H.I'. LWeB4yeHko, K.O. NopLwKoBa

NITEPATYPHUI I'IOIg}OTPET ABPAAMA JT1HKOJ/IbHA
(Ha MamepianipomaHylpeiHa CToyHa ‘J/lto60e BblHa")
®

L cTHaauATKiIn npe3ngeHT CnonyyeHnx LU TaT AMeprKu yBLULLIOB B
ICXOPiro LLEY KpaYHU SIK NI0fAMHA, L0 MPUCBATUNA CBOR XMUTTSA cnpaBi BU3BO-
NeHHsl TEMHOLLIOPYX aMepyKaLLa i HapeHT 3006ynacs ckacyBaHHs pabcTea
y 1865 powy. Lleit BugaTHWiAi NONITUYHWIA | fepXkaBHUA A4l84 3aCNy>XUB Ha
MOYECHE LU A “BE/IUKMIA emaHcmnaTop”.

Mpe3naeHTCTBO JIWKO/IbHA NPUIALLIOCA caMe Ha TOW vac, Kom Kpac-
Ha BMpLIyBana CBoe MaiibyTHe y nepebiry rpoMagsHCbKo'Y BLIHM \«oK
OBaHeM i MBLIYYIO. 3aBAAKM 3ycuiam JTLWKO/bHA, SKMIA BBXKaB, LLO JaM,
y IKOMY Hemae 3/1arofin, He Moxe BUCTOATK (a house divided against itself
cannot stand), kpaYHa 3anuLunaca eguHoo. 3Hakom rMboko'Y noLaHu
CraBBTLU3HWIOB [j0 CBOIO Npe3ngeHTa 6yno CropymKeHHs BAAYHUMU HalLg-
Kamu BennyHoro Memoplany J11HkobHa y BalumHrrowl. 1Htepecao LEY He-
abuAKOY NIOAVHN HaWUXHYB aMePUKAHCbKMX MUCbMEHHWIOB Ha HanMcaHus
pomMaLlB npo JIWKoNbHa, Ha6LWbIN BUAATHUMM 3 AKMX € “J1t060B B1uHa”
(Love is Eternal) 1pswa CtoyHa Ta “JlwkonbH” (Lincoln) Nopa Buana -
o0buaBa y cBL vac 6ynm bectcenepamu.

PomaHu Hanucaw y p!3Hw maHepb CTOyH 3ManboBye JTLWKONbHA BUK-
JOYHO 3 TOUKM 30pYy /0ro ApyxxuHu Mepi Toag; pomaH Buiana, HaBnakw, e
TBOPOM NOLLGIOLLYHUM, Y AKOMY NPe3naeHTa OnmucaHo 3 p13H1X TOHOK 30py
- 1ioro apy31B, KOMET, APYXXVHW | HaBITb MOA™ YHUX OMOHEHNB Ta BLLBEP-
TUXBOPOT. IMpo p!3HWIA NLXLL aBTOP1B L0 CTBOPEHHSA MKPATYPHOro Nop-
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TpeTy JIWKONbHA CBLLYATb | Ha3BM poMaLLB. CTOYH nparHe CTBOPUTY OLLbLL
NlpnyHuiA NOPTPET repos, akUEHTYUN YBary Ha CLUBBLYHOCMHAX MDk
JILLIKONBHOM-YO/IOBXOM i 1010 ApYy>XXMHOH. Mpy LbOMY aBTOP BAAETHCA L0
crieymdlyHoro TMNy po3noBaa - eci NoAy NoAaHo Tak, AK BOHW cripuiima-
toTbCA pehpakTopom (the Central Observing Consciousness - TepmLu IMeHpi
[bxelimca), TO6TO ApyxMHOHO J1wKonbHa Mepi. Lie 3yMOBMIO SOCATHEHHS
[eLo cy6’eKTVBHOIO PaKypcy Hapauii - yuTtad Moxe 6a4nTu i 4yTh nnwe
Te, O 6aunTb i Yye peppakTop. Buyan, HaBNaku, CTaBUTb 3a METY 3Mato-
BaTW 6LWbLL 06 eKTMBHWIA, peantoTUYHWI NOPTPET Npe3ngeHTa, NopTpeT-
6rorpac!to, LU0 A0CAraeTbCs 3aBAAKM 3M T TOUOK 30pY.

