MIHICTEPCTBO OCBITU | HAYKU YKPATHU
OJIECBKUI HALIIOHAJILHU VHIBEPCUTET
imeni I. . MEUHUKOBA
®AKVIIBTET POMAHO-TEPMAHCBHKOI ®IJIOJIOT'TI

JI. C. APOBEHKO

TEOPIA IIEPEKJIALY

Memoouunui nocibnux

Opneca
Bykaes Bamum BikTopoBuu
2021



VJIK 811.111°25(072)
176

Pexomenoosano do opyky Buernoro padoro ¢paxyrememy
pomano-eepmancvroi ginonozii Odecvbko2o HaAYIOHANILHO20 YHIGepcumemy
imeni I. I. Meunukosa.
Ilpomoxkon Ne 6 6i0 22 uepsnsa 2021 p.

PeuenzenrTn:

KpaBuenko H. O., nokrop ¢inonoriyaux Hayk, mpodecop,
3aBigyBad Kadeapu TEOpEeTHYHOI Ta MPUKIATHOI (HOHETHUKH
anarmicekoi Mo OHY imeni L. 1. Meunnkosa.

Txop H. M., xanaunat (isonoriyHux Hayk, JOLEHT Kadenpu
JIeKcuKoJiorii Ta CTHIICTHKM aHriiicekol MoBu OHY  imeni
I. I. MeuHnukoBa

SAposenxo JI. C.
A76 Teopist nepexnany : meron. moci6. / JI. C. Slposenko. Opeca :
Buzasels bykaes Banum Bikroposuy, 2021. 88 c.

MetoanuHuii MOCIOHNK MPU3HAYECHO IS 37100yBaviB BHUIIOI OCBITH APYrOTO
(marictepcpkoro) piBHS 3a cremianeHicTIo 035 @inonoria. Cremianizanis: 035.041.
I'epmaHCBKiI MOBH Ta JiTepaTypH (Iepekiiax BKIIOYHO) U 3aHATH 3 Kypey “Teopis
nepexnany”. ITociOHMK TakoX Mo)ke OyTH I[IKaBUM BCIM, XTO BYUTh aHIJIIHCBKY
MOBY M TpodeciiiHoro chinkyBaHHSA. Y MOCIOHMKY PO3KPHBAETHCS KOPOTKHI
3MICT KypCy Ta HaJlaloThCsl 0a30Bi TEOPETHYHI 3aCaju 3 Teopil epekiany.

VIIK 811.111°25 (072)

© Sposenko JI. C., 2021



INEPEIMOBA ..., 4

3microBuii MmoxyJs 1.

Translation theory and other sciences;

types of translation; translator’s strategy;

semantic and pragmatic aspects of translation............. 6

3micToBuii MOaYJIb 2.

Translation transformations;

lexical and grammatical transformations;
non-equivalent lexis; translation of realia................... 54

JIUTEPATYPA. ... 85



INIEPEJIMOBA

HaBuanbuuii kypc «Teopis mepeknany» BXOAWTb IO LHUKITY
JTIHTBICTUYHUX AMCUUIUIIH, 10 (OPMYIOTH 3arajbHO-(ilIoIOTiYHY
MITOTOBKY MaWOyTHIX mpodeciiHuX TnepeknanadiB. Teopis
nepeKyazy € CHHTE3YIOUOK  JUCIHHIUIIHOK, sKa  CIIPHUSE
(dhopMyBaHHIO y CTYACHTIB MOTHBAIll 10 3AiMCHEHHs TpodeciitHol
TiSUTBHOCTI; TOTHOJICHHIO 1X TEOPETHUYHOI 0a3u Ta BHPOOJICHHIO
HaBUYOK MEPEKIaJalbKOro aHajli3y pi3HOKaHPOBUX TEKCTIB.

Y  [OpomoHOBaHOMY  METOAWYHOMY mociOHuky  “Teopis
nepekigany”’  BUCBITJIIOETbCS  IIMPOKE KOJO TMHMTaHb  LIOJ0
BIITBOPCHHS OJWHHIbP BHUXITHOI MOBH Yy MOBI IEpeKIamy.
Po3rnsaaroTbess KIIOYOBI NMUTAHHS JIGKCUYHOTO, TPAMAaTHYHOIO Ta
MParMaTUYHOTO aCIEKTIB Mepekiaay. Pi3HOCHCTEMHICT BOX MOB
(anrmiiicbkoi — aHAMITHYHOI 1 YKpaiHCbKOI — CHHTETHYHOI)
MPOSIBISIETHCS. HA BCIX PIBHAX, TOMY Y IMOCIOHUKY 3pOOJICHO aKIEHT
camMe Ha pO3TJsifAl crocoOiB MOJOJAHHS MPU MEPeKIai ICHYHOUUX
pPO3ODKHOCTEH MK JBOMa MOBaMH. 3HAYHy YBary MpHIUICHO
Ipolecy NepeKo1yBaHHS MOBJIEHHEBOrO ab0 TEKCTOBOTO Marepiaily
3 O/IHI€T MOBU Ha 1HIIIY.

Mera mociOHMKa — JIOIOMOITH CTyAEHTaM-Maricrpam
3aCBOITH TEOpeTHuHl 3acaau Kypcy 3 «Teopii mepekiamy» Ta
e(eKTUBHO 3aCTOCOBYBATH iX Ha MPAKTHII.

Mera  oOyMOBIIO€  BHpINIEHHS  HAcCTYIHUX  3aBJaHb!
O3HAWOMMTHU CTYJEHTIB 3 TEOPETUUYHUMH MOJOKEHHIMU KYpCY;
chopMyBaTH y CTY/ICHTIB MOBJICHHEBI HABUYKH 1 YMIHHS IPOBOIUTH
aHajmi3  cmoco0iB  mepenadi  3MICTY  OpUTIHaTy Ta  THX
TpaHcQopMaIifHUX TpPOLECIB, SKI MalTh Miclle MpU HOro
BIITBOPEHHI Y MOBI NEpeKIIay.

3a pe3ynabTaTaMH BUBYCHHS JAHOTO KYpCYy CTYIEHT TOBHHEH
3HATH: OCHOBHI 3aKOHOMIpPHOCTI TepeKIajanbkoi JisIbHOCTI;
MOJIeJTl TIEPEKIaay; OCHOBHI BUJIU MEPEKIIAallbKIX BIIMOBITHOCTEH
Ta  TpaHchopMmalliif; mpaBuiIa  JOTPUMYBAHHS  JIEKCUYHUX,
rpaMaTHYHUX, CHHTAKCHYHUX 1 CTHJIICTUYHUX HOPM Y TEPEKIIai;
OCHOBHI CIIOCOOU JIOCSITHEHHSI €KBIBAJICHTHOCTI y MEPEKIIaii.
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VY pe3ynbTaTi BHUBUYEHHS JAHOTO KYypCy CTYACHT IOBUHEH
BMITH: BUKOPUCTOBYBATH OTpPUMaHi TEOPETHYHI 3HAHHA Ha
MIPAKTUII B XO/11 PIlICHHS KOHKPETHUX NepeKIiaallbKuX 3aBJaHb.

[TociOHUMK po3pobIeHO 3rifHO 3  poOOYOI0  MPOTPaMOI0
HaBUYaJIbHOI JucuUIUIiHA «Teopis mepeknamy» i 3100yBadiB
Apyroro (MaricTepcbKOro) OCBITHBOTO CTYIEHS CHEHiadbHOCTI
«Ilepexmany. [ToBHMIA Kypc 3 IIi€l TUCHUIUIIHA PO3paxOBaHUN Ha
120 akamemiunux romuH (4 kpemutu €KTC) Ta TpuBae oaun
CEMECTp HaBYaHHS B MaricTpaTypi 3 nepeknany (nepmmuii). B ocHOBI
MpOrpaMy JIGKUTh CHUCTEMHUU TWiAXiJ 1O BUBYCHHS 1HO3EMHOI
(aHTI1HCHKOT) MOBH.



3MICTOBUM MOIY.JIb 1

1. TRANSLATION AND ITS MAIN OBJECTIVES.
TRANSLATION THEORY AND OTHER SCIENCES

Translation is a human activity known since ancient times and
an interpreter or a translator is among the oldest of professions,
dating back to the biblical era and earlier. Translation is one of the
most complex problems that the human intellect may face.

The stated goal of translation is the transformation of a text
originally in one language into an equivalent text in a different
language retaining as far as possible the content of the message, the
formal features and functional roles of the original text.

In studying this complex process at work, we are in fact
seeking insights towards the whole relationship between language
activity and the social context in which it takes place.

The purpose of translation is implementation of speech
communication between people speaking different languages.
Communication is impossible if there is a distinct non-coincidence
between transmitted and received information.

This act of communication is different from communication
acts carried out in one language. In the process of translation
communicators use different language systems and as a result this
communication is always bilingual.

Linguistics of translation focuses on the system of
communicatively equal units of two languages which can replace
each other in interlinguistic communication.

Translation presupposes communicative similarity of text in
different languages, their interchangeability in a definite act of
communication.

E.g. It' s a long lane that has no turning.

[TepemeneTncst — Mmyka Oyze.

In this example, translation provides communicative similarity
between the original and translated texts but not their semantic
identity.



The essence of translation is to reach communicative
equivalence, i.e. to retain functional (communicative) relevance of
the original.

Communicative similarity of texts in different languages
discovered in translation in an objective phenomenon that reflects
universal properties of the language as a means of exchange of
ideas.

The study of translation has been dominated and to a degree
still is, by the debate about its status as an art or a science.

The linguist inevitably approaches translation from a scientific
point of view seeking to create some kind of "objective description
of the phenomenon™.

Nevertheless, the supposed dichotomy between "art" and
"science™ is still current enough, as the quintessence of translation as
art, is even more patent in literary texts.

The term "translation™ presupposes that the content and style of
the original text should be preserved as far as possible in the
translated text; the aim is to reproduce as accurately as possible all
grammatical and lexical features of the SL (source language)
original by finding equivalents in the TL (target language). At the
same time all factual information contained in the original text must
be preserved in the translation.

We would suggest that there are, in fact, three distinguishable
meanings for the word “translation”.

It can refer to:

(a) translating: the process (to translate: the activity rather than
the tangible object);

(b) a translation: the product of the process of translating (i.e.
the translated text)

(c) translation: that abstract concept which encompasses both
the process of translating and the product of that process.

Description of the translating process is one of the major tasks
of the translation theory. Here we deal with the dynamic processes
of translation trying to understand how the translator performs the
transfer operation from ST (source text) to TT (target text). The
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study of the translating process reveals both the translator's strategy
and scientific techniques used to solve typical translation problems.

Translation makes possible an exchange of information
between the users of different languages by producing in the TL a
text having an identical communicative value with the ST. Thus TT
isn't completely identical with ST as to its form or content. The
relationship between ST and TT is based on the various degrees of
equivalence of their meanings.

As any observable phenomenon translation can be the object of
scientific study aimed at understanding its nature, its constituents
and their interaction, as well as various factors influencing it or
linked with it.

The science of translation or translatology is concerned with
both theoretical and applied aspects of translation studies. A
theoretical description of the translation phenomenon is the task of
the translation theory. In a narrow sense, translation theory is
concerned with the translation methods appropriately used for a
certain type of text, and it is therefore dependent on a functional
theory of a language. However, in a wider sense, translation theory
is the body of knowledge that we have about translating, extending
from general principles to guidelines, suggestions and hints.
Translation theory is concerned with minutiae (the meanings of
semi-colons, italics, misprints) as well as generalities (presentation,
the thread of thought underlying a piece) and both may be equally
important in the context. Theoretical research is to discover what
translation is, to find out what objective factors underlie the
translator’s intuition, to describe the ways and methods due to which
the identity of the communicative value of ST and TT is achieved.

The theory of translation provides the translator with the
appropriate tools of analysis and synthesis. Translation is a
complicated phenomenon involving linguistic, psycholinguistic,
cultural, literary and other factors. Different aspects of translation
can be studied with methods of respective sciences. Up to now most
of the theoretical research has been done within the framework of
linguistics. The linguistic theory of translation is concerned with
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translation as a form of speech communication establishing contact
between communicants who speak different languages. The basis of
this theory is linguistics in the broadest sense of the word, that is
macrolinguistics  with all its new branches, such as
psycholinguistics, sociolinguistics, text linguistics, communicative
linguistics, etc., studying the language structure and its functioning
in speech in their relationship in mind, culture and society.

The core of the translation theory is the general theory of
translation which is concerned with the fundamental aspects of
translation inherent in the nature of bilingual communication and
therefore common to all translation events, irrespective of what
languages are involved or what kind of text and under what
circumstances was translated. Basically, replacement of ST by TT of
the same communicative value is possible because both texts are
produced in human speech governed by the same rules and implying
the same relationships between language, reality and human mind.
All languages are means of communication, all speech units convey
information to the communicants.

The general theory of translation focuses on translation
universals and is the basis for all other theoretical study in this area.
This theory describes the basic principles which hold good for each
and every translation event. In each particular case, however, the
translating process is influenced by both common basic factors and
by a number of specific variables which stem from the actual
conditions and modes of the translator’s work.

An important part of the general theory of translation is the
theory of equivalence aimed at studying semantic relationships
between ST and TT. It has been noted that there is a presumption of
semantic identity between the translation and the source text. At the
same time it can be easily seen that there’s in fact no such identity.

The creation of equivalent texts results in and is dependent on
the equivalence of correlated language units in the two texts. In any
two languages there are pairs of units which are of identical or
similar communicative value and can replace each other in
translation. The communicative value of a language element
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depends both on its own semantics and on the way it’s used in
speech. Therefore translation equivalence may be established
between units occupying dissimilar places in the system of
respective languages.

One more branch of the theory of translation deals with the
pragmatic aspects of the translating process. The communicants
involved in interlingual communication speak different languages
but they also belong to different cultures, have different general
knowledge, different social and historical background knowledge. In
some cases, the pragmatic value of translation is the major factor in
assessing the quality of the translator’s performance. Pragmatic
aspects of translation come afore especially in literary translation, in
which the equivalence of effect on the reader is even of greater
importance than the semantic equivalence between the ST and TT.

2. THE MAIN TYPES OF TRANSLATION

Alongside with common features separate types of translations
can have essential specific peculiarities.

According to genre and style classification of translation, all
translations fall into literary (artistic) and informative (special)
translation.

Literary translation is aimed at rendering works of fiction,
which are opposed to all other texts as to their communicative
function: artistic, aesthetic and poetic. All literary texts are
characterized by high artistic value, which must be adequately
conveyed in the TL. Sometimes the text of the translation can be
quite different from that of the original in its form, as the main
purpose of translation is to render artistic properties of the original
text.

Literary works are known to fall into a number of genres.
Literary translations may be subdivided in the same way as each
genre calls for a specific arrangement and makes use of specific
artistic means to impress the reader.
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Translations of prose, poetry and plays have their own
problems. Each of these forms of literary activities comprises a
number of subgenres and the translator may specialize in one or
some of them in accordance with his talents and experience. The
particular tasks inherent in the translation of literary works of each
genre are more literally than linguistic. The great challenge to the
translator is to combine the maximum equivalence and the high
literary merit.

Literary translation is a type of translation where source
documents are fiction.

Translation of literary text includes: literary translation of
books, articles, stories and other types of prose, literary translation
of poetry, translation of advertising materials, and translation of
other texts that requires a creative and flexible approach.

Translation of literature is fundamentally different from other
categories. This is because the main principle of literary translation
is the dominance of poetic communicative function. It means that in
addition to rendering information to the reader, literary translation
also has aesthetic functions. The artistic image created in the
particular literary work (be it the image of a character or nature) will
certainly have an impact on the reader. For this reason, the literary
translator should take into account specific features of the text. It is
the poetic focus of the text that makes this type of translation
different from, say, texts of an informative type. When reading a
story, poem or any other type of literary work translated from a
foreign language, we perceive the text itself with its meaning,
emotions and characters. It is quite a challenging task to achieve the
main goal of the translation — creating a particular image for the
reader. Therefore, literary translation might involve some deviations
from the standard rules. A literal translation cannot reflect the depth
and meaning of the literary work. A literary translator reproduces a
non-literal rendition of the original text. It is all about how the
translator perceives it. He/she rewrites the text from the beginning to
the very end. This applies, for example, when an obvious expression
is replaced by synonyms or the structure of sentences is changed.

