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KonecHukoBa E.{A.

"AOM": OBPA3, 3BHAYEHUE, KOHLIEMNT

Cmambs nocesiweHa uccrnedosaHuo hopMuposaHUsi KyMynsmugHo2o obpasa, a makxe
Tekcmosoeo KoHuenma KpyrnHogopMamHoao npo3auyeckozo rnpouseedeHus, Ha npu-
mepe nekcembl house.

Knroueenble cnoea : KymynamusHuUll obpas, Tekcmosnbili KoHUyenm, ¢hopmuposaHue Koe-
HUMUBHOU cmMpyKmMypbI.

KonecHikoea O. 5. "Qom": O6pa3, 3Ha4yeHHs1, KOHUenm. Cmammio rnpucesiyeHo 00c/i-
OXXEHHIO bOpMy8aHHSI KyMyrnsmueHo20 obpa3y ma TeKkcmogo2o KOHUernmy 8esiukogop-
MamHoe20 npo3aiyHo20 meopy, WO MPOoIirCmpoeaHo fekcemoro house.

Knroyoei cnoea : kymynamusHuli obpa3s, Tekcmosuli KoHUernm, ¢popMy8aHHS KO2HImus-
HOI cmpyKkmypu.

Kolesnikova O. Y. "House": Image, meaning, concept. The article deals with the formation
of a cumulative image and the concept/message of a fiction text, illustrated by the word
"house”.

Key words : cumulative image, Text concept, formation of cognitive structure.

"[oM" KaKk nonMceMaHTU4Hasi iekcema npencrasneH B 60MbLLMHCTBE TOMKO-
BbIX M OBYSA3bl4HbIX CrioBapen Mupa. He npeTeHays Ha cTaTyC S3bIKOBOW YHU-
Bepcanuu, "gom" pacnonaraeTcs B pa3psiae opekseHTanun (frequency universals)
NMEILLNX BbICOKYH CTaTUCTUYECKYIO BEPOATHOCTb [24, 646] npmucyTCTBUSA B A3bl-
Ke 1 B peun. Obpas goma Kak "CTpOeHus, Xunumiia, JoOMaLlHero odara" BXOAUT B
KapTUHY MMpa NpakTU4eCcKn BCeX HApOAOB NiaHeThl, peacTaBnsas cobon oanH
N3 ee aAepHbIX U (MO-BMAMMOMY) NEPBUYHBIX KOHLENTOB, YCNOXHABLUNX CBOKO
CTPYKTYpPY MO Mepe pa3BuTus Yyenoseka n ero Kynerypbl. Cp.: "He comHeBasch B
TOM, YTO Y MCTOKOB YeroBEYECKOro OnbiTa okasblBannUCb KOHUENTbl, OCHOBaH-
Hble Ha TeNnecHOM onbiTe <...>, nonaraem, YTo C pas3BUTUEM YenoBeka noJob-
HbI OMbIT BbIXOAWIT JANEKO 3a npeesibl NpAMoro Bocnpuatna mupa <...>. llo-
SIBNEeHWe HOBbIX KOHLENTOB — 3TO pesyneraT <...> AeATeNnbHOCTU pedyeMbICrin-
TenNbHON, OCYLLECTBSEMON B COBEPLLEHHO OnpeaeriéHHbIX NCTOPUYECKUX, KyIlb-
TYpPOIIOrMyeckmx u, 0cobeHHo, nparmatTudecknx ycrosmsax" [13, 16].

