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Meta naHOi cTaTTi MOJIATaE€ y AOCHIHKEHHI TEHIEPHUX OCOOJIMBOCTEH BXKH-
BaHHS HOMiHAIliif KOIITOBHOI'O KaMiHHS y Ka3Kax, HallMCAaHUX OPUTAHCHKUMH aB-
TopaMu. MaTtepiaJoM HAIIOTO JOCHIIKEHHsI Oy BHOpaHi Ka3Kd JBOX BHJIATHUX
aBTOpIB aHriiceKoi Jiteparypu: O. Yaiinpaa, muceMennuka XIX cr., Ta A. Kap-
Tep, nmucbMeHHULI XX cT. OOuBa BOHH BiJOMI CBOIMU Ka3KaMH, HIyKalOYH MOXK-
JMBOCTI TOBOPUTH MPO PEATBbHICTh 1HIIOIO MOBOIO.

Ka3ka - me manuii enmiuHuil KaHp, KOPEH1 SKOTrO CATaloTh B YCHY HapOJIHY
TBOpYiCTh. B OCHOBY Ka3ku MOKJIQJCHO BHUrajaHi, (aHTACTMYHI YW aBaHTIOPHI
MOJIii; KiHIlIBKA € TMEPEeBaXHO ONTUMICTUYHOIO: T0Opo mepemarae 3mo [2, 282].
JlitepatypHa Ka3ka noctae 3 ()OJIbKIOPHOI B OCHOBHOMY JIBOMA IIUIXaMHU:

1) depe3 BUIbHY IHTEpIIpeTallilo i cTanux GadyIbHUX CXeM;

2) Ha OCHOBI OpUTiHaJBbHOI (aldyiu, B Ky HIMPOKO BBOAATHCS YapiBHO-(aH-
TaCTUYHI ejneMeHTH [2, 283].

3a JaHUM KpUTEpiEM MOKHA MOJAIIUTHA BUKOPUCTAHI Y JOCIHIIKEHHI aBTOPCHKI
ka3ku. [lepmmii Tum, TOOTO Ka3kW, 3aCHOBaHI Ha (OJIBKIOPHUX JKEpenax, mpei-
craBneHuii onosinanusaMm “Kpusasa ximHara” A. Kaprep (“TheBloodyChamber”,
1979) -pumeiikom ¢panity3pkoi HapoaHoi kasku npo Cunio bopony. B Hbomy
aBTOpKa EKCIUTILMTHO HAroJIOIIye Ha MpoOJieMi CEKCyallbHOTO HACHILCTBA HaJ
KIHKOIO 1 TOpHOTpadii K IHCTPYMEHTY HPUTHIYCHHS KIHOYO1 1IEHTUYHOCTI LIS~
XOM 3BEJICHHSI, JieeBalTtoallii (3HEIIHEHHS) Ta 00’ €KTHUBAIlii )KiHOYOTO NOCBiAy. TyT
TaKO MiJIATae KPUTHUIL IHCTUTYT HUTIOOY SIK MaTpiapXaTHA yCTaHOBA, TPATUIIIHO
CIpsIMOBaHa Ha MATPUMKY YOJIOBIYHX 1HTEPECIB, IO A0 HETaBHHOTO
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yacy y3aKOHIOBaJla HaCWJIbCTBO Haj kiHKoIo. [IpoTe, cama aBTOpka 3a3Hauae, 110
HEBapTO BBAXKATH 11 JIITepaTypHiil TBIp JIUILIE BEPCIEIO KAa3KU I JOPOCIUX, ii MeTa
Oyna “BUTSATHYTH JATEHTHUHN 3MICT 3 TpaJuliiHuX icropiid” [5, 80].

