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INEPEJIMOBA

MeToro 1MX METOIMYHUX PEKOMEHJaliii € (opMyBaHHS Ta PO3BUTOK
IHTerpaibHOl, 3aTAJIbHUX Ta CHEliaJbHUX KOMIETEHTHOCTEN, sIKi 3a0e3MeuyoTh
FOTOBHICTh BUITYCKHMKIB (paKkyJbTeTy pPOMaHO-F€pMaHCLKOI (pijosorii 10
€(PEeKTUBHOIO CIIJIKYBaHHS 1HO3€MHOIO MOBOIO.

JlaHa po3po6ka CTaBUThL OOl 3aBJJaHHSIM JIOTIOMOI'TH CTY/ICHTaM BiflIiJIeHHS
aHIJIICBKOT  (pIIONIOTiT B OMAaHyBaHHI 3HAHHSIMM TPAMATUYHOI CUCTEMU
aHrJIACHKOT MOBH, a caMe OJHIET 3 0230BUX ii TEM — YMOBHOT'O CIIOCO0Y /1i€CIIOBA.

['pamaTuka aHrMiCbKOI MOBM 3aBXau OyJia 1 3ajMILIAETHCS OJHIEID 3
HaMBaKJIMBILIMX CKJIA[OBUX BUBYEHHS MOBH. OCOOJMBO BaKJIMBUM ACHEKTOM
rpaMaTUKM € PO3yMiHHSI Ta BOJIOMIIHHS criocobamu jiecaoBa. Cnocobu fieciioBa
JI03BOJISIIOTh HAM BUpPaXKaTU HE TIJbKM [Iii, @ ¥ Halle CTaBJEHHS JJO HUX, TXHIO
MOXKJIUBICTh, OOOB'SI3KOBICTb, 0a3KaHICTh UM BJIACHI HAMipH 1I0/I0 HUX . BUBUeHHSs
€T TEMU € BaXKJIMBOIO CKJIA/IOBOIO YCIIIIIHOTO BOJIOJIHHS aHTJIIICHKOI0 MOBOIO Ta
YMOXKJIMBUTD BIpHE PO3YMiHHS BEJIMKOI KIJIBKOCTI TEKCTIB,IK MPOMECIHHOI, TaK 1
XYIOKHBOT JTITEPATYPH.

YMOBHUI cniociO iecioBa - 1ie OfiHa 3 HAWBAXKJIMBIIIKMX 1 CKJIQIHUX TEM Y
BUBYEHHI aHTJIICbKOI MOBU. ICHY€E KiJIbKa Pi3HOBU/IB YMOBHOI'O CIIOCOOY, 1 BOHU
BUKOPUCTOBYIOTHCS i1l BUPA>KEHHSI YMOB, NMPUIYLIEHb, NOOa’KaHb Ta IHIIMX
CUTyaliil, $IKI CTOCYIOTbCS TOMiil, 10 HE OOOB'SI3KOBO BiJOYBAIOTHCS VY
peanbHOCTI. HaBUYKM KOPEKTHOrO BXKMBAHHSI YMOBHOI'O CIOCOOY Ji€CIIOBA €
BAKJIMBUMU [IJISI PO3YMIiHHSI QHIJIIACHKOT MOBM, 1i CUCTEMHU Ta BUCJIOBJICHHS
BJIACHUX JJYMOK $IK Y HAYKOBOMY JIMCKYPCIi, TaK 1 Y HOBCSK/IEHHOMY CILJIKYBaHHI.

Y po3poOui npeAcTaBlieHO 3arajbHy CUCTEMY CHOCOOIB [IiEC/IOBA B
aHIJIICBKIA MOBI Ta 6a30B1 NPAaBWJIa BUKOPUCTAHHS YMOBHOI'O CIIOCOOY JIi€CIIOBA
Pa3oM 3 TUIOBOIO CTPYKTYPOIO peyYeHb, ISl SIKUX AAHUI IpaMaTUYHUN (DEHOMEH

e tunoBuM. [logaHi TEKCTH 1 aHami3y Ta BOPABU MPU3HAYEHI JIJISl PO3BUTKY



rpaMaTUYHMX HABUYOK MAriCTPaHTIB BIIUIEHHS aHIJIACHKOI  hbuIonoril
(hakysbTETYy pOMaHO-repMaHChKOT (PiIOJIOTI].