C pasBuTUEM KOTHUTUBHbLIX HAaNpaBneHnii B 60NbLUMHCTBE N'YMaHUTaPHbIX HAYK,
KOHLLENTONOrMn B YaCTHOCTU, NOSABMIIOCH 3HAYMTENbHOE KONMYeCTBO nccneno-
BaHWIN, NOCBSALWEHHbIX PACCMOTPEHUIO OTAENbHbBIX KOHLEMNTOB, BbISABIIEHUIO UX
(BO3MOXHOW) CTPYKTYpPbI, CO34aHMI0 X TUMOMOrMK, cM., Hanp. [20; 2; 1;19; 18]. B
peecTpe KaHAMAATCKUX ANCccepTaumnin, 3aLllULLEHHbIX MO pasHbIiM A3blkam B Poc-
cunckon cbegepaunm Tonbko 3a nocnegHue 10 net, HacuMTbiBaeTCa bonee Tpex-
coT paborT, nccnenyroLmnx otTaenbHble KoHUenTol. [Mpy 3TOM NpUcTanbHOM UHTe-
pece k JIOBBW, OOBPY, 31Y, BEXNMBOCTW, NMAPJTAMEHTY, HACUIAIO,
COBECTU, OOPOTE, OPYXBEE 1 MH. MH. ap., dopekBeHTanus "gom" Hu pasy He
nonagana B nose 3peHus koHuenTonoros. Hanpumep, B AByXTOMHOM "AHTOMO-
rum koHuenTtos" ectb JJOMOBOW, Ho HeT JOMA [2], B "KoHLEenTax pycckoii
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KynbTypbl" B cTaTbe noa obwmm 3aronoskom JOM, YHOT paccmaTtpmBaeTcs Tonb-
Ko nocnegHun [20, 806-811].

CnenyeTt noa4yepkHyTb, 4TO abcontoTHoe 6onbLUMHCTBO paboT, Nnpeanarato-
LLMX onucaHme BepbanbHON 00 bEeKTUBALMMN KOHLENTa, OCHOBLIBAOTCA NpenMy-
LLIECTBEHHO Ha NneKcuKorpadmyecknx aHHbIX, Torga Kak "ans onmcaHus KoHuen-
Ta B €ro CUHXPOHHOM COCTOSIHUN HEOHXOAMMO CUHXPOHHOE UccneaoBaHue pen-
pe3eHTauunn KOHLLeNTa B JIEKCUKO-CEMaHTUYECKMUX CUCTEMAX A3bIKOB, AOMOSTHEH-
Hoe <...> U3y4yeHnem OUCKYPCUBHOIO (PYHKLIMOHUPOBAHMS CMOB, ABMSOLNXCS
penpeseHTaHTamMu koHuenTa" [12, 23]. Ha BaXXHOCTV OUCKYPCUBHOW COCTaBNSAI0-
LLIer HacTanBaloT M Apyrve uccrniegoBaTenu: Tak, HanpuMmep, roBops O NyTsX pac-
LUMpeHnsa npeameTHon obnactu nuHreo-koHuentonoruu, C. I BopkayeB oTme-
YaeT BaXXHOCTb Kak s13bIkoBOro (obLiero ansa counyma), Tak U pe4yeBoro Hanpas-
NEeHNs1, ONMpatoLLErocst Ha "AMCKYPCHYI0, pevexxaHpoBYHO U MANO-CTUNEBYIO Ba-
pUaTMBHOCTL NIMHIBO-KoHUenToB" [5, 11].

Monb3ysack NCKNIOYMTENBHO NEKCMKorpadruyeckMMmn UICTOMHUKaM1 AN Bblae-
nenus JICI, BepbanuaytoLlero onpeaeneHHbl KOHUENT, MMHIBUCTbI UTHOPUPYHOT
cyry60 NMYHOCTHBIN acneKT NocrneaHero, Npu ToM, YTo "NCUXONNHIBUCTUYECKME
9KCMEePMMEHTbI NoKasanu, YTo croBapHas (nekcukorpaduyeckasa) obbekTnaa-
LUMSA KOHUENTa He Bcerga coBrnagaeT C ero nHamsuayanbHon Bepbanusaumen.
MHbIMK cnoBamu, NCUXONUHIBUCTUYECKOE 3HAYEHNeE CrioBa (CNOBO B CO3HAHUU
HOCUTENS A3blka) He coBNagaeT C ero fIeKCnKorpaguyeckMm BapmaHTom (CrnoBo
B TOSIKOBOM Cfi0Bape) 1 pasnmyaeTcs Kak Konmm4ecTBOM OBHapyXeHHbIX (3ape-
TMCTPUPOBAHHbIX) CEM, Tak U UX NoneBbIM pacnpegenennem” 21, 335-336]. Cp.
TX. "KoHUenT — 310 gocTtosiHme nHamemnga" [8, 237]; a1o "CTONMKHOBEHME NINYHO-
ro" XM3HEeHHOro onbiTa C YCBOEHHLIMU O006LLIEHHBIMKU 3HaYeHusMKn" [15, 4-5];
MMEHHO MHOVBUAOYanbHbIA YyBCTBEHHLIA 00pa3s NeXnT B OCHOBe 6a3oBow eau-
Huub! YTIK [7]; "pasnuyaTb nHAMBUAYaNbHbIE U KONIEKTUBHbIE" KOHLenTocde-
pbl Heobxogmmo" [11, 61-63].