11



Translating a literary work is a serious challenge. The translator
somehow has to move a text into the target language while
preserving as much as possible the quality and character, the 'spirit’
of the original. A tall order that involves the translator in the tricky
task of carrying the distinctive character and rhythms of a work, its
style, tone, imagery and emphases, from the original language into a
quite other language that imposes its own demands of style, pace,
and rhythms. In literary translation, language has more than a
communicative, or social and connective purpose. The word
functions as the "primary element” of literature—that is, it has an
aesthetic function. Between the inception and the completion of a
creative work of translation, a complex process takes place — the
“trans-expression” Of the life captured in the fabric of imagery of the
work being translated. Therefore, the problems of literary translation
are within the sphere of art and are subject to its specific laws.
Literary translation differs from literary creativity in that its
existence depends on the existence of an object of translation, a
work to be translated. However, in the actual literary process, it is
not always possible to draw a distinct boundary between translation
and all creative literature. In quite a few instances, a work may not
be a translation in the usual sense, but it may not be possible to
describe it unreservedly as a work of literary creativity. (A number
of labels are used to designate these works: “free translation,”
“Imitation,” “a work on the themes of”, and “based on.” The
specific meanings of these designations differ, depending on the
language and the period.) Views on literary translation from
antiquity to the present reveal a conflict between two demands: to
stay close to the text of the original and to approximate the
perceptions of the reader. In different historical periods, the extreme
expression of either demand may prevail. For example, in medieval
Europe, when the Bible and other religious books accounted for
most of the works translated into the new languages, literal
translation prevailed. In the 16th through 18th centuries translation
was ruled by a tendency to adapt to the neoclassical norms
characteristic of French literature of the period. Later, an interest in
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the unique quality of national art was accompanied by a trend
emphasizing a maximum approximation of the original. This was a
reaction against leveling and reworking. The spread of multifaceted,
comprehensive practice in translation and the development of
linguistics are gradually leading to the recognition in theory that the
centuries-old conflict between loyalty to the text and concern for the
reader is not absolute and that a true understanding of literary
translation lies at the intersection of the two demands. "A translation
should not simply serve in place of an original, but should replace it
completely”. The determining factors in contemporary views of
literary translation are the demand for the most careful attitude
possible toward the object of translation and the demand for its re-
creation as a work of art, with unity of content and form and with all
its national and individual qualities.

The translator of belles-lettres text is expected to make a
careful study of the literary trend the text belongs to, the others
works of the same author, with the peculiarities of his individual
style and manner and so on. This involves both linguistic
considerations and skill in literary criticism. A good literary
translator must be a versatile scholar and a talented writer or poet.

Informative translation is a type of translation, where the
main emphasis is on forwarding the meaning of the text without
placing focus on word-for-word accuracy. Informative translation is
a good way of making summaries of texts and highlighting the most
important parts of the text. Compared to the source text, informative
translation has smaller volume and rather serves to give an
overview.

Informative translations can be oral as well. The interpreter
reads the materials beforehand and when meeting the client, gives
an overview of the content and interprets only the most significant
passages very accurately. The contractor listens and takes notes, if
necessary. This way, quite a voluminous material can be covered
within half an hour.

For example, informative translation is suitable for translating
study materials, articles, user instructions, correspondence, etc.,
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where communicating the content of the text is more important than
following the exact layout. This type of translation helps to save
both time and money.

Informative translation is rendering into the target language
non-literary texts, the main purpose of which is to convey a certain
amount of ideas, to inform the reader. However, if the source text is
of some length, its translation can be listed as literary or informative
only as an approximation. A literary text may, in fact, include some
parts of purely informative character. Contrariwise, informative
translation may comprise some elements aimed at achieving an
aesthetic effect. A number of subdivisions can be also suggested for
informative translations, though the principles of classification here
are somewhat different. Here we may single out translations of
scientific and technical texts, of newspaper materials, of official
papers and some other types of texts such as public speeches,
political and propaganda materials, advertisements, etc., which are,
so to speak, intermediate, in that there is a certain balance between
the expressive and referential functions, between reasoning and
emotional appeal.

Apart from the given above types, technical and newspaper
materials, it may be expedient to single out translation of official
diplomatic papers as a separate type of informative translation.

These texts make a category of their own because of the
specific requirements to the quality of their translations.

Such translations are often accepted as authentic official texts
when on a par with the originals. They are important documents
each word of which must be carefully chosen as a matter of
principle. That makes the translator very particular about every little
meaningful element of the original which he scrupulously
reproduces in his translation.

Journalistic texts dealing with social or political matters are
sometimes singled out among other informative materials because
they may feature elements more commonly used in literary texts
(metaphors, similes and other stylistic devices) which cannot
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influence the translator's strategy. More often they are regarded as a
kind of newspaper materials.

According to psycholinguistic classification of translation it's
subdivided into written translation and interpretation which in its
turn has a more detailed subdivision. These are all, however,
modifications of the two main types of translation.

Written translation is a kind of translation where the original
and the result of translation appear as the texts are put down in
writing.

In the written translation the original can be read and re-read as
many times as the translator may need or like. The same goes for the
final product. The translator can re-read his translation, compare it
with the original, make all necessary corrections or start his work all
over again. He can come back to the preceding part of the original
or set the information he needs from the subsequent messages.
These are most favorable conditions and here we can expect the best
performance and the highest level of equivalence.

The translator must have a thorough mastery of the target
language, as well as a very good understanding of the source
language with which he/she works. The translator relies mainly on
thorough research with background materials and dictionaries in
order to produce the most accurate and readable written translation
possible.

No translation is ever “perfect” because cultures and languages
differ. However, in practice, the translator is usually held to a higher
standard of accuracy and completeness (including the ability to
reproduce the style of the original).

The translator’s activity is more like that of a writer.
Translation isn’t only a new interpretation of the original; it presents
an original text in a new way, introduces it to another culture system
that features other guidelines. The translation itself is perceived
from a new angle in this new coordinate system, in a new
independent way that differs from the way the original is perceived.

Interpretation can be defined in a nutshell as conveying
understanding.
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An interpreter listens to a spoken message in the SL and
renders it orally, consecutively or simultaneously, in the TL. The
interpreter relies mainly on the ability to get the gist of the message
across to the target audience on the spot. A good interpreter must
immediately come up with a satisfactory paraphrase or a rough
equivalent in order not to keep the audience waiting. The
interpreter’s performance is more like that of an actor.

The conditions of interpretation impose a number of important
restrictions on the interpreter’s performance. Here the interpreter
receives a fragment of the original only once and for a short period
of time. His translation is a one-time act with no possibility of any
return to the original or any subsequent corrections. This creates
additional problems and the users have sometimes to be content
with the lower level of equivalence.

There are different types of interpretation. The most common
among them are: consecutive and simultaneous interpreting.
Besides, the ones stated above, there are other kinds of
interpretation, such as: whispered interpreting, written text
interpreting and sign language interpreting. Consecutive
interpreting, in its turn, includes: conference interpreting, court
interpreting, media interpreting, escort/travel interpreting, public
sector interpreting and EU interpreting. One interesting type is also
relay interpreting which is performed via intermediate or pivot
language understood by every interpreter concerned.

1. Consecutive interpreting

The speaker's text is interpreted usually by time slots of 5 to 15
minutes, depending on the difficulty of the text. Depending on the
length of the speech, this may be done all at one go or in several
segments. The consecutive interpreter relies mainly on memory, but
good note-taking technique is an essential aid. Interpreting by
shorter phases is also called parroting. Consecutive interpretation
requires no special equipment.

2. Simultaneous interpreting

Interpretation is performed at interpreter's soundproof booth
simultaneously with the speaker's presentation and the text in the
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target language reaches the listeners through special headphones.
Because the simultaneous interpreter cannot fall too far behind, this
method requires considerable practice and presence of mind. There
are normally at least two interpreters in the interpreter's booth since
one interpreter cannot interpret for more than half an hour on a
continuous basis.

3. Whispered interpreting Similar to simultaneous
interpretation in that the interpretation takes place simultaneously
with the speaking, but is characterized by no requirement of special
equipment and the interpretation is whispered to only a few people.

4. Written text interpreting In this case not spoken text is
interpreted, instead, the source-language text is read from sheet and
interpretation is given orally.

5. Sign language interpreting

As the name says the text is either interpreted into or from sign
language in order to ensure the linguistic equality of all parties
involved. In Estonia, this type of interpreting is provided by
Estonian Association of Sign Language Interpreters.

6. On-demand phone interpreting On-Demand Phone
Interpreting is for individuals or organizations that need to
communicate across language barriers immediately. This form of
interpreting is performed when a party calls a service, selects the
required language pair and is connected to an interpreter. The
interpreter then comes on the line and interprets the conversation.

On-Demand Phone Interpreting is often used by customer
service call centers, and by companies, organizations, pharmacies,
medical and legal institutions who interact with the limited English
proficiency (LEP) population and require interpreting on-demand.

The benefit of On-Demand Phone Interpreting is that it makes
interpreting available within minutes. However, it is important to
note that the interpreter is coming into the conversation blind and
may not have the required background information to make the
interpretation successful.
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Even though written translation and interpretation both deal
with putting texts into a different language they differ in various
aspects. The most evident differences between them are:

Recorded or not

Interpreter interprets once and nobody will hear, read or
analyze it again. Written translation, however, is recorded, it can be
repeatedly read, amended, analyzed, retranslated, etc.

Tools

Interpreter's tools are mainly the source text and his or her own
knowledge, while it is also important to guess what the speaker
might say next. Translator, however, can use various dictionaries,
other texts on the same subject and also expert advice and
instructions. As the time for contemplation Is very scarce in the case
of simultaneous interpreting, interpreters may fall into difficulties
when trying to convey e Jokes or idioms, as the detection of
equivalents may require more time that is available in the
Interpretation process.

Time for contemplation

Simultaneous and whispered interpreting leaves minimum time
to think, one must react immediately when the speaker has begun a
sentence. Consecutive interpreting offers a bit more time, as
interpreting is slightly delayed. Written translation provides as much
time as stipulated by the deadline and, as a rule, translator has time
to go over the translation.

Team work

This only applies to simultaneous interpretation where each
booth has two or three interpreters that help each other if necessary.
Translators, however, mostly work alone, although they may consult
with specialists, etc.

Client feedback

In case of interpretation client is present and able to comment
after interpretation on the merits and drawbacks of specific
interpretation. In the case of translation, the feedback does not occur
immediately and it may happen that client gives no feedback at all.
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3. WHAT IS A TRANSLATOR?

All communicators are translators. All communicators - as
receivers, whether listeners or readers, monolinguals or bilinguals -
face essentially the same problem: they receive signals (in speech &
in writing) containing messages encoded in a communication
system which is not identical with their own.

Making sense of a text is to deconstruct and then reconstruct it.

Any model of communication is at the same time a model of
translation. In what way then, is the role of the translator (and the
interpreter) different from that of a “normal communicator”? The
translator has been defined as a bilingual mediating agent between
monolingual communication participants in two different language
communities, i.e. the translator decodes messages in one language
and re-encodes them in another.

It is this re-encoding process which marks the bilingual
translator off from the monolingual communicator.

The translator stands at the center of dynamic process of
communication, as a mediator between the producer of a ST and
whoever are its TL receivers.

Most obviously, the translator has not only a bilingual ability,
but also a bicultural vision. Translators mediate between cultures
(including ideologies, moral systems and sociopolitical structures)
seeking to overcome those incompatibilities which stand in the way
of transfer of meaning. What has value as a sign in one cultural
community may be devoid of significance in another and it is the
translator who is uniquely placed to identify the disparity and seek
to resolve it.

But there is another sense in which translators are mediators; in
a way they are privilege readers of the SL text. Unlike the ordinary
ST and TT reader, the translator reads in order to produce, decodes
in order to re-encode.

Processing is likely to be more thorough, more deliberate than
that of the ordinary reader.
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Each reading of a text is a unique act, a process subject to the
occasion, just as much as the production of the text is.

Inevitably, a translated text reflects the translator's reading and
this is yet another factor which defines the translator as a non-
ordinary reader: whereas the ordinary reader can involve his or her
own beliefs and values in the creative reading process, the translator
has to be more guarded.

Ideological nuances, cultural predispositions and so on in the
ST have to be relayed untainted by the translator’s own vision of
reality. Translators act as intermediaries between ST producers and
TT receivers.

The translator while rendering ST into another language has to
perform a set of actions. These actions are largely initiative and the
best results are achieved by translators who are best suited for the job,
who are best trained or have a talent for it.

It seems indisputable that the translator must have all-
embracing linguistic knowledge on which all else depends. These
should be an integration between the linguistic knowledge of the
two languages with specific and general knowledge of the domain
and of the world via comparative and contrastive linguistic
knowledge.

The translator must possess linguistic competence in both
languages and communicative competence in both cultures.

The professional translator has access to at least four distinct
kinds of knowledge: SL knowledge, TL knowledge, subject area
(real world) knowledge and contrastive knowledge.

Add to this, decoding skills of reading and encoding skills of
writing.

What are the main principles of the translator's strategy?

When confronted with the text to be translated, the translator's
first concern is to understand it by accessing the meaning of
language units in the text against the contextual situation and the
pertaining extra linguistic facts. At the same time the translator must
take care to avoid thinking into the text, i.e. adding the information
which is not, in fact, present in ST.
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The semantic analysis of the text must take into account both
the immediate surroundings, i.e. the meaning of other words and
structures in the same sentence and the broad context which
comprises the context of the whole original text, whether it's a small
an extract, an article or a large book.

The information that can be gleaned from the original text
should be supplemented by the translator's knowledge of the actual
facts of life.

Analyzing the content of the original the translator makes the
assessment of the relative value of different meaningful elements. In
most cases his professional aim is to achieve the closest
approximation to the original, i.e. to reproduce the contents in all the
details.

But quite often one meaningful element of the original can be
retained in translation only at the expense of omitting some other
part of the contents. The translator has to decide what bits of
information he is prepared to sacrifice and what elements of the
original meaning are of greater communicative value and should be
rendered at any cost.

In a literary text the poetic or stylistic effect is no less important
than the ideas conveyed. The loss of the figurative element may
make at least part of the text quite meaningless and it's often
considered as the dominant component to be preserved in
translation.

The choice of the structure in translation often calls for a good
deal of ingenuity and imagination on the part of the translator. He
should be able to make an accurate assessment of the semantic
possibilities of the given syntactic structure in order to see whether
the latter can be used to convey the original meaning. It should be
borne in mind that parallel TL structures are as good as any and they
should by no means be avoided or considered inferior.

On the contrary, he should use the parallel structure whether
possible and resort to syntactic or semantic transformations only if it
is unavoidable.
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As we see, translation is a creative process of search and
discovery and it takes much effort from the translator to apply the
general principles of the translation theory to the practical problems.

The best translators of works of literature are often said to be
those who are most "in tune" with the original author. The translator
must possess the spirit of the original, make his own the intent of the
SL writer.

The translator “invades, extracts and brings home”. The view
that intention should be relayed in translation is no longer
controversial.

The intentions of the translator add a second dimension to the
process.

The translator’s motivations are inextricably bound up with the
socio-cultural content in which the act of translating takes places.

Before there is translation, for example, there has to be a need
for it. The need may be client driven, as when someone
commissions, asks for or otherwise requires a translation.

It's often market-driven, when publishers perceive demand for a
work of foreign literature; it may even be translator-driven, as when
a work of ancient literature is translated or re-translated because
someone feels that, by doing so, he or she can communicate
something new.