Jo npyroro pizHoBuay Hanexartb kazku O. Yainpna. TBopuy manepy O. Yaii-
JbJa 4acTO BU3HAYAIOTh fK ,,JIEKOPATUBHUN (OpHAMEHTAJIbHHI) CTHIIB’, Xapak-
TEPHUMH pHUCAMHU SIKOTO € 300pa)K€HHS PO3KIIIHOIO IHTEp €py, KOIITOBHOCTEH
(30Kpema ¥ JOpOTOIiHHOTO KaMiHHS), €EeKTHICTh, OPUTIHAIBHICTE 00pa3HUX 3a-
co0iB BupaxxeHHs [3, 77]. CaMe i 0COOTUBOCTI XyT0KHBOTO CTHIIO MUChMEHHUKA
CTIIOHYKAJIM HAC 10 BUOOPY HOTO TBOPIB SIK MaTepiairy JOCITiIKSHHSI.

Cnig 3a3HaYUTH, 110 HOMIHALI KOIITOBHOI'O KaMIHHS y JIITEPaTypHUX Ka3Kax
BXKHMBAIOTHCS YaCTilIe, HIX y (DONBKIOPHHUX, X04a 1 HE 3 TAKOI PI3HUIECIO, K Y
MOPIBHSAHHI JIITEpAaTYpHUX TBOPIB 3araioM 3 (GOJBKIOPHUMH, i€ YaCTOTHICTh
BXKHUTKY aHaJII30BaHMX HOMIHATMBHHX OIHMHHUIb Yy JITEPATypHUX JDKepesax Iie-
peBuIye B 4,5 pa3ud YacCTOTHICTH (POJBKIOPHUX BXKHUTKIB. Xo4ya y (DONBKIOPHUX
Ka3Kax 3a(ikcoBaHO OibIlle HOMiHAII{ KOIITOBHOTO KaMiHHA, HIX y JIITepaTypHUX
[moxnammimre quB. 4].

HowmiHariii KOmToBHOTO KaMiHHS Y HapOJHUX Ka3KaX MaroTh BHUKIIOYHO aH-
TPOIIOIICHTPUYHE CIPSMYBaHHS, TOOTO 3aCTOCOBYIOTBCS JIJISl ONHCY JIFOJAMHH Ta il
noOyTy SIK B MPSMOMY, TaK i B IIEPEHOCHOMY 3HaueHHsX. JliTepaTypHi Xk mKeperna
3aCTOCOBYIOTH HOMiHAIlIi KOIITOBHOT'O KaMiHHS [T 300pa)KeHHS 1HITNX 00’ €KTIB -
MiCTa, POCIINH, HAIIOIB TOIIIO.

Bci 3adikcoBani BUTIQAKU BXKWBAaHHS Ha3B JOPOTOIIHHOTO KaMiHHS y JOCIHIJI-
KEHHX TBOPAX MOYKHA PO3JUIMTH Ha JBi Tpynu: 1) HOMIiHAIIi KOIITOBHOTO KaMiH-
HS, BXKUTI B TIPSIMOMY 3HAu€HHI; 2) HOMiHaIlii KOIITOBHOTO KaMiHHs, BXHTI B Iie-
PEHOCHOMY 3HAUYEHHI.

3acTocyBaHHA HOMIHAILlId KOIITOBHOTO KaMiHHS y NpPSIMOMY 3HAa4eHHI B
OCHOBHOMY MAa€ aHTPOTONCHTPUYHUI xapakrep. JlaHi HOMIHAaTHBHI OJWHUII
BXKHMBAIOTHCSA B TMEPEBaXKHIM OUTBIIOCTI BHUITAIKIB HA TO3HAYEHHS Pi3HOMaHITHUX
IOBEJIIPHUX BUPOOIB, HAPUKIIAM, pYOiHO6e KOJIbE B OMOBITaHHIX 000X aBTOPIB:

“They were perfectly magnificent, especially a certain ruby necklace with old
Venetian setting...” (9, 70).

“His wedding gift, clasped round my throat. A choker of rubies, two inches
wide, like an extraordinarily precious slit throat" (8, 14).