Mbl NnpMBEnM CTOMb 3HAYMTENbHOE KONMMYECTBO UMTaT ANg NOATBEPXKAEHUA
BaXXHOCTU MHOMBMAYaANbHOro (CyOBbEKTMBHOrO, IMYHOCTHOrO) acnekra KoHuen-
Ta, KoTopbi, Ha npumepe JOMA (HOUSE) mbl npegnaraem paccmoTpeTb B AaH-
Hol ctatbe. OTCYTCTBME NPEeALWECTBYOLWMX WTYOMIA B 3TOM obnactu, a Takke
nonbITKa NokasaTb aTarnbl POPMUPOBAHUS CIOXHOW MEHTasIbHOM CTPYKTYpPHbI,
CTOSILLEN 3a fiekceMon "aom", NOMOXET 3aKpbITb HEKOTOpPbIE NaKyHbl B MOHUMa-
HUN BOCMPUATUS CUTYaTUBHO/KOHTEKCTYyanbHO/CyObEKTUBHO 0BYCNOBIIEHHOIO
NHMLMAnbLHOro YyBCTBEHHOIo o6pasa, 3aHMMaeMoro MM KOrHUTUBHOMO NPOCTPaH-
cTBa 1 BepbarbHOl penpeseHTaLum NocrneaHero, npeactaBieHHom pasHbivin J1CT1
ANSA pasHbIX KOHTEKCTOB/CUTYaLNIA.

BbllwenpnBeaeHHble coOOpaXkeHus AenatT npeanaraemyo paboty HOBOW,
OpPUrMHaNbHOW, aKTyarlbHOM, 3HAYMMOWN ANA TeOPUU U NPAKTUKN KOTHUTUB-
HO-JTMHIBUCTUYECKNX UCCIIeAOBaHNN.

MaTepuanom paboTbl aBnaeTca 6putaHckasa XyaoKeCcTBeHHas KpynHodop-
MaTHas Npo3a NoCneaHuX feT, OTMeYeHHast HauMoHarbHbIMU U MeXayHapOoaHbI-
MU NpemusiMn, B koTopon koHuenT [JOM BbICTynaeT ClOXKETO-, KOHPINUKTO-, 1
mMeccegpkeobpasyoLmnmM, a Takke saepHbIM 06pa3oM B XyJ0XKECTBEHHOM CUCTe-
Me TekcTa.
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KoHuenTonorn otgatot cebe oT4eT B TOM, YTO BbICTpPAMBAKOT MOLENN MEH-
TanbHbIX CTPYKTYP Pa3HOW CNOXHOCTU Ha OCHOBaHWUM nx BepbanbHOM 06beKTK-
BaLMK, He Bceraa 4OCTaTO4MHO penpe3eHTaTuBHON: "COOTHOLLEHWS CNOBa U KOH-
LenTa MOXHO ynogobuTb BUANMON N HEBUOUMOM YacTh ancbepra <...>. CTpyk-
Typa KOHLEeNnTa ropasfo CNnoXxHee U MHororpaHHee, YeM fieKCu4ecKoe 3HadeHmne
cnosa"[16, 7]. Oco6eHHO OCTPOXHbI NCUXOMUHIBUCTbI : "0 COAEepPXXaHUN HEKOTO-
PO 13bIKOBOW €4MHULbI B TOM BUAE, B KOTOPOM OHa NMPUCYTCTBYET B CO3HAHUM
HocuUTenemn A3blka <...> Mbl MOXEM NULLb CTPOUTb ONpeaeNeHHble Npeanonoxe-
HWUS, Modenu n nogobHoe, B OTHOLLEHUN TOTO, YTO HE NOAAAEeTCHA NPSAMOMY Ha-
6ntogeHno” [9, 32].

