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BCTYII

VY pI3HOMaHITTI Cy4acHOTO CBITY, /i€ KOXKHa KpaiHa, KOXEH Hapoji 1 HOro
KyJAbTypa BIAPI3HSAIOTHCS OIUH BiJI OJJHOTO 1 MAalOTh CBOi OCOOJIMBOCTI, HEMOXKIIUBO
o0iiiTucs 0e3 mepekiaaaya — JIFOIAUHM, IO CTA€ CBOEPIAHUM «MOCTOM» MiX PI3HUMHU
nepxaBamu. [lorpeba mMaTH MOBHOIO MOCEpeJHUKAa BHHHUKIA IIe 3a yaciB J[aBHBOI
I'pewii 1 €runty. 3apa3 1 TeHASHIIA MPOJOBKYETHCS, TPOTE MEpeKIaiadl BUNIILINA Ha
HOBUH, OuIblI mpodeciiHui piBeHb, 1 MOTpeda B MoOCIyrax Iepekjagada CTae
BUHUKAE JIeAaIll YacTiIle.

VY cywyacHOoMy T100ani3oBaHOMY CBITI POJb NEpeKiIajada BUXOAUTH Jalieko 3a
MEX1 TIpOCTOI 3aMIHM CJIIB OJHIET MOBM Ha 1HIY. Ilepeknan crae MHOTYKHUM
IHCTPYMEHTOM MIKHApOJHOT KOMYHiKallii, Mo 3a0e3neuye e(peKTUBHY B3a€EMOJII0 Y
chepax auIUIOMATii, MONITHKH, HAyKH, OCBITH Ta KYyIbTYpHU. 3aBASKUA MEpEKIamy
3MIACHIOETBCST OOMIH 11€AMH, BiOYBa€ThCS MOIIMPEHHS HAYKOBHX JIOCSTHEHb Ta
KyJBTYpPHHX HaJi0aHb, (OPMYEThCS CBITOINIAN CcydyacHOi JiromuHu. OcobnuBe Micie
3aiiMae XyJqOXKHIA MepeKyiajl, OCKUIbKA caMe€ BIH BIAKPUBAE YUTa4aM JOCTYI [0
KyJBTYp 1HIIMX HAPOIB 1 CIIPHSIE 1AJIOTy IIUBLITI3AIIii.

KomnereHTHICT, mepekiagada 3alieKuTh Bl HOro BMiHb €()EKTHBHO
BUKOPUCTOBYBATH CBOI 3HAHHS MPO MOBY Ta KYyJBTYpY, @ TAaKOX BiJ] TOr0, HACKIJIbKU
BIAJIO0 BiH 3aCTOCOBYE TepeKiajanbki TpaHcdopmarllii, 30kpemMa rpamaruyHi. Pi3Hi
MOBH XapaKTEpHU3YIOThCS PI3HUMH BIIACTUBOCTSIMH, CEpel SKHX KaTeropis dgucia
IMEHHUKIB, TIOPAJIOK CJIB y pe4yeHHi, dacoBi (opmu miecmoBa Torno. [pamaruysi
TpaHcgopMallii MoCialoTh 0COONIMBE MiCIe y MepeKIIalallbKoMy MPOIeci, OCKUIbKU
caM€ BOHM JO3BOJIAIOTH IOJOJATU BIAMIHHOCTI MIXK CTPYKTYpOK AHIJIKACHKOI Ta
yKpaiHChKOT MOB. AHIIIMChbKA MOBa, M0 HAJICXKHTh JO aHAJITUYHHX,
XapaKTePU3YETHCS CYyBOPUM TOPSIKOM CIIiB, ITUPOKUM BUKOPUCTAHHSIM JOTTOMIKHHUX
TIECTIB Ta MIHIMAIILHOIO KUTBKICTIO BiAMiHKOBUX (hopMm. HatomicTe ykpaiHChka MOBa
€ CUHTETHUYHOIO, 31 CKJIAJJHOI0 CUCTEMOIO BIJIMIHIOBAHHS Ta BITHOCHOIO CBOOOJIOIO Y
noOynoBi pedeHb. CaMe 111 BIAIMIHHOCTI YacTO 3MYIIYIOTh NepeKiiaadya BAaBaTUCs 10

TpaHchopMmaIliii, 30KkpeMa 3aMiHM YacTUH MOBH, a0W JOCSATTH TPHUPOIHOCTI Ta



aZIeKBaTHOCTI mepekiany. be3 ypaxyBaHHS 1IMX YHMHHHKIB ICHYe HeOe3mneka
KaJIbKyBaHHs, OyKBaJIbHOIO B1ITBOPEHHS UM CIIOTBOPEHHSI AaBTOPCHKOIO 3a/1yMy.

KpiMm Toro, ponp mnepeknagaua He OOMEXKYETbCS JIMIIE TIpaMaTUYHUMU
acnekramu. BiH moBuHEH OyTH IIMOOKO OOI3HAHUM Yy KYJbTYPHUX KOHTEKCTaX,
COMAIbHUX HOPMaX Ta ICTOPHYHUX OCOONMBOCTAX KOKHOI MoBH. Ilepexrnamad mae
BMITH TepeaTH HE TUIBKU CMHCIIOBE, ajie i eMOoIliiiHe HaBaHTaKEHHS OPUTTHAIBHOTO
TEKCTy, 30epiraroud CTUJb 1 TOH aBTopa. lle 0CcoOMMBO BaXXJIMBO MpHU MeEepeKiaii
XyJI0KHBO1 JIITeparypH, A€ KOKHA JeTallb MAa€ 3HAUYCHHS ISl COPUUHSTTS TBOPY
yuTaueM. Bucoka sIKiCTh mepekiaay AOCIraeThCs HUISIXOM CHHTE3y MOBHHUX 3HAHb,
KYJIBTYpPHOI UyTJIMBOCTI Ta TBOPYOTO MIAXOAY JO BUPILIEHHS MEepEKIagalbKUX 3a]1a4.

Y Mexax Hamoro AOCHiDKeHHs, Oyle MpOBEIEHO aHali3 TrpaMaTHYHUX
TpaHc(hopmalliii, 30KpemMa 3aMiHM YAaCTMH MOBHU. JIIHTBICTUYHUM MarepiajoM
nocnimpkeHHs € Tekcti pomadiB [lonnu Taptt The Secret History ta The Goldfinch ta
iii mepeknaniB, BukoHaHoro bormanom Cractokom Ta Biktopom IlloBkyHOM
BIJIMIOB1HO.

AKTyaJIbHICTb TEMU 3yMOBJI€HAa 3pOCTaHHSAM T[ONHUTY HA AaJeKBaTHUI
nepexiai, KU MOXKJIMBO 3a0€3MEeUnTH JIMIIE 32 YMOBU NMPABUIILHOIO BUKOPUCTAHHS
nepexnaganpkux  Tpancopmamiif. Tpancdopmanii Ha Oyab-AkoMy piBHI €
HEBIJI'EMHOIO CKJIAJIOBOIO MEPEKIIAIallbKOTO MPOIIECy, 1 Oy/ib-IKUil SIKICHUM MepeKiay
BKJIFOYA€E B ce0e pi3HOMAaHITHI BUJIU TIEpETBOPEHbB. JlOCIiIPKEeHHs iX 0COOIMBOCTEN Ta
JOIUJIBHOCTI € BaXXJIMBUM 3aBIAHHSAM JJIS TIONAJBIIOTO BJAOCKOHAJICHHS PIBHS
nepekIiaabkoi MaiCTEpHOCTI.

TeopeTnko-MeTo0JIOTIYHY OCHOBY pPOOOTH CTaHOBIIATH Ipall YKpaiHCHbKUX
naykoBIliB (T. XKypasens, H. Xaiinapi, O. CeniBanosa, B. Kapaban, B. Jlobona, A.
Mawmpak, O. Yepennuuenko, I. Kopyneusn, O. Peopiit, T. Kusk, O. Kansauuenxo, B.
Komrinos,) Ta inozemuanx (Z. Harris, G. Toury, J.-P. Vinay, J. Darbelnet, D. Arnolds,
J. Catford).

O0’€kTOM JOCHIIKEHHSI € AHIIOMOBHI XyJAOXHI1 TEKCTH Ta iX MepeKyiagud Ha
yKpaiHChKy, a came «TaemHa ictopis» Tta «ll{uromes» amMepukaHCHKOI MUCHMEHHHIII

Honnu Taptt B nepekinazai bormana Cractoka Ta Bikropa [lloBkyHa.



IIpeameToM JIOCHIDKEHHS BHCTYMAalOTh TIpaMaTHyHi TpaHcdopmarlii, 110
BUKOPHUCTOBYIOTBCSl y MpOILIEC] NMepeKIagalbkoi AlSUIBHOCTI, a caMe 3aMiHM YacTUH
MOBH.

Mera pobotu momsraEe |y JA€TalbHOMY JOCHIKEHHI OCOOJMBOCTEH
BUKOPHCTAHHS TEpPeKJIaladeM 3aMiHM YacTUH MOBU TP TEpeKaji pOMaHiB 3
aHDIIIChKOT MOBU Ha yKpaiHChKY. BupiiieHHs 3a3Ha4€HOT METH JA0CITa€ThCS MUTSIXOM
BUKOHAHHS HU3KH 3aB/IaHb:

— TpoaHami3yBaTH  OCHOBHI  IMAXOAW JO  BU3HAUYCHHS  TOHSTTS
nepexiIaabkux TpaHcpopMaliid y cydacHOMYy NEpeKIa03HaBCTBI;

— PpO3MISHYTH pi3HI Kiacu@ikamil MepeKiajaubkux TpaHchopmarlii,
3aMpOIIOHOBaHI BITYM3HIHUMHU Ta 3apyODKHUMH JI0CIITHUKAMH,

— omnucary cnenudiky rpaMaTUdyHUX TpaHcPopMalii;

— BH3HAYMTH MICIIE 3aMiHH YaCTHH MOBH CEpE/l iHITNUX BU/IIB TPaMaTHYHUX
TpaHc(opMalrii;

— TMpoaHaNi3yBaTH TPUKIAJA 3aMiHA YacTUH MOBH y poMaHax JloHHUM
TaptT Ta iX nepeknagax Ha yKpalHChKY;

— BUKOHATH TOPIBHSJIBHUM aHaji3 BUMNAJKIB 3aMiHM YaCTUH MOBHU Y
pomanax «Taemna ictopisi» Ta «LL{urons» Ta onucaru ix.

Marepiasiom  JOCHIKEHHS  CIYTYIOTh  IEPHIO/DKEpETIo Ta  MepeKiiaj
YKPaiHCHhKOI0 MOBOIO BHILEBKA3aHUX XYIOXKHIX TBOPIB. 3arajJbHUN OOCST MPUKIIA/IIB
Hamiaye 436.

[lin wac wHamucaHHS  JOCHDKEHHS  OyJI0  BHKOPHUCTAHO  HACTYMHI
3araJbHOHAyKOBl Ta JIIHIBICTUYHI METOAM: aHaji3 Ta CHHTE3 TEOPETUYHOIO
MaTepianay, 31CTaBHMM METOJ, METOA CYLUIbHOI BUOIPKH, TPaIULINHUN ONMHUCOBUMA
METO/I.

Maricrepcbka podoTa CKIaJa€ThCA 31 BCTYITY Ta JBOX OCHOBHUX PO3JILIIB.

VY BeTyni OKpecieHO OCHOBHI 3acaiy JOCIHIKEHHS: BU3HAUEHO HOTO 00’ €KT,
IpEeAMET 1 METOIM, OOIPYHTOBAHO aKTyaJbHICTh OOPaHOI TeMU, CPOPMYIILOBAHO METY

1 3aBaHHs POOOTH, & TAKOXK BUCBITICHO 11 HAyKOBY HOBHU3HY.



Y nepmomy po3aijii MICTUTBCS TPHU MIAPO3AUIM, B SKUX HAJAHO TOHSTTS
nepekyiafabkux — TpaHcdopmamiii  Ta  kiacudikaiii, HaBEICHI  PI3HUMHU
MEPEeKIa03HABIIMUA, a TaKOX IPOAHANI30BaHO TaKuW BHUJ TpaHcopmaliii sk
rpamMaTuy4Hi, 3 HaBeICHUMHU KiacudikamismMu. KpiM 15010, mEpHIUNA  PO3ILIT
chokycoBye yBary Ha crnenudini TEKCTy SK O00'€KTy TepeKiIaay Ta Woro
MIPUHAJIEKHOCTI JIO TOTO YH 1HILIOTO KaHPY 1 CTHIIIO.

Jlpyruii  po3ain  ckiagaeTrbcss 3 ABOX  HIAPO3AUIIB, IO MPUCBAYEHI
NPAKTUYHOMY AaCHEeKTy BHUKOPHUCTAHHS caMmMe€ 3aMiH YacTUH MOBHU TpHU TMEpeKIaji
pOMaHy Ta KOMITApaTUBHOMY aHaJIi3y MPUKIAAiB, 3HAHAECHUX Y MPOIEeCi BUOIPKH.

JIo CTpyKTypu pOOOTH TaKOX BXOASThH BUCHOBKM 1O KOXXHOTO PO3ILTY 1
3arajbHl BUCHOBKH, CTUCOK BUKOPHUCTAHUX JIKEPEI Ta PE3IOME aHIJIIHCHKOI0 MOBOIO.
3aranpHuil 00CAT poOOTH CTAaHOBUTH 54 CTOPIHKHM, 3 HUX 42 OCHOBHOTO TEKCTY.

Cnmcok BUKOPUCTAHUX JDKEPEIT HaJIiuye 73 OMUHUIIL.



PO3ILIT I
OCHOBH MEPEKJAJTIAIIBKAX TPAHC®OPMAIIII

1.1 TlousTTs Mepekafanbkux Tpanchopmariiit

VY cydyacHOoMYy CBITI, Jie mpoliec Todanizaiii Ha0yBae Bce OLIBIIOTO 3HAYCHHS,
NepeKIIa BiJirpa€e KIIOYOBY pPOJb Y B3a€MOPO3YMIHHI MK PI3HUMHU KyNbTypamu i
Hanissmu. Lleit nporec qonomarae 30eperty Ta nepeaary 3HaHHs Ta iH(QOopMaIliro MK
PI3HMMHM MOBaMHM Ta KyJIbTypaMH, TAaKUM YHHOM 3a0e3MeuyeThCcsi AOCTYI [0
iH(dopMarii Ta KyIbTypHHUX MIHHOCTEH MJIs JIFONIEH 3 PI3HUX KpaiH €THIYHUX TPYIL
[lepexnan — 1e CKIaAHUI TpolieC, 110 BHUMAarae BUCOKOiI MaMCTEpHOCTI Ta 3HaHb,
aJpKe BIH TOJIATA€E HE JIMIIE y 3aMIHI CHIB 3 OJHIE€I MOBHM Ha IHINY, a il y mepenayl
BIITIHKIB MOBHU, II€BHUX KyJbTYPHHUX OCOOJHMBOCTEH Ta 3BHYAiB, MEpPEeKIamy
«3HAIOONTHCS TIepeaTH HE JIMIIE CyMy CMUCIHIB, 3aKOJIOBAaHMX Y PEUYCHHSX, alie W
iH(dOopMaIito, MO BiAHOCUTHCS IO KYJIBTYPH, TPAAMII, CMaKiB Harlii, MO MOTpedye
BUXO/AY 3a CyTO JIHTBICTUYHY MOBHY cuctemy» [9]. Tomy 3HaHHS mepekiiananbKoi
TEOpii Ta MPAKTUKH € JTy’KE BAKITUBUMHU.

OpnHak, KO)KHa MOBa Ma€ CBOl YHIKaJIbHI XapaKTEPUCTUKH, SIKI MOXYTh
MPU3BECTU 0 HEOOXITHOCTI BHECEHHS 3MIH y CTPYKTYpY Ta 3MICT OpPUTIHAJIBHOTO
TEKCTY AJs MOro TOYHOI mepenadi y TeKCTi, a/pKe MiJ Yac MepeKiaxy 4acTo Ba)KKO
3HAUTH TOYHUMN JIEKCUYHUN EKBIBAJICHT, IO 3MYIIy€ IMepeKiajadya BAaBaTUCA [0
MEPETBOPEHHSI BHYTPINIHBOI CTPYKTYpy cioBa abo ¢paszu. Lli 3MiHUM Ha3UBAIOTHCS
NEepeKIaabKuMU  TpaHCPOpMAIliIMH, SKIi  MOXYTh OyTH HEOOXITHUMHU s
JOCSTHEHHS ~ MaKCUMaJbHO  TOYHOrO  Mepekiagy. Tak K 1edl  TepMiH
BUKOPHCTOBY€ETbCSI 'y OararbOoX Traiy3sX MOBO3HAaBCTBA Ta Mae€ pPI3HOMAaHITHI
BU3HAYEHHS, CIPOOYEMO PO3IISIHYTH JI€SK] 3 HUX.

Hanpuknan, B. Kapaban Bu3Hauae uei TepMiH SIK «IIpOLEC MEPETBOPECHHS
3MICTy OpHWTiHAy 3 METOI CTBOPEHHS €KBIBAJIGHTHOTO TEKCTy B IHIININA MOBI 3
ypaxyBaHHSM CIEIU(DIKY I1i€T MOBH Ta y 3aJIe’KHOCTI B1JI KOMYHIKAaTUBHOTO 3aBJIaHHS
nepexnany» [13]. ToOTo, mepeknaaanbKi TpaHcopmalii O3HAYAIOTh 3MIHM, SIKI
3MIACHIOIOTBCA B TIPOIECl MEepeKsiazy 3 METOI0 Mepefadl 3MICTy OpPUTIHATBLHOTO

TEKCTy BIJNOBIJHUM YWMHOM Yy IMEpeKiajl, 3 ypaxyBaHHSIM OCOOJMBOCTEH MOBH,
7



KyJIBTYpH Ta KOMYHIKaTUBHOI cuTyailii. Taki Tpanchopmarliii MOXyTh OyTH Pi3HUMH
3a XapakTepoM Ta 00CATrOM 3aJIEKHO BiJ] 3aBJaHb NIEPEKIaly.