TakuM 4YMHOM, BXXHUTI y TPSMOMY 3HAY€HHI HOMiHAIlii KOIITOBHOTO KaMiHHS
HopsiJ 13 3a3HAUYEHHSM JOPOrMX TKaHWH, IIHHMX IOPiJ JepeBa Ta JOPOTOLIHHUX
METaJiB, MiAMOPIIKOBaHI 300pakeHHIO TMpenMeTiB MoOyTy Ta pO3KIIIHOTO
iHTEp €py, HA TJIi SIKOTO PO3TOPTAIOTHCS OMHCYBaHI MOJil, BOHH 300paXKyIOTh BH-
IIYKaHUW OJST Ta MPUKpPACH repoiB, TUM CAMHM XapaKTEpU3YIOUuHu iXHIM colianb-
HUH CTaTyC Ta eCTETUYHI yNOA00aHHS 1 CMaK.

VY mepeHOCHOMY 3HAYCHHI BXKHTI HOMIHAIli KOIITOBHOTO KaMiHHS 3aJisHI y
CTHJIICTHYHHX TIpUiioMax MeTadopu, IMOPiBHIHHS Ta EITETIB.

PosrnstHemMo ocobnmuBoCTi (DyHKIIIOHYBaHHS HOMiHAIIH KOIITOBHOTO KaMiHHS Yy
NIEpPEHOCHOMY 3HA4Y€HHI y YONOBIWiid mpo3i - kaskax O. Yainpna. Sk mokasye
aHai3 BCIX 3a()iKCOBaHMX BMIAJKIB METAQOPUUYHOIO MEPEHOCY 3HAYEHHS, Came
(GYHKIIA AeCKPHUIIii TEBHOTO 00’ €KTa UM SBUIIA € JOMiHYIOUYOIO0 Y TIPO30BHX TBO-
pax O.Yaiinpnaa, mpuaoMy MeTadhOpUUHHM OMUC IEBHOTO MIpeaMeTa 6a3y€eThCst
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BUKJIIOYHO Ha HOTO KOJBOPOBIH CXOXOCTi 3 KOIUTOBHHM KaMiHHSIM, HAIlpHUKIAJ,
Karcyna 3 OTPYTOI0 sumapno2o Komwopy: ‘“Inside It was the amber-coloured
capsule, with its poison-bubble”’(10, 32).

Crig TakoX BiI3HAYUTH PO3MAITTS 00’ €KTIB, SIKi aBTOP OIMHUCYE 3a JOMOMOIOI0
HOMIHAIIIM KOIITOBHOTO KaMiHHS, BXKUTUX MeTadopuuno. Lle sk 00’€KTH KHUBOI
npupoau (HeOO, pOCIWHU, TBapWUHU), HANPUKIAA, MOPIBHSIHHSI HeOA 3 Onaiom:
“The sky was pure opal now” (10, 185)]oBouiB 3 ocadom"... threading their way
through the huge jade-green piles of vegetables” (10, 184)]oueii xpokomuna 3
bepunom: “...and crocodiles with small beryl eyes...” (10, 276)]Tak 1 pi3HOMaHITHI
apredaxT, HanpukiIan, etaxepku: ‘He went towards the little pearl-coloured
octagonal stand” (10, 228).

HowmiHanii KOIITOBHOTO KaMiHHS BHUKOPHCTOBYIOTHCS MHCBMEHHUKOM 1 JUIS
OIMCY 30BHILIHOCTI JIIOMWHM (HAacamIepel BOJOCCS Ta OdYeH), sK, HalpHKIas,
3a3HAYCHHS AHMAPHO20 KONbOPY Bosoccs: “...he toyed with the wet amber of the
hair” (9, 131).]1Biui y pi3HMX mnpo3oBux TBopax O.VYaiinpna 3ycTpidaeTbes
HOPIBHSHHS OYEH 3 amemucmom:

“His eyes deepened into amethyst, and across them came a mist of tears"” (10,
108); “...and looked at him in terror with her mauve-amethyst eyes” (10, 101).