MpencraBngaeTcd, 4TO NpekpacHbIM "NosIMroHoOM" Ans n3ydeHns opmMmnpo-
BaHMS KOTHUTUBHBIX CTPYKTYp sIBNisieTcs obpasHasa cucteMa XygoXKeCTBEHHOro
TeKcTa U — nNpexae BCero — ee LeHTpanbHble cocTaBnaowme. OHn npuobpeTta-
0T CBOIO 3HAYMMOCTb B NpoLecce pa3BepTbiBaHus Tekcta. Obo3Havatowme nx
neKkceMbl MOBTOPAOTCA B pa3HbIX KOHTEKCTaX, peanuayoLwmx pasHble acnekThbl
0o6bekTMBaumm Bepbanuadyemoro KoHuenTa, B pesyrbrate Yero "Ha rnasax ymra-
Tena" co3gaeTcs CnoXHasa CTPYKTypa — KyMynsiTuBHbIN obpa3s [14, 18-19]. He-
peaKko OH 3ajaeTcs NPOCNEKTMBHO — B 3arosioBke. Bbicokas 4aCTOTHOCTb U3-
OpaHHOro Hamu aAng aHanusa "goma" 06bACHAET HEOOXOANMOCTb BKIIOYEHUS B
TUTYN IMMUTUPYIOLLMX aTpuByTOB — Cp. pycck.: [Jom ¢ me3oHUHom; [Jom Ha Habe-
pexHol; 3anucku u3 mepmeozo Ooma; JledsHol dom; [Jom Ha ceMu sempax;
Howm conHya; Jom dypakos u MH. Op. Unu aHen.: Bleak House; The House of
Doctor Dee; Widower's Houses; House in the Prairie; House of the Seven Gables;
House that Jack built v mH. gp.

MonynsapHocTb "goma" kak cocTaBHOM sgpa 0bpasHon CTPYKTYpbl TEKCTa He-
cny4vanHa. He aBnsisice yHuBepcanuemn a3blka, OH npeacTtaBnsieT cobon yHuBep-
canbHbIA MHOTOMEPHbIN U MHOrOYHKLMOHAIbHbIN 06pa3, obbeauHsaa B cebe
XapaKTepUCTUKN NOKyca, o6bekTa n cybbekta. [encTBUTENbHO, YENOBEK N €ro
AOM foKanbHO, TeMMNoparnbHO, PyHKUMOHAaNbLHO B3anmocssasaHbl. Obpas goma
n obpas ero xo3siMHa B3aMMO3aBUCUMbl. AHTPOMOLEHTPUYHOCTb NUTepaTypbl
aenaet "goM" npakTuyeckn oba3aTenbHbIM, YHUBEPCAlTbHBIM 3JIEMEHTOM XY40-
)XeCcTBeHHoro Tekcta. [1pn aTom 06pa3 Aoma oTNnYaeTCsl YHUKarbHOCTbIO CBOEN
NEKCUKO-CEMaHTNYECKOW NpeAcTaBNeHHOCTU U KOHUEeNTyanbHOW CTPYKTYpbl B
Kaxxgom Tekcte. PopMmupoBaHMe nocrnegHemn, Kak Mbl y>xe yrnomuHanu, ocylue-
CTBNSETCA B Npouecce pa3BepTbiBaHMA TEeKCTa, T.e. Bepbanusaumm atanos yc-
NOXHEHWSI KOTHUTUBHBIX KOHCTPYKTOB, YTO, B YAaCTHOCTU, OpraHnsyeT u "guano-
rMMYHOCTb NUTEpaTypbl” — BKIIIOYEHUE agpecaTa (YitaTens) B npouecc opmu-
poBaHUA TeKCTOBOro KoHuenTa (naen, Meccegka BCEro TekcTta), MOBCEMECTHO
BbICTYNalLLEro Kak relutanstHoe obpasoBaHue.

