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VIAK 811.111°1°373.2
B. IO. Hekaecosa

PEAJIIZAILLIA BIPTYAJIBHOI'O CKPUIITY
Y XPOHOHIMII
(na marepiajni pomany «Kinenp Biunocrti» A. A3iMmoBa)

Ilposedeno docaiddnceHHss XPOHOHIMIB Y MBOPI, WO HAAEHCUMDb 00 JHCAHPY HA-
YK080I (hanmacmuku, 8Us6/1eHO0 HASA8HICMb KOHUENmMYaibHUux memagop, aKi eu-
KOpucmogyroms nepeciuHi Hocii, i Cymo agmopcokKi.

Karouoei caoea: xpononim, ckpunm, KoHuenmyaavbHa memagopa.

HaykoBa (paHTacTrKa cTasa nmomnyjasspHUM i TOIIUPEHUM XaHPOM Yy Tie-
peciyHoro ynuraya y XX CTOJITTI, OMHAK Ti TBOPU, SIKi TEEP BBAXKAIOTHCS
B3iplieM, 3 SIBMJIMCS 3HAYHO paHille. AJie 4iTKOro BU3HA4YEHHS HAyKOBil
(paHTACTULII SIK >KaHPY HEMAE 1 JOCi: iOro BU3HAYAIOTh SIK MiABU A Cy4aCHOI
OpO3M, 110 BUCBITIIIOE MOXJIMBI HACTIAKMA MAJIOMMOBIPHUX MOJil 3 TOJIO-
BHUMU MposiBaMU Jrojacbkoro Xutts [18:230], abo BigMivyawoTh, 1110 IO-
HSTTS1 HACTIJILKU BEJIMKE, 10 BMIIIYE YTOMIlO 1 aHTUYTOIIiIO, TTIOJOPOX Y
yaci i mapajseiibHi ¢BiTH, TIporpec i perpec [19:791]. besnmepeynum € te, 110
LIeH XXaHp CTaB HEBiJl EMHOIO YACTUHOIO JIITEpaTypHOIO NPOLECYy MUHYJIO-
ro croJitts. HaykoBa (paHTacTMka — 1i¢ He MPOCTO CIIpoOa OCMUCIIUTHU
JIIOIVHY, CBIT, y IKOMY BOHa iCHY€e a00 iICHyBaTUMe, a HaMaraHHs BiIIIOBi-
CTU Ha TIMTAHHS «IKUMU MU OyIeMO Ta y sKomy CBIiTi» [17:62].

OnHi€elo 3 0cO0IMBOCTEN HAayKOBOI PaHTACTUKU € MOPOJKEHHS TBOP-
YOO ySIBOIO HOBUX KOHLIEITIB, T.3. «novum (Hoeée) — 4acTuHa iH(popma-
11i1, sIKa COpUIAMAETHCS K HeicHYyIoua (y TEIepilllHbOMY CTaHi HayKM), ajie
LiJIKOM MMoOBipHa» [14: 14].

Yurau cnpuitMae novum y apyuHi OHIMiB He KpPi3b JIEKCUYHY IIPU3MY,
a Kpi3b IOHATTEBY: YCI Ha3BU YaCOBUMX BIPi3KiB Y poMaHi A. A3iMoBa —
3BuYaiiHi ciosa (Eternity (Biunicms), Time (Yac), Reality (Peaavnicmy)),
HE3BUYHMM € caMe KOHTEKCT, CUTYyallii, Ae 1X BUKopucTaHo. Lle poduTh ix
LiKaBUM SIK ITpeIMET KOTHITUBHOTI'O aHaJi3y.

XPOHOHIM — 1I€ pO3psia OHIMIB, 110 MO3HAYA€E BJIACHI Ha3BU BiApi3KiB
yacy, sKi € BAXJIMBMMMU B ICTOPUYHOMY Ta KYJIbTYPHOMY IJIaHi; XPOHOHIM,
1110 BXXUTO Y XyJOXXHbOMY TBOPi M1 BU3HAYAEMO SIK XPOHOIIOETOHIM. Y po-
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MaHi A. A3iMOBa XpOHOHIMU € OJJTHMMMU 3 HAWBaXKJIMBIIIMX KOMIIOHEHTIB
CIOXXETY, HE TUIbKM XpOHOTOIY.

