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Abstract

In the article, war is analysed as an example of collective transgression in military essays. The
methods of analysis, synthesis, psychoanalysis, and receptive aesthetics are used to denote and study
the examples of transgression in the essays of «The State of Wary anthology. It is suggested that the
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three main examples of war as transgressive experience are the boundaries created and crossed, the
existence of certain social norms and taboos, and the imagological division between the people. The
results of the results show that a boundary can be temporal (the leitmotif of the 24th of February). It is
also highlighted that in the time of war the new norms and taboos can be created that emphasize the
tension and instability in the society. Regarding the image studies, it is proved that the alienation
through misunderstanding may occur even between the allies, as the Europeans cannot fully
comprehend the Ukrainian experience of war.
Key words: transgression, boundary, military fiction, essays, imagology.

Introduction. In the two years of the full-scale invasion of russia, the amount of
military fiction in Ukrainian literature has increased significantly. Therefore, the
problem of studying this type of literature by means of modern approaches has arisen in
the literary studies. In this study, it is suggested to analyse Ukrainian military fiction
through the concept of transgression. The choice of the concept is explained by its
nature, as transgression means the crossing of a boundary, in narrative, conceptual,
genre sense, etc. War as a concept is widely recognised as an example of transgressive
experience. That is why, the aim of the research is to analyse the depiction of war in
military fiction (essays, in particular) through the concept of transgression. The object
of the research is an anthology «The State of War», published in 2023, which contains
essays of 50 Ukrainian writers and intellectuals. The genre of essay was chosen, as it can
also be studied within the concept of transgression, on the constant borderline of genres
and discourses.

Methods. Among the methods used for the present research, are the general
scientific methods of analysis and synthesis which enable the detailed study of the
methodology and essays, the method of psychoanalysis (for deciphering and explaining
taboo and restrictions as the expressions of transgression), existentialism (to explain the
dissociation of the feelings of a person in the times of war). The principle of receptive
aesthetics is also implied to enable the understanding of the influence of the concept of
war as a transgressive experience on the readers.

The results of the research. Firstly, there is a need to explain transgression, as it is
viewed in the humanities. For instance, R. Nykonenko underlines that transgression is
«an experience of the subject overcoming possible boundaries, limits, various
prohibitions, norms, etc.» (in literary studies), and «a special state, that leads to a
violation of the norm (...) the transition space from one fixed state to another one...» (in
cultural studies) (Nykonenko, 2022: 335). V. Musiy interprets transgression as the
process of meeting of the two opposites, which the concepts of experiencing the border,
the frontier etc. are directly connected to (Musiy, 2023: 29). Therefore, a conclusion can
be made that transgression is a process that contains elements of instability, abnormal
states.

In George Bataille’s philosophy, the experiences of individual and collective
transgression are studied. Among the latter there are celebrations, carnivals, and wars.
(Kropyvko, 2019: 59). In our opinion, this theory can be highlighted by
Ya. Polishchuk’s ideas about war being the time of intension and instability, so it proves
that war provokes the state of a boundary that is to be crossed. The war as an experience
of collective transgression is often followed by the collapse of the regular life, the
violation of rules and social norms, and the borders between people that can be viewed

188



through the image studies. These three main representations of the transgressive
experience are vivid in the essays of «The State of War».

One of the dominant leitmotifs of the anthology, that unites the essays on the
narrative and imagery levels, is the borderline between the 23rd and the 24th of
February 2022. Within the ideas of transgression, this time shift can be interpreted as the
crossing of the boundary: «Bocmanne s 6yna 3 mpexepom y niu na 24 momozo. Tam
quwnucy nokasuuku cHyy (M. Barchuk, «The State of Wary, 2023: 47); «fkpaz 23
JIIOMO20 60eHb 5 HAOJICAANd PYKORUC CBO€I KHueu... A 3a AKicb 08a MUdICHI 3
necnoodieano onununacy y Mionxeni» (T. Hundorova, «The State of War», 2023: 84);
sometimes the authors speak about unexpected feelings they experienced:»s skoice
OUBHOT NPUYUHU — YU BHACAIOOK Ol 3AXUCHO20 MEXAHIZMY — MEHI XOMINOC CMISMUCh, 51
npogie pamox 24 niomoco, cmoauu 6 0082ill uep3i 8 CYCIOHbOMY NPOOYKMOBOMY
maeazuniy (P. Zalmayev, «The State of War», 2023: 131). In these situations, the
crossing results in the significant changes of both the world around and the inner world
of an author (who is a subject of self-reflection): «Ilje siiina, 6e3nepeuno, sminoe mosy,
i1 apximexmypy, none il QYHKYIOHYBAHHSY, «GIOUYMMS HACOB020 3]AMY, 8IOCYMHOCMI
MAAOCMI, 8I0OYYMMS CNPECO8AHOCTI NOGIMPS, KOAU OUXAMU CIAE B8ANCKO 8I0 MO0, U0
peanvHicmy npazne umMuUcHymu mebe no mou OiKk dcumms, no mou OiK GUOUMO20»
(S. Zhadan, «The State of War», 2023: 105). As it is seen, in terms of transgression the
boundary created by the war can be crossed not only in space, but in time, too.

