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BcTtyn

3 1997 poky po3noyasiacad YKpaiHCbKO-
PYMYHCbKO-MO/1iaBCbKa CriBrpaus B pamMmKax
nporpamu €BpoperioH «HwkHi OyHai». 3
TOro 4yacy AOCMifKEeHHA icTopli i KynbTypu
HaceneHHA HwxHboro [llogyHas’a cTanm
perynspHuMn. 3a Ueil nepiog 3ibpaHo
[JOCTaTHBO BE/IMKUIA 06CAT eTHorpadiuHuX
CBigYeHb, BUAAHO [AECATKW cTaTen |
MOHOrpagiii, npoBefeHO AeKiNbKa
MiXKHapOAHMX HayKOBUX KOH(epeHLin B
Ogeci, lanaui, Tynedi, 13maini i Kaxyni,
npeseHTaLin BUgaHb 3a y4acTio HayKOBLiB 3

Ykpaiun, PymyHiiT Ta Mongosu.
PisHOMaHITHWIA | 3MICTOBHUI MaTepian
CBifunTb Npo 6aratcTBO HapoOAHOI
cnagwmHn, sika i CbOrogHi € OAHMM 3
OCHOBHUX EeTHIYHUX ifeHTUIKaTopIB,
YNHHUKOM (QOpMYyBaHHA eTHIiYHOT,

HalioHa/fbHOT camMocBifoOMOCTi, TOMY
nonynspu3salis 3HaHb NPO HAPOAHY KyNbTypy
€ BXKIMBMM HalIMM 3aBAaHHAM. [lyHali He
6yB HE340N1aHHOI MEePELLKOAOI0 A4S N0Ael,
po3cesieHMX Ha rnpasoMy i NniBoMy 6eperax
pikn. MiXKeTHIYHI B3aEMUHW Bigobpasuimnch
B MaTepiasibHiil | JyXOBHIN KynbTypi. BoHM
[L0BOAATL, WO A06pOCYCIACTBO TiNbKKU
3MILHIOE [J0Opo6YT ntogeid, 36aradvye ix
OYXOBHO, a/pke KynbTypa KOXHOro Hapogy
BOMpae HeobxigHe Ana 11 YAOCKOHa/IEHHS, a
He pyliHyBaHHA. [nsa nigTBepaXeHHSA
3a/leK/1apoBaHNX MOMOXKEHb Hamu obpaHi
PYLUHUKWN HacesieHHA NiBOro i npasoro
6eperiB NoHW33A [lyHato i TepuTopii fenbTu,

Introducere

incepand cu anul 1997, a demarat colaborarea
ucraineano-romano-moldova in cadrul
programului Euroregiunea «Dundrea de Jos». Din
acel moment al inceputului, cercetarea istoriei si a
culturii comunitatilor locale din vecindtatea
cursului inferior al Dundrii a dobandit un caracter
permanent. Tn acest interval de timp, a fost
identificat si adunat un volum impresionant de
marturii etnografice privind istoria si cultura
traditionald a populatiei din regiunea Dundrii de
Jos, au fost tiparite zeci de articole si monografii,
s-au desfasurat cateva conferinte stiintifice
internationale Tn orasele Odesa, Galati, Tulcea,
Izmail si Kabul, au avut loc prezentari catre
publicul larg a noilor aparitii editoriale, cu
participarea oamenilor de stiintd din Ucraina,
Roménia si Rep.Moldova. Materialul, consistent
si diversificat, constituie marturie a bogatului
patrimoniu popular, care, si in prezent, reprezinta
unul dintre elementele de bazd in procesul de
identificare etnicd, un factor considerabil in
formarea congtiintei de sine, etnice si nationale,
motiv pentru care popularizarea cunostintelor
despre cultura populara devine una dintre sarcinile
noastre importante.

Pentru oamenii, care traiau de-a lungul timpului pe
ambele maluri ale fluviului, Dundrea nu a fost
niciodatd un obstacol de netrecut. Relatiile
interetnice s-au reflectat in cultura materiala si
spirituald a acestora. Se probeaza, astfel, ca buna-
vecindtate contribuie la Tntarirea prosperitatii
oamenilor, 7i Tmbogateste spiritual, caci cultura
fiecdrui popor absoarbe tot ceea ce Ti este necesar
perfectionarii sale, si nicidecum pentru propria-i
distrugere.

in scopul confirmarii celor afirmate mai sus, am

Preface

Since 1997 Ukraine has started its collaboration”
with Romania and Moldova within the Lower
Danube Euroregion programme. Since then our
research on the history and culture of the Lower
Danube population has become regular. For this
period a lot of ethnografic data were collected, a
great deal of papers and monographs were
published, a few international scientific
conferences were held in Odesa, Galaz, Tulcha,
Izmail and Kakhul.  There were some
presentations of the works published by scholars
from Ukraine, Romania and Moldova who
participated in these events. Manifold and factful
materials give evidence of the folk heritage
resources which are also nowadays one of the
principal ethnic identifiers, a forming factor of
ethnic and national identity. Thus our primary
concern is to disseminate folk culture knowledge.
The Danube wasn't an insurmountable barrier for
the people who settled on the right and left banks
ofthe river. Interethnic relationship had an impact
on material and spiritual culture. It proves that
good-neigbourly relations could only improve the
well-being of people, enrich their intellectual life
because every people's culture absorbs all
necessary things for its improvement but not
destruction.

In confirmation of the declared provisions we
have chosen some “rushniks” of the Lower
Danube left and right banks and the delta territory
that combine the distingushing features both of
inherited traditions and of borrowings. In the
album there are samples from the Danube right
bank settlements- Ukrainian Upper Dunavets,
Lower Dunavets, Swintu Georghe (in Ukrainia™"
Katyrlez), Murighiola (in Ukrainian Mura®ilW



f

B SAKMX MNOEAHAHi ycnajgkoBaHi Tpaguuii i
3anosnyeHHsa. B anbbomi npeacTaBneHi
3paskm 3 cin npasoro Gepera [yHaw -
yKpalHCbKuUX BepxHboro [AyHaBuA,
HwxHboro [AyHasBusa, CduHTy [eopre (8B
yKpaiHCbKin Tpaguyii Katupnes),
Mypiriiona (ykp. Mypyrinb), KapaopmaHy,
PyMyHCbKUX Maxmygii, bBenbypkaka
(Mnory). 3 ykpaiHcbKoro b6epera [yHato
3ibpaHi BUPOBM B YKpaiHCbKUX cenax
Kncnuug, T[MepwoTtpaBHese, LlleBueHKoBe,
MoOgaBcbKUX [AMWUTPIBKA, YTKOHOCIBKA,
MnaBHi. Maemo Hagito, Wo BMAAHHA AaHOr0
anbLboMy cnpusaTUMe MOrNGIeHHI0 YKpaiHo
- PYMYHO - MOJ4aBCbKWUX 3B’A3KIB,
Hacamnepes, Y BUBYEHHI KyNbTypu HaLUUX
HapogiB. BnacHe BOHWM i po3noyYanuchb
NMOCW/IbHOK OpraHi3aliiHO | KOHKPETHOK
Jornomorow 6aratbox mwogei. Ocobnuea
nogska 3a pgonomory IBaHOBY AHaHIiO i
IBaHOB [JoMHiLi, YepHeHKy Amutpy. Mwu
BAAYHI CTenaHoBy [lioHicito, KapabiH Mapir,
IBaHOB IBaHHI, CeMeHiBCbKili loaHHi, Cajka
ab6pieni-Mapii, MaBnuHi AHppeii, IBaHOB
Kamenii, BanaH loHy, LLlapropoacbkii Bipi,
3aropito IBaHy, louynsk IHHI, BpaHuaHy
IpyHi.

procedat la selectarea stergarelor identificate la
locuitorii de pe malul stang si de pe malul drept ale
Dunarii de Jos si in localitdtile deltei, la care se
regasesc Tmpletite atat traditiile locale mostenite,
cat si cele si cele imprumutate. in album sunt
prezentate acele mostre, pe care, in cautarile
noastre, le-am gasit In satele asezate pe malul

drept al Dundrii - la comunitatile ucrainene din

Dunavatu de Sus, Dunavatu de Jos, Sfant
Gheorghe (Katyrlez, in traditie ucraineand),
Murighiol  (Murahil - 1n denumire locald),
Caraorman, precum si la comunitatile romanesti
din Mahmudia, Plopu (in trecut - Beibugeac). in
localitdtile situate pe malul ucrainean al Dunarii,
au fost culese lucrdri, apartindnd comunitatilor
ucrainene din satele Kyslytea, Persotravne,
Sevcenkove, cat si comunitatilor moldovenesti
din asezariler satesti Dmytrivka,
Utconosivka,Plavni.

Nutrim speranta ca publicarea acestui album va
contribui la adancirea legaturilor ucraineano-
romano-moldave, Tn primul rand in studierea
culturilor popoarelor noastre. Aceste relatii au si
constituit, propriu-zis, imboldul ajutorului
organizatoric concret pe eare l-am primit din
partea multor oameni. De aceea, exprimam
multumiri deosebite pentru ajutorul acordat
sotilor Ananie si Domnica Ivanov si lui Cemencu
Dumitru. Suntem recunoscatori lui Dionisie
Scipanov, Carabin Maria, Ivanov lvan,
Semenivshi loana, Safca Gabriela-Maria, Andrei
Paulina, lvanov Camelia, Balan lon si sotiei sale
Speranta, Sargorodska Vera, Zagoryi Ivan,
Hutuleak Inna, Vranceanu Irina.

Karaormanu, Romanian Makhmudii, Beibudgiak
(Plogu).

We have collected handicrafts from some
Ukrainian settlements of the Danube bank in
Ukraine, they are Kyslytsia, Pershotravneve,
Shevchenkove, Moldavian Dmytrivka,
Utkonosivka, Plavni.

We hope that this issue of the album will
encourage the progress in the ralationship between
Ukraine and Romania, Ukraine and Moldova, but
first ofall it will promote the study ofour peoples'
culture. In fact, our relations started with efficient
aid of many people who made a valuable
contribution within their powers. We give our best
thanks to Ivanov Ananyi and Ivanov Donmitsa,
Chernenko Dmytro. We show our gratitude to
Stepanov Dionisi, Karabin Maria, Ivanov lvanna,
Semenivska loanna, Safka Gabriela-Maria,
Pavlyna Andriy, Ivanov Kamelia, Baban Nelu,
Shargorodska Vira, Zagoriy lvan, Gotsuliak Inna,
Vranchanu Irene.
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TexHOoorist BUPOOHMLTBA PYLUHMKA

Apxeonorisi, K i MMCEMHI [Kepena, He Jae Ham
[LOCTEMEHHUX (haKTIB LLO0 NOABY PYILUHMKA, ane
€ nigcTaBuM BBaXaTW, WO BIH 3’SBUBCS 3
BUHWKHEHHSAM TKaUTBa Y HEONITU4YHY [06Yy. Y
HwkHboMmy [MoayHaB™i BifOUTKU TKaHWH
3ahikcoBaHi Ha CTiHKax KepamiyHOro nocyany
KyneTypyu [ymensHuusa (IV Tuc. o He), y
noxoBaHHAX nif kypraHamu (lI1 Tuc.no H.e)
3HaligeHi BiOWMTKM OpHaMEHTIB 3 NiACTUNOK, Ha
AKi  KNaim  HebiXkuMKiB. 3 TUX Mip PYLUHWK
Heo6XigHUIA aTpMBYT HaLoro NobyTy.

