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BCTYII

[li3HaBanpHA Ta KOMYHIKaTMBHA AISUIBHICTH JIFOAMHHU TICHO MOB’s3aHa 3
IHTEpIpEeTall€l0 TUX YM 1HIIMX 3HAKIB, KECTIB, CI1B, TBOPIB JIITEPATypH, MY3UKH,
KUBOMUCY Ta IHIIUX 3HAKOBUX CUCTEM. Y MOBCAKIACHHOMY HUTTI MU IMOCTIHHO
TIYMayuMoO >KeCTU 1 cioBa, (akTh 1 MoAll, 3 SKUMH 3imToBXyemocs. OTxe,
IHTEeprpeTalis He O0OMexXyeTbcs c(eporo MOBH, a OXOIUIIOE ¥ 1HII cdepu
JisTEHOCTI JMrofen. [IpoTre, OCKUTbKM MOBA € YHIBEpCAIbHUM 3aC000M CHUIKYBaHHS
Ta BUPaXEHHs TyMKH, BOHA TICHO TOB’s13aHa 3 MpoliecoM iHTepnperaii. J{iiicHo,
KOJIM TOBOPSITH PO PO3YMiHHS, TO HAcaMIepe ] MalOTh Ha yBa3i pO3yMiHHs YCHOTO
Ta MHUCEMHOTO MOBJICHHS, B TOMY YHCJI1 W PI3HOMaHITHMX TEKCTIB Ta PI3HUX
3HAKOBHX cHcTeM [22, 5].

Y Mexax JHTBICTUYHOI Teopii XYAOXKHBOTO TEKCTy I1HTepIrpeTalis
HaOyBa€ 3HAYCHHS JIIHTBICTUYHOTO aHATII3Yy XY0KHBOTO TBOPY ILJIIXOM O0OPOOKH i
3aCBOEHHS HOT'0 17I€HHO-eCTeTHYHOT, CMUCIIOBOT Ta eMOIIiiHOI iHdopMartii [44, 44].

Jlana pobGora TmpucCBSIYeHA JOCIIDKCHHIO JIHTBICTUYHHX 3ac00iB
CTBOpPEHHSI ONMHCY VY pI3HOKAHPOBUX TBOpPAX BHUIAATHOTO OPUTAHCHKOTO
nucbMeHHuKa Ockapa Yaitnbaa.

3a3HayeHa TeMa € aKTyaJbHOI, OCKUIbKM B CYYacHIM JIIHTBICTHII ICHY€
BEJIMKUH IHTEpEC 10 BUBUCHHS OMKHCY Ta WOr0 BHUIIB Yy XYIOXHIX TeKcTaX. B
JiTepaTypi iCHye 2 BUIM OIUCY: TOPTPETHUH(IIOPTPET) Ta MpoCcTOpoBUil (Tei3ax
ta iHTEep’ep). KokeH 3 HUX BiAirpae BaXJIUBY pOJIb B CTBOPCHHS 00pasy
MEPCOHAXKA.

[TopTper 300pakye 30BHINIHICTh Teposi, ONMUCYy€e 00IU4Ysi, QIrypy, OAST,
MaHepH, BrogoOanHs. [lopTpeT 300pakye 30BHIIIHIA OOJIK MEepcoHaka 3 THUX
CTOpIH, K1 HAMOUTBII SICKPABO MPEICTABISIOTH HOTO B aBTOPCHKOMY Oa4eHHI.

Ponp moptpera B pO3KPHUTTI HOro BHYTPIIIHBOTO CBITY JyXE BEIHKA.
buibmi Toro, B mopTpeTi NMHCHBMEHHHK 4YEpe3 PUCH IHAMBIAyalbHI, BIACTHUBI
KOHKPETHIA JIIOJANHI, MOX€ BHUSBUTH 1 pHUCH 3arajbHi, BJIACTHBI IEBHOMY

comiaabHOMy cepeaoBuil. [lopTpeT € omHUM 3 BaXJIWBUX 3aCO0IB CTBOPEHHS



4

XYZO0KHBOI'0 00pa3y 1 BUCTYNA€E B MOEAHAHHI 3 IHIIMMH XYIOKHIMH MPUAOMaMHU,
HECy4YHd JIPYyK aBTOPCHKOI 1HIMBIAyanbHOCTI. CaMe Takuil MOPTPET BUUTH YBAKHO
BIUBIISITUCA B JIIOJIEH, OCSTAIOUM CTAPY ICTHHY: KOXHA JIFOJANHA - 11€ LIUTUN CBIT.

