMY SIKICHOMY
3Ha4YeHHi OYB BIIepllle BUKOpUCTaHUI caMe Bipmkunieio Bynd, e
CIIOCTePEeKEHHS He 3Ma€ThCSI HETIPOIYMaHUM.

CamMe 1Ie ece € XapaKTepHUM THM, III0 B HbOMY IIPEICTaBICHO
baraToumnceslbHi KoMeHTapi Byng tBopuoro meroma Yexona. Ilo-
YaBIIM 3 YK€ Ha3BaHOTO BUCJIOBY PO OPUTiHAIBHUMN YE€XOBCHKUIA
migbop MaTepiany, BOHa MPOIOBXKYE MUCATHU TIPO Te, SIK MOCTYITO-
BO (hOPMYETHCS TOM CTUJIb ITUCHbMA, 10 SIKOTO MaB 3BUKHYTH YMTau
i OCATHYTH 1OTo SK IIOCh HOBE Y JiTepatypi: «Haronoc nmamae Ha
TaKi HECITOJiBaHi MiClIsl, 1110 CITIOYATKY 3Ia€ThCS, 1[0 HEMAE HisSIKOTO
HaroJocy; a MoTiM, KOJIM O4i 3BUKAIOTh A0 CYTiHKIB i pO3pi3HSIOTh
¢opMu TIpeaMeTiB B KiMHaTi, MM 0ayMMO, HACKIJIBKM 3aKiHUeHe
OMOBiTaHHS, HACKIIbKY 3MiCTOBHE; HACKIUIBKU CIIpaBAi A0 Jlaay 3i
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CBOIM OaueHHSM oOpaB YexoB 1ie, iHIIe i 1Ie OgHE, i TTOMICTUB iX
pa3oM 1100 CTBOPUTH LIOCh HOBe» («The emphasis is laid upon such
unexpected places that at first it seems as if there were no emphasis
at all; and then, as the eyes accustom themselves to twilight and
discern the shapes of things in a room we see how complete the story
is, how profound, and how truly in obedience to his vision Tchekov
has chosen this, that, and the other, and placed them together to
compose something new») [8, c. 11].

Hani itneTbest mpo HoBaTopcTBO YexoBa B cdepi XKaHPOIOTii.
Bynd BBaxkae, 1o Tpaguiiiine CIpUHATTS POPMU «OITOBITaHHS»
BXe He Bimmosigae ¢opwmi omosini, sky nporonye Yexon: «He-
MOXJIMBO CKa3aTH «1Ie KOMiUuHe», YU «IIe TpaTiuHe», SK HeMOXKHa
3 TIOBHOIO BIIEBHEHICTIO CTBEPXKYBAaTH, OCKIIbKYA HAC BUYMJIU, IO
KOPOTKi OITOBiIaHHS TOBUMHHI OYTM KOPOTKMMH i I€pPEeKOHJIHU-
BUMM, Y4 € LIEH TBip, HACTIbKU PO3IJIMBYACTUIA Ta He3aBeplle-
HUIi, KOPOTKUM OITOBimaHHsAM» («But it is impossible to say «this is
comic», or «that is tragic», nor are we certain, since short stories,
we have been taught, should be brief and conclusive, whether this,
which is vague and inconclusive, should be called a short story at
all») [8, c. 11].

3 omHOro 00Ky, HE MOXHa HE ITOTOAUTUCH, 110 TMCbMEHHMUIIS
TPaKTYy€E Ti rpaHi TBOPYOCTi POCIMCHKOro Kjiacuka, siki BiAIOBiga-
IOTb ii MOJEPHICTCHKMM BIIOJOOAHHSM, a 3 iHIIOTO — I[iHHICTb 1i
KPUTHUKM HE B 1i CYIIJIBHIN 00’€KTUBHOCTI, a B 0axkaHHi IMpoaHaIi-
3yBaTU Ta IPOKOMEHTYBATH CaM PYyX 10 MOAEPHi3MY.