B kayecTBe 04HOWM M3 MHOMMX UNNIOCTPALUMIA, NOATBEPXKAALLNX TMOKOCTb 1
MHOMBUOYANbHOCTbL KOTHUTMBHOM CTpykTypbl JOMA, B KaXKaom TekcTe, npuBee-
aem pomaH The Glass Room [26]. Kak Bugum, nekcema "gom" B 3arorioBke He
npegcrtaeneHa, XxoTs nocnegHun o3HavymsaeT umeHHo JOM 1 npocnekTuBHO pen-
pe3eHTMPYyeT OCHOBHOWN KOTHUTUBHbIV MPU3HaK BeayLero KymynsaTMBHOro obpa-
3a. O6bscCHeHWe YuTaTenb NosyyaeT B Havarne Nnpou3BeaeHNs: COCTOATENbHbIE
MonoAoXeHbl Jlnanb n Buktop, niobswme apyr apyra, d3HepruyHble n nporpec-
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CMBHO MbICrSILLME, 3aKa3blBaOT BEHCKOMY apXMTEKTOPY NPOEKT JoMa y cebs Ha
poauHe, B HebOoNbLLOM YellckoM ropogke: It was then that Liesel first heard the
expression Glass Raum-Glass Space, Glass House (18)' .

Mpes HeoGBbATHOrO NPOCTPaAHCTBA, HEOXKMAAHHAA AN1S TPAAWULMOHHOMO NOHK-
MaHWsi AOMa Kak nnoLaam, orpaHNYeHHON CTeHaMK, NepBON BXOAUT B hOpMUpy-
owmca obpas 1 3akpennseTcs Kak acTeTmyeckasa kKateropus :

"I wish to create a work of art. A work that is the very reverse of sculpture: | wish

to enclose a space. And he made a gesture, using both his hands, the space

between them as fluid and shifting as the air out of which he modelled it <...> you
must imagine a house at the top of a hill, and below it a sloping field, and then laid
out before it the whole of the city. <...> You ask me to design you a house? | will

design you a house. But form without ornament is all | can give you " (21-23).

MepBUYHLIN 06pas, NpeAcTaBMNeHHbIN apXUTEKTOPOM, MOAKpennsieTcs rpadu-
YeCKM — 3aCTaBKOM K rNaBe B BUAE YEPHOBMKA YepTexa, a Takke geTanusaunen
oOulero nnaHa npegnonaraemoro CTpouTenscTBa. lepor 06bACHSET CBOE MO-
nopow cynpyre: "See what he is suggesting? The house will be sort of hung from
the first storey, here. Downwards, into the garden. The bedrooms and bathrooms
on the entrance floor and then the living room below. Huge windows. Plate glass.
I mean, the fellow hasn't really bothered with walls. Just glass” (41).

Yxe Ha AaHHOM, [OCTaTOYHO paHHEM dTarne pa3BuTUsi NOBECTBOBaHMS (BCe-
ro B pomaHe 405 cTp.), MOXXHO OTMETUTb UHONBMAYATbHbBIA XapaKkTep MeHTarb-
Horo obpasa byayLiero goma y Kaxxgoro n3 Tpex nvu, roBopsiLLnX o Hem. JTInyHo-
CTHbI/ XapakTep hopmupyemoro obpasa goma, oTnu4yaroerocs Ans pasHblx
nepcoHakemn nx BocnpustueM/npeacraBneHnem/oueHkon/onpegeneHnem yHk-
LMOHamnbHbIX BO3MOXXHOCTEN CTEKMNSAHHOIO A0Ma, BBOAMT HOBbIE MPU3HAKM B KOT-
HUTMBHYIO CTPYKTYpPY, CO34atoLLYyCS N0 Mepe pa3BepTbiBaHMsA abyrbl — name-