[ame BusnadenHs nomae O. CeniBaHoBa y JIHTBICTUYHIA EHITUKIIOMEIIT:
«TpaHc@opmalliss — OCHOBa OUIBIIOCTI MPUMOMIB MEpPeKyaay, sika MoJisIrae B 3MiHI
dopmanpHux (MekcuyHi abo TpamaTwuHi TpaHcdopmallii) abo CeMaHTUYHHX
(cemanTuyHi TpaHcdopMallii) KOMIOHEHTIB BHXIJIHOTO TEKCTy IIpU 30epekeHHI
1H(popmarlii, npusHayeHoi s nepenaqi» [36, c. 536].

Ha nymky Buenoro I. KopyHms «mepexmanmanbki TpanchopMmamii — 11
nepeKIIaialbKi MePEeTBOPEHHs, K1 JIONMOMArarTh 3AIMCHUTH TEepeXia BiJl OJUHUIIb
MOBHM OpWIriHAIY JO OJWHHUIIL MOBHU TIEpEeKsaqy Ta 3a0e3MeuuTH aJIeKBaTHICTb
nepexyany» [19, c. 210].

Sk BIIOMO, MOBHI CHCTEMH OpWUTIHAIY Ta TMEpPeKiIagy MOXYTb 3HAYHO
PI3HHUTHCS, IO CTa€ OCOOIMBOIO TMPOOJIEMOI0 TIPH BIATBOPCHHI JIEKCHYHUX,
rpaMaTUYHUX, CTHWJIICTUYHMX W CMHCIOBUX OCOOJIMBOCTEH oOpuriHaity. Baxiauso
OiAKPECIUTH, W0 I Tepekiazada XyI0KHBOTO TBOPY TOJOBHOIO METOI0 €
CTBOPCHHSI TEPEKIIay, SIKUi HAOIMU3UTHCS 32 IHTEHCUBHICTIO Ta SIKICTIO 70 €(EKTy,
0 BIgYyBa€ YHWTA4 OPHUTIHAIBHOTO TEKCTy. Y IIbOMY KOHTEKCTI yKpalHChKa
gocmigauist O. YepemTHHUYEHKO 3a3Hauae, IO <« aJCKBATHOTO BiATBOPEHHS
XyJIO)KHBOTO IIIJIOTO TIepeKiiajad TMOBUHEH IOPIBHATH, Xoua O B ysBI, MOXXIJIHBI
€CTEeTUYHI peakilii Ha HbOTO K YWTauiB OpUTiHANY, TaK 1 YUTaA4diB IMEpeKiany, 1
3poOHUTH BCE MOXJIIMBE, 100 I peakilii Oynu xo4ya O MPUOTU3HO OgHAKOBUME» [43].
Tomy mnepekiazgay MOBMHEH PO3YMITH BHYTPIIIHIO CHCTEMY MOBHM OpHIIHANy Ta
CTPYKTYpPY TEKCTY, HAlMCAHOTO I[I€l0 MOBOIO 1 BHUOYAOBYBAaTU TaKUN TEKCTOBUU
pocCTip, KUl OyJe BIUTMBATH HAa YWTaya MEPEeKIaJCHOro TeKCTy aHAJIOTI4HO B YCiX
acmekTax — 3MICTi, CTPYKTypi Ta (YyHKIIi, a 3HAYUTh - CTBOPIOBATH TOW €MOLIMHUN
BILJTUB, SIKMI Ma€ Ha METi CTBOPUTH TEKCT OPHUTIHAIY.

3a B. Jlo6omoro, mepekmamanbki TpaHcdopmalii — 1€ «IEepeTBOPEHHs, 3a
JIOTIOMOTOI0 SIKUX MOJKHA 3A1MCHUTH IMEpexia BiJi OJUHULb OPUTIHATY IO OJWHHULb
nepeKyiay y BuU3HaueHoMy ceHci [24, c. 73]. ToOTo me crmocoOu mepekany, sKi

MOXYTh OyTH 3aCTOCOBaHI B IpOLIEC] MepeKiaay pi3HUX MarepiaiiB, KOJU BiICYTHI



a00 HE MOXYTh OyTH BUKOPHMCTaHI CJIOBHHUKOBI BIJIMOBIHOCTI Yepe3 KOHTEKCTyalbHi
YMOBH.

Bapro Takox 3a3HauuTH, MO TEPIIMMH, XTO JaB BU3HAYEHHS TOHSTTIO
nepeKiIaaabKoi TpanchopMalii OyJau caMe BITYM3HIHI BUEHI, 1 B MPaLX 3apyO01KHUX
JIOCTIIHUKIB TepMiH “translation transformation” ne 3yctpiuaBca. [Ipote € nekinbka
3apyOlKHUX HAyKOBIIIB, IO IIPOMOHYIOTh NpHHOMH BapTi yBaru. Bizpmemo 10
npukiany kaHajacekux mHrBicTiB JK.-I1. Bine 1 XK. JapOenbHe, mo Oynu nepummu
3apyODKHUMHM BYCHHMH, XTO JlaB Kiacu(ikaiiio MTpuUHOMIB TEpexiany 3
METOJIOJIOTTYHOIO METOIO.

[HmMM BakTMBHM BH3HAUY€HHSM TpaHcpopMmauiid € BuzHadeHHs JI. [lomimyka
Ta B. MenbHUK, SK1 pO3IIISAAIOTh 1X K «IIEBHI BiTHOIICHHS MK IBOMa MOBHUMH a00
MOBIICHHEBUMH OJIMHUIIIMHU, 3 SKUX OJIHA € BHUXIJHOIO, a IHIIA CTBOPIOETHCA Ha
oCHOBI mepmoi» [33, c. 41].

C. Ocranenko i TNepeKIagallbKUMH TpaHCPOpMAIIIMA PO3yMi€ TEXHIYHI
OpuiOMHU TIepeKiaaly, W0 TMOJsAralTh B 3aMiHl TMOCTIHHUX  BIJMOBIIHUKIB
HEMOCTIMHUMHU, a TaKoXX camMi MOBHI BHpas3W, M0 BUHUKAIOTh B Pe3yJbTaTi
3aCTOCYBaHHS Takux mpuiiomis [32].

H. AbaGinoBa iHTepIpeTye MOHATTS MepeKIagalbkuX TpaHchopMalliil iHIIUM
YUHOM. 3a HElo, Mepekiiajblil TpaHchopmalii — e «MDKMOBHE MEPETBOPEHHS 3
METOI0 JOCSTHEHHSI €KBIBAaJEHTHOCTI TEKCTIB OpUTIHAy Ta Tepekyany (3 METoro
30epekeHHs]  (PYHKI[IOHAJIBHOTO BIUIMBY mMOBiIOMIICHHS)» [2]. Y momaHomy
BU3HAYEHH1 CYTHICTh MEpeKJIaJalbKuX TpaHcPopMmaliil po3KpUBAETHCS Yepe3 iXHIO
(yHKII}0 — 3a0€3MeYeHHs] €KBIBAJICHTHOCTI, 110 A€ 3MOTy 30€perTu nparMaTuyHui
3MICT BUCJIOBIIOBaHHS. EKBIBaJI€HTHICTD, SK BIJJOMO, € OJIHIEIO 3 KIIOYOBUX MPOOIEM
nepexiano3HaBcTBa. llonpu 3HayH1 3700yTKM OCTaHHIX AECATUIITH, MOSIBY HOBHX
TEOpid 1 TMiOXOmiB, JOCI HEMOXIWBO CGHOPMYIIOBAaTH €IMHE YHIBEpCaJbHE
TpPakTyBaHHS IIbOTO TMOHATTSA. J[OCATTHM €KBIBAJIEHTHOCTI MOXKHA JIMINIE 3aBISKU
BAQJIOMY BHUKOPHCTaHHIO TpaHC(pOpMaUiMHUX NpuiioMiB. Bapro minkpeciutu, 1o
yKpaiHChKa Ta aHIIiiChka MOBH MalOTh TIEBHI PO3ODKHOCTI, MO W 3yMOBIIOE

HEoOX1/IHICTh 3aCTOCYBaHHsI TpaHcdopmanii y mporeci nepekianay. Oo6uasi MoBU



JEMOHCTPYIOTh TOJIOHI TpaMaTW4yHI Kareropii, 30KpemMa CTYIEH1 MOPIBHSIHHS
OPUKMETHUKIB YM KaTeropir0 4YHciia IMEHHHKIB, SIKI peasli3yloThCsl 3a OJU3bKUMU
npuHiunamu. [Ipore mopsia 31 COUIBHUMEU pUcaMH HasiBHI i 1CTOTHI BIAMIHHOCTI: TaK,
IiJ] 4ac BIATBOPEHHS YKPAaiHCHKUX AIENPUCITIBHUKIB MepeKiiagad 3MyIIeHUI IIyKaTh
crieriajabH1 3aCO0U /IS TTOI0JIAHHS HEB1ATIOBITHOCTEH.

3a BU3HAYCHHSM, HABEJCHUM B 1HO3EMHOMY OHJIaH-pecypci Your Dictionary,
TpaHcopmMmaitisi 'y cdepi miHrBictuku — 1e ‘“‘the process of changing, by the
application of certain syntactic rules, an abstract underlying structure into a surface
structure” [69]. IHmmmu crmoBamu, i TpaHchOpPMAIED PO3YMIEThCA MPOIEC
nepeOyaoBH, AKUN I'PYHTYEThCS HA 3MIHI OpraHi3alii MOBHUX CTPYKTYpP BIAIOBIIHO
0 CHHTAaKCUYHUX TPaBWJI KOHKpeTHOi MoBHU. Taki mpaBuiia 3yMOBIIEHI
BJIACTUBOCTSIMU CJIOBA, 30KpeMa MOro 3JaTHICTIO TO€IHYBaTHCS 3 IHIIUMU
KOMIIOHEHTAMHM PEYEHHS YW BHUKOHYBATH MEBHY CEMAHTHYHY (QYHKIIO, L0, Y
MiJICYMKY, 3a0e3neuye TOOyIOBY TpaMaTHYHO ¥ 3MICTOBHO  KOPEKTHOTO
BUCJIOBJIIOBAHHSI.

AHaJl3 ONMCaHWX JHHTBICTUYHHUX TIONISAIB JAa€ 3MOTYy 3pOOHUTH TaKHid
BUCHOBOK: THUTaHHSI TpaHcPopmaiiii HE Mae YiTKOTO BHU3HAUCHHS B
MEPEKIIaJO3HABCTBl 1 PI3HUTHCS B 3aJEKHOCTI BiJ] HAyKOBIB, SIK MPAKTHUKIB Tak 1

TEOPETHUKIB.

1.2 Knacudikatii nepexiaganbkux TpaHcpopMarii

[Mutanns xnacudikamii mepexiaganbkux TpaHcpopMallld TOCiTae BaXKIMBE
MICIIE ¥ CY4YaCHOMY II€peKJIaJ03HABCTBl, OCKUIBKU PI3HI JOCHIAHUKH TMO-PI3HOMY
BU3HAYAIOTh iXHIO KUIBKICTb, BHJIM Ta (yHKLIOHaIbHE mpu3HayeHHs. Lle
MOSICHIOETBCSL SIK 0araTOrpaHHICTIO CaMOT0 Tpollecy TMepekiaay, Tak 1 pi3HUMHU
HAyKOBUMH IMIJIXOAAMH J0 HOTO0 BUBUEHHS. Y MpalsgX BITYU3HSIHUX Ta 3apyO1KHUX
YYEHHUX MPOCTEXKYIOThCS K CITUIbHI PUCH, TaK 1 CyTTEBI BIAMIHHOCTI Y TPaKTyBaHHI
nepekyananbkux TpaHcopmariii. 3BepHEHHS A0 MHUX Kiacudikaimiii gae 3Mory
IPOCTEKUTU EBOJIIOLII0 HAyKOBOI JYMKH Ta OKPECIUTH HaWOLIbII MOMIMPEH] M

MPOAYKTHBHI TXO/H, 110 ¥ CTaHE MPEIMETOM MOATBIIOTO aHAII3Y.
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Haykoens B. Kapaban 3anporionyBaB kiacudikaiio mepeKIagalbKux
TpaHc(hopMalliil Ha YOTHPHU TPyIH:

1. Tpancdopmarnii Ha Mopdomoriunomy piBHI. Lle 3MiHM, SIKi CTOCYIOTHCS
cjloBa Ta Woro rpamarudHoi gopmu. Hampukmnan, mepekian 3 aHDIINCHKOT
MOBH Ha YKPaiHCBKY, /I¢ ICHy€ pi3HHULA Y (OopMi Ji€CTIOBa B 3aJ€KHOCTI BiJ
ocobn Ta uyuciaa, MOXe TMoTpedyBaru 3MIH y (opmi JiecioBa s
30epeKeHHSI MPAaBHIILHOT TPaMaTHKH.

2. Tpancdopmairii Ha nekcuunomy piBHi. Lli Tpanchopmairii cToCyrOThCS 3MiH
y BHOOpl cnmiB Ta iX 3HaueHb. Hampuknana, B mepekiaal MOXYTh
BUKOPUCTOBYBAaTUCS CHHOHIMH a00 cjoBa 3 OJU3bKUM 3HAYEHHSIM JIs
3aMiHU OPUTIHAIBHOTO CJIOBA.

3. Tpancdopmanii Ha cuHTakcuyHoMy piBHi. Lli Tpanchopmariii crocyroTscs
MOpSIIKY CIIiB Ta ix (yHKImiM y peueHHi. Hampuknan, B mepekiam Moxe
3MIHIOBATHUCS TIOPSJIOK CJI1B, 1100 30€perTH JIOT1YHY MOCIIIOBHICTh PEUCHHS
BI/IMOBITHO /10 MOBHU MEPEKIadYy.

4. Tpancdopmaiiii Ha piBHI CTUJIIO Ta XKAHPY TEKCTY CTOCYIOTHCS 3MIH Y CTHJII
Ta JKaHpP1 TEKCTy 3 METOK 30epeKEeHHsI WOro aJeKBaTHOCTI Ta YITKOCTI B
nepeknani. Hampukiman, B mepekiami  XyJOXHBOTO TBOPY MOXYTh
BUKOPUCTOBYBATHCS PI3HI MOBHI 3aco0u, mo0 mepematd armocdepy Ta
CTHJIb OPUTIHAIIBHOTO TBOPY Y MOBI ITepEKIIay.

Buennii 1. Kopynenps mogae nuimre aBa Buam TpaHchopmallii: JICKCHUHI, cepe

SKUX KOHKpEeTH3allisl, TeHepaizallis, AudepeHiialis 3HadeHb Ta KOMIICHCAIlisl BTparT;
Ta rpaMaTU4Hi, 1110 BKIOYAIOTh 3aMIHH YaCTHUH MOBH a00 YJICHIB PEUCHHS.

Hayxkoswuiis B. JIo6oga Buokpemitroe Taki BUau TpaHchopMmarii:

1. JlekcuuHi: TPaHCKPUOYBaHHS, TpaHcIiTeparis, KaJIbKyBaHHS,
JIEKCUKO-CEMAaHTHYHI 3aMiHU (KOHKPETH3aIlis, TeHepai3aiisi, MOTYJISIIis).

