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ASSOCIATIVE POTENTIAL OF ENGLISH HIPPONYMS

Abstract 
Introduction. The study highlights the need for more research concerning the 

hipponymic subframe of modern English, as a set of proper names of Thoroughbred 
horses that are actively involved in sports competitions, as well as proper names of 
hobby horses which serve as pets. We investigate the forms of existence and structure 
of the associative field of English hipponyms in the mental lexicon of native English 
speakers through a free associative experiment, which serves as the best method for 
identifying the semantic content of hipponymic concepts. 

The purpose of the article is the analysis of hipponyms in the mental lexicon, i.e. 
in the mind of an individual and not in language or speech. The object of the study is 
the real-official, real non-official and virtual horse names of the English language. 
The subject is English hipponyms as phenomena of mental lexicon. 

Materials and methods. The descriptive method and the method of analysis are 
used in course of the research. A free onomastic associative experiment was held, 
based on the interview of 250 English-speaking respondents who were offered 6 hip-
ponymic stimuli, and the results were interpreted. In accordance with the results of 
the survey 1480 associative reactions were received. 

Results. On the basis of the data obtained the peculiarities of horse name repre-
sentation in the mental lexicon of native English speakers were studied. 
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Ñonclusions. The findings of the present experiment helped to establish the 
structure of the associative field of real official, real non-official and virtual 
horse names and their place in the English world picture. The results point to 
an interesting trend. The dominant types of reactions on hipponym-stimuli are 
hyperonymic and synonymic, which is determined by the nature of human think-
ing, which primarily tries to assign onym to a certain class or to give it individual 
characteristics. Most of the participants of our experiment provided the reactions 
of recognition and identified the hipponyms of the real official and virtual sectors, 
which indicates high popularity of these names among native English speakers. 
Only few respondents identified popular real non-official hipponym-stimuli as 
horse names. 

Key words: hipponym, mental lexicon, associative reaction, associative field. 

ÂÑÒÓÏ 
Ñïåöèô³êà îðãàí³çàö³¿ îí³ì³â-êîíöåïò³â ó ñâ³äîìîñò³ ïîëÿãàº ó 

¿õíüîìó ôðåéìîâîìó ãðóïóâàíí³ çà äåíîòàòíîþ ñï³ââ³äíåñåí³ñòþ — 
òðàäèö³éíî âèä³ëÿºòüñÿ äåâ’ÿòü êîãí³òèâíèõ êàòåãîð³é àáî ôðåéì³â: 
àíòðîïîí³ìíèé, åðãîí³ìíèé, çîîí³ìíèé, ³äåîí³ìíèé, êîñìîí³ìíèé, 
òåîí³ìíèé, òîïîí³ìíèé, õðåìàòîí³ìíèé òà õðîíîí³ìíèé. Êîæåí 
ôðåéì â³äïîâ³äíî äî ïîéìåíîâàíèõ ðåàë³é ì³ñòèòü äåê³ëüêà ñêëàäíè-
ê³â — ñóáôðåéì³â, ÿê³, òàê ñàìî, ìîæóòü ôîðìóâàòè á³ëüø äð³áí³ êà-
òåãîð³¿. 

Òàê, ó ìåæàõ çîîí³ì³¿ âèä³ëÿºìî òàê³ ñóáôðåéìè: ê³íîí³ìíèé, 
ôåë³íîí³ìíèé, îðí³òîí³ìíèé, ã³ïîí³ìíèé òîùî. Íàøå äîñë³äæåííÿ 
ñòîñóºòüñÿ ã³ïîí³ìíîãî ñóáôðåéìó ñó÷àñíî¿ àíãë³éñüêî¿ ìîâè ÿê ñó-
êóïíîñò³ âëàñíèõ íàçâ ïëåì³ííèõ êîíåé, ÿê³ àêòèâíî çàëó÷àþòüñÿ äî 
ñïîðòèâíèõ çìàãàíü, à òàêîæ âëàñíèõ íàçâàõ êîíåé õîá³-êëàñó, ÿê³ âè-
êîíóþòü ðîëü äîìàøí³õ óëþáëåíö³â. 

Ìåòîþ öüîãî äîñë³äæåííÿ º âèâ÷åííÿ ã³ïîí³ì³â ñàìå â ìåíòàëü-
íîìó ëåêñèêîí³, òîáòî ó ñâ³äîìîñò³ ³íäèâ³äà, à íå â ìîâ³ ÷è ìîâëåíí³. 
Îñîáëèâîñò³ ìåíòàëüíîãî áóòòÿ ã³ïîí³ì³â ðàí³øå íå äîñë³äæóâàëè, ùî 
ðîáèòü íàøó ðîáîòó àêòóàëüíîþ. 

Íà äóìêó Î. Ñ. Êóáðÿêîâî¿, ìåíòàëüíèé ëåêñèêîí — öå äîñèòü ñòà-
á³ëüíà ñèñòåìà çíàíü òà óÿâëåíü ëþäèíè, ÿê³ ìàþòü âíóòð³øíþ ºä-
í³ñòü, ãëèáèííèé îðãàí³÷íèé çâ’ÿçîê òà ãðóïóþòüñÿ íàâêîëî ñë³â ÿê 
êëþ÷îâèõ åëåìåíò³â, ùî çàáåçïå÷óþòü ¿õíþ ³íòåãðàö³þ (Êóáðÿêîâà, 
2004: 378–383). Çâ’ÿçîê êîíöåïòóàëüíî¿ ñèñòåìè é ìåíòàëüíîãî ëåê-
ñèêîíó ïîÿñíèëà Î. Þ. Êàðïåíêî: «Ìåíòàëüíèé ëåêñèêîí — öå àïà-

ðàò, ùî ïðàöþº ç àêòèâíèìè êîíöåïòàìè, ³ ñõîâèùå, ùî çáåð³ãàº ïà-
ñèâí³ êîíöåïòè» (Êàðïåíêî, 2006: 53). 

Îíîìàñòè÷íèé êîíöåïò ó ìåíòàëüíîìó ëåêñèêîí³ ìàº á³ëüøèé 
îáñÿã çà çíà÷åííÿ âëàñíî¿ íàçâè, ÿêå ðåàë³çóºòüñÿ â ìîâëåíí³, àäæå 
ì³ñòèòü îêð³ì çàãàëüíîâ³äîìî¿ ³íôîðìàö³¿ ïðî îá’ºêò íîì³íàö³¿ ¿¿ 
ñóá’ºêòèâíó îáðîáêó, äîäàòêîâèé ñåíñ, «³íäèâ³äóàëüíèé, ïðèòàìàí-
íèé ò³ëüêè öüîìó ìåíòàëüíîìó ëåêñèêîíîâ³ ñåìàíòè÷íèé êîìïî-
íåíò» (Êàðïåíêî, 2006: 361), ñôîðìîâàíèé íàêîïè÷åíèì äîñâ³äîì 
³íäèâ³äà ó êîðèñòóâàíí³ âëàñíîþ íàçâîþ. Ãîëîâíèì çàâäàííÿì íàøî-
ãî äîñë³äæåííÿ ñòàº ç’ÿñóâàííÿ ôîðì áóòòÿ ³ ñòðóêòóðè àñîö³àòèâíîãî 
ïîëÿ àíãëîìîâíèõ ã³ïîí³ì³â ó ìåíòàëüíîìó ëåêñèêîí³ íîñ³¿â àíãë³é-
ñüêî¿ ìîâè çà äîïîìîãîþ â³ëüíîãî àñîö³àòèâíîãî åêñïåðèìåíòó, ÿêèé 
ñëóãóº íàéêðàùèì ìåòîäîì âèÿâëåííÿ ñåìàíòè÷íîãî íàïîâíåííÿ ã³-
ïîí³ìíèõ êîíöåïò³â. 

ÌÅÒÎÄÎËÎÃ²ß 
Àñîö³àòèâíèé åêñïåðèìåíò ó íàøîìó äîñë³äæåíí³ ñêëàäàâñÿ ç òà-

êèõ åòàï³â: 1) ôîðìóâàííÿ âèá³ðêè ã³ïîí³ì³â òà óêëàäàííÿ àíêåòè; 2) 
âëàñíå åêñïåðèìåíò ó âèãëÿä³ ïèñüìîâîãî îíëàéí-îïèòóâàííÿ; 3) äî-
äàòêîâå óñíå îíëàéí-îïèòóâàííÿ ³íôîðìàíò³â; 4) ÿê³ñíå òà ê³ëüê³ñíå 
îïðàöþâàííÿ ðåçóëüòàò³â åêñïåðèìåíòó, ïîáóäîâà àñîö³àòèâíèõ ïîë³â 
òà óíàî÷íåííÿ ¿õíüî¿ ñòðóêòóðè â òàáëèö³. 

Äëÿ çàáåçïå÷åííÿ ðåïðåçåíòàòèâíîñò³ âèá³ðêè áóëî îáðàíî 6 ã³ïî-
í³ì³â-ñòèìóë³â ð³çíî¿ ïðèðîäè òà ñòðóêòóðè, ÿê³ íàëåæàòü íàéá³ëüø 
â³äîìèì êîíÿì àáî º íàéá³ëüø ÷àñòîòíèìè â íåîô³ö³éí³é íîì³íàö³¿ 
êîíåé: ðåàëüí³ îô³ö³éí³ ã³ïîí³ìè Secretariat òà Seabiscuit, ðåàëüí³ íåîô³-
ö³éí³ ã³ïîí³ìè Lucky òà Jack, à òàêîæ â³ðòóàëüí³ ã³ïîí³ìè Flicka òà Black 
Beauty. 

ßê áà÷èìî, óçóàëüíèé ñêëàäíèê ã³ïîí³ìíî¿ íîì³íàö³¿ ìàº äâî¿ñòó 
ïðèðîäó. Öå ïîâ’ÿçàíî ç òèì, ùî ãîëîâíîþ îïîçèö³ºþ â ã³ïîí³ì³¿, ÿêà 
îáóìîâëþº ñòðîêàò³ñòü òà ðîçìà¿òòÿ öüîãî ðîçðÿäó, º îïîçèö³ÿ íàçâ 
îô³ö³éíèõ ïàñïîðòíèõ òà íåîô³ö³éíèõ ðîçìîâíî-ïîáóòîâèõ: çíà÷íà 
ôîðìàë³çîâàí³ñòü ñèñòåìè ïàñïîðòíèõ ³ìåíóâàíü, ïðîöåäóðí³ñòü, 
ðåãëàìåíòîâàí³ñòü òà îô³ö³éí³ñòü çàêð³ïëåííÿ íàçâè çà òâàðèíîþ, à 
òàêîæ íåìîæëèâ³ñòü ïîâòîðåíü, ïðîòèñòàâëåí³ áåçñèñòåìíîñò³ íåîô³-
ö³éíî¿ íîì³íàö³¿ ç âëàñòèâîþ ¿é áàãàòîäåíîòàòí³ñòþ, ÿêà ñïðè÷èíÿº 
íàÿâí³ñòü òðàäèö³éíîãî ðåïåðòóàðó ÷àñòîòíèõ íàçâ â³äàïåëÿòèâíîãî 
(ð³äøå — â³äîí³ìíîãî) ïîõîäæåííÿ. 
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Âèá³ðêó â³ðòóàëüíèõ ã³ïîí³ì³â-ñòèìóë³â ôîðìóþòü íàçâè êîíåé-
ïåðñîíàæ³â õóäîæí³õ òâîð³â òà ê³íîô³ëüì³â, ÿê³ í³êîëè íå áóëè â³äî-
ìèìè ïåðñîíàë³ÿìè ðåàëüíî¿ ä³éñíîñò³. Ðàçîì ³ç òèì, æîðñòêèé ïîä³ë 
ã³ïîí³ì³â íà ðåàëüí³ òà â³ðòóàëüí³ íå çàâæäè º îá’ºêòèâíèì. Ó÷àñíèêè 
åêñïåðèìåíòó ìàþòü ïðàâî çàðàõîâóâàòè ã³ïîí³ìè äî áóäü-ÿêîãî ñåê-
òîðà çàëåæíî â³ä âëàñíîãî ñïðèéíÿòòÿ, íàòîì³ñòü çàâäàííÿ äîñë³äíè-
êà ïîëÿãàº çîêðåìà é ó òîìó, ùîá âèçíà÷èòè, ÿêèé êîìïîíåíò — ðå-
àëüíèé ÷è â³ðòóàëüíèé — ÿñêðàâ³øå ðåàë³çóºòüñÿ â íàçâ³. 

Äî åêñïåðèìåíòó áóëî çàëó÷åíî 250 ðåñïîíäåíò³â ð³çíèõ ïðîôåñ³é 
ç êðà¿í àíãëîñôåðè — Âåëèêî¿ Áðèòàí³¿, ÑØÀ, Íîâî¿ Çåëàíä³¿, Êà-
íàäè òà Àâñòðàë³¿, äëÿ ÿêèõ ð³äíîþ ìîâîþ º àíãë³éñüêà. Âèá³ð òàêèõ 
ïàðàìåòð³â çóìîâëåíèé çàóâàæåííÿì Î. ². Ãîðîøêî, ùî «ïðè çáèðàíí³ 
àñîö³àòèâíèõ íîðì çàâæäè âàæëèâèì º òàêîæ øèðîêå òåðèòîð³àëüíå 
³ ïðîôåñ³éíå “îõîïëþâàííÿ”» (Ãîðîøêî, 2001), ÿêå ïîâí³ñòþ â³äïî-
â³äàº ìåò³ íàøîãî äîñë³äæåííÿ. Åëåêòðîííà àíêåòà ç ³íñòðóêö³ºþ áóëà 
ñòâîðåíà çà äîïîìîãîþ ³íñòðóìåíòó «Google Ôîðìè». 

Åêñïåðèìåíòàëüíèé àñîö³àòèâíèé ìàòåð³àë ñêëàäàº 1480 ðåàêö³é, 
ç ÿêèõ 563 — îäèíè÷í³ ðåàêö³¿, 152 — ðåàêö³¿, ùî ïîâòîðþþòüñÿ. Àñî-
ö³àòèâíå ïîëå êîæíîãî ñòèìóëó ì³ñòèòü â³ä 240 äî 256 ðåàêö³é. 