VY pe3ynbTaTi BUBYEHHS HABUAJIbHOI AUCIUIUIIHU 37100yBayd BUIIOT OCBITH
MOBUHEH 3HATHU: AHTJIICHKY MOP(QOJIOTiI0 Ta CUHTAKCHUC; MPUHIIUIU 1 METOIU
KOMILJIEKCHOI'O MOBHOCTHJIICTUYHOTO aHaI3y TEKCTIB Pi3HUX (DYHKIIOHAIBHHUX
CTWJIIB; aKTMBHHMM CJIOBHUKOBHM 3amac, SKUM BIAMOBIAAE peaiizallii MeBHUX
MOBJICHHEBUX CHUTYyalllll Ta YMOXJIMBIIIOE€ YCIIIIHY KOMYHIKaIio 3 (axoBoi
npoOJeMaTUKH Ha HAJIEKHOMY MOBHOMY pIBHI; AHIJIOMOBHY CIIELIAJIbHY
JIHTBICTUYHY TEPMIHOJIOTII0; BMITH: BUIbHO, BIIEBHEHO 1 NIPaBUIBLHO
KOPHUCTYBATHCS aHTIIIMCHKOIO MOBOIO y PO eCiiTHUX, HAYKOBUX Ta 1HIIHUX IISX;
BUIBHO BOJIOJIITH @HTJIOMOBHUMH YMOBHUMHU KOHCTPYKIIISIMU SIK B MUCbMOBOMY,
TaKk 1 B YCHOMY [1aJOTIYHOMY Ta MOHOJIOTIYHOMY MOBJIEHHI, NEpEeKIajaTu 3
aHTIICHKOI YKPAiHCHKOIO Ta YKPATHCHKOIO 3 aHTUIICHKOI B MEKaX OKPECICHUX
TE€M; PO3YMITH 1HTEIPOBAHUM 3MICT 1 JieTajl TEKCTIB Pi3HUX (DYHKIIOHATBHUX
CTHJIIB Oy 1b-SIKOT'0O PIBHS 3MICTOBOI 1 MOBHOT CKJIaJTHOCTI, YMITH BUOKPEMJTIOBATH
13 TEKCTIB SIK €KCIUTIIIUTHY TakK 1 IMILUTIIUTHY 1H(OpMaIIito, [0 MICTUTHCS B HUX;
BUIBHO 1 aJIeKBATHO BHKOPHUCTOBYBAaTH AHIIIIChKY MOBY B CHUTYallisiX YCHOTO
CIIJIKYBaHHS;, MPOBOJUTH KOMIUIEKCHUM JIIHIBOCTHJIICTUYHUN aHami3 (yCHO
MHUChbMOBO) TEKCTIB Pi3HUX (PYHKIIOHAIBHUX CTUJIB (BUYJICHOBYBATH OCHOBHY
1€10,  BHUSBJISATH  OCOOJNMBOCTI  MOOYJOBM  TEKCTY  (XYAOXHBOTO,
MyOMIIIUCTUYHOTO, HAYKOBOro (JIIHTBICTUYHOIO); BHUOKPEMJIIOBATH MOBHI
3aco0u, M0 3a0e3MeuyloTh KOTE€PEHTHICTh TEKCTy, CHPUSIIOTH peanizailii
KOMYHIKaTUBHOT 1HTEHII1I aBTOpa, TBOPSATh HOTO €KCIPECUBHICTh; MIPOyKyBaTH
€JIE€MEHTH HOBUX 3HaHb JUIsl BUPIIICHHS 3aBAaHb y cdepi cBOei mpodeciiinoi
TISUIBHOCTI.

MetoauuHi pekoMeHjalii npu3HayeHi [AOMOMOrTH 3700yBayaM BUIIOL
OCBITU 3pO3yMITU OCHOBHI MpaBUjia BXXUBAHHS YMOBHOI'O CIIOCOOY aHTJIICHKOrO
JIIECIIOBA, BUBYUTHU PI3HOBUM YMOBHUX KOHCTPYKUIN 1 OBOJIOJITH HABUUKAMH X

BUKOPUCTAaHHA B MpakTWUYHUX cuTyauisx. Lledi Marepian € KOpUCHUM



JIONOBHEHHSIM JI0 HaBYasIbHOTO NMocioHrka Mopo3oBoi I.B. Ta [Toxkapunpkoi O.0.
«The Use of Modal Verbs and Moods» (2022) Ta 6a3yeThbCsi Ha CUCTeMi

BUKJIQJJaHHSI [JAHOT TeMMU, TPEJICTABJICHIN Y HbOMY .



MOODS IN MODERN ENGLISH

MOOD is a grammatical category which indicates the speaker’s attitude
towards the action expressed by the verb in terms of its relation to the speech

situation. In other words, moods are forms of the verb which express modality.
There are three basic moods in modern English
* the indicative mood
e the imperative mood
* the obliqgue moods (the subjunctive, or conditionals)

Indicative Mood (used for statements of fact or reality):
. Kathy knew that she had to go to the appointment.
. The boy realized he had forgotten his book at home.

. Sam believed that they would never be able to change their fate.

Imperative Mood (giving direct commands or requests):

. "Please pass the salt," Kathy said to Ruth.
. "Don't forget to bring your umbrella," Miss Lucy told the students.
. "Stop talking during the class," the teacher commanded.

Oblique Moods (hypothetical, uncertain, or subjective moods):
. If only Kathy were here right now.
. Tommy wished he were more skilled at art.

. The general ordered that the army return back to the camp.



OBLIQUE MOODS

Oblique moods in grammar are less common and often used in certain
languages or specific contexts. In English, the oblique moods are not as distinct
as in some other languages. However, you can find examples of various oblique
moods in other languages like Latin, Ancient Greek, or Sanskrit.

Here are some examples:

Optative Mood (expressing wishes, hopes, or desires):

. Latin: "Vivat rex!" (Long live the king!)

J Ancient Greek: "T'evoiunv e0" (May it turn out well!)

Subjunctive Mood (used for hypothetical situations, uncertainty, or

wishes):
J Latin: "Si hoc legas, mirum est." (If you read this, it is a wonder.)
. Spanish: "Espero que €l venga." (I hope he comes.)

Jussive Mood (expressing a command, suggestion, or desire):
. Arabic: " s 83\all" (Let them come to prayer.)

J Hebrew: "ynwn *%ip" (Let my voice be heard.)

Imperative Mood (giving direct commands or requests):
. French: "Parlez plus lentement." (Speak more slowly.)

. Ukrainian: "[TpuxoppsTte 3aBTpa." (Come tomorrow.)

Hortative Mood (used to encourage or urge others):
J Latin: "Vivamus, mea Lesbia." (Let us live, my Lesbia.)
. Ancient Greek: "Avye, d®ov totol Oeoig dmomuev." (Come, let

us offer a gift to the gods.)



Potential Mood (expressing possibility or doubt):
. Sanskrit: "IST AGISTT Td: $¥" (Who can do all that is

required?)

Necessitative Mood (indicating necessity or obligation):
. Turkish: "Gitmem gerekiyor." (I have to go.)

. Arabic: "o ¢lle o c X" (You must go.)

Remember that the use and structure of these oblique moods can vary
widely across languages, and not all languages have the same set of oblique
moods. The examples provided are meant to illustrate the concept of oblique

moods in various languages.

OBLIQUE MOODS IN ENGLISH

THE OBLIQUE MOODS (the subjunctive, or conditionals) are a set of
moods representing something in the speaker’s mind not as a real fact, but as a
wish, desire, supposition, as something contradicting reality (a). The oblique

moods can also express the speaker’s emotional attitude to real facts (b).