[HTep’ep TakoX BIAITpae BAXKIUBY POJIb B XApAaKTEPUCTHULI Teposi, B
CTBOpEHH1 arMochepu, HEOOXIAHOI JJsi BTUICHHS aBTOPCHKOTO 3aayMy.
CrtBopiotoun 1HTEp'ep KUTIA Tepos, MUCbMEHHHUK IMPOHUKAE B TIMOMHM Yl
JIOJMHY, aJKe JKUTIIO - 1€ MaTepiali3oBaHa «MOJEJb» HAIIOro BHYTPIIIHBOTO
«s». 3a JIO0MOMOTOI I1HTEpP’€pPY aBTOP MOXKE IIOKa3aTH Ba)XJIUB1 3MiHH, SKi
TPANWJIKCh 3 TEPOEM 3a MEBHUU MPOMDKOK XyI0XKHBOro yacy. ToOTo iHTep'ep B
XYJIOKHIH CTPYKTYpi TBOPY BiIIrpa€e pojb HENPsSMOi XapaKTEPUCTHKU T'epOiB, a
TaKOX J1a€ MOKJIUBICTh PO3LMIUPHUTH 1 MOTTMOUTH YSBICHHS YMTa4a MPO MO

[Tetizax B miTepaTypi — OJUH 3 HAWBAKIMBIMIMX 3aCO0IB PO3KPUTTS
aBTOPCHKOTO 3aAyMy, SIKUH MIANOPSAKOBYETHCS SK BHUMOTaMm JITEPaTypHOTO
HANpsIMy, TaK 1 MUISIM aBTOpa: PO3KPUTU CTaH repos, MIPOTUCTABUTH HABKOIHIIIHIH
CBIT JIFOJCHKMM T€PEKOHAHHSIM, BCTAHOBUTH KOMIIO3HMIIIHHI 3B’SI3KH  MIXK
eJIeMEeHTaMH TBOPY, B1I0OPa3UTH 3araiky MpUpO/Iu.

CtBOpIOIOYM KApTUHH TPUPOJU, MUCHMEHHUKH CIIBBITHOCITH iX 3
JIOJCPKUMM 1HTepecaMu 1 mparHeHHs. ONUCU NPUPOIU JO03BOJIAIOTH aBTOPY
NEPEXOUTh, SIK TI0 MICTKY, BiI TEMH O TEMH, IIPUKPAIIAIOTh PO3MOBIAbL, JaOTh
npoctip (aHTazli XymoXHHUKA CJIOBA, IIJIKPECIIOIOTh Kpacy aBTOPCHKIA MOBI.
[le#iza>xHMiA ONTUC € OJJHUM 3 HAMBKIIUBIIIUX KOMIIOHEHTIB XYJ0’KHBOT'O TBOPY, K
BUKOPUCTOBYIOTBCA  JUISI pealizaifii HOro CTPYKTYpHO-3MICTOBHOI I[IHHOCTI 1
CTBOPEHHSI B HhOMY HEMOBTOPHOIO CUCTEMH 00pa3iB.

Takox mel3ax € BiAMPaBHOI TOYKOIO, IO BTUIIOE TOTJISIA aBTOpa HA
CBIT Ta JIIOJINHY.

Memoro Hamoro AOCHIIKEHHS € aHaJ3 JIIHTBICTUYHUX 3aC001B CTBOPEHHS
MOPTPETY Ta XYJOKHBOTO MPOCcTOpy y TBopax Ockapa Yailnbaa.
IlocTaBnena meta nepeadoavae po3B’I3aHHS HACTYITHUX 3d60AHDb:

- aHaJi3 OCHOBHMX 3aBJaHb JIIHTBICTUKU TEKCTY;
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- OINIJ HAyKOBUX Mpallb, NPUCBAYEHUX PO3IIAAOBI (YHKUIA Ta podi
OIHCY Y XyIOXKHBOMY TEKCTI;

- pO3IJIsil OCHOBHOI TemMaTUkH TBOpiB Ockapa VYainbpaa, a Takox
MIJX0/1iB JO BUBYEHHSI OTO TBOPIB;

- JOCHIJKEHHS (YHKII Ta pOJl JIHTBICTUYHMX 3ac00IB CTBOPEHHS
MOpPTPETHOrO onucy y TBopax Ockapa Yainpaa;

- JOoCHDKEHHS (YHKIIH Ta pOoJl JIHTBICTUYHMX 3ac00IB CTBOPEHHS
IPOCTOPOBOTO onucy y TBopax Ockapa Yainbpa.