ITo3uiisa aBTopa meperykyerbcs i3 METOAOM aHaji3y 3a BpaxyBaHHSIM
kKoHTeKcTiB B. M. KajniHkiHa. «MiKpOKOHTEKCT — 1ie a00 OJIHE CI0BO, SIKE
pa3oM i3 OHIMOM CKJIaJa€ CJIOBOCITOYYEHHS, a00 OAMH i3 YWiIeHiB NPOCTO-
ro HEMOIIMPEHOTOo peueHH» [2:250]. CaMe y MiKpOKOHTEKCTI MA OTPUMY-
€Mo iHdopMallilo 1J1s1 BUSIBJIEHHSI Ta JOCTiIKEHHSI KOHLETITYyaJIbHOI MeTa-
dopu. /Ix. JJakodpd cTBepIXKye, 1110 MU PO3YMIEMO aOCTPaKTHi TOMEHHU 3a
JOTIOMOT'0}0 KOHKPETHUX, 1 pOOMMO 1ie Y Halllili MOBCSIKASHHIN JisSIbHOCTI
[10:187].

Y TexcTi TBOpY OyJIO 3ragaHo HAaCTYINHI OHIMK Ha IMO3HAYEHHS 4acy:
Time (Yac), Eternity (Biunicms), Reality (Peaavnicmsv), Reality Change/
Change/M. N. C. (3mina Peanvnocmi/3mina/M. H. 3.), Hidden Centuries
(IIpuxoeani Cmopivus), The Primitive (IIpumimueni Yacu), Basic State
(Ilepeunnuii Cman)’. Yci HaBeleHi BUIIE XPOHOIOETOHIMM peasizo-
BaHO CKpumnToM. HanexHicTb 10 XyIOXHBOTO TBOPY BH3HAYA€E THUII
CKpUnTy — BipTyaJibHUIl. BiH € ogHUM 3 3 BUAIB CKPUMNTIB, IO iX BU-
okpemioe O. 0. KaprieHko (cakpajJibHUI, BipTyaJIbHUI Ta peaJibHUIA).
Ckpunt — ¢peiiM, CKIaJOBMMMU SIKOTO € TOCIiA0BHI TUIIX noniid [7:391;
5:17]. LLa cTpyKTypa € KyJbTypHO 3yMoBieHoto [13:1046]. Ix peanizauis
3aJICKUTD HE TIJIbKM Bil KOHTEKCTY, a i BiJI CJIiB, 1110 € CUTHAJIOM aKTHBAlIil
CKPUIITY.

Yci XxpoHOHIMU, 1110 KOJMCH OyJIM 3rajaHi B YCHili YM MMMCEeMHIi TBOP-
4YOCTI OyIIb-5IKO1 KyJIBTypH, BCl BOHMA HAJIEXATh A0 BipTyaJbHOTO CKPUIITY.

[TOHATTS BIpTYaIbHOCTI PO3YMIETHCS HAW4YaCTilIE SIK T€, IO CTOCY-
€TbCSI HOBITHIX T€XHOJIOTii, TOOTO BipTyaJbHICTIO MU Ha3MBAEMO CBIT IH-
TEPHETY, KOMIT IOTEepHUX irop. AJie 1ie TIOHSTTS IIMpIlIe, BOHO, HA Hally
JTYMKY, OXOIUIIOE BCE, 110 BUTaJaB JIOACbKUI MO30K IPOTSITOM CTOJITh,
KOJIM KOMII 10Tep — 11e JIMIle Haa0aHHs KiH1g XX cToJITTs. BipTyanbHuii
CKPUIIT peali3yeThCs y BUTANAHUX, AJIbTEPHATUBHUX, MOXJIMBUX CBiTaXx.
TakxuM 4YMHOM, BipTyaJlbHUI CBIT NPEACTABICHUIA HE TIIBKUA Y XYIOXHIA
JliTepatypi, a i B IHTepHeT-CIiJIKyBaHHi, y MiCHSX, (piibMax, TeaTpalib-
HUX IMTOCTAaHOBAaX, MiCBbKMX JIereHJaX, aHeKA0TaxX TOLIO. AIXKe BCe 1€ 1 €
TBOPYICTh, MOPOIKEHHSI YSIBHOIO CBIiTY IJIsI TOro, 1100 3aJ0BOJBbHUTU
ditocodchbKo-eCTeTUYHI YIIOg00aHHS YUTava, cjiyxayda, Iisgada.

[1epeiimeMo no aHai3y BipTyaJlbHUX XPOHOHIMIB.

' Vei mepekiiagy 3 aHIIICHKOI, HaBeAeH] y TaHiil CTaTTi, BAKOHAHI aBTOPOM.
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Time (Yac). OHiM He BUTagaHWK aBTOPOM, a B3ATUM 13 LIOJEHHOTO
BXWUTKY. Y CBiTI pOMaHy 1i€ HE MPOCTO Yac, BiH CaM HiOM CTAHOBUTHLCS T'O-
JIOBHUM II€pCOHAXEM, BUXOAUTh Ha MEepLIMii TaaH. Mu po3yMieMo, 110
4yac — € 3HAYHO IIUPIIUM HOHSTTIM, BiH 3aiiMa€e TyMKU ITepCOHAXIB 3HA-
YHO OUIbIIIE, HIXK Y 3BUYANHUX JIIOJCH.