[ ENGLISHMOODS |
INDICATIVE MOOD IMPERATIVE MOOD I OBLIQUE MOODS |
Q) @ \

Synthetic forms | Analytical forms I
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SUBJUNCTIVEI | SUBJUNCTIVEIL | | CONDITIONAL | | SUPPOSITIONAL
3)
PRESENT PRESENT PRESENT
SUBJUNCTIVE I CONDITIONAL SUPPOSITIONAL
“ (6) (8)
PAST PAST PAST
SUBJUNCTIVE II CONDITIONAL SUPPOSITIONAL
©)) @) (©)

Subjunctive I (used for recommendations, orders, or advice & in

cliches):

. Success attend you!

. The boss recommended that Hugh write a report on the problem
immediately.

Subjunctive II Present (used for hypothetical or contrary-to-fact
situations in the present):
. If I had more time, I would join you for dinner.

. She wishes she had a better understanding of the subject.

Subjunctive II Past (used for hypothetical or contrary-to-fact situations
in the past):
. If I had known you needed me, I would have helped you.

. He wishes he had taken that opportunity last year.
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Present Conditional (used for expressing hypothetical or contrary-to-fact
conditions in the present):
. If it rained, we would stay indoors.

. I would go to the party if I had an invitation.

Past Conditional (used for expressing hypothetical or contrary-to-fact
conditions in the past):
J If she had studied harder, she would have passed the exam.

. He would have attended the conference if it had been closer.

Present  Suppositional (used for expressing  suppositions,
recommendations, advice, orders, emotions or uncertainty in the present):

J Should Ben call, tell him I’'m out.

. The boss recommended that Hugh should write a report on the

problem immediately.

Past Suppositional (used for expressing suppositions, emotions or
uncertainty in the past):
. I was surprised that Peter should have got a promotion.

. Margaret was shocked Kelly should have been found guilty.

SENTENCES OF REAL CONDITION

Subordinate clause Main clause
(if-clause)
Time-
reference PRESENT + PRESENT

0 Conditional | Structure If Present Simple + Present Simple
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E.g. If you mix up yellow and blue, | you get green.
Meaning universal truths
&
usage
Time-
reference FUTURE + FUTURE
I Conditional | Structure PRESENT Simple Future Simple
If PRESENT Continuous If:] Future Continuous
PRESENT Perfect Future Perfect
PRESENT Perfect Continuous Future Perfect Continuous
NB! Only present (NOT future!) tenses are used in the if-
clause!
E.g. If you see Bob now, | you won’t recognise him.
Meaning pre-conditioned actions in the future
&
usage

albeit (a synthesis of all be it, i.e. although it be)

TYPICAL CLICHES WITH SUBJUNCTIVE I

Be that as it may,...
Be it so (or: So be it)
Be it enacted...
God forbid...
God bless smth/smb!
God save the Queen!
Far be it from smb (that)... (=smb would never do smth)
Long live the King!
Manners be hanged...
Success attend you!
Suffice it to say (that)...
until death do us part (or: until death us do part) (a part of
certain marriage vows)

SENTENCES OF UNREAL CONDITION
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Subordinate clause Main clause

(if-clause)
Time-
reference | If PRESENT + PRESENT/FUTURE
2 Conditional Structure | If Present Subjunctive I + Present Conditional
looks like looks like
(Type 1 of Past Indefinite / Future-in-
sentences of the-Past )
unreal Past Continuous * WOULD
.. /SHOULD
condition) DO
* WOULD
/SHOULD
BE
DOING
NB! WERE (NOT was!) is preferable with all
persons in the if-clause!
E.g. If  were you, I wouldn’t go to Bob’s
party.
Meaning hypothetical present / future situations
&
usage
Time-
reference If PAST + PAST
3 Conditional | S¢rycture If Past Subjunctive I + Past Conditional
looks like looks like
(Type 2 of Past Perfect / Future-in-the-Past
sentences of Past Perfect Continuous * WOULD
unreal /SHOULD
.. HAVE DONE
condition)
* WOULD /SHOULD
HAVE BEEN DOING
E.g. If I had seen Bob on Friday, | I would have given

him the money
back.
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Meaning | hypothetical past situations which never came true
&
usage
Time-
reference | & 1If PAST + PRESENT/FUTURE
Mixed
Conditional
Structure a) If Past Subjunctive I + Present Conditional
(Type 3a of looks like looks like
sentences of Past Perfect / Future-in-the-Past
unreal Past Perfect Continuous * WOULD
.. /SHOULD
condition) DO
* WOULD /SHOULD
BE DOING
E.g. If I had seen Bob on Friday, | I wouldn’t be
asking you now to
tell me about his
affairs.
Meaning | hypothetical present / future situations which are
& impossible in reality now as the action in the past
usage never took place
Time-
reference | 0 1If PRESENT + PAST
Mixed
Conditional
Structure b) If Present Subjunctive I + Past Conditional
(Type 3b of looks like looks like
sentences of Past Indefinite / Future-in-the-Past
unreal Past Continuous « WOULD /SHOULD
.. HAVE DONE
condition)
* WOULD /SHOULD

HAVE BEEN DOING
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E.g. If I were Bob, | I would have
visited my
relatives before
going to a disco
party.

Meaning | hypothetical past situations which never took place;
& the condition in the if-clause concerns the present /
usage | future or expresses a universal truth and would have

made the situation in the main clause possible

OTHER TYPES OF SENTENCES OF UNREAL CONDITION
(Types 4 & 5 of Sentences of Unreal Condition (“Would” and “Should” in

Conditional Clauses))

Time-
reference FUTURE + FUTURE
Problematic Structure If  Present Suppositional + any mood
condition * SHOULD DO
* SHOULD BE DOING
(Type 4 of
sentences of E.g. Should you feel like visiting | do give me a call
unreal me, | first.
condition)
Mea(tgt;ing chance actions in the future
usage
NB! In the sequence of tenses, Type 4 is changed for
Type 1 of sentences of unreal condition + by chance,
to chance, have a chance, still, to happen.
E.g. 1 told Larry to give me a call first if he happened
to feel like visiting me.
Time-

reference

FUTURE
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Wishful
condition Structure If WOULD (MV) + any mood
* WOULD DO

(Type 5 of * WOULD BE DOING
sentences of ' _
unreal NB! Often it’s the conditional mood that follows the
condition) if-clause with WOULD.