PYLWHWKM TKa/IN 3 Pi3HWUX HUTOK - KOHOMJISIHUX,
6aBOBHSAHYX, JINSHNX Ta LLUOBKOBWX - 3a/1€XKHO Bif,
Tpaguvuil, ycrnafkosaHoi Bif Aifis-npagijis, un
3anosnyeHol Bif cycigis. [Mepiog ciBbu
BOJIOKHUCTMX POC/IMH 38 HAPOJHUM KaneHJapem y
Bympkaky i [Jobpymxi 6yB [OCUTE TPUBASIUM - Bif,
BnarosiLeHHs (25 6epe3Hs 3a CT.CT.) 10 CepeauHn
yepBHA. Hamaranucb CisiTu Ha MOBHWIA MicCsiLb,
Nicns TeNI0ro PACHOr o AOLLy.

Crebna koHonenb 6e3 HaCiHHA - X HasuBan

NNOCKiHb - 36Upanun y cepnHi, iHWi cTebna -
MaTipKy - 3a/uwany, wWwob [03pino HaciHHS.

3ibpaHi pocnMHK B’A3a1M Y HeBefMUKi CHOMU -
ropcTKy, BUMOYYBANN Yy BOZi i B KiHLi NiTa, nicns
rapmMaHoBku - 06MONOTY 36iXxsa - | 3a
[LONoMOoroto cnewiasbHOro nNpucTporo (buTenbHi)
Lpobunmn cTebna Ta BiAAiINAAM BONOKHO (KIouus).
JoBre BOMOKHO 3MOTYBa/in Yy «KyKnu». Lle
BMCOKOSKICHA CMpOBMHA. 3 Hei BUroTOBMIANU
HUTKW [N «OCHOBW», MOMOTHA A/ Ofary |
PYLUHWKIB.

HUTKN 019 TKaHHA PYLUHWKIB PeTeNbHO roTyBa/n

- Big6inosanu, apbysanun, po3nojinanm Ha
nacma. [Mpouec BigGINOBaHHA OyB TPUBA/INM.
CnoyaTky HUTKM 3amodyBanv y noneni. [oTim
MPOMMBa/IN, CYLUMAWM | 3HOBY 3aMOuYyBa/in Yy
PO34MHi BamHa. A B3VIMKY 3aropTaiv MPSHKY Y CHIr
Ha -2 TWXHI.

Ona hapbysaHHs y XIX cT. i Ha noyaTky XX CT.
KOPUCTYBa/INCA MPUPOAHUMU GapBHMKaMK, ane
NOCTYMOBO NEPEXOAUNN Ha XiMiYHi.

L[5 KOKHOro BMPOGY MOTPi6HO By0 MaTy MEBHY
KIMBbKICTb. HATOK. [ UbOro KOPUCTOBY/IMCS

TPagULINHOK CUCTEMOIO NIYOKN - 3 HUTKKM - e

4yncHuuA, a 30 HATOK - NMacmo.

Y 50-x pokax XX ctonitta B HMKHbOMY
MopyHaB’i BUpOLLyBa 6aBOBHY. 3’ABNAIOTHCS
PYLUHUKY 3 6aBOBHM.

MoLwumpeHnm B yKpaiHLiB HkHboro NogyHas’s B
PymyHiT 6yf0 TKaHHA PYLIHWKIB 3 LUOBKOBUX
HUTOK. [lo6yBasin iX 3 LLOBKONPAAIB LU B MepLUili
MoM0BKHI XX CT. B JOMALLHiX yMOBaX.

dapbyBanm HATKM y KasaHi. [lo Bogv fogasaiv
KBac, W06 thapba «He Gpanach [0 pyK».
3a HapofHMM noBip’dAM, pO3NOYMHANU
MigroToBKY A0 TKaHHA Y BIBTOPOK, Cepesy uu
yeTBep. Hikonu He po3noYmHany y NoHe oK Ta
cy6ory.
Y ceni LLleBueHKoBe € npukaska; «Cy6oTta - He
poboTa: nobpuTbCA, MOMUTLCA | Y A3EPKaIo
NoaVBUTLCS». «OHEAINOK - AEHb BXKKNN».
Y 50-60 pp. XX CT. NOLMPHETLCA MPaKTMKa
TKaHHA PYLUHUKIB 3 6aBOBHAHMX HUTOK (NelQ)
habpnYHOr0 BUPOBHMLTBA.
TKanM pYWHWKMA Ha BepcTaTi. iX BUrOTOBMSA/N
Mavixe B KOXXHOMY Cefi, Aie 3aiMa/IMCh TKaLTBOM i
B YKPaiHCbKUX, PYMYHCBKUX, MO/IAABCbKNX Ceflax

BOHM Mano YuMM pPi3HATLCA. Y LlleBUeHKOBOMY
BepcTaT CK/afaeTbCAd 3 [ABOX KOHIB, [BOX
MorepeyoK, [ABOX HaBOIB, ABOX [AEPEB’AHUX 3
kapbamn KoMil@aT, naaHky (WwTan), LWHKWK,
HaYMHHSA, TPOCTI, fisga (ApMo), Kauanku, Ha SKii
3aB’A3YEThCA Kpali HUTOK, MiAHIKOK.

MpakTUYHO BCI PYLUHWKW, HaBiTb Ti, AKUMU
BTMPANUCL, MNPUKPALAINCh PiZHOMaHITHUMM

OpHaMeHTaMW - TKaHUMU i BULWMBaHNMK. B cenax

BOHMW HOCATb Pi3Hi Ha3BuW. MpocTuii opHamMeHT (y
BUINALI PI3HOKONIbOPOBYUX CMYT) Y C. LLIeBYeHKOBE
HasvBa/IM y30p «Llapamu». BwurotoBnsnu Tyt
PYLUHWKOBE MOMOTHO B YOTUPWM MigHIKKA 3
penbeHUM T/IOM - CapXKEBE NMeperieTeHHs.
ICHyBaflo BefvKe pPO3MAITTA OpPHAMEHTa/IbHUX
MOTMBIB - Ha BiYKa, Ha KPY>XKW, Ha LIALLKU
MacoyKu, y COCOHKY, KiCKOIO Ta iH.

Y ceni LlleB4eHKOBe HAMTOHLLI, Hanbiniwi
PYLLHWKN BMKOPUCTOBYBafIM /19 0Bpam/ieHHs
iKOH. X | HasmBaM «BOXHUKM». PyLIHUKaMK i3
NbOHY Ha BecCifNi nepeB’a3yBaiM CTApPOCTIB,

XpeLeHnx 6aTbka i1 maTip, Kymis. [py6immm -

KOHOMNAHUMM - BTUPa/INCA. iX TaK i Ha3uBam
«BTUPAYi», «CTUPaYi».



Tehnologia realizarii stergarului

Arheologia, ca si izvoarele scrise, nu ne oferd
informatii credibile cu privire la aparitia
stergarului; sunt, Tnsa, temeiuri sa se considere ca
aparitia stergarului este legata de Tnceputurile
tesutului din epoca neolitica. Tn regiunea Dunarii
de Jos, urmele tesaturilor sunt fixate pe peretii
vaselor ceramice, apartinan culturii Gumelnytea
(mileniul 1V 1.e.n.), in tumulii funerari (mileniul
I11 T.e.n.) au fost gasite resturi ornamentale de pe
piesele de asternut, pe care erau asezate persoanele
decedate. Din acele timpuri, stergarul a devenit un
atribut necesar al existentei umane.

Stergarele erau tesute din diferite fire - canepa,
bumbac, in si matase -, in functie de traditia
mostenita din mosi-stramosi sau Tmprumutata de
lavecini. Perioada semanatului plantelor fibroase,
dupa calendarul popular respectat in Bugeac si
Dobrogea, era destul de lunga, incepand cu
sarbdtoarea Bunavestirii (25 martie, stil vechi)
pana la mijlocul lunii iunie. Se avea In vedere ca
semanatul sa se faca in zilele cu luna pling, dupa
ploaia calda si abundenta.

Tulpinele de céanepa, fara seminte - pe care
oamenii locului le numeau canepa de vara -, se
recoltau Tn luna august, pe cand alte tulpine -

canepa de toamna sau canepa de samanta - erau
ldsate pe camp pana tarziu, anume pentru
maturizarea semintelor. Plantele culese erau
legate n snopuri mici, asemenea manunchiurilor
din tulpind, se Tnmuiau apoi n apa, iar la sfarsitul
verii, dupa terminarea treieratului granelor, erau
zdrobite cu ajutorul unei unelte speciale - batator,

dupa care fibrele se separau de rest (calti). Fibrele
se nfasurau In ghem («pdpusa»). Tn acest

mod se obtinea 0 materie prima de Tnalta calitate.
Din aceasta se preparau atele pentru
«urzeald»,precum si panza pentru haine si stergare.
Firele pentru tesutul stergarelor erau pregatite cu
deosebitd grija - se albeau, se colorau, se imparteau
pe jurubitd. Procesul de albire era de lunga durata.
Mai intai, firele se inmuiau Tn cenusd. Apoi erau
spalate cu apa, uscate si iarasi muiate, de aceasta
datd, Tn solutie de var. lar iama, cand zapada era din
abundenta, ingropau torsdtura in nametii de zapada
timp de 0 sdptdmana - doua.

n vederea colorarii firelor, in secolul al XIX-leasi la
Tnceputul secolului XX, se foloseau colorantii
naturali, Tnsd treptat s-a trecut la utilizarea
colorantilor chimici.

Pentru fiecare stergar era necesar un anumit numar
de fire. Tn scopul stabilirii cu exactitate a acestui
numar de fire, se recurgea laun sistem traditional de
numarare, astfel: un grupaj de 3 fire reprezenta
zecimea (a zecea parte dintr-o jurubita), iar cel
alcatuit din 30 de fire constituia jurubita (a saptea
parte dintr-un scul). Tn anii 50 ai secolului XX, in
regiunea Dundrii de Jos a finceput cultura
bumbacului. Tn consecint, aici apar stergare lucrate
cu fir de bumbac.

Foarte larg raspandit la ucrainenii din regiunea
Dunarii de Jos era fesutul stergarelor cu fire de
matase. Firele se obtineau din viermii de matase,
prelucrate in conditiile casnice Tnca din prima
jumatate a secolului XX.

Colorarea firelor se facea in cazan. in apa se adauga
cvas (bauturd racoritoare acrisoara preparata din
fructe), pentru ca vopseaua «sanu se ia pe miini».
Conform credintei populare, pregatirile pentru
inceperea tesutului se faceau in zilele de marti,
miercuri sau joi. Niciodatd asemenea operaiuni nu
incepeau lunea sau sambata.

n anii 50-60 ai secolului XX se extinde practica
tesutului stergarelor cu fire de bumbac (nr. 10), de
productie industriald.