HEeHUs1 XpOHOTOMa, CMEHY NepCoHaXen: "CcTpaHHbIn", "HENPUrogHbIA AN Kunbsa",

"npekpacHbIn", "HaNOMHEHHbIN BO34YXOM U COfHUEM", "nponsBeaeHmne NcKyceT-

Ba", "xonoaHbln", "6e3pasnuyHbiin”, "Ténnbin", "poaHon", n Op. NOSIBASTCH B

nepeown, camon 6onbLLIOW U3 NSATK YacTen pomaHa. Hanp.:
"How's the new house going? Hana tells me it's going to be super-modem, <...>
it's going to be a sensation. It's not intended to be a sensation. It's intended to be
a home" (63). "I shall live in my glass house where you can always see who
comes to call, where everything hanging from the ceiling and on the walls stays
where it is as if by magic <...>. In our wonderful glass house you can see
everything" (76). Is the Landauer House habitable? One of the journalists present
at the party asks in an article in the next edition of Die Form. <...> They felt
(those of them lucky enough to have been invited) of actually being inside a work
of art <...> But others asked How can one live from day to day in such a place?
(79). He knows Loos's architectural work in Vienna; and he loves the Glass
Room, sees it as the epitome of all that is best in German culture (94). The whole
essence of the Glass Room is reason. That is what Viktor thinks, anyway. For
him it embodies the pure rationality of a Greek classical temple, the austere
beauty of a perfect composition, the grace and balance of the space. There is

8oeck 1 ganee cTpaHuLbl UIITKOCTPAaLMA MPUBOAATCS MO N34aHuo [26].
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nothing convolute, involute, awkward or complex. Here everything can be

understood as a matter of proportion and dimension (137).

OpHako, y>xe KO BTOpOW NOMIOBMHE NEPBON YacTu, Korga B MONOAON CEMbE
NOSIBUNUCb NEPBbIE OCIOXHEHUS, BCe Bonblue NogyYepKMBaeTCsa BNUsIHUE HEO-
pOVHAPHOro AoMa Ha ero obutarenen n noceTUTenen:

"The Glass Room has that effect of liberating people from the strictures and

conventions of the ordinary, of making them transparent (96). He has a feeling

of detachment from them all <...> Is it the Glass Room itself that generates
this sense of remoteness? In this place, he thinks, almost anything is possible.

He looks around at his glass house where there will be no secrets " (119).

Bce vaule nosisnsatoTcsa onpegeneHna cold, balanced, rational, clinically clean,
quiet, calm, indifferent: The Glass Room is immensely still, a space of quiet and
calm, a barricade against emotion (173).

Architecture should have no politics (100) — yTBepxageHue, KOTOpoe CTaHo-
BUTCS pellalolwmm Ang aansHenwero passutnga obpasa goma. Ecnu B Havane
NMOBECTBOBAHNS NPOEKTMPOBaHWE, CTPOUTENbLCTBO, OOYCTPONCTBO U AOoMa, U
CeMbW ABUranunch B e4MHOM pycrie, U B Kpackax oMa U HAaCTPOeHUsIX ero obuta-
Tenew npeobnaganuv CBeTrble, spKNe, MaXXoOpHble TOHa (4axe coHata, KoTopas
NCMNOJSTHAETCHA Ha POCKOLIHOM posifie B LIEHTPe CTEKISAHHOro 3ana, HanvcaHa B
pe-Maxope, 4TO NoAYepKMBaET aBTOP), TO MOCTENEHHO HAacTynaeT OXNaXaeHve
nepcoHaxen apyr K Apyry un kK gomy. A TyT npuxoguT BorHa. CHayana Hemupl,
NnoToMm "coBeTbl", U TONbLKO NOTOM CBOU — Yexu. M oM, "HesaBMCUMOE COOpyXKe-
HWe, He y4yacTByloLlee B MONUTUKE", KaXXAbIN pa3 MEeHAeT CBOM (PyHKUMK, a C
HUMM 1 CBOE NULLO, K cBom ayx: odumuep CC "yyeHbin" LUTanb ycTpanBaeT 34ech
nabopaTtoputo Mo N3y4YeHNIO NapamMeTPOB apuNLLEB U HE-APUNLIEB :

