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ÐÅÀË²ÇÀÖ²ß Â²ÐÒÓÀËÜÍÎÃÎ ÑÊÐÈÏÒÓ 
Ó ÕÐÎÍÎÍ²Ì²¯ 

(íà ìàòåð³àë³ ðîìàíó «Ê³íåöü Â³÷íîñò³» À. Àç³ìîâà) 

Ïðîâåäåíî äîñë³äæåííÿ õðîíîí³ì³â ó òâîð³, ùî íàëåæèòü äî æàíðó íà-

óêîâî¿ ôàíòàñòèêè, âèÿâëåíî íàÿâí³ñòü êîíöåïòóàëüíèõ ìåòàôîð, ÿê³ âè-

êîðèñòîâóþòü ïåðåñ³÷í³ íîñ³¿, ³ ñóòî àâòîðñüê³. 

Êëþ÷îâ³ ñëîâà: õðîíîí³ì, ñêðèïò, êîíöåïòóàëüíà ìåòàôîðà. 

Íàóêîâà ôàíòàñòèêà ñòàëà ïîïóëÿðíèì ³ ïîøèðåíèì æàíðîì ó ïå-
ðåñ³÷íîãî ÷èòà÷à ó ÕÕ ñòîë³òò³, îäíàê ò³ òâîðè, ÿê³ òåïåð ââàæàþòüñÿ 
âç³ðöåì, ç`ÿâèëèñÿ çíà÷íî ðàí³øå. Àëå ÷³òêîãî âèçíà÷åííÿ íàóêîâ³é 
ôàíòàñòèö³ ÿê æàíðó íåìàº ³ äîñ³: éîãî âèçíà÷àþòü ÿê ï³äâèä ñó÷àñíî¿ 
ïðîçè, ùî âèñâ³òëþº ìîæëèâ³ íàñë³äêè ìàëîéìîâ³ðíèõ ïîä³é ç ãîëî-
âíèìè ïðîÿâàìè ëþäñüêîãî æèòòÿ [18:230], àáî â³äì³÷àþòü, ùî ïî-
íÿòòÿ íàñò³ëüêè âåëèêå, ùî âì³ùóº óòîï³þ ³ àíòèóòîï³þ, ïîäîðîæ ó 
÷àñ³ ³ ïàðàëåëüí³ ñâ³òè, ïðîãðåñ ³ ðåãðåñ [19:791]. Áåçïåðå÷íèì º òå, ùî 
öåé æàíð ñòàâ íåâ³ä`ºìíîþ ÷àñòèíîþ ë³òåðàòóðíîãî ïðîöåñó ìèíóëî-
ãî ñòîë³òòÿ. Íàóêîâà ôàíòàñòèêà — öå íå ïðîñòî ñïðîáà îñìèñëèòè 
ëþäèíó, ñâ³ò, ó ÿêîìó âîíà ³ñíóº àáî ³ñíóâàòèìå, à íàìàãàííÿ â³äïîâ³-
ñòè íà ïèòàííÿ «ÿêèìè ìè áóäåìî òà ó ÿêîìó ñâ³ò³» [17:62]. 

Îäí³ºþ ç îñîáëèâîñòåé íàóêîâî¿ ôàíòàñòèêè º ïîðîäæåííÿ òâîð-
÷îþ óÿâîþ íîâèõ êîíöåïò³â, ò.ç. «novum (íîâå) — ÷àñòèíà ³íôîðìà-
ö³¿, ÿêà ñïðèéìàºòüñÿ ÿê íå³ñíóþ÷à (ó òåïåð³øíüîìó ñòàí³ íàóêè), àëå 
ö³ëêîì éìîâ³ðíà» [14: 14]. 

×èòà÷ ñïðèéìàº novum ó öàðèí³ îí³ì³â íå êð³çü ëåêñè÷íó ïðèçìó, 
à êð³çü ïîíÿòòºâó: óñ³ íàçâè ÷àñîâèõ â³äð³çê³â ó ðîìàí³ À. Àç³ìîâà — 
çâè÷àéí³ ñëîâà (Eternity (Â³÷í³ñòü), Time (×àñ), Reality (Ðåàëüí³ñòü)), 
íåçâè÷íèì º ñàìå êîíòåêñò, ñèòóàö³¿, äå ¿õ âèêîðèñòàíî. Öå ðîáèòü ¿õ 
ö³êàâèì ÿê ïðåäìåò êîãí³òèâíîãî àíàë³çó. 

Õðîíîí³ì — öå ðîçðÿä îí³ì³â, ùî ïîçíà÷àº âëàñí³ íàçâè â³äð³çê³â 
÷àñó, ÿê³ º âàæëèâèìè â ³ñòîðè÷íîìó òà êóëüòóðíîìó ïëàí³; õðîíîí³ì, 
ùî âæèòî ó õóäîæíüîìó òâîð³ ìè âèçíà÷àºìî ÿê õðîíîïîåòîí³ì. Ó ðî-

© Â. Þ. Íåêëåñîâà, 2011



140 Çàïèñêè ç îíîìàñòèêè • Âèïóñê 14 • 2011

ìàí³ À. Àç³ìîâà õðîíîí³ìè º îäíèìè ç íàéâàæëèâ³øèõ êîìïîíåíò³â 
ñþæåòó, íå ò³ëüêè õðîíîòîïó. 