The translator, perhaps more than any other practitioner of a
profession, is continually confronted with choices. In making his
choice, he is intuitively or consciously following a theory of
translation. Translation calls on a theory in action; the translator
reviews the criteria for the selection as a procedure in his translating
activity.

Good interpreters are people who have an open mind and no
fear of standing and talking in front of a large crowd of people.
Interpreters should also be relatively modest, for they must not
outshine the public speaker. Furthermore, an interpreter has to leave
his/her own principles and notions aside and deliver the thoughts of
a speaker as if they were the interpreter's own, otherwise the
listeners will receive a modified message. Apart from that,
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simultaneous interpreting particularly requires good concentration
and high stress tolerance.

To summarize, the translator’s profound knowledge of all the
nuances of SL and TL lexis, grammar and stylistics is of paramount
importance in his/her professional activities.

4. HUMAN TRANSLATION THEORIES

Roughly, the human translation theories may be divided into
three main groups which quite conventionally may be called:

Transformational approach

Denotative approach

Communicative approach

A) Transformational approach

This group of translation theories consists of many varieties
which may have different names, but they all have one common
feature: the process of translation is regarded as a transformation.
The representatives of this scientific direction are . L. Barhudarov,
L. Latishev, Y.Retsker and others.

According to the transformational approach translating is
viewed as transformation of objects and structures of the SL into
those of the Target one.

Transformation in translation is any replacement of a SL unit
by its equivalent in the Target one.

There can be distinguished three levels of substitution:
morphological equivalences, lexical equivalences and syntactic
equivalences and/or transformations.

At the morphological level morphemes of the SL are
substituted for those of the Target one.

English word-building suffixes "tion" and "sion" may be
transformed into Ukrainian suffixes “anie”, “emie”, “ka", “amis’”.

At the lexical level words and word combinations of the SL are
substituted for those of the TL.

room — xkimMHara, mpocTip

In blue mood — Hi B rymopi
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At the syntactic level semantic structures of the SL are
transformed into those of the TL.

The syntactic transformations comprise a broad range of
structural changes in the TT, starting with the reversal of the word
order in a sentence and finishing with the division of the source
sentence into two or more target ones.

The above examples of translations at various levels are the
simplest.

Real translation transformations are more complex. Every now
and then a syntactic pattern in the SL is transformed into its
equivalent in the TL at the morphological level and vice versa. This
kind of transformation is especially frequent when translation
involves an analytical and a synthetic language.

For ex. Ukrainian case forms are rendered in English by means
of relevant prepositions.

(;momaToro — with a spade) hence in such instances we observe
transformation between different levels (morphological, lexical and
syntactic).

According to the Transformational approach translation is a set
of multilevel transformations of a text in one language into a text in
another governed by specific transformation rules.

Of course there are dictionaries, grammars of the languages
involved, perhaps, some matching word-building patterns, which are
helpful. All translators use them to a greater or lesser extent, but the
question is whether they are sufficient.

In accordance with the transformational approach there are both
primary and deduced observed events in translation (word forms are
primary observed events), whereas lexical meanings and grammar
rules are those deduced from the primary ones.

The observed events are interrelated — words and word forms of
different languages are experimentally interrelated through the
equivalence of their concepts and the relations are shown in
bilingual dictionaries. The interrelation of grammar forms and rules
is also established in experiments and shown in the relevant
translation manuals.
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The selection of equivalents of words and grammar rules is
governed by the context (text environment) which is also a set of
observed events.

All this means that within the framework of the
transformational approach one may build a formal model of
translation using observed events and rules for their interrelation and
a formal model makes the translation problem a well-defined one.

The transformational approach has been confirmed by the
operation of machine translation systems.

In some cases, the transformational approach may come handy,
but sometimes it is not appropriate for translation.

For instance, the translation of almost any piece of poetry or
high-style prose cannot be explained by mere substitution of TL
units for SL units.

B) Denotative approach

According to this approach during translation we deal with
similar objects, events (word forms of the matching languages) and
concepts deduced from these observed events, however, as opposed
to the transformational approach the relationship between the S and
T word forms is occasional rather than regular.

To illustrate this difference let us consider the following two
examples:

The sea is warm tonight. CrorozaHi BBedepi Mope Terwie.

A stitch in time saves nine. [lopora jioxka 10 00iy.

In the first instance that equivalences are regular and the
concept, pertaining to the whole sentence may be divided into those
relating to its individual components (words and word
combinations).

In the second instance, however, equivalence between the
original sentence and its translation is occasional. (i.e. worth only
for this case) and the concept pertaining to the whole sentence
cannot be divided into individual components.. The invisible nature
of the concept pertaining to the second example may be proved by
literal translation of both S and T sentences — “Cti6ok, 3po6ieHuit
BYaCHO, EKOHOMUTH JIEB ST .
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It is much more difficult to model translation based on
denotative approach. Conceptual (semantic) models are more
ambiguous than those based on verbal equivalences and in machine
translation models. The semantic component is usually a
disambiguation tool for verbal equivalence. There is only one case
where denotative theory does explain translation: that of occasional
verbal expressions related to indivisible concepts such as idioms,
poetry, etc.

C) Communicational approach

The communicational theory of translation was suggested by
O. Kade and is based on the notions of communication and
thesaurus.

Communication may be defined as an act of sending and
receiving some information which is called a message.

It's necessary to distinguish between two kinds of thesauruses
in verbal communication: language thesaurus and subject thesaurus.

Language thesaurus is a system of our knowledge about the
language which we use to formulate a message, whereas subject
thesaurus is a system of our knowledge about the content of the
message.

It's very important to understand that the thesaurus of message
sender and recipient may be different to a greater or lesser degree
and that is why we sometimes do not understand each other even
when we think we are speaking one and the same language.

So in monolingual communication there are two actors: sender
and recipient and each of them uses two thesauruses.

In bilingual communication we have three actors: sender,
recipient and intermediary (translator).

The translator has two language thesauruses (S and T) and
performs two functions: decodes the S message and encodes the T
one to be received by the recipient (end user of the Translation).

The following sentence can have different translation versions
depending on translation situation:

Several new schools appeared in this area.

B paiioni 3’sBUII0CS KiJIbKa HOBHX KOCSIKIB pHOU.
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B paiioni 3’ aBrIOCS KiIbKa HOBUX HIKIJI.

Let us assume then that the message sender being a fisherman
and using relevant subject thesaurus by "schools” meant large
number of fish swimming together rather than institutions for
educating children and the correct translation of them had to be 1.

Whereas the translator, who presumably didnt have the
relevant information in his subject, translated schools as institutions
for educating children, which naturally leads to misunderstanding
(miscommunication). (2)

The above example shows a case of miscommunication based
on insufficiency of extra linguistic information. However, there are
also cases of miscommunication caused by the insufficiency of
linguistic information. These are: inadequate translation of verb
tenses, incorrect choice of lexical equivalents and other errors well
represented in translation manuals.

This example is, of course, an exaggeration but it clearly
illustrates a dividing line between linguistic and extra linguistic
information in translation as visualized by the communicational
approach to translation.

The communicational approach to translation highlights a very
important aspect of translation: translation is a message sent by a
translator to a particular user and the adequacy of translation
depends on similarity of the background information rather than
only on linguistic correctness.

Generally speaking, all theories of human translation try to
explain the process of translation to a degree of precision required
for formalization, but no explanation is complete so far.

The transformational approach quite convincingly suggests that
in any language there are certain regular syntactic, morphological
and word- building structures which may be successfully matched
with their analogies in another language during translation.

The transformational approach forms the basis of machine
translation design — almost any machine translation system uses the
principle of matching the observed events (language forms) of the
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languages involved in translation. The difference is only in the
forms that are matched and the rules of matching.

The denotative approach treats different languages as closed
systems with specific relationships between formal and conceptual
aspects, hence in the process of translation links between the forms
of different languages are established via conceptual equivalence.

The communicational approach highlights a very important
aspect of translation -- the matching of thesauruses.

Translation may achieve its ultimate target of rendering a piece
of information only if the translator knows the users' language and
this subject matter of the translation well enough, for example if the
translator's language and subject thesauruses are sufficiently
complete. This may seem self-evident, but should always be kept in
mind, because all translation mistakes result from the insufficiencies
of the thesauruses.

Any theory recognizes three basic components of translation,
and different approaches differ only in the accents placed on this or
that component.

1. Meaning of a word or word combination in the SL (concept
or concepts corresponding to this word or word combination in the
minds of the SL speakers).

2. Equivalence of this meaning expressed in a word or word
combination of the TL (concept or concepts corresponding to this
word a word combination in the minds of the TL speakers).

3. Extra linguistic information pertaining to the original
meaning and/or its conceptual equivalent after the translation.

The hierarchy of these methods may be different depending on
the type of translation.

Thus, in oral consecutive interpretation the priority is given to
denotative method because a translator is first listening to the
speaker and only after some time formulates the translation which is
very seldom a structural copy of the Source speech.

In simultaneous translation as opposed to consecutive, priority
is given to direct transformations since a simultaneous interpreter
simply has no time for conceptual analysis.
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The matching language forms and concepts are regular and
irregular, that seemingly the same concepts are interpreted
differently by the speakers of different languages and different
translation users.

5. THE CATEGORY OF EQUIVALENCE

Texts in different languages can be equivalent in different
degrees (fully or partially equivalent), in respect of different levels
of presentation (equivalent in respect of context semantics,
grammar, lexis etc.) and different ranks (word-for-word, phrase-for-
phrase, sentence-for-sentence).

It's apparent that the idea of total equivalence is a chimera.
Languages are different from each other, they are different in form
having distinct codes and rules regulating the construction of
grammatical stretches of language and these forms have different
meanings.

To shift from one language to another is to alter the forms.
Further, the contrasting forms convey meanings which cannot but
fail to coincide totally; there's no absolute synonymy between words
in the same language, let alone in translation.

Translation is a specific kind of interlinguistic communication.
This fact proves a leading role of semantic aspect in functioning two
linguistic systems.

The phenomenon of translating equivalence is a mayor task of
linguistics of translation.

Most of the researchers interpret equivalences as a basic
characteristic and condition of translation distinguishing it from
other ways of conveying contents of a foreign language text:
annotation and others.

Translation equivalence is defined as a measure of semantic
similarity between ST and TT, closest possible approximation to ST
meaning.

There are different linguistic trends concerning the problem of
equivalence which is a kingpin of translation theory.
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Jager and Nida focus on the category of equivalence, but view
it differently.

So Jager thinks that the task of translation is to achieve
communicative equivalence, i.e. to retain communicative
significance of the original. According to Jager, part of the contents
of the original can and must be retained in translation, which
involves first, actual significative meaning of the texts (presented by
semantic and syntactic meanings of the signs actualized in a
sentence), second, actual partitioning of sentences (rheme
extraction) and interlinguistic pragmatic meanings providing for
stylistic nature of signs — emotional, aesthetic and estimating.

In his opinion, if all these components of text contents coincide
in the original and translation, this translation can be considered
equivalent.

This linguistic trend is very prolific for further development of
semasiology, but it doesn't give possible solution to the problem of
translation equivalence.

Eugene Nida distinguishes formal equivalence as closest
possible match of form and content between ST and TT, as word-
for-word translation (translating the meanings of words and phrases
in a more literal way), keeping literal fidelity, and dynamic
equivalence as sense-for-sense translation (translating the meanings
of phrases and whole sentences with readability in mind preserving
the principle of equivalence of effect on a reader of TT) as basic
orientations.

Formal equivalence approach tends to emphasize fidelity to
the lexical details and grammatical structure of the original
language, whereas dynamic equivalence tends to employ a more
natural rendering but with less literal accuracy.

The terms dynamic equivalence and formal equivalence, coined
by Eugene Nida, are associated with two dissimilar translation
approaches that are employed to achieve different levels of
literalness between the ST and TT.

Formal equivalence is, of course, appropriate in certain
circumstances. At crucial points in diplomatic negotiations

30



interpreters may need to translate exactly what is said rather than
assume responsibility for reinterpreting the sense and formulating it
in such a way as to achieve what they judge to be equivalence of
effect. Formal equivalence is in other words, a means of providing
some degree of insight into the lexical, grammatical or structural
form of a ST.

Formal equivalence is often more goal than reality, if only
because one language may contain a word for a concept which has
no direct equivalent in another language. In such cases, a more
dynamic translation may be used or a neologism may be created in
the TL to represent the concept (sometimes by borrowing a word
from the SL).

The more the SL differs from the TL, the more difficult it may
be to understand a literal translation without modifying or
rearranging the words in the TL. On the other hand, formal
equivalence can allow readers familiar with the SL to analyze how
meaning was expressed in the original text, preserving untranslated
idioms, rhetorical devices and diction in order to preserve original
information and highlight finer shades of meaning.

But the theory has serious drawbacks: copying grammatical and
lexical units very often leads to the violation of the norms of the TL.

E. Nida claims that the present direction is toward increasing
emphasis on dynamic equivalence which has a different
orientation. According to E. Nida, dynamic equivalence is the
quality of a translation in which the message of the original text has
been so transported into the Receptor language that the response of
the receptor is essentially like that of the original receptors. The
desire is that the reader of both languages would understand the
meaning of the text in a similar fashion. In later years, Nida
distanced himself from the term dynamic equivalence and preferred
the term functional equivalence. What the term functional
equivalence suggests is not the equivalence between the function of
the Source text in the Source culture and the function of the Target
Text (translation) in the Target culture, but that “function” can be
thought of as a property of the text. Translation isn't preoccupied
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with the coincidence of message in SL with that of the TL; its main
task is the achievement of equivalence of reader's response. The
idea of dynamic (functional) equivalence seems to be contradictory.
The need for maximum proximity and naturality of translation
doesn't agree with the necessity to bring about a definite type of
Receiver’s behaviour.

A certain presumption of equivalence is built in the mechanism
of translation. Such a presumption is based on factual proximity of
the content of the original and translation. But its degree in any
specific case is determined by a number of objectives and subjective
factors and can't be equal and given for all translations.

Equivalence means semantic relations between the two
languages established in the process of their correlated functioning.
The translator should provide not only semantic proximity between
the ST and the TT, equivalent effect on the TT receptor, but the
translation should correspond to the norms of the TL, as well. It is
not an easy task, but a professional translator is supposed to cope
with it.

V. Komissarov has a different vision of equivalence.

According to V. Komissarov, there are five levels of
equivalence, each of which has its own peculiarities.

He believes that the equivalence between ST and TT may be
based on the reproduction of different parts of the ST contents.

Translations in which the degree of semantic similarity with ST
seems to be the lowest can be referred to the first level.

Eg. A rolling stone gathers no moss.

KOMy BJOMA HE CUAUTHCA, TOU z[06pa HE HaXKHBC.

That's a pretty thing to say.

[TocopomuBcs 6!

Here we cannot discover any common semes or invariant
structures in the original and its translation. An absolute
dissimilarity of language units is accompanied by the absence of any
logical link (association) between the two messages which could
lead to the conclusion that they are “about of the same thing”, i.e.
that they describe one and the same situation, but semantically they
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are absolutely different. Yet, it is evident that the two sentences
have something in common as to their meaning.

Moreover, it comprises the information which must be
preserved by all means even though the greater part of the contents
of the original is lost in the translation.

From the examples we can see that common to the original and
its translation in each case is only the general intent of the message.

The implied or figurative sense, in other words, the conclusions
that receptor can draw from the total contents or the associations
they can evoke in him, or the special emphasis on some aspect of
communication. The translation does not convey either “what the
original text is about” or “what is said in it” or “how it's said” but
only “what it is said for”, i.e. ”what the source meant”, “what the
aim of the message is”.

This part of the contents which contains information about the
general intent of the message, its orientation towards a certain
communicative effect can be called “the purport of
communication”. Thus, we can deduce, that in the first type of
equivalence it is only the purport of communication that is retained
in translation.

The second group of translations can be illustrated by the
following examples:

He answered the phone.

Bin 3HsB TpyOKYy.

You can see one beer, you have seen them all.