Yac MUCTUTBCS SIK KOHTEMHEp, TAKUM UMHOM peasli3yeThcsl MeTadopa
YAC — LIE KOHTEWHEP. «Only a human being out of Time, a Timer, could
become an Eternal; no one could be born into the position. (Tireku arouna
nosza Yacom, Mewkaneuyv Yacy, moena cmamu Biunum; nHixmo He mie 6ymu
Biunum 6id napooucenns) » [1]. TyT 1roauHa € 330BHi Yacy, y 3BUYaiiHUX 00-
CTaBMHAX MM TaK TOBOPUMO JIMIIIE PO SIKECh BMIiCTHUIIE, TTPO MPOCTOPOBI
BigHoIIeHHS. Yac Mae He TiibKu (POpMYy, a i ABEpi, Y HbOTO MOXKHA YBIATH
i BUiiTU 3 HBOTO: « The doors between Eternity and Time were impenetrable (V
deepi mixc Biunicmro i Yacom ne moxcua 6yno npoitmu)» [1].Pazom 3 oHiMOM
HalyacTillle BXXUTO NPpUNMEHHUKU in, on, through, fo, 110 TAKOX BKa3y€e Ha
PO3yMiHHS 4acy y IIpoCTOpOBOMY Kofi: «Physiologically Time passed, and
in a physioyear within Eternity a man grew as much older as he would have in
an ordinary year in Time. (Dizionociuno Yac munas, i1 y Biunocmi aroouna 3a
@i3uuHUil pik cmanosuaacs, cmapiule mak, K 6oHa cmana 6u i 3a 36UdAUHULL
npomixcox y Yaci )» [1].

YAC — HE HUIAX me omHa KoHIeNTyaJlbHa MeTadgopa, nmpuTta-
MaHHa MOBi TBopy. «On his desk was a sheet of perforated flimsy the length
and intricacy of which told Harlan at once that this concerned no half-hour
excursion into Time (Ha cmoai na lapaana uexas dipuacmuii apkyu 36imy,
008CUHA Mma 3anaymaHicmo K020 0oiysna iiomy nodopocy Yac 306cim e na
nieeoournu)» [1]. Y yaci MoxxHa 1ogopoxKyBaTH, MOBEPTATUCS, NTU yIIEpe/.
Y 3BUUAliHOMY XKUTTI MM MOXKEMO MEePEUTH Kpi3hb LULISAX, 00 MTOB3 HHOTO,
060 MM pi3MYHO BiJUYBAEMO MOro i 6aunMMo, yac sIK BUMIp OUIbII CKIaj-
HU U1s1 HAIIOTO COPUMHATTS, ajleé MU TEX MOXEMO IPOUTU Kpi3b HOTO
y peajJlbHOMY XUTTi i y CBiTi Xy@0XHbOTO TBOpY: «Harlan had seen many
women in his passages through Time, but in Time they were only objects to him,
like walls and balls, barrows and harrows, kittens and mittens. (Ilodopoxcyrouu
kpizv Yac, lapaan 6auue 6aeamvox jxucinok, anre 8 Yaci onu 6yau 041 Hb020
Auue 06 ekmamu 00CcAiowuceHHs, OypHuyamu ma opionuysamu)» [1].