2. I'pamarnyHi:  CHHTAKCHYHE  YINOAIOHEHHA  (JOCHIBHUN  TEpeKyan),
rpaMaTuyHi 3aMiHU (3aMiHU (OpPM CJIOBA, YACTUH MOBHU Ta WICHIB PEYECHHS),

YJICHYBaHHA 1 00’ € THAHHS PEUCHb.
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3. KomrmuiekcHi, abo JIEKCUKO-TpaMaTU4HI: €KCIUTIKaIlis (OMMCOBUM TIEpEKIan),
AHTOHIMIYHMI MEepeKIIaJ] Ta KOMIIEHCALlIsl.
Okpemo BiJ TOJAHMX BHIINEC BHJIIB, BUCHAa TAKOX JOJA€ TaK 3BaHI TEXHIUHI
NPUHOMH TIepEeKIany, Cepell HUX JOJAaBaHHsI, MEPEMIIIEHHS Ta OMyIIEeHHS.
T. XKypasens 1 H. Xaiimapi BUIUISIIOTH TPU TUIU TEPEKIaNalbKIX
TpaHcopMarlii:
1. I'pamatnuni  Tpancdopmallii: TMepecTaHOBKH, OMYIIEHHS 1 J0/JaBaHHA,
nepeOyI0BH 1 3aMIHU PEUCHb.
2. CrunictuuHi TpaHcdopmMallii: CHHOHIMIYHI 3aMIHM ¥ ONUCOBUM TEpeKIIal,
KOMIIEHCAITisl.
3. Jlekcuyni TpaHcdopmalii: 3amiHa W JI0AAaBaHHS, KOHKpETH3allis Ta
reHepaizailisi peueHb, ONyIieHHs [9].
Ane icHytoTh U iHmI Touku 30py. T. Tkauyk Ta . [locmaBchka Ha3WBaOTH TPU
BUIU TpaHc(opMalliil: JIEKCU4HI, rpaMaTH4Hl, ceMaHTU4Hi. Jl0 JIGKCUYHUX BUCHI
BIJIHECJIM Te€HEepaIi3allilo Ta KOHKPETU3aIlil0; /10 TpaMaTUYHUX — ACUBI3allil0, 3aMiHY
YaCTMH MOBM Ta WICHIB PEUYEHHS, O0'€JHAHHS peueHb a00 iXHE WICHYBaHHS, 0
CEeMaHTUYHUX — MeTa(opuyHi, CHHOHIMIYHI, MeTapOpUyHI 3aMiHM, JOTIYHUHN
PO3BUTOK MOHATH, aHTOHIMIYHUHN TIepekia 1 mpuiiom kommneHcariii. [40]
BoHu BuAIMIIM CIM OCHOBHUX MPOIEAYD, K1 BIATBOPIOIOTHCS HA JIGKCUYHOMY,
MOP(]OIOTO-CHHTAaKCUYHOMY PIBHAX Ta pIBHI MOBIIOMIICHHS. BueHi knacugikyBaiu

IPOLEAYPHU TAKUM YAHOM:

1) opsimi, [0 SKUX HajeXarb 3alO3UYCHHS, KaJIbKyBaHHS 1 JOCIIBHUM
nepeksaj
2) HempsiMi, sIKI BKJIIOYAlOTh B ce0e TpaHCMO3UIliI0 (3aMmiHa (GopMu CiioBa),
MOJYJISIIII0, €KBIBAJICHIIIO (3aMiHa 1[IOMH MOBU OpPUTIHAIY 1110MOIO0 MOBHU
nepexiamy), ajanrtanilo  (BUKOPUCTAHHA  BHUpaszy, 3pO3YyMUIOTO B
KyJIbTYpPHOMY CE€pEIOBHILI MOBU Tiepekaany) [71, c. 64].
Y cBoix mpamsx ykpaiHChkuii HaykoBerbr B. KomTinoB mpomonye
KJacudikaiio nepekiaanbkux TpaHchopmallii, ska OXOIUIIOE TPU OCHOBHI TPYyIIH:
JIEKCUYHI1, TpaMaThyHi Ta cTriicThuyHl. Cepen aekcuyHux TpaHcdopmaniii Konriinos
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BUJIUIAE€ KaJIbKyBaHHs, TPAaHCKPUOYBaHHS ¥ TpaHCIITEpallilo, KOHKPETHU3allllo Ta
re’epaizailisi, aHTOHIMIYHUH NepeKial, OMMCOBUI MEPEKIIal, a TAKOkK KOMIIEHCALIIIO.
Jlo rpamaTMuHUX HaJeXaTh TPAHCIIO3UINIS, YJEHYBaHHS Ta OO €JHAHHS PEYCHb,
3aMIHU YaCTUH MOBH, a TAaKOXK 3MIHU IpaMaTU4YHUX Kateropiit [20].

30kpema, OpUTaHCHKUI JIHTBICT 1 niepekiiano3Hasels J>xon Kerdopn y cBoiit
po0OOTI HajJ TEOpIEr TepeKIIaly MPUALISE 0COOMMBY yBary JIIHTBICTHYHUM acIieKTaM
npouecy nepekiaay Ta Kinacudikalii 3CyBiB, [0 BUHUKAIOTh MPU NEpeiadl TEKCTY 3
OJHI€T MOBU Ha iHINY. BiH BULISE Ba OCHOBHI PiBHI TpaHCcGOpMaIlliii: JOKaJIbHI Ta
ro6asbHi. JIokaabHI 3CYBH CTOCYIOTBCSI OKPEMUX CITIB 200 HEBETUKUX KOHCTPYKIIIH 1
BKJIIOYAIOTh 3MIHM YacTHH MOBH, TpaMaruyHOrO 4YHCIA, TOPSAAKY CHIB Yy
CJIOBOCIIOTYYEHH1 Ta 1HII IPiOHI CTPYKTYpHI KOpekIlii. [T100aibHi 3CyBU OXOIUTIOIOTh
OUIbIII OJMHUILI TEKCTY, Takl K pedeHHs a0o ald3aiu, 1 CopsiMOBaHI Ha aJamnTalliio
3MICTY JI0 MOBHOi Ta KYyJIBTypHOI crmenudiku MOBU mepekiany. Kerdopna Takox
BUJIUIE TPU THUIHM 3CYyBIB: TpaHcdopmallis kareropii ciosa (transposition), Koju
BIIOYBa€eThCAd 3MiHA YacTUHU MOBH; CTPYKTypHHUU 3cyB (structural shift), skuii
nepenbadae 3MiHYy CHHTAaKCHMYHOI KOHCTPYKIi a00 MOpsiAKy ciiB 0e3 BTpaTu
3HAYEHHS; Ta CEMaHTHUYHWUU 3CyB (semantic shift), moB’si3aHuil 13 HEOOXIJIHICTIO
ajanTtaiii 3HAYEHHS CJIOBa YW BHUPa3y BIANOBIIHO 10 MOBHHMX a00 KyJIbTypHHX
BIAMIHHOCTEH [51].

3a3HaueHl PO3ODKHOCTI MalOTh BIACTUBICTH CYMDKHOCTI 3 OYEBUAHUMH
CHUTBHOCTSIMU BCiX TMEpepaxoBaHUX KOHIIEMI[N. YC1 JIHTBICTH MiATBEPIKYIOTh, IO
po3noIia TpaHchopMalliii Ha TUMK Ta BUAM € JIUIIE YMOBHICTIO, IO MOSICHIOETHCS
TUM, 10 €Kl TpaHchopmarllii Maiike He 3yCTpidaroThCsl OKPEMO BiJ 1HIIMX, TOOTO
BOHHU HE MAIOTh YITKOI 1301b0BaHOT (hOpPMHU.

OTtxe, K 6auMMO, HAyKOBLI BUIAUISIOTH Pi3HI NMepeKiaganbKi TpaHchopmariii B
3aJIEKHOCTI BiJ PIBHIB MOBH, Ha SKHX BOHHM BiIOYBAaIOThCS Ta THUIIIB BUXITHUX
OpUTiIHAY, $KI TEpPeTBOPIOIOTHCI. AJle MDK ©OararbmMa  pi3HOMAaHITHUMH
KIacu(ikaiissiMi MOXHA MPOCIIIKYBaTH CIUJIbHI PHUCH. 3arajoM OCHOBHUMH
XapaKTepHUMH pHUCAaMU  TEPEKIaJalbKuX TpaHcpopmallii MOKHA  HA3BaTU

MDKMOBHHUH XapakTep Ta IUIECHPSMOBAHICTh Ha JIOCSITHEHHS JOPEYHOr0 MepeKiany.
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Mu Oynemo cruparucs Ha tunonorito B. JloOoau, OCKiIbKM BOHAa MICTHThH JIBI
OCHOBHI Tpynu TpaHchopmallii (JIeKCUYHI Ta TrpaMaTuyHl), SIKI OXOIUIIOIOTh
KOHKPETHI MpuiioMu nepekiany, a Takox B. Kapabana, sikuii nonae me MopgooriuHi

TpaHcdopmallii Ta TpaHcPopMallii Ha PiBHI CTUIIIO 1 5KaHPY TEKCTY.

1.3 I'pamarnyni TpanchopMarliii mpu nepexial 3 aHNCbKoT MOBH Ha YKPaiHChKY

BuBueHHS TeopeTHYHUX JKepen 13 3asBICHOT TEMH J1a€ 3MOTY JIIWTH BUCHOBKY,
IO IMpolLeC MEepeKyIaay BUMarae 3acTOCYBaHHsS TpaMarTMYHUX TpaHcPopMalliid,
OCKUTBKM HEPIKO BHHHMKAIOTH CKJIAIHOIII Yepe3 BIAMIHHOCTI TpPaMaTHYHHUX CHCTEM
MOBH OpUTIHATY U NEepeKiamy.

BaxunuBy posb B mporeci nepekiiaay rpae cnenudika TEKCTy, 0 MOCIyTryBaB
00’€KTOM TepeKkyiaay. 3BIJICHM BHUIUIMBAE TaKOXK BAXKIMBICTH BpPAaXOBYBaTU MOTO
KOMYHIKATUBHE 3aBJaHHs, (DyHKI1OHAJIbHI, 3MICTOBHI Ta CTPYKTYpHI OCOOJIMBOCTI —
TOOTO OCOOJIMBOCTI, 110 XapaKTepHi TOMY YH 1HILIOMY >KaHPY W CTHIIIO.

«Taemua ictopiss» [onnm Taprt, ska mnociayryBaja UIFOCTpaTUBHUM
MmarepiaioM JUis JaHOTO JOCHIDKEHHS, HaJeXWUTh N0 J>KaHpy IepeBEepHYTOro
JIETEKTUBY 3 €JIIEMEHTaMH TICUXOJIOTIYHOTO pomaHy, B Toi d4ac, sk «lllurmsy»
BIIHOCSITh JI0 TICUXOJIOTIYHUX POMAaHIB.

OpnHi€r0 3 TOJOBHUX NMPUYMH BUHUKHEHHS TPYIHOIIIB MpU MEpeKai TBOPIB
XyIO’)KHBOTO CTWJIFO € Te, M0 Takl TEKCH CIPSMOBaHI Ha BHUKOHAHHS
XyJI0’)KHbO-ECTETUYHOI KOMYHIKAaTUBHOI (DYHKIli, a OT)K€ BUMAararoTh BIITBOPEHHS
XyJIO)KHBOTO 00pa3y.

OTKe, CKIIAHICTh MEpPeKIaay XydOXKHIX TBOPIB IMOSCHIOETHCS HEOOXI1THICTIO
3BEpTATH yBary Ha BCl YHIKaJbHI OCOOJMBOCTI TEKCTY Ta MPaBUIBHO 3aCTOCOBYBATU
BC1 HaJICKHI MPUIOMU JJI1 OTPUMAHHS SIKOMOTa SIKICHIIIIOTO TMEePEKIIay.

Sk BKe 3a3HadaNocs BHINE, MOHSITTA EKBIBAJICHTHOCTI € OCHOBHMM B
IepeKiIaanbkii  Teopii, TOOTO BaKJIMBa CEMaHTHYHA CEKBIBaJICHTHICTH CIIiB,
CJIOBOCTIONIYYeHb ToIo. BizbMeMo 10 yBaru gocmimkeras O. PeOpis, skuii po3pizHse
JIBa BHJM CEMAaHTHYHOI €KBIBAJICHTHOCTI: KOMIIOHCHTHUU Ta JeHOTaTUBHHU [34, c.
78]. I1pu mepexmai, B epiry 4epry, haxiBeib Ma€e CIpaBy 31 3MICTOM, IO € OJTHUM 13

CEeMaHTUYHUX KOMIIOHEHTIB MOBHOI OJIMHMIII, TOOTO B MOBI MEpeKIaay 1 y BUXITHIN
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MOBI € OJIHI 1 Tl ) CEMHU. Y TaKOMY BHMAJKy «TEKCTH MepeOyBarOTh y BIJIHOIICHHI
KOMIIOHEHTHOT ~CEMAaHTHYHOI €KBIBAJIEHTHOCTI. A Jpyruii BHUJ CEMaHTHUYHOI
€KBIBAJICHTHOCTI — JECHOTATUBHHM — TIOB’SI3aHUN 3 SBUIIEM MOBHOI BHOIPKOBOCTI,
TOOTO OJIMH 1 TOM caMMii TpeIMET YK OJHA 1 Ta cama CUTYyallisi MOXKYTh OyTH OIUCAHI
3 PpI3HUX CTOpPIH 3a JOMOMOIOK pI3HUX O3HaK». Y TakoMy BHUIAAKY MOXE
CIIOCTEpIraTUCs TIEBHA PO30LKHICTh MK BUXITHUM TEKCTOM 1 TEKCTOM IEpeKIIamy,
a/DKe CJI0BA YU CIIOBOCIIONYYECHHS OydyIOThCSA Ha PI3HUX CEMAHTHYHUX KOMIIOHEHTaX
[34 c. 74]. Takum 9uHOM, ISl JOCSITHEHHSI CEMAaHTUYHOI €KBIBAJIGHTHOCTI MOTPiOHI
MEeBHI TMepekagalbki TpaHcopMallii, amke TMepekyiag 3 aHDINChKOI MOBU Ha
YKpalHCbKYy MO)X€ BHUMAarartv ix 3A1HMCHEHHS, OCKUIbKA CTPYKTypU pEYEHb 1
rpaMaTUyHi KaTeropii MOXYTh BIAPI3HATUCA MDK IMMH MoBamH. Po3rmisHeMo
BU3HAYEHHS TpaMaTUYHMX TpaHcpopMmaliid, iX kiacu@ikamii Ta NPUYUHU IX
BUKOPHUCTAHHSI.

Hamnpuknan, B. Jlo6oma Ha3uBae rpamarudHi TpaHchopmallii «crmnocooom
nepekiagy, Mpu SKOMY TpamMarhuyHa OAWHWI B OpHTiHAJl TEPEeTBOPIOETHCA Ha
OJIMHUITI0O MOBU TIEPEKJIaaAy 3 1HIIMM TrpaMaTHYHUM 3HaueHHAM» [24, c. 74]. 3amiHi
MOYKE T UIIraTi Oy/b-sKa TpaMaTUYHa OJAWHMIISA, BiJl YaCTUH MOBHU Ta WICHIB PEUCHHS
70 TIOBHOTO peyeHHs. Takoro BUAYy 3aMiH HEMOXXJIMBO YHUKHYTH, BOHU 3aBXKIU
MPOSIBIISITUMYTHCSI TAKMM YU 1HITUM YMHOM 3 BUX1JIHOT MOBU Ha MOBY TI€peKJIaly.

Buenuii O. PeOpiii roBopsiun mpo rpamaTuydHi TpaHcdopMalii 3a3Hadae, 1110
BOHHU «IIEPETBOPIOIOTH (OpMalbHY CTPYKTYpPY BHCIOBIIOBAHHS, TPH IHOMY HE
3MiHIOOUYM Habip cem» [34]. TakuM yuHOM, rpamMaTU4H1 TpaHc@opMallii 03HAYAIOTh
MEPETBOPEHHS CTPYKTYpH PEUYEHHS BIAMOBIIHO 10 HOpM Iepekiiany. B 3anexxHocti
BiJl TOTO, HACKUIBKU OyJI0 3MIHEHO CTPYKTYPY PEUCHHS, rpamMaruyHi TpaHcdopmariii
NOJUISIOTHCA Ha MOBHI 4K yacTKoBi. [loBHA TpaHcdopmaliis BiAOyBa€ETHCS PH 3aMiH1
TOJIOBHUX WICHIB PEUYEHHS, B TOW Yac SIK YacTKOBa TpaHC(HOpMAIlisi BUHHUKAE TIPH
3aMiHI IPYTOPSTHUX YJICHIB PEUSHHS.

OxkpiM TOro, KO)KHa INepekiaganbka TpaHchopmallisi € TPUYUHHOK, a KOXKEH
JTIHTBICT-TIEpeKiIaiad  0auuTh MOTHBU BUKOPHUCTAHHS TEBHUX TpaHChOpMAaIliii

IMO-CBOEMY, Bi}lHOBi}IHO J0 ObOIo 1 BHOKPCMIIIOIOTH IIPUYHHHU LbOI'O SABUIIIA.
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Hanpuknan, T. Kusax Buauise Tpu OCHOBHI MPUYMHHM TIEPEKIATAIBKUX

TpaHcpopMaIlii:

1. Po3061HOCTI MOBHHUX CHCTEMax OpHUTIHAIy W TepeKsiaay: BiJICYTHICTh
MEBHOI KaTeropii B OJHIA 3 MOB; B MEKax OJHIEI KaTeropii CTPyKTypu
PI3HATHCS; TOPIBHSHI  JIIHTBICTMYHI ~ Kareropii MalwTh HE TOBHY
BIJIITOBIIHICTD 32 3HAYECHHSIM.

2. Po30iKHOCTI MOBHHUX HOpPM OpHUTIHATYy ¥ mepekiamy. TyT TOBOPHUMO TIPO
BUIAJIKU, KOJIU 3MICT TEKCTY IIJIKOM 3pO3yMUINMN, ajie Mepekiiaj BiAuyBae
TaK 3BaHy “HENpPaBUJIBHICTE B MOBI nepekiany. Came 1€ il TOBOPUTH MPO
MPUCYTHICTh HOPMAaTUBHUX BiJIXWJICHbD.

3. Po306ixHOCTI y3ycy, a0 TIpaBuja CUTyaTMBHOTO BUKOPHUCTAHHS MOBH. Y
JAaHOMY BUTIAJKy MOBA HJIe TIPO CHUTYAIlii, 0 BiI0OpaKat0Th MOBHI 3BUYKH
TOTO YM 1HIIIOTO MOBHOTO KOJIEKTHBY [ 14, c. 64].

B cBoto uepry, nocnianuk B. Kapaban cTBepkye, 110 «000B’I3KOBOKO YMOBOO
aJICKBaTHOTO TIEPEKJIaly € BMIHHS MpPaBUJIBHO aHaNI3yBaTU TrpamMaTudHy OyIoBY
IHIIIOMOBHUX pPEYEHbY», CTABUTh AKIIEHT Ha MPaBUJILHOMY BU3HAYEHHI IpaMaTUYHUX
TPYAHOILIB TIepeKiay ¥ moOyIOBH PEUYECHHS y MEpeKyia/l BIAMOBIAHO A0 TMEBHHUX
HOpPM MOBH 1 kaHpy nepexinany [13, c. 16].

Ha nanuii MOMeHT icHye Oe3iiu MiaxoaiB A0 Kiacudikaiid nepekyiaiaibKux
TpaHchOopMaIliii, OKpeMO pO3TITHEMO CaMe TpaMaTUYHi.