Yeprosuii, ajie Bxke caMUit i3Hil crioMuH npo YexoBa 3Haxonu-
Mo B onoBinaHHi Bynd «/sans Bans» (1937). HeBenukuit 3a o0cs-
TOM TBip IMOKAa3y€ AOCTAaTHLO MOOYTOBY CUTYallil0 — IIOXiJ Yy Teatp.
O06’eKTOM 300pakeHHsI CKOpIllIe 32 BCE CTA€ BiITBOPEHHS 3aXiTHOTO
MOIJISIIY Ha pocilichke MUCTEeIITBO. Ha moyaTky TBOpy MMCbMEHHUIIS
CTaBUTh IIiJ, CYMHIB Oe3amnesIiiiiHICTh CymKeHb 3aXiIHOro Iiisggaya
PO «HE CBOrO» aBTOpa. AJie I’ eca MPOOYIKYE Y TIIIa4K/ HOBI 110~
YyTTS i 3MAE€THCS, 1110 BOHA 3MiHUTh CBOI MOMISIAN. AJle 3K Hi, BXXe BU-
XOJSIUH i3 3311, BOHA KOHCTATYE, 110 «POCIiChKUIT» MO Ha XKUTTS
MOXHa Ha3BaTH ITPOCTO He3M0poBUM: «HM He XBopi 1Ii pocisHu? —
CKazajia BoHa, 0epy4dn itoro pyky» («Aren’t the Russians morbid?» she
said, taking his arm») [7, c. 4114].
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JyMmky repoini Bynd MoxHa cripuiimMaTi SIK 3aKOHOMipHY,
ImaM’siTalouM Ipo Te, IO aBTOpKa IMIIE MpOo Iepile 3HaAloOM-
CTBO aHIIiiLiB 3 TBopuicTio Yexona. g Memkanus JIoHgoHa
cuTyalisi, po3ropHeHa y «/ani BaHi», € HenpuponHoto. Iepoi
HYIBLIYIOTh, HE 3HAXOASATh CO0i MiCIf i AKIIO HaBaXYIOThCS Ha
pilIy4nit KpoK, TO 3po0uUTH iioro He3gaTHi. Och K aHTJiliKa ye-
Ka€ MOCTPpiNly — TpamuiiiiHoi KynbMiHalii m’ecu: «Ocs! Temep
BiH 3acTpenuB ioro. fAxe mojermeHHs. AJle MOCTPIIM He BIIy-
gyunu!» («There! Now he’s shot him. That’s a mercy. Oh but the
shots missed!») [7, c. 4114]. Jle 3HaTH TaKiii raggadii, 1o HaBiTh
JleB Toncroii nucaB YexoBy Mpo Te, 1110 BiH «IIOPYIIyE» IpaBUa
IpaMaTUYHOTO MilicCTBa, IO M’eCcy Tpeba «BUOYyIOBYBaTH», a HE
BUHOCHUTHU Ha CIEHY «ITOTiK XUTTS». HoBi mpaBuna npamatyprii
Yexosa 3po3ymina Bynd, a ot ii rmggauka, 9K i 6araTto pociii-
CbKUX YMTAayiB, IJIg0a4iB Ta KPUTHUKIB-Cy4aCHUKIB ApaMaTyp-
ra, — Hi.

[MinBenemo mincymox. Bipmkunist Bynd 6arato yBaru npumian-
Ja «pociiiceKiit Temi» i YexoBy 30kpeMa. UexoB miisg Hei OyB IIpo-
3aiKOM i IpaMaTyproM-HOBaTOPOM, B HbOMY aHIJIiliCbKa MMMCbMEH-
HULI T06avyniia ecTETMYHO OIM3bKY co6i ocobucTicTh. i LikaBuB
CTWJIb MMChbMEHHUKA, B HHOMY BOHA HaxOIuJIa PUCH, 1110 30IMKyBa-
1 Yexona 3 «cripuryamictamMu». Came BoHa BUOKpEMMIIA i B SIKifiCh
Mipi KitacuikyBaja i pucu:

1. ¥YBaxkHe cTaBieHHS J0 HalIMEHILUX MTOPYXiB IyIIli, IToeTU3a-
1lisI MUTTEBOCTEN 1L1ACTSI, MOAAPOBAHUX JIIOJMHI.

2. «KopnyckynsipHe» BiITBOPEHHS TPUPOJHOTO CBITY.

3. BinmoBa Bin peaicTUUHOI JeTai3allii mucbMa.

4. 3icTaBieHHS XapaKTepiB 3a IPUHIIUIIOM <«Iyllla XBOpa» —
«Iylia 31iJIeHa» — «Iyllla He31iJIeHa».
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