Ïîçèö³ÿ àâòîðà ïåðåãóêóºòüñÿ ³ç ìåòîäîì àíàë³çó çà âðàõóâàííÿì 
êîíòåêñò³â Â. Ì. Êàë³íê³íà. «Ì³êðîêîíòåêñò — öå àáî îäíå ñëîâî, ÿêå 
ðàçîì ³ç îí³ìîì ñêëàäàº ñëîâîñïîëó÷åííÿ, àáî îäèí ³ç ÷ëåí³â ïðîñòî-
ãî íåïîøèðåíîãî ðå÷åííÿ» [2:250]. Ñàìå ó ì³êðîêîíòåêñò³ ìè îòðèìó-
ºìî ³íôîðìàö³þ äëÿ âèÿâëåííÿ òà äîñë³äæåííÿ êîíöåïòóàëüíî¿ ìåòà-
ôîðè. Äæ. Ëàêîôô ñòâåðäæóº, ùî ìè ðîçóì³ºìî àáñòðàêòí³ äîìåíè çà 
äîïîìîãîþ êîíêðåòíèõ, ³ ðîáèìî öå ó íàø³é ïîâñÿêäåíí³é ä³ÿëüíîñò³ 
[10:187]. 

Ó òåêñò³ òâîðó áóëî çãàäàíî íàñòóïí³ îí³ìè íà ïîçíà÷åííÿ ÷àñó: 
Time (×àñ), Eternity (Â³÷í³ñòü), Reality (Ðåàëüí³ñòü), Reality Change/

Change/M. N. C. (Çì³íà Ðåàëüíîñò³/Çì³íà/Ì. Í. Ç.), Hidden Centuries 

(Ïðèõîâàí³ Ñòîð³÷÷ÿ), The Primitive (Ïðèì³òèâí³ ×àñè), Basic State 

(Ïåðâèííèé Ñòàí)1. Óñ³ íàâåäåí³ âèùå õðîíîïîåòîí³ìè ðåàë³çî-
âàíî ñêðèïòîì. Íàëåæí³ñòü äî õóäîæíüîãî òâîðó âèçíà÷àº òèï 
ñêðèïòó — â³ðòóàëüíèé. Â³í º îäíèì ç 3 âèä³â ñêðèïò³â, ùî ¿õ âè-
îêðåìëþº Î. Þ. Êàðïåíêî (ñàêðàëüíèé, â³ðòóàëüíèé òà ðåàëüíèé). 
Ñêðèïò — ôðåéì, ñêëàäîâèìè ÿêîãî º ïîñë³äîâí³ òèïè ïîä³é [7:391; 
5:17]. Öÿ ñòðóêòóðà º êóëüòóðíî çóìîâëåíîþ [13:1046]. ¯õ ðåàë³çàö³ÿ 
çàëåæèòü íå ò³ëüêè â³ä êîíòåêñòó, à é â³ä ñë³â, ùî º ñèãíàëîì àêòèâàö³¿ 
ñêðèïòó. 

Óñ³ õðîíîí³ìè, ùî êîëèñü áóëè çãàäàí³ â óñí³é ÷è ïèñåìí³é òâîð-
÷îñò³ áóäü-ÿêî¿ êóëüòóðè, âñ³ âîíè íàëåæàòü äî â³ðòóàëüíîãî ñêðèïòó. 

Ïîíÿòòÿ â³ðòóàëüíîñò³ ðîçóì³ºòüñÿ íàé÷àñò³øå ÿê òå, ùî ñòîñó-
ºòüñÿ íîâ³òí³õ òåõíîëîã³é, òîáòî â³ðòóàëüí³ñòþ ìè íàçèâàºìî ñâ³ò ²í-
òåðíåòó, êîìï`þòåðíèõ ³ãîð. Àëå öå ïîíÿòòÿ øèðøå, âîíî, íà íàøó 
äóìêó, îõîïëþº âñå, ùî âèãàäàâ ëþäñüêèé ìîçîê ïðîòÿãîì ñòîë³òü, 
êîëè êîìï`þòåð — öå ëèøå íàäáàííÿ ê³íöÿ ÕÕ ñòîë³òòÿ. Â³ðòóàëüíèé 
ñêðèïò ðåàë³çóºòüñÿ ó âèãàäàíèõ, àëüòåðíàòèâíèõ, ìîæëèâèõ ñâ³òàõ. 
Òàêèì ÷èíîì, â³ðòóàëüíèé ñâ³ò ïðåäñòàâëåíèé íå ò³ëüêè ó õóäîæí³é 
ë³òåðàòóð³, à é â ²íòåðíåò-ñï³ëêóâàíí³, ó ï³ñíÿõ, ô³ëüìàõ, òåàòðàëü-
íèõ ïîñòàíîâàõ, ì³ñüêèõ ëåãåíäàõ, àíåêäîòàõ òîùî. Àäæå âñå öå ³ º 
òâîð÷³ñòü, ïîðîäæåííÿ óÿâíîãî ñâ³òó äëÿ òîãî, ùîá çàäîâîëüíèòè 
ô³ëîñîôñüêî-åñòåòè÷í³ óïîäîáàííÿ ÷èòà÷à, ñëóõà÷à, ãëÿäà÷à. 

Ïåðåéäåìî äî àíàë³çó â³ðòóàëüíèõ õðîíîí³ì³â. 

1 Óñ³ ïåðåêëàäè ç àíãë³éñüêî¿, íàâåäåí³ ó äàí³é ñòàòò³, âèêîíàí³ àâòîðîì.
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Time (×àñ). Îí³ì íå âèãàäàíèé àâòîðîì, à âçÿòèé ³ç ùîäåííîãî 
âæèòêó. Ó ñâ³ò³ ðîìàíó öå íå ïðîñòî ÷àñ, â³í ñàì í³áè ñòàíîâèòüñÿ ãî-
ëîâíèì ïåðñîíàæåì, âèõîäèòü íà ïåðøèé ïëàí. Ìè ðîçóì³ºìî, ùî 
÷àñ — º çíà÷íî øèðøèì ïîíÿòòÿì, â³í çàéìàº äóìêè ïåðñîíàæ³â çíà-
÷íî á³ëüøå, í³æ ó çâè÷àéíèõ ëþäåé. 