Stergarele se teseau la razboiul de tesut. Aproape
n orice sat, Tn care se practica tesutul stergarelor,
erau persoane care Se ocupau cu constructia
razboaielor de ftesut, care, din punct de vedere
constructiv, difereau foarte putin intre ceea ce
facea n satele ucrainene, romanesti sau
moldovenesti. Tn satul Sevcenkove, de pilda,
razboiul de tesut se compune din doud iepe, doud
vatale, doi butuci, doua brate, din slobozitoare,
speteze, traverse, sulurile, ite, portitd (jug), din
furci, de care se leagau capetele firelor si din
potnogi. Efectiv, toate stergarele, chiar si acelea cu
care oamenii se stergeau pe corp, erau impodobite

cu diferite ornamente - tesute sau brodate. Prin
sate, aceste ornamente poarta diverse denumiri.
Un ornament simplu ( sub forma unor linii diferit
colorate), precum modelul folosit in satul
Sevcenkove, era denumit «enigmaticul». Panza
stergarele de aceastd asezare sdteasca se tesea,
recurgandu-se la utilizarea razboiului de tesut cu
patru potnogi, cu fondul inrelief- tricotare serj.
Exista o diversitate deosebit de bogata a motivelor
ornamentale - in puncte, n ochiuri, Tn sabii
ncrucisate, in formade pini si de cosite,

in satul Sevcenkove, cele mai fine si mai albe
stergare se foloseau pentru Tmbracarea icoanelor.
Din acest motiv se si numeau «ndframa icoanei».
Cu stergarele din in, in timpul nuntii se legau
petitorii, cuscrii, nasii de cununie si nasii de botez,
cumetrii. Cu stergarele cele mai aspre la pipéit -
facute din canepa, se stergeau pe maini, pe fatd, pe
corp. De aici si denumirea lor - «stergatori»,"»
«ffecatori».



Manufacturing technique of towels

Archaeology as any written sources doesn't give
us reliable evidence concerning the towel
emergence. But we have every reason to consider
itto have appeared with the emergence ofweaving
in the late Stone Age. Imprints of clothes on the
walls of ceramic houseware of Gumelnytsia
culture (the 4th millennium B.C.) are observed in
the Lower Danube region. Ornamental depictions
on beddings to lay down the deceased were found
in the burial places under the mounds of the 3rd
millennium B.C. Since then the towel has become
anindispensable attribute ofour everyday life.
Towels were woven from different threads - those
of hemp, cotton, linenand silk. The way depended
on traditions inherited from predecessors or
borrowed from neighbours. According to the folk
calendar a sowing season in Budgiak and
Dobrudgia was quite long- from the Aimunciation
(March 25th ,Julian Calendar) to the middle of
June. They tried to sow when the moon was full,
afterawarm heavy rain.

The culms of hemp without seeds named ploskyn'
were gathered in August, the rest ones named
matirka were left to make seeds grow ripe. The
gathered plants were trussed in small sheaves -
gorstky. They were soaked in water and at the end
of summer, after garmanovka - grain thrashing -
and with the help of special tackle bytelni they
broke up culms and separated out fiber (flakes).
Long fiber was wound into kukly.This raw
material was of high quality. It was used to
manufacture threads for haircloth, cloth for dress
and towels.

Threads for towel weaving were processed
carefully. Their treatment consisted of bleaching,
dyeing and division into leas. The process of

bleaching was long-lasting. At first threads were
retted in ashes. Then they were rinsed and retted
again in lime grout. In winter, when they had a lot of
snow, the yarn was covered with it for one or two
weeks.

In the 19th and early in the 20th c. c. natural colours
were used for dyeing but gradually they were
replaced by chemical colouring agents.

The number of threads every article needed was
fixed. There was a traditional way to count them, i.e.
a chysnytzia had three threads and a pasmo had
thirty ones.

In the 1950s cotton was grown in the Lower Danube
region, therefore towels made of cotton came into
use there.

Towels made of silk threads were widespread
among the Lower Danube Ukrainians in
Romania. The threads of this kind were obtained
from silkworm at home as early as the first half of
the 20th c.

Threads were dyed in a cauldron. To prevent the dye
from sticking to hands kvass was added to water.
According to the popular belief preparation for
weaving started on Tuesday, Wednesday or
Thursday.

In the village of Shevchenkove there are proverbs
«On Saturday there is no work but to shave, to wash
and to look at oneself in the looking-glass»,
«Monday is a wearisome day».The weaving
practice to make towels of manufactured cotton No
10threads was spreading inthe 1950s -60s.

Towels were woven on a loom. They were
manufactured practically in every village with the
citizens who took up weaving. The towels from
Moldavian, Ukrainian and Romanian villages are
closely approximated. The loom from
Shevchenkove has two uprights (konia), two cross

rails, two wefts, two wooden ratchet wheels, slats
(shtap), splints, utensils, canes, hatch( liada),
rocking-bars forthread tips to be fastened, treadle.
In fact, all towels even those used for wiping were
decorated with various patterns, those of woven
and embroidered. In villages they have different
names. A simple ornament with many-coloured
strips from the village of Shevchenkove was
named a «layer» ornament. The towel cloth
manufactured there had four steps and reliefwarp
and woof. This way of weaving is called twill
weave.

There were a lot of ornamental patterns - those of
ocellus, circlets, chequered belts pattern, herring-
bone pattern etc.

In Shevchenkove the most delicate, snow-white
towels named bozhnyky were used to band icons.
At a wedding  starosty, godfathers and
godmothers, fathers and mothers of one's
godchildren were tied up with linen towels.The
towels to wipe were made of more coarse fabric-
that of hempy. They were called vtyrachi or
styrachi.






Ceno [iIM1TpiBHa. PyLIHVK. LLIoBK,6ambak. Satul Dmytrivka. Stergar. Méatase, bumbac.
ABTOp Koxokap Aradia ['eopriiHa. Autor Cojocar Agafia Gheorghivna.
BurotosneHo y 1935-1940 pp Lucrat n anii 1939-1940.

The village of Dmytrivka. Towel.Silk, bambak
(a particular type of cotton in Ukraine).
Author Kozhokar Agafia Georghiivna. Made in 1935-1940.






Ceno [imuTpiska. PyLiHnK. LLI0oBK, 6ambak. Satul Dmytrivka. Stergar. Méatase, bumbac.
ABTop Koxokap Aragis I"eopriiBHa. Autor Cojocar Agafia Gheorghivna.
BurotoeneHo y 1935-1940 pp. Lucrat in anii 1935-1940.

The village of Dmytrivka. Towel.Silk, bambak.
Author Kozhokar Agafia Georghiivna.
Made in 1935-1940.






Ceno AimuTpieka. PyluHnK. LLIOBK, 6ambaK.  satyl Dmytrivka. Stergar. Métase, bumbac.
ABTOp MyTy E€BAOKIS. Autor Mutu Evdochia.
BurotosnieHo y 1930-1933 pp. Lucrat in anii 1930 -1933.

The village of Dmytrivka.Towel.Silk, bambak.
Author Mutu Evdokia. Made in 1930-1933.






Ceno [iImnTtpiBka. PylIHVK. LLIOBK, 6ambaK.  Satul Dmytrivka. Stergar. Matase, bumbac.
AsTOp Myxy E€BfjoKis. Autor Mutu Evdochia.
BuroTosneHo y 1930-1933 pp. Lucrat in anii 1930 -1933.

The village of Dmytrivka. Towel.Silk,
bambak.Author Mutu Evdokia.
Made in 1930-1933.
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Ceno [ImuTpiBKa. PylIHMK. LLIOBK, 6ambaK.  Satul Dmytrivka. Stergar. Matase, bumbac.
ABTOp MyTy E€BgOKis. Autor Mutu Evdochia,
BurotossieHo y 1930-1933 pp. Lucrat in anii 1930 -1933.

The viilage of Dmytrivka.Towel.Silk, bambak.
Author Mutu Evdokia. Made in 1930-1933.






N Ceno LLleB4eHKOBE. PYLLUHUK KOHOMIAHWM Satul Sevcenkove. Stergar din canepa. Lucrate
BurotosneHuin B 1930-40 pokax. ABTOp Tn anii 1930 -1940. Autor Tcacenko Efrosinia
TKa4deHKO EppocnHia deogociiBHa, 1911 p. H. Feodisiivna, an.n.1911.

The village of Shevchenkove. Towel of hemp.
Made in 1930-40. Author Tkachenko Efrosinia
Feodosiivna, year of birth 1911.






Ceno LLleBYeHKoBE. PYLLUHNK (MO/I0BMHA). Satul Sevcenkove. Stergar (Jumatate). In.

J1b0H. BurotoBneHunii B 1920-30 pokax. Lucratin anii 1920-1930. Autor Kornienko
ABTOp KopHieHKO BycTHa E€BTUXITBHA, Vustyna Evtihiivna, an. n.1901.
1901 p.H.

The village of Shevchenkove. Towel. Linen. Made in
1920-30. Author Kornienko Vustyna Evtykhiivna,
year of birth 1901.






Ceno LeBueHKoBe. pylHMK. Bambak;”™ r Satul Sevcenkove. Stergar. Bumbac. Lucrat in
Burotosneraii B 1910-12 pokax. AeTojp™ anii 1910-1912. Autor Resetnyk Natalka
PeweTHnK HaTtanka ®egopisHa, 1895 p.H. "\ - Fedorivna, an.n.I895.

The village of Shevchenkove. Towel. Bambak.Made
in 1910-12. Author Reshetnyk Natalka Fedorivna,
year of birth 1895.






Ceno LLleByeHkoBe. PywiHnK. bambak. Satul Sevcenkove. Stergar. Bumbac. Lucratin
BurotosneHnin B 1949 poui. ABTOp anull949. Autor Kolisnicenko Evdokia
KonicHn4yeHKo €BA0KiA IBaHiBHa, 1913 p.H. Ivanivna, an.n.1913.

The village of Shevchenkove. Towel. Bambak.Made
in 1949. Author Kolisnychenko Evdokia Ivanivna,
year of birth 1913.






Ceno LLleBueHkoBe. PywIHMK. bambak. Satul Sevcenkove. Stergar. Bumbac. Lucratin

BurotosrneHnin B 1910-12 pokax. ABTop anii 1910-1912. Autor Resetnyk Natalka
PelieTHMK Hatanka ®eaopisHa, 1895 p. H. Fedorivna, an.n.1895.
Buwntuin KopHieHko Codicto MocmnisHoto  Brodat de catre Kornienko Sofia losypivna in
B ApYriin nonoBuHi 1940-X poKiB. a doua jumatatea anilor 1940.

The village of Shevchenkove. Towel. Bambak.Made

in 1910-1912. Author Reshetnyk Natalka Fedorivna,

year of birth 1895. Embroidered by Kornienko Sofia
losypivna in the second half of the 1940s.






Ceno LlleByeHkoBe. PylUHUK. baBoBHa. Satul Sevcenliove. Stergar. Bumbac. Lucrat
BurotosneHnin B 1948-1949 pokax. ABTOp tn anii 1948 -1949. Autor Tcacenko Maria
TKayeHKO Mapida TrxoHiBHa, 1912 p.ii.g; Tyhonivna, an,n.1912.

The village of Shevchenkove. Towel.Cotton.Made in
1948-1949. Author Tkachenko Maria Tykhonivna,
year of birth 1912.






Ceno BepxHi [lyHaseib. PylIHNK. BuTKaHnn  Satul Dunavatu de Sus. Stergar. Tesut cu
3 NI3HILUOI BULLIMBKOO XPECTUKOM. ABTOP  broderie tarzie cu cruciulite. Autor Andrei
AHpen (niBoYe-TKaueHKy) NaBniHa. (nume de fata -Tcacencu) Pavlina.

The village of Upper Dunavetz. Towel.Vowen with
further cross-stitch embroidery. Author Andrei
(maiden name Tkachenku) Pavlina






Ceno Cdp. Neopre PyLIHUK. Sf. Gheorghe. Stergar.
Bambak. CepeaviHa XX cT.(?). B umbac. Jumatatea sec.XX (?). Lucrat in satul
BurortosneHo y BepxHbomy [lyHaBu,i. Dunavatu de Sus,

The viUage of Sf. Georghly. Towel
Bambak. Made in the middle of 20th c.(?), the
village of Upper Dunavetz






Ceno Ca. MNeopre PyLUHUK. Sr Gheorghe. Stergan
Bambak. CepeauHa XX cT.(?). 3 B umbac. Jumatatea sec.XX (?). Lucrat n satul
BurotosnieHo y BepxHsomy [yHaBu,. i Dunavatu de Sus.