3a3BuyYaili XxpOHOHIMU HE € Ay>Ke YMCICHHUMU OHIMaMU Y XyI0XKHbOMY
TBOpPi, Y CBITI poMaHy Maifxke 30BCIM HEMAa€ TOIOHIMiB, BOHM YCi BUTIC-
HeHi XpoHOHiMaMu [3:74], TaKUM YMHOM MU MOXEMO CTBEPJKYBaTU IpPO
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IHIMBIAyaJIbHO-aBTOPChKY METOHIMIi0. ¥ MOBCIKIEHHOMY BXKUTKY € 3BUY-
Ha MeToHiMisgs MICILLE 3AMICTD YACY (Aginu 2004 3amictb Onimniii-
cobKi iepu y micmi Aginu), y XyI0XXKHbOMY CBiTi MU MOXEMO TOBOPUTHU PO
3B0poTHIO MeTOHIMiI0 HAC 3AMICTDb MICLI{, xoua i He myKe 3BUYHY:
«Computer Finge, I suggest that Miss Lambent be returned to Time (Obuucaro-
eay Dindici, 1 Hacoroulyro Ha momy, uob micc Jlambepm 6yn0 noseprHymo 0o
Yacy)»[1]. ITonoBHy repoiHio Hoii3 xouyTh MOBEpHYTU HE Kyduceh (MicClie),
a decvb (4ac). Xoya 1e CylepeuyuTh NMPUHLMUIY IMOSICHEHHSI aOCTPaKTHOTO
3aBISKA KOHKpeTHOMY [9:64], unTauy 3BUKa€E 10 CBITY pOMaHy, 10 HaJI3BU-
YalHO1 KUJIbKOCTI XpPOHOIOETOHIMIB 1 MOTO JIETIIIE OPIEHTYBATU YaCOBUMMU
KOOpAMHATaMM, HIX ITpocTopoBMMM. Hanpukian , y HboMy pedyeHHi Ta-
KOX XXIHOK 3a0MparoTh He 3BiIKHU (Miclie), a 3BiaKoau (yac): «They and only
they could decide which women could be abstracted from Time without danger
of significant Reality Change. (Bonu i minbku 60HU Maau 3mMo2y supiulyeamu
AKux Jcinok eumseamu 3 Yacy 6e3 3aeposu 3naunoi 3minu Peaavnocmi)»[1].
Yci Bunanku xpoHoHima 7ime peajli3oBaHi y CyTO BipTyaJIbHOMY CKPMII-
Ti, aJie CKPUIITA HE 130JIbOBAHI OJIMH BiJ OJHOTO, 30HU 1X BIUIMBY MOXYTh
MEepeTUHATUCS, i MU OTPUMYEMO 3MillaHi cKpunTtu. OIUH i3 CKPUIITIB
CTAaHOBUTHLCS POHOM, iHIIMKA Piryporo; pokycoM (y TepmiHax P. JleHeke-
pa [12:120—122]) € CBSILIEHHICTb OHIMA, SIKY MW PO3YMIEMO 3aBISIKH i/1i-
OMaM, y SIKUX BiH BUKOPUCTAHUWM, a T€, IO BiH HAJIEXUTh BIpTYyaJIbHOMY
CKPUITY, TOOTO XyJ0XXHBOMY TBOPY, BiIXoauTh Ha Apyruii riuaH. CKpUIT
peaJlizyeThCs y TUX BUIAAKaXx, 1€ OHIM 7Time 3HaXOOUTHCS B iliOMaTUYHUX
BUCJIOBaX. YCi cTajli BUCJIOBU — 1I€ BimoOpaxkeHHs eMOLliii: A) THiBy: «By
Time, woman, I’'m telling you as plainly as I can. You haven’t lost any time out
of your life. You can’t lose any. (O Yac, scinko, kaxcy mobi mak npocmo, 5K
moxucy. Tu ne empamuna Hiskoeo uacy meoeo wcumms. Tu nHe modxcews 11020
empamumu)» [1]; B) 3nuByBanHs: «Time, I never fully appreciated how right
you was. . . ( Yace, 5 HiKoAU He Mie NOBHICMIO OUIHUMU, HACKIAbKU MU NpaA-
euti...)»[1]; B) Bimuato: «Can’t you guess the additional superstition which these
people have added to their belief in the actual eternal life of the Eternals? Great
Time, Harlan! (Hesxce mu He moxcew 3po3ymimu, wo ui ¥CiHKu 3poouiu coi
BUCHOBKU 3 M020 3a0000HY, 3 8ipU y CNpasICHicMb be3KiHeuH020 dcumms Bi-
unux? Yace miit, Iapaane!)» [1]; I') crpaxy: «Father Time, they must not harm
her! (Bcecunavruuii Yace, 6onu He nosunHi 3a60amu it wikoou!)»[1].
BipyBaHHS MMOKMHYTI, ajie HA 1X MicClie Ipuiiluia HoBa igeosoris. I1o-
PiBHIOIOUH 11i BUCJIOBHU i3 TUMHU, 1110 Y TBOPi, YUTAY iX pO3ITi3HAE, HE TUB-



3anuckuy 3 oHoMacTuku * Bumyck 14 + 2011 143

JITUMCh Ha Te, 110 cakpaiabHi KOMIIOHEHTI God, Heaven, hell 3amiHeHi Ha
Time(Yac).

Ha tabauui 1 300paxkeHo BIANOBIAHICTD 1110M Y pOMaHi 1IOJICHHI aH-
M CHKIA MOBI:

Tabmuns 1
BinnmoBiaHicTs izioM y pomMaHi moieHHii aHIIIACHKIA MOBI

for Time’s sake for God’s/Christ’s/Heaven’s sake (3apanu bora/Toc-
110/1a/YChOTO CBSITOTO)

Father Time Heavenly/Almighty father (Bcecunbnuii TBopiiio/
BceBuliHiit)

what in Time /in Time | what in hell (y 6ica/skoro 6ica)

by Time by God/Jove ((0)Bcebnaruii/BceBuliiHiii)

great Time great Heaven ((o) Tocrnonu/boxe (Miit))

to Time with it to hell with it (xai1 iomy yopt/bor i3 HUM)