×àñ ìèñëèòüñÿ ÿê êîíòåéíåð, òàêèì ÷èíîì ðåàë³çóºòüñÿ ìåòàôîðà 
×ÀÑ — ÖÅ ÊÎÍÒÅÉÍÅÐ. «Only a human being out of Time, a Timer, could 

become an Eternal; no one could be born into the position. (Ò³ëüêè ëþäèíà 

ïîçà ×àñîì, Ìåøêàíåöü ×àñó, ìîãëà ñòàòè Â³÷íèì; í³õòî íå ì³ã áóòè 

Â³÷íèì â³ä íàðîäæåííÿ) » [1]. Òóò ëþäèíà º ççîâí³ ÷àñó, ó çâè÷àéíèõ îá-
ñòàâèíàõ ìè òàê ãîâîðèìî ëèøå ïðî ÿêåñü âì³ñòèùå, ïðî ïðîñòîðîâ³ 
â³äíîøåííÿ. ×àñ ìàº íå ò³ëüêè ôîðìó, à é äâåð³, ó íüîãî ìîæíà óâ³éòè 
³ âèéòè ç íüîãî: «The doors between Eternity and Time were impenetrable (Ó 

äâåð³ ì³æ Â³÷í³ñòþ ³ ×àñîì íå ìîæíà áóëî ïðîéòè)» [1].Ðàçîì ç îí³ìîì 
íàé÷àñò³øå âæèòî ïðèéìåííèêè in, on, through, to, ùî òàêîæ âêàçóº íà 
ðîçóì³ííÿ ÷àñó ó ïðîñòîðîâîìó êîä³: «Physiologically Time passed, and 

in a physioyear within Eternity a man grew as much older as he would have in 

an ordinary year in Time. (Ô³ç³îëîã³÷íî ×àñ ìèíàâ, é ó Â³÷íîñò³ ëþäèíà çà 

ô³çè÷íèé ð³ê ñòàíîâèëàñü ñòàð³øå òàê, ÿê âîíà ñòàëà áè ³ çà çâè÷àéíèé 

ïðîì³æîê ó ×àñ³ )» [1]. 
×ÀÑ — ÖÅ ØËßÕ ùå îäíà êîíöåïòóàëüíà ìåòàôîðà, ïðèòà-

ìàííà ìîâ³ òâîðó. «On his desk was a sheet of perforated flimsy the length 

and intricacy of which told Harlan at once that this concerned no half-hour 

excursion into Time (Íà ñòîë³ íà Ãàðëàíà ÷åêàâ ä³ð÷àñòèé àðêóø çâ³òó, 

äîâæèíà òà çàïëóòàí³ñòü ÿêîãî îá³öÿëà éîìó ïîäîðîæ ó ×àñ çîâñ³ì íå íà 

ï³âãîäèíè)» [1]. Ó ÷àñ³ ìîæíà ïîäîðîæóâàòè, ïîâåðòàòèñÿ, éòè óïåðåä. 
Ó çâè÷àéíîìó æèòò³ ìè ìîæåìî ïåðåéòè êð³çü øëÿõ, àáî ïîâç íüîãî, 
áî ìè ô³çè÷íî â³ä÷óâàºìî éîãî ³ áà÷èìî, ÷àñ ÿê âèì³ð á³ëüø ñêëàä-
íèé äëÿ íàøîãî ñïðèéíÿòòÿ, àëå ìè òåæ ìîæåìî ïðîéòè êð³çü íüîãî 
ó ðåàëüíîìó æèòò³ ³ ó ñâ³ò³ õóäîæíüîãî òâîðó: «Harlan had seen many 

women in his passages through Time, but in Time they were only objects to him, 

like walls and balls, barrows and harrows, kittens and mittens. (Ïîäîðîæóþ÷è 

êð³çü ×àñ, Ãàðëàí áà÷èâ áàãàòüîõ æ³íîê, àëå â ×àñ³ âîíè áóëè äëÿ íüîãî 

ëèøå îá`ºêòàìè äîñë³äæåííÿ, äóðíèöÿìè òà äð³áíèöÿìè)» [1]. 
Çàçâè÷àé õðîíîí³ìè íå º äóæå ÷èñëåííèìè îí³ìàìè ó õóäîæíüîìó 

òâîð³, ó ñâ³ò³ ðîìàíó ìàéæå çîâñ³ì íåìàº òîïîí³ì³â, âîíè óñ³ âèò³ñ-
íåí³ õðîíîí³ìàìè [3:74], òàêèì ÷èíîì ìè ìîæåìî ñòâåðäæóâàòè ïðî 
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³íäèâ³äóàëüíî-àâòîðñüêó ìåòîí³ì³þ. Ó ïîâñÿêäåííîìó âæèòêó º çâè÷-
íà ìåòîí³ì³ÿ Ì²ÑÖÅ ÇÀÌ²ÑÒÜ ×ÀÑÓ (Àô³íè 2004 çàì³ñòü Îë³ìï³é-

ñüê³ ³ãðè ó ì³ñò³ Àô³íè), ó õóäîæíüîìó ñâ³ò³ ìè ìîæåìî ãîâîðèòè ïðî 
çâîðîòíþ ìåòîí³ì³þ ×ÀÑ ÇÀÌ²ÑÒÜ Ì²ÑÖß, õî÷à ³ íå äóæå çâè÷íó: 
«Computer Finge, I suggest that Miss Lambent be returned to Time (Îá÷èñëþ-