The village of Sf. Georghiy. Towel
Bambak. Made in the middle of 20th c.(?), the
village of Upper Dunavetz






Ceno Cdn. Neopre PyLWwHUK., Sf. Gheorghe. Stergar.
Bambak. CepeauHa XX cT.(?). B umbac. Jumatatea sec.XX (?). Lucrat in satul
BurotosneHo y BepxHsomy [lyHaBHi. Dunavatu de Sus.

The village of Sf. Georghiy. Towel
Bambak. Made in the middle of 20th c.(?), the
village of Upper Dunavetz






Ceno Cap. MNeopre PyLUHUK. Sf. Gheorghe. Stergar.
Bambak. CepeaviHa XX cT.(?). B umbac. Jumatatea sec.XX (?). Lucrat in satul
BurortosnieHo y BepxHbomy [lyHaBLi. Dunavatu de Sus.

The village of Sf. Georghiy. Towel
Bambak. Made in the middle of 20th c.(?), the
village of Upper Dunavetz






Ceno Cd. Neopre. PyLUHUK. Sf. Gheorghe. Stergar.
Bambak. CepegmHa XX CT. Bumbac. Jumatatea sec.XX (?). Lucrat in satul
BurortosnieHo y BepxHbomy [lyHaBU,. Dunavatu de Sus.

The viilage of Sf.Georghiy.
Towel.Bambak. Made in the middle of 20th c., the
village of Upper Dunavetz.






Ceno Cuo. lNeopre. PyLIHUK. Sf. Gheorghe. Stergar.
Bambak. BurotosnieHo Ha rnovatky XX CT. Bumbac. Lucrat la inceputul sec. XX in satul
y Cdp. Neopre Sf. Gheorghe

The village of Sf.Georghiy
Towel.Bambak. Made at the beginning
of the 20th c. in Sf.Georghiy






Ceno KapaopmaH. PyulHuk. Bambak. ABTop  Satul Caraorman. Stergar. Autor Kontolencu
KoHuo0neHKo Mapia. BUrotossieHo Ha Maria. Lucrat la inceputul sec. XX
noyaTtky XX CT.

The village of Karaorman. Towel. Bambak. Author
Kontzolenko Maria. Made at the beginning
of the 20th c.






Ceno KapaopmaH. @parmMeHT pyLUHUKa. Satul Caraorman. Stergar -fragment.
Bambak. AsTop BEyTupi ®depocs. Bumbac. Autor Butyri Fedosia. Lucrat la
BurortosnieHo Ha noyaTtky 1950 pp. Tnceputul anilor 1950.

The village of Karaorman. Towel's
fragmentBambak.Author Butyri Fedosia.Made at
the beginning of the 1950s.






Ceno KapaopmaHb PyLuHUK. bambak. Satul Caraorman. Stergar. Bumbac.
ABTOp NMpokon yHs. Autor Procop Dunia.
BurotoeneHo y 1936-40-x pokax. Lucratin anii 1936 - 1940.

The village of Karaorman. Towel.
Author Prokop Dunia.
Made in 1936-1940.






Ceno KapaopmaH. PyLIHUK. Bambak. Satul Caraorman. Stergar. Bumbac.
ABTOp NMpokon AyHs. Autor Procop Dunia.
BurotoneHo y 1936-40-x pokax. Lucratin anii 1936 - 1940.

The village of Karaorman. Towel.Bambak.
Author Prokop Dunia.
Made in 1936-40.






Ceno KapaopmaH. PyuiHuk.LLIoBK, 6ambak.  Satul Caraorman. Stergar. Matase, bumbac.
ABTOp lNMepeHTi HaTtanka. Autor Perenti Natalka.
BurotosneHo 1910-15 pp. Lucratin anii 1910 - 1915.

The village of Karaorman. Towel.Silk,pbambak.
Author Perenti Natalka. Made in 1910-15.






Ceno 3e6in. PyLUHUK pyMyHCbKMiA. LLIOBK, Satul Zebil. Stergar romanesc. Matase,

bambak. ABTop byHecKy [epriHa, 1912 bumbac. Autor Bunescu Gherghina, an.n.
p.H. BUroToB/ieHO Ha no4aTky 1950-x 1912. Lucrat la inceputul anilor 1950.
POKIB.

The village of Zebil.Romanian towel. Silk,
bambak.Author Bunesku Gherghina, year of birth
1912. Made at the beginning of the 1950s.






Ceno 3e6in. PylUHMK pyMmyHcbKuin. LLIoBK,  Satul Zebil. Stergar romanesc. Matase, bumbac.
bambak. ABTOp byHecKy lMepriHa, 1912  Autor Bunescu Gherghina, an.n. 1912. Lucrat la
p.H. BUrotosneHo Ha noyartky 1950-x Tnceputul anilor 1950.
POKIB.

The village of Zebil.Romanian towel. Silk,bambak.
Author Bunesku Gherghina, year of birth 1912.
Made at the beginning of the 1950s.






Ceno 3e6in. PyLiHVK pyMyHCbKUIA. LLIOBK, Satul Zebil. Stergar romanesc. Matase,
b6ambak. ABTop byHecKy [epriHa, 1912 bumbac. Autor Bunescu Gherghina, an.n.
p.H. BurotosneHo Ha noyaTky 1950-x  1912. Lucrat la inceputul anilor 1950.
POKIB.

The village of Zebil.Romanian towel. Silk, Author
Bunesku Gherghina,year of birth 1912. Made at the
beginning of the 1950s.






Ceno Maxmyfbl. PyliHuK. LLIoBK, bambak.  Satul Mahmudia. Stergar. Matase, bumbac.
ABTOp MoppsaHy Magiua, 1896 p.H. Autor Moroianu Gafita, an.n. 1896. Lucratin
BurotosneHo y 1918-1920 pp. anii 1918 -1920.

The village of Makhmudia.Towel. Silk, bambalc
Author Moroianu Galitza, year of birth 1896. Made
in 1918-1920,






Ceno Maxmyuisi. ~UiHMK* LLI0BK, 6ambak.  Satnl Mahmudia. Stergar, Mltase, bumbac. ~

ABTOp MbposaHylradiua, 1896 p.H. ™ Autor Moroianu Gaffta”an.n. 1896. Lucrat in
BurotoeneHo y 1918'1920 pp.i 0 anii 1918 -1920.

\Y Thevillage of Makhmudia.Towel.
~Kk,bambak.Author Moroianu Gafitza, year of
birth 1896. Made in 1918-11/" N






Ceno Maxmygis. PyuiHuk. LLoBK, 6ambak.  Satul Mahmudia. Stergar. Matase, bumbac.
ABTOp MoposHy lNadiua, 1896 p.H.  Autor Moroianu Gafita, an.n. 1896. Lucrat in
BurotosneHo y 1918-1920 pp. anii 1918 -1920.

The village of Makhmudia.Towel. Silk, bambak.
Author Moroianu Gafitza, year of birth 1896. Made
in 1918-1920.






Ceno Maxmygist. PywHuk. LLIoBK, 6bambak. Satul Mahmudia. Stergar. Méatase, bumbac.
ABTOp MoposiHy I"adiua, 1896 p.H. Autor Moroianu Gafita, an.n. 1896.
BuroTossieHo y 1918-1920 pp. Lucrat Tn anii 1918 - 1920.

The village of Makhmudia.Towel. Silk, bambak.
Author Moroianu Gafitza, year of birth 1896. Made
in 1918-1920.






Ceno Maxmygisi. PyLWHMK. Satul Mahmudia. Stergar. Matase.

The village of Makhmudia.Towel. Silk, bambak.






Ceno Mypiriion Satul Murighiol

PyLiHuK.LLIoBK, bambak. Stergar. Matase, bumbac. Autor
ABTOp KoHLUyneHKy Mapis, 1880 p.H. Contulencu Maria, an.n. 1880.
BurotosneHo 1901 poky. Lucrat in anul 1901.

The village of Murighiol
Towel. Silk, bambak. Author Kontzulenku Maria,
year of birth 1880. Made in 1901.






Ceno Mypirnon

PywHnk.LLloBK, 6ambak.
ABTOp KoHuyneHky Mapis, 1880 p.H.

Satul Murighiol. Stergar. Matase, bumbac.
Autor Contulencu Maria, anii 1880.

The village of Murighil.
Towel. Silk, bambak.
Author Contulescu Maria, years 1880.
Made in 1901. Used at a wedding,
icon decoration






Cesio Mypirl‘/’lon PyLLHMINA. Satul Murighiol
LLioBK, 6ambak. Toagep Mapisi, 1890 p.H. Muruhil).Stergar.Métase, bumbac. Autor
BipTtoB/lepo 1910 poky. N Toader Maria, an.n. 1890. Lucrat in anul

1910.

The village of Murighiol
Towel, Silk, bambak. Author Toader Maria, year of
birth 1890. Made in 1910.






C.Mypiriion (ykp.Mypyrinb). Satul Murighiol (in Ib.ucr.

PylwHuK.LLIoBK, 6ambak. ABTOp Muruhil).Stergar. M&tase, bumbac.
KoHuyneHKy Mapis, 1880 p.H. Autor Contulencu Maria, an.n. 1880.
BurotosneHo 1916-20 pp. Lucratin anii 1916 - 1920.

Thbe yillage of Murighiol (in Ukrainian Murughil).
Towel, Silk, bambak. Author Kontzulenku Maria,
year of birth 1880. Made in 1916-20.






C.Mypirvion (yKp.Mypyrinb). PyLUHUMK. Satul Murighiol (in Ib.ucr. Muruhil).Stergar.

LLloBK, 6ambak. ABTop CaBka ®PpocuHa, Matase, bumbac. Autor Safca Frosina, an.n.
1911 p.H. BurotossieHo 1950-x pokax. 1911. Lucrat in anii 1950.

The village of Murighiol (in Ukrainian Murughil).
Towel. Silk, bambak. Author Savka Frosina, year of
birth 1911. Made in the 1950s.
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C.HwxHin lyHaBeub. ABTOpP AH/pel Satul Murighiol (in Ib.ucr. Muruhil).Stergar.
[MaHHa, 1897 p.H. Autor Toader Maria, an.n. 1890. Lucrat la
BurotosneHo 1920-30-x pokax. inceputul sec.XX.

The village of Murighiol (in Ukrainian Murughil).
Towel. Author Toader Maria, year of birth 1890.
Made at the beginning of the 20th c.






C.HwxHi [lyHaBelb. ABTOp AHLpei Satul Dunavatu de Jos. Autor Andrei Ana,

["aHHa, 1897 p.H. an.n.l1897. Lucratin anii 1920 - 1930.
BurotosneHo 1920-30-X pokax.

The village of Lower Dunavetz. Author Andrei
Ganna, year of birth 1897. Made in 1920-30.






C.Mypiriton (Mypyrinb). ABTOp Satul Murighiol (Muruhil). Autor
KoHuyneHKy Mapia 1880 p.H. Contulencu Maria,
BurotosneHo 1910-15 pp. an.n. 1880. Lucrat in anii 1910 - 1915.

The village of Murighiol (in Ukrainian Murughil).
Author Kontzulenku Maria, year of birth 1880.
Made in 1910-1915.






C.Mypirnon (Mypyrine). ABTOp Satul Murighiol (Muruhil). Autor Lujanska
JTy>kaHceKa Mapis, Maria, an.n. 1880.
1886 p.H. BurotosneHo 1910-15 pp. Lucratin anii 1910—1915.