"Glanzend! Even more impressive than the photographs: a great open space

of a place, almost the entire floor area of the whole building. Open plan. Stahl

likes that. Ideal for a laboratory. Clean and bright, with those huge glass windows
shedding the cold light of reason into the place. None of your Bohemian

Gemutlichkeit, thank God" (218). Upstairs, the rooms have been converted

into offices <...> in the Glass room people are measured (250).

3a HuMKM HeHagonro NpuxogaT nparmaTtudHble "CoseTol" — they hump their
equipment into the Glass Room (321). HakoHeL, "cBon" 4yex Tomalu ncnonb3yet
noMeLLeHMe KaK CMOPTUBHBIN 3arl.

C nosiBNEeHMEM Kaxkaom HOBOW BOJSTHbI NOCTOSAMbLEB "AoOM" BCe Yalle onpene-
naeTcs anuteToM sterile. CHavana 310 OykBanbHbIM aTpubyT nabopaTopHON
YUCTOTbI, MecTa paboThbl, NOTOM CBMAETENbLCTBO OTAENEHUS AyXa OT MaTepun,
no6BM OT PU3NONOrMK: Ha NOSTy OFPOMHOr0 CTEKISIHHOIO Kyba npomncxogaT "cre-
punbHbIE", He 0OpeMeHEHHbIE HEHY>KHBIMW CAHTUMEHTaMM, COBOKYMNMNEHNS Cry-
YanHbIX Ntogen, BpEMEHHO 34eCb okasaBlumxca: "Tomas finds it very disturbing
that the Glass Room possesses a past, that it has not always been his sterile
gymnasium, this fish tank, this room of glass and quiet, Did a family really live
here once? " (335) "This is the perfect place to make love. It has no points of
reference, no memories, no illusions. It just is", said Tomas (341).

HakoHeL, HoBble BfacT1 He3aBMCMMOWN Yexun npeBpaLlatoT YHUKanbHbIA CTEK-
NAHHBIA AoM B My3el: The house exists, fixed in time ang space like a fossil.
Repair work is done, badly. <...> But the window panes of the Glass room are
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removed and plate glass restored so that the place is finally returned to its full
lucid splendor (396). Kpyr 3aBepLueH.

B kaxxgblin XpOHOSOrM4YeCcKknin OTPE30K BpEMEHU — OT CBOEI0 poXXaeHnsa B 1928-
30 r.r. oo cBOEro npeBpalleHUs B My3enHbIn SKCnoHaT B KoHue 1980-x-Hadvane
1990-x — The Glass House oT rpacdumyeckoro Habpocka 1 BepbanbHOro pasbsic-
HEeHWs NoKa eLle NPoCTOoro KoHUenTa, bnarogapst MHOXECTBEHHbIM KOHTEKCTam
ynoTpebneHus, paclumpsasn cBoe ceMaHTMYeCcKoe Morie U KOTHUTUBHBIN 00beM,
npeBpaLLancs B KyMYnsTUBHbIA 0O6pa3 — COXHYI KOTHUTUBHYHO CTPYKTYpPY, BOO-
paBLUyto B cebs uenbi psa MHaMBuayanbHbIX MeHTanbHbIX 06pa3oB, 06bekTu-
BaLMIO KOTOpPbIX, B Npouecce (hoOpMUPOBaHUS CITOXKHOIO TEKCTOBOrO KOHLENTA,
MO>XHO NpOCreauTb B NpoLecce pa3BepTbiBaHUSA TEKCTA.