Time Lord/God/Heavens/Jesus (boxe/Tocniogu/Icyce)

OHiMHU, 1110 MO3HAYAIOTh HyMEPaLilo CTOJIITh, MU BBAXKAEMO 32 MOXJIN -
BE BKJIIOUUTH Yy KJIaC BJACHUX HA3B TOMY, 110 BOHM iMEHYIOTbh MaiiOyTHE,
CbOIOJICHHOMY 4YMTAauy iX JOBOJIi CKJIagHO cnpuiitmaTtu: «He had boarded
the kettle in the 575th Century, the base of operations assigned him two years
earlier (Bin ysitimoe y kancyny 6 575-my Cmopiuui, Kyou iio2o npusHa4uiu
dea poxku 0o yvoeo )» [1]. Cepen HUX € i LIJIKOM peaJibHi CTOJITTS i3 CBi-
TOBOI iCTOpil, BOHM y CBOIO Yepry — li€ 3MilllaHUii peaibHO-BipTyaJbHUM
CKPMIIT, 300pakeHHSI peaJIbHUX MOJii Y XyT10XKHbOMY TBOPI.

Reality (Peaavnicmp). Lleit oHiMm Takox peanizye Mmetadopy YAC — LHE
KOHTEWHEP: «With the combination of factors you handed me, I don’t
quite see how she fit in the old Reality. (I3 mum nabopom noxkasnukis, ki mu
daé MeHi, 1 He po3yMilo K 60HA enucyearacs y cmapy Peanvnicms)» [1].
CrpuiiMa€eTbCs SIK KOHTEMHEp, e MU YMillyeMo (Di3W4YHi i TyXOBHi peui,
TaKOX JIIOJIeH 1 1X KyJbTypy. PeaibHiCTh — (pi3uuHe TiIO, HAJ IKUM MOXK-
Ha MPOBOJIUTH €KCIIEPUMEHTH, 3MiHIOBAaTU, BUBEPTATU, BUKPUBJISITU: «...
their abstraction from Time was from ten to a hundred times as likely to distort
Reality as was the abstraction of a man (... ix eukpaodenns i3 Yacy y mucsaui
pas niosuuiyeae suxkpusenrenus Pearonocmi, nixe éiopue uonsosixka)» [1]. Yac-
TO aBTOP 300paxy€e peajbHICTh K AesKYy CIOPOLIEHY MOJEIb, IK Ky0, MU
MepexoJUMO Bil 0JHOTO Ky0a 10 iH1oro: «For the first time he Observed (in
the capital-O sense) the racks devoted to the 575th itself; its geographies, which
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varied little from Reality to Reality, its histories, which varied more, and its
sociologies, which varied still more. (Y nepuiuii pa3 eéin Cnocmepizas (3 6eauxoi
aimepu C) naieku, wio 306paxcanu came 575-e Cmopiuus; iioeo eeoepairo, wio
maitixce He 3miHro8anace 8io0 Peaarvnocmi do Peaavnocmi, icmopiro, axa mana
Oinbuwe po3bincHocmell ma cycninbCmeo, ke mMano Hebazamo cninbHozo)» [1].

Bapiantom onima Reality € 13" Reality of the 222" (13-ma Peanvhicmo
222-20 Cmonimms). YMCIOBUI KOMIIOHEHT YWTa4y PO3yMi€ SIK 3MiHEHUI
yac y 13 pa3, xoua Ti, 1110 3HAXOISIThCS Yy LIbOMY 4aci i He IiI03pIoI0oTh NPo
ne. Hymepaiisa Takoxx BUKOprCTaHa AJ1s1 HaOIbII YiTKOTO 300pakKeHHS
3MiH, TOOTO K iX iHBeHTapu3auisi: «The 13th Reality of the 222nd was the
key. It developed the Temporal Pressor and without that, this kettle could not
have been built. (13-ma Peanvnicmov 222-20 Cmoaimms 6yaa kawuem. Y uiii
0yn0 eunaiioeno Temnopanvruii Tosxkau, 6e3 Hb020 KANCyAU HEMONCAUBO 0YA0
0 30ydysamu )» [1].