Ha MaTepiani nopTpeTHMX onuas, Lo e B pomawl CtoyHa “Love is
Eternal” [6], npocTexkumo, KM 3Ma/ib0BaHO J1LLIKO/bHA -0 4UHY, YO/M0Bb
Ka, 6aTbKa, BUAATHOr0 NOMITUYHOIO i AdKaBHOro Alwya. No-neplue, 3a3Ha-
YMMO, LU0 MPOTSXKLUCTb CYTO MOPTPETHUX ONUIAB JILLIKOMbHA Y pOMALL KO-
NNBAETHLCA BLL ONIbKOX PAA0B TEKCTY (HAA0BLUMIA 3 HUX CKNAfaeTbes i3 76
CTaB) 0 cnosocnonyyeHHs Tuny his leathery face. HaBiTh HaiigoBwii nopT-
perHi ONUCK (2 BOHW MatOTb TEHAEHLMIO 3’ ABNATUCH Y NEPLLILL NOSIOBUH! Tek-
CTY) LLUKOMN He CKNaAatoTh LKA ab3all. Takum YMHOM, MOXHA KOHCTaTyBa-
T, L0 NepeBaXkaloTb B pOMaHi MOPTPerLl pUCYHKM Ta BKNHOYeHUS [2], A0
KOXHOT 0 pa3y Ha npotasl TBopy abo HaBOAATb AOLATKOBY LLGOpMaLMO Mpo
npoTaroLcTa, 860 NLLKPECIOITL PUCY 30BH!LLIHOCN Ta XapakKTepy, 3raja-
Hy paHHue. KOHelb FOHLEM YCi L, PUCYHKW Ta BK/OYEHNS (hopMytoTh bara-
TOrpaHHWiA MOPTPET repos.

13B1pongHux mxepen [5,647] BLLOMO, L0 JTLLIKONLH BYB BUCOYEHHUM
i HAOMLpPHO Xy MM, Y TOV XKe Yac Ay>Xe MLLHUM i Y>KUM - POKW npaLy, Apo-
BOPY6OM Y MO/I0Aa POKW HE MPOMALLAM MapHO. 30BLULLHBLO BLU 6YB TaKUM He-
Npu1Bab/MBKM, LLLO HaBMb HAOMK'Y NOPagHMKK Ha3uBanu ioro “6abyb
HOM”, T06TO MaBno. HapoauBLUMCH Y BLLHLL ciM'i, pAHO OCUPONBLLK i He
O/EP>KaBLLUM 3BMYaiiHO!' cepeaHLOY OCBETH, 3aBAAKM /IO00BL 40 YNTaHHS | Hag-
3BMYaliHLW LwecnpsmoBaHocn BiHcTaB npekpacHnM topuctom, 6yB 06pa-
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Huii 00 KoHrpecy CLLIA i Hapewn cTag npeauaeHToM. Vioro (hl3ndHa cuna
i panyytoTb AVBHO NOEAHYBANCH B M’AKOCTIO XapakTepy, ypasvMBioTIO Ta
CrVBUYTTSIM O NpocTo!' NI0ANHN.

AHawm3 NeKCUYHOTrO0 CKasLy NOPTPETHUX onuiiB JILLKO/bHA B poMaLL
CToyHa nokasye, L0 aBTop Hajae Be/MKo! yBarH 30BLULLILLIM AaHUM MpoTa-
rowecrta. Tak, cepes HalibLWbLI YaCTOTHUX IEKCEM 3YyeL/4aemMo Ha3Bu
yacTuH Twa: eyes, face, hands, head, legs, hair, arms, cheeks, lips, neck.
Ix abconoTHa YyacToTa B MOPTPETHMX onucax JILWKO/IbHA KOMMBaeTbCA BLL,
49 (eye. no 7 (neck)) npeameToB oaary. suit, collar, shirt, stock, trousers;
KOMEHTYBaHHS ronocy repos: voice (A.4.=22), Bupasy 0bnmyus: expression
(A.u.=6) ToLo.