KymynatusHbii oOpas (B Hawem crnyyae "gom") Ha BbIXoge M3 TeKcTa npea-
cTaBnsieT cobow rewwtansT — LefIOCTHOCTb, COCTOSALLYIO U3 (KOHTEKCTYarbHO pe-
arnv3oBaHHbIX) OTAESbHbIX ANIEMEHTOB, NMPEBOCXOASLLYIO CBOEN 06LLEN CMbICITO-
BOM 3HAYMMOCTbIO UX cyMmy. Glass Room Kak KyMynsaTUBHbIA 06pa3s He TONbKO
BXOANT B 94p0 06pa3HON cUCTeMbl TEKCTA, HO M CTAHOBUTCSA MeTaoprnyeckum
Bblpa)X€HMEM TEKCTOBOIO KOHLEeNTa/aBTOPCKOro Meccemxa/"cBepHyTon ngeu
npounseegeHus" [3, 181; 4, 311-313]).

"Jom"Tak xe, kak n "Island"” (Hanp. The Island of Dr. Moreau; The Island on the
Moon; Treasure Island etc.) unn Book, unu Farm, vin Flowers, unn Mirror n MH. MH.
ap. 0603HayeHns1 HeaHTponoMopdHbIX pedhepeHTOB, HE3AaBUCMMO OT TOrO, UC-
NONb3YKTCA MY OHW B 3arofloBKe UMK HET, MOTYT CTaTb U CTAHOBATCSA KyMYNATUB-
HbIMK 06pa3amu, reLuTansramu, pasnnyaloLLMMUCS CBOMMU KOTHUTUBHBLIMU CTPYK-
Typamu 1 06 BEKTUBUPYHOLLIMMN X BepOanbHbIMU CPeACTBaMM B Pa3HbIX TEKCTAX.

B Hawewn nnnioctpaumm KyMynaTuBHbIN obpas/relutansTHbIM KOHUenT "goma”
BKMOYAET NPU3HaKKN pasHbiX KOHUenTocdep U pasHbIX CEMaHTUYECKUX NOSEN,
TaKkue Kak yHUKarsibHbIU, 3KCKITH03UBHbIL, ceepKarouull, MaHawud, uHougpgpepeH-
MHbIL, X0r100HbIU, cmepusibHbIU, epaxdebHbil, konnabopayuoHucmcKul n ap.
3agyMaHHbIN Kak Npon3BeaeHe UCKYCCTBa N ropaoe poAoBoOe rHe3fo, HO Tak n
He JaBLUMN HUKOMY HaJEeXHOro CEMENHOro yoTa 1 Tenna, oH 3akaH4MBaeT CBOKO
NCTOPMIO MY3€NHbIM 9KCMOHATOM, BpoAe Obl OTHOCALLMMCS K UCKYCCTBY, HO Mano
npvBnekaTenbHbIM NS peAKUX NOcCeTUTENen My3esi U He COCTOSIBLUMMCS B CBO-
€ OCHOBHOM (PyHKUUKN — foMaluHero oyara. >KnsHb CTEKNAHHOMO Aoma — 3T0
KOHUenTyanbHas metagopa XusHu ero obutatenemn, COCToABLUENCS He Toraa,
He TaM, U He TakK, Kak NraHnpoBanochk, Y BCEX, KaK Uy HEro, XN3HK, nckaneyeH-
HOW HEYMOMMMbIM OBWKEHNEM UCTOPUYECKUX COBBITUIA.

Ecnun oBpasHyto CTpyKTypy TEKCTa paccMmaTpmBaTh Kak NONeByto, B ee SApo
BOMAYT NepCOHaXHble KOHLUENTbI, TOXe BblpacTaloline B rewtansTbl N0 Mepe
pa3BuTUA cBOer Bepbanusauum B TEKCTE, U penpe3eHTaHTbl X ObITUS B BO3-
MOXXHOM MUpe NPOn3BeAEHNA — NPOCTPAHCTBEHHbIE, TEMNOparbHble, apTedak-
THble. VIMEHHO siiepHble COCTaBnsALME, Kak NOKa3biBalOT pe3ynbsTaTbl NPOBO-
ANMbIX UCCrefoBaHui, Hanbonee YacTo CTaHOBATCA TEKCTOBbIMM KOHLIENTaMu.
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