Tax, JI. ITomimyk Ta B. MensHUK noausItoTh TpaHc(opMaliii Ha YOTUPHU THUIIH.
Jlo rpamarnuHux TpaHc(opmaliii HayKOBLI YHAJIEKHIOIOTh 3aMiHy (opMm ciioBa,
3aMiHy YaCTHH MOBH, 3aMiHYy YJICHIB PEYCHHS Ta CHHTAKCUYHI 3aMIHU B CKJIAJIHOMY
pedeHHi. OcTaHH1, B CBOIO Yepry, MaloTh CBOi MIJBUJIM, CEPE HUX: 3aMiHa MPOCTOrO
pPEUCHHS CKJIAIHUM, 3aMiHa CKIAQTHOTO PEYEHHS NPOCTHM, 3aMiHa MiAPSTHOTO
pPEUCHHSI TOJIOBHUM, 3aMiHa TOJIOBHOTO PEYEHHS MIAPSIHUM, 3aMiHa MiAPSATHOTO
CYpSITHUM, 3aMiHa CIIOJIYYHHKOBOTO THITY 3B’S3Ky O€3CITOJyYHHMKOBHM Ta HaBIAKH
[33].

Hocnigauk O. PeOpili mpomoHye Taky Kilacu]ikamilo TrpaMaTHYHUX
TpaHcpopMaIlii:
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1. OG’eaHaHHs peyeHHs — 3’ €IHaHHS JIBOX ITPOCTUX PEUEHb B OJIHE CKIIAJIHE.
2. UneHyBaHHsS pEYCHb — IMEPETBOPCHHS CHHTAKCHUYHOI CTPYKTYPH PEUCHHS
OpUTiHATY Ha JB1 200 OLIbIIIe MPEAUKATUBHI CTPYKTYPH MEPEKIIaTy.

3. JlomaBaHHS TpaMaTUYHUX OJIWHHWII, SK-OT, CIOJIYYHHUKIB, 3aiMCHHHKIB,

9aCcTOK TOLIO.

4. OmnylieHHs MeBHUX IPaMaTUYHUX €JIeMEHTIB [34].

[Hmoro  BaxwIMBOIO — KiIacU(IKaIll€l0 TpaMaTUYHUX  TpaHcpopMmaiiit €
kiacudikaris ykpaiHchkoro nepeknano3HaBiig B. Kapabana, sxuii po3pizHsie msATh
OCHOBHUX TaKUX BUJIB:

1) mepmyTanuis (mepecTaHOBKA);

2) cybcturyiis (3amiHa);

3) monmaBaHHS,

4) BUIIYyYEHHS;

5) xomruiekcHa Tpanchopmartis [13].

3a B. KonrinoBum, rpamarnuHi TpaHc(opmariii mocijaloTb 0coOIuBe Micle y
NepeKyIaal, OCKIIbKM BOHM Oe€3locepeqHhO TIOB’sI3aHI 3  BIAMIHHOCTSAMHU Y
IrpaMaTHYHUX CHCTEMaX MOB-OPHTIHANy Ta Mepekiiaay. BueHuil mpormonye Taki BUIA
rpaMaTHYHUX TpaHchopMmarliii:

1) Tpancno3uiis

2) uneHyBaHHS peYEHb

3) 00’eqHaHHS peueHb

4) 3aMmiHa YaCTUH MOBH

5) 3MiHa rpamaTuyHuX Kareropii [20].

Taxox HaBenena JI. Haymenxo ta I. [opaeeBoro kinacudikaiiis € HaWTOBHIIIOK
Ta TOYHOI0. JIOCHITHUKY TTOAUISIOTh TPaMaTUYH1 3aMiHU Ha TaKl BUJIU:

1) BHyTpimmHIN mOALT (MIEPETBOPEHHS MTPOCTOTO PEYCHHS HA CKIAAHOMIIPSIHE YU

HaBMAaKH);

2) 30BHIIHINA moAin (MOAUT CKIAAHOTO PEUCHHS HA JCKUIbKA MPOCTHUX Mij Yac

nepeKyIaay 3 iIHO36MHOI MOBH);
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3) BHYTpIIIHSA 1HTErpamis (CKJIAJHOIIIPSAIHE PEUCHHS TEPETBOPIOETHCS HAa
npocTe);
4) 30BHINIHS 1HTErpailis (Ba UM OLIbIINE MPOCTUX PEUeHb 00 €THYIOTHCS B OIHE

CKJIaHE);

5) 3MiHa NOPSAJKY CIiB;
6) xomrmeHcarris [30].

BcranoBneHno, 1o rpaMaTudHa Mepekiiajganbka TpaHcdopmalis — e 3MiHa
rpaMaTUYHUX XapaKTepUCTHK CJIOBA, CIOBOCIONYYEHHs a00 peuyeHHsA B Mepekiaji,
IO 3aCTOCOBYETHCS MEpEKIajayeM 3 METOI YHUKHEHHs OykBaii3my. Takoro Bumy
TpaHcopMallii JomoMaraloTh aJanTyBaTH OyKBaJbHUN MEpeKag A0 MOBHHX HOPM
nepexiamy, 3a0e3nedyroun Horo aJIeKBaTHICTb.

TakuM 4YMHOM, SKIIO MpoaHANI3yBaTW 3a3HAYEHl BHILE KiIacu(iKailii
rpaMaTHYHUX TpaHcopmalliif, MOKEMO HAroJOCHUTH, IO TOJIOBHOIO iX IIJUTIO €
NEPETBOPEHHSI CTPYKTYPH PEUEHHS 3T1IHO 3 HOpMaMu MOBHU Tiepekiany. Hampuknazn,
HAa CUHTaKCMYHOMY pIBHI — LI€ 3aMiHA WICHIB PEYEHHS, CUHTAKCHUYHE YNOIIOHEHHS,
NEePECTAaHOBKA, a TAKOXK MEPETBOPEHHS aKTUBHUX KOHCTPYKIIM B TACHBHI W HaBIIaKH,
nepexiji BiJl 3BOPOTHOTO TMOPSJKY CIIB JO NPSMOro W HaBIMaKud TOIIO. A Taki
TpaHcopmallii sIK 3aMiHa YaCTHH MOBH, TPaMaTHYHOTO 4acy, YHMcia Ta CIOBOTBOPUI
TpaHcgopMmallii BigOyBaeTbcsi Ha MOP(OJOTIYHOMY PIiBHI, SIKI MU OUIBII JE€TAIBHO

PO3IISTHEMO B HACTYITHOMY IT1JIPO3/ILIL.
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PO3ILI 11
MPAKTAYHWN ACIIEKT BUKOPUCTAHHS 3AMIHU YACTUH MOBH
IIPY IEPEKJIAII POMAHY JOHHU TAPTT «THE SECRET HISTORY»

2.1 3amiHa 4aCTUH MOBH SIK BUJ T'PaMaTUYHUX 3aMiH

VYkpaiHcbka Ta aHTJIINChKa MOBHU HAJIEkKaTh JI0 PI3HUX T1JIOK 1HIOEBPOIEUCHKOT
MOBH, CJIOB’STHCHKOI Ta F€pPMaHCHKOi BIJMOBIJHO, @ TaKOX MAIOTh PI3HI CTPYKTYpHI
tuni. Te, mo ykpaiHChKa MOBa HAJEXKHUTh JO CUHTETUYHUX MOB, a aHTIIMCHKA — JI0
aQHATITUYHUX, MPU3BOAUTH IO YUCIEHHUX TpaHchopmalliil rpaMaTHYHUX (QopM, SIK
HaIpuKiIaa atoMopdHi Kareropii 03Ha4€HOCTI/HEO3HAYEHOCT] (apTUKIIb), PO3MUTICTh
Kareropii poai BigMiHKIB Tomo [22, c. 57]. ToOGTo, rpamaTudHi 3B’SI3KH B
aHTIIICHKOMY PEYECHHI MEepeNaloThCs 3 BUKOPUCTAHHSIM BITbHUX TpPaMaTHIHHUX
MopdeM, B TOI yac K yKpaiHChKa MOBa HaJIe)KHUTh 10 (pJIEKTUBHOTO THUILY, TOMY BCi
rpaMaTU4Hi 3HAYEHHS Ta BIJHOIICHHS MEPEeNaloThCcsl 3a JOMOMOTOI0 IOB’S3aHUX
rpamMatuyHuX MopdeM — ¢uekcii [ 14, c. 91].

Bapro Takox BpaxoByBaTH, 0 B aHIJIIWCHKIA MOBI ICHYIOTh TIEBHI TpaMaTU4H1
SIBUIIA, SIKI HE TIPUTaMaHH1 YKpaiHChKii, TOOTO € O€3eKBIBAJCHTHUMH 3 TOYKHU 30py
caMme ix mepekiamy. Y mepury uepry, no Takux gociigHuk T. Kusk BIIHOCUTH
NMAaCUBHUM CTaH, MOJAJbHI JI€CIIOBA, apPTUKII, BHUIO0-4aCOBY CHCTEMY JI€CIIOBA,
HeocoOucTi (opmu aiecnoBa (1H(pIHITHB, repyHAIlN), yMOBHUI cnoci® Touo [14, c.
92].

CnocoboMm mepekinaay Ha MOP(}OJIOTIYHOMY pIBHI BBaXKAETHCS TaKUM, TMPHU
SAKOMY I'paMaTU4Ha OJIMHHUILISL B OPUTIHAII 3MIHIOETHCA HA OJMHUIII0 MOBH NEpEKiIaly,
TATHYYH 32 COOO0I0 3MIHY rpamMaruyHoro 3HadyeHHs [14, c. 107] . HalinommwupeHnimum
BUJIOM MopdonoriyHoi TpaHcdopmallii, 3BICHO, € 3aMiHM YaCTUH MOBH, /K€ TakKi
3aminu, Ha nymky T. XKypaBenb, 3a3Buuail BHKJIMKaHI PI3HUM BXXWUBAaHHSM CIIB B
MOBaxX OpUTIHANY W MEpeKiaay, a TAKOXK PISHUMU HOPMaMH CHOIYy4YyBaHOCTI. Jleski
BUIMAJIKM HABITh MOKAa3ylOTh BIJICYTHICTh YaCTUH MOBH 3 BIJMOBIJIHUM 3HAYEHHSM B
yKpaiHcekiit MoBi [9]. ToOTO, B yKpaiHCBKili Ta aHIIINACHKIA MOBaX ICHYIOTH TEBHI

YHIKQJIbHI €JIEMEHTH, sIKi BiOOpa)karoThCsl B iX IpaMaTUYHUX CHUCTEMaX, IO MOXKE
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MIEBHO1 MIpOI0 YCKJIaJIHIOBATH Mpolec nepekiamy. Taki siBuila MoxkHa KiacudikyBaru

IICBHUM YHMHOM:

1. Uucno imennuka. Yacro ¢opmMu OJHMHM W MHOXKUHM IMEHHHKIB B
YKpaiHChKIMl Ta aHMIIACHKIA MOBa 3HAUHO BIIPI3HSAIOTHCS, TOMY 1€ BapTo
Opatu 10 yBaru, o0 He CTBOPUTHU KOMIYHOTO €(eKTYy.

2. Tenpepni ¢dopmu IMEeHHUKIB. B  aHDIHCBKIH MOBI, TMOpPIBHAHO 3
YKpaiHChKOIO, HeMa€e (DIKCOBAHOTO POy IMEHHUKIB, a BiJOOpakaeThCs 1€ 3a
JIOTIOMOT OO JISKCUYHHX 3aC001B a00 3aiiMEHHUKIB.

3. V3romxkeHHs 4YaciB. B aHDmMCBKiN MOBI 1€ SIBHINE YK€ IMOLIMPEHE Ta €
CBOEPIJTHUM JIOTIYHUM B)KHMBAHHSAM JI€CIIBHUX (DOpM, HATOMICTh SK B
YKpaTHChKINl MOBI Takoro He MaeMo, TOMy Tpeba OyTH yBaKHHM JI0 IHX
JeTajeu.

Jly’e MOMmMpeHnM BUIOM TpaMaTUYHOI TpaHChopmarlii y mporeci nepexiany €
3aMiHa YaCTUH MOBH, SIKy 1€ HA3WBalOTh KOHBepciero. Lle cTocyeThes, Hanpukian,
IMEHHUKIB 3 3aKIHYEHHAM —€r, SIKI IIMPOKO BHUKOPHCTOBYIOTHCS HE TIIBKHM s
MO3HAUCHHS TMEBHOI mpodecii, a W B3araji Ha MO3HAYCHHS Jis4a, TaKe 3HAYCHHS
3a3BUYAll TEePEIacThCd YKPAiHCHKUM JIECTIOBOM, SIK-OT: he is a poor runner — BiH
norano Oirae; I am a quick eater — s mBuako im. [lomiTHO, IO 3aMiHA IMEHHUKA
JIECIIOBOM YaCTO CYMPOBOKYETHCS 3aMIHOIO TPUKMETHHUKA, & TAKOXK MTPUCITIBHUKOM.

Hanpuknaa, iMeHHUK Moxke OyTH TOXIJTHUM BIJ JIECTIB 13 3arajJbHUM
3HAYEHHAM [lli, SK-OT «OOCACHEeHHs HEe3ANeHCHOCMI», «CKIUKAHHA HaApaouy,
«yKAa0eHHss 002060pyy. BinmieciiBHI IMEHHMKHM B YKpaiHCBKI MOB1 4acTo
BUKOHYIOTh HE TUIbKM (YHKIIIO MMiaMeTa, ajne W (yHKUII APYropsIHUX 4YJIECHIB
pedeHHsI — JojaTKa, O3HaueHHs a0o oOctaBuHM. lle MOBOJI MomMpeHe SBUINE 1 B
AHAJIOTIYHUX AaHDIIHCHKUX BHUCJIOBaX. 3a JOCHIIHUKAMH, B aHNIHCHKIM MOBI OIIHC
MPOIIECIB YacTilie BiAOYBA€TbCSI 3 BUKOPHUCTAHHSM IHITUX MOBHHUX 3aC00IB —
1H(]IHITUBY, TEPYHIII0, TIEMNPUKMETHUKY a00 MPUKMETHHUKY, a JIE€CIIBHI IMCHHUKH,
0 BHUKOHYIOTH (YHKIIO 00’€KTy, MOXYThb IHepenaBaTucs 1HQIHITUBOM abo

repyHieM [7, c. 252].
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3aragoM MaeMo Taky 3arajibHy Kiacu@ikallilo 3aMiH YaCTUH MOBH SIK BUIY
IrpaMaTUYHUX 3aMiH B paMKax rpaMaTUYHHUX TpaHC(HOpMaLIiii:

1. 3amiHa IpUKMETHUKIB Ha IMeHHUKU. Hanpuknan: the poor (IpUKMETHUK), a

YKPaTHCHKOIO 0iOHI (IMEHHUK).

2. 3amMiHa nmi€cTiB Ha IMEHHUKH, SK-OT y TakoMy pedeHHi: He likes to swim. —
Homy nooobaemucs nnasanms.

3. 3aMiHa TPUKMETHHKIB Ha TMpuUCTiBHUKU. Hanpuknax, a fast car
(IpUKMETHUK), YKPATHCHKOIO MOXHA TMEPEKJIaCTU SK MPUCTIBHUK WBUOKO.
His father drove a fast car. — Ho2o 6amvko weuoko 600U Mauumy.

4. 3aMiHa JIENPUKMETHUKIB Ha JleciaoBa. Bi3pMeMo 10 NpHKIaay Take
peuenns: [ can hear the running water. Y TakoMy BHMAJKY
CIIOBOCIIOJIYYEHHSI the rumnning water € JIENPUKMETHUKOM, SIKUH
YKPaTHCHKOIO MU MOXEMO MEPEKIIACTH SIK: A uyio sK meue 600a.

Sk Gaunmo, 3amMiHAa YaCTUH MOBHU € BaXKJIUBUM Ta PI3HOMAHITHUM BHJIOM
rpaMaTuYHUX TpaHcdopmMailiil y nporueci nepexnany. [Ipoiiec 3aMiHM YaCTUH MOBH y
NepeKyIaal BUMAarae BiJ mMepekiiazadya TIHMOOKOTO PO3yMIHHS MOBHHMX CHCTEM 000X
MOB, a TaKOXX BpaxyBaHHS KOHTEKCTY, B SIKOMYy BHKOPHCTOBYETHCS IEBHA YaCTHHA
MoBU. HempaBuiibHa 3aMiHa MOXE TPHU3BECTH 10 BTPATH CMHUCITY, TpaMaTUKH, a00
HaBITh 3MIHU 1HTOHAIlI PEYEHHS, IO MOXKE BIUIMHYTH Ha CTUJIb TEKCTY, TOMY BiJ

nepeksiazada BUMaraeThbCsi BACOKHUM piBEHb MOBHOT KOMITETEHIII].

2.2 KoMmapaTuBHUN aHaJi3 BUKOPUCTAHHS 3aMIHU YaCTUH MOBU

BuszHauuBIIKCh 13 OCHOBHUMHU MOHSTTSIMHU TpaHc(opmarliii Ta 0COONMMBOCTIMU
iX mepekiaagy B XyAOXKHIM JITeparypl, BBaXAeMO AOLUIBHUM IPOBECTH IMOBHUMN
aHaj i3 peyeHb HAa HASBHICTH B HUX 3aMiH YaCTUH MOBH. Y TMeEpeKiaji poMaHiB
«Taemna icropiss» Tta «llluronb» IMEHHUK, MIPUKMETHUK, N1€CIOBO, MPUCIIBHUK Ta
YUCTIBHUK Oy/¥ 3aMiHEHI Ha sl IHIMHX 9acTUH MOBU. OCHOBHY 1H(pOPMAIIIIO 00
JTaHoro Buay Tpancdopmairiii 3seneno y Tabmu 1.