Sk cBiguaTh AaHi MPUKIAAM, KOJNIp O4Yell y MepcoHa)ka 3MIHIOEThCA Ha ame-
mucmosuti BHACHIIIOK TIEBHUX EMOIIil (CTpaxy, MepekKuBaHb), TOOTO BHIIE3a-
3HayeHi Mmeradopu y TBopax O.VYailpaa BUKOHYIOTH (DYHKIIO MCHUXOJOTIYHOT
IMIUTIKAIIAHOL HeTati.

o »x crocyeThcs 3adikcoBaHUX Y BUOIPII MPUKIAIB MOPIBHAHHS, TO 3HAYHO
yacTille HOMiHallii KOIITOBHOTO KaMiHHSI BUKOPHCTOBYIOTHCS aBTOPOM K 00pa3
MOPIBHSHHA, HANPUKIIAJ, MOPIBHSAHHS CBITIA JiXTaps 3 pyoinom: “Then the rail
way lights went out, one solitary lamp left gleaming like a large ruby on a giant
mast, and the roar of the city became fainter” (9, 39),1 nuiie 3pilka BOHU
(YHKIIIOHYIOTH SIK ITPEMET, TeMa MOPIBHSHHS, HAPHUKJIAJ, Y HACTYITHOMY OIHCOBI
KOIIBOPY KapOyHKyna, KU MOXe OyTH 4epBOHHM, SK BHHO a0 3€leHUM, SK
tpaBa: “In the flat oval shields there were, carbuncles, both wine-coloured and
coloured like grass" (9, 123).3H0BY X Taku BiA3HA4Ya€EMO pO3MAITTsA 00’ €KTIB, fKi
aBTOp TOPIBHIOE 13 KOIITOBHUM KaMIHHSIM: MEPEXTIHHA BOJAU TOPIBHIOETHCSA
ABTOPOM 3 MicAyHUM Kaminuam: “...the water in the marble tank glimmered like a
moonstone” (9, 23).

Cnig 3a3HaunTH, M0 y AociimkeHux tBopax O. Yaiinpaa 3adikcoBaHi MOpiB-
HSIHHS TIEBHUX a0CTPaKTHUX CyTHOCTEH (Iy1ii, T000BI1) 13 KOIITOBHUM KaMiHHSIM.
Tax, m11000B, Ha IYMKY T€pOiB JaHUX TBOPIB, € MIHHIIIOW, HIXK cMapazou Ta onanu:
“It (love) is more precious than emeralds and dearer than fine opals" (9, 40)]a
Iylia € OUIbII KOIITOBHOI, HIXK pyOiHU 3 KOPOMIBCHKOI ckapOHuui: “If(a human
soul)... is more precious thantherubiesofthekings" (9, 104).

TakuMm 4YMHOM, MOPIBHIOIOYM 13 KOIUTOBHMM KaMiHHiIM, O. Vailnpa omucye
HaANpPI3HOMAHITHIII CYyTHOCTI, SIK aOCTpaKTHi, TaK 1 KOHKPETHI, B TOMY YHUCII ©
1HIIIE TOPOTOIIHHE KaMiHHSL.

Ha BigmiHy BiJ 40JMOBIYMX TBOPIB, HOMIHAIlIl KOIITOBHOTO KaMiHHSA Yy KIHOY1i
po3i HabyBaOTh BAXKJIMBOTO CUMBOJIIYHOTO 3HAYSHHS JIJIS peati3allii aBTopCh-
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koro mecemxy. Tak, y kasmi A. Kaprep “KpupaBa kimMHaTa” 10BeNipHI MPUKpACH 3
pyOiHy Ta omaiy € mojapyHKamu (paHily3pkoro Mapkiza (mpooOpa3oM SKOTo €
Cuns bopona) cBoiii Mononiil npykuHi, a HoMiHauii ruby Ta opal HaOyBarOTh
3HAUEHHS “‘HEMHHYyYa CMEPTh~ Ta PealizyloTh MPOCHEKTUBHY (PYHKIIIIO.