E.g. If you would kindly listen to | I would give you a

me, | piece of advice.

Meaning The action in the if-clause expresses the speaker’s
& wish and kind of encouragement for the future for smb
usage else to do smth so as to make the action in the main
clause possible

NB! In the sequence of tenses, Type S is changed for
Type 1 of sentences of unreal condition.

E.g. I knew that if Bob kindly had a wish to listen_to
me, I would give him a piece of advice.

OBLIGATORY USAGE OF OBLIQUE MOODS IN PATTERNS

PATTERN 1 Conditional mood

But for + noun/ gerund + PRESENT / PAST CONDITIONAL

looks like
Future-in-the-Past
* WOULD DO
* WOULD BE DOING
* WOULD HAVE DONE
* WOULD /SHOULD HAVE BEEN DOING

E.g. But for Mary’s unexpected arrival, we wouldn’t have missed the train
yesterday.




PATTERN 2 Conditional mood

Indicative mood + otherwise + PRESENT / PAST CONDITIONAL

looks like

Future-in-the-Past
* WOULD DO
* WOULD BE DOING
* WOULD HAVE DONE
* WOULD /SHOULD HAVE BEEN DOING
E.g.1don’t know Chinese. Otherwise, I would have understood the film last
Sunday.

PATTERN 3 Subjunctive It

If only
Oh, if + PRESENT / PAST SUBJUNCTIVE 11
Oh that looks like
Past / Past Perfect tenses
* Past Indefinite
* Past Continuous
* Past Perfect

e Past Perfect Continuous

E.g. If only the war hadn’t started!

PATTERN 4 Subjunctive I

Indicative mood + as if / as though + PRESENT / PAST SUBJUNCTIVE II

looks like
Past / Past Perfect tenses
e Past Indefinite
e Past Continuous
* Past Perfect
e Past Perfect Continuous

E.g. She is always dressed as though she had just left school!

17
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PATTERN 5 Subjunctive Ul

Indicative mood
(+ wish-verb)
+ PRESENT / PAST SUBJUNCTIVE 11
would rather / sooner
+ bare infinitive looks like

Past / Past Perfect tenses
* Past Indefinite
e Past Continuous
* Past Perfect
* Past Perfect Continuous
E.g. I wish the war hadn’t started.

PATTERN & Subjunctive | / Suppositional mood

Clauses of PRESENT
recommendation, + SUPPOSITIONAL
advice & « SHOULD DO
arrangement * SHOULD BE
for the future DOING
e [t’s important /
necessary... SUBJUNCTIVE 1
» To order / to demand / ... smb DO smth

* An order / a demand / ...

E.g. The general ordered that the troops start in the morning.

PATTERN # Suppositional mood

Clauses of PRESENT / PAST
emotional evaluation SUPPOSITIONAL
+
e It’s surprising / « SHOULD DO
shocking... « SHOULD BE DOING
* to surprise / to amaze / ... * SHOULD HAVE DONE
e A surprise / a shock / ... * SHOULD HAVE BEEN
DOING

E.g. It was a shock that Peter should have gone to Belgium.
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PATTERN & Suppositional mood / Subjunctive | / Subjunctive U

PRESENT

It’s (high / about) time + SUPPOSITIONAL
* SHOULD DO
« SHOULD BE DOING

SUBJUNCTIVE I
smb DO smth

PRESENT

SUBJUNCTIVE II
looks like
Past Indefinite /
Past Continuous

E.g. It’s high time we started planning our vacation.

PATTERNS 9 § 10 Subjunctive 1 / Suppositional wmood

Somebody’s fear of the action in the subordinate clause (clauses of fear)
(Pattern 9) or the purpose of the action given in the main clause is explained in
the subordinate clause (adverbial clauses of purpose) (Pattern 10).

Indicative mood + lest + a) PRESENT / PAST SUPPOSITIONAL
* SHOULD DO
e SHOULD BE DOING
e SHOULD HAVE DONE
e SHOULD HAVE BEEN DOING

b) SUBJUNCTIVE 1
smb DO smth

E.g. She whispered to him to be quiet, lest they be heard by the guards.
He decided to study diligently, lest he fail the upcoming exam.



EXERCISES & PRACTICE

Exercise 1
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Fill in the following sentences with the appropriate form of the verb “to be”

in one of the oblique moods. Name the moods used.

1.

8.
9.

IfI rich, I would travel the world.

. It's important that she on time for the meeting.

. I'wish it sunny today.

. Sarah acts as if she the boss around here.

2
3
4
5.
6
7

He suggested that they more environmentally conscious.

. I would buy that car if it more affordable.

. It's necessary that he more responsible with his

assignments.

She behaves as though she the only person in the room.

If they more careful, accidents could be avoided.

10.I wish you here right now to help me.

Answers:

1.

WEre

2. be

3. were
4. were
5. be

6.
7
8
9

WEre

. be
. were

. WEre

10.were
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Exercise 2

Fill in the blanks with the appropriate form of the verb in the oblique

moods. Choose the correct verb form based on the context of the sentence.

Name the moods used.

1. It's important that he (be) on time for the meeting.

2. 1 wish she (know) how to play the piano.

3. IfI (have) a million dollars, I would travel the world.

4. It's essential that they (complete) the assignment before

the deadline.

5. She behaves as if she (be) the queen of the castle.

6. I suggest that he (call) you back as soon as possible.

7. If I were you, I (take) that job offer.

8. It's crucial that the team (perform) well in the upcoming

game.

9. She acts as though she (win) the lottery.

10.I wish it (stop) raining so we could go for a walk.
Answers:

1. be

2. knew

3. had

4. complete

5. were

6. call

7. would take

8. perform

9. had won



10.would stop

Exercise 3

moods. Name the moods used.