Äëÿ óñ³õ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, âèðàõóâàëè ³íäåêñ ÿñêðàâîñ-
ò³ çà ôîðìóëîþ Þ. Ä. Àïðåñÿíà: 

n–1
K (AR) = _____, 

N

äå Ê — öå ì³ðà âõîäæåííÿ àñîö³àö³¿ äî àñîö³àòèâíîãî ïîëÿ ã³ïîí³-
ìà-ñòèìóëó, AR — äîñë³äæóâàíà àñîö³àòèâíà ðåàêö³ÿ, n — ê³ëüê³ñòü 
óæèòê³â äàíî¿ àñîö³àö³¿, çìåíøåíà íà îäèíèöþ, à N — ê³ëüê³ñòü ðå-
öèï³ºíò³â, ÿêà äîð³âíþº ê³ëüêîñò³ óñ³õ ðåàêö³é, îòðèìàíèõ íà ñòèìóë 
(Àïðåñÿí, 1963: 129–130). ×èì âèù³ ïîêàçíèêè ³íäåêñà Àïðåñÿíà, 
òèì âàãîì³øîþ º àñîö³àö³ÿ â ìåæàõ àñîö³àòèâíîãî ïîëÿ. Çà âèçíà-
÷åííÿì É. À. Ñòåðí³íà, ÿêèé øèðîêî çàñòîñîâóâàâ öåé ïîêàçíèê ó 
äîñë³äæåííÿõ àñîö³àòèâíèõ ïîë³â çàãàëüíèõ íàçâ, ³íäåêñ Àïðåñÿíà º 
â³äíîøåííÿì ê³ëüêîñò³ âèêîíàâö³â åêñïåðèìåíòó, ÿê³ âåðáàë³çóâàëè 
ïåâíó ñåìó, äî çàãàëüíî¿ ê³ëüêîñò³ ðåñïîíäåíò³â. Â³í äîçâîëÿº âèä³ëè-
òè á³ëüø ³ ìåíø ÿñêðàâ³, ÿäåðí³ òà ïåðèôåð³éí³ çíà÷åííÿ â ñåìàíòåì³ 
ñëîâà, ðàíæóâàòè ¿õ çà ÿñêðàâ³ñòþ. (Ñòåðíèí & Ðóäàêîâà, 2011: 101). 
Ùî æ äî âëàñíèõ íàçâ, âèçíà÷åííÿ öüîãî ³íäåêñà äîçâîëÿº âèÿâèòè 

ïð³îðèòåòíå ðåàëüíå íàïîâíåííÿ ñòèìóëüíîãî êîíöåïòó, éîãî äåíî-
òàòíó òà ö³íí³ñíó îñíîâó, ðàêóðñ çâ’ÿçê³â ñòèìóëó ç äåíîòàòîì (àáî 
äåíîòàòàìè). Äî òîãî æ, íàÿâí³ñòü öüîãî ïîêàçíèêà í³âåëþº ñóòòºâèé 
íåäîë³ê íàÿâíèõ êëàñèô³êàö³é, íà ÿêèé âêàçàëà Î. ². Ãîðîøêî: «Àñî-
ö³àö³¿ êëàñèô³êóþòüñÿ çàçâè÷àé áåç óðàõóâàííÿ òîãî, ÿêîþ º “ïèòîìà 
âàãà” ò³º¿ ÷è ³íøî¿ ðåàêö³¿ â çàãàëüí³é ñòðóêòóð³ àñîö³àòèâíîãî ïîëÿ» 
(Ãîðîøêî, 2001). Ä. ². Òåðåõîâà âèä³ëÿº àñîö³àòè ç íàéâèùèì ïîêàç-
íèêîì ³íäåêñà Àïðåñÿíà (ÿê ïðàâèëî, ïåðø³ ï’ÿòü), ÿê³ ìàí³ôåñòóþòü 
îñíîâí³ ë³í³¿ ïîºäíàííÿ íàçâè ç ðåàëüíèì ñâ³òîì, à òàêîæ àñîö³àòè 
³ç ñåðåäí³ìè (çàñâ³ä÷åíî á³ëüø í³æ òðè ïîâòîðåííÿ) òà íàéíèæ÷èìè 
ïîêàçíèêàìè (ìàþòü òðè àáî äâà ïîâòîðåííÿ) (Òåðåõîâà, 2000: 182). 
Çàñòîñîâóºìî öþ ãðàäàö³þ é ó íàøîìó äîñë³äæåíí³. 

Îêð³ì âèâåäåííÿ ê³ëüê³ñíèõ ïîêàçíèê³â îòðèìàíèõ äàíèõ, 
àñîö³àö³¿ ðåñïîíäåíò³â îáîâ’ÿçêîâî ï³äëÿãàþòü ÿê³ñíîìó àíàë³çó, 
ÿêèé ïîëÿãàº ó ¿õ äèôåðåíö³àö³¿ çà òèïîì çâ’ÿçêó ç³ ñòèìóëîì. Òè-
ïîëîã³ÿ âåðáàëüíèõ àñîö³àö³é ó íàøîìó äîñë³äæåíí³ çàïîçè÷åíà 
â Î. Þ. Êàðïåíêî, çàñíîâíèö³ â³ò÷èçíÿíî¿ êîãí³òèâíî¿ îíîìàñòè-
êè. Åìï³ðè÷íà ìîäåëü àñîö³àòèâíî¿ ñòðóêòóðè ã³ïîí³ì³â-ñòèìóë³â 
íàøî¿ âèá³ðêè ì³ñòèòü òàê³ îñíîâí³ òèïè ðåàêö³é: 1) ã³ïåðîí³ìí³, ÿê³ 
º ðåçóëüòàòîì êàòåãîðèçàö³¿ òà âñòàíîâëåííÿ êëàñó äåíîòàòà, ÿêîìó 
íàëåæèòü îí³ì-ñòèìóë; 2) êàóçàòèâí³, òîáòî ïðè÷èííî-íàñë³äêîâ³; 
3) êâàë³òàòèâí³, ÿê³ âêàçóþòü íà âëàñòèâîñò³, ÿêîñò³, ïðèêìåòè ñòè-
ìóëó; 4) ñóì³æí³, ÿê³ ì³ñòÿòü ìåòàôîðè÷íå òà ìåòîí³ì³÷íå àñîö³þ-
âàííÿ; 5) ñèíîí³ìí³, òîáòî äåñêðèïö³¿, ïåðèôðàçè ÷è ñèíîí³ìè äî 
îí³ìà-ñòèìóëó; 6) ìåðîí³ìí³, ÿê³ º âèÿâëåííÿì ö³ëîãî, ÷àñòêó ÿêîãî 
ñòàíîâèòü ñòèìóë àáî ÷àñòèíè, äî ÿêî¿ ö³ëèì º ñòèìóë; 7) ñèìâîë³÷í³, 
ÿê³ º ðåçóëüòàòîì ñèìâîë³÷íîãî îñìèñëåííÿ îí³ìà-ñòèìóëó; 8) ôîíå-
òè÷í³, ÿê³ ´ðóíòóþòüñÿ íà ñï³âçâó÷íîñò³ îí³ìà òà ïîõ³äíîãî àñîö³àòà 
àáî íà ³íøèõ ð³çíîâèäàõ ìîâíî¿ ãðè; 9) ³íäèâ³äóàëüí³, ÿê³ ïîâ’ÿçàí³ ç 
îñîáèñòèì äîñâ³äîì ³íôîðìàíò³â òà º çàãàäêîâèìè ëèøå äëÿ äîñë³ä-
íèêà ÷åðåç â³äñóòí³ñòü äîäàòêîâî¿ ³íôîðìàö³¿ â³ä ðåñïîíäåíòà ïðî 
çâ’ÿçîê «ñòèìóë-ðåàêö³ÿ». 

ÇÄÎÁÓÒÊÈ ÒÀ ÎÁÃÎÂÎÐÅÍÍß 
Îòðèìàíèé àñîö³àòèâíèé ìàòåð³àë íà ñòèìóë Secretariat ñêëàäàº 

247 ðåàêö³é, ³ ç íèõ 215 âêàçóþòü íà ñàìå òîé äåíîòàò, ÿêèé áóëî îá-
ðàíî äëÿ åêñïåðèìåíòó. Secretariat — æåðåáåöü ïîðîäè àíãë³éñüêà 
÷èñòîêðîâíà âåðõîâà, ÿêèé â 1973 ð. ñòàâ ïåðøèì çà äâàäöÿòü ï’ÿòü 
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ðîê³â âîëîäàðåì Ïîòð³éíî¿ êîðîíè, à òàêîæ âñòàíîâèâ íîâèé ðåêîðä 
ó ñòðèáêàõ, ÿêèé äîñ³ º íåïîäîëàíèì. 

Ðåàêö³¿ ö³º¿ ñòàòò³, ùî ïîâòîðþþòüñÿ, ìàþòü òàêå ðàíæóâàííÿ: 

Òàáë. 1 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Secretariat

SECRETARIAT
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 247
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 87
Çàñâ³ä÷åíî  2 ðàçè 23
Çàñâ³ä÷åíî 1 ðàç 64

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ 
äî àñîö³àòèâíîãî ïîëÿ ñòèìóëó

race horse 61 0,24
horse 47 0,19
race 8 0,03

famous racehorse 5 0,02
winner 5 0,02
Big Red 5 0,02

Secretary 5 0,02
office 5 0,02
legend 5 0,02

fast 3 0,008
Thoroughbred 3 0,008

best race horse ever 3 0,008
greatest race horse ever 3 0,008

champion 3 0,008
Triple Crown 3 0,008

racing 3 0,008
Triple Crown Winner 3 0,008

movie 3 0,008
Red (2), UN (2), most famous race horse (2), 
work (2), official (2)

ïî 0,004 êîæíà

ßê áà÷èìî, ÿäðî àñîö³àòèâíîãî ïîëÿ ñòèìóëó ôîðìóþòü òðè âåðõí³ 
ðåàêö³¿ ç íàéâèùèì ³íäåêñîì ÿñêðàâîñò³: race horse (0,24), horse (0,19) 
òà race (0,03), äå ïåðø³ äâ³ — ã³ïåðîí³ìí³, à îñòàííÿ — ìåðîí³ìíà. 

Íàâêîëîÿäåðí³ øàðè çàïîâíåí³ ïåðåâàæíî ñèíîí³ìíèìè — best 
race horse ever (0,008), greatest race horse ever (0,008), most famous race 

horse (0,004) òà êâàë³òàòèâíèìè ðåàêö³ÿìè: winner (0,02), legend 
(0,02), fast (0,008), champion (0,008), ÿê³ ì³ñòÿòü ïîçèòèâíó åìîòèâ-
íó êîíîòàö³þ òà õàðàêòåðèçóþòü äåíîòàò îí³ìà-ñòèìóëó. Òàêîæ òóò 
çíàõîäèìî 5 îí³ìíèõ ðåàêö³é: íåîô³ö³éíó íàçâà êîíÿ Red (0,004), 
ÿêà âèêîðèñòîâóâàëàñü ó ïîâñÿêäåííîìó âæèòêó, à òàêîæ ã³ïîí³ì-
í³êíåéì Big Red (0,02), ÿêèé ñòàâ “ëåéáëîì” êîíÿ-ïåðåìîæöÿ òà 
ñòàâ ïîøèðåíèì ó ÇÌ²; õðîíîí³ì Triple Crown (0,008), ìîòèâîâà-
íèé íàéá³ëüø ïîïóëÿðíîþ ó ñâ³ò³ ñåð³ºþ ç òðüîõ ê³ííèõ ïåðåãîí³â, 
ó êîæíîìó ç ÿêèõ ê³íü çäîáóâ ïåðåìîãó òà îòðèìàâ òèòóë âîëîäàðÿ 
Ïîòð³éíî¿ Êîðîíè; à òàêîæ åðãîí³ì-àáðåâ³àòóðó UN (0,004) íà ïî-
çíà÷åííÿ îðãàí³çàö³¿, ÿêà áðàëà ó÷àñòü ó ïðîâåäåíí³ ñâ³òîâèõ ñïîð-
òèâíèõ çìàãàíü. 

Ùîäî ã³ïåðîí³ìíîãî àñîö³àòà movie (0,008), òî â³í ìîòèâîâàíèé 
îäíîéìåííèì àìåðèêàíñüêèì á³áë³îãðàô³÷íèì ê³íîô³ëüìîì ïðî âè-
çíà÷í³ ïåðåìîãè êîíÿ, ùî âèéøîâ íà åêðàíè ó 2010 ð. Êàóçàòèâíèé 
àñîö³àò racing (0,008) ñòîñóºòüñÿ òîãî âèäó ê³ííîãî ñïîðòó, ÿêèé ³ çðî-
áèâ Ñåêðåòàð³àòà íåéìîâ³ðíî ïîïóëÿðíèì ó ñâ³ò³. 

Ïîâ’ÿçàí³ íå ç äåíîòàòîì, à ç âíóòð³øíüîþ ôîðìîþ ñëîâà-ñòèìó-
ëó òà éîãî ïîíÿòòºâîþ ñåìîþ ëèøå òàê³ àñîö³àòè, ùî ïîâòîðþþòüñÿ: 
Secretary (0,02), office (0,02), work (0,004), official (0,004). 