VY tekcti “KpuBaBa kiMHaTa” HOMiHaLIA opal )KUBAETHCS MOPAL 13 PENIATUBHUM
KOJIbOPOIIO3HAYCHHSIM fire Yy CTaJOMy CJIOBOCIONYYEHHI fire opal BxuTe Ha
MO3HAYeHHA pi3HOBHIY omnana [6, 491]: He had the ring ready in a leather box
lined with crimson velvet, a fire opal...(8, 18).

B anrnomoBHi#l kapTuH1 CBITY (iKCyeThCsi 3a0000HAa CTOCOBHO OMaly: 3a
MOBIp’sSIM, BiH MPUHOCUTH HEMIACTA, 10 MOXe OyTH MPOLTIOCTPOBAHO Ae(iHIIIE0
IIbOT'O CJIOBA y JIIHIBOKpAiHO3HAaBYOMY CIIOBHHMKY ABcTpaiii Ta HoBoi 3enannii. [1,
154]. Ilpote, mepmuM MOAAPYHKOM TMPOTArOHICTKH BiJ YONOBIKa € oOpydka 3
omanom: My old nurse,... squinted at the ring asance: opals are bad luck, she said.
(8, 10).

Onan y KOHTEKCTI Ka3Kd BHCTYNA€ Y SIKOCTI MariyHoOro arpuOyTy 3aBIsSKd
MOPIBHSHHIO 3 MariyHiM IIapoM poMmiB — the fire opal that glimmered like a gypsy’s
magic ball (8, 16).

B xiHouomy TekcTi NekceMa opalHaOyBae OCOONMBOrO 3HAYCHHs: OHANl €
€JIEMEHTOM KaOJydkH, IO MepeaBajacss >XIHKaM pIi3HUX TOKOJIIHb MiJI Yac
nuT00y, ToOTO KOJMM BOHI (PaKTUYHO MOYMHATIHN HAJIEKATH YOJIOBIYOMY POJOBOMY
nepeBy Mapkisa:

But this opal had been his own mother’s ring, and his grandmother’s, and her
mother’s before that, given to an ancestor by Catherine de Medici... every bride
that came to the castle wore it, time out of mind. And did he give it to his other
wives and have it back from them? (8, 10).

Bunineni HomiHamii *KiHOK IMIUTIKYIOTh HaTpiapXaTHy TPaaullilo, KOJIH >KIHKa
BCTYIIA€ 10 LUTIO0Y 1 MOJMIIAE CBOKO pOJMHY. BOHa mouMHae HaleXUTH CBOMY
YOJIOBIKOBI, TIPO IO CBIAYMIM 3aKOHU TOTro yacy. HaBiap HaiiBigoMilia xiHKa CBO-
ro yacy - Karepuna Meniui, yne iM’s Takoxk (QYHKIIIOHYE SK aI03id, M0 IMILTIKY€E
MaROyTHIO JIOJII0 TIPOTArOHICTKH, - € OJHIEIO 3 1HIIX 0€31MEHHHUX KIHOK, Mpi3BillIe
AKO1 TYOUTBCS Y POJIi HOJIOBIYUX MOKOIIHb.

Takum 4MHOM, IMEHHUK opal/HaOyBa€ KOHTEKCTYaJbHOI'O 3HAYCHHs ‘‘IpUHa-
JISKHICTD JKIHKHM 40JIOBiKOBi”. BiH Takox HaOyBae CUMBOJIIYHOTO 3HAYCHHS HEBII-
BEPTHOI )KIHOYOT OIi:

The light caught the fire opal on my hand so that it flashed, once, with a baleful
light, as if to tell me the eye of God~his eye~was upon me. My first thought, when [
saw the ring for which I had sold myself to this fate, was, how to escape it (8, 60).