âà÷ Ô³íäæ³, ÿ íàãîëîøóþ íà òîìó, ùîá ì³ññ Ëàìáåðò áóëî ïîâåðíóòî äî 

×àñó)»[1]. Ãîëîâíó ãåðî¿íþ Íîéç õî÷óòü ïîâåðíóòè íå êóäèñü (ì³ñöå), 
à äåñü (÷àñ). Õî÷à öå ñóïåðå÷èòü ïðèíöèïó ïîÿñíåííÿ àáñòðàêòíîãî 
çàâäÿêè êîíêðåòíîìó [9:64], ÷èòà÷ çâèêàº äî ñâ³òó ðîìàíó, äî íàäçâè-
÷àéíî¿ ê³ëüêîñò³ õðîíîïîåòîí³ì³â ³ éîãî ëåãøå îð³ºíòóâàòè ÷àñîâèìè 
êîîðäèíàòàìè, í³æ ïðîñòîðîâèìè. Íàïðèêëàä , ó öüîìó ðå÷åíí³ òà-
êîæ æ³íîê çàáèðàþòü íå çâ³äêè (ì³ñöå), à çâ³äêîëè (÷àñ): «They and only 

they could decide which women could be abstracted from Time without danger 

of significant Reality Change. (Âîíè ³ ò³ëüêè âîíè ìàëè çìîãó âèð³øóâàòè 

ÿêèõ æ³íîê âèòÿãàòè ç ×àñó áåç çàãðîçè çíà÷íî¿ Çì³íè Ðåàëüíîñò³)»[1]. 
Óñ³ âèïàäêè õðîíîí³ìà Time ðåàë³çîâàí³ ó ñóòî â³ðòóàëüíîìó ñêðèï-

ò³, àëå ñêðèïòè íå ³çîëüîâàí³ îäèí â³ä îäíîãî, çîíè ¿õ âïëèâó ìîæóòü 
ïåðåòèíàòèñÿ, ³ ìè îòðèìóºìî çì³øàí³ ñêðèïòè. Îäèí ³ç ñêðèïò³â 
ñòàíîâèòüñÿ ôîíîì, ³íøèé ô³ãóðîþ; ôîêóñîì (ó òåðì³íàõ Ð. Ëåíåêå-
ðà [12:120–122]) º ñâÿùåíí³ñòü îí³ìà, ÿêó ìè ðîçóì³ºìî çàâäÿêè ³ä³-
îìàì, ó ÿêèõ â³í âèêîðèñòàíèé, à òå, ùî â³í íàëåæèòü â³ðòóàëüíîìó 
ñêðèïòó, òîáòî õóäîæíüîìó òâîðó, â³äõîäèòü íà äðóãèé ïëàí. Ñêðèïò 
ðåàë³çóºòüñÿ ó òèõ âèïàäêàõ, äå îí³ì Time çíàõîäèòüñÿ â ³ä³îìàòè÷íèõ 
âèñëîâàõ. Óñ³ ñòàë³ âèñëîâè — öå â³äîáðàæåííÿ åìîö³é: À) ãí³âó: «By 

Time, woman, I’m telling you as plainly as I can. You haven’t lost any time out 

of your life. You can’t lose any. (Î ×àñ, æ³íêî, êàæó òîá³ òàê ïðîñòî, ÿê 

ìîæó. Òè íå âòðàòèëà í³ÿêîãî ÷àñó òâîãî æèòòÿ. Òè íå ìîæåø éîãî 

âòðàòèòè)» [1]; Á) çäèâóâàííÿ: «Time, I never fully appreciated how right 

you was. . . ( ×àñå, ÿ í³êîëè íå ì³ã ïîâí³ñòþ îö³íèòè, íàñê³ëüêè òè ïðà-

âèé…)»[1]; Â) â³ä÷àþ: «Can’t you guess the additional superstition which these 

people have added to their belief in the actual eternal life of the Eternals? Great 

Time, Harlan! (Íåâæå òè íå ìîæåø çðîçóì³òè, ùî ö³ æ³íêè çðîáèëè ñâî¿ 

âèñíîâêè ç òîãî çàáîáîíó, ç â³ðè ó ñïðàâæí³ñòü áåçê³íå÷íîãî æèòòÿ Â³-

÷íèõ? ×àñå ì³é, Ãàðëàíå!)» [1]; Ã) ñòðàõó: «Father Time, they must not harm 

her! (Âñåñèëüíèé ×àñå, âîíè íå ïîâèíí³ çàâäàòè ¿é øêîäè!)»[1]. 
Â³ðóâàííÿ ïîêèíóò³, àëå íà ¿õ ì³ñöå ïðèéøëà íîâà ³äåîëîã³ÿ. Ïî-

ð³âíþþ÷è ö³ âèñëîâè ³ç òèìè, ùî ó òâîð³, ÷èòà÷ ¿õ ðîçï³çíàº, íå äèâ-
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ëÿ÷èñü íà òå, ùî ñàêðàëüí³ êîìïîíåíò³ God, Heaven, hell çàì³íåí³ íà 
Time(×àñ). 

Íà òàáëèö³ 1 çîáðàæåíî â³äïîâ³äí³ñòü ³ä³îì ó ðîìàí³ ùîäåíí³é àí-
ãë³éñüê³é ìîâ³: 

Òàáëèöÿ 1 

Â³äïîâ³äí³ñòü ³ä³îì ó ðîìàí³ ùîäåíí³é àíãë³éñüê³é ìîâ³ 

for Time’s sake for God’s/Christ’s/Heaven’s sake (çàðàäè Áîãà/Ãîñ-
ïîäà/óñüîãî ñâÿòîãî)

Father Time Heavenly/Almighty father (Âñåñèëüíèé Òâîðöþ/
Âñåâèøí³é)

what in Time / in Time what in hell (ó á³ñà/ÿêîãî á³ñà)
by Time by God/Jove ((î)Âñåáëàãèé/Âñåâèøí³é)
great Time great Heaven ((î) Ãîñïîäè/Áîæå (ì³é))
to Time with it to hell with it (õàé éîìó ÷îðò/Áîã ³ç íèì)
Time Lord/God/Heavens/Jesus (Áîæå/Ãîñïîäè/²ñóñå)

Îí³ìè, ùî ïîçíà÷àþòü íóìåðàö³þ ñòîë³òü, ìè ââàæàºìî çà ìîæëè-
âå âêëþ÷èòè ó êëàñ âëàñíèõ íàçâ òîìó, ùî âîíè ³ìåíóþòü ìàéáóòíº, 
ñüîãîäåííîìó ÷èòà÷ó ¿õ äîâîë³ ñêëàäíî ñïðèéìàòè: «He had boarded 

the kettle in the 575th Century, the base of operations assigned him two years 

earlier (Â³í óâ³éøîâ ó êàïñóëó â 575-ìó Ñòîð³÷÷³, êóäè éîãî ïðèçíà÷èëè 

äâà ðîêè äî öüîãî )» [1]. Ñåðåä íèõ º ³ ö³ëêîì ðåàëüí³ ñòîë³òòÿ ³ç ñâ³-
òîâî¿ ³ñòîð³¿, âîíè ó ñâîþ ÷åðãó — öå çì³øàíèé ðåàëüíî-â³ðòóàëüíèé 
ñêðèïò, çîáðàæåííÿ ðåàëüíèõ ïîä³é ó õóäîæíüîìó òâîð³. 

