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[bookmark: _Toc153268270]INTRODUCTION
In art, the concepts of space and time serve as a distinct set of symbols employed to embody and convey cognitive as well as evaluative artistic messages. Within literature, the chronotope stands as an autonomous representation perceived at an associative and intuitive level. By orchestrating the spatial and temporal dimensions of a piece, the chronotope not only immerses the reader within the narrative but also forges associative connections in the reader's mind, linking the artistic entirety to the world at large.
The depiction of time and space in literature operates within a realm of conventionality, its essence molded by the diverse forms of spatiotemporal arrangement within the artistic realm. Artistic space, ingrained at the very core of all cultural expression, assumes a fundamental role shaping both artistic creation and the broader worldview.Artistic time, as an expression within art, stands as a mode of existence—an instrument used to navigate societal and individual timelines. It serves as a mechanism for the replication and construction of time, enabling its preservation and evolution within the artistic sphere.
John Braіne (1922- 1987) was a British novelist and a member of the group known as the Angry Young Men. His novels «Room At The Top» (1957) and «Life at the Top» (1962) encapsulate the anxieties and themes prevalent among a generation of British writers after World War II.
The relevance of the study of the artistic space and time of the text is due to the complexity of the phenomenon of space and time themselves and a big amount of ways to implement them in language and text. A wide range of approaches to the study of the categories of space and time is determined by the possibility of their interpretation by various means in language and text.
The purpose of the work is to identify the lexical ways of depicting the artistic space and time used by the author. It aims to dissect Braine's authorial techniques, analyzing the deliberate lexical choices employed to depict spatial and temporal dimensions within the narrative. This analysis extends to uncovering the nuanced interplay between space, time, characters, and settings, shedding light on their developmental arcs and thematic underpinnings across both novels. Moreover, the study seeks to unveil the symbolic and thematic significance woven into these lexical depictions, enriching our understanding of Braine's literary contributions while contributing fresh insights to broader literary discourse.
The object of this study is J. Braine`s novels «Room At The Top» (1957) and «Life at the Top» (1962). 
 The subject of research is the artistic space and time of these novels .
Achieving this goal involves the following tasks:
• to get acquainted with the concept of «artistic space», its types and functions;
• to get acquainted with the concept of «artistic time», its types and functions;
• to determine the degree of participation of lexical means in the formation of the artistic space and time of the studied novels;
• to present the classification of lexical means of expressing the literary space;
• to present the lexical means of expressing the artistic time;
• to analyze the peculiarities of the use of lexical means .
The theoretical and methodological basis of the work is made up of research and studies of V.A. Kukharenko, I.A. Andreeva, N. Kopystianska, D. James, W. Klein and P. Smethurst. The research works of these linguists help to delve deeper into the topic of this course paper.
    The research methods were chosen based on the tasks set:
· descriptive method;
· quantitative method;
· comparative method.
The research methods were selected to suit the investigation's goals: the descriptive method provides a detailed explanation of how Braine uses language to depict space and time; the quantitative approach offers numerical insights into specific word usage; and the comparative method enables a side-by-side analysis of these elements across both novels. These methods collectively ensure a comprehensive understanding of  linguistic portrayal of space and time within the dilogy, each contributing a unique angle to the investigation.
The results of the investigation were brought out at the 11th All-Ukrainian Scientific Pedagogical Readings of Young Scientists, Master’s and Bachelor’s Degree Students «The 21st Century Challenges in Education and Science» that took place on 20th-21st of April 2023 in Hlukhiv, Ukraine.
 The structure of the work is determined by its purpose and objectives; it consists of  Introduction, three Chapters, General Conclusion and  References. The first Chapter presents the theoretical premises of the study concerning definition of the concepts of «artistic space» and «artistic time» and the lexical means of their representation. The second Chapter of our work analyzes the lexical means of depicting the internal and external artistic space and the lexical means of depicting artistic time in the novel «Room at the Top». The third Chapter of our investigation analyzes the lexical means of depicting the open and closed artistic space and the lexical means of depicting artistic time in the novel «Life at the Top».  General Conclusion reveals the results of our investigation and gives comperative analysis of the given two novels. The List of literature consists of 67 items.