N =

® X kW

It's important that he (attend) the meeting tomorrow.
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Fill in the blanks with the correct form of the verb in one of the oblique

I suggest that she (be) more careful when crossing the

street.

If only I (have) enough money to buy that car.

They insisted that the concert (start) on time.

I wish he (tell) me the truth.

Unless she (study) harder, she won't pass the exam.

I'd rather you (not smoke) in this room.

It's crucial that we (find) a solution to this problem.

Answers:

1.

® X kD

attend

be

had

start
would tell
studies
not smoke

find



Exercise 4
Translate the following sentences from Ukrainian into English, making
sure to use the appropriate moods.
1. BaxnuBo, 1100 BOHU MPUHAIILIIM HA 3yCTpPIY.
. 51 6 xoTiB, OO BOHA OyJia TYT 3 HAMH.
SIkOu BiH 3HaB OlJbLIE, BiH OM BUNPABKB LI0 MOMUJIKY .
Mu 6 3anuImiIrcs BIoMa, SKIo 6 noroja OyJsa MOraHoro.
Bona Bumurana, abu [Ikek npuroTyBas il Yallky 4aro.
SIK10 BiH HE MpUIe 3aBTPa, TO MU PO3MOYHEMO O€3 HbOTO.

41 6 paguB, 100 BY MOI3BOHUIIM 111 TIEPE]] THUM.

00 N N B W

$1 61 06paB iHILMI KOJIip 1 UbOro chacamy OyHiBIIi.

Answers:
1. It's important that they come to the meeting.
. I wish she were here with us.
. If he knew more, he would have corrected this mistake.
We would stay at home if the weather were bad.
She required that Jack make her a cup of tea.
If he doesn't come tomorrow, we will start without him.

I would suggest that you call her beforehand.

00 N N B W

I would choose a different color for the building's facade.

Exercise S
Translate the following sentences from Ukrainian to English, using the
oblique moods where necessary. Name the moods used.

1. Byso 6 4yfoBo, 5KOU BOHA (3Moria) npuegHaTUC 10

HAC Ha BEeYiplii.

2. BiH nopajus 1ii, 1106 BOHa (MpoynTalia) U0 KHUTY.

3. 4 6axato, 1100 BiH MeHi (po3MoBiB) Mpasy.
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. S0 6 BOHU (3HANM) PO3KJaJ], BOHU O HE 3aMi3HUIIUCS

Ha IO13]1.

. 51 6yB Ou BISTUHMIA, SIKOU TU MEHI1 (moromir) 3 mum

3aBJaHHSIM.

. BiH He BMi€ roTyBaTH, TOMy BiH O1 (XOTIB), 106 Oro

NPy>KrHA TOTyBaJIa 001u.

. Sxuo Bu (3HAMIIUIN) 30JI0TO, MOALTITECS HUM 31 MHOIO.

. Sl on (pekomeHyBaB) BaM BifIBiJaTy Ll My3el mif

yac Balloi MOJIOPOXKi.

Answers:

[E—

. could join

that she read

. I wish she would tell

knew/had known, wouldn’t have missed
would be grateful, helped

would like

have found, share

would recommend that you visit/should visit

Exercise 6

Translate the following complex sentences from Ukrainian into English,

making sure to use the oblique moods correctly where required. These

sentences may involve complex conditional and hypothetical constructions.

1.

SIK1110 6 s 3MIr BIUIMHYTH Ha LI}O CUTYallito, s 6 He Barascsi, 1 HIXTO O He

CTaB, aJIC MapHO.

. BaxxnmBo 6ys10, 1100 BOHM ALK BIACHUX BUCHOBKIB 1 BpaxyBaJu BCl

MO>KJIMB1 HACJIIJIKH.
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. $Ix6u 1 3ycTpiB Jleonapno ga Binui, mio Tv cka3as 6u iiomy?

. Mu 6 xoTinu, o0 Ug iHigiaThBa 3HANIIUIA NiITPUMKY Cepej] HalluX

KoJier. 2Kanb, BOHa He 3HalIa MiATPUMKA MUHYJIOTO POKY.

. SIkuio 6 T 3Hana, 10 TPanuThCs A, TU 6 3poduiia iIHIMI BUOIp?
. e 6ys0 6 4yi0BO, IKOM BOHM OyJiM O LACTIMBI Pa30M.

. SIkOu 1 ifes He OyJa peasizoBaHa, MA O HE MaJId TaKOrO BIUIUBY Ha

raynysb.

. Xo04a 1e MaJIOIMOBIPHO, ajie IKOM TH BIEPILE 3yCTPIB IHOMJIAHETSHUHA,

1o 6 ™1 cka3aB?

Answers:

1.

If I could have influenced this situation, I would not have hesitated, and

no one else would have.

. It was important that they draw their own conclusions and consider all

possible consequences.

. If you were to meet Leonardo da Vinci/should you meet, what would you

say to him?

. We would like this initiative to find support among our colleagues. I wish

it had got it last year.

. If you knew what would happen next, would you make a different

choice?

. It would be wonderful if they were happy together.

. If this idea had not been implemented, we would not have such an impact

on the industry.

. Although it's unlikely, if you were to encounter / should you encounter an

extraterrestrial being / an alien for the first time, what would you say?

Exercise 7

Choose the correct form of the verb to complete each sentence.



1. If she

a)is
b) was
C) were

d) has been
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(be) the president, she would make changes.

2. It was important that they (finish) the project on time.

a) finishing
b) finish
c¢) finished
d) finishes
3. She wishes she

(know) the answer to that question.

a) knows
b) known
¢) know
d) knew
4. I suggest that he
a) is
b) be
c) being

d) was

(be) more careful next time.

5. Ifonly I
a) has
b) have
¢) had
d) will have

(have) enough money to travel the world.

6. But for the traffic jam, I (meet) you at the airport on time

yesterday.
a) would meet

b) had met




¢) would have met

d) meet

7.

If you

a) not study
b) didn't study

¢) don't study

d) won't study

8.

Unless they

(not study) harder, you won't pass the exam.