Both the transition state and the depiction of taboos are present in an essay «Haka, or
the Formation of an Identity» by Sofia Andrukhovych. In it, the author’s friend says that
she has sex during the air raid alerts in the country, and immediately recognises it as a
taboo topic that people mustn’t talk about aloud in the present environment: «/Ipo ye,
HAaneeno, He 6apmo coe0pumu 62070C», — noemoproedild 60HdA, d il oui waciaueo
ceimunucsy («The State of Wary, 2023: 21). It can be viewed as a sign of transgression;
notwithstanding that any war breaks social norms, it is also capable of creating the new
ones, which proves the idea of constant balance on the boundary. Haka, an ancient
Maori war dance, was initially used to scare the enemies, and as a ritual dance allows
the mind of the people performing it to cross the line between the real and imaginary
worlds. The chorus of the chant «Ka mate» («I am death, I am life») underlines the
existential transgressive dualism of life and death, Eros and Thanatos. A conclusion can
be made that sex and haka mirror each other in the individual and collective experience
of transgression.

The violation of social norms, often present in the times of war, in the idea of
transgression creates a new norm. It is implied in the essay «Routine Habits» by
Volodymyr Aryenyev, where he suggests that all cruel and violent deeds are considered
to be normal, sometimes a routine thing: «Ifi nosunu 3 Ykpainu meosic mumosoni
nepemsopromvbcs mam 0711 Koeocb Ha byoenHy 36uuky. 1 ye ocaxae, 60 makum YuHoM
mopmypu, 86uscmea, 3T8ANMYBAHHS, CKOEHI POCIUCOKUMU BIlICbKOGUMY, CMAOMb
Hopmoto» («The State of War», 2023: 34). Moreover, it is also specified that this
violation goes beyond the countries that are directly at war. In «Let This Be a Text Not
About War» Serhiy Zhadan says that the act of transgression is often performed by the
«audiencey i.e. the Europeans: «... namaearouucy 3anuwumucs 6 30Hi KoM@opmy, 60HA
onazononyuno euxooums nosa mexci emuxu» («The State of Wary, 2023: 107). Even the
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image of a border is present in the text; it enables new ways of perception of the texts
with the imagological potential. Not only the russians are viewed as enemies, but the
people from the Western world (Europe, the USA) are seen as others and are separated
by the existential boundary from the Ukrainians.

War as an experience of collective transgression forcibly erases the boundary, or, on
the other hand, creates one artificially: «/[ns ykpainyis — ye siiina 3a ceoe icnysanns ma
ManuOymue Oepocasu, I mak camo — O KPUMCbKUX mamap, sKi no obudea 6oku
wmyyHo2o KopOoHy Ha YoHeapi eucpuzarome c6010 I0eHMUYHICMb Ma 3eMII0 6i0
oxynanmiey» (A. Aliev, «The State of Wary, 2023: 13). In Yu. Andrukhovych’s essay it
is also suggested that the linguistic boundary doesn’t create an imagological frontier
between the Ukrainians: «/la s moowce npomus mockanei, - siobuscs ogiyianm. - A
xomv u3 Kpwvima, no 3a Yrpauny. / Cyma uaiiogux, 30acmwcs, 3pocia» («The State of
Wary, 2023: 27).

On the other hand, the war also intensifies the imagological dualism of Ukraine and
Europe as «Us - Strangers» relation: «Bce, wo He € ykpaincokum 00c8ioom, numi onie i
HenepexkoHauge... 3axioni Opy3i nepeumaromvcsi, aie He MOICYMb NOGHOYIHHO
emnamysamuy (K. Kalytko, «The State of War», 2023: 139). Thus, the transgression
here is seen in the creation of an existential boundary that is quite hard to cross without
having lived through certain experience.

Conclusions. In military fiction and in essays, in particular, war can be seen and
analysed as an example of collective transgression that includes instability, social
tension and violation of norms. The beginning full-scale phase of russian-Ukrainian war
in 2022 specified the boundary of time (the 24th of February) that expresses the
dissociation of reality and of internal world of any person who experiences the war. As a
concept of transgression, war also becomes the chronotopos, where social norms and
taboos are erased and, on the other hand, the new ones are often set. It also creates the
imagological boundaries that occur even between Ukraine and its allies on the ground of
misunderstandings that are caused by different perception of the events.
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