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РЕЗЮМЕ

Дипломна робота присвячена особливостям перекладу на англійську мову елементів семантичного поля флористики в поетичних творах Анни Ахматової.
Основна мета полягає у контрастивному аналізі флористичної лексики А. Ахматової та її відповідних перекладацьких еквівалентах.
Дослідження базується на теоретичних працях видатних лінгвістів, стилістів та перекладачів. Аналіз проведено за чотирма аспектами:
· частотні характеристики;
· семантичні особливості;
· стилістичні засоби;
· особливості перекладу.
Багато уваги приділялося семантичній диференціації флоризмів, їх частотним характеристикам та порівнянню флористичних номінацій в оригіналі та перекладах.
Акцент зроблено на цікавих прикладах перекладацьких трансформацій таких як: генералізація, конкретизація, модуляція, прийом додавання, описовий засіб перекладу, граматичні заміни і т. ін. та деяких інших невідповідностях при перекладі, що зумовлені системними закономірностями двох мов та необхідністю передачі реалій російського буття.
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Introduction

A poet’s life can be reflected in many mirrors. The life of Anna Akhmatova, a great Russian poet, has been reflected in autobiographical notes, recorded conversations, letters and diaries of contemporaries, and criticism of her works. But yet she remains mysterious in many ways. She was discreet about the events of her personal life, arid restrained in expression. But to learn more about the inner world of this talented and extraordinarily interesting personality we have her poems, which were often inspired by real events or emotions; though, of course, these poems may mask more than they reveal. That is why it is so important for us to understand correctly her special way of thinking, of expressing her feelings and thoughts, which this master artist brought forth in living images. 

A. Akhmatova belonged to Akmeism, a movement in Russian literature at the beginning of the 20th century, that rejected the mysticism and ornate style of Symbolism, declared feelings, and was aimed to bring poetry back to real life, to connect the real world and the world of illusions. Poetry cognizes and interprets life by recreating life in the form of images, inspired by life and in accordance with the author’s vision. These images render only those features of life, which seem the most characteristic and important for a poet and do not represent life in whole in order to let the reader strain his perceptive abilities and fill in for himself those fragments of the whole that have been represented through a part – a poetic detail. This ability to convey much through little is one of the greatest secrets of poetry. Following these principles A. Akhmatova uses different images, poetic details, which reflect the fragments of ordinary life – “pieces of reality” and with their help she creates a sensual and poetic picture of her personal experiences.
Many of the images, widely used by A. Akhmatova, are vegetative (or floristic), as various elements of flora are among the central objects of her poetic description.
Analysis of the lexical material of A. Akhmatova’s creative work, impressed in her collections of poems, permits us to distinguish a rather widely presented semantic field of floristics, characterized by deep semantic originality.
Our investigation is dedicated to comparative analysis of floristic nominations in Anna Akhmatova’s books of poetry and in their translations into English, as these floristic nominations characterize world- perception of the poet and are among her means of artistic expressiveness.
The topicality of this work is conditioned by its bond with general problems of the theory of translation and the theory of translation equivalence, with problems of investigations of semantic field of floristics in comparative aspect.
The purpose of this paper is to explore comprehensively floristic nominations in the original and in the translation texts, to determine and analyze the peculiarities of translating these elements of the semantic field of floristics and to define their place and role in the picture of Anna Akhmatova’s poetic world.
As the material for the present research the following collections of poems by Anna Akhmatova were taken: «Beчep» (“Evening”), «Четки» (“Rosary”), «Белая стая» (“White Flock”), «Подорожник» (“Рlаntain”), “Anno Domini” – the cycles: «После вceгo» (“After Everything”), «Голос памяти» (Тhe Voice of Memory”), “MCMXX”; «Тростник» (“Reed”) – the cycles: «Путем всея земли» (“Тhе Way of All The Earth”), «B сороковом году» (“Іп the Fortieth Year”); «Седьмая книга» (“Тhе Seventh Book”) – the cycles; «Секреты мастерствa» (“Secrets of The Craft”), «Ветер войны» (“Тhе Wind of War”), «Луна в зените» (“Тhе Moon at Zenith”), «Смерть» (“Death”), «Ташкент зацветает» (“Tashkent in Bloom”), «С самолета» (“From the airplane”), «Hoвoceльe» (“Housewarming”, «Вереница четверостиший» (“А Group of Quatrains”), “Cinque”, «Шиповник цветет» (“Sweetbrier in Blossom”), «Трилистник Moсковский» (“Moscow Trefoil”), «Полночные стихи» (“Midnight Verses”); «Нечет» (“Odd Number”) – the cycles; «Городу Пушкина» (“То the City of Pushkin”), «Песенки» (“Little Songs”), «Три стихотворения» (“Тhrее Poems”), «Античная страничка» (“А Small Page From Antiquity”), «Венок мертвым» (“То the Memory of the Роеt”), «Северные элегии» (Northern Elegies”); poems: «Реквием» (“Requiem”), «Поэма без героя» (“Роет without a Hero”); some uncollected poems and fragments (612 poems were analysed, with general volume of 354 conditional pages).
In the present study we used the traditional descriptive method of linguistic analysis, the method of contrastive analysis, the method of stylistic analysis, qualitative and quantitative methods.
Our paper consists of introduction, two chapters and conclusions.