(find) a solution soon, the problem will

remain.

a) finds
b) found

¢) finding
d) find

Answers:

1.

00 N N B W

¢) were/ b) was

b) finish

d) knew

b) be

¢) had

¢) would have met
¢) don’t study

d) find

Exercise 8

27

Read the text below and define the moods of the verbs. Rewrite the

text or its piece, using the oblique moods and all patterns with them. Discuss

the text with your partner or in class, using the oblique moods.
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NEW YORK TO DETROIT
By Dorothy Parker

“All ready with Detroit,” said the telephone operator. “Hello,” said the girl
in New York.
“Hello?” said the young man in Detroit. “Oh, Jack!” she said. “Oh, darling, it’s
so wonderful to hear you. You don’t know how much I - “Hello?” he said.

“Ah, can’t you hear me?” she said. “Why, I can hear you just as if you were
right beside me. Is this any better, dear? Can you hear me now?”

“Who did you want to speak to?” he said. “You, Jack!” she said. “You,
you. This is Jean, darling. Oh, please try to hear me. This is Jean.”

“Who?” he said.

“Jean,” she said. “Ah, don’t you know my voice? It’s Jean, dear. Jean.”

“Oh, hello there,” he said. “Well. Well, for heaven’s sake. How are you?”

“I'm all right,” she said. “Oh, I'm not, either, darling. I — oh, it’s just
terrible. I can’t stand it any more. Aren’t you coming back? Please, when are you
coming back? You don’t know how awful it is, without you. It’s been such a long
time, dear — you said it would be just four or five days, and it’s nearly three weeks.
It’s like years and years. Oh, it’s been so awful, sweetheart — it’s just -

“Hey, I'm terribly sorry,” he said, “but I can’t hear one damn thing you’re
saying. Can’t you talk louder, or something?”

“I’ll try, I’ll try,” she said. “Is this better? Now can you hear?”

“Yeah, now I can, a little,” he said. “Don’t talk so fast, will you? What did
you say, before?”

“I said it’s just awful without you,” she said. “It’s such a long time, dear.
And I haven’t had a word from you. I — oh, I’ve just been nearly crazy, Jack.
Never even a postcard, dearest, or a =~

“Honestly, I haven’t had a second,” he said. “I’ve been working like a fool.

God, I’ve been rushed.”
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“Ah, have you?” she said. “I’m sorry, dear. I’ve been silly. But it was just
— oh, it was just hell, never hearing a word. I thought maybe you’d telephone to
say good-night, sometimes, — you know, the way you used to, when you were
away.”

“Why, I was going to, a lot of times,” he said, “but I thought you’d probably
be out, or something.”

“I haven’t been out,” she said. “I’ve been staying here, all by myself. It’s
—it’s sort of better, that way. I don’t want to see people. Everybody says, “When’s
Jack coming back?” and “What do you hear from Jack?” and I’m afraid I'll cry
in front of them. Darling, it hurts so terribly when they ask me about you, and 1
have to say [ don’t -

“This is the damnedest, lousiest connection I ever saw in my life,” he said.
“What hurts? What’s the matter?”

“I said, it hurts so terribly when people ask me about you,” she said, “and
I have to say — Oh, never mind. Never mind. How are you, dear? Tell me how
you are.”

“Oh, pretty good,” he said. “Tired as the devil. You all right?”

“Jack, I — that’s what I wanted to tell you,” she said. “I’m terribly worried.
I’m nearly out of my mind. Oh, what will I do, dear, what are we going to do?
Oh, Jack, Jack, darling!”

“Hey, how can I hear you when you mumble like that?” he said. “Can’t
you talk louder? Talk right into the what-you-call-it.”

“I can’t scream it over the telephone!” she said. “Haven’t you any sense?
Don’t you know what I’m telling you? Don’t you know? Don’t you know?”

“I give up,” he said. “First you mumble, and then you yell. Look, this
doesn’t make sense. I can’t hear anything, with this rotten connection. Why don’t
you write me a letter, in the morning? Do that, why don’t you? And I’ll write you

one. See?”’
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“Jack, listen, listen!” she said. “You listen to me! I’ve got to talk to you. I
tell you I’'m nearly crazy. Please, dearest, hear what I’'m saying. Jack, [ -~
“Just a minute,” he said. “Someone’s knocking at the door. Come in. Well, for
cryin’ out loud! Come on in, bums. Hang your coats up on the floor, and sit
down... The Scotch is in the closet, and there’s ice in that
pitcher. Make yourselves at home — act like you were in a regular bar. Be with
you right away. Hey, listen, there’s a lot of crazy Indians just come in here, and |
can’t hear myself think. You go ahead and write me a letter tomorrow. Will you?”

“Write you a letter!” she said. “Oh, God, don’t you think I’d have written
you before, if I'd known where to reach you? I didn’t even know that, till they
told me at your office today. I got so —”

“Oh, yeah, did they?” he said. “I thought I — Ah, pipe down, will you! Give
a guy a chance. This is an expensive talk going on here. Say, look, this must be
costing you a million dollars. You oughtn’t to do this.”

“What do you think I care about that?” she said. “I’ll die if I don’t talk to
you. I tell you I’'ll die, Jack. Sweetheart, what is it? Don’t you want to talk to me?
Tell me what makes you this way. Is it — don’t you really like me any more? Is
that it? Don’t you, Jack?”

“Hell, I can’t hear,” he said. “Don’t what?”

b

“Please,” she said. “Please, please. Please, Jack, listen. When are you
coming back, darling? I need you so. I need you so terribly. When are you coming
back?”

“Why, that’s the thing,” he said. “That’s what I was going to write you
about tomorrow. Come on, now, how about shutting up just for a minute? A
joke’s a joke. Hello. Hear me all right? Why, you see, the way things came out
today, it looks a little bit like I’d have to go on to Chicago for a while. Looks like

a pretty big thing, and it won’t mean a very long time, I don’t believe. Looks as

if I’d be going out there next week, I guess.”
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“Jack, no!” she said. “Oh, don’t do that! You can’t do that. You can’t leave
me like this. I’ve got to see you, dearest. I’ve got to. You’ve got to come back, or
I’ve got to come there to you. I can’t go through this. Jack, I can’t, [ -7

“Look, we better say good-night now,” he said. “No use trying to make out
what you say, when you talk all over yourself like that. And there’s so much
racket here — Hey, can the harmony, will you? God, it’s terrible. Want me to be
thrown out of here? You go get a good night’s sleep, and I’ll write you all about
it tomorrow.”