Mertadopa the eye of God,mo € KOHTEKCTyaJbHMM 3aMICHUKOM HOMiHamii
opal,HaOyBa€e JEeropaTWBHOI OKa310HANBHOI KOHOTAIil 3aBAsKU eMQaTidHOMY
BXKUBAHHIO 0COOOBOTO 3aliMEHHUKA Ais,sIKUH PENpe3eHTye OMO3IIiI0 “YONOBIK -
KiHKa”. Y wiit ono3uuii bor, sk HOro craryc TpakTye LEepKBa, BBaXKA€ThCS aBTOP-
KOIO aHTaroHICTOM IHOYOTO €CTBa, a peliriiiHa nmo3simis moao Heoro - oauH 3 3a-
co0iB mpurHideHHs kiHKU. [IpoTaroHictka ycBiIOMIIIOE, 110 BOHA 3paauia cebe,
KOJIM 3po0miia BUOIp cTaTu ApyKMHOIO Mapku3a 3a po3paxyHKOM, IO (PaKTUYHO

npupiBHioe 1"I" 10 mpomaxxHUX KiHOK. Lle eKCIUTIKY€eThCsl CIOBOCIIOIYYEHHSIM f0
sell
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oneself,a TakoX OOCIICHMM IMEHHUKOM Whore, SIKUM 1i HazuBae Mapki3, KOJIH
3a0upae B HET KaOIyUKy:

But does even a youth as besotted as you are think she was truly blind to her
own desires when she took my ring? Give it me back, whore. "The fires in the opal
had all died down... ‘It will serve me for a dozen more fiancees, ’ he said (8, §2).

VY nanomy Bumanky HowmiHallis opal Habysae JICB “atpuOyT, 1mo mapkye mpu-
HaJISKHICTh JKIHKHA 40JIOBiKOBi”. Tol (akT, 1m0 omay NpUNuHsAE CAUITH, IMIUTIKY€E
3BUTBHEHHS KIHKH BiJ IUTIO0Y. Y 11eld MOMeHT Mapki3 rmiaHye BOUTH TPOTaroHiCT-
Ky - BIATATH i TOJIOBY MeYeM, NpOTe il BIAE€ThCS YHUKHYTH CMEpTI, ii cracae
MaTycH.

Came y ¢yHKIIT mpocnekiii Takoi »KaxJIMBOI MOTEHIIIHHOT CMepTI repoiHi B
TEKCT1 BXKHMBAETHCS JIEKceMa ruby,sika IOXOAUTh BiJl JJATUHCBKOTO ‘‘rubeus, red’ -
yepsonul [7]. Lla cemaHTHYHA O3HAKa € JOMIHAHTHOIO MPU peatizaiii KOHTEKC-
TyalbHUX 3Ha4eHb. YEpBOHUM - 11€ KOJIIP KPOBI, IO 11 Ma€ MPOJUTH MPOTArOHICT-
Ka, 3rigHO 3 3agymoM Mapkiza. Tomy imeHHUK blood Ta #oro nmepusat bloody
B)KHMBAIOTHCSA TIOPSAJ 13 IMEHHHKOM ruby Ta WOr0o KOHTEKCTYyaJIbHUM 3aMiCHHUKOM
crimson jewels: ...the bloody bandage of rubies (8, 16), the flashing crimson jewels
round her throat, bright as arterial blood(S8, 14)

VY ka3 A. Kaprep nosicHioe, 1o 3 pyOiHiB 3po0JIeHe KOJIbE, SIKE MIUTHHO TPH-
nsrae 1o mii (choker').1le cuMBOIMI3y€e Y€pPBOHY CTPIUKY, Ky HOCWIHM (PpaHIly3H B
icropuuHuii iepioa J{upexropii, sk MomIany CTpa4eHUM TUTbOTHHOIO:

After the Terror, in the early days of the Directory, the aristos who’d escaped
the guillotine had an ironic fad of tying a red ribbon round their necks at just the
point where the blade would have sliced it through, a red ribbon like the memory
of a wound. And his grandmother, taken with the notion, had her ribbon made up
in rubies; such a gesture of luxurious deflance!...Achoker of rubies, two inches
wide, like an extraordinarily precious slit throat (8, 14).