Ñåðåä îäèíè÷íèõ àñîö³àö³é, ÿê³ íàëåæàòü äî ïåðèôåð³¿ àñî-
ö³àòèâíîãî ïîëÿ, ô³êñóºìî êîìá³íîâàíèé ã³ïåðîí³ìíèé àñîö³àò 
awesome movie-great racehorse, ÿêèé õàðàêòåðèçóº ã³ïîí³ì-ñòèìóë 
ÿê àêòàíòà êîæíîãî ç ñåêòîð³â — ðåàëüíîãî òà â³ðòóàëüíîãî. Ã³ïå-
ðîí³ìíî-êâàë³òàòèâíîþ º ðåàêö³ÿ-âèñëîâëþâàííÿ I can’t think of 
this name without thinking of the race horse he was amazing. Êâàë³òàòèâ-
í³ ðåàêö³¿ ìàþòü ï³äêðåñëåíî â³äâåðòó ìåë³îðàòèâí³ñòü: impressive 
beyond words, greatest love strength the best ever. Îäèí ³ç ó÷àñíèê³â åêñ-
ïåðèìåíòó, ÿêèé íàäàâ ðåàêö³þ magnificent, ï³ä ÷àñ îáãîâîðåííÿ 
ïðîêîìåíòóâàâ ñâ³é âèá³ð òàê: “Secretariat was absolutely the greatest 
racehorse ever. The fact that his heart was three times as big as your regular 
racehorse truly puts him in the magnificent category. That horse was born 
to run”. 

Òàêîæ ìàºìî êîìïëåêñ ðîçãîðíóòèõ ñèíîí³ìíèõ ðåàêö³é, ÿê³ íà-
äàþòü äåòàëüí³ â³äîìîñò³ ïðî íîñ³ÿ íàçâè, íà êøòàëò racehorse with 
the biggest heart, his heart was 2 times that if a normal TB horse, brilliant 
American race horse in the 70’s I think, Triple Crown winner never been out 
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ran, 31 lengths never equaled òîùî, à òàêîæ ñâ³ä÷àòü ïðî ãëèáîêó îá³çíà-
í³ñòü ìåøêàíö³â êðà¿í àíãëîñôåðè ç â³äîìèìè ïåðñîíàë³ÿìè ç³ ñâ³òó 
êîíÿðñòâà òà ¿õ âèñîêó ñóñï³ëüíó çíà÷óù³ñòü. 

Îòæå, 87 % óñ³õ çàñâ³ä÷åíèõ ðåàêö³é íà ñòèìóë Secretariat ñòîñóºòü-
ñÿ äåíîòàòà, çàÿâëåíîãî â åêñïåðèìåíò³. Ðåàëüíèé êîìïîíåíò ïîâíîþ 
ì³ðîþ ðåàë³çóºòüñÿ â íàçâ³, îäíàê, àñîö³àòèâíå ïîëå ñòèìóëó º äâîäå-
íîòàòíèì ÷åðåç íàÿâí³ñòü àñîö³àö³¿ movie ó òðüîõ âæèòêàõ, àäðåñîâàíî¿ 
ê³íîô³ëüìó. Íàéá³ëüø ÷àñòîòíèìè ðåàêö³ÿìè íà öåé ñòèìóë º ã³ïåðî-
í³ìí³, çàãàëüíîþ ê³ëüê³ñòþ 54,4 %, ç ºäèíèì íàïðÿìîì àñîö³þâàííÿ, 
ïîâ’ÿçàíèì ³ç ïîøóêîâèì ñòèìóëîì. Íàñòóïíèìè çà ÷àñòîòí³ñòþ º 
ñèíîí³ìí³ (16,3 %) òà êâàë³òàòèâí³ ðåàêö³¿ (11,4 %), ÿê³ çàñâ³ä÷óþòü 
áàæàííÿ ðåñïîíäåíò³â âèñëîâèòè ñâîº ñòàâëåííÿ äî íîñ³ÿ âëàñíî¿ íà-
çâè. Ñóì³æí³ òà ñèìâîë³÷í³ ðåàêö³¿ â îïèòóâàíí³ â³äñóòí³. Ñóìàðíèé 
³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì åëåìåí-
òîì «horse» ñêëàâ 0,47. 

Ã³ïîí³ì Seabiscuit îòðèìàâ 249 ðåàêö³é, ³ ç íèõ 222 àäðåñîâàí³ êî-
íþ-÷åìï³îíó ñêàêîâèõ ïåðåãîí³â. Seabiscuit — ÷åìï³îí ñêàêîâèõ ïå-
ðåãîí³â ó ÑØÀ, âîëîäàð òèòóëó Ê³íü Ðîêó (1938), à òàêîæ ñèìâîë íàä³¿ 
äëÿ áàãàòüîõ àìåðèêàíö³â ï³ä ÷àñ Âåëèêî¿ äåïðåñ³¿. 

Ðåàêö³¿, ùî ïîâòîðþþòüñÿ, ðîçïîä³ëÿþòüñÿ çà ³íäåêñîì ÿñêðàâîñò³ 
òàê (äèâ. òàáë. 2). 

Áà÷èìî, ùî ÿäðî àñîö³àòèâíîãî ïîëÿ ôîðìóþòü ïåðø³ 6 ðåàêö³é 
ç íàéâèùèìè ïîêàçíèêàìè ³íäåêñà Àïðåñÿíà, ÿê³ ìàþòü íàéò³ñí³ø³ 
çâ’ÿçêè ç³ ñòèìóëüíèì ñëîâîì. Ã³ïåðîí³ìí³ àñîö³àòè racehorse (0,18), 
horse (0,15), famous racehorse (0,04) òà êàóçàòèâíà ðåàêö³ÿ racing (0,02) 
áåçïîñåðåäíüî ñòîñóþòüñÿ òåìàòèêè êîíÿðñòâà òà âêàçóþòü íà óçó-
àëüíèé õàðàêòåð ïîøóêîâîãî ñòèìóëó, íàòîì³ñòü ã³ïåðîí³ìí³ ðåàêö³¿ 
movie (0,04) òà film (0,02) ìîòèâîâàí³ àìåðèêàíñüêîþ ñïîðòèâíîþ äðà-
ìîþ, ãîëîâíèì ïåðñîíàæåì ÿêî¿ º íîñ³é àíàë³çîâàíîãî ã³ïîí³ìà, òà 
ðåïðåçåíòóþòü çîíó ä³¿ â³ðòóàëüíîãî ñåêòîðà. 

Âàðòî çàçíà÷èòè, ùî á³ëüø³ñòü ðåàêö³é ³ç ñåðåäí³ìè ïîêàçíèêà-
ìè ³íäåêñà Àïðåñÿíà, òîáòî íàáëèæåíèõ äî ÿäðà àñîö³àòèâíîãî ïîëÿ, 
âêàçóþòü íà îá³çíàí³ñòü ìåøêàíö³â êðà¿í àíãëîñôåðè ïðî ñàìå òîé 
äåíîíàò, ÿêèé áóëî îáðàíî äëÿ åêñïåðèìåíòó. Âèíÿòêîì º ã³ïåðîí³ì-
íèé àñîö³àò book (0,008) â òðüîõ óæèòêàõ, ÿêèé ðîçêðèâàº ³íøèé á³ê 
â³ðòóàëüíî¿ ðåïðåçåíòàö³¿ ã³ïîí³ìà òà àïåëþº äî â³äîìîãî íàóêîâî-ïî-
ïóëÿðíîãî òâîðó “Seabiscuit: An American Legend”, â ÿêîìó âèêëàäå-

íà á³îãðàô³ÿ êîíÿ. Ùå îäíèì âèíÿòêîì º êâàë³òàòèâíèé àñîö³àò salty 
(0,004), ùî ïîâòîðþºòüñÿ äâ³÷³, ÿêèé, ââàæàºìî, º ïîâåðõíåâèì, àäæå 
â³í ìîòèâîâàíèé âíóòð³øíüîþ ôîðìîþ åêñïîíåíòà. ªäèíèé ñåðåä 
îí³ìíèõ àñîö³àò³â, ùî ïîâòîðþºòüñÿ, º ìåðîí³ìíèì, îñê³ëüêè íàçè-
âàº ³ì’ÿ æîêåÿ Ðåäà Ïîëàðäà, ÿêèé áðàâ ó÷àñòü ó ê³ííèõ ïåðåãîíàõ 
âåðõè íà êîí³. 

Òàáë. 2 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Seabiscuit

Seabiscuit
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 249
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 110
Çàñâ³ä÷åíî  2 ðàçè 19
Çàñâ³ä÷åíî 1 ðàç 91

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

racehorse 46 0,18
horse 39 0,15

famous racehorse 11 0,04
movie 11 0,04
racing 7 0,02

film 7 0,02
amazing racehorse 4 0,012

legend 4 0,012
race 4 0,012

underdog race horse 3 0,008
champion racehorse 3 0,008

racer 3 0,008
book 3 0,008
fast 3 0,008

racehorse with heart (2), salty (2), great 
race horse (2), beautiful horse (2), Red (2)

ïî 0,004 êîæíà

Ùîäî îäèíè÷íèõ ðåàêö³é ïåðèôåð³¿ àñîö³àòèâíîãî ïîëÿ, ö³êàâîþ 
âèäàºòüñÿ ïîòð³éíà ã³ïåðîí³ìíà àñîö³àö³ÿ another great horse/book/
movie, ÿêà àêòóàë³çóº îñíîâí³ êëàñè, äî ÿêèõ íàëåæèòü öåé îí³ì. 

Òàê, ñåðåä óñ³õ îòðèìàíèõ ðåàêö³é ïåðåâàæàþòü ã³ïåðîí³ì-
í³ ðåàêö³¿ (63,5 %), ÿê³ ñòîñóþòüñÿ ñàìîãî êîíÿ (racing icon, famous 
Thoroughbred race horse, race horse of the depression), à òàêîæ ô³ëüìó 



14 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 ISSN 2410–3373 • Çàïèñêè ç îíîìàñòèêè • 2020 • Âèïóñê 23 15

ÇÀ
Ï

È
Ñ

Ê
È

 Ç
 Î

Í
Î

Ì
À

Ñ
Ò

È
Ê

È
 •

 Â
è

ï
óñ

ê 
22

 •
 2

02
0.

 Â
û

÷è
òê

à 
¹

 1
. 0

4.
01

.2
02

1.
 Ì

Ì
Ì

òà ðîìàíó, ïðèñâÿ÷åíèõ éîìó (racehorse film, another horse movie, 
amazing story, great horse story, good book). Ïðåâàëþâàííÿ ã³ïåðîí³ì-
íèõ ðåàêö³é º òðàäèö³éíèì äëÿ îí³ìíîãî àñîö³þâàííÿ òà ïîâ’ÿçàíå 
ç ìèñëåííºâîþ îïåðàö³ºþ êàòåãîðèçàö³¿ ÿê íàéïîøèðåí³øîþ ôîð-
ìîþ ³äåíòèô³êàö³¿ ñòèìóëó. Âåëèêà ê³ëüê³ñòü ñèíîí³ìíèõ (11,2 %) 
òà êâàë³òàòèâíèõ àñîö³àò³â (10,4 %) íà öåé ñòèìóë ñâ³ä÷èòü ïðî áà-
æàííÿ îïèñàòè îáðàíèé ñâ³äîì³ñòþ äåíîòàò, íàäàòè éîìó îñîáèñòó 
õàðàêòåðèñòèêó. Çàçíà÷èìî, ùî ñåðåä ñèíîí³ìíèõ ðåàêö³é ô³êñóºìî 
ðîçãîðíóò³ äåòàë³çîâàí³ ïàñàæ³ íà êøòàëò great little race horse only 14 
hands beat War Admiral in race back in the 1920’s, amazing Horse to Beat 
War Admiral (Triple Crown Winner) in a match race ÷è was a small almost 
pony sized race horse, ÿê³ âêàçóþòü íà íàÿâí³ñòü åíöèêëîïåäè÷íèõ 
çíàíü ïðî ïîøóêîâèé äåíîòàò ó íîñ³¿â ìîâè, à òàêîæ ï³äòâåðäæó-
þòü îäíîîñ³áíó çàêð³ïëåí³ñòü âëàñíî¿ íàçâè. Ç äåâ’ÿòè íàÿâíèõ òè-
ï³â àñîö³àö³é ïðåäñòàâëåíî óñ³, îêð³ì ñèìâîë³÷íèõ. Ó ñëîâíèêîâ³é 
ñòàòò³ ô³êñóºìî åêñïðåñèâíèé âèãóê ó ôîðì³ âèñëîâëþâàííÿ — Just 
wow!!! Love him!, à òàêîæ çíà÷íó ê³ëüê³ñòü óæèòê³â çàéìåííèêà ïåð-
øî¿ îñîáè â ïðîëîíãîâàíèõ àñîö³àòàõ, òàêèõ ÿê, íàïðèêëàä, I have 
heard of Seabiscuit a story of an old rescued horse, I painted him and sold 
it, famous horse I wish I had a baby from. Òàê³ îñîáèñò³ñí³ àñîö³àòèâ-
í³ ðåàêö³¿, áåçïåðå÷íî, ³äåíòèô³êóþòü ã³ïîí³ì ÿê áëèçüêèé òà äîáðå 
çíàíèé äëÿ ìåøêàíö³â êðà¿í àíãëîñôåðè, çàñâ³ä÷óþòü éîãî âàãîìå 
ì³ñöå â àíãëîìîâí³é êàðòèí³ ñâ³òó. 

Âèñíîâóºìî, ùî 89,2 % óñ³õ çàñâ³ä÷åíèõ ðåàêö³é ñòîñóþòüñÿ ïî-
øóêîâîãî ã³ïîí³ìà. Ó íàçâ³ îäíàêîâî ÿñêðàâî ðåàë³çóþòüñÿ ðåàëüíèé 
òà â³ðòóàëüíèé êîìïîíåíòè. Àñîö³àòèâíå ïîëå îí³ìíîãî êîíöåïòó º 
ïîë³äåíîòàòíèì, îäíàê óñ³ çàïðîïîíîâàí³ ðåñïîíäåíòàìè êëàñè, äî 
ÿêèõ íàëåæèòü ñòèìóë, ïîâ’ÿçàí³ òåìàòè÷íî ç³ ñôåðîþ êîíÿðñòâà. Ñó-
ìàðíèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì 
åëåìåíòîì «horse» ñêëàâ 0,41. 

Ñòèìóë Lucky îòðèìàâ 242 ðåàêö³¿, ³ ç íèõ ëèøå 21 ³äåíòèô³êóº ñòè-
ìóë ÿê âëàñíó íàçâó êîíÿ. Ðåàêö³¿ íà öåé ñòèìóë, ùî ïîâòîðþþòüñÿ, 
âèãëÿäàþòü òàê (äèâ. òàáë. 3).  

