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I'IEPJ'IOKVTI/IBvaIVI SPPEKT ONOBPUTENbHbIX
BbICKA3bIBAHUU B AHITIMMCKOM XYAOXXECTBEHHOM
ANCKYPCE

Cmambsi nocesweHa aHanu3y neproKymugHoz2o aghgekma o0obpumernbHbIX 8bICKa3bl-
eaHuli noxearnsl, KOMIIUMeHmMa U necmu. PaccMompeHbl akcmpanuHagucmuyeckue
hakmopebl, onpedendowue ycrnewHocms Unu HeycrnewHocms 0006pumerbHbIX pede-
8bIX aKmos.

Knrodyeenle croea: peyesoll akm, o0obpeHue, rnoxeana, KOMIIUMEHM, /1€CMkb.

BieyHoea H.O. lMepnokymueHuli eghekm cxeasibHUX 8UCJI08JIeHb 8 aHa2/ilicbKOMY
XyO0XHbOMY OucKypci. Cmamms npucesiyeHa aHanidy neproKymueHozo egekmy
cxeaslbHUX MOBJIEHHEBUX aKmie roxeasnu, KoMrjiMmeHma ma fnecmouwie. Po3ansHymi ek-
cmpariHesanbHi chakmopu, SKi cnpusombe yCrniWwHOCMI Yu HeycniwHocmi cxeanbHuUX
MOBJIEHHEBUX aKmis.

Knrouoei cnoea: mMoeneHHesUl akm, cxearieHHs, rnoxeasia, KOMMaiMeHm, s1ecmouli.

Bigunova N.A. Perlocutionary effect of approving phrases in English artistic discourse.
The article provides the analysis of the perlocutionary effect of approving speech acts,
such as praise, compliment and flattery. It also addresses extralinguistic factors, causing
success or failure of approving speech acts.
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PeueBble akTbl 0406peHNst, KOMNNIMMEHTA, NOXBarbl U NTECTU ABNATCA OObeK-
TOM MHOXecTBa uccnegoBaHun: k. Xonmca, [x. TeeHTnepa, C. Mapkca,
A.A. PomaHogea, H.N. ®opmaHoBckon, B.B. JNleoHTbesa, J1.1. Knouko, A.B. bo-
6eHko, P.B.Cepebpskoson, 3.B. MypaluknHon, E.B. 3sepesor n ap.

B HacTosiwee Bpema y uccriegosaTernier ogobpuUTernbHbIX BbiCKa3blBaHWUA
BO3HWKaeT MHOXECTBO BOMPOCOB, KAaCaoLUXCS YMECTHOCTU, TEMaTUYECKUX rpa-
HWL, apTUCTU3Ma, UCKPEHHOCTU, aP(PEKTUBHOCTU OO0OPUTENBHBLIX BbICKa3bl-
BaHWN, 4To obecneynBaeT akTyanbHOCTb HaLlero UccnefoBaHus.

OBbeKTOM AaHHOro NCcCrneoBaHUA ABNAKTCHA peveBble akTbl MOXBasibl, KOM-
NAMMEHTa 1 NecTun, peanusyemsle B chepe MEeXNMYHOCTHbIX, CYyObEKTUBHO IMO-
LMOHanbHbIX OTHOWEHUA. OCHOBHbLIM NparMaTU4eCKUM MPU3HaAKOM AaHHbIX aK-
TOB AIBMNSieTCA 04006peHne, TO eCTb NONOXMTENbHAs KBannmuKaLmsa kKayecTs nnm
NOCTYNKoB cobeceHMKa, OCYLLEeCTBMAIOTCA OHM B paMKax koopauHat [oBops-
WKMN (CybbeKkT oueHkn) — CnywatoLwmin (MoXeT BbICTynaTh Takke U ee ob6bek-
TOM).

[MpeameTom nccneaoBaHUs CnyxaT BbiCKasblBaHWUSA MOXBaribl, KOMMMMEHTA
N NecTun, paccMaTpmBaemble B Xy0XECTBEHHOM AManornyeckomM AMCKypce co-
BPEMEHHOIO aHrTIMNCKOro A3bIKa.