The village of Murighiol (in Ukrainian Murughil).
Author Luzhanska Maria, year of birth 1886. Made
in 1810-15.






C.Mypirnon (Mypyrinb). ABTOp Satul Murighiol (Muruhil). Autor Macarencu
MakapeHKy MoTpoHa, Matrona, an.n. 1905.
1905 p.H. BurotosneHo 1930-1940 pp. Lucratin anii 1930 - 1940.

The village of Murighiol (in Ukrainian Murughil).
Author Makarenku Motrona, year of birth 1905,
Made in 1930-1940.






C.Mypiriion (Mypyrinb). Satul Murighiol (Muruhil).
ABTOp Yeknpma IBaHHa, 1904 p.H. Autor Cecarma loana, an.n. 1904.
BurotosneHo 1930-40 pp. Lucrat in anii 1930 - 1940.

The viliage of Murighiol (in Ukrainian
Murughil).Author Tchekirma lvanna, year of birth
1904. Made in 1930-40.






C.Mypirion (Mypyrine). ABTop Cepreil Satul Murighiol (Muruhil). Autor Serghei
IBaHHa, 1910 p.H. loana,an.n. 1910.
BurotosneHo 1930-40 pp. Lucrat in anii 1930 - 1940.

The village of Murighiol (in Ukrainian Murughil).
Author Serghei Ivanna, 1910. Made in 1930-40.






C.beiibyLpkak (Mnony). Satul Beibugeac (Plopu).
AgsTOp "'eopre Mapis, 1914 p.H. Autor Gheorghe Maria, an.n.1914.
ButoT6BneHo 1950-TI pp. Lucrat in anii 1950.

The Viliage of Beibudgiak (Plopu).
Author Gheorghe Maria, year of birth 1914,
Made in 1950s.






C.benbymxak (I_‘Inony). Satul Beibugeac (Plopu).
ABTOp ['eopre Mapin,1914 p.H. Autor Gheorghe Maria, an.n. 1914,
BurotosneHo 1950-Ti pp. Lucrat in anii 1950.

The village of Beibudgiak (Plopu).
Author Gheorghe Maria, year of birth 1914,
Made in 1950s.






c. BepxHii lyHaBeub.PyLLUHMK. Bambak. Satul Dunavatu de Sus. Stergar. Bumbac.
ABTOp MaBnnHa AHapeid, 1925 p.H. Autor Pavlina Andrei, an.n. 1925.
BurotosneHo B 1940-x pp. Lucrat in anii 1940.

The village of Upper Dunavetz. Towel. Bambak.
Author Pavlina Andrei, year of birth 1925.
Made in 1940s.






c. BepxHiit lyHaBeLb. PylUHMK. Bambak. Satul Dunavatu de Sus. Stergar. Bumbac.

ABTOp MaBnuHa AHapeii, 1925 p.H. Autor Pavlina Andrei, an.n. 1925.
BurotosneHo B 1940-x pp. Lucrat Tn anii 1940.

The village of Upper Dunavetz. Towel. Bambak .
Author Pavlina Andrei, year of birth 1925.
Made in 1940s.
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c. BepxHii lyHaBelp. PyLuHMK. Bambak, Satul Dunavétu de Sus. Stergar. Bumbac,
LoBK. ABTOp MaBnnHa AHApeN, 925 p.H. matase. Autor Pavlina Andrei, an.n. 1925.
BurotosneHo B8 1940-x pp. Lucrat in anii 1940.

The village of Upper Dunavetz. Towel. Bambak,
silk. Author Pavlina Andrei,year of birth 1925.
Made in 1940s.






c. BepxHin lyHaBeub. PyluHUK. Bambak. Satul Dunavatu de Sus. Stergar. Bumbac.
ABTOp MaTu Maeiiviin AHapen, 1925 p.H. Autor Pavlina Andrei, an.n. 1925.
BurotosneHo B 1940-x pp. Lucrat Tn anii 1940.

The village of Upper Dunavetz. Towel. Bambak.
Author Pavlina Andrei's mother, year of birth 1925.
Made in 1940s.






C. BepxHiit [lyHasep. LLIOBK, 6ambak. Satul Dunavétu de Sus. Stergar. Matase,
ABTOp lNaBnnHa AHgpen, 1925 p.H. bumbac. Autor Pavlina Andrei, an.n. 1925.
BurotosneHo B 1940-x pp. Lucrat Tn anii 1940.

The village of Upper Dunavetz. Silk, bambak.
Author Pavlina Andrei,year of birth 1925. Made in
1940s.






c. BepxHii [lyHaBeub. PyliHNK. Bambak. Satul Dunavatu de Sus. Stergar. Bumbac.
ABTOp lMaBnnHa AHapen, 1925 p.H. Autor Pavlina Andrei, an.n. 1925. Lucratin
BurotosneHo B 1940-x pp. anii 1940.

The village of Upper Dunavetz. Towel. Bambak.
Author Pavlina Andrei,year of birth 1 Author
Pavlina Andrei, year of birth 1925. Made in 1940s.
925. Made in 1940s.
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c. BepxHin [lyHaBelb. PyLUng. LLloBK, Satul Dunavatu de Sus. Stergar. Matase,
bambak. ABTop lNMasanHa AHapen, 1925 p.H. bumbac. Autor Pavlina Andrei, an.n. 1925.
BurotosnieHo B 1940-x pp. Lucrat in anii 1940.

The village of Upper Dunavetz. Towel. Silk, bambak.
Author Pavlina Andrei,year of birth 1925.
Made in 1940s.






C. KapaopmaH. ®parmeHT pyLuHmKa. Satul Caraorman. Stergar - fragment.

BurotosneHnin B 1950-x pokax. ABTOp Lucrat Tn anii 1950. Autor Pavlo Sania, an.n.
MaBno CaHs, 1937 poKy HapomKeHHSI. 1937. in prezent locuieste
HuHI MelukaHKa HmxHboro JyHasus. Tn satul Dunavatu de Jos.

The village of Karaorman. Towel's fragment. Made
in 1950s. Author Pavlo Sanya., year of birth 1937.
Now she is a resident of the village of Lower
Dunavetz.






C. BepxHiit [lyHasetlb. PyLIHUK. Bambak. Satul Dunavatu de Sus. Stergar. Bumbac.
Astrop MaennHa AHapen, 1925 p.H. Autor Pavlina Andrei, an.n. 1925.
BurotosneHo B 1940-x pp. Lucrat in anii 1940.

The village of Upper Dunavetz. Towel. Bambak.
Author Pavlina Andrei,year of birth 1925.
Made in 1940s.






C.YTKOHOCIBKa Satul Utkonosivka

The village of Utkonosivka






C. MnaBHi, PeHINCbKIiA paiioH. PyLLHMK. Satul Plavny, raionul Reni. Stergar. Bumbac.
Bambak. ABTop Kpeuy BikTopisi (? -1950  Autor Cretu Victoria (? - 1950). Lucrat in anii
p.). BurotoBneHo B 1920-30-x pp. 1920-1930.

The village of Plavni, the Reni region.Towel.
Bambak. Author Kretzu Viktoria (? - 1950).
Made in 1920-30.






C.YTKOHOCIBKa Satul Utkonosivka

The village of Utkonosivka






C.YTKOHOCIBKaA Satul Utkonosivka

The village of Utkonosivka






C.YTKOHOCIBKa Satul Utkonosivka

The village of Utkonosivka






C.YTKOHOCIBKaA Satul Utkonosivka

The village of Utkonosivka



CumMBO/IKa | CEMaHTUKa OPHAMEHTUKU PYLLUHUKA

B OPHaMeHTUL PYLUHNKa MICTUTLCS
BEe/INYE3HUI NiacT iHopmaLil Lupo
rMMOUHY HapoAHOT Tpaguuil,
3apoAXXeHHA | eBoMOUiID
KOCMOIOHIYHUX YSB/IEHb, ETHIYHY
ICTOpito, ICTOpPit0 B3aEMUH 3
HOCIIMW PI3HUX KyNbTYpP. PYLIHKK -
Lile cCMMBON Wsxy. Ha pyLwHuK (abo
LLUMATOK TKaHOI MaTepii - KpWXmo)

NPUAMarOTb HOBOHAPOPKEHOT O, LLIO
NMPUALWOB 3 IHWOro CBITY,
PYWHUKOM 3B’A3YIOTb PYKMU
MO/I0AMX Ha BecCifini i BIHYaKOTb Ha
PYLUHMKY, W06 Y wWacTi i 4o6pobyTi
NPONLWAN  WAAX NOAPYXHLOTO
XUTTA, PYLUHUKaMW CTENATb JOpory
Ha KnajoBullie 1 CcMOycKawTb

[OOMOBMHY Ha PYLUHMKAX - LUASXY

AyWwi HebiKumMKa [0 Heba. PyLIHMK,
B CYKYMHOCTI 3 A0r0 OPHaMeHTUKOKO
POC/MMHHOKW, 300MOpP(HOIO,
AaTHPOMOMOP(HO, BUKOHYE
(PYHKUIHO 3B’A3YHOYOr0 JflaHLora,
AlwepcaHnka MK NHOAMHOK

Borom. bBinbwicTb CBAT
KaneHgapHUX 4YuM POAUHHMX He
obxogunuce 06e3 pyLHUKA.
O6pspnoBa yHKUIA 36epiranach 3a
HUM A0 cepeanHn XX cT. | HaBiTb y
ApYyrii nonoBuHI, 0Co6/MBO Yy
POAMHHINA 06PALOBOCTI, PYLUHUK He
BTPaTuB 3HAYeHHA BaXK/NBOIO
aTpuoyTy.

PYWHNK BUKOPUCTOBYBaIN K
obepir oceni, HUM 3ycTpivyanu
FOCTeW, 3 HAM BUPALKan y [opory,
0e3 pyLHMKA He 06Xoaunncb Ha
XPecTnHax, BECI/N/I | NOXOPOHaX.
CuMBONIKa pYLUHUKA BU3HAYAETHCA
IOr0 OPHAMEHTUKO. Y BULUATUX
YM BUTKaHMX Ha MOJIOTHI 3HaKax i
CMMBOMAaxX 3akodoBaHi opmynu
MariyHoro 3micty. BoHu wmanu
3abe3neunTn NOAMHI OO6PO6YT,
MO3UTUBHUIA pesynbTaTt i
MOBCAKAEHHOT [ifANbHOCTI,
obepiratv B [0pP03i, Ha YYXWHI,
3abesnevyBat Mup i CMOKIA Yy
POAMHI, 06epiraTv XXNTo.

ObGeperamy BBaXann igeorpamu
XuUtTeganHnx CoHud, 3emni, Boau,
3aciaHoro nona Towo. Y TaK

3BaHOMY «TPUMiSIbCbKOMY POMBi» -

igeorpami 3acigHoro nong -
3aKooBaHa IHjopmaLlis nNpo AaBHO
3eMN1epoOCbKY MPaKTUKY, 3HaHHS
Npo UMKNIYHICTE POKY (40TnpU
4yaCcTUHM pomba - 4YOTUPKU TMOpw

POKY, YOTUPW CTOPOHU CBITY). BiH
CUMBO/II3YEe Marito 3an/ifgHeHHs,
POAKOYOCTI, BUKOHYE (YHKLIO
obepera. Bsaxkanu, wWo ob6eperu
MalOTb HaAMnpPUPOAHY Cwny, 34aTHY
3axumuiaTtv BAACHWUKIB LUX
npeaMeTIB Bif BCINAKUX Herapaszis
- 37X cun, Bign i HewacTs.