[bookmark: _Toc153268271]CHAPTER I. THEORETICAL BACKGROUND OF THE STUDY
1.1. [bookmark: _Toc153268272]Space as a category of fiction text
 As it is known, space is a set of elements of any system. The totality of elements (stylistic devices and expressive means) in each work of art has its own specific character.
Every novel has to be set somewhere. All fictional worlds surely depend upon some indication of locality, named or anonymous. Moreover, characters' decisions and their pivotal consequences are often intensified by the demands and opportunities of where they take place. Beginning a novel, we might indeed expect the writer initially to assume the role of a tour guide, acquainting us with the quintessence of his or her chosen locale [47].
The nature of artistic space evolves through history and adheres to the broader principles of dialectics, adapting alongside shifts in philosophical and physical interpretations of space-time. In the twentieth century, a once relatively fixed concept of object-space gave way to a more fluid one, emphasizing the perception of reality's objects and phenomena over a strict adherence to realistic reproduction [28;1].
 Space in literature encompasses the backdrop and environment where the narrative unfolds, interweaving with elements like story, characters, time, and ideology to shape a fictional universe. To articulate certain attributes of these spaces, one might consider space as a conceptual creation crafted through the linguistic framework utilized within the text [56;421].
 The specialized study of the spatial continuum in art became possible when scientists thought of the artistic world as a special object of cognition. Nowadays there is no need to prove that a work of art is an integral, complete system, which has only its characteristics of time and space. 
In a literary piece, time and space serve as fundamental building blocks of the artistic portrayal, shaping a complete perception of the artistic realm and structuring the work's composition. It's important to recognize that when an author crafts a work of fiction, they imbue its space and time with subjective qualities that mirror their own worldview. Consequently, the space and time within one literary creation will always differ from those in another, and notably diverge from real-life space-time. The concept of chronotope in literature encapsulates the interplay and mastery of space-time relationships within a specific work of fiction [40].
Analytical consideration of the poetics of the work, which embodies the literary position of the poet, allows us to realize the self-sufficiency of the artistic space. The peculiarities of the genre in this case represent the corresponding tradition in a unique creative accomplishment, reveal the artist-creator.
 Spatial characteristic is an essential aspect of the study of a literary work. The traditional formulation of the question is based on the recognition of imitation of artistic creativity, the reflection in the work of reality external to it.
Time and space in a fiction text are unique because they do not have an objective basis for their existence, but a subjective one: in a fiction text the author creates conditional space and time, it is the author who determines the location of the characters and the time period of the development of the plot. The terms «chronotope» (mainly in literary studies) and «continuum» (in text linguistics) are used to denote the inseparable connection between time and space embodied in a fiction text. 
Bakhtin's theory of the chronotope, for all its depth and enduring relevance, develops and perfects an understanding of artistic space in which it is thought not as imaginary, but as reflected - as the result of translating the natural world into forms of this or that genre [40].
 The problem of artistic space is of increasing interest in recent literary criticism. This relevance is associated with the latest literary, cultural and philosophical concepts.
 The continuum as a special category of the artistic text plays an extremely important role in the organization of its content and the display of the author's knowledge about the structure of the world. At the same time, space and time, inseparable from each other in reality, are also embodied in the text in their inseparable unity. At the same time, practical philological analysis of these categories implies their consideration separately.
 Artistic space and time differ from real ones conditionality, discreteness, multidimensionality, imagery and subjectivity. Conditionality, multidimensionality and subjectivity allow the chronotope to act as the subjective content of the image, and its imagery makes it possible to express the direct, concrete  content of the image in the work. As for the aesthetic meaning of the image, the chronotope makes it possible to realize the artistic and cultural meanings of the work [ 25;84].