YacTOTHMIA CNNCOK LIMX NEKCEM OYOJIIOE LUEHHWK eYes, L0 CBLLUMTb

Mpo CTUA(CTUYHY HaBaHTEKELLCTb LLEA IEKCEMU B MOPTPETHMX onucax. Xa-
paKTepHa 0Co6/MBHOMb OYeli npoiaroHicra monsArae y TOMy, L0 BOHW e A3ep-
KaaoMm 1ioro gynn. ioro ncmxoth13MyHOro Ta eMOLILLIHOTO CTaHy. TOMY BOHM
MOCTLUHO 3MLUIOIOTb BMUPa3 i HaBMb faxiip. 1HoAl BOHW ymcn, 6amckyy), ca-
touK clear, burning, luminous, alight, nogekonu Tyckn!, cipi, 3anawl/ opaque,
pain-fraught, gray, sunk deep, deathlike. AHanon4YHWiAi KOHTPaCT NpocTe-
XKYeTbCSl | B 3Mat0BaHLL BMPa3y 04eil repos. 3 04HOro 60Ky, B HMX e LLOCh
Xnonyaye, B HUX - N0608B, 6/1MCK Ta BAAYHICTL: small boy expression,
amused, love and gratitude in his eyes, twinkle in his eyes; 3 gpyroro - B
HMX 6b/lb, HECMOKLL, TaBPYBaHHS, TPUBOXHMIA PO34YM Ta Il0Thb:pain in his
eyes, flagellated look, trouble in his eyes, darkfever brooding in his eyes,
pained, outraged, buffled.

1[I KOHTPACT NLUKpecntoe abo ypa3MBIOTb i AUTAYY 6€33aXMCLLCTb
nepcoHaxa nepeg 0TouyO4YMMKN 06CTaBMHaMK, abo oro mMmunocepas,
BLLKPWETCI b, jMMY/bCUBLUCT.

HacTynHO 3a LWKanok paHroBMx 4acToT Y NOPTPETHUX Onmcax
NuwkonbHa e nekcema ‘face™, aKka NepeBaXKHO CYNPOBOMKYETLCA 03HAYEHUS-
MK, WAKpecnoYnMu Xyao6by repos: the longestface in the world; long,

157



hollow-checkedface; gauntface, bone-ridgedface, peakedface; He3gopo-
BuWii konlp itoro o6nnuus leatherly face, darkface, colorlessface, sallow
skin ofhisface. Ak i y xapakTepucTuk! o4ein nepcoHaxa, BenmyesHa yeara
HajaeTbca onucy Mbuku o6nmnyugd: a smile lightedhisface Ta BHYTpLUHBO-
My CcTaHy reposi: a shy, constrained look on hisface; darkening face;
melancholy settled over hisface, grief-strickenface.

Heabuska yBaray nop tperi J1lKo/bHa HaaeTbes inoropykam, hands
(A.u.=24), arms (A.4.=9) Ta >kecTam - his hands clasped tight; he raised
his cranelike arms above the crowd; he stretched out his hands, he tucked
his hand intimately under her arm; (he) put his left hand on the open Bible,
(he) madefumbling gestures with his hands.

Buiomuii focnwHMK 3HaueHns »ecT!B AnaH B BBaXae, L0 3BMYKa
XO[MTE {3 BUCOKO MLLHATOIO rO/10BOK0 Ta CTaTyTaMu 3a CNHOK pyKamu e
03HaKoI0 BreBHeHOT B co6i NOANHK [3: 75], AKa IeMOHCTPYe CBOKO BMeB-
HELLCTb i pimy4icTb Ha 04ax jHWKX. Lie HaBpsAA UM MoXe 6y TY BLLHeCeHe
[0 J1lWKonbHa, 60 BLU 3BMYaHO XOAMTbL y3aa-ynepes no KIMHATI i3 onyLue-
HOO r0/10BOO Ta CTUCHYTUMM 38 CMIMHOK PYKaMy TLILKX 0f, KOMW LUXTO,
KpiM APY>XMHW, 1A0r0 He 6aunTb. Lle CKopiuie 03HaKa FNMGOKMX PO3AYMLU i

cyMHiBiB LLOAO piiueHb, A0 NpuiiMatoTbea. LLLe ofHa xapakTepHa 415 3amuc-
NeHoro JIWKonbHa no3a - CTUCHYN pykamu Koswa: hands clasped tight about
his ankles; hands clasped about his knees.

Mopsag {3 BUKOpUCTaHHAM OB hands Ta arms 4na nepegay! xecns
NEePCOHaXa, BOHW 4acTo 3ycTplyuatoTbCs Y 3MaitoBaHLL CyTO 30BHLLUT bC Nop-
TpeTHbIXpuc: his long bony-knuckled hands, hispowerful arms; a6o oro
¢ &nuHoro cTaHy: his cold hands.