Tabmunsg 1. 3aminu yacTUH MOBM Npu nepexjaai pomaniB Jlounun Taprtr
«Taemua icropis» Ta «lIMrogs» 3 aHIIIMCLKOI MOBM Ha YKPaiHCBKY (Y

BigcoTkax, %)
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Imennuk | HiecnoBo | IIpukmerts | [Ipucnisn | Hienpucni | Jienpukmer | 3aiiMeHHUK
Tepeican K K BHMK HUK
Opurinan
IMeHHHK — 8 22 0,9 0,5 0,5 —
Hpukmer 17 10,6 — 20,3 — — 0,2
HUK
Hiecnoso 11,2 — 0,2 1,1 0,5 0,7 —
IpuciiH 0,7 1,1 4,1 — — 0,2 -
UK
YucniBHu — — 0,2 0,2 — S _
K

3a J0MOMOrod METOAY CYLUIbHOT BHOIPKM Ta MOPIBHSUIBHOTO aHali3y
OpuUTiHATY ¥ MepeKay Ha YKpaiHChKy Oyiio 3Hai1eHo 436 MpUKIIa B BUKOPUCTAHHS
3aM1H YaCTUH MOBH.

BcraHoBieHo, 1110 3 HUX:

3aMiHU IMEHHHKA Ha TPUKMETHUK — 96 oguaUIb (22%), IMCHHUKA Ha A1ECIOBO
— 35 opgununp (8% ), iIMeHHUKA Ha AlenpukMeTHUK — 2 ogunHuii (0,5%), iMeHHUKa Ha
nienpuciaiBHuK — 2 ogunHulll (0,5%), imenHuka Ha npuciiBHuk — 4 onuauil (0,9%);

3aMIiHM TPUKMETHHKAa HAa IMEHHUK — 74 omunumi (17%), mpUKMETHUKA Ha
npuciaiBuuk — 87 omununb (20,3%), mpuKMETHUKA Ha J1€CIOBO — 46 OAUHUIL
(10,6%), mpukMeTHHKa Ha 3aiitMeHHUK — | omuawMIs (0,2%);

3aMiHHU Jii€ciioBa Ha iIMeHHHK — 49 onunuib (11,2%), nieciioBa Ha MPUCITIBHUK
— 5 onunuils (1,1%), niecnosa Ha gienpukMmeTHUK — 2 onunuil (0,5%), niecioBa Ha
nienpuciaiBauK — 3 oguauIl (0,7%), niecmoBa Ha npukMeTHUK — 1 ompuaMI (0,2%);

3aMIHU TIpUCTiBHUKAa Ha iMeHHUK — 3 omunuii (0,7%), mpuciliBHHKA Ha
npukMeTHUK — 18 omuuuie (4,1%), mpucniBHuka Ha miecaoBo — 5 oguaUI (1,1%),
IpUCIIBHUKA Ha AlenpukMeTHUK — 1 onuuuns (0,2%);

3aMI1HU YMCJIIBHUKA HA MPUCITIBHUK 1 MPUKMETHUK — 110 1 oxunwmI (o 0,2%).
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Pesynbrati TpOBENEHOTO AOCIHIIKEHHS JIO3BOJISIOTH CTBEPIKYBATH, IO
HAWOUIbII Y)KMBAaHUMU [EPETBOPEHHSIMHU € 3aMiHM IMEHHHMKIB HA NPUKMETHUKH,
NPUKMETHHUKIB Ha MPUCITIBHUKH, Ta TPUKMETHUKIB HAa IMEHHUKHU. KpiM 1150T0, TOCUTH
4acTO CIOCTEPIratoThCs 3aMIHU MPUKMETHUKIB Ta IMEHHHUKIB Ha J1€CIOBAa. MEHILIOI0
MIPOIO 3yCTPIYaIOThCS 3aMiHU IMEHHHUKIB Ha TIEMPUKMETHUKH a00 A1€MPHUCIIBHUKH,
3aMIHM YHCJIIBHUKIB Ha TPUKMETHHKA a00 TIPUCITIBHUKU, 3aMiHU [IIE€CIIB Ha
IPUKMETHUKH, 3aMiHA TPUKMETHHKIB Ha 3aiiMCHHUKH.

JlocniMBIIM 4YacTOTy BUHUKHEHHS JaHUX TpaHcopMmaliidi mpu mepexiasi
pOMaHy, IPOIMOHYEMO MPOAHAII3YBATH KOHKPETHI MPUKIAAN I KOXKHOI 31 3rajaHuX
YacTUH MOBH (TyT 1 gani iurara 3a [71] ra [72]; [70] Ta 73]).

Po3rmisgHeMo BUITAAKK 3aMIHMA IMEHHHWKA Ha 1HII YaCTHHU MOBH:

It was one of the biggest manhunts in Vermont history — state troopers, the FBI,
even an army helicopter (p. 1).

B icmopii Bepmonmy tioco nowyku cmaiu OOHUMU 3 HAUMACUIIMAOHIWUX:
Hayeeapoisi, ®BP i nasimv apmiiicekuit cenikonmep (c. 3).

VY nanomy pedeHH1 iIMEHHUK arm) Oyno 3aMIHEHO PUKMETHUKOM aApMiliCbKULL.

But walking through it all was one thing; walking away, unfortunately, has
proved to be quite another, and though once I thought I had left that ravine forever on
an April afternoon long ago, now I am not so sure (p. 2).

Konuce meni 30asanocs, wo s 0asHo U HA3A8HCOU NOKUHYE MOU AP 00HO20
K6IMHeB8020 OHs, npome 3apa3 s Yb0o2o 306cim He nesnuli (c. 3).

Y upomMy mnpukiaaai My 0ayuMoO 3aMiHy IMEHHUKA April Ha TPUKMETHUK
K6IMHes020.

Little of interest, less of beauty (p. 5)

Mano yikaeozo — i we menuie npekpacrozo (c. 4).

VY upoMy MpuKIIaAl 4iTKO 6a4MMO 3aMiHy JABOX IMEHHUKIB — interest Ta beauty —
Ha IPUKMETHUKH YiKAB020 Ta NPEKPACHO2O.

And to me, dazed with night and no sleep and three days on the highway, it was

like a country from a dream (p. 11).

23



I meni, npuumenenomy 6i0 Oe3COHHA U MPUOEHHOI 00pocU, KPAiHA HABKOILO
30anacs Kazkoeomw (c. 6).

VY BKkazaHOMy pedeHHi BinOynacs 3aMmiHa IMEHHUKa dream Ha TPUKMETHHK
KA3K0B010.

The dormitories werent even dorms but white clapboard houses with green
shutters, set back from the Commons in groves of maple and ash (p. 11).

Hasimb 2ypmooicumxu  8UABUNUCS HIAKUMU He 2YPMONCUMKAMY, a Oinumu
mecosumu 0yOUHOUKAMU i3 3€/leHUMU BIKOHHUYAMU, POZNOPOULEHUMU NO KIAEHOBUX
ma acenoeux 2asx nozaoy Tpanesnoi (c. 6).

AHanizyouu el npukiag, MAd 0aduMo 3aMiHy IMEHHUKIB maple and ash Ha
NPUKMETHHKH KIE€HOBUX T ACEHOBUX.

“And if beauty is terror,” said Julian, “then what is desire?” (p. 42)

Axwo npekpacme — ye owcaximms, — 6i¢ oani [[icynian, — mo yum €
arcaoanns? (c. 22)

VY nanomy pedeHH1 IMEHHUK beauty Oylio 3aMIHEHO Ha MPUKMETHUK HPEeKpACHe.

Not because of any lack of charm or kindness on her part, but because of a
too-strong wish to impress her on mine (p. 94).

He uepe3 me, wo 6ona Oyna Hedocmamubo uapienow abo 0o6poro, a 6i0
Haomipy badicanms cnpasumu Ha Hei gpadxcenns (c. 50).

VY upoMy BUMNaAKy 0a4uMO 3aMiHy OApa3y ABOX IMEHHUKIB — charm or kindness
— Ha IPUKMETHUKH YapisHoio abo 000poio.

In my dorm the hallways were littered with shoe boxes and coat hangers, doors
ajar, everything dark and quiet as the grave (p. 110).

Y moemy kopnyci 6ci kopudopu 3axapawysanu Kopooxu Oisi 63ymms, GIUaKu,
06epi 6 KiMHamu OYIu po3duHeHi Ut yCloou namyeaila 3azpoona mempsasa i muwa (C.
63)

Y nmanoMmy pedeHHi BinOynacs 3aMiHa IMEHHUKAa grave Ha TPUKMETHHUK
3a2pooua.

Everywhere I looked was some fresh oddity: an old stereopticon, arrowheads

in a dusty case; a staghorn fern; a bird’s skeleton (p. 68).
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Kyou 6 s ne nocnsanys, 0608’13k080 MoOi o4l HAMPANIAIU HA AKYCb 4y0acCiio:
cmapuil 0lanpoeKkmop-cmepeonmuKkoH, 6iCmps. CMpil Y GKpUmMil NUioM KopooOyi,
nanopoms «0aeHA4i po2uy, nmawiunuil kicmsx (c. 38).

AHani3yloul BHIIEBKAa3aHUM MPUKIIAJ, CIOCTEpIraeMO oJpa3y [BI 3aMiHU
YaCTUH MOBU: IMEHHUKA Sfaghorn Ha MPUKMETHHUK OJleHAul, Ta IMCHHHUKA bird’s Ha
MPUKMETHUK NIMAUUHULL.

Perhaps he was hoping in his Behavioralist way that this would spur me to
even greater heights of motivation (p. 114).

Mooicnuso, 6 nononi ceoix bixesiopucmcwvkux ioeti dokmop Ponano esadcas, ujo
MaxKum YUHOM NiOWmosxue meHe 00 we oLbuux momueauitHux sucom (c. 65).

VY naHomy BHUMNAAKy IMEHHUK motivation Oya0 3aMIHEHO Ha MPUKMETHHK
MOMUBAYIUHUX.

But I was ignorant then of everything but my own happiness (p. 94).

Ane 6 motui yac s Hiu020 He X0Mi8 3Hamu, Kpim mozo, wo s wacausuit (c. 54).

VY 3ragaHoMy pedeHHI IMEHHUK happiness 3aMIHWIA Ha TPUKMETHUK
wacaueuil.

In the afternoons, an amateur band played Christmas carols that hung tinny
and fragile in the winter air. (p. 5)

Ilononyoui amamopcekuii opkecmp 2pag KoasiOKU, i 60HU O036IHKO OPUHINU 8
3umosomy nogimpi. (C. S)

Januii mpuxnanx JOEeMOHCTPYE 3aMiHy IMEHHUKIB amateur Ta winter Ha
NPUKMETHUKHU aMamopCcbKuii Ta 3UMOBOMY.

Her parents had been affable horse trainers who travelled around the west and
raised Morgan horses for a living (p. 11)

Ii 6amvku 6yiu 3axonienumu mpenepamu KoHell, 60HU NOOOPONCYEATU HO
3aXIOHUX MepUumopisx i 3apoonsiiu cobi Ha HcUMmsl, po3600SIUU KOHEU MOP2AHIBCbKOL
nopoou (c. 10)

VY nanomy pedeHHI IMEHHUK west OyJI0 3aMIHEHO Ha MIPUKMETHUK 3aXiOHUX.

Bollywood pop—turned down to a low, almost subliminal whine (p. 14)

bonnieyocvka nonca, npumuwiena matidce 00 nioceioomoeo ckueninus (c. 14)
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VY 3ragaHomMy pedyeHHI CIHOCTepiraeMo 3aMmiHy IMeHHUKa Bollywood Ha
NPUKMETHUK 00/1118Y0CHKA.

Sometimes, when you were off your guard, he would display an unexpected
flash of lucidity, which was evidence that rational processes rumbled somewhere in
the muddied depths of his consciousness (p. 25).

Bpsiou-eoou, 3acrkouuswiu eac 3meHayvKka, GiH Mie GUABUMU HEOYIKYEAHY
NPOHUKIUBICND, AKA CEIOUUNA NPO Me, WO 0eCb MAM, ) KALAMYMHUX 2IUOUHAX U020
ceioomocmi, 8ce uje 2ynu npucmpoi payionaivHux npoyecia (c. 13).

VY naHomy pedeHHI 6aUMMO BHUITQJIOK 3aMIHM IMEHHHUKA evidence Ha JI€CIOBO
ceioyuna.

I was given all sorts of contradictory but fascinating information: that he was a
brilliant man, that he was a fraud; that he had no college degree; that he had been a
great intellectual in the forties, and a friend to Ezra Pound and T.S. Eliot (p. 16).

I Hna mene nocunanacsi uacom cynepeunusa, ane JHc Maka 3AXONIUBA
iHhopmayis: npo me, Wjo GiH — 2eHili, Wo 8iH — hanbuuUsKa, Wo GiH He MAas UWOI
0CBIMuU, WO 8 COPOKOBUX BIH HANENHCA8 00 YUCIA NPOBIOHUX [HMENEeKMYalie i
moesapuuiyeas 3 E3poio [laynoom i T. C. Eniomom (c. 9).

Y nanoMy BUMNAAKy TepeKiIanad 3aMiHUB IMEHHUK friend Ha Ji€CIOBO
mosapuuLysas.

Charles and Camilla are orphans (how I longed to be an orphan when [ was a
child!) reared by grandmothers and great-aunts in a house in Virginia (p. 6).

Yapnez i Kaminna — cupomu (a meHi dic y OumuHcmel maxk CmpauieHHO
Kopmino ocupomimu!), kompi eupociu nio 002ns10om 6adycy, 080IOPIOHUX 30KpeMd,
npusamuomy 6younky y Bipoocunii (c. 4).

VY nanomy pedeHH1 IMEHHUK orphan Oyia0 3aMiHEHO J1ECIIOBOM OCUPOMIMUL.

Camilla made me a drink from a bottle of Irish whiskey which stood on top of a
pile of National Geographics (p. 71).

Kaminna opeanizyseana meni eunumu, Haiusuiu ipiaHOCbKo20 GICKI 3 NIAWKU,
wo einuana cmoc waconucie National Geographic (c. 38).

VY nanomy npukiagi 6ayuMo 3amMiHy IMEHHHKA drink Ha 1€CTIOBO GUNUMLU.
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There was a knock at the door and then a flurry of knocks (p. 72).

YV 0sepi cmyknynu ooun paz, a nomim asxc 3azprokominu (c. 39).

B nanomy pedeHHi 311MCHIIN 3aMiHy IMEHHHKA knock Ha TIECTIOBO CMYKHYIIU.

Francis drove at a reasonable clip—he was a careful driver, unlike Henry, who
drove fast and often recklessly and whose eyes were none too good besides (p. 83).

@Dpencic ocobauso He cHA8: GiH 800U OXAlHO, HA BIOMIHY 6i0 I enpi, kompui
HepO36aMdCIUBO JIimas no 00po2ax, 00 mo2o JHC He GUPIZHAIOYUCL 000pum 30pom (C.
45).

VY nanomy BumajKy BifOyiacs 3aMiHa IMEHHUKA driver Ha JA1ECIOBO 800US.

Henry, by the door, gave me a small nod and a smile, nearly imperceptible (p.
76).

T'enpi, yce we 0ina oOsepeti, 1e06e KUBHYE MeHi U MAUdice HENnOMImHO
eécmixnyeca (c. 39).

Y nanomy pedeHHI 6auMMO 3aMiHY JIBOX IMEHHHMKIB, a caMme nod Ta smile, Ha
TECTIOBA KUBHYE TA GCMIXHYBCAL.

There was also a strange preoccupation with the weather (p. 93).

Bonu eci nocmiiino nepeiimanuca nocooor (c. 53).

[Ipoanani3yBaBImM BKa3aHWA TMPHUKIAT, MOXEMO 3BEPHYTH yBary Ha 3aMiHy
IMEHHHKA preoccupation Ha J1E€CIOBO nepetiManics.

Finally, as much to humor her as anything, Francis suggested a walk to the
lake (p. 97).

Ypewmi-pewum ®@pencic, abu minbku 3acnoxkoimu i, 3aNPONOHYBA8
npozynamucsa 0o ozepa (c. 55).

[Ipu mepeksanmi aHOTO pEYEHHs Tepekiazady 3aMiHUB IMEHHUK a walk Ha
JECTIOBO NPO2YASAMUCA.

Her death was my fault. (p. 9)

Bona 3azunyna 3 moei unu. (c. 9)

[Ipu nepeknaji BUIIE3raJaHOrO PEYEHHs IMEHHUK death 3aMIHUIIM Ha J1€CIOBO

3acunyid.
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...we were heading to the West Side early—for breakfast (and, I expected, a
serious talk) (p. 11)

vy eupywuau na Becm-Catio pano — wob nochioamu (i, sx s 2adas,
cepiiozno nozosopumu) (c. 11)

VY nmaHomy pedeHHI CTIOCTepiraeMo 3aMiHy IMEHHUKIB breakfast ta talk na
JECTIOBA HOCHIOAmMU Ta NO20BOPUMIL.

Well, Egbert was Fabritius’s neighbor, he sort of lost his mind after the powder
explosion (p. 30)

Posymiew, Eroepm 6ys cycioom Dabpuyiyca, 6iH, MOXMCHA cKa3amu,
30001ceB0i6 nicis moeo, K eudyxuye nopox (c. 31)

[Ipu mepeknani naHoOro pedeHHs BiAOyaach 3aMiHa IMEHHUKa explosion Ha
JIECTIOBO 8UOYXH)8.

...said my mother, without much conviction (p. 10)

...8I0no8ina ne 306cim nepekonaueo mama (c. 10)

MokeMo crocTepiratd 3aMiHy IMEHHUKA COnviction Ha TMPUCITIBHUK
nepeKoOHIUBO.

“I think it s supposed to clear up this afternoon.” (p. 12)

Cnooisatocs, wyo nonoyoui pozeoounumscsi. (c. 11)

Y naHoMy peueHHI IMEHHUK dafternoon TIpU TepeKiaal 3aMIHWIA Ha
IPUCIIIBHUK NONOYOHI.