MartepiaioM JIOCTIKEHHS CIYT'yBaJld TaKi TBOPU MHUChbMEHHWKA: POMaH
“The Picture of Dorian Gray”, omosiganus “The Birthday of the Infanta”, “The
Devoted Friend”, kaszka “The Star Child” ta m’eca “An ldeal Husband”.

Jist  NOCATHEHHS METH Ta BHKOHAHHSA  3aBJaHb poOOTH MU
BUKOPUCTOBYBAJIM TaK1 Memoou AOCIIIKEHHS, SIK

- KOHMeKCMYalbHO-IHmepnpemayitiHuti, CYTHICTb SIKOTO TOJsTrae B
JTOCIIJDKEHHI TEKCTY Y PpI3HUX TUIMAX KOHTEKCTY Ha OCHOBI
1HTEepIpeTallii JOCIiTHUKOM TeKCTOBUX KaTeropiii Ta KOMIIOHEHTIB,

- Memoo KOMNOHEHMHO20 aHANi3y ISl NOCTIIKEHHS 3MICTOBHOTO OOKY
3HAYMMHUX OJIMHUIIb MOBH, SIKUA Ma€ Ha METI PO3MOALT 3HAUYCHHS Ha
MIHIMaJIbH1 CEMaHTHYHI1 CKJIAI0BI,

- KiIbKICHUlL Memoo, O JT03BOJISE€ KUTbKICHO OMHUCATH MOBEIIHKY PI3HUX

MOBHUX OJMHUIIH y TEKCT1 (4ACTOTY iX BXKUBAHHS).

CrpyktypHO po0OOTa CKIAMAETHCSA 31 BCTYITYy, JBOX PO3/LIIB, BUCHOBKIB,
CIIUCKY BUKOPHUCTAHOT JIITEPaTypH Ta pe3lOME aHTIIMCHKOIO0 MOBOIO.

VY mepuiomy po3aiii BHCBITIIEHO TEOPETUYHI MUTAHHS POOOTH, a came:
OCHOBHI 3acaJii JIHTBICTHKHA TEKCTy Ta ii 3ajja4i Ha Cy4aCHOMY €Talll pO3BUTKY,
TUTIONIOTiSI Ta OCHOBHI XapaKTEPUCTHUKUA KOMIIO3HUI[IHHO-MOBICHHEBUX (opMm;
MpOaHaNTI30BaHO BUJIM Ta (YHKIII MOPTPETY y XYyJIOXKHBOMY TBOpP1; HABEICHO

nepeiik BUAIB Ta PYHKIIIH MPOCTOPOBOTO OMUCY Y XYIO0KHBOMY TEKCTI.
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Poznin 2 npucBsueHuil  aHaNi30B1  JIIHTBICTUYHHUX  OCOOJMBOCTEH
KOMITO3ULIITHO-MOBJIEHHEBOT  ()OPMH  «OMHUC» Yy  PI3HOKAHPOBUX  TBOPAX
MUCbMEHHUKA, 30KpeMa JIHTBICTUYHUX OCOOIMBOCTEN MOPTPETY Ta MPOCTOPOBOIO
onucy y TBopax Ockapa Yaiunpaa.

3aranpHuil o0cAar pobotu — 60 CTOpIHOK.



52

BUCHOBKH

[TopTtper y mitepaTypHOMY TBOpi — II€ BUJ XYAOXHBOTO OIMHUCY, B SKOMY
300paKy€e€ThCS 30BHILIHIA BUIJISA MEPCOHAXA 3 THX OOKIB, SIKi HAWOLIBII SICKPaBO
MPEICTaBISAIOTh IOr0 B ABTOPCHKOMY OaueHHI.