Reality (Ðåàëüí³ñòü). Öåé îí³ì òàêîæ ðåàë³çóº ìåòàôîðó ×ÀÑ — ÖÅ 
ÊÎÍÒÅÉÍÅÐ: «With the combination of factors you handed me, I don’t 

quite see how she fit in the old Reality. (²ç òèì íàáîðîì ïîêàçíèê³â, ÿê³ òè 

äàâ ìåí³, ÿ íå ðîçóì³þ ÿê âîíà âïèñóâàëàñÿ ó ñòàðó Ðåàëüí³ñòü)» [1]. 
Ñïðèéìàºòüñÿ ÿê êîíòåéíåð, äå ìè óì³ùóºìî ô³çè÷í³ ³ äóõîâí³ ðå÷³, 
òàêîæ ëþäåé ³ ¿õ êóëüòóðó. Ðåàëüí³ñòü — ô³çè÷íå ò³ëî, íàä ÿêèì ìîæ-
íà ïðîâîäèòè åêñïåðèìåíòè, çì³íþâàòè, âèâåðòàòè, âèêðèâëÿòè: «…

their abstraction from Time was from ten to a hundred times as likely to distort 

Reality as was the abstraction of a man (… ¿õ âèêðàäåííÿ ³ç ×àñó ó òèñÿ÷³ 

ðàç ï³äâèùóâàâ âèêðèâëåííÿ Ðåàëüíîñò³, í³æ â³äðèâ ÷îëîâ³êà)» [1]. ×àñ-
òî àâòîð çîáðàæóº ðåàëüí³ñòü ÿê äåÿêó ñïðîùåíó ìîäåëü, ÿê êóá, ìè 
ïåðåõîäèìî â³ä îäíîãî êóáà äî ³íøîãî: «For the first time he Observed (in 

the capital-O sense) the racks devoted to the 575th itself; its geographies, which 
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varied little from Reality to Reality, its histories, which varied more, and its 

sociologies, which varied still more. (Ó ïåðøèé ðàç â³í Ñïîñòåð³ãàâ (ç âåëèêî¿ 

ë³òåðè Ñ) ïë³âêè, ùî çîáðàæàëè ñàìå 575-å Ñòîð³÷÷ÿ; éîãî ãåîãðàô³þ, ùî 

ìàéæå íå çì³íþâàëàñü â³ä Ðåàëüíîñò³ äî Ðåàëüíîñò³, ³ñòîð³þ, ÿêà ìàëà 

á³ëüøå ðîçá³æíîñòåé òà ñóñï³ëüñòâî, ÿêå ìàëî íåáàãàòî ñï³ëüíîãî)» [1]. 
Âàð³àíòîì îí³ìà Reality º 13th Reality of the 222nd (13-òà Ðåàëüí³ñòü 

222-ãî Ñòîë³òòÿ). ×èñëîâèé êîìïîíåíò ÷èòà÷ ðîçóì³º ÿê çì³íåíèé 
÷àñ ó 13 ðàç, õî÷à ò³, ùî çíàõîäÿòüñÿ ó öüîìó ÷àñ³ ³ íå ï³äîçðþþòü ïðî 
öå. Íóìåðàö³ÿ òàêîæ âèêîðèñòàíà äëÿ íàéá³ëüø ÷³òêîãî çîáðàæåííÿ 
çì³í, òîáòî ÿê ¿õ ³íâåíòàðèçàö³ÿ: «The 13th Reality of the 222nd was the 

key. It developed the Temporal Pressor and without that, this kettle could not 

have been built. (13-òà Ðåàëüí³ñòü 222-ãî Ñòîë³òòÿ áóëà êëþ÷åì. Ó í³é 

áóëî âèíàéäåíî Òåìïîðàëüíèé Òîâêà÷, áåç íüîãî êàïñóëè íåìîæëèâî áóëî 

á çáóäóâàòè )» [1]. 
Õî÷à ïåðñîíàæ³ ìàþòü çìîãó áà÷èòè ìíîæèíó ðåàëüíîñòåé, âñå 

æ òàêè âîíè äîòðèìóþòüñÿ ñòàðî¿ êàðòèíè ñâ³òó. Ïðîòÿãîì òâîðó ìè 
çóñòð³÷àºìî îïèñè ðåàëüíîñòåé, ùî ñêëàäàþòüñÿ ó òðàäèö³éíó ë³í³þ 
ìèíóëå-òåïåð³øíº-ìàéáóòíº: past/previous/old –current/present/given — 

new: « I refer you particularly to the matter of the courtship characteristics of the 

society of the current Reality of this Century. (Òâîºþ ñïðàâîþ áóäå äîñë³äæåí-

íÿ ì³æñòàòåâèõ â³äíîñèí ó ïîòî÷í³é Ðåàëüíîñò³ öüîãî Ñòîë³òòÿ)» [1]. 
Ïðè çîáðàæåíí³ ÷àñîâèõ ïðîì³æê³â ìè çóñòð³÷àºìî òðàäèö³éíó ³äåî-
ëîã³÷íó òî÷êó çîðó [15:97], ùî îá³éìàº ò³ àñïåêòè êàðòèíè ñâ³òó, ùî 
ðîçïîä³ëÿº á³ëüø³ñòü ÷ëåí³â áóäü-ÿêî¿ êóëüòóðíî¿, ñîö³àëüíî¿ ãðóïè, 
ñþäè æ óâ³õîäÿòü ³ ïîíÿòòÿ ïðî ñïðèéíÿòòÿ ñåáå â îòî÷óþ÷îìó âñåñâ³-
ò³: «A great work of literature, a monument of Man’s intellect and feeling, was 