Llenbto paboTbl ABASIETCA aHanu3 NeprokyTMBHOro addekTa ofobpuTenbHbLIX
peYeBbIX aKTOB.
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M3 nocTtaBneHHON Lienu BblTeKaloT crieaytoLlme 3ajaym:

* onpeaenuTb Noxeany, KOMMAMMEHT U NecTb Kak 0fobpuTenbHbIE peyeBble
aKThl;

* YCTAHOBUTb UIMOKYTUBHbIE Lien 00006pUTENbHbBIX PEYEBbIX aKTOB;

* NPOaHaNU3NpPoBaTb NEPOKYTUBHbIN 3 dEKT 000OPUTENBHBIX PEYEBBIX aK-
TOB NOXBaribl U KOMMIMMEHTA.

MaTepuanom nccneaoBaHus NOCAYXUNN TEKCTbl COBPEMEHHbIX aHIMUACKUX
XYyLOXECTBEHHbIX NMPOM3BEeAEeHUN, U3 KOTOPbIX ObiNn 0TOBPaHbl BbiCKa3blBaHWS
noxsanbl, KOMMIIMMEHTa U NECTH.

KoMnnMMeHT 1 noxeana paccmaTpuBarloTCs Kak ogobputenbHble peyveBble
akTbl B pabotax H.N. ®opmaHosckon 1 KO.[1. AnpecsHa. NocnegHun paccmar-
puBaeT B YaCTHOCTU "KaHOHM4Yeckme" nepdopmaTtmMBHbIE rMarosbl, B cCOCTaBe
KoTopbIX BblgensieTca knacc "OgobpeHne”, Brtovatowmii rmaron "xsanute" [1,
200]. Cyntaem BO3MOXHbIM 406aBUTb B 3TOT CMMCOK M peyYeBOn akT (ganee —
PA) nectun, KOTOpbI HEPEAKO Ha3bIBAOT akTOM "NCeBAOMNONOXUTENBHON OLEH-
kn" [7], BaXKHENLLEN LIENTbIO KOTOPOro, TEM HE MEHEe, SIBNSIETCH BblpaXkeHne oq00-
peHus.

O6Lwen unnokyTMBHoM Uenbto PA noxearbl, KOMNIIMMEHTA U NTECTU BbICTyMNa-
eT BblpaXkeHne ogobpeHns, NoNOXMUTENbHOW OLIEHKN agpecaTa, ero kayecTts u/
nnu geatenbHocTU. NMoMnMo 3TOro, pacnpocTpaHeHHOW Lenblo ogobpuTerb-
HbIX aKTOB (O4HaKO, XapaKTepu3ayloLleln He BCce 0000pnUTENbHbIE BbICKa3blBaHMS)
ABNSETCA CTPEMIIeHMEe OKa3aTb NONoXNTeNbHOE BO3AENCTBUE Ha AMOLMN afpe-
cata. Kpome 3Tnx OCHOBHbIX Lienewn, noxeana, KOMMAMMEHT U N1eCTb MOTyT BbiC-
Ka3blBaTbCH TaKkKe Kak NpOsBIieHNe BEXMBOCTH, NTIOGE3HOCTY; BblpaXXeHune BOC-
XWULLIEHWS, 3aBUCTU; @ TaKKe Kak yXaXnBaHue; KOMMyHUKaTMBHAs Macka Uiy Kak
CPeACTBO NPUBEYEHUS BHUMaHUS.

PA noxsanbl, KOMAAMMEHTa U NECTN pas3nNnyatoTcH, BO-NepBbIX, TEM, YTO KOM-
NAMMEHT U NecTb, B OTNNYMe OT COBCTBEHHO 0A0bpeHns 1 noxearnbl, Bcerga
HanpaBneHbl TONbKO Ha cobeceaHUKa, a He Ha TpeTbe NMLO, KaK 3TO BO3MOXHO
B MoOXBare; 1 BO-BTOPbIX, KOMNSIMMEHT, B OTNIMYME OT NOXBarbl, BCerga xapakre-
pusyeTcsa HebonbLIMM OXngaeMbiM npeyBenmyeHnem JOCTOMHCTB cobecegHu-
Ka, U NPUCYTCTBMEM TaKUX CeM, Kak "pafoCTHOE OTKpbITHE", "BOCXULLEHNE", a
necTb XapakTepusyeTcs Kak npeyBenuyeHmeM, Tak U Hanmymem B MOTMBaLUK
rOBOPSILLLErO pacyeTa 1 KOpPbICTU.