Äî ÿäðà àñîö³àòèâíîãî ïîëÿ íàëåæàòü ïåðø³ ø³ñòü ðåàêö³é ç íàé-
âèùèìè ïîêàçíèêàìè ³íäåêñà Àïðåñÿíà. Ç íèõ ºäèíîþ ã³ïåðîí³ìíîþ 
º ðåàêö³ÿ dog â 11 óæèòêàõ, ÿêà ³äåíòèô³êóº ñòèìóë ÿê ê³íîí³ì, òîáòî 
âëàñíó íàçâó ñîáàêè. 

Òàáë. 3 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Lucky

Lucky
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 242
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 127
Çàñâ³ä÷åíî  2 ðàçè 29
Çàñâ³ä÷åíî 1 ðàç 98

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

star 22 0,09
clover 13 0,05

horseshoe 13 0,05
dog 11 0,041

four leaf clover 10 0,037
Charms 10 0,037

Duck 6 0,02
strike 5 0,016

fortunate 5 0,016
rescued horse 4 0,012

Las Vegas 3 0,008
horse 3 0,008

unlucky 3 0,008
shamrock 3 0,008
winning 3 0,008

lady 3 0,008
cat 3 0,008

always (2), in life (2), me (2), gambling 
(2), chance (2), my cat (2), Irish (2), 
winner (2), gambler (2), lottery (2), 
Lucky Luke (2), happy (2)

ïî 0,004 êîæíà

Ñèíîí³ìíèìè º ÿäåðí³ àñîö³àòè star (0,09) òà Charms (0,037), äå 
ïåðøèé äîïîâíþº ñòèìóë (ÿêèé ñïðèéìàºòüñÿ ÿê ïðèêìåòíèê-àïå-
ëÿòèâ) äî ñò³éêîãî âèñëîâó — ñåìàíòè÷íî ïîâ’ÿçàíîãî ñïîëó÷åííÿ 
ñë³â íà ïîçíà÷åííÿ çàãàëüíîëþäñüêîãî ïðèðîäíîãî òà ðåë³ã³éíîãî 
ñèìâîëó, ÿêèé â³ùóº óäà÷ó. Ùå îäèí ñèíîí³ìíèé ÿäåðíèé àñîö³àò º 
òîâàðîí³ìîì, ÿêèé ïîçíà÷àº ñóõ³ ñí³äàíêè, ïîøèðåí³ â óñüîìó ñâ³ò³. 

Îäíîòèïí³ ÿäåðí³ ðåàêö³¿ clover (0,05) òà four leaf clover (0,037) º 
ñèìâîë³÷íèìè, àäæå ìîòèâîâàí³ íàö³îíàëüíèì ñèìâîëîì ²ðëàíä³¿, à 
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òàêîæ çàãàëüíîâèçíàíèì ó ñâ³òîâ³é êóëüòóð³ ñèìâîëîì óäà÷³ òà âåç³í-
íÿ — ÷îòèðèëèñòîþ êîíþøèíîþ. Ö³êàâî, ùî â ³ðëàíäñüê³é òðàäèö³¿ 
ñèìâîë º ðåë³ã³éíèì ³ ïîâ’ÿçóºòüñÿ ç ä³ÿëüí³ñòþ ñâÿòîãî Ïàòð³êà. Öÿ æ 
ñèìâîë³÷í³ñòü åêñïë³êóºòüñÿ é â àñîö³àòàõ shamrock òà Irish. ßäåðíèé 
àñîö³àò horseshoe (0,05) òàêîæ º ñèìâîë³÷íèì ³, õî÷à é ñòîñóºòüñÿ òå-
ìàòèêè êîíÿðñòâà, ìîòèâîâàíèé ñèìâîë³÷í³ñòþ ê³íñüêî¿ ï³äêîâè, ÿêà 
â³ääàâíà áóëà äîìàøí³ì îáåðåãîì òà àòðèáóòîì, ùî ïðèíîñèòü ùàñòÿ, 
óäà÷ó ³ äîáðîáóò. 

²íø³ àñîö³àòè ïðîì³æíî¿ çîíè, ùî ïîâòîðþþòüñÿ, ÷àñòî äîïî-
âíþþòü ñòèìóë, óòâîðþþ÷è ðàçîì ³ç íèì ñëîâîñïîëó÷åííÿ ñóðÿäíîãî 
òà ï³äðÿäíîãî òèïà, òà âêàçóþòü íà ñïðèéíÿòòÿ ñòèìóëó ÿê àïåëÿòè-
âà: strike (0,016), rescued horse (0,012), lady (0,008), always (0,004), in 
life (0,004), me (0,004), chance (0,004), winner (0,004), gambler (0,004). 
Cèíîí³ìíèìè ïðèêìåòíèêàìè º ðåàêö³¿ fortunate (0,016), winning 
(0,008) òà happy (0,004), àíòîí³ìîì äî ñòèìóëó º ôîíåòè÷íà ðåàêö³ÿ 
unlucky (0,008). 

Îí³ìí³ àñîö³àòè íàâêîëîÿäåðíî¿ çîíè Duck (0,02) òà Lucky Luke 
(0,004) º ³äåîí³ìàìè íà ïîçíà÷åííÿ ä³ñíå¿âñüêîãî ìóëüòèïë³êàö³éíî-
ãî ô³ëüìó òà ìóçè÷íî¿ ãðóïè â³äïîâ³äíî, à òîïîí³ì Las Vegas (0,008) 
âêàçóº íà íàéâ³äîì³øó ó ñâ³ò³ ñòîëèöþ ãðàëüíîãî á³çíåñó. 

Âàðòî çàçíà÷èòè, ùî îñîáëèâó óâàãó â îíîìàòîëîã³â âèêëè÷óòü 
ã³ïåðîí³ìí³ àñîö³àòè dog (0,041), horse (0,008) òà cat (0,008), à òàêîæ 
ñèíîí³ìíà ðåàêö³ÿ my cat (0,004), àäæå âñ³ âîíè ³äåíòèô³êóþòü ñòè-
ìóë ÿê çîîí³ì, ÿêèé ÷àñòî âèêîðèñòîâóºòüñÿ äëÿ íîì³íóâàííÿ ð³çíèõ 
äîìàøí³õ óëþáëåíö³â. Ï³äòâåðäæåííÿì ïîë³äåíîòàòíîñò³ çîîí³ìà º 
ñóêóïí³ñòü ã³ïåðîí³ìíèõ àñîö³àò³â ïåðèôåð³¿: a dogs name, shepherd, 
horse name, pony name, pet name, a name well known for horses, common 
name for ponies, tall chestnut horse, grey pony, puppy name, one eyed pony, 
common horse name, another horse maybe a pony, good horse name, a horse 
or dog name. 

Äëÿ áàãàòüîõ ó÷àñíèê³â íàøîãî åêñïåðèìåíòó ñòèìóë íå ïðîñòî 
ïîâ’ÿçóºòüñÿ ç âëàñíîþ íàçâîþ òâàðèíè, à é íàëåæèòü äî ïåðøîãî 
òà äðóãîãî ê³ë ³íäèâ³äóàëüíîãî çîîí³ìíîãî ôðåéìó, ïðî ùî ñâ³ä÷àòü 
òàê³ ñèíîí³ìí³ àñîö³àòè ïåðèôåð³¿: the name of my friend’s pony, my cat’s 
name, name of my old cat, my friends dog, bay racehorse terrified of cows, 
father in laws dog, next door’s pony, my border Collie, one of the first horses I 
used to ride. Ö³êàâî, ùî îí³ìíà ðåàêö³ÿ Guess òàêîæ íàëåæèòü äî ö³º¿ 

ãðóïè, àäæå º êîìïîíåíòîì îô³ö³éíîãî ã³ïîí³ìà, ïðî ùî ä³çíàºìî-
ñÿ â³ä îäíîãî ç ó÷àñíèê³â ï³ä ÷àñ äîäàòêîâîãî ³íòåðâ’þâàííÿ: “I had a 
pony who’s show name was Lucky Guess”. 

ªäèíèé àñîö³àò, ÿêèé âêàçóº íà â³ðòóàëüíèé õàðàêòåð ã³ïîí³ìà — 
öå ñèíîí³ìíà ðåàêö³ÿ pony from Black Beauty. 

Îòæå, ëèøå 8,7 % îïèòóâàíèõ ³äåíòèô³êóº ñòèìóë ÿê âëàñíó íàçâó 
êîíÿ. Ñòðóêòóðà àñîö³àòèâíîãî ïîëÿ º íåîäíîð³äíîþ ³ ì³ñòèòü ð³çí³ 
³äåíòèô³êàö³¿ ñòèìóëó: á³ëüø³ñòü ðåñïîíäåíò³â ñïðèéìàþòü ñòèìóë ÿê 
ïðèêìåòíèê-àïåëÿòèâ, ùî ïîâ’ÿçàíî ç îìîí³ì³ºþ âëàñíî¿ òà çàãàëü-
íî¿ íàçâ, ³íø³ — ³äåíòèô³êóþòü ñòèìóë ÿê çîîí³ì, ÿêèé, ÿê áóëî âèÿâ-
ëåíî â ïðîöåñ³ àíàë³çó, ïîñëóãîâóºòüñÿ øèðîêèì ôóíêö³îíàëîì, àäæå 
ñëóãóº ïîïóëÿðíîþ íàçâîþ äëÿ ð³çíèõ äîìàøí³õ óëþáëåíö³â: ñîáàê, 
ê³øîê, êîíåé. 

Ó ïðîöåñ³ àíàë³çó ðåàêö³é îïèòóâàíèõ áóëî âñòàíîâëåíî, ùî â 
àñîö³àòèâíîìó ïîë³ ïåðåâàæàþòü ñèíîí³ìí³ ðåàêö³¿ (33,5 %), ÿê³ âêà-
çóþòü íà ðîçìà¿òòÿ äåíîòàò³â, ÿêèì íàëåæèòü îí³ì, à òàêîæ º ïîÿñ-
íåííÿìè-äåñêðèïö³ÿìè, ÿê³ ðîçêðèâàþòü ïîíÿòòÿ, çàêð³ïëåíå çà àïå-
ëÿòèâîì (something went right, someone is lucky). Äðóãå ì³ñöå ê³ëüê³ñíî 
ïîñ³äàþòü ã³ïåðîí³ìí³ àñîö³àòè (24,8 %), ÿê³ ïîêëèêàí³ ïîâ’ÿçàòè ñòè-
ìóë ç ïåâíîþ øèðøîþ êàòåãîð³ºþ, ÿê³é â³í íàëåæèòü. Íà òðåòüîìó 
ì³ñö³ çà ÷àñòîòí³ñòþ — ñèìâîë³÷í³ ðåàêö³¿ (19,4 %), ùî çóìîâëþºòüñÿ 
ñóòòþ ñòèìóëó-êâàë³òàòèâà, ÿêèé º âèðàçíèêîì àáñòðàêòíîãî ïîíÿò-
òÿ, çàêð³ïëåíîãî çà áàãàòüìà àðòåôàêòàìè êóëüòóðè. Ïîîäèíîêèìè º 
êàóçàòèâí³, ìåðîí³ìí³, ôîíåòè÷í³ òà ³íäèâ³äóàëüí³ ðåàêö³¿, íàòîì³ñòü 
ðåàêö³¿ ñóì³æíîñò³ âçàãàë³ â³äñóòí³. Ðåàëüíèé êîìïîíåíò ïîâíîþ ì³-
ðîþ ðåàë³çóºòüñÿ â íàçâ³, òîä³ ÿê â³ðòóàëüíèé — ïðåäñòàâëåíèé îäè-
íè÷íîþ ðåàêö³ºþ. Ñóìàðíèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòî-
ðþþòüñÿ, ³ç êëþ÷îâèì åëåìåíòîì «horse» ñêëàâ 0,008. 

Ã³ïîí³ì Jack îòðèìàâ 240 ðåàêö³é, ³ ç íèõ ëèøå 19 âêàçóþòü íà 
ñïðèéíÿòòÿ ñòèìóëó ÿê âëàñíî¿ íàçâè êîíÿ. Ðîçãëÿíåìî äåòàëüí³øå 
ðàíæóâàííÿ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, çà ³íäåêñîì ÿñêðàâîñò³, 
ÿêå, äëÿ íàî÷íîñò³, ïðåäñòàâëåíå â òàáëèö³ 4. 