OxpiM 30BHILIHIX (PI3UYHUX XAPAKTEPUCTUK MEPCOHAXKA, TOPTPET MICTUTD
BIIOMOCTI TpO MOT0o 3adyicKy, OJsI MaHepu, akcecyapu, TOOTO Mpo Te, IO
BiIOOpakye CMakd, NPUCTPACTI, 3BUYKH, IHAUBIIyalbHICTh reposd. [loptper
BU3HAYa€ 1 COliaIbHy MPUHAICKHICTh MEPCOHAXKA, 1 BXOJUTH 0 TEMITOPAIHLHOTO
KOHTUHYYMY TEKCTY, OCKUIbKH B KOCTIOMI1 3HaXOJUTh CBO€ BIIOOPaKEHHS 1 eroxa,
1 Iopa poky, 1 yac go0u. JlIoMiHyroua JeKCHKa MIAKPECIIOE HAaHOUIBII BaXKJIMBE B
XYZ0’)KHbOMY 00pa3i, MOBTOPIOIOYKCH JIBa M OutbIie pa3iB. Lli MoBiIeHHEB] 3ac00U
MOKYTh CTAHOBHUTH COOOI0 HE TUIBKM OKpeMl ClioBa, ajie¢ ¥ CTUIICTUYHI (irypw,
HanpUKIaa MeTadopy Ta MOPiBHSIHHS.

TakuM 4YHWHOM, MOPTPET SIK KOMIMO3UIIMHUNA KOMIIOHEHT, 110 CTaHOBUTH
co00I0 PIZHOBHUJ OIKCY, BIJIrpaE BAXIJIMBY pOJIb B CHCTEMI IIJIOTO TEKCTY.
[TpoBenenuii aHai3 JIHTBICTUHYHUX 3aC001B CTBOPEHHS IOPTPETY TOJOBHOTO I'ePOsI
y JOCIIJPKYBaHOMY TBOPi IMOKa3aB, M0 JOMIHYIOUUM THUIIOM TOPTPETHOTO OTIHUCY €
TICUXOJIOT1YHUH, SIKUH 300paKyeThCS Yepe3 MOBJIEHHS IMEepCcoHaxy. Takok aBTOp
NPUJILISE€ BEJIUKY yBary OMKMCOBI 30BHIIIHOCTI TOJOBHOTO Teposi. Ciii 3a3HauuTH,
IO BCIO JIEKCUKY, Ky aBTOpP BHUKOPUCTOBYE ]ISl CTBOPEHHS MOPTPETHOTO OMHCY
NEPCOHAXXY MOYKHA MOJUIUTH Ha TPU TEMATH4HI Tpynu: 1)comMaTuyHa JEKCUKa, J10
SIKOX1 BIJIHOCUMO TaKi JICKCUYHI OJIMHHMIII sk eyes, lIps, hair, ki cynpoBoKyOThCS
takumu emireramu sk frank blue eyes; finely-curved scarlet lips; his crisp gold
hair. ABtop 300pakye TOJOBHOTO Teposi 3a JIOTIOMOTOI0  apXETUITHUX
CTEPEOTHUITHUX CINTETIB, SKi BiJNOBIIal0OTh €TAJIOHHOMY YSBICHHIO TIPO Kpacy; 2)
BECTWJIbHA JIEKCHKA, JO SKOI YHQJIEKHIOEMO, 30KpeMa, HACTYMHI JEKCUYHI
oJIMHUIIL: evening cape with its satin-lined wings, he appeared at a costume ball as
Anne de Joyeuse, Admiral of France, in a dress covered with five hundred and

sixty pearls. ABTop minkpeciroe Kpacy Ta MUIITHICTh BOPAHHS T'eposi 3a JOMOMOTOF0
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3a3HAYCHHSI IOPOTUX TKAHWH Ta KOIITOBHOI'O KaMiHHS; 3) KIHETUYHA JICKCHUKA: J0
HI€T TPyOu 3apaxOBYeEMO JIEKCHUYHI OJWHUILI, SKI HOMIHYIOTb pyXd Tepos,
nanpukiaza: and his chiselled lips curled in exquisite disdain. His finely-chiselled
nostrils quivered. His eyes deepened into amethyst. Came 3a momomororo
KIHETUYHOT JIEKCUKH 300paXKYIOThCA €MOIlli MEepPCOHaXIB. 3arajoM MOPTPET
MEePCOHAXIB y JOCIIDKEHUX TBOPAaX € PO30CEPEIHKEHUM, a JIOMIHYIOYUMU
CTUJIICTUYHUMU TIpUAOMaMH, SIKi BUKOPHUCTOBYIOTHCS aBTOpoM € MeTadopH,

€MITETH Ta MOPIBHSHHS.