Space is one of the main manifestations of reality with which man is confronted as soon as he becomes aware of himself and cognizes the world around him. At the same time it is perceived as something existing outside, around the human observer, the spectator, who is in the center of space. It is filled with things, people, it is object-based and anthropocentric.
 Space in its artistic reflection, unlike time, is more independent. The description of a place - the interior, the landscape - often constitutes a relatively autonomous fragment of the text, moreover, space reflects the character's mood [25; 87].
 Literary space as a place of plot development can be closed and open. In the first case, it is usually the place of residence and/or work (study) of the character, in the second temporary stay as a result of the prevailing and beyond his control circumstances, in which he is weaker than the surrounding elements. Most often it is the sea (ocean), a dense forest, an endless prairie plain [25 ;60].
 Works whose action (or a significant part of it) takes place in open space usually include, in addition to tense action, descriptions of landscapes. It is important to remember that landscape is not just a representation, but always an artistic image of the natural or urban environment, a certain interpretation of it [1;6]. In other words, like all other components of an artistic text, the landscape reflects the point of view and the emotional state of the character in this environment.
A constant characteristic of all landscapes is that they contribute to the introduction of additional information, which allows the writer to increase the exclusivity of the story in accordance with the author's intent, taking into account the theme and ideas of the work. 
Within the concept «landscape» is the summation of different meanings: it contains lexical units, which implement the idea of geographical environment, on the one hand, and feelings and characteristics of the characters, on the other hand. The material, terrestrial is overpowered by idealistic, noumennial signs. Throughout the text, a constant change of mood at all levels of life, both nature and people is committed to attention. The objects and phenomena of nature are seen through the prism of the inner world of the characters and convey the author's individual attitude to the events described [31; 135].
The «house» (a «mansion», «estate» as well as a «room») as the main dwelling of the character is most often used as a closed space. Usually, if it is an old building, its architectural features and its condition are described first, as if the inhabitant were moving into a new dwelling or had a guest visiting his mansion for the first time. The exterior of an old house says little about its previous owners, who did not build it, much less about the current owners, who just inherited it or bought it [25;63].
The positive or negative influence of the house (the room) on the character living in that room runs through almost all the works of English-speaking writers. Not because the presence of previous occupants somehow manifests itself in a number of them-sometimes it comes down to mysticism, although it always has a rational explanation [25; 65].
 The space (the house, the dwelling) in each of them and most others is not an unconcerned background to the action. It is also effective as one of the characters.
Space, fictional or real, is always perceived by the character and serves as another feature in the creation of his cumulative image. Thus the cumulative image of Space enters the cumulative image of the character, supplementing, deepening and expanding it. The developing, cumulative (cumulative) image of Space unites different characters, characteristics through their vision of that Space, which serves them as a temporary (as a rule, here we face an open space, but in some cases - on a trip, in another character's premises - it is also someone's home, hotel, weekend stay with relatives or friends) or permanent (as a rule, home) retreat.  The space shows the character in certain conditions, which he subjectively evaluates, i.e. shows his individuality. 
 By changing places (or simply leaving the house for the street), changing the Space, with the unity of the character, the author strengthens both cohesion and coherence of the text. Thus, we can say that Space in a work of fiction serves not only and not just a function of indicating the character's location, it also complements his (the character's) image and contributes to the semantic and formal coherence of the text  [25;72].

1.2. [bookmark: _Toc153268273]Lexical means as a way of depicting artistic space
Lexical means of verbalization of space are various. An author expresses the location by adverbs, as well with the use of phraseology.  
Landscape vocabulary describes open space.  Lexical units that belong to this group can be divided into those that describe nature (forest, jungle, mountain), rural landscape (field, garden) and urban landscape (street, city) can be verbs, nouns, adjectives . To the group of those meaning "house, premises" can beadded the words denoting parts of the building, its essential features: window, door, table, chair etc  [10;60].
 Detailing the interior of the apartment helps to create images of the characters who live in it, their characters, habits. For example,  mess in the room usually indicates a mess in the soul or feelings of the hero, but can also be just a reflection of his mismanagement. On the contrary, a decent house is a symbol of a holistic nature, although it can contrast to emphasize its negative qualities.  Thus, it is necessary in each case to define function of space separately.