never written in the new Reality…(Âåëèêèé òâ³ð, ïàì`ÿòíèê ïî÷óòòÿì òà 

³íòåëåêòó Ëþäèíè í³êîëè íå áóâ íàïèñàíèé ó íîâ³é Ðåàëüíîñò³)» [1]. 
Eternity (Â³÷í³ñòü). Öå äâî¿ñòèé îí³ì, éîãî ìîæíà ðîçóì³òè ³ ÿê õðî-

íîí³ì, ³ ÿê åðãîí³ì. ßê åðãîí³ì öå óñòàíîâà, óðÿä ó ÷àñ³. Âèêîðèñòàí-
íÿ àáðåâ³àòóð MNC (Minimum Necessary Change) (ÌÍÇ(Ì³í³ìàëüíà Íå-

îáõ³äíà Çì³íà)), MDR (Maximum Desired Response) (ÌÁÐ(Ìàêñèìàëüíà 

Áàæàíà Ðåàêö³ÿ) âêàçóº íà ñèñòåìó, îðãàí³çàö³þ ä³ÿëüíîñò³. Ìè ìàºìî 
áþðîêðàòè÷íó ñèñòåìó, ³ àáðåâ³àòóðà òóò äëÿ çðó÷íîñò³. Eternity (Â³-

÷í³ñòü) çîáðàæåíà ÿê ñèñòåìà, ùî ðîñòå, âòðó÷àºòüñÿ ó æèòòÿ ëþäåé, 
³ ÷åðåç öå ¿¿ ïîòð³áíî çíèùèòè: «We searched back through time and came 

across the growing Eternity (Ìè äóæå äåòàëüíî ðîçãëÿíóëè ìèíóëå ³ íàòðà-
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ïèëè íà çðîñòàþ÷ó Â³÷í³ñòü).» «A dozen, a hundred men of every rating in 

Eternity had had a hand in this (Äåñÿòêè, ñîòí³ ÷îëîâ³ê³â êîæíî¿ ïîñàäè ó 

Â³÷íîñò³ ìàëè â³äíîøåííÿ äî öüîãî)»[1]. 
ßê õðîíîí³ì Eternity ðåàë³çóº ìåòàôîðó ×ÀÑ — ÖÅ ÊÎÍÒÅÉÍÅÐ: 

«He paused again at the infinitely thin curtain of non-Space and non-Time which 

separated him from Eternity in one way and from ordinary Time in another(Â³í 

ùå ðàç çóïèíèâñÿ ïåðåä íåñê³í÷åííî òîíêîþ çàâ³ñîþ íå-Ïðîñòîðó òà íå-

×àñó, ÿêà â³ää³ëÿëà éîãî â³ä Â³÷íîñò³ ç îäíîãî áîêó òà çâè÷àéíîãî ×àñó ç 

³íøîãî)»[1]. Eternity (Â³÷í³ñòü) — öå ïðîòèñòàâëåííÿ çâè÷àéíîìó ÷àñó. 
Â³÷í³ñòü ÿê ñòàëà âåëè÷èíà ïðîòè ïîñò³éíî çì³íþþ÷îãîñÿ ïëèíó ÷àñó, 
äå çì³íè íàñò³ëüêè ÷àñò³, ùî ¿ì íàâ³òü äàëè ïîðÿäêîâ³ íîìåðè. Eternity 

çàõèùåíà â³ä öüîãî, âîíà — áåçïå÷íèé êîíòåéíåð: «He adjusted the 

controls, a simple matter in passing into Eternity (and a very complicated one in 

passing into Time, a type of passage which was correspondingly less frequent). 

(Â³í âñòàíîâèâ âàæåë³, ïðîñòà ñïðàâà âõîäæåííÿ ó Â³÷í³ñòü (òà äóæå 

ñêëàäíà ó ×àñ, ïåðåõ³ä, ÿêèé áóâ ìåíø ÷àñòèé)» [1]. 
Reality Change, Change, MNC (Çì³íà Ðåàëüíîñò³, Çì³íà, ÌÍÇ). Ìè 

îá`ºäíàëè ö³ îí³ìè â îäíó ãðóïó òîìó, ùî âîíè ïîõ³äí³ ³ ïîçíà÷àþòü 
îäíå é òå ñàìå: âòðó÷àííÿ ëþäèíè ó ïåðåá³ã ³ñòîð³¿. Ó íàóêîâ³é ôàí-
òàñòèö³ öå çâè÷àéíî çîáðàæóºòüñÿ ÿê îäèíè÷íå ÿâèùå, ï³ñëÿ ÿêîãî 
÷èòà÷ ñïîñòåð³ãàº çà ïîä³ÿìè ó ñâ³ò³ òâîðó. Îäíàê òóò ìè ìàºìî ñåð³éí³ 
íîìåðè V-5, F-2 ó òàêîãî ÿâèùà ÿê Reality Change (Çì³íà Ðåàëüíîñò³): 
«He chose Reality Change 2456–2781, V-5 for a number of reasons. (Â³í îá-