BaxxnvBy ponb y 3mantoBaHLW nltepatypHoro o6pasy J1WKoNbHa
BLLihae oro ronoc, xo4ya B13yansHO-MOPTPETHOI XapaKTepUCTUKOK Fonoc
NOANHN He e. Ane ana JILWKONbHa Lie AyXXe BaKINBMWIA enemMeHr Moro 308LU-
LWHbLOro NopTpeTy: (voice) high, strong, resonant. AK i B 3Mat0BaHLL jHLLNX
30BHLILIX PUC MEPCOHAXKA, B ONMMa MOro rofiocy npocTexKyeTbCs KOH-
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TpacTajcTb. F0n0c JSILWKObHA € BLLOBPKEHHAM A0r0 BHYTPLUMNX NHEXM-
BaHb, NMOB’A3aHMX 3i 3AaTHIONO repos 40 CLUBYYTTS, 110608 3 0OAHOr0 GOKY:
earnestness in his voice, deeply moving, quivering with emotion, querulous-,
3 pyroro, CBLYUTb MPO piuiy4icTh NEPCOHAXY, 34aTa CTb 40 PO3APATOBA-
HOCTi i HaBrrb NOTK stern, harsh, hoarse, filled with indignation, with an
unpleasant timbre, thinfalsetto, dry.

LLLe ogHa cyTreBapuca 30BLULLIHOCN NpOTaroTcTa- Le ioro HagohHo
[0BM Horu. Came 3 OMMCY HLL NEPCOHaXa NOYMHAETbCA 1oro N mnii nop-
TPETHUIA PUCYHOK Y pOMaLl, i HaiinepLue i HalicubLULLe BpaXkeHHs Mepi,
yepes C*I'IpI/II/IHFITTFI K01 nepefaHo NoAu, € BPXKEeHHS BLY, JOBXUHMN HLU

JlwkonbHa:
...out of a trap door above the speaker’s stand a pair of feet emerged
and then a naked pair of calves, then long legs that kept drooping
downward into the room, legs that seemed to cover full 12 feet from
the trap door to the stand. The rest of the man finally appeared, a
long scrawny torso, a neck, arms that seemed to her even longer that
the incredible legs, a dark gaunt, bone-ridged homely face... [6: 52]

BenunuesHy yBary B nOpTpeT repos aBTop Hajae onuara 1oro Bosnoc-
Csi- YopHoro, ryctoro, xaunactoro (black, thick, wavy), B 3anexuocn BL,
HacTpoIo NhCOHaXKa Ta 06CTaBMH TO HEOXaMHOro i cTMpyalLoro (unkept,
disheveled, standing up, straight, coarse), T0O YACTO BUMMTOrO, OXaliHO
nwctpwkeHoro i m’akoro (freshly cut, washed, soft, neatly combed, plastered
immculately back).

AHanonyL KOHTpPacTa cnocrepiraiM O B ONUiA ogary JILWIKObHA - TO
BiH cTapuid, nom'aTuia, npononnwii: oldsuit, plastered to his body, wrinkled
pants, shirt soaked through with perspiration, To cbxuit: brand new suit,
pressed suit, fresh white collar, gleamingly newsilk stock, brand new shirt.

3Ma/H0BaHHS 30BLLLLIHOCH Fepos He e JOK1aAHMM OMUCOM, aJle YyCTeHLL
ACTLUN Or0 NOPTPETHMX PUC, MOB’A3aLL 3 Moro dkypoto. legs, feet, arms,
figure, head, body, torso; o6nmuusm:face, eyes, cheeks, mouth, lips, hair,
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sideburns; ronocom: voice; ycMmwwkoto: smile; ogarom suit, collar, stock,
shirt, trousers, coat, beaver hat, vest cknagatoTbCs y ICKpaBsiii, Npasgonofab-
HUin nopTpeT. MNpu LbOMY OCHOBHA puca 30BHAMHOCM JILWKO/IbHA - KOH-
TPaCTLLCTL NOPTPELLMX XapaKTepUCTUK. 10ro 3MatoBaHo K HeKpacvBy, Haf-
MipHOXxyy, BUCOYEHHY, NOXMYPY | MOBYa3HY /IOAUHY - OCb NWILLIE IeAH0 03Ha-
Ku inoro 3oBLuLwHoc: ugly, homelyface, very thin, gaunt, tall, outsized, silent,
gloomy. 3 gpyroro 60Ky, oro 06amn4ds Yacto 3opie yCMLLKOH, Bin 3aaTHuiA
nobutn i 6yt BasuHuM: a smile lighted hisface, love andgratitude in his
eyes. Lle ntogmHa HenomiApHOT cunm: powerful arms, the crush o fhis embrace,
the rough muscle structure ofhis body, powerful muscles, mouth and chin
forceful, twelvefoot giant. Lia cuna AnBHO noefHyeTbCA 3 rpawleto: with a
graceful movement, i3 3416wcTio wupo c\HaTUCk: laughed in high glee,

laughed unconstrainedly Ta 6yTu wyxHuM: looked at her tenderly.