Bce ue BifobpaXkeHO Ha pyLUHMKax
YKpaiHuiB, pyMyHiB, MO40BaH
HwmxHboro lNogyHas’s.
TunonoriYHo OpHaMeHTU PYLLHMKIB
NOAINAKTLCA HA TeoOMeTPUYHI,
POC/IVHHI, 300MOPHI.



HanpgaBHiWMMK 3a 4acom €
reoMeTpuUYHI. [feomeTpuYHI
OpHaMeHTW BigOMI 3 4acis
BEPXHbLOr0 NaneoniTy i ycnagKosaHi
4yM He BCiMa Hapojamu CBITY. 3a
[aBHIMW yABMeHHAMKU bor fiss no
reOMETPUYHUM NiHIAM, TOAl 9K
HeumncTa cunia HesfdaTtHa X (flamaHi
NiHIT) 3p00natn. Pomb6o-MeaH4poBUiA
OpHameHT [06K naneonity CcTas
OCHOBOK) KOMMO3ULiA BIi3ePYHKIB,
30KpemMa Ha nocyai KynbTypu
Tpuninna-Kykyteni (VI-111 Tnc. go
H.e.) I CbOrogHi BOHW BifOMi Ham Yy
TPagULiNnHUX BULLIMBKAX, TKaHUX
BUpO6ax, 0assi.

HannowwupeHiwi cuMBONU B
OpHaMeHTULI pernpe3eHTOBaHUX
PYLWHKUKIB - KBagpaT abo pomo,
KOMo, TPUKYTHUKW, chipani, 3ipKu,
naMmaHi 4un XBUAACTI NiHIT
BUKOHYBaIM MarivyHy QyHKLito,
crnpsimoBaHy Ha 3abe3rneyeHHs
NOOVHI 4O6POOYTY i LWAcTS.
[JoCcTaTHbLO MNOWMUPEHUMU B

reoOMeTpUYHIN OpHaMeHTMULI
PYLWHWKIB Oy namaHi (3ursaru),
XBUNACTI NiHii. Lleld mMoTuB Mae
Ha3BY «6e3KOHEUYHWK». BiH Mir 6yTu
YTBOPEHUM | 3 MPAMUX YU FOCTPUX
KyTiB, WO CKfajawTbCsa B

6e3nepepBHy MiHIlO - CUMBON

be3nepepBHOCTI XUTTA |
LMKNIYHOCTI Yacy.

OfnH 3 eneMeHTiB Be3KOHEYHKa,
KW 4aCcTO 3yCTPIYAETLCA OKPEMUM
300paXKeHHAM, € S-nofibHa cnipasb

- cumBOon BiyHOCTI um BiYHOCTI
bora.
Bka3zaHi MOTMBYU - OCHOBA

OpPHAMEHTA/IbHUX KOMMO3ULii
PYWHMKIB | KWNUMIB YKpaiHUIB |
PYMyHIB npaBoro 6Gepera [yHato,
YKpaiHLUiB 1 MOM4oBaH Ha NiBOMY
bepesi piku.

PociMHHA OpHaMeHTUKA
npeacTaefieHa Kifibkoma MOTMBaMu

- ineorpamoto «CBiTOBe epeBO» UM
«JlepeBo XUTTSA» Ta G/IM3bKUMM 10

peaniCTUYHUX 300paKeHHAMU
TposHA, Arig 1 nnogis. «CeiToBe
[lepeBo» perpeseHTOBaHe Yy [BOX
BaplaHTax - cXemMaTu3oBaHOMY
300paxeHHi JepeBa i GifbLU Mi3HIN
Moanikauil - «Ba3oH» - poC/MHM
y nocyai. HanpgasHiwe (Il tnc.go
H.e) 300paxeHHA «CBIiTOBOro
[epeBa» B YKpaiHi 3HalfeHO Ha
KWiBWwWHI. Y nosip’ax CxigHUX
cnoe’aH «CBITOBE [epeBO»
BiJoOpaXKaeHHs TPUAPYCHOT 6y10BM
Kocmocy - nig3emMHuUu
CBIT(KOPIHHSA), 3eMHUIA (CTOBOYP) i
HebeCHMIN (KPOHa), >XXMTTA Aywi B
ni43eMHOMY CBITI (40 HAPOKEHHS),
Ha 3eM/1i i Ha Hebi nicns cmepTi. Le
obpa3 6e3cmepTs, HECKIHYEHHOCTI
XUTTA. BOHO 06'€HYE MWHYNe,
CyyacHe i MaibyTHE.

B kil XIX - nepLwini nofoBuHI XX
CT. AOMIHYKUYMM €eMEHTOM
OpHaMeHTYy pPYLIHUKIB BCIX rpyn
HaceneHHs CcTae TposHga i



CTUNb, BIAOMWUIA NIL  Ha3BOK
«OpOKapiBCbKUIA», BUTICHSAE
TpaguyinHi (Hacamnepep
reoMeTpuyHi) MOTUBU 3
OpHaMeHTUKK. [1epeKoHNINBOW
inlocTpauniero € fgekinbka
MPUMIPHUKIB 3 KONeKLiT BepxHboro
AyHaBua. Ha Bupobax,
ycrnagKoBaHUX Bif, CBOiX 6abychb i
maTepiB, y Apyriv nonosuHi XX CT.
OITU BUWKWBANU TEXHIKO
«XPECTUK» YepBOHI TPOAHAM 3
3e/leHUM NuUcTaM - TO6TO
HeTpaanLUiHi ANs HUX 6POKapIBCHKI
MOTUBW.

KBiTKOBa OpHaMeHTMKa Ha
PYWHNKAX B pPerioHi crae
HaEeTHIYHOO, OCKI/IbKN NPUCYTHA Y
BUpo6ax BCIX Tpyn Hace/leHHS.
BoHa 3acBifyye 4acTKOBY BTpaTy
nepecefieHUAMMN TpaguLinHoT
CUMBO/IKW, BKasye Ha (DOpMyBaHHS
cneundgivyHOT perioHasIbHOi CUCTeEMM
OPHAMEHTUKKN HAK MNPOAYKTY
AMIXKYNbTYPHOT B3aeMofii.

XapakTepHUM NS LIET CUCTEMU €
HafABHICTb B OPHaMeHTUL CNiIbHUX
AN YKpaiHLiB, pyMYHIB | MO/40BaH
enemeHTIiB («CBiTOBE [AEpeBO»,
«TpoaHaa» Tow;0). OpfHak
30epexxeHa i eTHIYHa perioHasibHa
cneundika. Tak, B YKpalHCbKMX
cefax niBoro 6epera He Habys
TaKoro MNoLVPEHHS, SIK B YKPaiHLIB i
PYMYyHiB mnpasoro 6epera [yHato,
MOTMB «TpOsHAa». YKpaiHui cena
LLIeByeHKoBe (¥YKpaiHa) TKanu
PYWHWKN i3 KoHOMenb 1 He
BUKOPWCTOBYBa/IN TaKy NMOLUNPEHY B
PerioHi CUPOBWNHY SIK LLIOBK, TOAI AK
Ha npaBomy Gepesi JyHaro ykparHui
TKanM LIOBKOBUMM HUTKaMM i
Maike He BWUPOONANN HUTOK 3
KOHOmMe/b.

300MOPMHI, OPHITOMOP(HI MOTMBM
Y PYLWHWKOBUX OpPHaMEHTax He
BUPI3HAKTLCA pPO3MAlTICTIO
300paXKeHb NTaxis i TBapUH. BoOHM
BIATBOPIOKOTL [faBHI NOrnaaMm Ha
MOXOMXXEHHA CBITY, NPUPOAM,
nwanHn. AfXe nwAMHA He

BifoKpeMntBana cebe BiH"
HaBKOMMLWHbLOTO CepeaoBuLla,

BcecsiTy, ycBifomntoroum cebe ioro
yacTKkow. HAK npasuno,

OPHITOMOP®MHI 306paXKeHHH

CKnafannm 4acTuHY KOMMNO3ULIT.

[MTaxun pisHUX BUAIB, 3a/1€XKHO BIfj
inel, CTPYKTYypuM KOMMO3ULIT,

pO3MilLlyBaIMCA Ha TAi MOSIOTHa,

YTBOPHOUN OPHITOMOPMHMIA pad, Un

PO3MilLlyBasiCb, Hanpuknag, Ha
BepxiBui «Ba3oHka» un «CBITOBOro
fepeBa», 3 OOKIB OCHOBHOTO

300paXKEHHS.

CTaBneHHs NMogein Ao nraxis 6yno
HEOLHO3HaYHUM. TX MNOAINAM Ha
KYUCTUX» T KHEUUCTUX», KXVDKUX>» |

«HE XWKux». To0To, nNTaxu, 3a
Hapo4HMMKU nNoOBip’AMKU,  ByIu

Hociamu fobpa un 3na. Tak, fo

«YUCTUX» BIgHOCUNUCL TONyo,
MiBeHb, A0 «HEYUCTUX» COBa,
BOPOHa.

B opHameHTMUi penpe3eHTOBaHWX
HaMW pPYWHWKIB NPUCYTHI
300paXKeHHS SIK «BMi3HAHMX», TaK |



«HeBMi3HaHUX» nTaxiB. Cepen
«BMI3HAHMX» JIerko BMPI3HAKOTHCH

rony6 - 3araJibHOMO/ILKNOPHUIA
06pa3 KOXaHHA, MNOLPYXKHbOT
3narogn, HIXKHOCTI, Kayka -

TpaauuinHnim obpa3 BECHSHOK,
KOMALOK Ta LeApiBOK, BOMOAap
Tenna. B nereHgax YkpaiHu i 3a Ti
MeXaMWn Kayka BBaXKaeTbCH
3aCHOBHULEH XUTTA | BUCTYNaE AK
nTax-AemMiypr (3aCHOBHUK XUTTA).
Mu 6GauMMo 300paKeHHS KOHEMN.
YKpaiHul BIipvan, WO «31i OyXu»
60ATbCA KOHeW, ToMy 1X o06pa3s
BULLMBA/IN Ha pPYLUHUKAX, a qirypy
Ha (POHTOHaxX AaxiB >XUTen
\KpaiHUi Ha3MBalTb «KOHbOK».
IMOBIpHO, Ha3Ba NOXOAWTL Came Bif
300paKEHHSA LLIET TBAPUHW.
OKpemMy Trpyny cKnagakwTb
PYWHUKN 3 KOMOIHOBaHOIO
OpPHaMEHTUKO, BUKOHAHOHO B Pi3Hi
nepiogn. Lle BMpobu 3 BUTKaHUMU
Ha BepcTaTti OpHamMeHTaMu, A0 AKNX
3rogom [ogasann HOBI MOTUBM

30e06iNbWOro POC/ANHHOTO

Xapakrepy - BALLIMTI TEXHIKOIO
«XPECTUK» TPOSTHAM.
PYWHWKN nepepgaBanucb Yy

CnagLmMHy AK POAVHHWIA CKapb i Mu
MaeEMO 3MOTYy MPOCTEXUTHU
eBOJIIOLII0 OpHaMeHTUKKU. Tak

OpHAMeHTU PYLUHKUKIB KiHUA XIX -

noyatky XX CT. cKnaganucs
NepeBaXHO i3 BY3bKUX
rOPU30HTA/IbHUX CMyT. B yKpaiHLiB
nisoro 6epera [lyHato Ha pyLLUHUKaX,
BUTKaHUX 3 KOHOMMAHUX HUTOK,
BOHM PI3HOKONbOPOBI, Ha NNAHUX |

0aBOBHAHUX PpYWHUKAX - 3

6aBOBHAHMX HUTOK 6I10r0 KO/MbOpY.
OAHOTOHHI pYWHUKK Binoro
KONbOpYy 3 HabopowM
FOPU30OHTA/IbHUX CMYT Ha KiHUAX €
HaigaBHIlWMMKW. Tpaguuis TKaHHS
Taknx BMPOOGIB NPOLOBXYETLCA | B
nepwiin nonosuHi XX c1. OfHaK y
Lein nepiof MNOWUPHOKTHLCA
OPHaAMEHTU 3 POCAUHHUMMU

MOTMBaMW - TPOAHAOK, NOJSILOBUMU

KBITKAMW, KOMOIHOBaAHUMMU
KOMMO3MLiaMKM 3 enemeHTamu
reOMeTpPUYHOro, POCANHHOIO |
300MOPHOr0 XapaKTepy.