MepnokyTuBHbIN 3ddeKT 0400pUTENBHBIX BbICKA3blBAHUIM OTNNYaeTCH pas-
Hoobpa3unem. B oTHOLIEHMM KOMMIIMMEHTa U3BECTHO, YTO Hanbonee TUMUYHBIMU
BMAAMU peakunin Ha Hero ABMAITCA crefylowmne peakuun: NosiHoe NPUHATHE;
3epKanbHOe pearmpoBaHue, T.e. BbiCKa3blBaHWE OTBETHOIO KOMMSMMEHTA; Upo-
HUYeckoe corriacue; CMeHa TeMbl U HenpuaTue. AKTUBHO UCCNeayTCca npuyn-
Hbl HEraTUBHOWN peakunn Ha KOMNIMMEHT [2; 6; 7; 10]. HeratuBHas peakuus mo-
XeT OblTb 06yCcnoBneHa Taknmm npu4MHaMu, Kak HeyBepeHHOCTb agpecaTta B
NCKPEHHOCTU afpecaHTa, aHTunaTusa agpecaTa K roBopsllemMy, HeyMeCTHOCTb
KOMMIMMEHTA B KOHKPETHOM cuTyauumn n owmbka B Bbibope npeameTta ogobpe-
HWS, YepecHdyp SIBHble KOMMIMMEHTbI; KOMMIIMMEHTbI, COAepXaLle HaCMeLLKY,
N3aeBKyY, a Takke PamMubAPHOCTb FOBOPSILLETO.
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MpuBeaem npumep NOMHOro NPUHATUSA KOMMSIMMEHTA:

"What's going on?" he said. "I'm prematurely ageing,” | muttered.

"Oh, for God's sake. It's that bloody Rebecca, isn't it?" he said. "Shazzer told
me about the Magda conversation. It's ridiculous. You look about sixteen."

Love Tom. Even though suspected he might have been lying still feel
hugely cheered up as even Tom would surely not say looked sixteen if |
looked forty-five (17, 52).

B cnepytoweM KOHTEKCTE peakumen Ha KOMMAMMEHT ABMSIETCA MPOHUYECKOoe
cornacue:

“It's been a very long time since I've wanted to kiss anyone's head," Don
says. He kisses my head again. "You smell of buttered crumpets.”" — "How
glamorous"” (21, 254).

MpuBegem npumMmep HeyaaBLUErocs KOMMMMEHTa, Heyaada Bbl3BaHa OG-
Kou B Bblbope npegmMmeTa ogobpeHus: agpecat oxuaan KOMAMMEHT Mo noBoay
APYrnx KayecTs:

I put it all on, screw my hair up into a knot, and stare at myself in the mirror.
"Very nice," says Suze admiringly from the door. "Very sexy."

"Sexy?" | feel a lollop of dismay. "I'm not going for sexy! I'm going for
businesslike."” "Can't you be both at once?" suggests Suze. "Businesslike and
sexy?" (20, 304).

Hanee cnegyeT HenpuaTUE KOMNMMEHTA, BbI3BaHHOE €0 HEYMECTHOCTbIO B
KOHKPETHOM CUTyaumu (agpecaT KOMNIIMMEHTa HaxXo4MTCS B NOAABMAEHHOM, KpU-
3MICHOM COCTOSIHUN):

"We've been jealously admiring the house, Olly. It's looking fabulous."

Olly snorts. "Fuck, have the damn thing" (21, 60).

Cnefyowmm KOHTEKCT UNNIOCTPUPYET HENPUSATME KOMMNIIMMEHTA, MOCKOMbKY
agpecar He BepUT B ero UCKPEHHOCTb:

Don leans across the table and grips my hands. "Because of you, Annie. You're
wonderful. I've always thought you were wonderful.""But not wonderful
enough to deserve honesty?" | stand up and grab my coat (Tam xe, 272).

UTo KacaeTcst noxeanbl, TO B 60MbLUMHCTBE MCCReLoBaHHbIX KOHTEKCTOB MO-
XBarna, HanpaeneHHas Ha cobeceHuVKa, Bbi3biBaeT 6naro4apHOCTb U CMyLLEHNE
agpecaTa, KoTopble MOryT ObITb BblipaxkeHbl BepbanbHo 1 HeBepbanbHo. B nocne-
AHEM cryyae yA0BONbCTBME aapecarta OT NoxXBarbl KCNAULMPYETCA KOHTEKCTOM:

"You're ... you're are offering me a job?" | say disbelievingly. "...Why are you
offering this to me?" | manage at last.