Äî ÿäðà àñîö³àòèâíîãî ïîëÿ ñòèìóëó òðàäèö³éíî íàëåæàòü ïåðø³ 
ï’ÿòü àñîö³àò³â ³ç íàéâèùèìè ïîêàçíèêàìè ³íäåêñà Àïðåñÿíà. Áà-
÷èìî, ùî âñ³ âîíè º ñèíîí³ìíèìè, ïðè÷îìó àñîö³àòè Jill (0,12), The 
Ripper (0,04), Russell (0,04) òà and the Beanstalk (0,037) — îí³ìí³, à ðåàê-
ö³ÿ in the box (0,04) ïðîäîâæóº ñòèìóë, óòâîðþþ÷è ðàçîì ³ç íèì íàçâó 
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Òàáë. 4 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Jack

Jack
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 240
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 118
Çàñâ³ä÷åíî  2 ðàçè 26
Çàñâ³ä÷åíî 1 ðàç 92

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ 
äî àñîö³àòèâíîãî ïîëÿ ñòèìóëó (%)

Jill 30 0,12
The Ripper 11 0,04
in the box 11 0,04

Russell 11 0,04
and the Beanstalk 10 0,037

Sparrow 9 0,033
donkey 8 0,029
name 7 0,025

Daniels 5 0,016
man’s name 5 0,016

Spratt 4 0,013
boy 4 0,013
box 3 0,008

Titanic 3 0,008
male donkey 3 0,008

rabbit 3 0,008
Jack-the-lad 3 0,008

Jack Russell dog (2), of all trades (2), 
Johnson (2), pony (2), cheese (2), my 
sons name (2), friends horse (2), black 
(2), horse (2)

ïî 0,004 êîæíà

ñòàðî¿ àìåðèêàíñüêî¿ ³ãðàøêè — jack-in-the-box. Òóò äîðå÷íî çàçíà-
÷èòè, ùî â îäíîìó ç âèïàäê³â ðåàêö³ÿ in the box ñòîñóâàëàñÿ çîâñ³ì íå 
³ãðàøêè, à áóëà ìîòèâîâàíà åðãîí³ìîì — îäíîéìåííîþ íàçâîþ àìå-
ðèêàíñüêî¿ ìåðåæ³ çàêëàä³â øâèäêîãî õàð÷óâàííÿ. Öå âäàëîñÿ âñòà-
íîâèòè ó ïðîöåñ³ îñîáèñòîãî ³íòåðâ’þâàííÿ ó÷àñíèêà åêñïåðèìåíòó 
ùîäî íà ïåðøèé ïîãëÿä ïðîçîðî¿ òà çðîçóì³ëî¿ àñîö³àö³é, ÿêó â³í íà-
äàâ. Ñàìå òîìó â îäíîìó ç âèïàäê³â ìàºìî ñïðàâó âñå æ ç îí³ìíîþ 
ðåàêö³ºþ íà ïîçíà÷åííÿ ðåñòîðàíó. Çàçíà÷óºìî, ùî ³äåíòè÷í³ ðåàêö³¿ 

íà îäèí ³ òîé ñàìèé ñòèìóë ìîæóòü ñòîñóâàòèñÿ çîâñ³ì ð³çíèõ ðåôå-
ðåíò³â, íå ïîâ’ÿçàíèõ îäèí ç îäíèì, òà äåìîíñòðóâàòè ð³çíîâåêòîðíå 
àñîö³þâàííÿ, âèÿâèòè ÿêå âèäàºòüñÿ ìîæëèâèì ëèøå ó ïðîöåñ³ äî-
äàòêîâîãî îáãîâîðåííÿ ç ó÷àñíèêàìè åêñïåðèìåíòó îòðèìàíèõ àñî-
ö³àö³é. Ñàìå òîìó, ââàæàºìî, ùî ïåðøî÷åðãîâèì çàâäàííÿì êîãí³-
òèâíèõ îíîìàòîëîã³â ñüîãîäí³ ìàº áóòè ïåðåãëÿä íàÿâíî¿ ìåòîäèêè 
ïðîâåäåííÿ â³ëüíîãî àñîö³àòèâíîãî åêñïåðèìåíòó ç óâåäåííÿì ùå 
îäíîãî îáîâ’ÿçêîâîãî åòàïó — îñîáèñòîãî îïèòóâàííÿ âèêîíàâö³â 
åêñïåðèìåíòàòîðîì ç ìåòîþ çáîðó äîäàòêîâî¿ ³íôîðìàö³¿ ïðî ìîòèâè 
òà ïðèðîäó àñîö³àòèâíîãî ðåàãóâàííÿ. 

Ïîâåðòàþ÷èñü äî àíàë³çó ÿäðà àñîö³àòèâíîãî ïîëÿ ñòèìóëó, çàçíà-
÷àºìî: ñåðåä îí³ìíèõ àñîö³àò³â ìàºìî àíòðîïîí³ì Jill (0,12), ÿêèé â 
ïîºäíàíí³ ç³ ñòèìóëîì ôîðìóº ³äåîí³ì — íàçâó êëàñè÷íî¿ àíãë³éñüêî¿ 
äèòÿ÷î¿ ï³ñí³ ç íàðîäíîãî ôîëüêëîðó. Ó÷àñíèöÿ åêñïåðèìåíòó, ÿêà 
íàäàëà ðåàêö³þ pair, ïðîêîìåíòóâàëà ñâîþ â³äïîâ³äü òàê: “Makes me 
think of Jack and Jill went up the hill, a poem of early childhood”. Ùå îäíèì 
äîïîâíåííÿì äî ñòèìóëó º ðåàêö³ÿ and the Beanstalk (0,037), ÿêà ðà-
çîì ³ç íèì òàêîæ ôîðìóº ³äåîí³ì íà ïîçíà÷åííÿ àíãë³éñüêî¿ íàðîäíî¿ 
êàçêè ïðî ñì³ëèâîãî õëîï÷àêà Äæåêà, ÿêèé ïåðåì³ã âåëåòíÿ. Îäíà ç 
ó÷àñíèöü ïðîêîìåíòóâàëà öþ â³äïîâ³äü òàê: “Jack and the Beanstalk was 
a fairy tale my momma read to me when I was little”. Îí³ìíà ðåàêö³ÿ The 
Ripper (0,04) òàêîæ äîïîâíþº ñòèìóë òà âêàçóº íà ³ì’ÿ-ïñåâäîí³ì ëå-
ãåíäàðíîãî áðèòàíñüêîãî ñåð³éíîãî âáèâö³. ²íøà ÿäåðíà îí³ìíà ðåàê-
ö³ÿ Russell (0,04) º çîîòîâàðîí³ìîì òà ðàçîì ç³ ñòèìóëîì ôîðìóº íàçâó 
ïîðîäè ñîáàê — Jack Russell Terrier. 

Âàðòî â³äçíà÷èòè, ùî âèñîêî÷àñòîòíà ðåàêö³ÿ donkey (0,029) íå ãî-
âîðèòü ïðî òå, ùî â³ñëþê³â â àíãëîìîâíîìó ñâ³ò³ ïðèéíÿòî éìåíóâà-
òè ñòèìóëüíèì ñëîâîì, àëå åêñïë³êóº ñëîâíèêîâå çíà÷åííÿ ñòèìóëó, 
àäæå jack — öå òåðì³í íà ïîçíà÷åííÿ ñàìöÿ â³ñëþêà. Òàê ñàìî é ó âè-
ïàäêó ç ðåàêö³ºþ rabbit (0,008), ÿêà íå âêàçóº íà ïîøèðåí³ñòü ³ìåíó-
âàííÿ êðîëèê³â ñòèìóëüíèì ñëîâîì, à ðàçîì ³ç íèì ôîðìóº ùå îäèí 
çîîòîâàðîí³ì. 

Íà íåàáèÿêó ïîøèðåí³ñòü òà ïîë³äåíîòàòí³ñòü îí³ìà âêàçóþòü òàê³ 
àñîö³àòè íàâêîëîÿäåðíîãî ïðîñòîðó: name (0,025), man’s name (0,016), 
boy (0,013), pony (0,004), my sons name (0,004), friends horse (0,004), horse 
(0,004). Áà÷èìî, ùî 6 ³ç çàçíà÷åíèõ àñîö³àò³â ³äåíòèô³êóþòü ñòèìóë 
ÿê ã³ïîí³ì. 
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Íà ïåðèôåð³¿ àñîö³àòèâíîãî ïîëÿ çíàõîäèìî é ³íø³ ïðèêëàäè ³äåí-
òèô³êàö³¿ ïîøóêîâîãî ñòèìóëó: ã³ïåðîí³ìí³ àñîö³àòè stroppy foal, mini 
pony, old horse, stallion, work horse name, Thoroughbred, à òàêîæ äåñêðèï-
òèâí³ ñèíîí³ìí³ — the name of a horse at the barn I work at, horse I knew, 
Black Beauty altårnative name, chestnut gelding that used to give “kisses” at 
an old barn I rode at. 

Ñïåöèô³êà öüîãî ñòèìóëó ïåðåäáà÷àº ìíîæèíí³ñòü âàð³àíò³â ¿õ-
íüîãî äåíîòàòèâíîãî ïðîô³ëþâàííÿ (êîíöåïö³ÿ Ð. Ëåíåêåðà). Òàê, 
øèðîêîâæèâàíèé ñòèìóë Jack îäåðæàâ 22 ðåàêö³¿, ÿê³ óâ³õîäÿòü äî 
ïåðøîãî êîëà. Ç íèõ ëèøå àñîö³àòè The name of a horse at the barn I work 
at òà My first horse <3 çàñâ³ä÷óþòü íàëåæí³ñòü ñòèìóëó äî ³íäèâ³äóàëü-
íîãî ã³ïîí³ìíîãî ñóáôðåéìó. Óñ³ ³íø³ àñîö³àòè íå ïîâ’ÿçàí³ ñàìå ç òèì 
ïîòåíö³éíèì äåíîòàòîì, ÿêèé áóëî îáðàíî äëÿ åêñïåðèìåíòó, òà çà-
çíàþòü ð³çíîãî ðîäó ïðîô³ëþâàííÿ. Ñïîñòåð³ãàºìî çàì³íó ã³ïîí³ìíî-
ãî ñóáôðåéìó íà ê³íîí³ìíèé ÷åðåç àñîö³àòè my dog, my black labrador, 
à òàêîæ çàì³íó ðîçðÿäó ã³ïîí³ì³â íà: à) àíòðîïîí³ìè ÷åðåç àñîö³àòè my 
Dad name, Me!, cousin, my nephhew, grandfather, my cousin, my ex boyfriend, 
my sons name, husband, my friend, my other son, my sons name, nephew, 
Sanders (friend), Heartland (íàçâà óëþáëåíîãî ñåð³àëó ó÷àñíèö³, ãîëîâ-
íîãî ãåðîÿ ÿêîãî çâóòü Jack); á) ³äåîí³ìè ÷åðåç àñîö³àòè Flash (Jumping 
Jack Flash — ï³ñíÿ ãóðòó The Rolling Stones, ÿêó ó÷àñíèê åêñïåðèìåí-
òó ââàæàº ñâîºþ íàéóëþáëåí³øîþ), òà And the beanstalk (Jack and the 
Beanstalk — óëþáëåíà êàçêà, ÿêó ìàìà ÷èòàëà ó÷àñíèö³ â äèòèíñòâ³); â) 
åðãîí³ì ÷åðåç àñîö³àò In the box (Jack in the Box — íàçâà ìåðåæ³ ðåñòî-
ðàí³â øâèäêîãî õàð÷óâàííÿ, ÿê³ ó÷àñíèê ïîñò³éíî â³äâ³äóº). Ó÷àñíèöÿ 
åêñïåðèìåíòó íà ³ì’ÿ Ìåð³ çàì³ñòü íàäàííÿ àñîö³àö³¿ çàÿâëÿº: “I know 
so many Jacks — people, horses, dogs...”. 

Îòæå, ìàéæå 8 % ó÷àñíèê³â åêñïåðèìåíòó âï³çíàëè â ñòèìóë³ âëàñ-
íó íàçâó êîíÿ. Íàéá³ëüø ïîøèðåíèìè ñòàëè ñèíîí³ìí³ (63,3 %) òà 
ã³ïåðîí³ìí³ ðåàêö³¿ (27,1 %), ÿê³ ðàçîì ñêëàäàþòü á³ëüø í³æ 90 % óñ³õ 
ðåàêö³é íà ñòèìóë. Íèçüêî÷àñòîòíèìè º êâàë³òàòèâí³ (4,2 %), ìåðî-
í³ìí³ (2,9 %) òà ³íäèâ³äóàëüí³ ðåàêö³¿ (1,7 %). Îäèíè÷íèìè º ñèì-
âîë³÷í³ (0,4 %) òà êàóçàòèâí³ ðåàêö³¿ (0,04 %). Ñóì³æí³ òà ôîíåòè÷í³ 
ðåàêö³¿ íå áóëî âèÿâëåíî. Æîäíà ç îòðèìàíèõ ðåàêö³é íå ïîâ’ÿçóº ã³-
ïîí³ì ç â³ðòóàëüíèì ñâ³òîì. Ñòðóêòóðà àñîö³àòèâíîãî ïîëÿ ñòèìóëó 
ìàº ñâîþ ñïåöèô³êó òà õàðàêòåðèçóºòüñÿ íàñè÷åí³ñòþ âëàñíèìè íà-
çâàìè, ÿêèõ, äî ðå÷³, âèÿâèëîñÿ á³ëüøå, í³æ çàãàëüíî¿ ê³ëüêîñò³ ð³çíèõ 

ðåàêö³é. Âîíè â ñòèñëîìó êîíöåíòðîâàíîìó âèãëÿä³ ÿñêðàâî ïåðåäà-
þòü áàãàòîäåíîòàòí³ñòü ñòèìóëó, ÿêèé º àíòðîïîí³ìíèì òà çîîí³ìíèì 
îäíî÷àñíî, à òàêîæ ÷àñòî ñòàº ñòðóêòóðíèì êîìïîíåíòîì ñêëàäåíèõ 
åðãîí³ì³â òà ³äåîí³ì³â. Ñóìàðíèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïî-
âòîðþþòüñÿ, ³ç êëþ÷îâèì åëåìåíòîì «horse» ñêëàâ 0,004. 

Còèìóë Flicka âèêëèêàâ 246 ðåàêö³é, ³ ç íèõ 173 ïîâ’ÿçàí³ ñàìå 
ç òèì äåíîòàòîì, ÿêèé áóëî îáðàíî äëÿ àíàë³çó. Flicka — äèêèé íî-
ðîâëèâèé ìóñòàíã, ãîëîâíèé ãåðîé â³äîìîãî äèòÿ÷îãî ðîìàíó Ìåð³ 
Î’Õàðè «Ì³é äðóã Ôë³êà» (1941), à òàêîæ äåê³ëüêîõ íàäçâè÷àéíî ïî-
ïóëÿðíèõ õóäîæí³õ ô³ëüì³â, çíÿòèõ çà ìîòèâàìè ë³òåðàòóðíîãî òâîðó: 
îäíîéìåííîãî ô³ëüìó 1943 ðîêó òà ñó÷àñíî¿ áðèòàíñüêî-àìåðèêàí-
ñüêî¿ ïðèãîäíèöüêî¿ äðàìè «Ôë³êà» (2006). 

Ðåàêö³¿, ùî ïîâòîðþþòüñÿ, çà ³íäåêñîì ÿñêðàâîñò³ ðîçïîä³ëÿþòüñÿ 
òàêèì ÷èíîì (äèâ. òàáë. 5). 