B 06psaoBii NpakTuLi HacesieHHs
HwmwkHboro [llofyHaB’d pyLIHUK
MOCTYNOBO BTpayvyae pofib
B&XX/IMBOrO aTpuéyty. B cepefuHi
XX CT. 10T 0 Le BUKOPUCTOBYBA/IN Y
BECi/IbHI ob6psigoBoCTi.  Ane #
CbOrofHI PYLUHUK ABAAETLCA OLHUM
3 BUPA3HUKIB ETHIYHOIT
IAEHTUYHOCTI YKpaTHLUIB, PYMYHIB i
MO/140BaH.



Simbolica si semantica ornamentatiei stergarelor

fn ornamentatia stergarelor se regaseste un volum
extraordinar de informatii cu privire la profunzimea
traditiilor populare, aparitia si evolutia conceptiilor
cosmogonice, istoria etnosului, istoria legaturilor dintre
diversi purtdtori ai componentelor culturale. Stergarul
reprezinta simbolul drumului. Pe stergar (ori numai pe o
bucata de tesdtura - crijma ) este primit nou-nascutul,
abia sosit din alta lume; cu stergar se leaga mirii la nunta
si tot cu stergar ei sunt condusi la cununie, pentru ca
fmpreund sa parcurga, in fericire si bunastare, drumul
vietii lor ca sot si sotie; cu stergar se acopera drumul spre
cimitirsi cu stergar se coboara sicriul in mormant- calea
raposatului spre ceruri. Stergarul, impreuna cu intreaga sa
ornamentatie,  vegetala, zoomorfd antropomorfa ,
indeplineste functia cordonului de legdtura, a
intermediarului intre om si Dumnezeu.
Majoritatea sarbatorilor calendaristice sau de familie
erau marcate prin folosirea stergarelor. Functia ritualicd a
stergarului s-a pastrat pana lajumatatea secolului XX. Si
chiar in a douajumatate a secolului, stergarul nu a pierdut
semnificatia unui atribut important.
Stergarul era folosit ca protector al satului, cu el erau
fntdmpinati oaspetii, cu el erau petrecuti la drum; iar la
botez, nuntd sau iTnmormantare, stergarul era nelipsit.
Simbolica stergarului este pusa in evidena prin
ornamentatia sa. Prin semnele si simbolurile intalnite pe
panza brodata ori tesuta sunt codificate formulele unor
intelesuri magice. Ele erau menite sa-i asigure omului
bunastarea, rezultate pozitive in activitatea acestuia de
fiece zi, sa-l protejeze pe om pe drum si printre straini, sa
ocroteasca linistea si pacea in familie, sa apere locuinta.
Ocrotitoare erau considerate idiogramele binefacatoare
ale Soarelui, Lunii, ale apei si ale campului semanat, etc.
in asa-numitul «romb tripolian», idiogramele cu
reprezentarea campului semanat contin informatii
codificate despre practica Tndelungata a lucarii
pamantului, se regdsesc cunostintele privind ciclicitatea
duratei unui an ( cele patru parti ale rombului simbolizand
, cele patru anotimpuri, cele patru parti ale lumii). Rombul
njgat~ca magia prosperitatii, a maternitatii si

indeplineste functia protectiei. Se credea ca protectorii
aveau puteri supranaturale, capabile sa-i apere pe
posesorii acestor bunuri de toate necazurile - duhuri rele,
nenorociri si calamitati.

Toate aceste aspecte sunt redate pe stergarele
ucrainenilor, romanilor si moldovenilor din regiunea
Dunarii de Jos.

Sub aspect tipologic, ornamentele aplicate pe stergare se
impart Tn geometrice, vegetale si zoomorfe.

Dintre ornamentele folosite, cele mai vechi in timp, sunt
ornamentele geometrice. Ornamentele geometrice
dateazd din epoca paleoliticului superior si sunt
mostenite de aproape toate popoarele lumii. in baza
vechilor credinte. Dumnezeu actiona pe linii geometrice,
pe cand duhurile necurate nu era in stare de aceasta (de
unde si aspectul liniilor frante). Ornamentul rombo-
meandrat din epoca paleoliticd a devenit elementul de
baza in compozitiile desenate cu inflorituri, Tndeosebi
cele observate pe vasele apartinadnd culturii Trypillya-
Cucuteni (mileniul VI-iil Te.n.), fiindu-ne astazi
cunoscute la broderiile traditionale, la diverse materiale
tesute, laobiecte de port popular.

Cele mai larg raspandite simboluri fntalnite n
ornamentatia stergarelor pe care le prezentam, adica -
patratul sau rombul, cercul, triunghiul, spiralele, stelele,
liniile frante ori ondulate -, indeplineau functia magica,
menite sa-i asigure omului bunastare si fericire.

Destul de larga raspandire in spatiu a oranamentatiei
geometrice a stergarelor o aveau liniile frante (zig-zag-
uri) si liniile ondulate. Aceste motive se numeau
«infinit». Ele puteau fi realizate din unghiuri drepte sau
ascutite, care se constituiau ntr-o linie continua -
simbolul continuitatii vietii si aciclicitatii timpului.

Unul dintre elementele constitutive ale «infinitului», care
se Tntalneste adesea Tn forma unei reprezentdri aparte,
este S -asemenea spiralei - simbolul Eternitatii sau al
Eternitatii lui Dumnezeu.

Motivele prezentate constituie baza compozitiilor
ornamentale la stergarele si covoarele ucrainenilor si
romanilor de pe malul drept al Dundrii, precum si a

ucrainenilor si moldovenilor de pe malul stang a I\
fluviului.

Ornamentatia de factura vegetala este reprezentata prin
cateva motive, mai ales prin ideograma «Copacul lumii»
sau «Copacul vietii», precum si prin trandafiri, fructe si
alte roade ale pamantului, transpusi intr-o reprezentare
apropiatd de realitate. «Copacul lumii» este intalnit in
doua variante de reproducere plastica - varianta timpurie
a reprezentarii schematizate a copacului, si varianta in
modificare tarzie - a «Vazei» -, in care plantele sunt
asezate intr-un vas. Cea mai veche (mileniul M i.e.n.)
reprezentare a «Copacului lumii» din Ucraina a fost
gasitd Tn regiunea Kiev. in credintele slavilor rasariteni
«Copacul lumii» constituia reflectarea zidirii pe trei
niveluri a Cosmosului - lumea subterand (radacinile),
lumea pamanteana (tulpina) si lumea cerurilor (coroana),
viata omului Tn lumea subterand ( pana la nastere), pe
pamant si in ceruri, de dupa moarte. Este Tnsasi infatisarea
nemuririi, a nemarginirii vietii. Caci «Copacul lumii»
reuneste trecutul, prezentul si viitorul.

La sfarsitul secolului al XI1X-lea si a primei jumatati a
secolului XX, elementul dominant Tn ornamentatia
stergarelor, intalnit la toate grupurile de populatie din
regiune, devine trandafirul. Acest stil, cunoscut sub
denumirea de «stil brocarian», inlatura din ornamentatie
motivele traditionale (Tndeosebi cele geometrice).
llustrarea cea mai concludenta n aceasta privinta este
datd de cele catevaexemplare din colectia Dunavatului de
Sus: dupa stergarele mostenite de la bunici si mame, in a
douajumatate a secolului XX, copii au inceput sa brodze
trandafirii rosii cu ftunze verzi, folosindu-se de tehnica
«cruciulitelor», care , in fond, apartinea de stilul
brocarian, deci aparut cu totul din afara ariei lor
traditionale.

Ornamentatia floralda de pe stergarele regiunii are un
caracter supraetnic, intrucat este prezenta in lucrarile
intalnite la toate comunitatile locale. Este o dovada a
pierderii partiale, de catre populatiile stramutate, a
simbolisticii traditionale si un indiciu privind formarea
unui sistem regional specific al ornamentatiei, ca rezultat /.



al actiunii interculturale reciproce. Careteristica pentru
acest sistem este prezenta in ornamentatie a elementelor
eomune ucrainenilor, romanilor si moldovenilor
(«copacul lumii», trandafirul, etc). Totusi, se observa un
fenomen de conservare a specificului regional emic.
Astfel, in satele ucrainene de pe malul stang al Dunarii,
motivul trandafirului nu a cdpatat o asemenea raspandire,
cum este cazul ucrainenilor si romanilor de pe malul drept
al fluviului. Ucrainenii din satul Sevcenkove (Ucraina)
teseau stergare din fire de canepa si nu foloseau o materie
prima atat de raspandita in regiune, cum era matasea; in
timp ce ucrainenii de pe malul drept al Dundrii teseau cu
fire de matase, excluzand aproape total folosirea firelor
de canepa.

Motivele zoomorfe, omitomorfe din ornamentatia
stergarelor nu se remarca prin diversitatea reprezentarii
pasarilor si a animalelor. Ele reflectd reprezentari vechi
ale originii lumii, naturii, omului. Caci omul nu traia
separat de mediul Tnconjurator, de univensul sau vital,
avand constiinta apartenentei sale plenare la tot ceea ce il
fneojura. De reguld, reprezentdrile omitomorfe
eonstituiau elemente componente ale compozitiei.
Pasarile de toate speciile, in functie de idee avuta in
vedere, de structura compozitiei, erau infatisate pe
fundalul pénzei, formand un sir omitomorfic sau erau
prezentate, de pilda, n partea superioaraa,,vazelor” sau a
«copacului lumii», dispuse lateral fatd de subiectul
principal.

Atitudinea oamenilor fatd de pasari nu a fost dintotdeauna
aceiasi. Pasarile erau impartite in «curate» si «necurate»,
«rapitoare» i «nerapitoare». Adica, dupa credintele
populare, ele erau purtatoarele binelui sau a raului. Astfel,
printre pasarile «curate» se afla porumbelul, coeosul; iar
printre pasarile «necurate» - bufnita, cioara.

In ornamentatia stergarelor pe care le prezentdm, se
intalneste infatisarea atat a pasarilor «cunoscute», cat si a
pasarilor «necunoscute». Printre cele «cunoscute» se
remarcd cu usurintd porumbelul - chipul iubirii, al
armoniei casnice, al sensibilitatii din reperezntarile
folclorice generale; rata - redarea traditionala a

cantecului de primavard, a colindei de Craciun si a
colindei de Anul Nou, a stdpanului caldurii. Tn legendele
Ucrainei si In cele de dincolo de hotarele ei, rata este
consideratd fondatoarea vietii. Tn atare ipostaza, rata
apare dreptpasarea-demiurg (ctitorul vietii).