Takox, nmekcema rubyHaOyBae cemy ‘“HeOe3neka”, 3aBIsSKH MeTadOpUIHOMY
MOPIBHSHHIO pyOIHOBOTO KOJIBE 3 TAIOKOI0 TIEPET KUIAKOM:

On the dressing table, coiled like a snake about to strike, lay the ruby choker
(8, 78).

OkpiMm 03HAYEHUX HOMIHAIlIM KOIITOBHOTO KaMiHHS, y TeKcTi A. KapTep Takox
MPUCYTHI HOMIHAIII{, BXXUTI B MPSAMOMY 3Ha4yeHHI, sIK TO diamondrta pearl,ronoB-
HOIO (YHKINEIO SIKUX € IMIUTIKaIis 0araTcTBa Ta BUCOKOTO COIAJIBHOTO CTaTyCy
MEPCOHAXKIB:

While I was thus surrounded by diamonds, a maid knocked on the door (8, 48).
But, imagine--to dress up in one of my Poiret extravaganzas, with the jewelled
turban and aigrette on my head, roped with pearl to the navel, to sit down all alone
in the baronial dining hall at the head of that massive board at which King Mark
was reputed to have fed his knights (8, 48).

[Ipore ¢yHKIIOHYBaHHS HOMIHAIII pear/He BUYEPITYBA€TbCS JIMIINE pPeai-
3amiero mpsiMoro 3HadeHHs. Sk 1 B TBopax O. Yaiiapga BOHa BUKOPHCTOBYETHCS
MMCBMEHHHUIICIO VIS OTIMCY 30BHINTHOCTI JIFOAWHY Y TIOPIBHSIHHI 31 CIIbO3aMHU: ... the
girl with tears hanging on her cheeks like stuck pearls (8, 28).

O1xe, B TeKcTax 000X aBTOPIB HOMIHAIIIT KOIITOBHOTO KaMIHHS BUKOPHCTO-
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BYIOTBCS, SIK B IPSIMOMY, TaK 1 B IEPEHOCHOMY 3Ha4eHHSX. B mpsMoMy 3HaveHHi 1Ii
HOMIHAIi1 TTO3HAYAI0Th IOBEJIpHI BUPOOH - TYT MU HE (pikCyeMO po30iKHOCTEH Y
BxkuBaHHI. [Ipore, y (yHKIIOHYBaHHI JIEKCHKM Ha IMO3HAYEHHS KOIITOBHOTO Ka-
MiHHS y IEpEHOCHOMY 3Ha4eHHI OyJii BHSABIICHI MEBHI pO301KHOCTI, OB’ sI13aHHI 13
regaepoM aBTopy. Tak, y kaskax O. Yaiinpga HOMiHAINI KOIITOBHOTO KaMiHHS
NEPEBAKHO BUKOPUCTOBYIOTHCS Y NECKPUNTUBHIN (QYHKIII, A4S OMKUCY MPEIMETIB
Ta SIBUIL, Ta CIYTYIOTh TOTYXHHM 3aco00M o0pa3oTBopeHHs. Ha BigmiHy Bifg
IIbOT'0, OCHOBHOIO (DYHKIII€}0O HOMiHAII/ KOIITOBHOTO KaMiHH: y Ka3kax A. Kaprep
€ pearizallisi TEKCTOBHX KaTEeTOpiii: NMpOCHEKIiiTa KOHIENTy TBOpYy. TyT naHi
HOMIHAIl MiAJIATalOTh PO3IMMPEHHIO CEMAaHTHYHOI CTPYKTYpH 3aBASKH HH3II
KOHTEKCTYaJIbHUX 3HAYEHb.
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