ðàâ Çì³íó Ðåàëüíîñò³ 2456–2781, Â-5 ç áàãàòüîõ ïðè÷èí)». «Ever since 

the Reality Change 433–486, Serial Number F-2, which took place about a 

year — a physioyear ago, there has been evidence of the bringing into Reality 

of such an undesirable belief. (Ï³ñëÿ Çì³íè Ðåàëüíîñò³ 433–486, Ñåð³éíèé 

Íîìåð Ô-2, ùî ñòàëàñÿ ïðèáëèçíî ð³ê — ô³çèîð³ê ïîòîìó, ³ñíóâàëè äî-

êàçè ÿêîãîñü íåáàæàíîãî ìàðíîâ³ðñòâà, ÿêå ç`ÿâèëîñÿ ó Ðåàëüíîñò³)» [1]. 
Òàêîæ òàê³ ñëîâîñïîëó÷åííÿ ÿê projected Reality Change (ïðîåêòîâàíà 

Çì³íà Ðåàëüíîñò³), work out Reality Change (âèðîáèòè Çì³íó Ðåàëüíîñ-

ò³) âêàçóþòü çîâñ³ì íå íà ïðèðîäí³ñòü ïðîöåñó: «Just remember that 

every time we make a Reality Change it’s harder to find a good next one (Òè 

ëèøå ïàì`ÿòàé, ùî êîæåí ðàç ìè âïðîâàäæóºìî Çì³íó Ðåàëüíîñò³, òèì 

ñêëàäí³øå çíàéòè äîáðó íàñòóïíó)» [1]. Óñ³ ïðèêëàäè ñêëàäàþòü ñóòî 
àâòîðñüêó ìåòàôîðó ×ÀÑ — ÖÅ ÀÐÒÅÔÀÊÒ, òîáòî ÷àñ — öå øòó÷íå 
ñòâîð³ííÿ: «The Reality Change he initiates may affect the lives of as many 
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as fifty billion people (Çì³íà Ðåàëüíîñò³, ÿê³ â³í çàïóñêàº,ìîæå âðàçèòè 

æèòòÿ ï`ÿòäåñÿòè ì³ëüÿðä³â ëþäåé )» [1]. 
²íäèâ³äóàëüíèé ñòèëü ïèñüìåííèêà òàê ñàìî â³äîáðàæåíî ó ìåòà-

ôîð³ ×ÀÑ — ÖÅ ÇÁÐÎß. Ïîä³ÿ ìîæå ìàòè ô³çè÷íèé åôåêò òà ³íòåí-
ñèâí³ñòü ä³¿, çàâäàòè øêîäè æèòòÿì ëþäåé, âèíèùèòè ðåàëüí³ñòü: «We 

found, too, the Change that had destroyed Basic State (Ìè òàêîæ âèÿâèëè 

Çì³íó, ùî âèíèùèëà Ïåðâèííèé Ñòàí)»[1]. «One Reality Change had hit the 

482nd, but it was very minor (Îäíà Çì³íà Ðåàëüíîñò³ âðàçèëà 482ñò., àëå 

âîíà áóëà íåçíà÷íà)»[1]. 
The Primitive (Ïðèì³òèâí³ ×àñè). Òàê ó ðîìàí³ íàçèâàþòü ä³éñíèé 

ô³çè÷íèé ÷àñ, ³ñòîð³þ, ÿêà â³äîìà ÷èòà÷ó. Ìàþòüñÿ íà óâàç³ ÕÕ ³ ïî-
ïåðåäí³ ñòîð³÷÷ÿ. Òà êð³ì ðåàëüíîãî ÷àñó àâòîð äîïîâíþº The Primitive 

(Ïðèì³òèâí³ ×àñè) òðè ñòîð³÷÷ÿ äî ÕÕIV, â³äð³çîê, êîëè ç’ÿâèëàñÿ 
Eternity (Â³÷í³ñòü). Ñïîñòåð³ãàºìî ïåðåòèí çîí âïëèâó ðåàëüíîãî ³ â³ð-
òóàëüíîãî ñêðèïò³â. Ïåðøèé ðåàë³çîâàíî, êîëè çîáðàæåíî ÕÕ òà ÕÕ² 
ñòîë³òòÿ, îäíàê âîíè çíàõîäÿòüñÿ ó òåêñò³ òâîðó, ùî ñàìî ïî ñîá³ ðîç-
ì³ùóº ¿õ ï³ä âïëèâ â³ðòóàëüíîñò³ ³ ïèñüìåííèê äîäàº ÕÕ²- ÕÕIV ñòî-
ð³÷÷ÿ, ùî â³äíîñèëèñü äî ìàéáóòíüîãî íà ìîìåíò ïóáë³êàö³¿ ðîìàíó, 
é íà òåïåð³øí³é ÷àñ òàêîæ. Âèêîðèñòàíî äåê³ëüêà ñèíîí³ì³â: Primitive 

era, Primitive times, Primitives; óñ³ âîíè ðåàë³çóþòü ìåòàôîðó ×ÀÑ — ÖÅ 
ÊÎÍÒÅÉÍÅÐ: « In the Primitive era natural petroleum fractions were the 

source of power and natural rubber cushioned the wheels. (Ó Ïðèì³òèâí³ 

×àñè äæåðåëîì åíåðã³¿ áóëè ôðàêö³¿ ïðèðîäíî¿ íàôòè, ³ íàòóðàëüíà ðåçè-

íà âèêîðèñòîâóâàëàñÿ äëÿ ïîêðèòòÿ êîë³ñ).» «Item One: At the 482nd he 

slowly packed his personal effects; his clothing and films, most of all his beloved 

and tenderly handled newsmagazine volumes out of the Primitive. (Ïî-ïåðøå: 

ó 482-ìó â³í çáèðàâ ñâî¿ ðå÷³, îäÿã òà ô³ëüìè, á³ëüø³ñòü ñâî¿õ óëþáëåíèõ 

òà âèïåñòîâàíèõ òîì³â æóðíàë³â ³ç Ïðèì³òèâíèõ ×àñ³â)» [1]. 
Hidden Centuries (Ïðèõîâàí³ Ñòîð³÷÷ÿ). Öåé îí³ì îïèñóº ñòîð³÷÷ÿ ó 

