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Bctyn

TBopyicTb LLlapnottn BpoHTe - 3HauyHe | ACKpaBe fABULWE B PO3BUTKY
aHrNiNCbKOT pOMaHICTUKM B nepexigHuin nepiof Big KiHus 40-x pp. XIX cT. go

HaCTYMHWX JeCATUNITb.

3a cBoe XuTTa L. bpoHTe Hanucana Aekinbka AecATKiB BipwWiB i YoTupwu
poMaHun - «Buutenb», «[keH Enp», «Lepni» i «MicTeuko». TBOpM NUCbMEHHULI
ocobuctoro Xutta. PomaHu Llapnottn BpoHTe npuBepHynn ysary 3Ha4yuMMICTHO
npo6nemMaTvKn, ManlCTePHICTIO 3aXOM/KY0i OMoBifi, 0bpa3aMy repoiHb, HafiNneHnX
CUNIbHUMU  MOYYTTAMM, CMIIUBICTIO, HEMOXUTHUMW MOPaNbHUMKU  NPUHLUNAMMU,

XIHKamK, 34aTHUMW CaMOCTINHO MPUIAMaTK PiLLEHHS.

O6’eKTOM AaHoT poboTn cTaB pomaH LLapnottu bpoHTe «Jane Eyre» sk
couianbHO-NCUXONOTIYHNIA POMaH BUXOBaHHS.
MpeameToM AOCNIMKEHHS € XKiHOUYMIA 06pa3 ronoBHOI reporHi [yKenH

EVp AK HOCIA OCHOBHUX ifieli pOMaHy.

KiHueBa mMeTa Halwoi poboTK nosdrae B aHanisi 06pa3y ronoBHOT repoiHi

POMaHy Ta BMBYEHHI KOMNO3WNLiHO-MOB/IEHHEBNX 3aC00IB MOr0 BTINIEHHS.
[MocTaBneHa MeTa BU3Ha4vuIa 3aBAaHHA LOCNIIKEHHSA, AKUMN €:
1) npoaHanisyBaTn AMHamiky o6pa3sy [xeiH ENp;
2) PO3KPUTK coLia/ibHUIA Ta MNCUXONOrIYHWUIA CTaHW TONI0BHOT FEePOTHI;

3) oxapakTepu3yBaTu eTanu i BWXOBaHHA Ta [AYXOBHOI €BOMKOUIT B

OTOYYHUYOMY CepefoBuLLi.

[MocTaBneHi 3aBAaHHA BU3HAYMIM HEOOXiAHICTb BUKOPUCTAHHA Cy4YaCHUX
METOAIB NIHIMBICTUYHOrO aHanisy: [AeayKTUBHOrO, OMWCOBOrO, MOPIBHANBLHOIO,

KOHTEKCTYa/IbHO-CEMaHTUYHOTO.



[aHa poboTa ckKnagaeTbCca 31 BCTYyMy, ABOX pO3A4iniB, BUCHOBKIB,
bibniorpadii, WO BKAKYAE CMNCOK BUKOPUCTAHMX |1 LUTOBAHWX HAYKOBUX Mpaub

BITYM3HAHUX | 3apy6IKHNX aBTOPIB.

Y BCTyni OOGIPYHTOBYETLCA BUOIP TemW, Ti akTyasibHICTb, BU3Ha4atOTbCA

06'eKT, NpeaMET i 3aBAaHHS [OC/iIKEHHSA, OCHOBHI MeTOAMN AOCNIIKEHHS.

Y nepwomy po3fini HafaeTbCsa AeTafibHa XapaKTepucTuka TUMNOoNorii
XKIHOUYMX 006pasiB aHrNivcbKoi nitepatypyn XIX CTONITTHA, PO3KPMBAKOTLCA MNOrIAAM

LLIapnoTTn BpoHTe Ha XiHOYY emaHcunayito.

[pyruii po3ain NpuCBAYEHUn CHOXKETY Ta CUCTEMI 06pasiB poMaHy «Jane
Eyre», nogaHoO poO3ropHyTUI aHani3 etaniB XXWUTTSA FO/IOBHOI repoiHi, Ti BUXOBaHHA B

YMOBax 0TOUYYUOro cepeioBuLLa.