 The place of events includes toponyms.  Designations of institutions and public places include proper names of these places.  These include such words as  «museum», «school», «bank», «office» etc.  They are a reflection of the state of society in a particular work or in a particular area.  Words of generalized local reference "space", but expresses space abstract and indefinite: space, room, area, world.  Vehicles are a type of the closed space where the character is inside it, but can be a detail of the description of the open space of a city or village.  
Being one of the main meaningful universals of the text and being in close connection with such concepts as time and man, space is very informative for the characterization of the character.  In contrast to the closed space, which performs a characterological function, the landscape, being an open type, not only marks the place of action, but also reflects the mood and inner experiences of the character.  Open space, acting as a contrasting or harmonious background for the senses and experiences, acquires an important anthropocentric function.  Landscape, of course, has an educational impact on the formation of the character, as it reflects the place where the hero was formed [10;67].
In the evolution of literature, the depiction of space and landscapes has evolved in its breadth and purpose. Within the text, descriptions serve as a tool to articulate the subjective nature of language. Authors, while addressing real-world issues, utilize their texts as conduits for their unique perspectives on reality. Consequently, descriptions within the text inherently encapsulate the author's relationship with the subject of language. This results in variations in emotional tones, evaluative nuances, and stylistic devices within descriptions, each serving as a window into the author's perspective.
The harmony or discordance between characters and the natural setting reflects a reciprocal relationship, shaping a dualistic landscape. Thus, detailed landscape depictions often function not just to set the emotional tone but also indirectly paint a psychological picture, mirroring the characters' mental states through their surroundings.
This duality in spatial perception finds expression through contrasts, employing opposing word pairs laden with evaluative connotations—like top-bottom, high-low, or sky-earth—to convey explicit spatial properties. While texts mirror essential aspects of space as an objective reality, they also uniquely recreate imaginative worlds borne from the author's creative faculties, blurring the lines between objective reality and subjective interpretation.
Within fiction, place names (toponyms) play a pivotal role, shaping both the environment and characters. They ground events geographically, lending a sense of reality, while also characterizing and influencing plot development. Additionally, toponyms serve as complex conduits, carrying cultural and historical knowledge intentionally invoked by the author, creating associative spatial and temporal continuums within the text. This rich tapestry of toponyms, anthroponyms, and spatially significant vocabulary encapsulates and symbolizes historical events, becoming signposts in the narrative, deeply intertwined with cultural history.


1.3. [bookmark: _Toc153268274]Time as a category of literary text and ways of its representation.
   Humanity's comprehension of the concept of time has evolved significantly, progressing from ambiguous mythological concepts to contemporary interpretations within the realm of modern physics. Nevertheless, a consensus on this matter remains elusive within the scientific community, as each field addressing this issue approaches it within the context of its specialized domain.
[bookmark: _Toc103889496][bookmark: _Toc104122566]    The problem of time is currently the object of study not only of physics, but also of philosophy and art criticism. Revealing the physical nature of time, a number of researchers consider the latter in the context of theoretical understanding of the material world.
[bookmark: _Toc103889497][bookmark: _Toc104122567]   Time is one of the basic concepts of philosophy and physics, a measure of the duration of existence of all objects, a characteristic of the successive change of their states in processes of change and development, and one of the coordinates of space and time as a whole.
Throughout societal evolution, various time concepts emerged. Early civilizations saw time as cyclical. Tribal eras birthed mythological time amid myths, rituals, and taboos. As authorial literature emerged, mythopoetic time arose from interpretations of myths. Epic time unfolded in literary works reflecting societal aspirations. Medieval culture introduced casual time in religious texts, accompanied by eschatological time tied to entropy, while Eastern religions adopted spiral time, emphasizing continual life cycles [22].