"I've been very impressed by you, Becky," says Michael seriously. "You're
smart. You're intuitive. You get things done." | stare at him, feeling an
embarrassed colour come to my cheeks. "And maybe I figured you deserve a
break,"” he adds kindly (18, 314).

Mo mHeHuto J1.. Knouko, noxsana Takke MOXeT NPUHUMATbLCH C OTBETHOM
noxsarowu; ¢ "ackanauuen" noxsansl; C NOATBEPXAEHWEM NECTHOIO MHEHUS CO-
6ecegHuka 06 06BbEKTE NONOXUTENBHOW OLIEHKM (B CryyYasix KOCBEHHOMN Noxsa-
nbl); C NPUATHBIM YOUBNEHNEM; C XBAaCTOBCTBOM, GaxBanbcTBoMm [5, 48].

B Hawem maTtepuane HabnogaeTca 3HaYNTENbHOE KONMYECTBO KOHTEKCTOB,
NNNIOCTPUPYHOLLIMX NPUHATME NOXBarsbl C NPUSATHBIM yamBneHveM. Hanpumep:
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1) "He said he thought it was a marvelous idea. He said when you use
your brain, no-one comes near you for ingenuity."”

"Really?" | glance at Derek Smeath again and flush slightly (18, 321);

2) "You were good, Miss Rafferty," says Don, as we whirl through the revolving
door of the publisher's gleaming large offices.

"Really? | thought..." I'm grinning stupidly (21, 159).

Ecnn noxsana HanpaBneHa Ha NUuUoO, OTCYTCTBYHOLLEE B MOMEHT peyu, TO
TUNUYHON peakumnen cobeceaHvka ABNAETCS cornacue, nogTBepXaeHne necr-
HOro MHEeHUs roBopsiLLero 06 06bLEKTE NONOXNTENBbHOM OLIEHKM 1 B TAKOM Clydae
BO3MO>KHa "ackanauus" noxsarnsbl:

1) "He's a very nice chap," he says, nodding towards Tarquin. "Bit odd, but
nice.”

"Yes. He is." (19, 54);

2) Miss Peabody said: "Bella's husband's got brains. And charming
manners!”

"His manners are delightful,” agreed Miss Arundell (15, 11).

B Hawem maTepunane crnyvyau NpuUHATUS NOXBasibl C XBACTOBCTBOM mnn 6ax-
BanbCTBOM €ANHWUYHbI, YTO MOXHO OOBSCHUTL TEM, YTO 3TN KayecTBa He npwu-
BETCTBYIOTCS B @aHIMIMNCKOWN KynbType:

"Your career in television seems to be going well,” he says.

"l know! It's so great, isn'tit? And it plays really well,” | add, a little pointedly
(18, 31).

YUTo KacaeTcst NpUHATUSA NOXBaribl C OTBETHOW NOXBarion, TO B HaLlel Bbloop-
Ke Takow peakumun He HabntogaeTcs. 3epkanbHoe pearMpoBaHue, Ha Hall B3rns,
CBONCTBEHHO Tomnbko PA komMnnnmeHTa.

B HekoTOpbIX KOHTEKCTax noxasana BOCNPUHUMAaETCS NONOXUTESTbHO TOSbKO
MOTOMY, 4YTO OHa BbiCKa3aHa B 6naronpusiTHOM KOMMYHUKaTUBHOW cuTyaumn. Ecnu
agpecaT HaxoguTCs B XOPOLLEM HAaCTPOeHUU, gaxe "kopsisas” noxsana npuHu-
MaeTCcs UM, YTO UNNCTPUPYET CreayoLwmnin Ananornyeckmn qoparmeHT:

"I saw that picture of yours," he says abruptly. "In the Telegraph, wasn't it?"

"The magazine," | say, too quickly. "Interesting subject.”

"It was good," says Richard. "Good composition."

I smile in the dark. Normally | don't like it when people who don't know the
subject use its terminology, but tonight I'm touched that he bothered to notice
the picture and tell me that it was good. It seems a good omen (16, 11).