This was a tale that told itself simply and well: the loose rocks, the body at the
bottom of the ravine with a clean break in the neck, and the muddy skidmarks of
dug-in heels pointing the way down (p. 1).

Cama no cobi icmopis dysce npocma i 3p03yMina: HenesHe KaAMiHHs, HA OHI APy
Mino 3 neperamanHum KapKkom ma ciiou kaoaykie y oonomi, wo 3 idxcodxicaiu Hu3 (C.
3).

Jlanuii TIpUKIIaa JEMOHCTPYE 3aMiHy IMEHHUKAa break Ha JI€NPUKMETHUK

nepenamanum.
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In fact, we hadn't hidden it at all but had simply left it where it fell in hopes
that some luckless passer-by would stumble over it before anyone even noticed he
was missing (p. 1).

Ta 1, Hacnpasodi, He X08anu 1020 63a2ani, NOKUHYBUWU HA MicYi NAOIHHA |
CROOIBAIOYUCH HA BUNAOKOBO20 NEPEXOAHCO20-HEWACIUBYS, WO Mie OU Hampanumu Ha
mpyn 00 moeo, 5K 1020 6ci 3uiykanucs o (c. 3).

B naHoMy pedeHHI MOXEMO TOMITUTHM 3aMiHy IMEHHUKa /hopes Ha
TIENMPUCITIBHUK CROOJIBAIOUUCD.

Someday I too might be like the old man in the movie, leaning back in my chair
with a far-off look in my eyes, and saying... (p. 33)

O0no20 OHs, AK i Mou cmapuii 4ono08iK y hinemi, GIOKUHYCsa HA3a0 Y Kpicli 1,
OUBNIAYUUCH KYOUCH Y 0aAleyilb, cKaxcy... (C. 34)

Jlane peueHHS JEMOHCTPY€ 3aMiHy IMEHHUKa [ook Ha TIE€MPUCITIBHUK
OUBTIAUUCD.

[IpomonyeMo  po3mIsSHYTH  BUNAAKA  TpaHcdopmarii  mepekiagademM
NPUKMETHHKA Ha 1HII YaCTUHU MOBH.

It was my favorite class because it was the only one held in a regular
classroom—no jars of cow hearts, no smell of formaldehyde, no cages full of
screaming monkeys (p. 8).

Lfi 3anammsa cmanu moimu yurobreHumu, 60 60HU €EOUHI 8i00Y8ANUCL Y
36UYAUHIT AyOUmopii, a He NOMIdC CAO0IKI8 13 KOpO8 auumu cepysmu nio 3anax
Gopmanvoecioy ma eepeck 3arpamosanux masn (. 5).

VY HaBeneHOMY pEUYEHHI SICKpPAaBO MPOJEMOHCTPOBAHO 3aMiHY NPUKMETHHKA
screaming Ha IMEHHUK 8epecK.

One night, during a long Thanksgiving holiday of rainy weather, canned
cranberries, ball games droning from the television, [ went to my room after a fight
with my parents (p. 9).

Akocwb ygeuepi 00H020 0062020 JIHA NOOAKU, KOMU 3A GIKHOM Kpanas 00w, d 3a

CMONIOM BIOKPUBAIU KOHCEPBOBAHY JHCYPAGIUHY HA Ml GymboIbHO20 Mamuy, AKU
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W08 NO AWUKY, 5 NOBEPHYBCSL Y C8OI0 KIMHAMY NIC/IA 4ep2080i céapku 3 bamvkamu (C.
5).

VY naHomy BHUIIQJKy MOXXEMO IMOOAYUTH 3aMiHy IPUKMETHHUKA 7ainy Ha IMEHHUK
oouy.

Radiant meadows, mountains vaporous in the trembling distance; leaves
ankle-deep on a gusty autumn road,; bonfires and fog in the valleys; cellos, dark
windowpanes, snow (p. 10).

bruckyui eazonu, cepnanok 2ip y mpemkiil 0aneqyuri, 8impsHi OCIHHI CIMeXCUHU,
AKUMU MOJCHA OIyKamu no KiCMOYKU 8 ONaioMmy Jucmi, bazamms U myMauu 8
0onuni, 8iononyeni, memHi wudu, cuie (c. 6).

VY BKkazaHOMy pedeHH1 BifOysiacsi 3aMiHa MPUKMETHHUKA vaporous Ha IMEHHUK
CEepnaHox.

The larger of the two—and he was quite large, well over six feet—was
dark-haired, with a square jaw and coarse, pale skin. He might have been handsome
had his features been less set, or his eyes, behind the glasses, less expressionless and
blank (p. 17).

bBinvwuii i3 xnonyie — o6niouti 300po6amns 3a memp Gicimoecsam — Mag YOPHY
YYNpUHY, K6aopammue nid6opioos ii WopcmKy Ha euensao wxipy. Hozo moscua 6yno 6u
8sadicamu Kpacenem, Koy He HacminbKu 0aoyici pucu, aKou tlo2o o4i 3a cKeIbysmu
He GUPIZHAIUCS NOPOIICHIM NO2TA00M i NOBHOI0 8locymHicmio emoyitl (C. 9).

Jlanuii BUTIQJOK JEMOHCTPYE 3aMiHy Ofpa3y JBOX NPUKMETHUKIB, large Ta
handsome, Ha IMEHHUKH — 300P0B8AHb T KPACEHEM.

His voice was a lot like his sister s—hoarse, slightly southern (p. 20).

Hozo 2onoc 30aecsi cxodcum Ha cecmpum, makuii dce XpUnxkyeamuii i 3
Homkamu niedenys (c. 10).

Sx Gaunmo, y pedeHHi BijOymacs 3amMiHa MPUKMETHHKA Southern Ha IMEHHUK
nisOeHYsl.

“How thrilling,” he said warmly when I, half-euphoric, was finally played out.
“How very romantic.” (p. 29)
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Axra ousoeurca, — menyio npomosus 6iH, KOIU 51 CKIHUUB, nepedysaroyu Maio
He 8 elighopii. — Hxa pomanmuxa (c. 15).

VY 3ragaHoMy pedeHHI NPUKMETHHUKHW thrilling Ta romantic 3amMiHWIN Ha
IMEHHUKHU OUB0BUIICA TA POMAHMUKA.

But though I can digress with the best of them, I am nothing in my soul if not
obsessive (p. 30).

Xou meni 11 docmynna 6npasHicmv Y 8e0eHHI MAaKUuX XAOMUYHUX DPO3MOS 13
Haukpawumu, 8 oyui 1 — cama ooeprxcumicms (c. 16).

VY HaBeiaeHOMY MpUKIAl NPUKMETHHUK obsessive Tepekinanad 3aMiHMB Ha
IMEHHUK 00epaHcUMicme.

His voice has a slightly accusatory note (p. 66).

Y tioeo eonoci euysanuca nomku odeunyeauenns (c. 35).

Y nanoMy pedeHHI BigOynacs 3aMiHa MPUKMETHUKA accusatory Ha IMEHHUK
008UHYBAYECHHSL.

Once I heard a muttered exchange between the twins about some bed sheets (p.

93).

Oonoeo pasy s niociyxas OypmMoOmiHHA O8iliHAM NPO AKicb npocmupaoid. (P.
54).

Jlane peueHHS JEMOHCTPYE 3aMiHy TpPHUKMETHHKA muttered Ha iMEHHUK
OypMOmMIiHHSL.

1 stepped on something sharp (p. 98).

Hacmynuna na axuiico 2cocmpsk (c. 56).

Moxemo criocTepirat 3aMiHy NPUKMETHUKA sharp Ha IMEHHUK 2OCMPSIK.

That exotic character unfortunately comes out a little too stark and unforgiving
in photographs (p. 8)

Exzomuunicms ii obpazy na omoepagisx nocmasana 3aHaomo pizkoio U
besocanvroro (c. 8)

VY naHomy BUMagKy OauyuMoO 3aMiHy NOPUKMETHHUKA exofic Ha IMEHHHK
eK30MUYHICMb.

...it 5 all perfectly true and I don 't believe a word of it. (p. 9)
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..ye 6ce OY10 WUpOIO NPAsOold, ma s He B8ipuU8 IHCOOHOMY ClOBY MUX
ymiwanoruxis. (c. 9)

[Ipn mepexrnaai maHOTO peueHHs BiAOynacs 3aMiHa NMPUKMETHHUKA frue Ha
IMEHHUK 1pagooro.

If I lost my scholarship it would be catastrophic (p. 12)

Axwo s empauy cmunenoiro, ye 6yoe 0as nac kamacmpoghoio (c. 12)

MoskeMo cmocTepirati 3aMmiHy TNPUKMETHHKA catastrophic Ha 1MEHHUK
Kkamacmpogoio.

I was constantly worried my homework was wrong (p. 6).

A nocmitino nepesicusas, wo HENPAGUIbHO BUKOHAE OOMAUHE 3a80anH. (C. 4).

[Ipu nepeksnaai 1aHOTO peUEHHS NEPEKIaaad BUKOPUCTAB 3aMiHy MPUKMETHUKA
wrong Ha NPUCITIBHUK HEeNnpasuibHo.

Friends is perhaps an inaccurate word to use (p. 16).

Xoua «Opy3i» mym HeKopekmHo sxcumo (c. 9).

Sk 6aunMo, MPUKMETHUK inaccurate 3aMiHEHO HA TIPUCTIBHUK HEKOPEKMHO.

His words were low but deliberate and distinct (p. 78).

Tenep coeopus l'enpi. Tuxo, ane po3dinvno, 3 npumuckom (c. 42).

VY pedenni 6aunMo 3aMiHy JBOX NPHKMETHUKIB, deliberate Ta distinct, Ha
MPUCITIBHUKU — MUXO Ta PO3OLIbHO.

Henry, by the door, gave me a small nod and a smile, nearly imperceptible. (p.
76).

Tenpi, yce we 06ina Oeepell, n1edse KUBHY8 MeHi U Maudxice HENOMIMHO
scmixuyscs (c. 39)

VY HaBeneHOMY MPUKIIAJI TPUKMETHUK imperceptible 3aMiHWIM HA TIPUCTIBHUK
HEeNnoMImHo.

Sometimes I got him to help me with my own lessons in first-year French,
tedious little stories about Marie and Jean-Claude going to the tabac, which he read
aloud in a languishing, hilarious drawl (p. 95).

Inkonu a xopucmyeagcs 1020 00NOMO2010, 20MYIUU OOMAWHE 3AB0AHHS

NePUOKYPCHUKA 3 (panyy3vkoi Mosu, ooHomanimui mexcmu npo Mapi ma
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Kana-Knooa, xompi udyme y tabac, i 6in ix uumas, po3ciadneHo i eeceno
posmsyoyu crnoga (c. 54).

VY naHomy BHMAJKy CIIOCTEPIraEMo 3aMiHy JBOX MPUKMETHUKIB languishing ma
hilarious Ha IPUCTIBHUKH po3ciabiieHo 1 geceo.

...and hours later be vague about their whereabouts (p. 92).

3 moeo, AK 60HU IHKOMU 3HUKAAU 8 OyJice 3a2a0K08ull Cnocib, a KilbKomda
200UHAMU NIZHIUWE MYMAHHO PO3KA3)8aAlU Npo me, Kyou xoounu (c. 53).

BuimeBkazane pedeHHs JEMOHCTPYE 3aMiHy TNPUKMETHUKA vague Ha
TPUCITIBHUK MYMAHHO.

Chaotic room-service trays, too many cigarettes; lukewarm vodka from duty
free. (p.5)

Odgiyianmu XaomuyHo po3sHOCUIU Mayi 3 HANOAMU Ma Haiokamu, 3ab6a2amo
cueapem, meniyeama 2opiixka 3 oviomi-¢pi. (c. 5)

[Tepexman naHoro peUeHHS BIIOOpakae 3aMiHy NPUKMETHUKA chaotic Ha
OPUCITIBHUK XAOMUUHO.

Things would have turned out better if she had lived. (p. 7)

Yce 6yno 6 nabacamo kpawe, sikou 6ona ooci xcuna. (c. 7)

Sk OaunMo, B JAaHOMY pEUYEHHI TPHUKMETHHUK befter mpu mnepekiani OyB
3aMIHEHHMH Ha TPHUCITIBHUK Kpauye.

...he glanced over at me with an air of slight disapproval. (p. 10)

...2JI5IHY8 Ha MeHe He Oyyce cxsanvio. (c. 10)

Jlanuii mpuKiag IeMOHCTpPYE 3aMiHy NMPUKMETHUKA slight HAa TIPUCITIBHUK HE
oyarce.

The country people who live around me are fascinating because their lives are
so closely bound to fate that they really are predestined (p. 30).

Veecv nposinyitinuil 1100, AKULL MeHe OMOYYE, 8PANCAE MUM, WO IXHI HCUmms
HacminoKu noe’a3ami 3 ¢hamymom, wjo, nNO CYmMi, MO}CHA 2080pUMU NPO IXHIO
pokoganicms (. 16).

[Ipu mepeknanmi IaHOTO pEUYEHHS TEpeKiaaad 3poOWB 3aMiHy MPUKMETHHUKA

fascinating Ha JII€CTIOBO 8pAdiCAE.
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I believe that having a great diversity of teachers is harmful and confusing for
a young mind (p. 32).

Ane s eaoarw, wo eenuxe poamaimms GUKIA0AYIE WIKOOUMb [ 30UBaA€ 3
naumenuxy Hesmiyninuu posym (c. 17).

B nmanomy mnpuknaai BimOynacss 3aMiHa TpPUKMETHHMKa harmful Ha Hi€CTIOBO
UWKOOUMDb.

The pebbled drive was silver in the moonlight (p. 82).

Pinucma oopidxcka cpioaunacsa 6 micsiunomy causi (c. 45).

Ak Gaunmo, nepexagad 3aMiHUB IPUKMETHUK Si/ver Ha JTIECIOBO CpiONULACA.

But Bunny wasn t worried (p. 107).

3ame cam bauni ne mypoyeaecsa (c. 62).

B nanoMy peueHHI MOXEMO CIOCTepiraTh 3aMmiHy NpUKMETHUKa worried Ha
TECIIOBO myph)y8ascsi.

There was no Alka-Seltzer, so Francis went in and got a bottle of ginger ale
and some glasses and ice and we sat for a while as the afternoon got brighter and
hotter (p. 95).

«Anxa-3enomyepy» He 3uauwnocs, momy Dpencic cxoous y OYOuHoxK, 000y8
NIAWKY IMOUPHO2O ellto, KilbKa Kyxaie i mpoxu a1v00y. Mu mpiwku nocuoinu, noxu
OeHb AcKpasiwas ma zapaviwas (c. 55).

[Ipu mepeksazi BUIE3a3HAYEHOTO PEUYCHHS MEpeKiianad 3A1MCHUB JIB1 3aMiHU
NPUKMETHUKIB Ha Jl€CNoBa: brighter — ackpasiwas, hotter — eapsauiuias.

1'd left New York in a hurry and the things I’d brought werent warm enough,
even indoors. (p. 5)

A noxumnys Hbm—ﬁopk V 8eIUKOMY NOCHIXY, U mi peuyi, wo iX Npuxonus iz
cobo10, He epinu Hasimo y npuminyerti. (c. S)

[Ipu mepexmani JaHOTO PEYCHHS MPUKMETHUK Warm 3aMiHWIN Ha J1€CIOBO
epinu.

But she looked exhausted and her hands were shaky as she re-tied her scarf (p.

10)

34



Ane euensio y moei mamu 0y8 8UCHAJICEHUU, | PYKU 8 Hei mpeMminu, Kojiu 60HA
3H08Y U 3H08Y oomomyesana wiuto wapgom (c. 10)

Moxemo crioctepiratu 3aMiHy NpUKMETHUKA shaky Ha TIECTIOBO mpemMminu.

...other people seemed shocked and distressed at the abrupt way he’d
abandoned us (p. 11)

..8CI 006KONIA NepeluManuce i o00ypreanucy mum, K Panmoso 6iH HAC
noxunys (c. 11)

Sx Oaummo, mepekiamad 3poOMB JBI 3aMiHU TIpU TEpPEKIal 3raJaHoro
peUeHHS: TMPUKMETHUKU Shocked Ta distressed Ha Ji€clioBa nepeumManucs, Ta
00YpIO8aANUCY.

Nervously, I glanced at the empty doorway. (p. 33)

A Hepsoso enanys na 6xioni 0eepi — HiKozo. (c. 34)

AHami3 JaHOTO PEYCHHS MOKa3ye 3aMiHy MPUKMETHUKA empty Ha 3alepedHUi
3aIMEHHUK HIKOZ20.

Po3misiHeMo Takok OpHUKIaAM 3aMiHM JIECHIB Ha 1HIII YACTUHU MOBHU IPH
nepeKyaal poMaHy.

My parents were opposed, as it had been made very plain that I was expected
to help my father run his business, one of the many reasons I was in such an agony to
escape (p. 7).

Moi cmapi onupanuce, aoddxice oanu MeHi 3p03yMIimMu, Wo 8i0 MeHe YeKaromo
0onomozu 6 6amMbKO8ili CNpasi, Yum B0HU, 30KpemMd, U CNPOBOKYBANU MOI 2apsAyKo8i
ROWYKU cnocoby, uwjo oacmo 3mocy emexkmiu (C. 5).

VY naHoMy pedeHHI 4ITKO 0auyuMo 3aMiHy [I€CiOBa fo help Ha 1IMEHHUK
odonomoau.

Those first days before classes started I spent alone in my whitewashed room,
in the bright meadows of Hampden (p. 12).

Ti nepwi c60i OHi 00 NOUAMKY 3aHAMb 51 NPOBI8 Y NOOLIeHIl KIMHami nocepeo
sackpasux ayk I'emnoena (c. 6).