Time, at its core, is fundamental and intangible. Within the realm of art, time takes on a secondary role, devoid of an inherent, objective existence apart from human capacities and desires. Crafted by human hands—be it an author, an individual, or a collective entity—artistic time emerges from the essence of mimesis. Initially perceived as a mere reflection or replication of real time, or as a fiction detached from reality and hence timeless, artistic time gains materiality through fixation, recording, and preservation, transitioning from Time itself to subjective memory across generations [19;4].
Through their creations, artists divulge facets of their worldview, offering insights into their comprehension and perception of time—both individual and societal, somewhat shared within a particular era and environment. They construct an artistic world encapsulating their unique sense of time, space, and the rhythm of its passage. Engaging with this artistic realm, individuals enrich their personal, intellectual, and emotional experiences by augmenting their understanding of time through art, unraveling the distinct temporal and spatial dimensions conceived by the artist [19;5].
In literature, the concept of "artistic time" emerges as a distinct entity characterized by unique traits. It serves as a facet of reality through which individuals can grasp the intricacies of the universe. Within a literary work, this form of time may possess explicit boundaries or remain open-ended. Nevertheless, within the text, it stands as a fundamental component in organizing the artistic reality, often intertwining the author's time, artistic time, and the reader's time. This encoded world within the text adheres to the principles of real reality, yet it diverges significantly in the realm of time. Unlike real time, which typically progresses in a sequential, orderly, continuous, and irreversible manner, the textual representation of time showcases a variability in these attributes. This variation hinges upon the author's intent and the reader's interpretation [2].
Artistic time refers to a structured arrangement of chronological connections evident within a piece of art. It involves not only the direct sequencing of depicted events but also incorporates a collection of ideas, representations, and symbols carrying temporal significance. These are mirrored in the thoughts and language expressed by both the creator and the audience engaged with the work.
    Artistic time researchers differentiate between several aspects:
- Conceptual time, inherent to the hero's reality within the narrative.
- Perceptual time, defining the reality perceived by the subjects within the artwork, where elements from reality adopt altered qualities (e.g., a landscape evoking a certain mood, animals exhibiting human-like traits).
- Plot time, discernible through the temporal progression of actions as indicated by the author, detailing when events occur, their duration, and the intervals between them. 
Moreover, the portrayal of time's passage can be skillfully crafted through descriptive techniques, creating the illusion of time passing through vivid depiction rather than explicit dating [2].
The cultural consciousness of mankind has developed two conceptions of time: cyclical and linear. The concept of cyclical time goes back to antiquity. Cyclical time revolves around repetition and draws inspiration from the natural world's observable cycles. Daily rhythms, like day and night, regulate activities such as sleep and productive tasks like agriculture or hunting. These cycles extend to seasonal changes intertwined with agricultural practices. Smaller cycles, such as day/night or lunar phases, serve as markers within larger patterns like growing seasons or human gestation periods. Many cultures view these cyclical patterns as endlessly recurring, constituting an overarching cycle of time. Anthropologists traditionally link this perception with early or prehistoric cultures, often those predating widespread literacy. However, these cyclical patterns persist in modern Western culture, albeit within the broader framework of linear time, which many argue has absorbed and overshadowed them [ 58].
The philosophical exploration of time, shaped by both ancient traditions and Eastern philosophy, has evolved through the ages while retaining fundamental aspects. It encompasses a core set of definitions that captivate the thoughts and hypotheses of scholars across diverse fields and eras. Though the contemporary landscape boasts numerous and varied notions, a closer examination reveals that they predominantly orbit these longstanding focal points:
Firstly, the dichotomy of TIME-ETERNITY emerged with the Neoplatonists, distinguishing time with its ties to change, motion, measurement, and eternity characterized by stasis, immobility, and permanence.
Secondly, the trio of PAST-PRESENT-FUTURE—yesterday, today, tomorrow—stands as objective categories open to subjective interpretation. These concepts form the nucleus of inquiries into the nature of time itself.