“Listen!” she said. “Jack, don’t go ‘way! Help me, darling. Say something
to help me through tonight. Say you love me, for God’s sake say you still love
me. Say it. Say it.”

“Ah, I can’t talk,” he said. “This is fierce. I’ll write you first thing in the
morning. “Bye. Thanks for calling up.”

“Jack!” she said. “Jack, don’t go. Jack, wait a minute. I’ve got to talk to

you. Il talk quietly. I won’t cry. I’ll talk so you can hear me. Please, dear, please

29

“All through with Detroit?” said the operator.
“No!” she said. “No, no, no! Get him, get him back again right away! Get

him back. No, never mind. Never mind it now. Never -

Exercise 9

Read the text below and define the moods of the verbs. Rewrite the
text or its piece, using the oblique moods and all patterns with them. Discuss
the text with your partner or in class, using the oblique moods.

THE HAPPY MAN
by W.S.Maugham

It is a dangerous thing to order the lives of others and I have often

wondered at the self-confidence of politicians, reformers and suchlike who are

prepared to force , upon their fellows measures that must alter their manners,
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habits, and points of view. I have always hesitated to give advice, for how can
one advise another how to act unless one knows that other as well as one knows
oneself? Heaven knows, I know little enough of myself: I know nothing of others.
We can only guess at the thoughts and emotions of our neighbours. Each one of
us is a prisoner in a solitary tower and he communicates with the other prisoners,
who form mankind, by conventional signs that have not quite the same meaning
for them as for himself. And life, unfortunately, is something that you can lead
but once; mistakes are often irreparable, and who am I that I should tell this one
and that how he should lead it? Life is a difficult business and I have found it
hard enough to make my own a complete and rounded thing; I have not been
tempted to teach my neighbour what he should do with his. But there are men
who flounder at the journey's start, the way before them is confused and
hazardous, and on occasion, however unwillingly, I have been forced to point
the finger of fate. Sometimes men have said to me, what shall I do with my life?

and I have seen myself for a moment wrapped in the dark cloak of Destiny.

Once I know that I advised well. I was a young man and I lived in a modest
apartment in London near Victoria Station. Late one afternoon, when I was
beginning to think that I had worked enough for that day, I heard a ring at the
bell. I opened the door to a total stranger. He asked me my name; I told him. He

asked if he might come in.

'Certainly.' I led him into my sitting-room and begged him to sit down. He
seemed a trifle embarrassed. I offered him a cigarette and he had some difficulty
in lighting it without letting go of his hat. When he had satisfactorily achieved
this feat I asked him if I should not put it on a chair for him. He quickly did this
and while doing it dropped his umbrella.

'T hope you don't mind my coming to see you like this,' he said. 'My name

is Stephens and I am a doctor. You're in the medical, I believe?'

'Yes, but I don't practise! 'No, I know. I've just read a book of yours about
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Spain and I wanted to ask you about it.' 'It's not a very good book, I'm afraid.

'The fact remains that you know something about Spain and there's no one else I

know who does. And I thought perhaps you wouldn't mind giving me some

information! 'T shall be very glad.' He was silent for a moment. He reached out

for his hat and holding it in one hand

absentmindedly stroked it with the other. I surmised that it gave him confidence.
'T hope you won't think it very odd for a perfect stranger to talk to you like

this.' He gave an apologetic laugh. 'T'm not going to tell you the story of my life.'

When people say this to me I always know that it is precisely what they

are going to do. I do not mind. In fact I rather like it.

'l was brought up by two old aunts. I've never been anywhere. I've never
done anything. I've been married for six years. [ have no children. I'm a medical
officer at the Camberwell Infirmary. I can't stick it any more.'

There was something very striking in the short, sharp sentences he used.
They had a forcible ring. I had not given him more than a cursory glance, but
now I looked at him with curiosity. He was a little man, thick-set and stout, of
thirty perhaps, with a round red face from which shone small, dark and very
bright eyes. His black hair was cropped close to a bullet-shaped head. He was
dressed in a blue suit a good deal the worse for wear. It was baggy at the knees
and the pockets bulged untidily.

"You know what the duties are of a medical officer in an infirmary. One
day is pretty much like another. And that's all I've got to look forward to for the
rest of my life. Do you think it's worth it?'

'Tt's a means of livelihood,' I answered.

“Yes, [ know. The money's pretty good'

'T don't exactly know why you've come to me.'

'Well, I wanted to know whether you thought there would be any chance

for an English doctor in Spain?'
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'Why Spain?'

'l don't know, I just have a fancy for it'

'It's not like Carmen, you know.'

'But there's sunshine there, and there's good wine, and there's colour, and
there's air you can breathe. Let me say what I have to say straight out. I heard by
accident that there was no English doctor in Seville. Do you think I could earn a
living there? Is it madness to give up a good safe job for an uncertainty?'

'What does your wife think about it?'

'She's willing.'

'It's a great risk.'

'l know. But if you say take it, I will: if you say stay where you are, I'll
stay.' He was looking at me intently with those bright dark eyes of his and I knew
that he meant what he said. I reflected for a moment. 'Your whole future is
concerned: you must decide for yourself. But this I can tell you: if you don't want
money but are content to earn just enough to keep body and soul together, then
go. For you will lead a wonderful life.'

He left me, I thought about him for a day or two, and then forgot. The
episode passed completely from my memory.

Many years later, fifteen at least, I happened to be in Seville and having
some trifling indisposition asked the hotel porter whether there was an English
doctor in the town. He said there was and gave me the address. I took a cab and
as I drove up to the house a little fat man came out of it. He hesitated when he
caught sight of me.