Xoya TepcoHaxi MarTh 3MOry 0auyWTU MHOXMHY pealbHOCTEH, BCe
3K TaKW BOHM JTOTPUMYIOThCSI CTapoi KapTUHU CBiTy. IIpoTsarom TBOpy Mu
3yCTPIYaEMO OIMMCHU PEATLHOCTEN, 110 CKIANAIOTHCA Y TPAAULIIHY JIHIIO
MUHYJIe-TeIepillIHE-MAKOYTHE: past/previous/old —current/present/given —
new: « I refer you particularly to the matter of the courtship characteristics of the
society of the current Reality of this Century. (16oetro cnpagoro 6yde docaioxcen-
Hs Midccmamesux 8ioHocuH y nomouriil Peasvnocmi yvoeo Cmonimms)» [1].
I1pu 306pakeHHi 4YacoBMX MPOMIXKIB MU 3yCTpidYaEMO TpaaUuLIiiHy i1e0-
JIOTIYHY TOYKY 30py [15:97], 1m0 obGiiiMae Ti aCEeKTU KapTUHU CBITY, 110
pPO3MOAisIE OLIBIIICTh YWIEHIB Oyab-IKOI KyJbTYPHOI, COLIiaJIbHOI TPYIIH,
CIOAU X YBIXOIATH 1 MOHSITTS MPO COPUMHSTTS ceOe B OTOUYI0YOMY BCECBI-
Ti: «A great work of literature, a monument of Man’s intellect and feeling, was
never written in the new Reality...(Beaukuit meip, nam SmHuK no4wymmsam ma
inmenexmy JItoounu Hikoau He 6y6 Hanucauuil y Hogill Peaavnocmi)» [1].

Eternity (Biunicmy). 1le 1BOiCTHI1 OHIM, IOTO MOXHA PO3YMITH i SIK XPO-
HOHIM, i IK €proHim. SIK eproHim 1ie ycTaHOBa, ypsa y 4yaci. Bukopucran-
Hs1 abpeBiatyp MNC (Minimum Necessary Change) (M H3(Minimanvna He-
obxiona 3mina)), MDR (Maximum Desired Response) (MbP(Makcumanvha
basxcana Peakuis) BKazye Ha CUCTEMY, OpTaHi3aLio disJIbHOCTI. M1 MaeMO
OIOpOKpaTU4YHY CUCTeMy, i abpeBiaTypa TyT 1Jisl 3pydHOCTi. Eternity (Bi-
yHicmb) 300paxkeHa SIK CUCTeMa, 110 POCTE, BTPYYAETHCS Y KUTTS JIIOACH,
i yepes 1e i1 moTpiOHO 3HUIIUTU: « We searched back through time and came
across the growing Eternity (Mu dyxice 0emanbHo po3easaHyau MuHyie i Hampa-
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nuau Ha 3pocmarouy Biunicmoe).» «A dozen, a hundred men of every rating in
Eternity had had a hand in this ([lecamku, comHi 40108iKié KoJCcHOI nocadu y
Biunocmi manu eioHouwenHs 0o yboeo)»|1].

Sk xpoHoHiM Eternity peanizye meradopy YAC — LIE KOHTEMHEP:
«He paused again at the infinitely thin curtain of non-Space and non- Time which
separated him from Eternity in one way and from ordinary Time in another(Bin
we pas 3ynuHu8cs neped HecKiHueHHO MOHKO 3asicoio He-IIpocmopy ma He-
Yacy, ska 6iddinsna iioeo 6i0 Biunocmi 3 00Ho20 60Ky ma 36uuaiinozo Yacy 3
inwoeo)»[1]. Eternity (Biunicms) — 11¢ IPOTUCTABJICHHS 3BUYaifHOMY 4Yacy.
BiuHicTh SIK cTaJla BeIMYMHA IPOTU NOCTIMHO 3MIHIOIOYOTrOCs MJIMHY 4Yacy,
Jle 3MiHM HACTUIBKM YacTi, 1110 IM HaBiTh JaJI1 MOPSIAKOBI HOMepu. Eternity
3axylleHa Bil LbOro, BOHAa — Oe3neyHuii KoHTeiHep: «He adjusted the
controls, a simple matter in passing into Eternity (and a very complicated one in
passing into Time, a type of passage which was correspondingly less frequent).
(Bin ecmanosué eaxceni, npocma cnpaga 6xooxcenus y Biunicmo (ma oyace
ckaaoua y Yac, nepexio, axuii 6yé menu uacmuii)» [1].