Áà÷èìî, ùî ÿäðî àñîö³àòèâíîãî ïîëÿ ôîðìóþòü ïåðø³ ï’ÿòü àñîö³-
àò³â ç íàéâèùèìè ïîêàçíèêàìè ³íäåêñà ÿñêðàâîñò³, à ñàìå: íàé÷àñòîò-
í³øà ã³ïåðîí³ìíà ðåàêö³ÿ horse (0,18), ÿêà íàéá³ëüø òî÷íî ³äåíòèô³êóº 
ã³ïîí³ì; ñèíîí³ìíà ðåàêö³ÿ My Friend (0,06), äëÿ ÿêî¿ ñòèìóë º ïðîäî-
âæåííÿì, ðàçîì ç ÿêèì âîíà ñòàº ³äåîí³ìîì — íàçâîþ â³äîìîãî äèòÿ-
÷îãî ðîìàíó Ìåð³ Î’Õàðè, íàïèñàíîãî ó 1941 ðîö³, à òàêîæ õóäîæíüîãî 
ô³ëüìó 1943 ðîêó, çíÿòîãî çà ìîòèâàìè ë³òåðàòóðíîãî òâîðó. Òðè ³íø³ 
ÿäåðí³ ðåàêö³¿ º ã³ïåðîí³ìíèìè ³ òàêîæ âêàçóþòü íà ïðèíàëåæí³ñòü ñòè-
ìóëó â³ðòóàëüí³é ä³éñíîñò³: movie (0,05), horse movie (0,024), film (0,02). 

Äî íàâêîëîÿäåðíî¿ çîíè ÷àñòîòíèõ àñîö³àö³é óâ³éøëè â îñíîâíî-
ìó ðåàêö³¿ âï³çíàííÿ ã³ïåðîí³ìíîãî òèïó, ÿê-îò: horse name (0,01), 
movie horse (0,008), pony (0,008), friend (0,008), mustang (0,008), horse 
film (0,004), book (0,004), children’s book (0,004), black horse (0,004), wild 
mustang (0,004), TV show (0,004), mare (0,004). Îäíàê äåÿê³ ã³ïåðîí³-
ìè ö³º¿ çîíè ñâ³ä÷àòü ïðî çîñåðåäæåí³ñòü ðåñïîíäåíò³â íà âíóòð³øí³é 
ôîðì³ ñòèìóëó, éîãî àïåëÿòèâíîìó çíà÷åíí³ — light switch (0,004), light 
(0,004), íàòîì³ñòü ã³ïåðîí³ìí³ àñîö³àòè dolphin (0,01) òà bird (0,004) ³ 
çîâñ³ì âêàçóþòü íà ³íøèõ äåíîòàò³â òâàðèííîãî ñâ³òó. 

Êâàë³òàòèâí³ ðåàêö³¿ chestnut (0,004) òà palomino (0,004) º ñïðîáîþ 
âãàäàòè ìàñòü êîíÿ-õóäîæíüîãî ïåðñîíàæà, à êàóçàòèâíà ðåàêö³ÿ 
childhood (0,008) âêàçóº íà àñîö³þâàííÿ ñòèìóëó ç äèòÿ÷èìè ðîêàìè; 
³íøèé êàóçàòèâíèé àñîö³àò Thunderhead (0,004) òàêîæ º ã³ïîí³ìîì òà 
íàçèâàº ëîøà, íàðîäæåíå â³ä Ôë³êè çà ñþæåòîì ë³òåðàòóðíèõ òâîð³â. 
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Òàáë. 5 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Flicka

Flicka
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 246
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 130
Çàñâ³ä÷åíî  2 ðàçè 29
Çàñâ³ä÷åíî 1 ðàç 101

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

horse 45 0,18
My Friend 16 0,06

movie 14 0,05
horse movie 7 0,024

film 6 0,02
dolphin 4 0,01

horse name 4 0,01
childhood 3 0,008

movie horse 3 0,008
pony 3 0,008
friend 3 0,008

mustang 3 0,008
horse film (2), book (2), children’s book 
(2), bird (2), flicker (2), black horse (2), 
light switch (2), light (2), wild mustang 
(2), TV show (2), mare (2), star (2), 
flame (2), chestnut (2), Thunderhead (2), 
palomino (2), classic (2)

ïî 0,004 êîæíà

Ïåðèôåð³éíà çîíà àñîö³àòèâíîãî ïîëÿ ñòèìóëó º íåîäíîð³äíîþ. 
Õòîñü àñîö³þº ñòèìóë ç ë³òåðàòóðíèì òâîðîì (horse story, book from my 
childhood My Friend Flika, one of my favourite books when I was a child, 
famous book about bond between a child and a horse), õòîñü ïîâ’ÿçóº éîãî 
ç ïîïóëÿðíèì òåëåâ³ç³éíèì øîó (TV program about a horse, old TV show, 
My Friend Flicka 60’s TV Show), àëå ïð³îðèòåòíèì îñìèñëåííÿì ³ìåí³ 
Ôë³êà äëÿ á³ëüøîñò³ âèêîíàâö³â º éîãî ñïðèéíÿòòÿ ñàìå êð³çü ïðè-
çìó õóäîæíüî¿ ñòð³÷êè, íà ùî âêàçóþòü òàê³ ñèíîí³ìí³ àñîö³àòè: movie 
horse chestnut mustang tamed by young girl, My friend an old movie about a 
horse, a lovely movie about a beautiful horse, one of my favorite movies. Óò³ì, 
çíà÷íà ê³ëüê³ñòü îïèòóâàíèõ íå çìîãëà âèä³ëèòè ó ñâî¿é ñâ³äîìîñò³ 

ºäèíèé ðàêóðñ çâ’ÿçê³â íàçâè ç äåíîòàòîì, ïðî ùî ñâ³ä÷èòü ãðóïà êîì-
á³íîâàíèõ ñèíîí³ìíèõ àñîö³àò³â: My Friend Flicka Book /Film, My Friend 
Flicka a horse book and movie, book and film about a wild mustang tamed by 
a young girl, My Friend Flicka book and film by Mary O’Hara, enjoy the book 
and all the movies. 

Çàãàëîì á³ëüø í³æ ïîëîâèíó âñ³õ ðåàêö³é òðàäèö³éíî ñêëàäàþòü 
ã³ïåðîí³ìí³ (65 %), ÿê³ º ñïðîáîþ ðåñïîíäåíò³â çðîçóì³òè ñóòí³ñòü 
çàïðîïîíîâàíîãî ñòèìóëó. Íà äðóãîìó ì³ñö³ çà ê³ëüê³ñòþ — ðîçëîã³ 
ñèíîí³ìí³ ðåàêö³¿ (17,5 %), ÿê³, îêð³ì îïèñó ñòèìóëó, ðîçêðèâàþòü 
ñêëàäí³ñòü òà áàãàòîïðîô³ëüí³ñòü éîãî â³ðòóàëüíî¿ ïðèðîäè. ²íø³ 
òèïè ðåàêö³é ô³êñóþòüñÿ çíà÷íî ð³äøå, òîä³ ÿê ñóì³æí³ òà ñèìâîë³÷í³ 
â³äñóòí³. 

Àñîö³àòèâíå ïîëå ñòèìóëó º ïîë³äåíîòàòíèì. Ïðè öüîìó íàÿâí³ 
äâà êëþ÷îâ³ íàïðÿìè àñîö³þâàííÿ: ñòèìóë ñïðèéìàºòüñÿ ÿê âëàñíà 
íàçâà êîíÿ — ïîïóëÿðíîãî õóäîæíüîãî ïåðñîíàæà, à òàêîæ ÿê àïåëÿ-
òèâ ³ç íàëåæíèì éîìó ñëîâíèêîâèì çíà÷åííÿì. Á³ëüø³ñòü àñîö³àö³é 
ðåñïîíäåíò³â óñå æ âêàçóþòü íà â³ðòóàëüíèé õàðàêòåð ñòèìóëó. 70,3 % 
óñ³õ çàïðîïîíîâàíèõ ðåàêö³é ñâ³ä÷àòü ïðî âï³çíàííÿ ïîøóêîâîãî äå-
íîòàòà òà ïîïóëÿðí³ñòü ñåðåä íîñ³¿â àíãë³éñüêî¿ ìîâè. Ñóìàðíèé ³í-
äåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì åëåìåíòîì 
«horse» ñêëàâ 0,23. 

Ñòèìóë Black Beauty âèêëèêàâ 256 ðåàêö³é, ùî ïåðåâèùóº çàãàëüíó 
ê³ëüê³ñòü ðåñïîíäåíò³â ³ ïîâ’ÿçàíî ç íàäàííÿì á³ëüø í³æ îäíî¿ ðåàê-
ö³¿ äåÿêèìè âèêîíàâöÿìè. 234 ðåàêö³¿ â àñîö³àòèâíîìó ïîë³ ñòèìóëó 
ïîâ’ÿçàí³ çì³ñòîâíî ñàìå ç ã³ïîí³ìîì, îáðàíèì äëÿ åêñïåðèìåíòó. 
Black Beauty — âîðîíèé ê³íü ç òÿæêîþ äîëåþ, ïåðñîíàæ áðèòàíñüêî-
àìåðèêàíñüêîãî õóäîæíüîãî ô³ëüìó, çíÿòîãî ó 1994 ðîö³ çà ìîòèâàìè 
îäíîéìåííîãî ðîìàíó çíàìåíèòî¿ áðèòàíñüêî¿ ïèñüìåííèö³ Àííè 
Ñüþåëë (1877). 

Ðåàêö³¿ íà öåé ñòèìóë, ùî ïîâòîðþþòüñÿ, ìàþòü òàêå ðàíæóâàííÿ 
(äèâ. òàáë. 6). 

Ç íàâåäåíî¿ òàáëèö³ áà÷èìî, ùî äî ÿäðà àñîö³àòèâíîãî ïîëÿ ñòè-
ìóëó íàëåæàòü àæ 7 íàé÷àñòîòí³øèõ àñîö³àò³â ç íàéâèùèìè ïîêàçíè-
êàìè ³íäåêñà Àïðåñÿíà. Ðåàêö³¿ horse (0,15), movie (0,03), book (0,03), 
black horse (0,02) òà book and movie (0,02) º ã³ïåðîí³ìíèìè òà âêàçóþòü 
íà íàëåæí³ñòü ã³ïîí³ìà êîíþ-ïåðñîíàæó ç â³ðòóàëüíîãî ñâ³òó êíèæîê 
òà ê³íîô³ëüì³â. Êâàë³òàòèâíà ÿäåðíà ðåàêö³ÿ sad ðîçêðèâàº ãëèáîêå 
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ñï³â÷óòòÿ äî òâàðèíè, âèêëèêàíå çíàííÿì ðåöèï³ºíò³â ïðî íåëåãêó 
äîëþ âîðîíîãî æåðåáöÿ, îïèñàíó ó òâîðàõ. Ìåðîí³ìíà ðåàêö³ÿ Anna 
Sewell º ºäèíîþ îí³ìíîþ ðåàêö³ºþ ÿäðà àñîö³àòèâíîãî ïîëÿ ³ âêàçóº 
íà áðèòàíñüêó ïèñüìåííèöþ — àâòîðà öüîãî íàéá³ëüø ïîïóëÿðíîãî 
òâîðó äèòÿ÷î¿ ñâ³òîâî¿ ë³òåðàòóðè. 

Â àñîö³àòèâíîìó ïîë³ ñòèìóëó ñåðåä ðåàêö³é, ùî ïîâòîðþþòüñÿ, 
ô³êñóºìî ùå äâ³ îí³ìí³. Òàê, ðåàêö³ÿ ñóì³æíîñò³ Ginger (0,004) º ã³ïî-
í³ìîì òà ìîòèâîâàíà íàçâîþ ùå îäíîãî ïåðñîíàæà ðîìàíó À. Ñüþ-
åëë — ãí³äî¿ êîáèëè, ÿêà ðàçîì ³ç ×îðíèì Êðàñóí÷èêîì äåÿêèé ÷àñ 
íàëåæàëà îäíîìó âëàñíèêó. Çàâäÿêè ìåðîí³ìí³é ðåàêö³¿-àíòðîïîí³ìà 
Elizabeth Taylor (0,004) ñòàº çðîçóì³ëî, ùî âèêîíàâö³ åêñïåðèìåíòó 
çíàéîì³ ç îäí³ºþ ç ê³íîàäàïòàö³é ðîìàíó çà íàçâîþ “National Velvet”, 
â ÿê³é âèçíà÷íà àíãëî-àìåðèêàíñüêà àêòîðêà ç³ãðàëà ãîëîâíó ðîëü. 

Ñåðåä ÷àñòîòíèõ àñîö³àò³â ïðîì³æíî¿ ì³æ ÿäðîì òà ïåðèôåð³ºþ 
çîíè ô³êñóºìî çäåá³ëüøîãî ã³ïåðîí³ìè, ÿê³ âêàçóþòü íà ð³çíîâèä õó-
äîæíüîãî òâîðó, ç ÿêèì àñîö³þºòüñÿ ñòèìóë: children’s book (0,015), 
story (0,015), film (0,015), beautiful horse (0,012), sad story (0,007), horse 
film (0,004), horse movie (0,004), novel (0,004). 

Íàÿâí³ òàêîæ êâàë³òàòèâí³ ðåàêö³¿ ç ïîçèòèâíîþ åìîòèâíîþ êî-
íîòàö³ºþ classic (0,012) òà stunning (0,012), à òàêîæ êâàë³òàòèâè-ïî-
âòîðåííÿ, ÿê³ äóáëþþòü êîìïîíåíòè ñòèìóëó — black (0,007) òà beauty 
(0,004). 

Êàóçàòèâíà ðåàêö³ÿ childhood (0,012) â 4 óæèòêàõ ñâ³ä÷èòü ïðî òå, 
ùî ã³ïîí³ì ñòàâ ñò³éêèì ÿêîðåì òà âèêëèêàº ó ñâ³äîìîñò³ ðåñïîíäåí-
ò³â äèòÿ÷³ ñïîãàäè. 