'Have you come to see me?' he said. 'I'm the English doctor.' I explained

my errand and he asked me to come in. He lived. in an ordinary Spanish
house, with a patio, and his consulting room which led out of it was littered with
papers, books, medical appliances, and lumber. The sight of it would have
startled a squeamish patient. We did our business and then I asked the doctor

what his fee was. He shook his head and smiled.
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"There's no fee.! "Why on earth not?' 'Don't you remember me? Why, I'm
here because of something you said to me. You
changed my whole life for me. I'm Stephens.' I had not the least notion what he
was talking about. He reminded me of our
interview, he repeated to me what we had said, and gradually, out of the night, a
dim recollection of the incident came back to me.
'l was wondering if I'd ever see you again, he said, 'l was wondering if
ever I'd have a chance of thanking you for all you've done for me.'
'It's been a success then?' I looked at him. He was very fat now and bald,
but his eyes twinkled gaily and his
fleshy, red face bore an expression of perfect good-humour. The clothes he wore,
terribly shabby they were, had been made obviously by a Spanish tailor and his
hat was the widebrimmed sombrero of the Spaniard. He looked to me as though
he knew a good bottle of wine when he saw it. He had a dissipated, though
entirely sympathetic, appearance. You might have hesitated to let him remove
your appendix, but you could not have imagined a more delightful creature to
drink a glass of wine with
'Surely you were married?' I said. “Yes. My wife didn't like Spain, she
went back to Camberwell, she was more at
home there.' 'Oh, I'm sorry for that' His black eyes flashed a bacchanalian smile.
He really had somewhat the look of a
young Silenus. 'Life is full of compensations, he murmured. The words were
hardly out of his mouth when a Spanish woman, no longer in her
first youth, but still boldly and voluptuously beautiful, appeared at the door. She
spoke to him in Spanish, and I could not fail to perceive that she was the mistress

of the house.

As he stood at the door to let me out he said to me: "You told me when last

I saw you that if I came here I should earn just enough
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money to keep body and soul together, but that I should lead a wonderful life.
Well, I want to tell you that you were right. Poor I have been and poor I shall
always be, but by heaven I've enjoyed myself. I wouldn't exchange the life I've

had with that of any king in the world.'

Exercise 10

Read the text below and define the moods of the verbs. Rewrite the text
or its piece, using the oblique moods and all patterns with them. Discuss the
text with your partner or in class, using the oblique moods.

THE YELLOW PAINT
By Robert Louis Stevenson

In a certain city there lived a physician who sold yellow paint. This was of
so singular a virtue that whoso was bedaubed with it from head to heel was set
free from the dangers of life, and the bondage of sin, and the fear of death for
ever. So the physician said in his prospectus; and so said all the citizens in the
city; and there was nothing more urgent in men's hearts than to be properly
painted themselves, and nothing they took more delight in than to see others
painted. There was in the same city a young man of a very good family but of a
somewhat reckless life, who had reached the age of manhood, and would have
nothing to say to the paint: "Tomorrow was soon enough," said he; and when the
morrow came he would still put it off. She might have continued to do until his
death; only, he had a friend of about his own age and much of his own manners;
and this youth, taking a walk in the public street, with not one fleck of paint upon
his body, was suddenly run down by a water-cart and cut off in the heyday of his
nakedness. This shook the other to the soul; so that I never beheld a man more
earnest to be painted; and on the very same evening, in the presence of all his

family, to appropriate music, and himself weeping aloud, he received three
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complete coats and a touch of varnish on the top. The physician (who was himself
affected even to tears) protested he had never done a job so thorough.

Some two months afterwards, the young man was carried on a stretcher to
the physician's house.

"What is the meaning of this?" he cried, as soon as the door was opened. "I
was to be set free from all the dangers of life; and here have I been run down by
that self-same water-cart, and my leg is broken."

"Dear me!" said the physician. "This is very sad. But I perceive I must
explain to you the action of my paint. A broken bone is a mighty small affair at
the worst of it; and it belongs to a class of accident to which my paint is quite
inapplicable. Sin, my dear young friend, sin is the sole calamity that a wise man
should apprehend; it is against sin that I have fitted you out; and when you come
to be tempted, you will give me news of my paint."

"Oh!" said the young man, "I did not understand that, and it seems rather
disappointing. But I have no doubt all is for the best; and in the meanwhile, I shall
be obliged to you if you will set my leg."

"That is none of my business," said the physician; "but if your bearers will
carry you round the corner to the surgeon's, I feel sure he will afford relief."

Some three years later, the young man came running to the physician's
house in a great perturbation. "What is the meaning of this?" he cried. "Here was
I to be set free from the bondage of sin; and I have just committed forgery, arson
and murder."

"Dear me," said the physician. "This is very serious. Off with your clothes
at once." And as soon as the young man had stripped, he examined him from head
to foot. "No," he cried with great relief, "there is not a flake broken. Cheer up, my
young friend, your paint is as good as new."

"Good God!" cried the young man, "and what then can be the use of it?"

"Why," said the physician, "I perceive I must explain to you the nature of

the action of my paint. It does not exactly prevent sin; it extenuates instead the
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painful consequences. It is not so much for this world, as for the next; it is not
against life; in short, it is against death that I have fitted you out. And when you
come to die, you will give me news of my paint."

"Oh!" cried the young man, "I had not understood that, and it seems a little
disappointing. But there is no doubt all is for the best: and in the meanwhile, I
shall be obliged if you will help me to undo the evil I have brought on innocent
persons."

"That is none of my business," said the physician; "but if you will go round

the corner to the police office, I feel sure it will afford you relief to give yourself

"

up.

Six weeks later, the physician was called to the town gaol.

"What is the meaning of this?" cried the young man. "Here am I literally
crusted with your paint; and I have broken my leg, and committed all the crimes
in the calendar, and must be hanged tomorrow; and am in the meanwhile in a fear
so extreme that I lack words to picture it."

"Dear me," said the physician. "This is really amazing. Well, well; perhaps,

if you had not been painted, you would have been more frightened still."
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