Bci BengMemi ¢x0k1 OHUH HA OIHOTO.

It was late in the day.

Habnuxascs Beuip.

These examples are similar to previous ones, as the equivalence
of translation here does not involve any parallelism of lexical and
structural units. Most of the words or syntactical structures of the
original have no direct correspondences in the translation. At the
same time, it's obvious that there is a greater proximity of contents
than in the preceding group. Besides the purport of communication,
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there is some additional information contained in the original that is
retained.

Thus, in the group of translations of the second type the
equivalence implies retention of two types of information contained
in the original — the purport of communication and the
identification of the situation.

In the third group of translations the part of the contents which
is to be retained is still larger. This type of equivalence can be
exemplified as follows:

Scrubbing makes me bad-tempered.

Bin MuTTS mianor y MeHe HacTpiil mcyeTbes.

London saw a cold winter last year.

Y Tomy poui 3uma y JIonnoni Oyna xoiaoHast.

You are not serious?

Bu mytkyere?

In this case the translation retains the two preceding
informative complexes as well as the method of describing the
situation. In other words, it contains the same general notions as the
original. This means that the translation is a semantic paraphrase of
the original preserving its basic semes and allowing their free
reshuffle in the sentence. The use of identical notions in the two
texts means that the basic structure of the message they convey
remains intact.

We can now say the third type of equivalence exemplified by
the translations of the third group implies retention in the translation
of the three parts of the original contents which we have
conventionally designated as the purport of communication, the
identification of the situation and the method of its description.

The fourth group of translations can be illustrated by the
following examples:

He was never tired of old songs.

Crapi nicHi oMy HIKOJIM HE HaOpUJaIu.

| didn't see that | need to convince you.

He 6auy nmoTpe6u 10BOIUTH i€ BaM.

He was standing with his arms crossed and his bare head bent.
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BiH cTosiB, CKJIaBIIM PYKU HA TPYIAX 1 OMYCTHBIIN HEMOKPUTY
TOJIOBY.

In this group the semantic similarity of the previous types of
equivalence is reinforced by the invariant meaning of the syntactic
structures in the original and in translation. In such translations the
syntactic structures can be regarded as derived from those in the
original through direct or backward transformations. This includes
cases when the translation makes use of similar or parallel
structures.

An important feature of this and the subsequent type of
equivalence is that they imply the retention of the linguistic
meaning, i.e. the information fixed in the substantial or structural
elements of language as plane of content.

Thus, the fourth type of equivalence presupposes retention in
the translation of the four meaningful components of the original:
the purport of communication, the identification of the
situation, the method of its description and the invariant
meaning of the syntactic structures.

Last but not least, the fifth group of translations that can be
discovered when we analyze their relationships with the respective
originals. Here we find the maximum possible semantic similarity
between texts in different languages. These translations try to retain
the meaning of all the words used in the original text. The examples
cited below illustrate this considerable semantic proximity of the
two correlated words in the two sentences:

| saw him in the theatre.

S GauuB ioro y Teatpi.

The house was sold for $10,000.

BynuHok OyB mpoaaHuii 3a 1ecSTh THUCSY J10JIapiB.

Here we can observe all five meaningful components of the
original: the equivalence of semes which make up the meaning of
correlated words in the original text in translation; parallelism of
syntactic structures implying the maximum invariance of their
meanings; the similarity of the notional categories which
determine the method of describing the situations; the identity of
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the situations; the identical functional aim of the utterance or the
purport of communication. The relative identity of the contents of
the two texts depends in this case on the extent to which various
components of the word meaning can be rendered in translation
without detriment to the retention of the rest of information
contained in the original.

Every translation can be regarded as belonging to a certain type
of equivalence. Since each subsequent type implies a higher degree
of semantic similarity we can say that every translation is made at a
certain level of equivalence. A translation can be good at any level
of equivalence.

6. SEMANTIC ASPECT OF TRANSLATION

It's widely known that semantic systems of different languages
and meanings of words comprising these systems don't coincide.

Every language has lexical units which don't have equivalents
in the other language; discrepancy in the set of semes constituting a
polysemantic word used for nomination of similar objects can be
easily traced in the process of translation. We deal with discrepancy
of content of lexical units in different languages:

1. Corresponding meanings can be differently grouped inside a
polysemantic word in various languages. As a rule, polysemantic
words are synonymic to each other in one meaning only and can be
absolutely different in others.

“Table” has the correspondences in Ukrainian: 1) Tadauust or
2) crin.

In many cases a word is used in one of its meanings and the rest
of them become irrelevant for this very act of communication.

The words in the SL and TL must be equivalent only in the
meanings they are used in the texts.

2. But there's another tendency: similar semes can be different
in their number and can designate various objects.

The Ukrainian verb “mocutu” can be used for nominating
clothes, beard, moustache, hairdo, but it can't be applied in
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Ukrainian for perfume, makeup, though its English equivalent is
widely used in this meaning.

Eg. She was wearing a new kind of perfume.

The Ukrainian adjective “xumn’staenmii” (boiled) can be used
with words “water and milk” both in English and Ukrainian, but we
say “boiled eggs” in English and in Ukrainian its equivalent is
“BapeHui’”.

boiled water — xum’ssuena Boga

boiled eggs - BapeHi stiirs

So the texts of the original and translation comprise units with
non-identical content.

Very often a translator uses the correlations in TL quite
different from those in SL.

She knew he had risked his neck to help her.

Bomna 3nana, 110 BiH pU3HKYyBaB roJI0BOIO, 11100 i TOMOMOTTH.

His life is hanging by a thread.

ﬁOFO JKUTTS BUCUTH HA BOJIOCHHI.

The children clapped hands with joy.

JliTy TIIecKany B 10JIOHI BiJl PaJIOCTi.

They stood their faces held up

Bonu crostiin 3 BUCOKO Hi,Z[H}ITOIO roJI0BOIO.

She slammed the door in his face.

Bona 3aunHMIa [BEpi y HHOTO Mepes HOCOM.

Translation is one the most important aspects and methods of
comparative study of languages. One of the obstacles to a ready
equivalence between two languages is the difference in their
semantic structures.

Apart from some few specific areas different speech
communities have approximately the same experience of
extralinguistic reality, i.e. human experience in general is common
to all humans. However in language this common experience finds
different expression. For example, Ukrainian” xButanuis” has the
following parallels in English: receipt, acknowledgement,
luggage/baggage ticket or check, pawn ticket, etc.
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The point, which we are trying to make, is that the national
peculiarities of general semantic segmentation manifest themselves
in a specific grouping of notions, in the way these notions are
arranged, and result in specific semantic structures of words.

Thus, some notions can be expressed by one word in some
language and by different words in another. For example, ”aepeBo”
and “tree”’ are partial equivalents, because “mepeBo” as “building
material” corresponds to the words “wood” and “timber”. Here we
can speak of the absolute equivalence of the Ukrainian word
towards the English words and of partial equivalence of each of
them in relation to the Ukrainian word.

Extralinguistic reality is the basis of something which may be
called an invariant meaning variantly expressed in different
languages.

Actually in a confrontation of a word in one language with
what is usually considered its parallel in another we do not deal with
words as a global semantic structure. An English lexeme finds a
parallel in a Ukrainian lexeme only if it’s a monosemantic word.
Thus the English word “valour” corresponds to the Ukrainian

“BigBara’’.

In most cases no correspondence between a lexeme in one
language and a lexeme in another can be established. Rather we
have a lexeme in one language and elements of different lexemes in
the other.

One of the most important principles of comparative study of
languages is the principle of equivalence. It implies a special sort of
correspondence between the words of the two languages rather than
absolute identity. The degree of equivalence depends mainly on the
peculiarities of the lexical and grammatical systems of the language.

The original lexical units are rendered in translation in three
ways. by means of 1) equivalents; 2) variational (dictionary)
correspondences; 3) occasional correspondences (all kinds of
translation transformations).

The first type of correlations refers to the level of the language,
the other two belong to the sphere of the speech.
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Equivalents are independent of the contextual surroundings and
the translator is deprived of the opportunity to choose between the
two alternatives. They include geographical and proper names,
terms belonging to different spheres of science and technology.

Equivalents can be complete and partial; absolute and
relative.

Complete equivalents can be illustrated, as follows: direct
current — mocriliHuiA cTpyMm; portal crane — nmopraneHuii 3Bia. If we
take the words “crane” and “3Bix”, they can’t be considered
complete equivalents, as the word ‘“crane” can also mean
“XypaBenp”.

“Shadow” and “rimp” are partial equivalents, as the English
word “shadow” also means “HamiBrempsiBa,” “nipuBuu.”

Absolute equivalents are the words which coincide both in
referential and stylistic meanings. The word combination “the
shadow of the gods” has an absolute equivalent in the Ukrainian
translation “cytinku 6oriB”.

Relative equivalents coincide in referential meaning and differ
in stylistic meaning. For example:

Absolute Relative
Enemy BOpOT Foe BOpOT
Policeman  momimiadt Cop MOJIIIIaHT
Fog TyMaH Mist TyMaH
Dollar noiap Buck Joap

Variational correspondences are established between the words
when there are several words in translation to render the original
meaning. The English word “soldier” has at least four
correspondences in Ukrainian — cosigar, psioBHid, BiCBKOBHIA,
BilicCbKOBOCTYOOBerb. Such words as “sincere”, “writing”,
“soldier”, “justice” are not polysemantic words, but the words
having a number of variatonal correspondences among which the
translator has to choose an appropriate one.

In quite a number of cases the translator doesn’t use any of the
preceding translation devices. He has to resort to translation
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transformations of different types in order to render the lexical unit
of the original. This translation correspondence acquires the status
of the occasional correlation, the rendering of which is entirely
dependent on the context. Translation transformations include all
types of transformations, lexical transformations being predominant
among the others.

7. THE PRAGMATIC ASPECT OF TRANSLATION

The pragmatic aspect of translation presupposes conveying all
the facets of the Source Language message in translation satisfying
the requirements of formal correctness and preserving its aesthetic
qualities.

Linguistic analysis of a text cannot be considered valid unless
three correlated aspects which make up for the text's integrity and
create wholeness, globality, which is typical of it, are taken into
account. These three aspects are semantics, syntactics and
pragmatics. As a rule, justice is done to semantics and syntactics,
whereas the last aspect is very often ignored, although it is here, in
pragmatics, that the purport of the text is manifested.

Pragmatics is defined as the aspect of linguistic investigation
which singles out and analyses linguistic units in their relationship
to the user(s) of language. Thus, pragmatics is by definition most
important for translation. This, however, does not mean that when
translations are analysed they are always viewed from the standpoint
of pragmatics. For instance, recently a logical trend closely linked
up with linguo -philosophical theories has become quite popular.
According to the postulates of this school, a sentence is a certain
realization of a universal abstract logical-semantic scheme which
makes it possible to regard the process of translation as a
substitution of one linguistic model for another. In this theory as in
all other more or less formal theories of translation disregard for the
pragmatic aspect leads to the exclusion from the target text of the
vivid emotional or imaginative element. Indeed, writing, when it is a
work of art, can be comprehended only as a global whole, and in
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translation - when translation is regarded as a literary art - one must
bear in mind that there are other functions, apart from the
denotative, which must be conveyed. And here the pragmatic aspect
comes to the fore.

An analysis of a translation with a pragmatic slant implies a
very thorough knowledge of the subtleties of both cultures, sets of
customs, etc. of both languages. It implies an awareness of how
much of what is said in the source language is comprehended by the
recipient in the target language. At best there is no loss, no violation
of the pragmatic information, although it is not passed on directly.
Here between the usual two participants in the act of communication
stands a third one, an intermediary who alone makes the act of
communication possible. His first and foremost task is to achieve a
correct, an optimal perception on the part of the recipient, i.e. the
second participant of the act of communication. This is how the
“problem of pragmatic adequacy” arises. To make the problem
clearer we shall discuss some cases of pragmatic inadequacy. They
occur primarily when the translator resorts to what is called "free"
translation, because at the bottom of it there always is an element of
his subjective response to the source text.

Another kind of pragmatic inadequacy is observed when the
translator succumbs to the temptation to make- the stress laid on this
or that part of the sentence stronger, or takes upon himself to
redistribute emphases, etc. The translator is not supposed “to think
into the text”, to add information that is not present in it, to show
his/her attitude to the protagonists of the ST text. Some authors’
strength and effectiveness lie in their ability to speak in a matter-of-
fact way about the most emotional things. With the utmost economy
of linguistic means they produce an unforgettable impression. The
translator should be very professional to convey the gist and spirit of
the original. The translation should do justice to the author's text.
The pragmatic aspects of translation are very closely linked with the
problems of conveying the author's individual style, his original
stylistic gift. Even an unhappy choice of just one word might result
in a distortion of an image and thus in a violation of the author's

41



purport. The author does not use words haphazardly, he does not
just pick out words at random and string them together. His choice
is always pragmatically conditioned. In the following two cases the
translator copes with the task:

J103B0JIb MEHE MOTUCHYTH TBOIO YECHY PYKY.

Let me press your honest hand. (Translated by J.Coulson)

]_[SI JIFOAWHA IMIPUTHUYYy€E MCHE CBO€CHO BGJ’II/IKOI[YIHHiCTBIO.

This man persecutes me with his generosity. (Translated by
J.Coulson).

Numerous investigations show that it is much easier to convey
the general idea in a foreign language than to preserve the necessary
stylistic flavour.

The translator can face a number of problems even when
conveying denotative meanings of words in a literary text.
Pragmatic inadequacy becomes very obvious in the less successful
attempts to translate what is called “cultural realia.” The “national
colouring” of a work of fiction is achieved, as a rule, by depicting
the structure of that particular society, its institutions and customs
and fashions, its clothing and food, etc. which produce local colour
and remind the reader that he is in an alien reality were termed key
words.

Suffice it to say that realia are one of the richest sources of
“pragmatic inadequacy”. The specific character of the translation of
artistic prose calls for an elucidation of innumerable points.

In the process of re-creation of a literary work a certain
sacrifice in the sphere of denotation, some loss or change of
denotative meaning is permissible. It is very often compensated for
by introducing an emotive word or finding an equivalent in a word
with a vivid stylistic colouring. If an author uses a word both for its
explicit meaning and for its additional overtones and associations, it
is for the translator to decide what to sacrifice and what to preserve
in translation, as long as his basic criterion is the author's intention.
In other words, where a certain loss is inevitable, the translator
should strive to observe the principle of stylistic compensation in
order to bring out the author's intention and individuality more
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precisely. An adequate rendering of the connotative or associative
value of a word is very important for the text as a whole, i.e. for the
whole of its poetic structure which bringing together all the artistic
elements conveys the author's message. All the components which
go into the making of what can justifiably be called artistic prose are
equally important. Thus, we see that an element of description is a
sort of backbone which holds up the whole psychological
characterization. It is part of the framework of the story, part of its
poetic structure. The associative power of a word is not in general
registered in the dictionaries, it hovers beneath the surface and one
must pierce into the structure to perceive it. For example, let us
compare the connotative value of such words as ingenuous and
naiBamii. The word ingenuous connotes many pleasant attributes,
such as generous, artless, frank, sincere, open-hearted,
straightforward, innocent, etc. (c.f. mmpwuii, npsmuii, HEBHHHUIA,
nymeBHuii), whereas naiBuuit borrowed from the French language
merely connotes the attribute of being npupoanuii, 3suuaiiamii (cf.
natural, plain, simple, unsophisticated). As we can see, this
translating equivalent is not a proper word for conveying the
meaning of the original.