Óñ³ ñèíîí³ìí³ ðåàêö³¿, ùî ïîâòîðþþòüñÿ, â àñîö³àòèâíîìó ïîë³ 
ñòèìóëó ðîçòàøîâàí³ áëèæ÷å äî ïåðèôåð³¿ òà íàäàþòü äåíîòàòó îñî-
áëèâó ïîçèòèâíó îö³íí³ñòü, ïîâ’ÿçóþ÷è éîãî ç äèòèíñòâîì òà íàâ³òü 
ç ìð³ÿìè ïðèâëàñíèòè éîãî: favourite childhood book (0,004), favourite 
childhood book and film (0,004), famous fictional horse (0,004), my dream 
horse (0,004). 

Áàãàòèé â³ðòóàëüíèé õàðàêòåð ã³ïîí³ìà ðîçêðèâàºòüñÿ çàâäÿ-
êè ð³çíîâåêòîðíèì ã³ïåðîí³ìíèì ðåàêö³ÿì ïåðèôåð³¿, ÿê³ ìîæåìî 
îá’ºäíàòè â òåìàòè÷íó ãðóïó «îá’ºêòè õóäîæíüî¿ ñôåðè ä³ÿëüíîñ-
ò³»: famous horse story, Tv advert, essay book, tragedy, childhood movie, 
mustang movie, classic horse story, TV series, childhood cartoon, horse story, 
childhood story. Âèëó÷åíî òàêîæ äâà êîìá³íîâàí³ àñîö³àòè, ÿê³ ï³ä-

êðåñëþþòü ð³çíîâåêòîðí³ñòü â³ðòóàëüíîãî âèðàæåííÿ ñòèìóëó: horse 
book/movie, favourite story/film/horse. Âàðòî çàçíà÷èòè, ùî ñàìå ã³ïå-
ðîí³ìè ñêëàäàþòü íàéá³ëüøó ê³ëüê³ñòü â³ä óñ³õ òèï³â ðåàêö³é íà öåé 
ñòèìóë (57,8 %). 

Ìåíø ïîøèðåíèìè º ñèíîí³ìí³ ðåàêö³¿ (19,1 %), ÿê³ ñâ³ä÷àòü ïðî 
âîëîä³ííÿ ðåñïîíäåíòàìè åíöèêëîïåäè÷íîþ ³íôîðìàö³ºþ ïðî àíà-
ë³çîâàíèé ñòèìóë: black horse from a famous novel and movie played by 
the horse Doc’s Keepin Time, an abused black horse that was bought to have 
a better life, English television series starring a beautiful wild black ’stallion’ 
I think, subject of a best selling book, story told from the horses perspective, a 
tragic horse story with a happy ending. ßê áà÷èìî, ñèíîí³ìí³ ðåàêö³¿ òðà-
äèö³éíî º ïðîëîíãîâàíèìè, ðîçëîãèìè òà äåòàë³çîâàíèìè. 

Êâàë³òàòèâí³ ðåàêö³¿, ÿê³ ïîñ³ëè òðåòº ì³ñöå çà ÷àñòîòí³ñòþ (14,8 %) 
ìàþòü ìåë³îðàòèâíó åìîòèâí³ñòü: inspiring, iconic, gorgeous, beautiful, 
perfect, brave, divine, beautiful running, flowing black mane rearing, majestic, 
love. Âèíÿòêîì º àñîö³àò cruel ïåéîðàòèâíîãî ñïðÿìóâàííÿ, ÿêèé â³-
äîáðàæàº âèçíàííÿ æîðñòîêîãî ñòàâëåííÿ äî òâàðèíè çà ñþæåòàìè 
òâîð³â. 

Òàêîæ â àñîö³àòèâíîìó ïîë³ ô³êñóºìî çîâñ³ì íåçíà÷íó ê³ëüê³ñòü 
ìåðîí³ìíèõ (4,3 %), ñóì³æíèõ (1,6 %), êàóçàòèâíèõ (1,6 %) òà ñèì-
âîë³÷íèõ ðåàêö³é (0,8 %), íàòîì³ñòü ôîíåòè÷í³ òà ³íäèâ³äóàëüí³ — íå 
âèÿâëåí³. 

Îòæå, ìàéæå âñ³ ó÷àñíèêè íàøîãî åêñïåðèìåíòó (91,4 %) íàäàëè 
ðåàêö³¿ âï³çíàííÿ òà ³äåíòèô³êóâàëè ã³ïîí³ì. Àñîö³àòèâíå ïîëå ñòè-
ìóëó º îäíîð³äíèì, àäæå ìàéæå âñ³ àñîö³àòè ÿäåðíî-ïåðèôåð³éíî¿ 
çîíè ñòîñóþòüñÿ ñàìå òîãî äåíîòàòà, ÿêèé áóëî îáðàíî äëÿ åêñïå-
ðèìåíòó. Öå ïîâ’ÿçàíî ç îäíîäåíîòàòí³ñòþ ñàìîãî îí³ìà-ñòèìóëó, 
ÿêèé íåîäì³ííî ðåàë³çóº çîíó ä³¿ â³ðòóàëüíîãî ñåêòîðà, àäæå àñî-
ö³þºòüñÿ ç³ çíàìåíèòèì îäíîéìåííèì ðîìàíîì áðèòàíñüêî¿ ïèñü-
ìåííèö³ Àííè Ñüþåëë, à òàêîæ ³ç áåçë³÷÷þ (á³ëüø í³æ ï’ÿòü) éîãî 
ê³íîàäàïòàö³é. 

Îñîáëèâ³ñòþ öüîãî ñòèìóëó â ìåæàõ âèá³ðêè º òå, ùî â³í âèêëèêàâ 
íàéá³ëüøó ê³ëüê³ñòü ðåàêö³é ïåðøîãî êîëà (ïðè÷îìó âñ³ âîíè íàëå-
æàòü äî ã³ïîí³ìíîãî ôðåéìó), à òàêîæ íå âèêëèêàâ æîäíî¿ â³äìîâè 
â³ä ðåàêö³¿. Öå ñâ³ä÷èòü ïðî òå, ùî ³íôîðìàíòè íå ïðîñòî ÷èòàëè â 
äèòèíñòâ³ ðîìàí àáî äèâèëèñÿ ô³ëüìè, à ùå é ïðî òå, ùî ³ñòîð³¿ ïðî 
×îðíîãî Êðàñóí÷èêà íàçàâæäè çàëèøèëèñÿ â ïàì’ÿò³ áðèòàíö³â òà 
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àìåðèêàíö³â ÿê êóëüòîâ³ òà çíàêîâ³ òâîðè äèòÿ÷î¿ ë³òåðàòóðè. Ñóìàð-
íèé ³íäåêñ ÿñêðàâîñò³ àñîö³àò³â, ùî ïîâòîðþþòüñÿ, ³ç êëþ÷îâèì åëå-
ìåíòîì «horse» ñêëàâ 0,198. 

Òàáë. 6 

²íäåêñ Àïðåñÿíà ÷àñòîòíèõ àñîö³àò³â íà ñòèìóë Black Beauty

Black Beauty
Çàãàëüíà ê³ëüê³ñòü âñ³õ ðåàêö³é 256
Çàãàëüíà ê³ëüê³ñòü ð³çíèõ ðåàêö³é 143
Çàñâ³ä÷åíî  2 ðàçè 26
Çàñâ³ä÷åíî 1 ðàç 117

ÀÑÎÖ²ÀÒ
ê³ëüê³ñòü 
ðåàêö³é

ì³ðà âõîäæåííÿ äî àñîö³àòèâíîãî 
ïîëÿ ñòèìóëó (%)

horse 40 0,15
movie 9 0,03
book 9 0,03

black horse 6 0,02
Anna Sewell 6 0,02

sad 6 0,02
book and movie 6 0,02
children’s book 5 0,015

story 5 0,015
film 5 0,015

classic 4 0,012
beautiful horse 4 0,012

stunning 4 0,012
childhood 4 0,012

black 3 0,007
sad story 3 0,007

horse film (2), horse movie (2), 
favourite childhood book (2), beauty 
(2), Ginger (2), favourite childhood 
book and film (2), famous fictional 
horse (2), my dream horse (2), novel 
(2), Elizabeth Taylor (2)

ïî 0,004 êîæíà

Ïðîâåäåíèé ç³ñòàâíèé àíàë³ç ê³ëüêîñò³ ð³çíèõ òèï³â ðåàêö³¿ íà ñòè-
ìóëè ð³çíî¿ ïðèðîäè äîçâîëèâ âñòàíîâèòè ïåâí³ äîì³íóâàëüí³ òåíäåí-
ö³¿, ÿê³ óíàî÷íåíî â òàáëèö³: 

ÂÈÑÍÎÂÊÈ
Ç ïðîâåäåíèõ ï³äðàõóíê³â áà÷èìî, ùî ñåðåä òèï³â ðåàêö³é íàéâèù³ 

ïîêàçíèêè ìàþòü ã³ïåðîí³ìí³ òà ñèíîí³ìí³ ðåàêö³¿. Äîì³íóâàííÿ ã³-
ïåðîí³ìíèõ ðåàêö³é íà îí³ìè-ñòèìóëè º òðàäèö³éíèì òà ñïðè÷èíåíå 
ïðèðîäîþ ëþäñüêîãî ìèñëåííÿ, ÿêå â ïåðøó ÷åðãó íàìàãàºòüñÿ â³ä-
íåñòè îí³ì äî ïåâíîãî êëàñó. Ïðåâàëþâàííÿ ñèíîí³ìíèõ ðåàêö³é ñàìå 
íà ðåàëüí³ íåîô³ö³éí³ ã³ïîí³ìè ìîæåìî ïîÿñíèòè ïðèðîäîþ ñàìèõ 
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ñòèìóë³â: äëÿ áàãàòüîõ ó÷àñíèê³â åêñïåðèìåíòó ñòèìóëè íå ïðîñòî 
ïîâ’ÿçóþòüñÿ ç âëàñíîþ íàçâîþ òâàðèíè, à é íàëåæàòü äî ïåðøîãî òà 
äðóãîãî ê³ë ³íäèâ³äóàëüíîãî çîîí³ìíîãî, à òàêîæ àíòðîïîí³ìíîãî (ó 
âèïàäêó ç³ ñòèìóëîì Jack) ôðåéì³â. Øëÿõîì äåñêðèïö³é òà ïåðèôðà-
ç³â âèêîíàâö³ àêòóàë³çóþòü âëàñí³ çíàííÿ òà ñòàâëåííÿ äî äîáðå â³äî-
ìèõ ¿ì íîñ³¿â öèõ ïîïóëÿðíèõ íàçâ. 

Ùå îäí³ºþ îñîáëèâ³ñòþ º òå, ùî îáðàçè ëåãåíäàðíèõ ðåàëüíî ³ñíóþ-
÷èõ êîíåé ÷àñòî ç’ÿâëÿþòüñÿ ó òâîðàõ ë³òåðàòóðè òà ê³íîìèñòåöòâà, òîìó 
òàê³ ã³ïîí³ìè ç íàøî¿ âèá³ðêè, ÿê Secretariat òà Seabiscuit íåìîæëèâî óíà-
ëåæèòè âèíÿòêîâî äî ðåàëüíèõ àáî äî â³ðòóàëüíèõ. Ñï³â³ñíóâàííÿ ðåàëü-
íèõ îô³ö³éíèõ òà â³ðòóàëüíèõ ã³ïîí³ì³â âèçíà÷àºòüñÿ âçàºìîïðîíèêíåí-
íÿì òà âçàºìîâïëèâîì, ùî â³äáèâàºòüñÿ ÿê íà ð³âí³ îêðåìèõ âåðáàëüíèõ 
àñîö³àö³é (íàïðèêëàä, ðåàêö³ÿ awesome movie-great racehorse íà ñòèìóë 
Secretariat), òàê ³ íà ð³âí³ ñòðóêòóðè âñüîãî àñîö³àòèâíîãî ïîëÿ (íàïðè-
êëàä, îäíàêîâèé ñòóï³íü âõîäæåííÿ àñîö³àò³â famous racehorse (0,04) òà 
movie (0,04), à òàêîæ champion racehorse (0,008) òà book (0,008) äî ñåìàíòè÷-
íîãî ïîëÿ ñòèìóëó Seabiscuit). Ó ïîä³áíèõ âèïàäêàõ ðåöèï³ºíòè ïðîñòî íå 
â çìîç³ ç ï³ä³áðàíîãî “ìèñëåííºâîãî äîñüº” (òåðì³í Î. Ä. Øìåëüîâà) íà 
íîñ³ÿ ã³ïîí³ìà âèîêðåìèòè ëèøå îäíó ðèñó, âò³ëèâøè ¿¿ â àñîö³àö³þ, ùî 
é ïðîâîêóº á³íàðíå îñìèñëåííÿ ñòèìóë³â ÿê îäíàêîâî âàãîìèõ àêòàíò³â 
ðåàëüíî¿ òà â³ðòóàëüíî¿ ä³éñíîñò³. Äëÿ ã³ïîí³ì³â, ùî íàëåæàòü äî êîæíî-
ãî ç ñåêòîð³â, ïåðâèííèì çàâæäè áóäå ðåàëüíèé. 