Thirdly, MEMORY, straddling the realms of objectivity and subjectivity, warrants special consideration. Aristotle posited that the present instant, serving as the demarcation between past and future, finds preservation within memory. The absence of memory renders both the past and the present imperceptible, instantly transforming the present into the past [21; 3].
As the discourse on time expanded, it encompassed the fusion of time and space, incorporating the element of rhythm. This exploration examines these elements both individually and as interdependent entities, perpetually seeking fitting definitions and terminologies. Authors append various epithets to the term "time" to articulate their distinct conceptualizations.
   In addition to objective time, there is a subjective perception of time, which usually depends on the rhythm of events and on the characteristics of the emotional state. For the author, artistic time is a part of the artistic world created by him/her, its greater or lesser adequacy to real time, depending on the epoch, the aesthetics of the artistic movement, genre, and the author's personality. Both time and space exist objectively, but a person perceives it subjectively and models it subjectively, revealing his or her creative personality, life principles, tastes, and interests. And each person has their own memory as a subjective category [19;8].
     For example, the past seems longer if it is eventful, while the present is the opposite: the more meaningful it is, the more imperceptible it is. The waiting time for a desirable event is lengthened languidly, for an undesirable one, excruciatingly shortened. Thus, time, influencing human mental state, determines its course of life. This happens indirectly through experience, thanks to which a system of units of time (second, minute, hour, day, day, week, month, year, century) is established in human consciousness. The present then acts as a constant point of reference that divides the course of life into past and future. 
   In a fiction text, both the time of writing and the time of perception are taken into account. Therefore, the author's time is inseparable from the reader's time. Literature as a form of verbal and figurative art presupposes the presence of an addressee. Usually reading time is an actual (natural) duration. But sometimes the reader can be directly involved in the artistic fabric of the work, for example, by acting as 'interlocutor of the narrator'. In this case, reader`s time is depicted. The depicted reader's time can be long and short, sequential and inconsequential, fast and slow, intermittent and continuous.
      According to Korkishko V. O. the time within a literary work varies based on the author's intention: it may sync with real time, leap into the distant future, or remain indefinite, adjusting speed or stillness. Artistic time in literature takes two forms: the characters' reality and the reader's perception. The former includes plot, fabulus, social, historical, fantastic, and biographical time. It's crucial to differentiate between plot and fabulus time, where the former doesn't strictly follow chronological order [22].
Fabulus time operates through two methods: 1) pointing events through absolute or relative dating, highlighting duration and conveying a sense of time passing (through dialogue, action pace, or indirect cues like nervous behavior indicating an expectation). 2) creating an impression of duration either through the narrative's rhythm or by correlating time to distance (measuring time during a character's movement in space). Writers manipulate this method freely, compressing extensive conversations into brief moments or elongating swift actions or thoughts through psychological analysis. 
  Plot time, as a tool shaping the pace of storytelling, revolves around speed and coherence. It diverges from chronological time, allowing for shifts and incompatibilities. When crafting the plot, considerations involve: 1) introducing exposition: this occurs either directly or with a sudden onset, gradually revealing character situations. Exposition rearrangement or revealing parts of the story post-events is common, including glimpses of the future (through dreams, prophecies, or speculation). 3) role of the narrator: plot shifts often emerge through the narrator's portrayal. In first-person narratives, temporal organization hinges on the narrator's psychology, influencing the story's moral and value orientations, sometimes as a storyteller sharing others' tales. 
  There is also the author's time, writing about these events and reminding the reader of their presence. The author's present always has a lexical switch signal - the adverb here, now. Author's time establishes the contact between the sender of the message (the narrator) and its recipient (the reader). In other words, in addition to changing the direction of time movement into the past (flashback) and into the future (flashforward), the fiction text is also characterised by a stratification of the present, represented by at least two types: the plot present and the author's present, which is introduced by lexical signals – «here», «now», «at the moment» etc [25; 91] .
The extension of time, on the other hand, always belongs not to the character but to the author (the narrator). Compressed time  means a lot of action, i.e. dynamic plot, as, for example, in a detective, a western, a thriller. Conversely, time stretched (with a stable space and characters) means low-impact psychological prose, concentrating not on the change of events but on the change of thoughts and emotions, i.e. on the character's inner life [40].