We have dealt with different extremely complex and subtle
questions. This is justified by the fact that in a work of imaginative
literature form and content are in the final analysis indivisible.
Language, or rather the written word, is the material substance of
literature, and the writer uses its denotative, connotative and
associative powers to achieve his purpose. That is why the
interrelation of straight pure meaning and various associations,
implications and overtones of words is of special importance in
artistic prose. And this is what makes the translation of a literary
text with all its artistic effects, with the whole of its poetic structure
extremely difficult. A word's connotative meanings are one of the
worst stumbling-blocks to an adequate translation. And yet the
undaunted translator tackles the most difficult of texts because he
knows that there are techniques of adjustment which will come to
his assistance and help him to cope with ‘whatever difficulty arises
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in connection with connotations. Alteration, or modification is the
most common technique used in the process of translating. In fact,
alterations are so common and so varied that they can hardly be
systematically described. One of the types of alteration, most
frequently resorted to when connotations come into play, is stylistic
compensation. In linguistic literature the principle of stylistic
compensation has not received the attention it deserves.

The general problem discussed can be formulated in the
following: adequacy in style is sometimes unattainable. All this
raises a number of questions. How does one compensate the reader
for the many kinds of loss which take place between the original and
its version in another language? In other words, what is it possible to
do to make up for the lack of connotational correspondence between
the languages?

The best and most convincing answer to these questions will be
found when we examine how the translator manages to render
colloquial substandard and incorrect speech of characters which
obviously present the greatest difficulty connotationally.
The first point to be made is the obvious impossibility of
reproducing accurately the colourfully illiterate words. But the
translator may try to portray the speaker's illiteracy indirectly: by h-
dropping, by contracting ought to into oughter, by using double
negative (don't you pay no attention"), by making the character say
ain't for isn't. Thus, by skilful use of a few deviations from standard
English, not exactly equivalent to the Ukrainian substandard -
stylistic compensation-the translator may succeed in portraying the
illiterate speaker. Many Ukrainian words get much of their
colloquial flavour from the intensifying particle — TO which is
virtually untranslatable. The English reader none the less must be
given some idea of its connotative value.

In a work of imaginative literature the two meanings,
denotative and connotative, interrelate in a peculiar manner. It is not
always possible to render adequately both meanings. In such cases
the translator will seek to reproduce the general tone, or the
emotional atmosphere.
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The translator can use the method of stylistic contextual
consistency. By this term we mean being consistent not necessarily
in details and separate words but in the general stylistic atmosphere,
i.e. in rigidly keeping to the spirit of the text rather than the style of
the word.

The above-mentioned method of stylistic contextual
consistency serves mainly to help the translator to reveal the author's
intention. It is designed to bring together all the particulars
concerning the author's attitude to what he describes and also speech
portrayals. In G.B.Shaw's play "The Devil's Disciple™ Anderson, the
clergyman, says:

Sister, the Lord has laid his hand very heavily upon you.

CGCTpa, TSHKKO JIAriia Ha tede npaBuus rociuoaHs.

In the translation here the use of three non-neutral words with
obvious elevated stylistic overtones (Ts:KkO, IpaBHIlA, TOCIIOIHS)
for the neutral ones in the source is fully justified. The appropriate
religious register is what was needed to convey the message. The
examples given above show how the principle of stylistic
compensation works. It may be concluded that certain minor and
seemingly insignificant components, derived from the context, bring
out the author's purport when incorporated into the translation.

8. THE PRINCIPLE OF NOTIONAL COMPENSATION

When we see how the same thought is expressed in one way in
Ukrainian and in another in English, we get a vivid picture of the
delicate shades of variation in the two languages. Any compensation
of languages implies an examination of their mutual translatability.
Indeed, the same information may be conveyed in completely
dissimilar language form.

What is done by a translator to overcome differences in
semantic structures, cultural diversities, national characteristics,
differences in syntactic structures and combinability of words?

If two purely information sentences in English and in Ukrainian
such as “Wet Paint” and “O6epe:xno, 3adapéoBanHo” are
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compared, we cannot fail to notice that they are not identically
phrased, though they contain identical advice. “O6epexno” is not
the word for the English “Wet” but when the Ukrainian phrase is
translated into English in this way it will undoubtedly be correctly
understood by all listeners or readers or passers-by, whoever they
may be. An Englishman and a Ukrainian react to this phrase in the
same way and possibly with the same sensations.

Once upon a most early time there was a Neolithic man.
(R. Kipling "Just so stories™)

JlaBHUM-/1aBHO, Ile B KamM’ SIHOMY CTOJITTI, *Kwia Ta Oyna
OJlHA JIFOJUHA.

The word combination a Neolithic man would sound very
strange if translated literally, word for word, therefore the translator
in order to produce a semantically equivalent structure rearranges
the words in his own characteristic fashion and provides instead the
combination B kamsi’HoMy croiitti The translator used one of the
techniques he has at his disposal to help him recreate the original.
This most common technique of adjustment which consists in
redistribution of semantic components, is, in fact, the simplest
way of realizing notional compensation.

It must at once be said, however, that this device, though
effective from the point of view of conveying denotative meanings
of words is sometimes unnecessary and even dangerous: it can ruin
the imagery, rhythm and music of the original.

Another very common technique of adjustment employed by
the translator in order to reproduce more fully and more precisely
the denotation of the original word is that of addition. Here very
much depends on those to whom the translation is addressed. For
instance, if it is for those who have little or no background
knowledge concerning the subject matter, then the additions
incorporated in the translation are fully justified.

It is interesting to compose the following passage from a
peasant's speech with the English translation:

S xonokom o Cubipy xonus, 1 Ha AMypi OyB, 1 Ha AnTai, 1 B
Cubip nepecenuBcs, 3eMIIIO TaM axaB.
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I went as a delegate from my village to Siberia and | have been
to the Amur River and the Altai Mountains and | settled in Siberia;
| worked the land there. (Translated by C. Garnett)

What happens here may be called “’specification”. The Amur
River and the Altai Mountains were necessary in a translation made
at the beginning of the century. The translator took it upon himself
to guide the foreign reader round an unknown country.

Sometimes the original text is explained in order to make
explicit what is implicit in it.

There are the following interpretations of the word ”xomox

I've walked on foot over the whole of Siberia.

I was in Siberia as a village delegate.

| went to Siberia as a pioneer on foot.

I went as a Scout from my village to Siberia.

I went on foot all the way to Siberia.

All the cases show expansion, the necessity of which is
obviously caused by the twofold character of the word's denotation,
of its semantic contents. On the one hand, it denotes somebody, who
walks on foot, on the other hand, it denotes a scout, a person who is
sent by the community to look for a suitable place for the village to
resettle.

Lexical expansions are sometimes determined by differences in
combinability of words in English and Ukrainian.

One and the same word, the verb to fail, for example, in
combination with different nouns should be translated differently,
although its denotative value hardly changes. For example:

His friendship will not fail me , nor his council, nor his love.
(B. Shaw)

ﬁOFO ;[py>1<6a MEHE HE 3MIHUTE. I;'IOFO nopaau MCHC HC
00TypATh. Moro KOXaHHs MEHe He 3paauTh.

Using almost the same syntactic structure, the translator added
new words (verbs) to stress the denotative meaning of the original
verb.

It must be noted here that additional elements supplied by the
translator do not always add to the semantic content, and it would be
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better, perhaps, if in some cases they were given as marginal notes
or as a commentary.

The instances of lexical reduction, which are also called
substractions, are not as numerous and varied as those of lexical
expansion but they are nevertheless highly important. They occur
when it is possible to omit certain lexical items, or when repetition
in the original text leads to a misleading tautology.

This point may be illustrated by the following translations:

He jerked away in fear and dismay.

Y cTpaxy BiH 1033JKyBaB.

Fear and dismay are synonymous in English showing different
degrees of a person’s reaction.

41 313Ha10Ch, Mi103PI010, CHJILHO MiI03PIOI0 L0 JIIOUHY.

To tell the truth, there is a man whom | very strongly suspect.

As we see, certain elements are omitted when some fact, action
or relation is quite obvious without further specification, when
further details in the other language would be superfluous and
ineffectual. Such losses are not usually regarded as a violation of the
principle of fidelity because by subtracting certain elements one can
preserve a greater degree of correspondence.

It is clear that subtraction as a special kind of technique has
nothing to do with those cases when words, phrases or even
sentences relevant to the text are deliberately omitted.

So, we may conclude that the translator has a number of
techniques of notional compensation at his disposal to adjust the
target text to that of the original, with some losses being inevitable.
The translator should bear in mind that in actual practice of
translating, semantic, stylistic and pragmatic aspects run parallel.
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9. THE PRINCIPLE OF TRANSLATABILITY

The basic principle upon which the theory of translation rests is
the principle of translatability, the tenet which reads: anything
that can be said in one language can be said in another..

The first serious theoretical approaches to translation, that
implied translatability through examining informational and stylistic
functions of this or that linguistic element and then establishing the
means that could fulfill the same functions in another language,
were made by Mathesius, Fiser, Jakobson and Levy. They based
their theories on substitution and compensation.

It's well-known that different cultures, i.e. different speech
communities segment extralinguistic reality in their own way. This
makes for a specific semantic structure characteristic of this or that
language and is reflected in the semantic structures of words.

The phenomenon of different semantic segmentation acquires a
special significance when a translator is confronted with the
problem of conveying into another language a message which
contains mention of something that is unknown to the receptors, i. e.
outside their experience. For example, how can people who have not
seen any snow understand the expression "white as snow"? Of
course, we may resort to the use of a non-metaphor “very, very
white”.

Indeed, things that may be associated with white are varied
as can be illustrated by the following Ukrainian units:

Oia BopoHa white crow

Oina msma white spot

But:

01uii, IK MapMyp white as snow
0ija KOCTh blue blood

Oiuii CBIT wide world

1e Ka3ka npo Oioro Ouvka here we go again
MOMIK OLTHI JeHb in broad day light
YOPHUM Ha OiToMy in black & white
€ IIATO OLIMMUA HUTKAMUA that is too thin
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The natural associations of an Englishman, apart from
those which correspond to the Ukrainian, are:

white hair CHBE BOJIOCCS

white lie OpexHs Ha CHaciHHsA
white tie BEUipHS CYKHS
white man [UISIXETHA JIF0IUHA
white elephant MapHa pig

white feather 00sTy3TBO

white Christmas Pi3aB0 31 cHirom
stand in a white sheet MyOJIIYHO KasTHCA.

It may be seen from the examples above that the difficulty of
the unknown extralinguistic referent may be overcome not without a
certain loss, of course, but the loss is not so great as to warrant the
renunciation of the principle of translatability.

Indeed, there are many far more difficult cases in the sphere of
national or “cultural” realia. What is one to do with such concepts as
sauna (steam bathhouse, as in Finland), with the names of the
following items of clothing: kilt (Scotland), sarong (Malay) and
others.

Catford suggests what we have here is something that cannot be
translated because of the -cultural discrepancy, therefore he
introduces the term “cultural untranslatability”.

It should not be thought that only “exotic” units can serve to
exemplify what has been called “cultural untranslatability”. There
are simple everyday words whicc also possess a specific national or
“cultural” character: e.g. home, pet, pub are no less difficult to
translate into Ukrainian than sauna.

Each language is particularly rich in vocabulary for its own
area of cultural focus: it is well known and often remarked upon that
Alaskan Eskimoes have words to denote different states, colour,
texture of snow. In Peru the vocabulary for such areas as hunting
and fishing is highly developed, as is vocabulary for cattle, etc. in
Sudan.

Apart from this difficulty there is another one connected with
the problem of establishing denotative equivalence. Very often
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equivalence between English and Ukrainian lexical items is barely
provisional. The fact that the global semantic structures of the so-
called equivalent words are different sets many pitfalls in the way of
one-to-one correspondence. Words do not coincide in their
structures, in most cases they do not even overlap; they display an
elaborate ramification of non-coincident elements.

The words are said to be translatable in the sense that their
basic denotative meanings (in contrast with their emotive charge,
i.e. connotative meanings) can be transferred into the other
language. Such expressions as Ha 4yxKiii CTOpOHI, piJJHE MOBITps are
denotatively equivalent to their counterparts in a strange country, in
a strange place, the familiar air, the familiar atmosphere, found in
English translations of some stories. It would be just to say that from
the point of view of certain subtle additional implications of these
Ukrainian adjectives the above-mentioned translations are not,
perhaps, fully satisfactory.

The same problem of denotational equivalent can be viewed on
a much broader scale. Supposing the word denotes something that is
completely absent from the culture of the country of the receptor
language, which consequently has no word for it. What is the
translator to do with the so-called untranslatable words or realia?.

The absence of names for quite a number of objects, things,
actions and processes in each language brings us to what is usually
considered the most difficult and still unsolved problem of
translation.

How do translators solve this problem? How do they render
non-equivalent Ukrainian words such as gada, Ja4HHMKH, CEITIOKH,
JIBOX, OIJIAUHU?

Jlaua — dacha — villa — cottage— country cottage

Jaunuku — dachniki — summer visitors

JIrox — lioh — peasant hut — peasant cottage

Cemroku —Selyuki — peasants — rough peasants — country people

Ornsaunu — oglyadini — a visit of inspection — bride show/ing

Some resort to transliteration, others translate using English
words which denote something similar though not absolutely
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identical. It appears that there cannot be an ideal, universally
acceptable solution. To achieve a high standard of verbal precision,
the translator dealing with untranslatable items has to choose among
many means in conformity with the situation, period and frequency
of usage. When the translator faces the difficulty of establishing an
exact single-word equivalent he must also keep in mind that what he
is translating is artistic prose where language is raised to the status
of art.

But these are also cases when the translator finding other ways
of conveying the idea does not use the Ukrainian equivalents given
by the dictionaries. And this is quite natural because in dealing with
fiction the translator cannot and must not confine himself to the
registered equivalents only. Transfer of any work of literary merit in
one language into a literary achievement in another, sets various
problems and also makes a number of demands for the translator.
Firstly, he faces all the problems involved in choosing the words.
Secondly, the translator should escape formal fidelity and try to
translate “dynamically”, e.i., he must produce an effect comparable
to that of the original work. His task is to strive for semantic &
stylistic preservation, to do his utmost to convey the slightest shade
of meaning, subtlest connotation of a word. At the same time, he
cannot violate the collocational & grammatical norms of TL. So he
can resort to equivalents unobservable in a dictionary entry. For
example:

And there must, of course, be more in him than met the sense
of hearing.

I , 3BHuaiiHO, BiH Mae MIO-TO OiNbIIE, HDK MOKHA TOYYTH Y
oecii..

I haven't been in the habit of meeting with suspicion and
ingratitude.

51 He 3BUK a0 HiI[O3pI/I Ta HCBJI}I‘-IHOCTi.

Whom do you think to meet him, besides Elison?

SIK TM BBaXKaell, KOro 3alpoOCHTH 3apaj Iy HbOTo, KpiM Ericon?

In the last example the verb 3ampocutu seems to be a more
suitable equivalent than other possible versions.
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The data discussed make it quite evident that the equivalents
registered in dictionaries do not and cannot cover all possible cases.
The translator shouldn’t restrict himself to the equivalents given by
the dictionaries.

A general rule may be established: when a translator looks for
an equivalent he must not only take into consideration the
peculiarities of the TL but proceed from the semantic structure of
the SL as well. The equivalent must correspond to (1) the context of
situation; (2) to the same stylistic layer as the original word and (3)
to the accepted speech norm.

Thus, comparing translations of the word "say" we can state
that the range of its syntagmatic properties is much wider than that
of its paradigmatic features.

said:

BUT'OJIOCUB 3 T1IHICTIO

XOJIOJTHO BijIpi3aB

oroauBCs 3aCMYUYCHO

3amnepeyurB 00s3K0

HICITOTLIIACS

HE BUMOBHMJIA

3alHyBCS B HEPIIIY4OCTi

00pa3uB HEOOEPEKHUM CIIOBOM

The given above translation versions of the verb “to say” on the
syntagmatic level (during its actualization) very patently show that
the translation procedure is very much dependent on the context that
gives rise to a great number of occasional correspondences. The
latter considerably enrich the semantic potential of lexical units.