[anee paccMoTpyM HeraTMBHYO peakumio Ha noxeany. Henpuatne noxsarnsl,
no mHeHuto J1.M. Knouyko, conpoBoxaaeTcs oTpuLaHnem, Bo3MyLLeHeM, obu-
A0 UMW NOHMXKEHNEM MOMNOXUTENbHON OLLEHKN B CBOW apec caMmuMM agpecaTom
— T.H. "aeBanbBaunen" noxeansi [5, 70].

Cniegyrowunm npumep noxearbl UAMAOCTPUPYET ee HENpPUHATME agpecaToMm (C
oTpuUUaHMEM), TaK Kak agpecaHT obnagaet HegoCcTaTouYHbIMU (POHOBBLIMU 3Ha-
HUSIMU, a TakXKe He Nonb3yeTcsl yBaXXEeHWEM agpecaTa, YTo oTpaaeTcs B BbiOO-
pe NeKCU4eCcKn CHMXKEHHOro obpalleHus:

Nick looks at Don shyly. He is a genuine fun of Hatch. "I think your show is
hilarious. I love that moment when Lewis — "

Don holds his hand up and snorts gruffly. "Nothing to do with me, mate."
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"Oh..." Nick hesitates, a little thrown. "Sorry, | assumed you worked with David
too" (21, 35).

[eBanbBaumsa noxeanbl, Kak NpaBuo, Bbl3BaHa CKPOMHOCTLIO agpecarta W,
XOTS Takas peakums cuMTaeTcs HeNnpuUHATMEM, NOXBany cnegyeT cyutaTb ad-
PEeKTUBHON:

1) "You've made an excellent buy there," says Arthur, gesturing to the cocktail
cabinet. "You clearly have a very good eye."” He smiles at me, and writes
something on a ticket. "I'm not sure about that,” | reply, with a modest shrug
(19, 16);

2) | turn away and walk back to the platform, where Caspar is sitting down,
looking exhausted. "Well done," | say, sitting down next to him. "And thank you
so much again. You did a fantastic job."

"Not at all!" says Caspar. "l enjoyed it, actually. Bit of a change from early
German porcelain." He gestures to his notes. "l think we raised a fair bit, too."
(18, 227).

O6paluasce k Bonpocy 06 ahheKTMBHOCTM NMOXBarbl, cregyeT OTMETUTL, YTO
NPUHATME NoXBarbl He BCeraa CBUAETENbCTBYET O €€ YCMEeLHOCTU, a HeNpuHS-
TWe — O HEeYCMeLIHOCTH.

Hwxe NpMBOAMM KOHTEKCT, B KOTOPOM Noxsana TpeTbeMy nuuy BOCNpUHUMAa-
eTcs ¢ BepbanbHO BblpaxkeHHbIM cornacuem (Indeed). OgHako sKCTpanuHrenc-
TU4eckune akTopsbl (3HaHWe UMNNUKaLMKU, NapanuHrBUCTUYECKNe CUrHarnsbl), OT-
paXkeHHble B aBTOPCKOM KOMMEHTapuu, CBMAETENbCTBYIOT O TOM, 4YTO ByayLias
CBEKPOBb HACTOPOXXEHHO BOCNPUHMMAET NoxBary HeBECTKe:

"I was just saying to Luke, how lucky he was to have landed such a beautiful,
talented, accomplished girl as Becky."

"Indeed." Elinor's smile freezes slightly (19, 123).

Kpome Toro, B Hallem matepuarne ectb psf KOHTEKCTOB, B KOTOPbIX OTCYT-
cTByeT BepbanbHasa peakuusa agpecara, nubo agpecat MeHseT TEMy pasroBo-
pa. Mbl cunTaem, 4TO B TaKMX Cy4vasx noxasarny MOXHO Takke CYMTaTb ycrneLu-
HOW, TaK KaK U3 KOHTEKCTa CTaHOBUTCH SICHO, YTO aapecaT noxsarbl AOBOSIEH U
CMYLLIEH:

"Becky, | have to talk to Luke. You did a great job finding out what you
did.” "That's not the only thing," | say. "Michael, someone's got to talk to
Luke. He needs to come home" (18, 297).