TeopeTnyHy OCHOBY LLIET pO6OTU CKNanu AOCNIAXKEHHSA TaKMX BUYEHUX, SK:
I.B.AHUKNH, M.M.baxTuH, E.N.KnumeHko, B.A.KyxapeHko, M.C.Muxaiinosa,

O.A.HaywmoBa, H.N.Cokonosa, H.B.LLlamuHa Ta iHL.
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BNCHOBKW

B pomaHi «Jane Eyre» aBTOp MOKa3yld MposfB Yy JIOAVMHI  OABIYHUX
3arafibHOMOACLKMX Hayan - fobpa i 371a, CTpaXAaHHA | PeBHOLLIB, 3arocTprolo4u
yBary Ha nornmbneHHi papamatvaMy |1 ncuxosnoriamy. B uinomy, BigyyBaeTbCs
Hal3BMYaiHO e€MOLINHWIA piBeHb BUKNady B pOMaHi, B IKOMY MOEAHAHE pPeaniCTUYHe

300paXKeHHS XUTTA | pPOMaHTUYHA HaMnPYyXXeHICTb.

[Mpobnemun, 306paxeHi B POMaHi, akTyasbHi | MPOAOBXYKTbH XBWIHOBATU

cy4yacHoro umtava. PomaH BiIKpMBaE MNCUXONOTIYHWIA CBIT MOYYTTH MIOANHN.

[ConoBHa repoiHa pomaHy "[pkeilH EMp" € oAHOYacHO i [it04OK0 0Co60to, |
onosigayeM. BoHa po3nosifae Npo Te, 3a UMM CMOCTepIrae, L0 Nnepexxnsae cama; BOHa
€ LIeHTpanbHOK (irypor CBITY, AKWUA 306paXKeHWin B TBOPI. XapaKTEPHOK PUCOHD
penpeseHTayil i eMOuiHOro CTaHy B pPOMaHi € [OMIHYKUYUA [ECKPUMTUBHUIA
KOMMOHEHT. [bXelH ENp onucye cBOT MouyTTa "3cepeauHU”, cama HasunBae 1X, TOMY
cepef, NeKCUYHMX 3acobiB, SKi MepefaldTb eMOLINHWIA CTaH repoiHi, BaX/MBOKO
BUAAETLCA JIEKCMKA eMOoUiil - cfnoBa, fKi 6e3nocepefiHbO0 He BMpaxXarTb emouii, a

Ha3nBaKThb IX.

Po3noBigb Big nepwoi 0cobu Hagae BWKNagy IiHgopmauii  0cobnmeoi

AOBIPAMBOCTI M IHTUMHOCTI: OMoBiJay BMNYCKae YnTaya B CBIil BHYTPILIHIN CBIT.

O6pas [OxeiH Eip, Tak camM0 K 1 OIMbWICTb IHWKX 06pasiB poOMaHy,
nobyfoBaHWiA 3a NPUHLUMMOM KOHTpacTy, SKWIA MNonsirae B fAaHOMYy pasi B TOMY,
L0 MUCbMEHHMLA NPOTUCTABNAE 30BHILWHICTL TepoTHi 11 BHYTPILWHbLOMY  CBITY.
CtBoptotoun o6pa3 [pkeitH, Lllapnotta BpoHTe BMKOpMCTana BeNUKY KifbKIiCTb
CTUNICTUYHUX NPUIAOMIB TakmX AK: nopiBHAHHA (all the brine andfoam, destined, as it
seemed, to rush between me and the master), metaopa (wider ocean wealth, caste,
custom intervened between me and what | naturally and inevitably loved), rpagauis
(asserting a right to predominate, to overcome, to live, rise, and reign at last, yes,

and to speak) putopuyHe nutaHHA (Have | not found her friendless, and cold, and
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comfortless? Will | not guard, and cherish, and solace her? Is there not love in my
heart, and constancy in my resolves?), napaneniam (I have as much soul as you, —and

full as much heart!).

3 camoro no4yatky pomaHy «Jane Eyre» nensax CriB3BYyYHUU I3
nepexxnBaHHAMM [KeilH. Jlekcuka, BUKOpWUCTaHa BpoHTe Ans onucy Mi3HbOI OCeHi,
CNpUAE CTBOPEHHIO aTMOC(epn MOXMypocTi | Tpusoru. Mpupoga € TI0M NOXMYpPUX
AYMOK [KeH |1 MOBHICTHO rapMoHye 3 Ti HacTpoeM. Hanpuknag, y posginax,
MPUCBAYEHNX NloByfackomy MPUTYIIKY, Kpaesng TeX
noxmypuii: «the iron sky ofwinter», «mists as chill as death», «the forest showed sleet

only ranks ofskeletons».