The principle of translatability rests on the following:
anything that can be said in one language can be said in another in
spite of the many obstacles that stand in the translator’s way. These
obstacles are overcome in many ways by different types of
compensation, substitution, etc.
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3MICTOBUM MOIY.JIb 2

10. TRANSLATION TRANSFORMATIONS.
LEXICAL TRANSFORMATIONS IN TRANSLATION

In some cases the translator manages to preserve the original
lexical and grammatical structures, but in most cases it is absolutely
impossible, as two compared languages are mainly of different
types. To overcome these divergences the translator has to resort to
translation transformations of different kinds.

Translation transformation is any change of ST at any level
of the language (lexical, syntactic, stylistic) during translation.

There are different classifications of translation transformations
and different translation devices are attributed to a definite
translation transformation type.

As V. Garbovski puts it: “Transformation is a process of
converting the system of ST meanings into the system of TT
meanings.”

R. Minyar-Beloruchev considers that “Transformation is a
change of formal (lexical or grammatical transformations) or
semantic (semantic transformations) components of the ST with the
preservation of the information to be rendered in translation”.

Linguists attribute different translation devices to a certain type
of a translation transformation . They also single out a different
number of these transformation types.

A. Shveitser suggests dividing transformations into four
groups:

1) transformations on the componential level;
2) transformations on the pragmatic level; 3) transformations on the
referential level; 4) transformations on the stylistic level.

Y. Retsker finds only two transformation types: grammatical
(substitution of parts of speech and parts of the sentence) and lexical
(concretization,  generalization,  differentiation,  antonymous
translation, compensation, modulation and contextual modification).
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L. Barkhudarov, I. Olexieva, U. Pivueva & K. Dvoinina name
four types of transformations: transpositions, substitutions, omission
and addition.

V. Komisarov singles out lexical, grammatical and complex
transformations.

In his opinion, lexical transformations fall into: transliteration,
transcription,  calquing,  modulation,  concretization  and
generalization. Grammatical transformations include literal
translation, grammatical substitutions of sentence members, word
forms, parts of speech) and proposition partitioning. Complex
transformations encompass descriptive translation, antonymous
translation and compensation.

As far as we can judge from the mentioned above, linguists
offer different classifications of translation transformations and
attribute various translation devices to a certain type of a
transformation, but all of them think that a translation
transformation is a conversion of a ST into a TT in compliance with
the norms of the TL.

Specification of contextual meanings in translation is subject to
definite semantic and logical laws. Similarity of word meanings in
the SL and TL depends upon similarity of notions expressed by
these words.

Lexical transformations take place when a definite translated
lexical unit is substituted with a word or word combination having a
different inner form. The equivalent in the TL has semes different
from those constituting a dictionary meaning

A lot of linguists have conducted their research of translation
transformations, including lexical transformations. There are quite a
number of classifications of lexical transformations, each of which
has its own peculiarities, but they all have one common feature: the
translation of SL lexical units is made on the level of occasional
correspondences. Some of the classifications will be considered
bellow:

So, I. Oleksieva singles out the following types of lexical
transformations:
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1) partial substitution of semantics of the SL lexeme;

2) redistribution of semantic contents of the SL lexeme;

3) concretization;

4) generalization.

T. Kazakova proposes to use the term lexical-semantic
modifications (transformations), which include:

1) transcription/transliteration

2) calquing;

3) narrowing of meaning;

4) widening of meaning;

5) strengthening of meaning;

6) weakening (neutralization) of meaning;

7) functional replacement;

8) descriptive translation.

A. Shveitser distinguishes the following transformations

1) antonymous translation;

2) generalization;

3) concretization;

4) substitutions.

According to Y. Retsker's classification there are the following
types of lexical translations:

1) differentiation and concretization;

2) generalization;

3) logical development (modulation);

4) antonymous translation;

5) compensation;

6) contextual modification

Differentiation and Concretization

The devices of differentiation and concretization are
interrelated in the process of translation from English to Ukrainian
especially when the translator deals with words of wide semantics in
TL. Words of wide semantics are expressed by nouns, adjectives,
verbs.

a) thing, point, stuff, affair, place;

b) great, bad, fine;
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c) to say, to go, to get, to put, to come, to do

The meaning of such verbs can be properly rendered only in the
context. No dictionary can cover all the variety of meanings arising
in the context. Translation of words of wide semantics is very much
dependent upon the context: E.qg.

1. This is a terrible thing, he said.

Kemncreka icTopisi: mporoBopus BiH.

2. He ordered a drink.

Bin 3amoBUB BicKi.

Drink — nutBO, ClIMpTHWIA HaMik

In translation the word "drink™ is specified and rendered as
"Bicki".

"Bicki" is a part of the notion "cruptHi Hamoi. The general is
substituted by particular. And here we can trace both differentiation
and concretization.

Differentiation can take place without concretization but the
latter is always accompanied by differentiation.

One of the flight attendants offered him a drink before they
took off, and he declined.

Crroappeca, sika WIUIa MO CaJlOHY, 3anponoHnyBana Yapii BUHO,
BicKi UM IaMmaHchKe, aje BiH BIIMOBHUBCH.

You bet! | can't to get out of this place..

baxaem? Tak, s cama Mpito npo Te, 1100 BUOpaTHCs 3 BalIOro
Jirea.

In this translation besides specifying the word of wide
semantics “place”, the translator also resorts to the stylistic
transformation : a stylistically neutral lexeme “place” acquires a
pejorative meaning.

When the man came round to collect the money she had to
insist on paying her bill.

Komu g0 Hux migiiimos ogimianT 3 paxyHkoM, il joBenocs
HaMoJIATTH Ha TOMY, 11100 3aIjIaTUTH 3a CB1i 0011.

All the above mentioned examples confirm that this device is
med at substituting general by particular in translation.
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Generalization of meaning in translation is absolutely different
from concretization and differentiation. Its aim is to substitute
particular by general.

This device is less frequent in use taking into account
peculiarities of English and Ukrainian vocabulary. English words
have a more abstract character than Ukrainian words referring to the
same notion. Sometimes generalization is applied in accordance
with stylistic norms of the Ukrainian language and literature. For
instance, it's not peculiar to translation of fiction from English into
Ukrainian to specify the character's weight and height: if in the
original it's very precise, in translation it is an approximate formula,
giving the main idea:

A young man of 6 feet, 2 inches.

Monopa roauHa BUIlE CePeIHBOr0 3pOCTy.

She was letting her temper go by inches.

Bona moTpoxy BTpauana TepmiHHs.

There were dozens of articles about them.

[Tucanu npo HBOrO Gararto.

Logical development

Another type of lexical transformations is often called
“modulation”. It involves the creation of an equivalent by replacing
a unit in SL by a TL unit, the meaning of which can be logically
deduced from it and which is just another way of referring to the
same object or aspect of the same situation. In such cases the
substitute often has a cause-and-effect relationship with the original.
This type of relationship results in metonymic or metaphoric
transfer of meaning.

She recognized Tom's neat, commercial hand and tore the
envelope open.

Bona Bmi3Hana akypaTHuil, 4iTkuil mouepk Toma i Biakpuia
KOHBEPT.

The night was all in pieces.

Hiu 0ys1a po3oura.

Misha swam to his heart’s content in the broad ice-hole.

[TinrBiH HaNMJIaBaBCsl BAOCTAJIb Y IIUPOKIH OMOJIOHIII.
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But I’m in the dark really about penguins.

S1, BacHe, HiYOTO PO TIHTBIHIB HE 3HAIO.

The examples illustrate metonymic and metaphoric transfer of
meaning in translation. Most of the researchers consider them to be
the basis for logical development.

Antonymous translation is mainly based on the logical
category of contradictoriness. It means replacement if some notion
in the original by the opposite notion in translation involving
rearrangement of the whole utterance. In most cases the usage of
opposite notions results in replacement of an affirmative SL
structure by a negative TL one, or vice versa. But the main idea is to
keep the contents unchanged.

Julia did not wake till after eleven.

Komu Jxymist npokuHyJaack, Oyina ABaHAIISATA TOAUHA.

This example shows that the translator resorts to two kinds of
transformations: lexical and grammatical. Antonymous translation is
accompanied by the change of sentence types: a simple sentence is
substituted in translation by a complex one.

The chef left his cell with no protest.

Box b nokuHyB Kamepy 6e3 KpHUKIB.

It is long since | frequented it.

JlaBHO Bxe 51 He OyBaB TaM.

The given examples show the change of the sentence type: a
negative sentence becomes an affirmative one, and vice versa.

Compensation

One more specific procedure which may come handy to the
translator is called compensation technique. It's defined as a
deliberate introduction of some additional elements in translation to
make up for the loss of similar elements at the same or earlier stage.
Semantic compensation is characterized of non-equivalent
vocabulary, especially, realia.

First of all, it is used for defining relations peculiar to the
country of SL and alien to that of TL. It emphasizes differences in
background knowledge.

I've bought a Christmas present for Dad.
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Ile HoBOpiYHMIA TOAAPYHOK JJIs TaTa.

| took Strickland's temperature. It was a hundred and four.

S BumiproBaB temriepatypy Crpiknenay.. ' paaxycHUK moka3as
COPOK ¥ TPH JeCATHX.

He puffed luxuriously at the long Corona he was smoking.

BiH 13 3a7J0BOJICHHSIM 3aTSTHYBCS I0POTOI0 CUTAPOIO.

I packed my two Gladstones.

51 ynakyBaB cBOi Bi IIKipsiHi BaJ1i3H.

Compensation technique is sometimes used by very
experienced translators to render the speech of illiterate people. For
instance, Eliza in B. Shaw's "Pygmalion” being a cockney makes a
mistake typical of the speech of an uneducated person (cockney). .

I'm nothing to you - not so much as them slippers.

And professor Higgins corrects her saying "these slippers".

The linguistic error in the episode is understandable. But the
translator finds a good solution to the problem. In translation he
doesn't make emphasis on the wrong usage of the pronoun. He
renders the mistake by changing the noun ending (making it wrong).

S nns Bac HIXTO, HABITH Tiplie 3a 111 Ty(eJtiB.

The communicative effect upon the reader is similar to that of
the original.

Contextual modification is a universal means of conveying
phraseological units. There is no semantic proximity in lexical units
and translated ones. The translator renders senses, but not words.
Here we can trace pragmatic adaptation of the translation to the
original. This translation technique demands, besides good SL and
TL knowledge, also profound background knowledge on the part of
the translator.

It can be illustrated, as follows:

Even the most perfunctory account of the plain facts would
blow the myths sky-high.

HaBiTh MOODKHUN PO3IJsil YMHHUKIB He 3aJMIIUTh KaMeHs
Ha KaMeHi Big mudy, sikuii Oyao CTBOPEHO icTOpuKaMu. Midy.

It's not very frequent in use. It may come handy mainly for
translation of proverbs, idioms and set expressions.
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11. GRAMMATICAL TRANSFORMATIONS

Differences in the types of the two languages (analytical and
synthetic) and in their structures result in grammatical
transformations which take place in the process of translation.

A grammatical transformation is the change of the original
syntactic structure in translation. In very rare cases, the translator
manages to preserve the ST syntactic structure by using the
analogous TL grammatical forms or a word-for-word translation.
This can be called a zero transformation. The latter usually concerns
short simple sentences with equivalent grammatical forms in the TL.

She came into the room.

Bomna Biiinuia 10 KiMHATH.

Omission of articles, linking verbs and other secondary
elements of the English sentence in translation does not involve the
change of the sentence structure.

In most cases the translator has to implement a grammatical
transformation of a certain type or even their combination. There are
the following factors that can affect grammar transformations:
1. Absence of the corresponding grammar unit in the TL; 2. Non-
coincidence of syntactic functions of analogous grammar units in
the SL and TL; 3. Non-coincidence of semantic structures of the lexical
units in the SL and TL.

A transformation can be either complete or partial. A complete
transformation takes place when there is a substitution of main
sentence members and partial if secondary parts are replaced in the TL.

There are different classifications of grammatical
transformations.

L. Barhudarov, 1. Oleksieva, V.Alimov, U. Pivvueva &
K. Dvoinina attribute the following four types to grammatical
transformations:

Transposition (permutation)

substitutions

addition

omission
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Y. Retsker divides all the types of grammatical transformations
into five categories: substitution of word order, substitution of
sentence structure (complete and partial), substitution of parts of
speech and sentence members, addition and omission.

As a rule, the translator resorts to a few types of
transformations at a time as they are very much correlated
(transposition + substitution; addition + substitution, etc.).

Transposition (Permutation)

Transposition is a very frequent type of grammatical
transformations. Its high frequency can be easily accounted for. We
should bear in mind that there are differences in the word order and
in information structures (theme-rheme arrangement) in the two
languages. The translator uses transposition to preserve the
functional sentence perspective.

Lui Chasse was sitting on that bench in her good blue fall
coat.

Ha naBui B noOpoTtHOMy OmakuTHoMy manbTi cupina Jlyiza
Yecc.

Permutation in this translation is predetermined by differences
in theme-rheme arrangement in the SL and TL, i.e. by the rules of
the communicative partitioning of the sentence.

McGovern looked up as he climbed the steps.

Konu Paned migusBes Ha ranok, Mak-I'oBepH BinipBaBcsi Bix
ra3eTu.

In translating this SL complex sentence the translator changed
the sequence of the main and subordinate clauses, so that the TL
sentence would correspond to the norms of the Ukrainian language.

He stepped away as | stepped forward..

3 KOKHMM MOIM KPOKOM BiH BiJICTYyIaB.

Besides transposition, the change of word order, the translator
uses one more type of grammar transformation — substitution — he
resorts to substitution of three kinds:

1. Substitution of parts of speech, the verb "stepped" is
transformed into the noun "mrar". 2. Substitution of sentence types,
an English complex sentence is replaced by a simple sentence in
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translation. 3. Substitution of sentence members , the subject “I” is
transformed into the attribute “miit”. Substitutions Substitution is a
quite common type of transformation. Substitutions can affect
particularly all types of the linguistic units: sentence members, word
forms, parts of speech, parts of sentence, sentence types and types of
syntactic relations.

Substitution of word forms

This type of translation encompasses substitution of singular by
plural, and vice versa, tense forms (past by present; passive by
active, and vice versa).

By the time he was finished, the dishes were done.

Ha roit yac, xonu Panb BUroBopuscs, nocya OyB BUMUTHIA.

This translation shows two subtypes of substitutions of word
forms: substitution of passive voice with active and substitution of
plural with singular in translation.

Substitutions of word forms can be caused either by systemic
differences between the two languages (dishes — mocyx) or by
context conditions ( was finished — BuroBopuscs).

I thought i was losing my mind.

S ragana, mo BTpavar po3yMm.

In this translation the substitution of past tense form by present
is made according to the rules of the sequence of tenses.

Substitution of parts of speech

Replacement of English nouns by Ukrainian verbs is especially
typical. The English language makes a great use of the so-called
nominalization (verbal nouns are used to denote actions).

Eg. It's our hope that...

Mu cnoaiBaemocs, 1110...

She's very rapid packer.

Bona qyxe mBUAKO yHaKOBY€E peyl.

The adjective "rapid"” is substituted with an adverb "mBuako",
and the verbal noun ” packer” is transformed into the verb
“ynakoBye®.

Lachesis was looking earnestly at Ralph.

Jlaxecic i3 Hajgiero auBuBcs Ha Panbda.
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The adverb “earnestly” is replaced by the noun with
preposition.

The translator has to resort to this type of transformation so that
the TL sentence might correspond to the norms of the Ukrainian
language. A word-for-word

Substitution of Sentence Members (Parts of the Sentence)

Substitution of sentence members presupposes replacement of
subject by object, and vice versa; adverbial modifier by subject, and
vice versa. These two kinds of substitutions of sentence members
are usually accompanied by other types of substitutions
(transformation of active voice into passive, and vice versa):

Mc Govern’s friend was surrounded by a plum-coloured
aura.

Hpusitesisa  Mak-ropepHa oTdyBajla aypa CJIHBOBOIO
KOJIbOpY.

Change of passive predicate by active one results in substitution
SL subject with TL object, and vice versa and substitution of SL
indirect prepositional object with TL subject.

The room turned totally silent.

Y kiMHaTi HacTynuiIa NOBHA TULIA.