Sk 6aunMo, mepekIiaad 3aMiHUB JIECIOBO started HAa IMEHHUK NOYAMKY.
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Besides, if you are going to major in English literature you will need a modern
language (p. 12).

Kpim moeo, saxwo eaw npoghine — aueniiicoka nimepamypa, mo 06yoe
nompioua we ooHa cywacua mosa (c. 7).

Y nanomy pedeHHi BigOyaacs 3aMiHa JI€CIIOBa fo major Ha IMEHHUK npo@ins.

Will you go to the Registrar s office tomorrow and put in a request to change
counselors? (p. 31)

3aempa maeme nimu 0o cekpemapiamy U Hanucamu 3asa6y Npo 3MIHY
koncynoemauma (c. 16).

B nanomy nipukiiazi 6aunmo 3aMiHy JIi€CIIOBA to change Ha IMEHHUK 3MiH).

It's a difficult language, but knowing Greek will make it easier for you (p. 32).

L]e cknaona mosa, ane 3HanHA cpeybkoi donomodice am ii onanysamu (c. 17).

[Ipn mepexnami BKa3aHOTO PEYCHHS TIECIOBO knowing TEPETBOPUIIOCS HaA
IMEHHUK 3HAHHAL.

And what could be more terrifying and beautiful, to souls like the Greeks or our
own, than to lose control completely? (p. 44)

A wo modice bymu cmpawHivumM ma NPeKpacHiuum 8i0 abcontomuoi empamu
CaMO81a0aHHs Ol maxkux Oy, siK y epexie uu Hac? (c. 23)

VY nanomy npukiIadl JIECIOBO fo lose TiepeaHo IMECHHUKOM 8mMpanu.

For the months until school began I would have to have a job (p. 103).

Jlo nouamky nacmynnoco cemecmpy merni mpeoa o6yno npayrosamu (c. 61).

Jlanuii puKIaa IEMOHCTPYE 3aMiHy J1€CIIOBAa began Ha IMEHHUK HOYAmK).

I couldn t very well work if I was gallivanting around with Francis (p. 103).

Ta eewsmannam iz @pencicom no 6cix ycrooax bazamo ne 3apodouu (c. 60).

Sk 6aunmo, niecnoBo gallivanting 3aMIHUIIN HA IMEHHUK 8eULMAHHSM.

She moved with a thrilling quickness (p. 8)

Ii pyxu supiznanucs oueosudicnoio cnpummuicmio (c. 8)

VY nanomy pedeHHi JI1€CTIOBO moved Npu nepexiaal nepeaaHo iIMEHHUKOM pyxXu.

It had rained in the night, a terrible storm (p. 9)

Yuoui timos dow, scaxnusa 3nuea (c. 9)
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[Tpu mepeknazi gaHoro pedeHHs BiaOyaach 3aMiHa J1€CIIOBA rained Ha IMEHHUK
oouy.

And if not for the third thing (meeting and marrying my father—not so lucky as
the first two)... (p. 21)

I sxbu He mpems noodis (3ycmpiu i 00pYyMHCeHHA 3 MOIM OAmMbKOM — S5KA
BUABUNLACS OATIEKO He MAKOW WACIUBo, K nepuli 06i)... (c. 21)

B nanomy Bumajgky 0auMmo 1Bl 3aMiHU JI€CTIB HAa IMEHHUKHU: meeting Ta
marrying Ha 3ycmpiy Ta 00PYHCEHHSL.

I did well at Greek, excelled in it, and I even won an award from the Classics
department my last year (p. 7).

A 6 nasimv ckazas, wo GIOMIHHO, i 8 OCMAHHIU DIK A 3000V8 SAKYCb MAM
npemito 8i0 kagheopu kiacuyrux mos (c. 5).

Y nmaHoMy pedeHHI TPOJAEMOHCTPOBAHO 3aMiHy [iecioBa excelled Ha
MIPUCITIBHUK BIOMIHHO.

It was like a painting too vivid to be real—every pebble, every blade of grass
sharply defined, the sky so blue it hurt me to look at it (p. 97).

Hibu xapmuna naomo oicusa, wob ii modcha 6y10 88axcamu CHPABHCHLOIO:!
KOXCeH KamiHeyb Ha bepe3i, KOJCHA YimKO OKpecileHa mpasuHKa, Haomo 2oyde Hebo,
Ha sike 6yno donaue ousumucs (c. 57).

Sk GaunMo, IpH MEepeKIali TaHOTO PEYEHHS JIECIOBO Aurt Oylo 3aMiHEHO Ha
IPUCIIIBHUK Oonsue.

I hate to remember how awkward we were with each other that last morning
(p.10)

Ilpukpo menep 32adysamu, AKUMU HANPYHCEHUMU MU VU OOHE 3 OOHUM MO20
PpaHKy, max wo Hagime weeuyap ye nomimus (c. 10)

Jlanuit BUTIAJIOK IEMOHCTPYE 3aMiHy JI€CTIOBA /ate HA IPUCTIBHUK NPUKPO.

When 1'd called Tom to tell him I'd been suspended (whispering on the land
line; she had taken away my cell phone)... (p. 14)
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Konu s 3amenegponysas Tomosi ckazamu uomy, wjo MeHe MUMYACOBO He
oonycmuiu 00 YpoKi@ (nowtenku, 060 0360HUE 13 OOMAUIHBLO2O MmeNlepoHy, mamu
3abpana mooinky)... (c. 14)

BinOynace 3aMiHa JieciioBa whispering Ha IPUCTIBHUK NOULENKU.

And yet she was wholly herself: a rarity. I cannot recall ever seeing another
person who really resembled her. (p. 8)

Ymim, eona 3aeacou 3anuwanacs coboro. Mama 6yna piokicHow nepiuHoro, i s
HIKOMU He 6auus HcoOHOI TH00UHU, cX0Hcol Ha Hel. (C. 8)

B nanomy Bumajky crioctepiraeMo 3aMmiHy Ji€ciioBa resembled Ha TPUKMETHUK
CX024COL.

I do not now nor did I ever have anything in common with any of them, nothing
except a knowledge of Greek and the year of my life I spent in their company (p. 7).

A mne 3naio Ui HIKOMU He 3HAB, YU MAMUMY KOIU-HeOYOb 3 YCiMa HUMU UWOChH
CniivbHe, KpIM 3HAHHA 2PeybKoi MOBU mMa POKY HCUumms, HPOBEOeHO20 8 IXHbOMY
mosapucmei (. 4).

Sx OGaunmo, TpW TEpeKiajl IbOTO PEYCHHS JIE€CTIOBO Spent 3aMIHWIM Ha
TENPUKMETHHUK NP0BE0eHO20.

And less than a year after 1'd sat down on the gold shag carpet of my little
room in Plano and impulsively filled out the questionnaire, I was getting off the bus in
Hampden with two suitcases and fifty dollars in my pocket (p. 11).

Ll]e pik momy, emMocmueuwiuCy Ha KOWIAMOMY KUIUMI 3010MAB020 KONbOpY md
niooasuwiucy IMNYIbCy, 5 3aN06HI08A8 AHKeNmYy HA 6CMYN, d OCb menep i3 080Ma
ganizamu ma n’amoecamvma O0NaApaAMU 8 KUULeHI 8#ce CX00JHCY 3 2eMNOEHCbKO20
asmobyca (c. 6).

VY naHomy BUMaAKy Nepekiianad 3poOuB 3aMiHy (pa3oBOro JieciaoBa sat down
Ha JIEMPUCTIBHUK 8MOCIMUBUUCD.

When I woke again, around noon, I packed my two suitcases (p. 110).

3H08Y NPOKUHY8MIUCH ONIU3LKO NONYOHS, 5 3i0pas 061 ceoi sanisu (c. 63).

Y naHomy pedeHi BimOynacs 3aMiHa Ji€ciioBa woke Ha JTIENPHUCITIBHUK

NPOKUHYGUIUCD.
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Tenep nponoHyeMo pO3MISHYTH 3aMiHM, 110 BIJOYyBalOThCS TMPU TEpeKiaii
PUCIIIBHUKIB.

...it registers subliminally even if we can t put our finger on it (p. 27)

...HA8IMb AKUWO MU He MONCeMO ye 3pOo3yMimu, 80HO (DIKCYEMbCSA 8 HAWLIlL
nioceioomocmi (c. 28)

Y nmaHoMy pedyeHHI TPUCTIBHUK subliminally mnepenaHo 1MEHHHKOM
nioceioomocmi.

I was more than halfway across the gallery when something strange happened.
(p- 34)

A nepemmnys yoice NONOBUHY 2asiepei, sIK CManocs wocs oydce ougHe. (c. 34)

[IpucniBuuk halfway nepexianad 3aMiHUB Ha NOJIOBUHY.

This was a tale that told itself simply and well: the loose rocks, the body at the
bottom of the ravine with a clean break in the neck, and the muddy skidmarks of
dug-in heels pointing the way down (p. 2).

Cama no cobi icmopisa O0ydce npocma i 3po3yminag. HeneeHe KaAMIHHSA, HA OHI
ApY MiNo 3 neperamanum Kapkom ma ciiou Kabaykie y oonomi, wo 3’idcodcanu 6Hu3
(c. 1).

SIx GaunMo, TIpHUCIIBHUKH simply and well npu nepexianai Oynu 3aMiHeHI Ha
IIPUKMETHUKU npocma i 3po3ymiia.

Though I remember the walk back and the first lonely flakes of snow that came
drifting through the pines, remember piling gratefully into the car and starting down
the road like a family on vacation (p. 2).

I xoua s nam’amaro wsx 0000My, Neputi CAMOMMHI CHINCUHKU 6 COCHOBOMY
O0py, 3A006071€HYy MUCHABY 6 MAWUHI, HIOU Mu OYIU CiM €0, KA BUPYULANA Y
gionycmky (c. 1).

VY nanoMmy pedeHHi BimOymnacs 3aMiHa TPUCTIBHUKA gratefully Ha IPUKMETHUK
3A0080J1eH).

She turned from the mirror and smiled brilliantly (p. 51).

JDicyoi siosepnynacs 6i0 03zepkana i nooapysana mMeHi oCAUHYy nocmiuky (C.

27).
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[Ipu mepexiami maHoro pedeHHs NpucHiBHUK brilliantly OyB 3amiHeHUM Ha
IPUKMETHUK OCAUHY.

Helplessly perplexed, I gazed at my drink (p. 71).

Hi, — sionogis 51, 6e3nopadnuil i cnanmenudeHul, yn a6UUCL OYUMA 8 YAPKY
(c. 38).

VY naHomy BHUIIAJKy TIEpeKiIaiad BAKOPUCTAB 3aMiHy NMpUCITIBHUKA helplessly Ha
NPUKMETHUK 6e3n0paoHull.

I worked as late at Dr. Roland’s as I decently could and then went to the snack
bar in Commons for dinner (p. 114).

YV ooxmopa Ponanoa s npayioeag O0o0ni3Ha, HACKLIbKU ye 63azani 0y10
HOPpMATbHUM, nomim eeuepss y kagpemepii Tpanesnoi (c. 65).

AHaJli3 TaHOTO PEUCHHS Jla€ 3MOTy M00aunTU 3aMiHy MPUCITIBHUKA decently Ha
MPUKMETHUK HOPMATIbHUM.

Gloomily, I watched the crowd of workers streaming off the crosstown bus, as
joyless as a swarm of hornets (p. 13)

A Kunye noxmypuit noz2niid Ha poOIMHUKIE, 2ypm AKUX 6UBANIOBABCS 3
asmoobyca, cepoumux, Hemos 3epas wepuirisa. (c. 13)

BumeBkazane pedeHHS JEMOHCTPY€E 3aMiHy TPUCTIBHUK gloomily Ha
MPUKMETHUK NOXMYPULL.

1 felt strangely insulated from whatever else the day might hold in store. (p. 22)

A 6i0uys ousne abcmpazysanis 8i0 ycbo2o, wjo yei 0ewb comysas Ham. (c. 22)

VY nanomy pedeHH1 NPUCTIBHUK Strangely 3aMIHUIN HA IPUKMETHUK OUBHE.

“I know, sir,”" I said hastily (p. 24).

A 3naro, cep, — nokeanuecs sionosicmu s (c. 13).

IIpy mepeknaal BUIEBKA3aHOTO PEYEHHS IMepekiajad 3poOuB  3aMiHy
MIPUCITIBHUKA Aastily Ha TIECIIOBO NOK8ANUBCAL.

b

“I’'m afraid there s not much to do,” said Charles apologetically (p. 105).

borocs, 3atimamucs mam ocobauso i nivum, — Hemogou eubauaecsa Yapnw3s (c.
60).

[IpucniBuuk apologetically 3aMiHEeHO Ha A1ECIIOBO 8UOAUABCAL.
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I was more than halfway across the gallery when something strange happened.
(p- 34)

A nepemmye yorce nonosuny 2anepei, Ik cmanocs wocs oyxce ouste. (c. 34)

AHaJ3youM JaHe PEUCHHs, MOXKHA CIIOCTEpIraTH 3aMiHy MPUCITIBHUKA ACrOSS
Ha JIIECTIOBO nepemmuys.

[lin yac mpoBeleHHs JOCIHIKEHHS, HaM BAAJIOCS 3HAWTH JIMINE JBa BUMAJKU
3aMI1HU YMCIIIBHUKIB Ha 1HII1 YaCTUHU MOBH, TOX MTPOIIOHYEMO PO3IVISIHYTH iX.

1 stood there for a moment and then I knocked, three short raps (p. 15).

Ilocmossuwiu nio osepuma, s mpuui weuoko cmykuys y Hux (c. 8).

Sx OauMMoO, YUCHIBHUK three OyB 3aMIHEHUU MEpPEKJIaaueM Ha MPHUCITIBHUK
mpuui.

He spoke a number of languages, ancient and modern, and had published a
translation of Anacreon, with commentary, when he was only eighteen (p. 19).

Tosopus piznumu moeamu, SK CMapoOagHiMu, mMax i CYYACHUMU, 6ce )
giciMHaouamupiyunomy 6iyi onyoOniKy8as 61ACHUll KOMEHMOBAHUU Nnepekiad 3
Anaxpeonma (c. 10).

VY HaBeneHOMY TMpuUKIal BiaOynacs 3aMmiHa TPUCITIBHUKA eighteen Ha
MIPUKMETHUK GICIMHAOYAMUPTYHOMY.

CyTHICTh BUIIEBUKIIAJECHOTO 3BOJUTHCSA A0 TOTO, IO MPHU MEpPEeKIIaai pOMaHiB
Hounu Taptt «TaemHa ictopis» Ta «lluronasy» 3 aHIIACHEKOT MOBH Ha YKPaiHCBKY
Take SBHUIIE SK 3aMiHa 4YacTUH MOBHM BHHHKAE [OBOJII 4YacTo. Y XOIl HAIIOTO
JOCJIIJIKEHHS 3’SICOBAHO, IO HAay)KMBaHIIIUMU € 3aMiHa TPUKMETHHUKA HA IMEHHUK,
a TaKOK IMCHHUKAa HAa TPUKMETHUK, MPUKMETHUKA HA TPHUCIIBHUK Ta JI€CIOBA Ha
IMEHHUK. 3aMiHa YacTMH MOBHM BHKJIMKaHA PI3HUM BXHMBAHHSIM CIIB B MOBax
OpUTIHATY ¥ MepeKiaay, a TAKOXK PI3HUMU HOPMaMU CIIOIY4YyBaHOCTI. Jlesiki BUNaKku
HaBiTh TIOKA3yIOTh BIJICYyTHICTh YaCTMH MOBH 3 BIJMOBITHAM 3HAYCHHSIM B

YKpaiHChKii MOBI.
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BUCHOBKH

OgHuM 13 TOJIOBHMX IHCTPYMEHTIB, III0 3aCTOCOBYETHCSI MJIsl JOCATHEHHS
MaKCHMaJIbHOT aJIeKBaTHOCTI MEpeKJIaay TEKCTy Ta HWOro ajamTarlii 70 HOPM MOBHU
nepexiaay, € BHKOPUCTaHHS MepeKiajanbkux Tpancpopmanid. Came BOHU
3a0e3neuyloTh HE JIMIIEe TpaMaTU4YHy MPaBUJIBHICTH TMEpeKiany, a © Horo
CTWJIICTHYHY, CEMAHTHYHY Ta MparMaTuyHy BIJIMOBIJHICTb OPHUTIHAJIOBI. 3aBASKU
nepeKyialalibkuM TpaHchopMallisaM Mepekiiaiad Mae 3MOry TepelaTu SIK 3MICTOBY,
TaK 1 €MOIIHHO-ECTETUYHY CKJIQJIOBy TBOPY, MPUCTOCOBYIOUM TEKCT JI0 MOBHOI Ta
KYJBTYPHOI CUCTEMH PELIUITIEHTA.

BueHl npomoHyrTh pi3HI BU3HAYEHHS Ta KiIacH(ikalii NepeKiIagalbKux
tpanchopmaiiii. Tak, 3a KopyHiewm, nepekiagaipki TpaHchopmariii — 11e npuioMu
JIOTIYHOTO MUCJEHHS, K1 IONOMAararTh PO3KPUBATH 3HAUYEHHS 1HILIOMOBHOTO CJIOBA B
KOHTEKCT1 1 3HAXOJUTH HOMY BIJNIOBITHUK, SIKWW HE 30ITA€ETHCS 31 CIOBHUKOM; B TOU
yac gk Kapaban xapakrtepusye iX SIK MpOIEC MEPETBOPEHHS 3MICTY OpHUTIHATY 3
METOI0 CTBOPEHHSI €KBIBAJIEHTHOIO TEKCTY B IHILIINA MOBI 3 ypaxyBaHHSM clieUu]iKu
Ii€1 MOBH Ta Y 3QJIKHOCTI B1Jl KOMYHIKATUBHOTO 3aB/IaHHS MEPEKIIATY.