Y 3mantoBaHLU NOpTPeTy JILWKOMbHA aBTOP BAAETHCA A0 p13HOMALUT-

HUX CTALCTUYHMX 3ac001B: aHTUTE3N, ELITETY, MeTaopy, MNOPTHAHHSA. aKl
4acTo 3ycTplyaro'’lucs y KoHBepreHun. Tak, enneT KoMOLYCTLCA 3 MOP!BHAH-
HAM - Tak 3BaHWii nopleHanbHWiA ewTeT [1, 143]: skeleton-like (body),

cranelike amis, parchment-like skin, deathlikeface; meTadopa KOMOLLYCTbCS

3 NMOP1BHAHHAM Ta ELUTETOM:

Her eyes traveled upward laboriously, almost as one climbed a high
and precipitate cliff, to Mr. Lincoln’s six feet and four inches of
height [6, 68].

| 3HOBY 30BLUILLILL XapaKTepPUCTUKK JTLLIKONbHA € 03HaKaMm M0ro BHyT-
piuiHboro eMOLILLHOTO i NCMXO/IONYHOIO CTaHy:

He was like a dark pillar of fire [6, 136]

...he would lower his head like a lamb in a storm [6, 33]... the bones

stood out in his cheeks like jagged rocks in a dark sea [6, 369].

OpunHa/bLL PO3ropHYN METaghopy CTBOPHOKOTH SICKPaBMiA 06pa3 npo-
Tarotocra:
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She was dancing with a broken windmill, with a ship in a storm at
sea, with a flagpole waving in the breeze [6, 68]

...his face was a battlefield with deep lines of retrenchment and the
corpses of destroyed hopes [6, 283]

...her efforts to improve his domestic manners had fallen on infer-
tile soil, the log-cabin manners refusing to be polished out of the

rough diamond [6, 226"

LLLe oauH BMpa3HUiA CTalICTMYHWIA 3acib 3MantoBaHHsA NOCTaTr repos
nnep6ona, aKa nuKpecstoe HagmgHuid 3picr JILLKOAbHA, MOro XyArrs,
:Wy; AN LbOro aBTop BAAETLCA 40 pecypcie MopheMHOro plems:

(he) was outsized, indestructible male strength, unfathomable gray
iarkness, the longest face in the world.

AK i B Ha6opi NEKCUYHUX OAVHMLb, Y cucTeM! CTTLUCTUYHKX 3acobie
TOPTPETHMX ONMaB JILLKONbHA CNOCTEPLLACTLCA KOHTPACT, IKWIA Y YUCTOMY
LLALLYT} nocTae y Buda aHTUTE3N:

He was a man of contradictions, the rustic manners against the in-

nate breeding, the melancholy against the insistent humor, the awk-

ward clumsiness against the sometime-attractiveness, the hunger for
love against the shyness with women [6, 117].

Omxe, HaBeJeT NPUKIaAW CBLLYATL NPO Te, L0 AOMLLYIOHOH PUCOHD
B /IUTEpaTypHOMY NnopTpeTa JILWKO/bHa e KOHTPACTLLCTb, Ka CBLUYUTB MPo
CKNaAWCTb, NPOTUPLYLLICTD | HeabMAKY rMBUHY XapakKTepy uici suga’Miol
ocobuctocn. MoxkHa BBaXaTu, LU0 aBTOP 3Ma/itoBaB J0CraTHbO PermncTuy-
HWiA 06pa3 WKTHaauaToro npesygeHTa CLUA, OCHOBLL prick XapakTepy fKo-
ro CraBnafatoTb i3 BLUTBOPEHVMM B CKY/IbMTYPHOMY NOPTPEN, LLIO 3HAXOAWTh-
ca B iMe.Mopiagjii J11HKonbHa [4,156].

Mpwy LEOMY 30BHLLLLLIA MOPTPET repos € BLLOOPKEHHAM 00 BHYT-
pimHboro cTaHy, HalibLLbLL CYTTeBUX PUC Or0 XapakTepy.
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