Reality Change, Change, MNC (3mina Peaavnocmi, 3mina, MH3). Mu
00'€lHaJIM 11i OHIMU B OJHY I'pylly TOMY, 1110 BOHM MOXiJHi i MO3HA4Yal0Th
OJHE ¥ Te came: BTpYYaHHS JIIOAWHU y Tepedir ictopii. Y HayKoBiii paH-
TACTULI 1I€ 3BUYAMHO 300paXKyEThCH K OJNMHUYHE SBUILE, MICIS SIKOTO
YMTau CIIOCTepirae 3a noaissMu y ¢Biti TBopy. OqHaK TyT MU MAEMO CepiliHi
Homepu V-5, F-2 y takoro aBuiia sk Reality Change (3mina Peaavnocmi):
«He chose Reality Change 2456—2781, V-5 for a number of reasons. ( Bin 06-
pae 3miny Peanvrnocmi 2456—2781, B-5 3 bacameox npuuun)». «Ever since
the Reality Change 433—486, Serial Number F-2, which took place about a
year — a physioyear ago, there has been evidence of the bringing into Reality
of such an undesirable belief. (Ilicas 3minu Pearvnocmi 433—486, Cepitinuii
Homep ©-2, wio cmanacs npubausno pik — izuopix nomomy, icHyeaiu 0o-
Ka3u SK020Cb Hebaxicano2o MapHosipcmaea, sake 3a6unrocsay Peaavnocmi)» [1].
Takox Taki CJIOBOCIIOJIyYEHHS sIK projected Reality Change (npoexmosana
3mina Peanvnocmi), work out Reality Change (éupobumu 3miny Peanvrnoc-
mi) BKa3ylOTb 30BCiM HE Ha MPUPOOHICTb Ipolecy: «Just remember that
every time we make a Reality Change it’s harder to find a good next one (Tu
AU Nam Amail, wo KodceH pas3 mMu 6npoeaolcyemo 3miny Pearvnocmi, mum
cKAaOHiwe 3Hatimu 0oopy HacmynHy)» [1]. Yci npuknaau ckiagarTb CyTO
aBTOopcbKy MeTadopy HAC — LIE APTE®AKT, ToOTO Yyac — 1ie mITy4HE
ctBOpiHHSA: «The Reality Change he initiates may affect the lives of as many



146 3anucku 3 oHoMacTuku * Bumyck 14 « 2011

as fifty billion people (3mina Peanvnocmi, aki 6in 3anyckae,moxce 8pasumu
acumms n asmoecsamu mMinvapoie aroeil )» [1].

InguBinyanbHMUI CTUJIL MUCbMEHHMKA TaK CaMO BiIoOpaXkKeHO y MeTa-
dopi HAC — LIE 3BbPOJI. Tloais Mmoxe MaTu (pisnyHuUM edEKT Ta iHTEH-
CUBHICTb JIi1, 3aBAATH LLKOIM XKUTTSIM JIOJei, BAHUILUTU pealbHIiCcTh: « We
found, too, the Change that had destroyed Basic State (Mu makooc eussuiu
3miny, wo eunuuwguna Ilepeunnuii Cman)»|1]. «One Reality Change had hit the
482nd, but it was very minor (Oouna 3mina Peanvnocmi épazuna 482cm., ane
60Ha Oyna He3HauyHa)»|1].

The Primitive (Ilpumimueni Yacu). Tak y poMaHi Ha3uBalOTh JiAiCHUM
¢i3nuHUIi yac, icTopito, sIKa BizoMa yuMTady. MaroTbcs Ha yBa3i XX i mo-
rnepeaHi cropivys. Ta KpiM peaJlbHOTO Yyacy aBTOp JOTNOBHIOE The Primitive
(IIpumimueni Yacu) tpu cropiuusi 1o XXIV, Bigpi3ok, KoJu 3’sIBUJIACS
Eternity (Biunicmy). CiocTepira€emMo nepeTrH 30H BILUIMBY peajbHOIO i Bip-
TyaJiIbHOTO CKpUITIB. Ilepimmii peanizoBaHo, Koau 300paxkeHo XX Ta XXI
CTOJIITTSI, OMHAK BOHU 3HAXOISTHCS Y TEKCTI TBOPY, 11O caMO MO co0i po3-
MIIIIYE 1X T[] BIUIMB BipTyaJabHOCTI 1 mucbMeHHUK gogae XXI- XXIV cro-
pivys, 1110 BiZHOCUIUCH 1O MaliOYyTHHOTO Ha MOMEHT IyOutikallii poMaHy,
11 Ha TernepillHii yac TakoxX. BukopucraHo nekinbKa CUMHOHIMIB: Primitive
era, Primitive times, Primitives; yci BoHM peanidytoTb MeTacdopy HAC — LIE
KOHTEWHEP: « In the Primitive era natural petroleum fractions were the
source of power and natural rubber cushioned the wheels. (Y Ilpumimueni
Yacu docepenom enepeii 6yau chpaxuyii npupoonoi Hagpmu, i HamypanvHa pe3u-
Ha suKopucmogyeanacs 04 nokpumms koaic).» «ltem One: At the 482nd he
slowly packed his personal effects; his clothing and films, most of all his beloved
and tenderly handled newsmagazine volumes out of the Primitive. (Ilo-nepue:
y 482-my 6in 36upae ceoi peui, 00se ma inomu, dinvuicms ce0iX ya0baeHUX
ma eunecmoganux momie ycypranie iz Ilpumimuenux Yacis)» [1].