[IpocTtip B Xyn0KHBOMY TBOP1 HE MOKE ICHYBaTh 0€3 JIIOJUHU: Men3ax
NOKa3y€e HACTPil, a iHTep €p — CMaKH Ta 3BUYKH JIFOJWHHU, TOOTO PO3MOBIIAE PO
nepcoHax. TakuM YMHOM, AHTPOMOLIEHTPUYHICTH € OOOB’SI3KOBOIO KaTEropi€lo
XYAO0XKHBOTO TEKCTY.

AHaniz onucy BIAKPUTOTO MPOCTOPY AaB 3MOTY BU3HAYUTH HOTO THIHU 32
TaKUMH KpuUTepisiMu: 1) y TBOpax MUCbMEHHUKA 3YCTPIYalOThCS SIK CTATUYHI TaK 1
IUHAMIYHI OmucH; 2) 3a TEMAaTHUKOK BHOKPEMIIIOEMO BIIACHE TEH3aX Ta
ypOaHICTUYHUHN Tei3ax; 3) 3a >KaHPOBOIO O3HAKOIO OIUC € TCHUXOJOTTYHHUM Ta
4acTO CIIB3BYYHHM HACTPOIO TMEPCOHaXIB; 4) 3a CTyNeHEM MacIITaOHOCTI BCl
IIPOCTOPOBI OITUCH € MICIICBUMH.

o x cTOCy€ThCS OMUCY 3aKPUTOTO MPOCTOPY, TO MUCBMEHHUK MPHUILISIE
Oararo yBaru onucy iHTep €py. BiH po3kpuBae ecTeTUYHI CMaKH TOJIOBHHUX T'€pOiB,
MIAKPECTIOE PO3KIITI 3MajbOBaHUX IMajalliB, AKUM ab0 3MIHIOBABCS pa3oM 3
TOJIOBHAM TE€pOeEM Ta Horo emorlisiMu i nepexxuBanasamu (The Picture of Dorian

Gray), abo x koHTpactyBaB i3 Humu (The Birthday of the Infanta).
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SUMMARY

The given thesis deals with the study of linguistic peculiarities of
description in the works of different genre by a famous British writer Oscar Wilde,
namely, the novel “The Picture of Dorian Gray”, the fairy tales “The Birthday of
Infanta”, “The Devoted Friend”, “The Star Child” and the play “An Ideal
Husband”.

The final aim of the work is to determine linguistic means of creation of
portrait and space description in the given novel.

The aim of the work determined the following tasks:

- to study the main problems of text linguistics;

- to analyze different approaches to the study of description and its types

in the text;

- to outline the main themes of Oscar Wilde’s works;

- to study linguistic peculiarities and functions of portrait and space

description in the given works.

Our research relies on the application of such linguistic methods as
contextual-interpretative method and quantitative method.

Structurally the paper consists of the Introduction, two Chapters,
Conclusion and Bibliography.

The Introduction determines the main aim and tasks of the work.

Chapter | deals with the theoretical premises of the study — the main
problems and notions of text linguistics, different approaches to the study of
description and its types in the text.

Chapter Il deals with the study of linguistic peculiarities and functions of
description in the novel “The Picture of Dorian Gray”, the fairy tales “The
Birthday of Infanta”, “The Devoted Friend”, “The Star Child” and the play “An
Ideal Husband”
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Conclusion summarizes the results of the work.

According to the results of our investigation there are about 100 examples
of portrait descriptions in the texts.

The prevailing types are portrait insertions and generalized descriptions.
As for the dominant, psychological and mixed types of portrait are prevailing here.
Thus the author pays more attention to depicting inner world of his characters
rather than their appearance.

The analysis of the vocabulary used in the portraits shows that the most
recurrent lexemes are eyes, lips, hair. They play an important role in revealing the
emotional state of the characters. The stylistic devices greatly favoured by the
author are epithet, simile, metaphor and parallel constructions.

Two types of space description have been singled out in the novel, namely
— open and closed space, the latter prevailing in the work. The description of open
space is dynamic, local and urban. The interior description if filled with artistic

details which help to characterize the personages’ preferences, taste and character.