Sunt ntdlnite si reprezentdri ale cailor. Ucrainenii
credeau ca «duhurile rele» se temeau de cai, de aceea
imaginea cailor este brodata pe stergare; iar figurina de pe
ffontoanele acoperisurilor, este numita de localnici
-«calut». Este evident ca nsasi denumirea aceasta
provine din reprezentarea calului.

O grupa aparte o formeaza stergarele cu ornamentatie
combinata, realizatd in diferite perioade. Sunt lucrari
realizate cu ornamentele tesute la razboi, la care, cu
timpul, se addugau noi motive, preponderent eu aspecte
vegetale - cum sunt trandafirii brodati cu tehnica lucrului
cu «cruciulite».

Stergarele se transmiteau Tn mostenire ca parte a
patrimoniului de familie si, Tn acest fel, avem
posibilitatea sd facem astdzi parcursul evolutiv al
ornamentatiei. Astfel, ornamentatia de la sfarsitul
secolului al XIX-lea - inceputul secolului XX este
realizata preponderent din linii orizontale subtiri. La
ucrainenii de pe malul stang al Dunarii, la stergarele
tesute din fire de canepd, liniile acestea sunt de culori
diferite; pe cand la stergarele realizate din fire de in si si
de bumbac, respectivele linii sunt redate cu fire de
bumbac de culoare alba. Stergarele cu fundal monocolor
de nuanta albd, cuprinzand un sir de linii orizontale
asezate la marginea acestora sunt cele mai vechi
exemplare. Traditia tesutului acestor stergare se continua
si n prima jumatate a seeolului XX. Cu toate acestea, In
aceasta perioada se extind ornamentele cu motive
vegetale - trandafiri, flori de eémp, compozitii combinate
cu elemente geometrice, cuprinzand caracteristici
vegetale si zoomorfe.

fn ornamentatia stergarelor se regdseste un volum
extraordinar de informatii cu privire la profunzimea
traditiilor populare, aparitia si evolutia conceptiilor
cosmogonice, istoria etnosului, istoria legaturilor dintre

diversi purtatori ai componentelor culturale. Stergarul
reprezinta simbolul drumului. Pe stergar (ori numai pe o
bucatd de tesaturd - crijma ) este primit nou-nascutul,
abia sosit din alta lume; cu stergar se leaga mirii la nunta
si tot cu stergar ei sunt condusi la cununie, pentru ca
fmpreuna sa parcurgd, in fericire si bunastare, drumul
vietii lor ca sot si sotie; cu stergar se acopera drumul spre
cimitir si cu stergar se eoboarasicriul in mormant- calea
raposatului spre ceruri. Stergarul, impreuna cu intreaga sa
ornamentatie, vegetald, zoomorfa antropomorfa |,
indeplineste functia cordonului de legaturd, a
intermediarului intre om si Dumnezeu.

Majoritatea sdrbatorilor calendaristice sau de familie
erau marcate prin folosirea stergarelor. Functia ritualicd a
stergarului s-a pastrat pana la jumatatea seeolului XX. Si
ehiarin adouajumatate a secolului, stergarul nu a pierdut
semnificatia unui atribut important.

Stergarul era folosit ca protector al satului, cu el erau
fntdmpinati oaspetii, cu el erau petrecuti la drum; iar la
botez, nunta sau inmormantare, stergarul era nelipsit.
Simbolica stergarului este pusa in evidenda prin
ornamentatia sa. Prin semnele si simbolurile intélnite pe
panza brodata ori tesuta sunt codificate formulele unor
intelesuri magice. Ele erau menite sad-i asigure omului
bunastarea, rezultate pozitive Tn activitatea aeestuia de
fiece zi, sa-l protejeze pe om pe drum si printre strdini, sa
ocroteasca linistea si pacea in familie, sa apere locuinta.



Symbols and semantics of the towel ornamental style

The towel ornamental style has a great stratum of
information on folk tradition profoundness,
cosmogonical phenomena origin and development,
ethnic history, the history of relationship with
bearers of different cultures. The towel is a way
symbol. The towel ( or a piece of woven cloth
named kryzhmo) is used to lay down a newborn
child who came from another world, to tie up the
arms of abride and abridegroom at a wedding, they
are also married on the towel in church to be happy
and prosperous in their conjugal life, the way to the
cemetery is covered with towels, coffins are got
down on towels that symbolizes the way the
deceased makes going up to Heaven. The towel
along with its vegetative, zoomorphic and
anthropomorphic ornaments takes part of an
interlink, mediator between God and men.
The majority of calendar or family festivals
couldn'tdo without towels.
Their ritual function continued to the middle ofthe
20th c. And even in the second halfofthe 20th c. the
towel didn't lose its meaning as an important
attribute, especially in family rites.
The towel was used as an abode amulet, guests were
met with it, it was given to those who set out; at a
wedding, funerals and christening-party it was
impossible to do without towels.
The towel symbols manifest to us through their
ornamental patterns. Formulas magic in content are
encoded in symbols embroidered or woven on
linen. They had to secure well-being for every
person, positive result of his everyday activities, to
safeguard travellers on their way and when they go
abroad, to ensure peaceful family life, to protect
their abode. The ideograms of a vital sun, earth,
~A»ter, sown field etc.were considered amulets.

The sown field ideogram embodied in a so called
Trypillian rhomb carries information on old
agricultural customs, knowledge of yearly cycling
(four sides ofthe rhomb correspond to four seasons
of the year, four cardinal points). It is a symbol of
fertilization magic, fertility and has an amulet
function. The amulets were supposed to have
preternatural power that could protect their owners
from any troubles- bad luck, misfortunes and
distress.

Towels of the Lower Danube region
Ukrainians, Romanians and Moldavians represent
all these features.

As to their typology the towel ornamental patterns
are divided into those of geometrical, vegetative
and zoomorphic.

Geometric patterns are the oldest ones. They have
been known since Upper Palaeolithic. They were
inherited practically by all peoples of the world.
According to the ideas of ancient people God acts
along the geometrical lines whereas the Devil is not
able to get over polylines.Diaper-meander
ornamental pattern of the Palaeolithic became the
foundation of design composition especially on the
Trypillian-Kukuten culture dishware (6th-3rd
millennia B.C.). Nowadays we recognise them in
traditional embroideries, woven articles, clothing.
Widely - distributed ornamental symbols of the
represented towels - square, rhomb, circle, triangle,
spiral, star, broken or wavy lines - played a magic
part aimed at ensuring well-being and happiness for
people.

The most famous patterns among the towel
geometric ornaments were zigzag and wavy lines.
This motif is named an «infinite» pattern. It also
could be made of right or acute angles forming a

continuous line- a symbol of life continuity and>
time cycling.

One of the elements of thexinfinite» pattern you
could often meet as a separate picture is an S-form
spiral- a symbol ofeternity or eternity of God.

The motives mentioned here are the foundation of
towel and carpet ornamental compositions of the
Danube right bank region Ukrainians and
Romanians, and those of Ukrainians and
Moldavians living on the left bank ofthe river.
Vegetative ornamental patterns are represented by
some motives - «The World’s Tree» or «Tree of
Life» ideogram and some pictures of roses, berries
and fruits similar to real ones. «Tree of Life» is
represented in two versions - a tree skeleton
picture and its later modification - a flowerpot, i.e.
a plant in a vessel. The oldest in Ukraine «The
World's Tree» picture (2nd millennium B.C.) was
found in the Kyiv region. According to Eastern
Slavs' legends  «The World's Tree» pattern
represents a three-layered cosmos structure -an
underground part (roots), a terrestrial part (a trunk)
and the part of Heaven (a head), soul's life in
underground world (before one's birth), on the
earth and in heaven after one's death. It represents
immortality and endless life. It unites the past, the
present and the future.

In the late 19th -the first halfofthe 20th c.c. a rose
became the dominant towel ornamental pattern
among all groups of population. This style known
as brocarian ousted traditional (first of all
geometric) motives from ornamental patterns.
Convincing evidence could be some patterns from
the Upper Dunavets collection; some articles
inherited from their grand-mothers and mothers had
red roses with green leaves embroidered with



r cross-stitch by their children in the second half of
the 20th c. So those patterns had unusual for them
brocarian motives.

The towel flower ornament in this region became
supraethnic as it is present in all articles of all
population groups. This fact shows us that migrants
partly lost their traditional symbols and it testifies to
the effect that the specific regional system of
ornaments as a produet of intercultural cooperation
was formed there. Common ornamental patterns
represented in the articles of Ukrainians,
Romanians and Moldavians (“The World's Tree”
pattern, a rose pattern etc.) are characteristic
features of this system. However they managed to
preserve their ethnic regional specific traits. In fact,
inthe Ukrainian villages ofthe Danube leftbank the
rose motif didn't enjoy wide popularity as it was
among the Danube right bank Ukrainians and
Romanians. The Ukrainians from the village of
Shevchenkove (Ukraine) wove towels from hemp
and didn't use silk despite the faet that this local raw
material was very popular whereas the Danube
right bank Ukrainians wove from silk and
praetically didn't manufacture threads from hemp.
Zoomorphic and omitomorphic patterns in the
towel ornaments don't distinguish in their diversity
as to bird and animal pietures. They recreate old
ways of looking at the origin of the Universe,
nature, human being. But the man didn't separate
himself from the environment, from the world,
perceiving himselfas a part of this world. As a rule
omitomorphic patterns constituted a part of
composition. Birds of many kinds depending on the
idea, on composition structure, were collocated
against a linen baekground, creating an
omitomorphic line, or they were collocated, for

instance, on the top of a flowerpot or «The World's
Tree», on the side ofthe main picture.

People's treatment of birds was ambiguous. They
were divided into «clean» and «dirty», «raptorial»
and «poultry». So according to popular beliefbirds
were bearers of good and evil. Thus a pigeon and a
cock were labelled as a «clean» category, an owl
and a crow were labelled as a «dirty» category.

In the patterns of the towels we demonstrated there
are both pictures of «recognised» birds and those of
birds we could not recognise. Some patterns we
could easily identify among «recognised» birds are
apigeonasa common folk symbol of love, family
peace and tenderness; a duck as a traditional
symbol ofspring choral songs, Christmas carols and
folk ritual New Year's corals schedrivky,
sovereign of warmth. The legends in Ukraine and
outside the country deal with a duck as the creator
of life. Bird Demiurge.

We see pictures of horses. Ukrainians believed that
evil angels were afraid ofhorses and therefore their
images were embroidered on towels, and the figure
on roofpediments was called apex or in Ukrainian
koniek. It's a diminutive from horse and it is likely
to derive from this animal.

The towels with composite ornaments
manufactured at different times constitute a
particular group.Those were articles with
ornaments woven on a loom. Later they were
supplemented with new patterns for the most part
those ofvegetative character- cross-stitched roses.
Towels were inherited as family jewels and we can
trace the evolution of ornaments. Thus the towel
patterns at the end of the 19th -the beginning ofthe
20th c.c. mostly consisted of narrow, horizontal
stripes. The towels of the Danube left bank

Ukrainians woven from hemp threads had many-
coloured stripes, whereas those made of linen and
cotton had white stripes woven from white cotton
threads. The oldest towels were those of single
white colour with the set of horizontal stripes on the
edge. The weaving tradition of similar articles
continued to the first half of the 20th c. But at that
time the patterns with vegetative motives were
spreading. Among them we can observe a rose
pattern, wild flower patterns, composite ornaments
with geometric,vegetative and zoomorphic
elements. In ritual practices of the Lower Danube
population the towel gradually loses its role of an
important attribute. In the middle of the 20th c. it
was still used in wedding ceremonies. But also
today the towel is one of the symbols of ethnic
identity of Ukrainians, Romanians and
Moldavians.
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