Narrative sequences can unfold in varied orders: chronologically, starting from the beginning, or in medias res, beginning in the middle and traversing to the past, creating what's termed as anachronies. Flashbacks and flash-forwards disrupt the natural order of events. Flashbacks recount prior conversations or actions, diverging from chronological order to delve into the reasons behind occurrences rather than just the events themselves. These interruptions in the story serve to reveal past incidents to the reader [ 42;14].
Authors employ flashbacks to add intrigue to the plot's timeline, making the revelation of events more captivating. In narratology, two flashback types exist: an external flashback that depicts events predating the primary story's beginning (in prehistory) and an internal flashback which stays within the narrative's bounds     [ 42;14].
Conversely, a flash-forward occurs when a future event is shown prematurely. This technique, also known as anticipation or prolepsis, manifests in different forms: 1) external flash-forwards depict events after the primary story's end, often functioning as epilogues, tying up loose ends or continuing certain storylines logically; 2) objective flash-forwards portray an event that will definitively transpire, while subjective ones represent a character's vision of a probable future event, creating uncertainty; 3) internal flash-forwards intertwine with the main narrative, serving dual purposes: foreshadowing events and offering preliminary mention of forthcoming occurrences [ 42; 15].

[bookmark: _Toc153268275]Conclusion to Chapter I
The chronotope is a vital concept in the exploration of space and time in fiction. It acts as a guiding compass, revealing how temporal and spatial elements shape the narrative's essence. From the story's beginning to its conclusion, the chronotope is a crucial force orchestrating the tale's existence. It constructs the setting and timeframe while infusing the narrative with depth, significance, and coherence.
Literary space  can be closed or open. Closed space centers on home or work places, while open space reveals in powerful surroundings like landscapes, seascapes, cityscapes. These depictions aren't just representations but artistic interpretations reflecting the character's emotions and perspective within that setting, akin to other elements within the text.
Landscape-related vocabulary in fiction vividly portrays open spaces. These lexical units describe natural settings like forests, rural landscapes such as fields or gardens, and urban environments like streets and cities, employing verbs, nouns, and adjectives. Meanwhile, the lexicon for closed spaces includes terms for "house" or "premises" and extends to specific elements within buildings, like windows, doors, tables, and chairs, capturing the essence of confined spaces in literature.
In literature, artistic time manifests in two distinct dimensions: the reality experienced by characters and the interpretation crafted by the reader. The former encapsulates plot, fabula, social, historical, fantastical, and biographical time. It's essential to discern between plot and fabula time, as the former doesn't adhere strictly to chronological sequencing. Flashbacks and flash-forwards disrupt the linear progression of events in storytelling. They revisit earlier conversations or actions, departing from the timeline to explore motivations behind events, offering insight beyond mere occurrences. These narrative breaks serve the purpose of unveiling past incidents to the reader, providing deeper context to the story.
The significance of the chronotope in literature lies in its capacity to intertwine the  time and space within a narrative. It serves as a foundational tool, not merely dictating where and when a story unfolds, but acting as a dynamic force shaping the essence of the tale. By  weaving temporal and spatial elements, the chronotope becomes a powerful lens through which themes, character development, and plot dynamics are explored.

[bookmark: _Toc153268276]CHAPTER II. LEXICAL MEANS OF DEPICTING ARTISTIC SPACE AND TIME IN THE NOVEL “ROOM AT THE TOP” BY JOHN BRAINE
[bookmark: _Toc153268277]2.1. The way of depicting the open space in the novel
   Artistic space plays a big role in any piece of art. The actions of the book take place against its background and it helps to understand the author's intention. In the novel “Room At The Top” by John Braine also quite considerable attention is paid  to the depiction of space.
    According to the investigation there are 43 descriptions of the open space in the novel which include 28 depictions of urban landscapes + 15 descriptions of natural landscapes .