The subject of the SL sentence is transformed into the TL
adverbial modifier in order to preserve the functional sentence
perspective in translation. The translator resorts to this kind of
substitution so that the TL sentence would correspond to the norms
of the target language.

Substitution of sentence types

This type of substitution encompasses several subtypes:

a) substitution of a SL simple sentence with a TL complex one,
and vice versa;

b) substitution of SL coordination with TL subordination, and
vice versa.

c) substitution of syndetic relationship with asyndetic one, and
vice versa;

d) sentence joining and sentence partitioning (fragmentation).
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a) Substitution of a simple sentence in the original with a
compound or a complex sentence in translation is always
accompanied by decompression and mainly caused by systemic
differences between the two languages:

Now the driver of the Datsun was revving his engine like a kid
in a muscle-car waiting for the light to turn green.

Tenep Boxmiii “maTcyHa” THCHYB Ha akcejeparop, SK JUTHHA,
10 TUCHE HA BaXUIb CUJIOMipa, YEKAIOUH, KOJU 3aTOPHUTHCS 3eJICHE
CBITJIO.

This simple extended sentence complicated by Participle 1 and
For-to-infinitive construction is rendered in the TL by means of a
complex sentence. In conveying non-finite forms of the verb, and
especially their complexes, the original simple sentence, in most
cases, decompresses.

Substitution of a SL complex or compound sentence with a
TL simple one is accompanied by a different technique, namely, by
compression.

A sad little whine came to his ears and Ralph looked down the
hill.

Panp¢, nouyyBmM CcyMOBUTE MHUIIAHHS, MOAMBHUBCS Yy OIK
narpo0a.

b) A SL subordinate clause can be replaced by a TL
coordinate clause, and vice versa:

There was a clacking sound from under the hood that he didn’t
like very much.

3 mig Kamota 4ylucs TOCTYKYBaHHS M CKperit, i 1e He
cnogobanocs Panbdosi.

The complex sentence of the original changes into the
compound in translation (subordination is substituted by
coordination).

¢) Both languages make ample use of syndetic and asyndetic
relatioship, but their frequency within the two languages is different;
English prefers syndetic structures, whereas Ukrainian gives
preference to asyndetic.
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All 1 have in it is my two dresses and my shoes and my
underwear and my socks and some other things.

Y HbOMY TIIBKH JIB1 CYKHI, Ty, OUTH3HA, IKAPIIETKH TA IIIe
JesiKi qpiOHUII.

But there can be a different pattern: the English asyndetic
sentence is transformed by the translator into the Ukrainian syndetic
one:

She was hardly breathing, inch by inch, foot by foot, the craft
came downwards.

Bona nenBe amxama, MOKH KOpaOellb IMOBUIBHO, MIOWM 3a
monMoMm, GyT 3a pyToMm, criycKaBcs JO0MY.

This subtype of substitution of sentence types is very much
dependent on the contextual situation.

d) Sentence joining and sentence fragmentation
(partitioning) are used by translator quite often and the translator’s
final decision depends on many factors — both objective and
subjective.

When | was in the bathroom, | tried to make the auras come
back. This time I couldn’t do it.

VYV TyanerHiii KIMHATI S HaMmaraBCsl BUKJIWKATH aypu, aje He
3MIT.

The translator very efficiently joins two English sentences (a
complex sentence and a simple one) into a compound sentence in
translation at the expense of changing sentence types. The TL
sentence conveys all the information of the SL sentence and at the
same time it is easier for perception by a TL recipient.

And although some of the joy has gone out of the afternoon,
some is still there; he has seen the line, and that always makes him
feel good.

I x04 neHp MO30yBCS NESKOI YaCTKU PajoOCTi, JENI0 MPUEMHE
mumuiocs. Bin 6auuB jKOBTY JIiHIIO, a 1€ 3aBX/IH MiJHIMa€e HACTPIii.

The translator partitions a SL long sentence into two in
translation by emphasizing part of essential semantic information.
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The techniques of sentence integration and fragmentation are
characterized by a high degree of subjectivism, because it is the
translator who decides whether it is expedient to use it or not.

Additions

Some implicit elements of the original text must be rendered in
translation by additional lexical or grammatical units.

Eg. He had taken his hickory baton out of the custom-made
holster he carried it in.

Kuiiok BiH BiKe [micTaB 3 4oXJia.

Addition “Bxe‘ renders the meaning of priority expressed by
the English past perfect tense form, the latter being a grammar-
lacking category in Ukrainian.

A new American Secretary of State has proposed a world
conference on food supplies.

HoBuii nepxaBuuii cexkperap CIIA 3anponoHyBaB CKIMKAaTH
BCECBITHIO KOH()EPEHIIII0 3 MUTAHb ITPOJAOBOJILYHX PECYPCIB.

The translator adds the word “nuranp®, so that the translated
sentence might correspond to the stylistic norms of the TL.

One of the reasons for using an addition technique in
translation is formal lack of expression of semantic components of a
SL word combination. For example, the sentence “I began the book”
must be rendered by adding such words as “to read or to write” in
translation in order to make the translated sentence semantically
completed.

Omission

This device is just the opposite to that of addition; it's aimed at
eliminating redundancy of the units which are irrelevant in the
context. Omission is predetermined by differences in the semantic
structures of lexical units in the two languages.

Eg. He jerked away with an expression of fear and dismay,
and tripped over one of Brutal's big feet.

¥ cTpaxy BiH 11033JKyBaB 1 CHITKHYBCSI 00 HOT'Y 3BEpIOTH.

The government resorted to force and violence.

Vpsn BaaBcs 10 HACHJIbCTBA.
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The second word in a word combination (dismay, force) is
redundant viewed through the prism of semantic combinability of
words in Ukrainian.

The translator resorts to omission, because a literal translation
wouldn’t correspond to the stylistic norms of the Ukrainian
language.

12. THE DENOTATIVE MEANING OF A WORD AND HOW
TO CONVEY IT IN ANOTHER LANGUAGE

It has been repeatedly stated that the main purpose of language
IS to serve as means of communication. Practically any kind of
information can be conveyed, since language has names for all
objects, phenomena and actions; it is capable of expressing human
reactions, feelings, states of mind and judgement. Units of
communication, i.e. linguistic units or words, denote concrete thing,
actions, etc. as well as concepts of things and actions.

These meanings which directly refer to things in extra linguistic
reality, i.e. the nominative meanings of words may be viewed as
denotative meanings. (This meaning depending on the linguistic
school, may be termed “cognitive”, referential”, “intellective”, etc.
meaning). Denotative meaning is the basic or literal meaning of any
notional word.

At first sight it may appear that the rendering of denotative
meanings does not present a problem for translation. However,
when we deal with the immediate denotative meaning of the original
word or utterance and the problem of its transference into another
language, we have to face the fact that it is the exception rather than
the rule that a specific form evokes only one precise meaning. It is a
well-known fact that some scholars and commentators who deal
with Shakespeare's originals, for example, are still not clear as to the
meanings of certain words and phrases in his work. Thus, the
Cambridge edition of "Hamlet" provides about eighty possible
interpretations of the word-combination “the dram of eale”.
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Which one should the translator pick out among them? It’s
quite a challenge.

Shakespeare's commentators are still doubtful about the word
guestionable. Some of them interpret it as “capable of answering
questions™, others as” wishing to ask questions” or “provoking
questions”.

Here the denotative meaning of the word presents difficulties
for translators because it is impossible to determine and understand
the actual meaning of the original word, as it was intended by the
author, and not because of the impossibility of finding an equivalent
in the other language. In his translation M.M Morozov chooses the
meaning “provoking questions” in Hamlet's mind.

To translate is to understand, as someone cleverly defined the
essence of the process. When it is hard to say what the author
wanted his word to denote or mean, the translator has to rely only
upon his individual understanding.

It may be mentioned here that some notorious translation
mistakes are made due to the translator's failure to see what the
word denotes rather than to his failure to find a proper equivalent.

It must not be forgotten that even in ordinary everyday speech
an utterance may be ambiguous, may have a number of “readings”
or meanings. In actual speech it is the context or the situation that
indicates quite clearly which of the meanings of a polysemantic
word is intended. Supposing something is referred to as “ tough”. Is
the speaker talking about a piece of meat? Does he mean “it's too
bad”, speaking sarcastically or sympathetically of some incident (It
was _tough on you)? Is he describing a dangerous criminal? When
we hear the word, it is the concrete situation or the context that will
determine the answer.

In works of literature the situation is different. As has just been
shown with the examples from Shakespeare, contextual
specification of the word's denotation is not always possible. The
role and relevance of the surrounding context is rather limited,
hence the difficulty of interpretation and, consequently, translation.
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Apart from this difficulty there is another one connected with
the problem of establishing denotational equivalence. Very often
equivalence between English and Ukrainian lexical items is merely
provisional. The fact that the global semantic structures of the so-
called equivalent words are different sets many pitfalls in the way of
one-to-one correspondence. Words do not coincide in their
structures, in most cases they do not even overlap; they display an
elaborate ramification of non-coincident elements. To give but one
more example, the Ukrainian word “pimnuii” means not only
"native, familiar, kindred, pertaining to the family" in the literal
sense, but also someone or something with whom real intimacy is
possible, it pertains to an inner affinity that is a prerequisite for real
communication. This makes the Ukrainian adjective piguuii and
also its antonym “uyxuii” one of the most heavily laden words in
the Ukrainian language. The question immediately arises: are these
two Ukrainian adjectives translatable? These words can be said to
be translatable in the sense that their basic denotative meanings (in
contrast with their emotive charge, i.e. connotative meanings) can
be transferred into the other language. Such expressions as Ha
Jqy)Xuil CTOpOHI, pigHe TmoBiTps are denotatively equivalent to their
counterparts in a strange country, in a strange place, the familiar air,
the familiar atmosphere, found in English translations of some
stories. It would be just to say that from the point of view of certain
subtle additional implications of these Ukrainian adjectives the
above-mentioned translations are not, perhaps, fully satisfactory.

The same problem of denotational equivalence can be viewed
on a much broader scale. Supposing the word denotes something
that is completely absent from the culture of the country of the
receptor language, which consequently has no word for it. What is
the translator to do with the so-called untranslatable words or realia?
The absence of names for quite a number objects, things, actions
and processes in each language brings us to what is usually
considered the most difficult and still unsolved problem of
translation.

70



Translators use different techniques of transferring the non-
equivalent Ukrainian words. Some of them transliterate them even if
they are absolutely unfamiliar to the English reader. Others
invariably translate using English words which denote something
similar or familiar though not absolutely identical. There also exists
another approach which might be termed "mixed" or "synthetic":
they transliterate some realia and render others by their half or near-
equivalents. Each of the existing methods of conveying
untranslatable words has its advantages and disadvantages which are
discussed, time and again, in the literature on the subject. It appears
that there cannot be an ideal, universally acceptable solution. To
achieve a high standard of verbal precision, the translator dealing
with untranslatable items has to choose among many means in
conformity with the situation, period and frequency of usage.

When the translator faces the difficulty of establishing an exact
single-word equivalent he must also keep in mind that what he is
translating is artistic prose where language is raised to the status of
beauty beyond mere information.

Having regarded some of the general questions of denotational
equivalence, we may conclude that in spite of certain limitations the
message or content of the original word nevertheless can always be
conveyed in the target language.

13. THE CONNOTATIVE MEANING OF A WORD AND
HOW TO CONVEY IT IN ANOTHER LANGUAGE

The denotative meaning, while it is the basic meaning of a
word, is not its only or whole meaning. When we want to put the
simplest fact into words, our feelings immediately get in the way.
Words appeal to more than one's mind. Different people interpret
the same event in the light of their feelings towards something or
somebody. Accordingly, our selection of words can subtly influence
the thinking, emotions and opinions of other people. If you speak,
for instance, of somebody's notoriety, not reputation or fame, the
word will work on your listeners™ response because he/she not only
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understands the denotation of this word, but also responds to it
emotionally. The implications of this statement are that besides
denoting a concrete thing, action or concept, a word may also carry
various additional overtones generally described as connotations.
They are made up of different components: those that express one's
attitude to the thing spoken about (this is called an emotive
component of meaning), or those that indicate the sphere in which
the discourse takes place (this is known as the stylistic reference of a
word), e.g., the words father, dad, daddy, pop, old man all have the
same denotation (i.e. they are synonyms), but they certainly have
different emotive meanings. The same can be said about the
Ukrainian words 6aTbko, TaTo, TAaTOYKO, TATOUYKY, CTapHii, etC.

Again, the word home, apart from its denotation, is associated
in our minds with family relations, cosiness and domestic comfort,
etc., i.e. it has these connotations. In the combination feminine
logic, the word feminine acquires a slightly pejorative connotation,
while separately both feminine and logic are stylistically neutral (cf.
feminine helplessness, charm, beauty).

As we see, these additional meanings, or components of the
general meaning, may be part of the word's dictionary meaning, i.e.
they may be present in the word when it is taken in isolation. They
may, on the other hand, be part of the word's contextual meaning,
i.e. they may appear as a result of the word's correlation with other
words. This distinction, usually spoken of in terms of inherent vs.
adherent connotations, is rather significant for translation.

Connotation is one of the keys to the power of words. Once we
see that there is a hidden power in the most innocent-looking word,
that almost every word has a certain tone, we realize that its
rendering into another language can present the greatest difficulties
for translation. The translator may or may not realize that there is a
certain connotation in this or that word, or he may not find an
adequate way of rendering it.

As for the recognition of connotations, there is a case when
emotional overtones find linguistic expression. For instance, nearly
all Ukrainian nouns have diminutive forms. Often this has nothing
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to do with size rather with the affectionate feelings of the speaker.
The diminutive suffix is capable of transforming even a vulgar word
into a term of endearment.

Obviously if we were to translate both Ukrainian words into
English, where no parallel diminutive forms exist, we would have to
find other means to render their emotive meanings and stylistic
reference which is not a very easy thing to do as can be seen from
the following:

Slk ToBUCMHUKYBaB BiH 3 CHpPOi 3eMJi OTy MOPKOBOYKY,
MOBUCMHUKYH HOMy, Iapuile MUJIOCEpIHA 1 TMOBUKPYUYYyH HOMY
PY4Y€4KH i HIZKeUKH, [I0JIaMail KOMY , CBSITA BIaJAUUHILIE, NATbYMKH
i CyCTAaBUMKH..

This SL sentence shows a very emotional utterance of one of
the novel’s .protagonist. The translator uses descriptive translation
adding adjective “little” to the nouns — hands and feet; fingers and
joints. When translating the noun ”mopkoBouka” the translator
omits this diminutive affectionate suffix, thus lowering the stylistic
register.

The diminutive form embraces different connotations. It
conveys the connotation of contempt which is obvious to any
Ukrainian, irrespective of whether the word is taken separately or in
context:

Lle BapiH :KeHUIIEHbKO.

... he's Varya's fiancé.(Translated by C.Garnett).

That's Varya's suitor. (Translated by Ch.Daniels and
G.R.Noyes)

...he's Varian’s precious fiancé. (Translated by E.Fen)

he's Varya’s young nazi. (Translated by A.Dunnigan)

It is clear that only E.Fen’s translation bears nearly the same
connotation as the original. Connotative potentialities of different
suffixes are extremely wide.

A 1o, Tuxonuro?

What’s the matter, my dear Tikhin?

Je uie Tu, Mili MipoImHUYKY, Ta 3a0apuBcs?

Why, my dear miller, where have you been all this time?
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To render diminutive affectionate suffixes the translators use a
number of adjectives such as: little, small, dear, dearest, sweet,
young , etc.

JIyk’ siny, 6paTUKY, 4OT0 ) TH MOBYHII?

Lukian, my dear little brother, why have you kept your
mouth shut about it?

The original sentence shows very tender, kind attitude of one
brother to the other expressed by the Ukrainian suffix. To render it
in the translation the translator uses three lexemes — my, dear, little,
which enable him to convey the connotative effect of the source
sentence. He uses a descriptive translation.