ìàéáóòíüîìó, ÿê³ çàëèøàþòüñÿ òàºìíèöåþ äî ê³íöÿ òâîðó. Â³÷í³ñòü íå 
ìàº çìîãè ïðîíèêíóòè òóäè, òîìó ¿õ íàçèâàþòü ïðèõîâàíèìè. Âîíè — 
äæåðåëî ñòðàõ³â òà çàáîáîí³â. Hidden Centuries — öå êîíòåéíåð, êóäè 
óâ³éòè íå ìîæíà, ùî âêàçóº íà ìåòàôîðó ×ÀÑ — ÖÅ ÊÎÍÒÅÉÍÅÐ: 
«Yes. We knew you had brought her to the Hidden Centuries (Òàê. Ìè çíàëè, 

ùî òè ïðèâ³ç ¿¿ ó Ïðèõîâàí³ Ñòîð³÷÷ÿ)» [1]. 
Basic State (Ïåðâèííèé Ñòàí). Õðîíîïîåòîí³ì, ùî ïîçíà÷àº ïî÷àò-

êîâèé ñòàí ³ñòîð³¿ áåç çì³í. Ãîëîâí³ ãåðî¿ çíèùóþòü Â³÷í³ñòü, ³ àâòîìà-
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òè÷íî çíèêàº âñå, ùî ïîâ`ÿçàíå ç íåþ: çì³íè, îðãàí³çàö³ÿ, ä³ÿëüí³ñòü ó 
ìàéáóòíüîìó. Òàêèì ÷èíîì, ìè ïîâåðòàºìîñÿ ó ÕÕ ñòîð³÷÷ÿ, âñ³ îïè-
ñàí³ ïîä³¿ ñòàíîâëÿòüñÿ ëèøå àëüòåðíàòèâíèì ñâ³òîì, âèãàäêîþ: «…

some Change initiated by Eternity in the far downwhen had managed, through 

the workings of statistical chance, to alter the Basic State all the way up to our 

Century and beyond (…äåÿê³ Çì³íè, âèêëèêàí³ Â³÷í³ñòþ ó ãëèáèí³ ñòîð³÷, 

çìîãëè, çàâäÿêè ñòàòèñòè÷íèì îá÷èñëåííÿì, çì³íèòè Ïåðâèííèé Ñòàí 

óâåñü ÷àñ äî íàøîãî Ñòîë³òòÿ òà äàë³)» [1]. 
Ïîïåðåäí³ äîñë³äæåííÿ êîíöåïòóàëüíèõ ìåòàôîð ïðîâîäèëè-

ñÿ íà ìàòåð³àë³ çàãàëüíî¿ ëåêñèêè. Íàø àíàë³ç îí³ì³â ïîêàçàâ, ùî 
òâåðäæåííÿ òåîð³¿ êîíöåïòóàëüíî¿ ìåòàôîðè º ïîâí³ñòþ ñïðàâåä-
ëèâèìè ³ äëÿ îí³ì³â. Ó âñ³õ õðîíîïîåòîí³ìàõ ðåàë³çóþòüñÿ ò³ æ ñàì³ 
êîãí³òèâí³ ïðîöåñè: ÷àñ ñïðèéìàºòüñÿ ó òåðì³íàõ ì³ñöÿ. Íàé÷àñò³øå 
ó ðîìàí³ çîáðàæåíî ìåòàôîðó ×ÀÑ — ÖÅ ÊÎÍÒÅÉÍÅÐ. ßê ðèñè 
³íäèâ³äóàëüíî-àâòîðñüêîãî ñòèëþ, ïðèòàìàííîãî òâîðó âèÿâëåíî 
íàñòóïí³ ìåòàôîðè: ×ÀÑ — ÖÅ ÇÁÐÎß, ×ÀÑ — ÖÅ ÀÐÒÅÔÀÊÒ, òà 
ìåòîí³ì³þ ×ÀÑ ÇÀÌ²ÑÒÜ Ì²ÑÖß. Óñ³ âèùå íàâåäåí³ ñòðóêòóðè ä³-
þòü â òåêñò³ òâîðó òàêèì ÷èíîì, ùîá äàòè ÷èòà÷ó çìîãó ÿêíàéïîâ-
í³øå çðîçóì³òè ïåðåá³ã ïîä³é, òà á³ëüø ïðàâäîïîä³áíî çîáðàçèòè 
õóäîæí³é ñâ³ò. 
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Íåêëåñîâà Â. Þ. 

ÐÅÀËÈÇÀÖÈß ÂÈÐÒÓÀËÜÍÎÃÎ ÑÊÐÈÏÒÀ Â ÕÐÎÍÎÍÈÌÈÈ (ÍÀ 

ÌÀÒÅÐÈÀËÅ ÐÎÌÀÍÀ «ÊÎÍÅÖ ÂÅ×ÍÎÑÒÈ» À. ÀÇÈÌÎÂÀ) 

Â ñòàòüå ïðîâîäèòñÿ èññëåäîâàíèå õðîíîíèìîâ â òåêñòå, ïðèíàäëåæà-

ùåìó æàíðó íàó÷íîé ôàíòàñòèêè. Áûëè âûäåëåíû êîíöåïòóàëüíûå ìåòà-

ôîðû, ïðèíàäëåæàùèå ïîâñåäíåâíîé ðå÷è è òå, êîòîðûå óêàçûâàþò íà èíäè-

âèäóàëüíûé ñòèëü ïèñàòåëÿ. 

Êëþ÷åâûå ñëîâà: õðîíîíèì, ñêðèïò, êîíöåïòóàëüíàÿ ìåòàôîðà. 

Neklesova V. Y. 

VIRTUAL SCRIPT REALIZATION IN TIME-NAMES (ANALYSING A. AZI-

MOV’S «END OF ETERNITY») 

The article deals with the examining of time-names in science-fiction prose. 

There were identified conceptual metaphors belonging to everyday speech and also 

referring to the author’s style. 

Keywords: time-name, script, conceptual metaphor. 