Hidden Centuries (Ilpuxoeani Cmopiuus). 1leii oHiM onucye CTOpivys y
MarOyTHBbOMY, SIKi 3AJIMIIAKTHCSI TAEMHUIICIO A0 KiHIII TBOPY. BiUHICTh He
MAa€ 3MOTY MPOHUKHYTHU Ty, TOMY IX Ha3UBalOTb NpUXOBaHUMU. BoHU —
JKepeJsio cTpaxiB Ta 3a0000HiB. Hidden Centuries — 11e¢ KOHTEHED, KyoU
VBiiiTH He MOXHa, 110 BKasye Ha metadopy YAC — LIE KOHTEWHEP:
«Yes. We knew you had brought her to the Hidden Centuries (Tax. Mu 3unanu,
wo mu npusiz ii y Ilpuxoeani Cmopiuus)» [1].

Basic State (Ilepeunnuii Cman). XpOoHOIIO€TOHIM, 1110 TTO3HAYAE 1OYAT-
KOBMI CTaH iCTOpii 6€3 3MiH. [0JIOBHI repoi 3HUIIYI0Th Bi4HICTB, i aBTOMa-
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TUYHO 3HMKAE BCe, 1110 MOB sI3aHe 3 HEl0: 3MiHU, opraHi3allis, JisJIbHICTb Y
MaiiOyTHbOMY. TaKMM YMHOM, MU TTOBEpPTAEMOCS Y XX CTOPiYYs, BC1 OIKU-
CaHl MoJil CTAaHOBISATHCY JIMIIE AJIGTEpPHATUBHUM CBITOM, BUTAAKOIO: «...
some Change initiated by Eternity in the far downwhen had managed, through
the workings of statistical chance, to alter the Basic State all the way up to our
Century and beyond (...0esaki 3minu, sukauxkawni Biunicmro y eaubuni cmopiu,
3M02AU, 3a80KU cmamucmudHum oouucieHuam, sminumu Ilepeunnuii Cman
yeecw uac do Hauoeo Cmoaimms ma oani)» [1].

ITonepenHi gocmigXeHHS KOHUENTyaJbHUX MeTadop MHPOBOIMJIM-
Cd Ha MaTepiaji 3arajbHol JIeKCuKkM. Hain aHani3 oHiMiB IoKasas, 110
TBEPIKEHHSI TeOpil KOHLETNTYyaJlbHOI MeTa(opu € IOBHICTIO CIIpaBel-
JIMBMMM 1 JJIs1 OHIMiB. Y BCiX XpOHOIIOETOHIMaxX peasi3yloThes Ti XK caMi
KOTHITMBHI ITPOLIECU: YaC CIIpUHAMAEThC Yy TepMiHax Micus. Haligacriime
y poMaHi 306paxeHo metapopy YAC — LIE KOHTEMHEP. Sk pucu
IHOAMBIAYaJlbHO-aBTOPCHKOIO CTWJIIO, NIPUTAMAHHOTO TBOPY BHUSIBJIEHO
HactynHi Metadopu: YAC — LIE 3bPOA, YAC — LIE APTE®AKT, Ta
MeToHiMio YAC BAMICTD MICL. Yci Bullie HaBeneHI CTPYKTYpH JIi-
I0Thb B TEKCTi TBOPY TaKMM YMHOM, 11100 JAaTHU YMTadyy 3MOTY SIKHaWMmoB-
Hillle 3pO3yMITH Tiepedir mopiil, Ta Oijabll MPaBAONOAIOHO 300pa3uTHU
XYJIOXXHIN CBIT.
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Hexaecoea B. I0.

PEAITU3ALIHA BUPTYAJIBHOIO CKPHIITA B XPOHOHHMHH (HA
MATEPHAIIE POMAHA «KOHEIL] BEYHOCTH» A. A3BUMOBA)

B cmamve nposodumcs uccaedosanue XpoHoHUMO8 6 mekcme, npuHaoseHca-
wemy Jcanpy HayuHou panmacmuku. boiiu evi0eseHbl KOHUEenmyaibHvle Mema-
@opbL, npunadaexcaujue NoBcedOHesHOI peuu U me, KOmMopbsle yKasvléarom Ha UHOU-
BUOYANbHBLI CMUNb NUCAMENS.

Karouesvte caosa: xpononum, ckpunm, KoHuenmyanivbHas memagopa.

Neklesova V. Y.

VIRTUAL SCRIPT REALIZATION IN TIME-NAMES (ANALYSING A. AZI-
MOV’S «<END OF ETERNITY»)

The article deals with the examining of time-names in science-fiction prose.
There were identified conceptual metaphors belonging to everyday speech and also
referring to the author’s style.

Keywords: time-name, script, conceptual metaphor.