Óçàãàëüíþþ÷è, ìîæåìî ï³äêðåñëèòè, ùî ìàéæå âñ³ ó÷àñíèêè íà-
øîãî åêñïåðèìåíòó (â³ä 70,3 % äî 91,4 %) íàäàëè ðåàêö³¿ âï³çíàííÿ 
òà ³äåíòèô³êóâàëè ã³ïîí³ìè ðåàëüíîãî îô³ö³éíîãî òà â³ðòóàëüíîãî 
ñåêòîð³â, ùî ñâ³ä÷èòü ïðî âèñîêó çíàí³ñòü öèõ ã³ïîí³ì³â ñåðåä íîñ³¿â 
àíãë³éñüêî¿ ìîâè. Âàðòî òàêîæ çàçíà÷èòè, ùî çíà÷íà ÷àñòèíà äîâ³ëü-
íî ï³ä³áðàíèõ ³íôîðìàíò³â äëÿ íàøîãî åêñïåðèìåíòó ñêëàäàºòüñÿ ç 
ëþäåé, ïåâíèì ÷èíîì ïîâ’ÿçàíèõ ç êîíÿðñòâîì — âåòåðèíàð³â, æîêå-
¿â, âåðøíèê³â àìàòîð³â, ê³ííîçàâîä÷èê³â, ëþáèòåë³â ê³ííèõ çìàãàíü 
òîùî, ùî âæå ñàìå ïî ñîá³ ñâ³ä÷èòü ïðî íàäçâè÷àéíî âåëèêå çíà÷åííÿ 
êîíÿðñòâà ó æèòò³ ëþäåé êðà¿í àíãëîñôåðè. 

Àñîö³àòèâíå ïîëå øèðîêîâæèâàíèõ ðåàëüíèõ íåîô³ö³éíèõ ã³ïî-
í³ì³â çíà÷íî â³äð³çíÿºòüñÿ çà ñòðóêòóðîþ òà õàðàêòåðèçóºòüñÿ àáñî-
ëþòíîþ ïîë³äåíîòàòí³ñòþ òà íåîäíîð³äí³ñòþ. Ëèøå áëèçüêî 8–9 % 
îïèòóâàíèõ, ÿê³ áóëè çàëó÷åí³ äî íàøîãî åêñïåðèìåíòó, âï³çíàþˆòü ó 
òàêîìó ñòèìóë³ âëàñíó íàçâó êîíÿ. 

Ïîäàëüøèì íàïðÿìîì íàøîãî äîñë³äæåííÿ âèçíà÷àºìî ´ðóíòîâ-
íèé àíàë³ç ³íäèâ³äóàëüíèõ ðåàêö³é, à òàêîæ âåëèêèõ çà îáñÿãîì, ïðî-
ëîíãîâàíèõ àñîö³àò³â ç âèñîêîþ ÷àñòîòí³ñòþ â àñîö³àòèâíèõ ïîëÿõ 
ã³ïîí³ì³â-ñòèìóë³â, ÿê³ ñëóãóþòü ö³ííèì ìàòåð³àëîì äëÿ ðîçøèðåííÿ 
çíàíü ïðî ìåíòàëüíå áóòòÿ âëàñíèõ íàçâ êîíåé. 
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ÀÍÎÒÀÖ²ß 
Âñòóï. Ñòàòòÿ ïðèñâÿ÷åíà âèâ÷åííþ ã³ïîí³ìíîãî ñóáôðåéìó ñó÷àñíî¿ àí-

ãë³éñüêî¿ ìîâè, ÿêèé ðîçãëÿäàºìî ÿê ñóêóïí³ñòü âëàñíèõ íàçâ ÷èñòîêðîâíèõ 
êîíåé, ÿê³ áåðóòü àêòèâíó ó÷àñòü ó ñïîðòèâíèõ çìàãàííÿõ, à òàêîæ âëàñíèõ 
íàçâ êîíåé õîá³-êëàñó, ÿê³ º äîìàøí³ìè óëþáëåíöÿìè. Óâàãó ïðèä³ëåíî äîñë³-
äæåííþ ñòðóêòóðè àñîö³àòèâíîãî ïîëÿ àíãëîìîâíèõ ã³ïîí³ì³â ó ìåíòàëü-
íîìó ëåêñèêîí³ íîñ³¿â àíãë³éñüêî¿ ìîâè çà äîïîìîãîþ â³ëüíîãî àñîö³àòèâíîãî 
åêñïåðèìåíòó, ÿêèé ñëóãóº íàéêðàùèì ìåòîäîì äëÿ âèÿâëåííÿ ñåìàíòè÷íîãî 
çì³ñòó ã³ïîí³ìíèõ êîíöåïò³â. 

Ìåòà. Ìåòîþ ñòàòò³ º àíàë³ç ã³ïîí³ì³â ó ìåíòàëüíîìó ëåêñèêîí³, òîá-
òî ó ñâ³äîìîñò³ ëþäèíè, à íå â ìîâ³ ÷è ìîâëåíí³. Îá’ºêòîì äîñë³äæåííÿ º 
ðåàëüí³ îô³ö³éí³, ðåàëüí³ íåîô³ö³éí³ òà â³ðòóàëüí³ ã³ïîí³ìè àíãë³éñüêî¿ ìîâè. 
Ïðåäìåò äîñë³äæåííÿ — àíãëîìîâí³ ã³ïîí³ìè ÿê êîìïîíåíòè ìåíòàëüíîãî 
ëåêñèêîíó. 

Ìàòåð³àëè òà ìåòîäè. Îïèñîâèé ìåòîä ³ ìåòîä àíàë³çó áóëè âèêîðèñòà-
í³ â äîñë³äæåíí³. Áóëî ïðîâåäåíî â³ëüíèé àñîö³àòèâíèé åêñïåðèìåíò ³ç çàëó-
÷åííÿì 250 àíãëîìîâíèõ ðåñïîíäåíò³â, ÿêèì áóëî çàïðîïîíîâàíî íàäàòè àñî-
ö³àòèâí³ ðåàêö³¿ íà 6 ã³ïîí³ìíèõ ñòèìóë³â, ó ðåçóëüòàò³ ÷îãî áóëî îòðèìàíî 
òà ³íòåðïðåòîâàíî 1480 ðåàêö³é. 

Ðåçóëüòàòè. Ó ðåçóëüòàò³ ðåòåëüíîãî àíàë³çó îòðèìàíèõ àñîö³àö³é áóëè 
âèâ÷åí³ îñîáëèâîñò³ áóòòÿ âëàñíèõ íàçâ êîíåé ó ìåíòàëüíîìó ëåêñèêîí³ íî-
ñ³¿â àíãë³éñüêî¿ ìîâè. 

Âèñíîâêè. Ðåçóëüòàòè öüîãî åêñïåðèìåíòó äîïîìîãëè âñòàíîâèòè 
ñòðóêòóðó àñîö³àòèâíîãî ïîëÿ ðåàëüíèõ îô³ö³éíèõ, ðåàëüíèõ íåîô³ö³éíèõ òà 
â³ðòóàëüíèõ ã³ïîí³ì³â òà ¿õ ì³ñöå â êàðòèí³ ñâ³òó íîñ³¿â àíãë³éñüêî¿ ìîâè. Ðå-
çóëüòàòè âêàçóþòü íà ö³êàâó òåíäåíö³þ. Äîì³íóâàëüíèìè òèïàìè ðåàêö³é 
âèÿâèëèñÿ ã³ïåðîí³ìí³ òà ñèíîí³ìí³ ðåàêö³¿, ùî ñïðè÷èíåí³ ïðèðîäîþ ëþäñüêî-
ãî ìèñëåííÿ, ÿêå â ïåðøó ÷åðãó íàìàãàºòüñÿ â³äíåñòè îí³ì äî ïåâíîãî êëàñó 
àáî íàäàòè éîìó ³íäèâ³äóàëüí³ õàðàêòåðèñòèêè. Á³ëüø³ñòü ó÷àñíèê³â åêñïå-
ðèìåíòó íàäàëè ðåàêö³¿ âï³çíàííÿ òà ³äåíòèô³êóâàëè ã³ïîí³ìè ðåàëüíîãî îô³-
ö³éíîãî òà â³ðòóàëüíîãî ñåêòîð³â, ùî ñâ³ä÷èòü ïðî âèñîêó ïîïóëÿðí³ñòü öèõ 
ã³ïîí³ì³â ñåðåä íîñ³¿â àíãë³éñüêî¿ ìîâè. Ëèøå íåçíà÷íà ÷àñòêà ðåñïîíäåíò³â 
âï³çíàëà â ïîøèðåíèõ íåîô³ö³éíèõ ã³ïîí³ìàõ-ñòèìóëàõ âëàñí³ íàçâè êîíåé. 

Êëþ÷îâ³ ñëîâà: ã³ïîí³ì, ìåíòàëüíèé ëåêñèêîí, àñîö³àòèâíà ðåàêö³ÿ, àñî-
ö³àòèâíå ïîëå. 
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ÀÑÑÎÖÈÀÒÈÂÍÛÉ ÏÎÒÅÍÖÈÀË ÀÍÃËÎßÇÛ×ÍÛÕ ÈÏÏÎÍÈÌÎÂ 

ÀÍÍÎÒÀÖÈß 
Ââåäåíèå. Ñòàòüÿ ïîñâÿùåíà èçó÷åíèþ èïïîíèìíîãî ñóáôðåéìà ñîâðå-

ìåííîãî àíãëèéñêîãî ÿçûêà, êîòîðûé ðàññìàòðèâàåòñÿ êàê ñîâîêóïíîñòü 
èìåí ÷èñòîêðîâíûõ ëîøàäåé, êîòîðûå àêòèâíî ó÷àñòâóþò â ñïîðòèâíûõ 
ñîðåâíîâàíèÿõ, à òàêæå èìåí ëîøàäåé õîááè-êëàññà, êîòîðûå ÿâëÿþòñÿ äî-
ìàøíèìè ïèòîìöàìè. Âíèìàíèå óäåëåíî èññëåäîâàíèþ ñòðóêòóðû àññîöè-
àòèâíîãî ïîëÿ àíãëîÿçû÷íûõ èïïîíèìîâ â ìåíòàëüíîì ëåêñèêîíå íîñèòåëåé 
àíãëèéñêîãî ÿçûêà ñ ïîìîùüþ ñâîáîäíîãî àññîöèàòèâíîãî ýêñïåðèìåíòà, êî-
òîðûé ñëóæèò ëó÷øèì ìåòîäîì äëÿ âûÿâëåíèÿ ñåìàíòè÷åñêîãî ñîäåðæàíèÿ 
èïïîíèìíûõ êîíöåïòîâ. 

Öåëüþ ñòàòüè ÿâëÿåòñÿ àíàëèç èïïîíèìîâ â ìåíòàëüíîì ëåêñèêîíå, òî 
åñòü â ñîçíàíèè ÷åëîâåêà, à íå â ÿçûêå èëè ðå÷è. Îáúåêòîì èññëåäîâàíèÿ ÿâëÿ-
åòñÿ ðåàëüíûå îôèöèàëüíûå, ðåàëüíûå íåîôèöèàëüíûå è âèðòóàëüíûå èïïî-
íèìû àíãëèéñêîãî ÿçûêà. Ïðåäìåò èññëåäîâàíèÿ — àíãëîÿçû÷íûå èïïîíèìû 
êàê ñîñòàâëÿþùèå ìåíòàëüíîãî ëåêñèêîíà. 

Ìàòåðèàëû è ìåòîäû. Îïèñàòåëüíûé ìåòîä è ìåòîä àíàëèçà áûëè èñ-
ïîëüçîâàíû â èññëåäîâàíèè. Áûë ïðîâåäåí ñâîáîäíûé àññîöèàòèâíûé ýêñïåðè-
ìåíò ñ ïðèâëå÷åíèåì 250 àíãëîÿçû÷íûõ ðåñïîíäåíòîâ, êîòîðûì áûëî ïðåäëî-
æåíî äàòü àññîöèàòèâíûå ðåàêöèè íà 6 èïïîíèìíûõ ñòèìóëîâ, â ðåçóëüòàòå 
÷åãî áûëè ïîëó÷åíû è èíòåðïðåòèðîâàíû 1480 ðåàêöèé. 

Ðåçóëüòàòû. Â ðåçóëüòàòå òùàòåëüíîãî àíàëèçà ïîëó÷åííûõ àññîöèà-
öèé áûëè èçó÷åíû îñîáåííîñòè ñóùåñòâîâàíèÿ èìåí ëîøàäåé â ìåíòàëüíîì 
ëåêñèêîíå íîñèòåëåé àíãëèéñêîãî ÿçûêà. 

Âûâîäû. Ðåçóëüòàòû ýòîãî ýêñïåðèìåíòà ïîìîãëè óñòàíîâèòü ñòðóê-
òóðó àññîöèàòèâíîãî ïîëÿ ðåàëüíûõ îôèöèàëüíûõ, ðåàëüíûõ íåîôèöèàëüíûõ 
è âèðòóàëüíûõ èïïîíèìîâ è èõ ìåñòî â êàðòèíå ìèðà íîñèòåëåé àíãëèéñêî-
ãî ÿçûêà. Ðåçóëüòàòû óêàçûâàþò íà èíòåðåñíóþ òåíäåíöèþ. Äîìèíèðóþ-
ùèìè òèïàìè ðåàêöèé îêàçàëèñü ãèïåðîíèìè÷åñêèé è ñèíîíèìè÷åñêèé, ÷òî 
îáóñëîâëåíî ïðèðîäîé ÷åëîâå÷åñêîãî ìûøëåíèÿ, êîòîðîå â ïåðâóþ î÷åðåäü 
ïûòàåòñÿ îòíåñòè îíèì ê îïðåäåëåííîìó êëàññó èëè äàòü åìó èíäèâèäóàëü-
íûå õàðàêòåðèñòèêè. Áîëüøèíñòâî ó÷àñòíèêîâ íàøåãî ýêñïåðèìåíòà äàëè 
ðåàêöèè óçíàâàíèÿ è èäåíòèôèöèðîâàëè èïïîíèìû ðåàëüíîãî îôèöèàëüíîãî è 
âèðòóàëüíîãî ñåêòîðîâ, ÷òî ñâèäåòåëüñòâóåò î âûñîêîé ïîïóëÿðíîñòè ýòèõ 
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èïïîíèìîâ ñðåäè íîñèòåëåé àíãëèéñêîãî ÿçûêà. Ëèøü íåçíà÷èòåëüíàÿ ÷àñòü 
ðåñïîíäåíòîâ óçíàëà â ðàñïðîñòðàíåííûõ íåîôèöèàëüíûõ èïïîíèìàõ-ñòèìó-
ëàõ èìåíà ëîøàäåé. 
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