Y pomaHi «Jane Eyre» BHYTPIWIHSA MOBa € OAHMM 3 OCHOBHUX 3aco6iB
XapaKTepPUCTUKN TepoiHi. BHYTPIWHIA MOHOMOr Yy poOMaHi AyXe eMOuiHWNA.
[MigHECeHICTb CTUMI0 Y BHYTPILWHLOMY MOHO031 FepoiHi 4OCATaETbCA BUKOPUCTAHHAM
KHVXKKOBOT NIEKCUKM | CKNaAHOro CUHTakcucy. Haibinblu XapakTepHUM € B POMaHi
po3aoyMm repoiHi y opmi Gecign ABOX rosiociB. TakMM YMHOM, aHasni3 opradizauil
NEKCMYHOro cKnagy i XyAaoXXHbO-CTUMICTUYHMX 3ac00iB, L0 BUKOPUCTOBYHOTLCA B
nobynosi 06pasiB pomaHy, MOKasye, L0 BiH CTBOPEHWNA 3a MPUHLMMNOM KOHTPACTy MiX

30BHILLHICTIO | BHYTPILWHbLOI CYTHICTIO repoiB.

Taki KOMNO3WUIAHO-MOBHI (hopMM  SIK  PO3NOBifAb, OMNUC | MipKyBaHHS
BiIrpaloTb BaX/MBY posib B pomaHi. CaMe MIpKyBaHHA NpPe3eHTye Mo3uuito asTopa.
Lle nosicHioBanbHa (opma aBTOPCbKOI MOBW, e aBTOP BXOAWUTb B 6e3nocepefHii

KOHTAaKT 3 yMTayeMm, 3BepTaloumnch 0 Hboro «dear reader».

[MopTpeT BUCTYNae OAHMM 3 OCHOBHUX 3ac00iB IHAMBIAYyani3auii nepcoHaxa.
Bigobpaxkatoum pesynbTaT¥ BHYTPILWHIX MepeXuBaHb repos, MOPTPETHUA LUTPUX
BK/IIOYAETLCA B MOr0 MCUXONOrivyHy Keanigikauito. MNMpupoga B pomaHi BMUCTYNae K

3aci6 nornnbneHoro po3’fiCHeHHs 06pa3y NepPcoHaXka i Moro CTaHy.
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Summary

The given thesis is dedicated to the investigation of Charlotte Bronte’s novel
«Jane Eyre», an outstanding work of the English literature.

The subject of our research is the female image of the main character, Jane
Eyre, as the carrier of the main ideas of the novel.

The aim of this research was to analyze the image of the protagonist and
lingual and compositional aspects of its implementation. According to the aim of
the investigation the following tasks were set and solved:

- to analyze the dynamics of Jane Eyre’s image development;

- to reveal the social and psychological state of the protagonist;

- to describe the stages of spiritual evolution of the protagonist in the
society;

- to analyze stylistic peculiarities of the novel.

Thefirst chapter of the paper presents a detailed description of typology of
the female characters of English literature of the 19th century, the development of
social novel as a genre. It reveals the views of Charlotte Bronte on women's
emancipation.

The second chapter deals with the description of the plot and the system of
main characters of the novel «Jane Eyre». Stylistic peculiarities of the novel and a
detailed analysis of the main character’s stages of life are discussed as well.

The investigation comes to the conclusion that in the history of English
literature of the nineteenth century an important role was played by social novel. It
Is stated that «Jane Eyre» combines romantic and realistic methods of depicting
characters and plot events.

The central problem, which structures everything in the novel is the problem
of the protagonist’s character. «Jane Eyre» is a social novel that reveals the
spiritual evolution of the protagonist who is the earner of main ideas of the novel.

The image of Jane Eyre is based on the principle of contrast: the writer

opposes the plain appearance of the heroine to her bright and rich inner world. The
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main character of the novel - Jane Eyre - functions both as a character and as a

narrator.

A characteristic feature representing Jane’s emotional state in the novel is
the dominant descriptive component. Jane Eyre describes her feelings "from
within". Emotional language that conveys the heroine's emotional state comprises
words that do not directly express emotions, but name them.

While creating the image of Jane, Charlotte Bronte used a great number of
stylistic devices, such as simile, metaphor (especially personification), climax,
rhetorical question and parallelism. Stylistic peculiarities of the novel create the
effect of authentic narration.

In the novel «Jane Eyre» inner speech reveals the nature of main characters.
Inner monologue in the novel is very emotional and sometimes is split into inner
dialogue, in which the voices of love and honour dispute with each other and the
latter usually holds the upper hand over the former.

The result of our research can be useful for further investigation.