Conclusions

Our investigation of the creative work of a great Russian poet Anna Akhmatova on the material of her verse (8 books of verse, 2 poems and some other poetic fragments were analyzed) showed that florisms are widely used in her poems. We found 167 floristic nominations proper and words which are connected with floristics and 11 derived words that can be considered synonymic variations of the main nominations. These 178 lexical units enter the semantic field of floristics, inside which we distinguish two ideographic groups: the ideographic group of floristic nominations proper, comprising 129 lexical units (ideographic group №1) and the ideographic group of words which are connected with floristics, comprising 38 lexical units (ideographic group №2). Each of these ideographic groups includes lexico-semantic groups of nouns, adjectives, verbs and participles. The lexico-semantic group of nouns – floristic nominations proper presents the majority of the nominations, that is why we subdivided it into the semantic group of florisms-nominations of the integral vegetative objects and the semantic group of florisms-nominations of the structural parts of vegetative objects. Each semantic group is subdivided into several subgroups. The group of nominations of the integral vegetative objects is approximately three times larger than the group of nominations of the structural parts of vegetative objects.
Quantitative analysis revealed the total frequency of floristic nominations in A. Akhmatova’s books of poems – 615 and the most frequently used lexical units, they are: «сад», «роза», «поле», «ветка», «лес», «цветок», «трава», «клен», «липа», «ива», «тополь», «лист», «парк», «сирень». The total frequency of the ideographic group №1 is – 429 and ideographic group №2 – 186, therefore, the first group is presented approximately three times more widely than the second one. Lexico-semantic group of nouns – floristic nominations proper is most frequently used – their Fa=372. Lexico-semantic groups of verbs and participles – words which are connected with floristics showed the smallest frequency – 1.
Stylistic analysis showed that the number of floristic nominations used as factographical elements of description is larger than that of floristic nominations used in figurative meaning (517:98). That corresponds to the individual poetic manner of Anna Akhmatova. The atmosphere of her poems, their figurativeness is often created by just mentioning some “pieces of reality” (and vegetative objects are often parts of it), because behind each such mentioning we feel a powerful emotional tension. Though the correlation between autological and figurative usage is about 5:1, the quantitative index is not so important in poetry because the means of creating figurativeness have a strong expressive potencial which is realized by a limited amount of means.
The comparative analysis of the floristic nominations in A. Akhmatova’s books of poems and in their respective English translations revealed that 178 lexical units in the ST were rendered in the TT by means of 203 lexical units, comprising words, free word-groups and bound word-groups. Some of these TL lexical units were used to nominate various SL units, that is why the number of translation equivalents in the TT is larger – 227.
Translation equivalents found in the TT can be divided into three groups: regular equivalents (135), occasional equivalents (43) and permanent equivalents (49). The group of regular equivalents is the largest.
The divergence between the number of lexical units – floristic nominations and words which are connected with floristics in the ST and the number of translation equivalents in the TT (178:227) is explained by the translator’s using some of the lexical, grammatical and complex lexical-grammatical transformations in the process of translating. They are: translational transliteration, tracing, generalization, concretization, modulation, grammatical substitution, explicatory translation, the method of addition, the method of omission.
Grammatical substitution (changing of a grammatical form of a word or changing of part of speech) and the method of addition are the most frequently used. Among the most rarely used transformations are the method of omission, translational transliteration and tracing.
Our investigation revealed 5 cases of transformations that resulted in mistakes in the translation which, however, do not affect the reader’s perception of the whole contextual situation.
The use of various translational transformations is explained by the translator’s aspiration to achieve the equivalence between the verse of a talented poet and her translation which is not an easy task. But though the number of translation equivalents in the TT is larger than the number of lexical units – floristic nominations in the ST, on the whole, the equivalence between the ST and the TT is rather high and can be defined as the equivalence of the fourth and in many cases even of the fifth type.
The translator Judith Hemschemeyer has rendered floristic nominations of the ST rather completely, not only in cases of their autological usage, but also in cases of their figurative employing.
The translator managed to render skillfully the semantic value and the spirit of Anna Akhmatova’s poems, thus, giving an opportunity to English speaking readers to acquaint themselves with the creative work of a great Russian poet.
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