CeniBaHOBa TpakTye mepekiafalbki TpaHcpopmamii sSK MOpUHAOMH, IO
MOJIATAIOTh y 3MiHI (popMaTbHUX a00 CEMAaHTUYHUX KOMITOHEHTIB BHUXIJTHOTO TEKCTY
npu 30epekeHHI ocHOBHOI 1Hdopmariii. Takuil mMmAXix AO3BOJSIE PO3MIISIATH
TpaHchopMmallii SK BaXXKJIMBHI KOTHITUBHUN 1 TBOPUMI Mpolec, y SKOMY MepeKiiaaad
BUCTYTIA€ aKTUBHUM TMTOCEPETHUKOM M1 JJBOMa MOBaMU Ta KyJIbTypaMHu.

Cepen BITYM3HSHMX JociigHUKIB KopyHelb 3anponoHyBaB OJHY 3
HaWMoIMpeHImuX Kiacugikaiii, MoAUIMBIIN BCl NepeKaialbKki TpaHchopmarllli Ha
rpaMaTtuyHi Ta JeKkcu4Hi. Jlo rpaMaTHYHUX BiH BIIHOCUTH 3aMiHy YaCTHUH MOBH a0o0
YJICHIB PEUYEHHS, a JI0 JISKCUYHUX — KOHKPETHU3allilo, reHepaizallito, JudepeHiialito
3HAYEHb 1 KOMITCHCAIIIIO BTPAT.

Hemo posmupeHuit miaxia npornoHye JloOoma, sika BHOKPEMITIOE TaKOXK
JIEKCUKO-TpaMaTuyHi, ab0 KOMIUIEKCHI TpaHcopMalli, cepea SKUX EeKCIUTIKalisl,

AHTOHIMIYHHI MEePEKIIa]] 1 KOMITEHCAITisl.
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Y cBowo uyepry, KypaBenp 1 Xaigapi BUIUISAIOTH TPU OCHOBHI THITH
TpaHcopMalliil — rpamMaTuyHi, JEKCUYHI Ta CTWJIICTUYHI, HATOJIOUIYIOYH Ha IXHBOMY
B3a€MO3B’s13Ky. Takuil miaxia MigKPEcItoe, MO MepeKiaj] HIKOIH HE 3BOIUTHCS JIHIIE
10 ¢GOpMalTbHOTO TEPETBOPEHHS, a 3aBKAHM € pe3yabTaToM  CKIAIHOI
IHTEepIIPEeTaLifHOI AISUTBHOCTI.

Crig TakoXX 3a3HAYMTH, IO MOHATTS MEpeKIalalbKuX TpaHnchopmaliiii ynepie
CHUCTEMHO PO3pOOMJIM caMme BITUM3HSHI BUEHI, TOJI SIK 3apyOi’HI JTOCIITHUKU JEUIO0
Mi3HIIIE TOYaJIM aKTUBHO 3aCTOCOBYBAaTH 1€l TepMiH. BaxxnuBuii BHECOK 3poOwIN
kaHajachKi JgiHrBicTH JK.-I1. Bine Tta XK. JlapGenbHe, siKi OAUIAIN BCI1 MEepeKIaIaibKi
TpaHchopmalii Ha npsawi (3all03UYEHHS, KaJdbKyBaHHS, JOCIIBHUWA NEpeKiaa) Ta
Henpsimi (TPAHCIIO3UITIS, MOMYJIALIS, €KBIBAJEHIIIS Ta aJanTarlis). [xHs Kiacudikaris
Maja BEJIMYE3HWI BIUIMB Ha MOJAJBIIMI PO3BUTOK MEPEKIaJ03HABUOI TEOPli, ajKe
JI03BOJIMJIa BIIEpIIE CHCTEMHO pO3IVISIaTH MPOIEC MepeKiany sIK CyKYIHICTh
TUIIOBHX OIEpalliid, o0 MaroTh Mepe10adyBaHy JOTIKY.

3okpema, OpUTaHCBKHI JIIHTBICT 1 nepeknano3Haselb Jxon Kerdopn y coiit
poOOTI HajJ TEOpi€I0 MepeKIaxy MPUAUILE OCOONUBY yBary JIHTBICTUYHUM acCleKTaM
npoiiecy nepekiaay Ta kiacudikaiii 3cyBiB (shifts), 1o BUHUKaIOTh TpHU mepenadi
TEKCTY 3 OJIHI€T MOBHU Ha 1HIIY. BiH po3pi3Hse ABa piBHI TpaHCPOpMaIliil — JOKaIbHI
Ta mnI00anbHi. JIOKambHI 3CYBH CTOCYIOTBCS OKPEMHX CIIIB a00 HEBEIMKUX
KOHCTPYKUIN 1 BKIIOYAIOTh 3MIHM YaCTUH MOBH, FPAMATUYHOTO YHUCIIA, MOPSIKY CIB
y CIIOBOCIONYYEHHI Ta IHII ApiOHI CTPYKTypHI Kopekili. [7moGanpHI X 3CyBU
OXOIUTIOIOTH OUTBIIT OJMHUII TEKCTY — pedeHHs, ad3ary a00 HaBITh LI PO3ILIN — 1
COpsIMOBaHI Ha aJanTalilo 3MICTYy [0 MOBHOI Ta KyJbTYpHOI cneuu(pika MOBU
nepeKaay.

BuBuUeHHS TEOpeTUYHUX JKEpeN 13 3adBIIEHOI TEMHU Jajo 3pO3yMITH, IO MPHU
MepeKyaal XyI0)KHbOTO TEeKCTY BUHUKAE BEJIMKA KUIBKICTh TPYJIHOIIIB Ta JAeTaleH, Ha
Kl BaXKJIMBO 3BEpHYTH yBary. sl TEKCTIB JAHOrO CTUJIIO TPOBITHOK € came
XyJ0’)KHbO-€CTETUYHA KOMYHIKaTUBHAa (YHKIIS, IO pOOUTH HEOOXITHUM s

nepexiaada ypaxyBaHHSIM BCIX OCOONMBOCTEH TEKCTy, TaKuX SK 4YacTe
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BUKOPHUCTAHHS 3ac00iB XyJOXHBOT BHUPA3HOCTI, BMCOKAa CMUCJIOBA HAIpPY>KEHICTh
CJIOBA, BIIMIHHICTb KYJIBTYP, 10 SKUX HAJIEKUTh MOBA OpUTIHATY U NEpeKiamy.

I'pamarnyni TpanchopMallii MOIATAIOTh Y 3MiHI TPaMaTHYHUX XapaKTEPUCTUK
CIIOBa, CJIOBOCIOJYYEHHS a00 peYeHHS B TEpeKiadi, IO 3aCTOCOBYETHCS
nepeKyiagayeM 3 METOI0 YHHUKHEHHS OykBamismy. Takoro Bumy Tpanchopmarii
JIOTIOMAraroTh aJanTyBaTh OyKBaJbHUI MepeKsiaJ, 1O MOBHHX HOPM IEpeKiIany,
3a0€3Ieuyoun MOro aJIeKBaTHICTh.

[ToniOHI mepeTBOpeHHSs, 3TiAHO 3 KiIacUQIKaIisIiMUA PI3HUX BUCHUX, MOXKYTh
BiIOyBaTuCsl Ha JBOX PIBHAX: CHHTAKCMYHUH — cepel HHUX YHOJIIOHEHHS,
MEPECTaHOBKA, 3aMiHA YJIEHIB PEUYEHHS, NMEPEXiJ BiJ 3BOPOTHOIO MOPSAKY CIiB IO
IpsIMOTO 1 HAaBMAKW, TEPETBOPEHHS AKTUBHUX KOHCTPYKIIH B aKTHUBHI TOIO; Ta
MOpP(OJIOTIYHUN — 3aMiHa YaCTUH MOBH, IPaMaTUYHOrO 4acy a0 4YHclia, a TaKOX
CJIOBOTBOPY1 TpaHCcpopMaIrii.

HaiinmommpeHimmM  pi3HOBUAOM TpaMaTUYHUX TpaHchopmallii € 3amiHa
4yacTUH MOBU. BoHa BuMarae mIMOOKOTO pO3YyMIHHA CHUCTEM 000X MOB, aJiXKe
BIJIMIHHOCTI MDK HHMMH 4YacTO 3yMOBIIIOIOTH HEOOXITHICTh 3MIHH TpaMaTHYHOI
Kareropii cioBa mnpu mnepeknani. Hanpuknan, aHDIChKE IECIOBO  MOXKE
MepenaBaTucs yKPaiHChbKUM IMEHHUKOM a00 MTPUKMETHHUKOM, & aHTIIMCHKUN IMEHHUK
— miecioBoM. Taki 3aMiHUM TIOSCHIOIOTHCSA PI3HUIICIO Y CIOCO0aX BUpa)XEHHS ii,
CTaHy, O3HaKM, a TAKOXK MParHEHHsM Nepekiaaada 3p00UTH TEKCT OUTbII NPUPOTHUM
JUTSI HOC1sl MOBH TIEPEKIIATy.

Cepen sBuL, IO YCKJIAJHIOIOTH MpolieC NEpeKiIaay 1 IPOBOKYIOTH Ha
BUKOPUCTAHHS 3aMiHU YaCTMH MOBHM MOXKEMO BHUIUIMTH HACTYIIHI: YHCJIO IMEHHUKA,
re’iepHi GopMH IMEHHUKIB, Y3TO/DKEHHSI 4aciB.

Taki TpaHcdopmallii € BaXXJIUBUMHU ISl 30€peKeHHST MaKCUMaIbHOI TOUHOCTI
Ta BIATBOPEHHS CMHUCJIY OPWUTIHAJHLHOTO TEKCTYy B mepekiani. HempaBuibHa 3amiHa
YaCTUH MOBU MOK€ MPHU3BECTH JO BTPATH IPaMaTUYHOI KOPEKTHOCTI Ta CTUIIHLOBOI
BIJIITOBITHOCTI MI>K MOBaMHU.

B pesynerari npoBeneHOro HaMH JOCHIKCHHS BHSABJCHO, IO MPH MEPEKIaIi

pomaniB [Jonnu Taprt «TaemHa ictopisi» Ta «L{uromaesy» 3 aHMIHCHKOI HA YKPATHCHKY

44



HalyacTillle MepeKyiajad y>KUBaB 3aMiHy IMEHHMKIB Ha MNpUKMETHHKU (22%) Ta
OPUKMETHUKIB Ha npuciaiBHUKU (20,3%). JlocuTh 4acTO Tparuisjucs TaKoX 3aMIHU
NpUKMETHUKIB Ha I1MeHHuUKH (17%) Ta mnpuxmerHukiB Ha pgiecnoBa (10,6%);
IMCHHUKIB Ha aieciioBa (8%) 1 miecmiB Ha imeHHuku (11,2%). Pigme 3yctpiuanucs
Taki TpaHcdopMmarllii, sSK NPHUCIIBHUKH Ha NpuKkMeTHUKHA (4,1%), IMECHHHKH Ta
niecnosa Ha AlenpukmetHukH (1o 0,5-0,7%), imennuku Ha aienpuciaiBauku (0,5%), a
TaKOXX YUCIIBHUKHM Ha MPUKMETHUKH Ta mpuciiBHUKU (110 0,2%).Y npyromy poszmini
Oyno JeTanbHO PO3MISHYTO TMPHUKIAAM BHKOPUCTAHHS MOMIOHMX MepeKIagalibKux
TpaHcQopMalliil y T0CIiKyBaHOMY HAaMU POMaHi.

VY3aranpHIOIOUd pe3yiabTaTh JOCHIIKEHHS, MOXHa 3pOOUTH BHUCHOBOK, IO
nepeKiIanadyl XylIoKHIX TBOPIB 4YaCTO CTUKAIOThCS 3 HEOOXIIHICTIO mepelynoBu
IpaMaTUYHUX CTPYKTYpP, OCKUIBKM CUCTEMHU aHMIINACHKOI Ta YKPAiHChKOI MOB MalOTh
CYTT€B1 BIIMIHHOCTI B CHHTaKcuci, Mopdosorii ta cioBotBopi. 1106 3abe3neuntn
aJIeKBaTHICTh TMEpeKJiany, MepeKiaziad IMOBUHEH HE JIMIIE 3HaTH KiacuQiKalliio
rpaMaTUYHUX TpaHcopMmalliii, a ¥ yMITH NPaBUILHO BHU3HAYATH KOHTEKCTYyallbHI
YMOBH iX 3aCTOCYBaHHS. Ba)XTMBUMU MPHU 1IbOMY € TaKi YUHHUKH, SK CHHTAKCUYHA
(dyHKIIiSI CIIOBa, OTO JIGKCHYHE HAITOBHEHHS, CEMaHTUYHA POJIb Y PEUCHHI, KOHTEKCT 1
CTHJIb TBODY.

OTtxe, 3aMiHM YaCTUH MOBH B MIPAKTHUIl MEPEKIaAy BIAIrparoTh HaJI3BUYAITHO
BaXJIMBY poJib. BoHU 3a0€31meuyoTh NPUPOAHICTD, INIABHICTh 1 TAPMOHINHICTD TEKCTY
NEepeKyIamy, JTO3BOJSIOUM YHUKHYTH IITYYHOCTI Ta OyKBaJbHOCTI. BomgHowyac BoHU
noTpeOyIoTh Bij IMepekiajada BUCOKOT MpodeciifHOi KOMIIeTEHIIll, BIIUYTTS CTUIIIO,
[JIMOOKOTO 3HAHHSI 000X MOB 1 3JaTHOCTI TBOPYO aaNTyBaTU MOBHI 3aCO0MU.

I'pamaruyni Tpancdopmarlii, 30kpeMa 3aMIHU YaCTUH MOBH, BUCTYMAIOTh HE
JUIIe TEXHIYHUM TMPUMOMOM, a M TOKa3HUKOM MaMCTEpHOCTI Mepekiagada, Horo
3[IaTHOCTI JI0 THYYKOTO MUCJICHHS Ta IHTEPIPETAIlii TEKCTY.

TakuM 4MHOM, MOXHA CTBEPKYBATH, III0 FpaMaTuyH1 TpaHchopmMallii — 11e He
npocTo 3aci0 JOCSATHEHHS €KBIBAJIEHTHOCTI, a HEBIJ €EMHUN IHCTPYMEHT TBOPYOTO
nporecy Iepekiamy, SKai 3abe3redye TOYHICTh, BHPA3HICTh 1 E€CTCTHYHY

MOBHOIIIHHICTB MEPEKIIaICHOTO TBOPY.
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SUMMARY

The thesis focuses on the use of part-of-speech changes in fiction. The research
is based on two novels by Donna Tartt — The Secret History and The Goldfinch —
and their Ukrainian translations, accomplished by Bohdan Stasiuk and Viktor
Shovkun, respectively.

The purpose of the study is to analyse in detail the peculiarities of translator's
use of part-of-speech substitution in the translation of the novel from English into
Ukrainian. The specified goal is achieved through the completion of several tasks,
including analysing the main approaches to defining the concept of translation
transformations in modern translation studies; considering various classifications of
translation transformations proposed by Ukrainian and foreign researchers; describing
the specifics of grammatical transformations; determining the place of part-of-speech
changes among other types of grammatical transformations; analysing examples of
part-of-speech changes in Donna Tartt's novels and their translations into Ukrainian;
making a comparative analysis of cases of changes of parts of speech in the novels
The Secret History and The Goldfinch and describing them.

The research objectives encompass English literary texts, which are analyzed in
comparison with the interpretations provided by Ukrainian translators.

In the first chapter of our research, we delve into the general significance of
translator's transformations and emphasise the main classifications.

The analysis of the views of linguists such as Karaban, Selivanova, Korunets,
Cherednychenko, Ostapenko, and others allows us to conclude that the concept of
translation transformations does not have a single definition in translation studies and
is interpreted differently depending on the approaches of scholars, both practitioners
and theorists.

Scholars distinguish various types of translation transformations depending on
the linguistic levels at which they occur and the types of source elements being
transformed. However, despite the diversity of existing classifications, certain

common features can be observed. In general, the key characteristics of translation
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transformations are their interlingual nature and their focus on achieving an
appropriate and adequate translation.

We believe that the most comprehensive classification was provided by V.
Loboda, who divided all transformations into:

— grammatical (changes of a part of speech, changes of a part of the sentence);

— lexical (concretisation, generalisation, differentiation and loss compensation).

Grammatical transformations consist of changing the structure of a sentence in
the process of translation in accordance with the norms of the target language.
According to the classifications of various scholars, such transformations can occur at
two levels: syntactic and morphological.

The most common of these is the change of parts of speech, a transformation
that requires a deep understanding of language systems and contextual consideration
when translating, as it is caused by different word usage or even the absence of parts
of speech with the corresponding meaning in the target language.

Our research has shown that when translating Donna Tartt's The Secret History
& The Goldfinch from English into Ukrainian, the translator most often changed
nouns into adjectives (22%) and adjectives into adverbs (20.3%). The change of
adjectives into nouns (17%), verbs into nouns (11.2%), adjectives into verbs (10.6%)
and nouns into verbs (8%) is also frequent.

Among the least frequent changes are the following: nouns into adverbs
(0.9%), adverbs into nouns (0.7%), numerals into adverbs and adjectives, and
adjectives into pronouns (0.2% each). In the second chapter, we examined in detail
examples of the use of such translation transformations in the novel under study.

The findings of the study indicate that part-of-speech changes play a significant
role in the translator's practice, emphasising the main requirements for a translator:
the capability to effectively overcome challenges encountered during the process of
translation, to ‘“feel” the language, and adeptly employ various transformations,

provided they are justified.
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