As the English language, being an analytical one, does not have
such a great variety of suffixes as Ukrainian, being a synthetic one,
the translator has to make up for it by other means, first of all, by
lexical means.

JIoHI0, a ce IO TH Ka)KeIll — CKPUKHYB BiH.

What are you saying, my daughter, cried he.

In this example a descriptive translation is used to render
parents’ caressing address to their child. The diminutive affectionate
suffix is conveyed by means of a word combination — a noun with
the possessive pronoun “my”, being a widely spread translation
method for a form of address.

The diminutive affectionate suffixes can be rendered in the
following ways: by means of the descriptive translation, functional
analogue, omission and transcription.

The suffixes of the so-called subjective evaluation (cf. oui,
oyeHbKkH, ourichbka) add a specific emotional colouring to speech by
reflecting the speaker's perception of reality. The use of various
suffixes is a powerful device of characterization, e.g. bringing out
someone’s social and individual features, revealing his or her
humbleness, humility, shyness, etc.

In order to produce the same or nearly the same effect upon the
foreign reader the translator has to find emotive words or words of
striking stylistic reference. In other words, to achieve adequacy in
style the translator is obliged to make certain changes. Having
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analyzed the emotive component of meaning, realized in language
with the help of suffixes, we can now proceed to a discussion of
those emotive meanings which have no specific linguistic
expression. The overtone of stylistic reference is present in the word
in addition to its denotative meaning.

She was beautiful, too.

A 1e BoHa Oyia qyske KPacHuBOIo.

You look like you feel awful.

V Ttebe Takuii BUTJIAO, HAYC TU MOTraHO IMOYYyBa€lIbCs.

The translator conveys the connotation of the word “beautiful”,
even intensifying it in translation at the expense of the intensifier
“myxe,” by choosing one of the dictionary correspondences —
“kpacuBa”’. But in some cases, none of the dictionary correlations
fits in the context and the translator has to create an appropriate
contextual correlation, which is shown in the example below.

Connotation of the word is conveyed by means of the
contextual substitution, but the “evaluating register” is lowered by
the translator.

In rare cases, the translator omits the connotatively charged
word in translation either when it is redundant or he/ she takes this
decision under the pressure of his / her own associations. The
technique of omission is not the best choice but translators use it,
thus demonstrating a degree of subjectivism in reaching a final
decision.

I realized why so many gifted and talented high school kids in
five boroughs had been knocking themselves senseless to get into
this place.

Sl 3po3ymiB, oMy Tak 06araTo TaJaHOBHTHMX YYHIB 13 KL
watn  paiionis  Helo-Mopka nmagmi  Gymm  JycHyT™H  Bin
TepeHanpy>KeHHs, a0u TIIBKH CIOH MTOTPATUTH.

The English words gifted and talented are synonymous in
English and the literal translation into Ukrainian would be unnatural
and would not correspond to the stylistic norms of the TL. The
translator makes the right translation decision by omitting one of
these words, it being redundant.
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The next illustration shows a certain degree of subjectivism on
the part of the translator when he simply avoids rendering the
connotatively charged adjective friendly.

I was being ushered into the back seat as the suitcase was
hoisted into the trunk, and Goldie was slapping the roof, the
friendly way he did.

Bin yxe 3armxaB MEHE Ha 3aJHE CHJIIHHSI aBTOMOOLIA, a Bali3y
MOKJIaB JI0 Oara)kHWKa, 3 BUJSICKOM 3aKpHUBIIM KPHILKY 32 CBOIM
3BUYaA€EM.

There are even words of purely emotive character, such as
interjections or forms of address (e.g na »ais! go! dear me! ouch!).
The connotations of other words are not always easily recognizable.
Sometimes dictionaries give hints as to their emotive values,
labeling them as poetic, vulgar, colloquial, pedantic, slang, etc. We
are given certain pointers as to the emotive meaning of a word, but
the terms are very vague -compilers of dictionaries seem to have no
objective, definable criteria for labeling. Indeed, almost the only
way in which emotive meanings can be properly determined is
through contexts, linguistic or extralinguistic.

So, we may conclude that in the process of re-creation of a
literary work a certain sacrifice in the sphere of denotation, some
loss or change of denotative meaning is permissible. It is very often
compensated for by introducing an emotive word or finding an
equivalent in a word with a vivid stylistic colouring. If an author
uses a word both for its explicit meaning and for its additional
overtones and associations, it is for the translator to decide what to
sacrifice and what to preserve in translation, as long as his basic
criterion is the author’s intention. In other words, where a certain
loss is inevitable, the translator should strive to observe the principle
of stylistic compensation in order to bring out the author’s intention
and individuality more precisely.
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14. NON - EQUIVALENT LEXIS.
REALIA. WAYS OF THEIR TRANSFER

The history of every language gives evidence of constant
changes of vocabulary according to rapid modifications of the life of
society.

Distinctions  between languages provided by cultural
differences are noticeable in vocabulary because the nominative
means of language are linked directly with extra linguistic reality.
There are some words in any language which don’t have equivalents
in other languages. This is so-called non-equivalent lexis,
particularly lexical units denoting specific notions of local culture.
In the language vocabulary of any nation there are some words with
specific national-cultural meaning which reflect referents peculiar to
only one particular nation and missing in the compared language.
For example, names of meals of national cuisine (6opri, kBac);
national clothes (BumuBanka), They reflect typical reality of a
certain country, certain nation and certain culture. Accordingly, their
lexical notions have national-cultural specificity.

On this basis, words which have no notional correspondence in
the other language can be accepted as non-equivalent vocabulary.

Realia are the words or word combinations, naming the objects
peculiar to the life (culture, social and historic development, every
day life) of one people and alien to the other. Realia belong to the
vocabulary layer named non-equivalent lexis.

A translator is confronted with quite a number of problems in
transfer of realia, as the Target language , in most cases, doesn’t
have objects to designate them. Besides, he should convey not only
their semantics, but also their connotation, i. e. national and historic
colouring.

Being the source of discrepancies between the two languages,
realia attract attention of many linguists and are the object of their
research (S. Vlahov & S. Florin, V. Vinogradov, A. Fedorov,
I. Oleksieva, L. Barhudarov, etc.)
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There are different classifications of realia, which are based on
various principles.

Vinogradov V. suggests singling out all realia according to the
thematic principle, which include the following types:

1) Every day realia;

2) Ethnographic and mythological realia (every day life,
labour);

3) Natural world realia (plants, birds,etc.)

4) Political system and social life realia;

5) Onomastic realia — anthroponyms and toponyms;

6) Associative realia.

These groups are quite representative and fall into more
detailed subgroups.

Olexieva’s classification is similar to S.Vlahov & S.Florin’s
classification, which encompasses:

1) Geographic realia;

2) Ethnographic realia;

3) Socio-political realia.

Besides ascribing words or word combinations to a particular
type of realia,

scholars also investigated and described their translation
methodology.

The range of classifications as to the ways of transfer of realia
in the TL is rather wide. They have a lot in common, but along with
it, each classification has its own peculiarities. For instance,
S. Vlahov & S. Florin propose the following translation ways:

1) Introduction of the neologism (calque, semi-calque, semantic
neologism);

2) Approximate translation ( hyper-hyponymous replacement,
functional analogue, description);

3) Contextual translation/zero translation.

L. Latishev and V. Provotorov suggest using such a translation
method as elimination of national-cultural specificity. It presupposes
the loss of the realia coloring, which, in our opinion, is not an
efficient device.

78



T. Kazakova’s classification includes:

1) transcription / transliteration;

2) calquing;

3) semantic modification:

a) narrowing (widening) of the realia initial meaning;

b) functional replacement;

4) description/ commentary, translator’s commentary;

5) combined translation.

Such a variety of translation methods gives an opportunity to
the translator to choose among the many the one which is the most
appropriate for this act of communication. Besides rendering the
denotation of the realia, the translator has to convey their national
and cultural “essence”. The leading role of the translator in this
process is indisputable.

The illustration of translation decisions concerning different
types of realia and involving different ways of their transfer in the
TL will be given below:

Transcription/transliteration usually has high frequency for
transportation of onomastic realia.

Transcription of realia is an accurate transfer of sounds of the
corresponding unit and transliteration is an exact transfer of the
letters of the unit in the TL. The translator should strive for the
maximum approximation to the original phonemic/ graphic forms.
Transcription/transliteration is mainly used when the onomastic
realia is known to everybody. When it’s known only to a limited
number of people (for ex., to people living in this area), this
translation technique is not sufficient and the translator resorts, in
addition, to some other way of translation, which results in
combined translation.

Tem3a — the Thames;

Byr — the Bug river.

[Tocmanmi 3 Kopunna i Tycransi roBopuin. ..

The messengers from Korchin and Tustan said...

CymHo 1 HenpuBITHO Tenep y Hamni TyXxoabuHi.

Sad and unfriendly now is our Tukhlia countryside.
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The translator uses the words river, countryside to specify
these geographic names, to give a hint to the recepients what they
mean. The translator may use descriptive translation, functional
analogue and other means to convey onomastic realia. In the
example below, the translator uses, besides transcription, also a
functional analogue.

Hiaripebki X rpomMaam CToATh Yy 3B’S3KaX 3 JAJIbIIMMH,
MNOKYTCbKHMMU Ta lIO)Ii.J'ILCKHMH.

The Pidhirya settlements are associated with further
settlements in the Pokuttya and Podillya.

The word settlement is the functional analogue of the word
rpomana. The English word settlement means a place where people
live, whereas rpomana denotes people who live in a definite place.

Functional Analogue

A functional analogue is used to render a SL realia by means of
a TL approximate correspondence. This correspondence has a
similar meaning, but it is not identical to the SL unit. This
translation technique is mainly used for the transfer of everyday
realia:

Cin 1 mpuciakiB Oinplle, XaT 1o cenax OuIblle, aje 3aTre Mo
xarax yOoskecTBa Oiblie 1 HyX a1 OibIIe.

There were more villages and hamlets, more cottages, but at
the same time there was greater poverty and misery among them.

The English realia ”xara” is conveyed by means of the
functional analogue “cottage”, which in English means a small
village building. There is some similarity between them, but no
identity. The same concerns “mpuciaikun” and “hamlets”.

Ochb moro 6arbka ABIp, — ckazaB Makcum, OKa3yroun Ha OJIUH
ABip, HIYMM HE BIIMIHHUH BiJ 1HIIUX.

Here is my father’s homestead, said Maxim, pointing toward a
dwelling that in no way differed from the others.

JBip” is rendered by means of different functional analogues
in English — homestead, dwelling. The first is used to designate a
farm or just a place to live in. The second means a place where a
man lives. They are close in meaning, but not identical.
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Cinu — hallway, hall;

Csitymmus — chamber.

The Ukrainian ”cian™ is a small place, mainly without light,
which leads to other rooms. The English ”hall”, “hallway” is a
spacious place in private buildings. “Csitauusa” is a living room in
a house. “Chamber” is a spacious room in a house used for official
meetings and official ceremonies. Here again, the SL lexeme and
TL have something in common, but there are some differences.

So, we may conclude that a functional analogue designates a
similar notion with the SL realia, but not identical. A SL unit and a
TL unit have their own peculiarities. A functional analogue is
mainly used to render everyday realia, social life realia and historic
realia.

Combined Translation

Combined translation is used to transfer a SL realia by means
of a TL one by combining several translation techniques. This
combination may include: transcription, a specifying word,
translator’s commentary with footnotes and even literal translation.

[TpaBna, 1 Ctpuii, i Onip oJHAKOBO MHIOTH i PIHUCTI, 3€J€HI
y30epexIKs.

True, the Striy and the Opir rivers continue to wash its
gravelly and verdant rivers.

Notes: The Opir and the Striy — tributaries of the Dniester
river crossing Carpethian northern slopes.

This onomastic (geographic) realia is rendered by means of the
combined translation. It includes transcription, specifying word and
translator’s commentary with footnotes.

[Ilo maBHO TuUXO TyT OyJ0, HE YYTH HISKOIO ToJoCy, KpiM
BIBUapCHKOT TPeMOITH Jiech Ha JaJieKiid OJOHUHI.

Where long ago silence reigned, no voice was heard, except
perhaps the call of the shepherd’trembita on some far-off meadow.

Notes: trembita — mountain horn-a-folk wind instrument of
Ukrainian mountaineers in the form of long wooden horn two or
three metres long.
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The Ukrainian everyday realia ‘“rpeméira”, which designates
Ukrainian folk musical instrument, is transferred by means of
transcription. In its turn, transcription is accompanied by the
translator’s commentary with notes.

So, a combined translation encompasses such ways of
translation as: transcription and translator’s commentary;
transcription, specifying word and translator’s commentary. All of
them are used to render onomastic realia, everyday life realia and
social life realia in the English translation.

Hypo-hyperonymic Translation

The realia of the Ukrainian reality can be also transported with
the help of hypo-hyperonymic translation in the TL (English). For
example:

Xara — house;

CsiTinus — room.

The two given above everyday realia are rendered in the
English translation by means of generic concepts “house”, “room”.
In English these notions are wider (generic) in comparison with
narrower (species) concepts than in the SL. Realia ”xara” &
“cpiTamns” can be translated with the help of a hypo-hyperonymic
translation or a functional analogue. Many scholars refer these two
ways of translation to certain types of an approximate translation.

Ta ¥ TO 3HaNM WOTO HE JUIIIE K YyJOBOTO JIKapsO IO JIYUTh
paHu 1 BCAK1 OOJICTI, aje i He MEHIle K 4yA0BOro OeciiHuMKa Ta
IopaJAHUKa.

And he was known not only as an excellent healer, who cured
wounds and other ills, but as an excellent orator and adviser.

The realia “6ecinnuk” is conveyed by means of the generic
notion “orator”, which means “any speaking person”.

Huzbki, mijicaaxkysari iX moctaBy, HoBOHUpaHi B OBEY1 KOXKYXH.

Their short, thickest figures in sheepskin coats.

The Ukrainian realia “ko:xyx* is transferred by means of the
English “coat”, which ia a generic concept in relation to a species
concept “koxyx“. The English lexeme may designate any kind of
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outerwear, while the Ukrainian one means a type of warm winter
clothing made from sheepskin wool.

The usage of hypo-hyperonymic translation is a possible means
of a SL realia transfer, but its wide usage isn’t desirable as there can
be some loss of the SL realia “specificity”, being rendered in
translation by a word with a much wider meaning.

Descriptive Translation

A descriptive translation involves conveying a SL realia
meaning by means of a word combination or even a sentence.

Bosap — Ox driver;

Py6au — Wood cutter;

Tonipauk — Axeman;

Tpau — Sawmill worker.

These examples illustrate usage of descriptive translation for
designating the names of labour types characteristic of the past.
These realia can be attributed to historical realia.

Tyxonbchki macemui i co0i rOTOBUIIMCH, TOCTPAYU HOXKI Ta
Tecakd, OOyBarOYM MIilHI JKyOpOBI MOCTOJM 1 CKJIaJaloud B
HEBEJIMYKI JIOPOXKHI OMCArd medeHe M sco, MAaJsiHUIN, cup 1 Bce,
10 MOTJIO TTOHAI00UTHUCS B LIUTOACHHIN TpyAHii nepemnpani (9).

The Tukhlia lads were also getting ready, sharpening their
knives and axes, pulling on their strong, animals-hide footwear and
filling their knapsacks with roasted meat, flat bread, cheese and all
else that would come in handy during the difficult all-day journey .

In this translation everyday realia (mansmuni — flat bread;
nocrosm — footwear) are rendered by means of a descriptive
translation and (6mcarm — knapsacks) — with the help of a
functional analogue.

Descriptive translation is mainly used for transfer of everyday
realia that nominate types of labour and workers; types of clothing
and food. It is also used to convey social life realia.

The analysis of different translations of Ukrainian fiction texts
shows that the way of rendering SL realia in the TL is very much
dependent on the translator’s personality, his/ her vision of the
whole text situation, his experience and even creativity.
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