UT0 KacaeTcHa yCneLwHOCTM pe4yeBoro akra fectu, To peanu3auns agpecaH-
TOM CBOMX UNSOKYTUBHbIX Liefie BO3MOXHa B TOM Cryyae, ecnv NecTb XOpoLlo
npoAaymaHa, a o6beKT necTu TwecnaseH 1 ybexaeH B COGCTBEHHON UCKOYK-
TenbHOCTU. AnniocTpaunen MOXeT CryXuTb CreaytoLas cutyaums, B KOTOPOWn
peakumnein Ha necTb ABMSETCA NPUHATME ¢ BnarogapHOCTbIO U OTBETHAs NecTb:

"You recognize my voice?"— "It's very well known." It was always sensible
to flatter a little, while playing for time. -"Well thank you, Walter. | liked your
portrait of Lady Juliet. You do jewellery and fabrics so well”. She had the
same instinct, it seemed (20, 91).

ApdheKkTUBHOCTU 0406PUTENBHBLIX BbICKa3bliBaHWUA, MOMUMO UX YMECTHOCTU B
AaHHOW peyveBoV cuTyaLmun, CnocobCTBYIOT CneaytoLLme KadecTBa agpecaHTa:

* aBTOPMITET, T.€. KAa4eCTBa, BbI3biBalOLLMe AOBepUe, yBaXeHne agpecara,
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* cTaTyC U NpecTnX: ogobpeHne, ucxosuliee oT agpecaHTa ¢ 6onee BbiCO-
KMM coumanbHbIM CTaTyCOM, Bbi3blBaeT OOMbLUE NONOXUTENbHBIX 3MOLUNA,

* BO3pacT: ogobpeHve nmeet 60nbLINIA BEC, ECNM UCXOAUT OT Nnua cTapLle
agpecaTa nMbo 04HOro ¢ HUM BO3pacTa,

* IMYHOCTHbIN Te3aypyc agpecaHTa, NoOHMMaeMbIn Kak "CcnocoBHOCTb roBO-
pSLLEro Ha JaHHOM si3blke CO34aBaTb TECTbl HA OCHOBE MHAMBUAYANbHbIX 3Ha-
HUA O MUpe, 3aPUKCMPOBAHHBIX B 3HAYEHUSIX CMOB U UX aCCoOLMaTUBHBLIX KOMM-
nekcax B COOTBETCTBMM C HALUWNOHANbHO-NCUXNYECKNM CKINaAoM yma 1 NINYHON
3aMHTEPECOBAHHOCTLIO B MHTEpPNpeTauun obo3Havaembix aktoB" [4, 12].

Taknum o6pasom, ycrneLHoCTb BO34eNCTBUS 0406pUTENBHOrO BblCKa3biBaHMS
Ha agpecaTa onpeaenaTca cyobekTUBHbIMU SKCTPANMHIBUCTUYECKMMU (DaKTO-
pamu, TaKMMKU Kak KOMMYHUKaTUBHas CUTyauns, Kotopas JoSbkHa ObiTe Gnaro-
NPUSITHON ANSA BbICKa3blBaHNSA 0000pEeHNs — T.e. OHO AOSMKHO OblTb YMECTHO B
AAHHON peyeBon CUTyaLnn; KOMMYHUKATMBHOW 3aMHTEPECOBAHHOCTbIO MHULIMA-
TOpa B3aMoaencTBus (To eCTb OH JOIMKEH ObiTb HeGe3pasnuyeH K kadectsam
1 noctynkam obbekTa ogobpeHuns); Hann4YMem onpeaeneHHbIX IMYHOCTHbIX Ka-
4YeCcTB MHMUMaTopa ogobpeHnst (TaKTUYHOCTU, YYTKOCTU, UCKPEHHOCTN).

AHanun3 nNpuYvH HEraTMBHOM peakuMm Ha ogobpuTenbHblEe BbiCKa3blBaHWUS
rnokasars, YTo HeraTuBHas peakunsa MoxXeT 6biTb 0OycroBreHa TakuMm NpuYnHa-
MU, KaK HeyBEPEHHOCTb agpecarta B UICKPEHHOCTW agpecaHTa, aHTunaTus agpe-
caTa K roBopsiLeMY, HEyMeCTHOCTb OA0OPUTENBHOMO BbICKa3blBaHUSA B KOHKPET-
HOW cuTyaumm n owmnbka B Bbibope npeameta ogobpeHus, a Takke yepecyyp
SIBHble KOMMMMMEHTbI; 0gobpeHne, cogepkallee HaCMeLLKY, U3OEBKyY, a Takke
hamMunbAPHOCTb FOBOPSILLErO U CKPOMHOCTbL agpecara.
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