    The urban landscapes.  The action takes place in England, Warley for one year shortly after the end of World    War II. The narrator of the story is a 25 yers old young man Joe Lampton, who arrives in Warley, where he gets a job as an accountant in the municipality. Joe comes from a poor family and all his previous years he has dreamed of leaving his hometown Dufton . So having moved to Warley he sees it as a big , prosperous ,industrial city of the middle and upper classes with a bunch of new opportunities , especially becoming rich , getting at the top. 
    The main astionyms in the novel are the city of Warley and the city of Dufton. 
There are also godonyms ( Market Street, Hangman`s Lane, St.Clair Road, Cyprus Avenue, Eagle Road, Oak Crescent), agoronyms ( Market Square ), comonyms ( Cumley village ), potamonyms ( The river Merton ). 
    At the beginning of the novel, the author introduces the reader to the atmosphere of Warley.



 There are such generalizing spatial reference points as:
	         Cyprus Avenue
	         Eagle Road
	Warley	         St. Clair Road
	         T`Top district

    Joe lives on the St.Clair Avenue at the Top ( “T`Top Warley”) near Cyprus Avenue. The artistic space here is limited to the Thompsons' house and the surrounding area : 
«…big houses with drives and orchards and manicured hedges, a preparatory school to which the boys would soon return from adventures in Brittany and Brazil and India or at the very least an old castle in Cornwall, expensive cars - Bentleys, Lagondas, Daimlers, Jaguars - parked everywhere in a kind of ostentatious litter as if the district had dropped them at random as evidences of its wealth» 
“What impressed me most was Cyprus Avenue. It was broad and straight, and lined with cypresses. Cyprus Avenue became at that instant a symbol of Warley - it was as if all my life I'd been eating sawdust and thinking it was bread”[p.10] ¹.
    This detailed description of the area shows the luxury and lifestyle of its residents. The effect is enhanced by such brightly colored words as big [Fa = 25] , large [Fa = 18], , broad [Fa = 7], straight [ Fa=4], expensive [Fa=4], bright [Fa=2], , wealthy [ Fa=2], ostentious [ Fa=1] which have a positive connotation.
    According to the type of description they are pre-plot because they give an information preceding the story space.

 [ John Braine. Room At The Top. UK – 1957. – p.10 – All following illustrations are based on this edition. ] ¹
    In the next episode there are such specific spatial reference points as 
	           mills
	           chemical factory
	           grammar school
	T`Top	           cinema
	           pubs
                                        railway station
                                        subway
«A lot of mills. And a chemical factory. And a grammar school and a war memorial and a river that runs different colours each day. And a cinema and fourteen pubs» [p.20]. 
  These descriptions are off-plot because they are used only to characterize the localization of the narrator better.
   Then there is a further concretization of spatial landmarks, where events will unfold : 
                                      Eagle Road
	Snow Park
            Warley 	Food Office	+ Dufton & Cumley 
	Market Square
	The Town Hall

  “I went out into Eagle Road. The houses were a mixed bag, in every style from mullion and hall-timber to what, from its white walls and dark green roof and profusion of ironwork, I took to be Spanish. No doubt it would all have been a nightmare to anyone with any understanding of architecture; but I didn't look at it aesthetically »[p. 31].
«The Town Hall was a queer mixture of Gothic and Palladian, with battlements and turrets and pillars and two stone lions. It was rather like Dufton's - like a hundred others, for that matter. Having been away from it for two days I'd forgotten how depressing it could be - the smell of security and servitude, Charles used to call it.» [p.32]
«The Food Office was like Dufton's too . And though it was part of the Town Hall it had its own smell, the unmistakable Government smell halfway between a teashop and a stationer's»  [p.32] . 
«…the last bit of unspoiled countryside in Dufton, which the Council cut down and surrounded with barbed wire fences, putting the dank orderliness of a pine plantation in its place. The Slump didn't only make Dufton miserable and broken-spirited while it lasted, though; even when full employment came there was still an atmosphere of poverty and insecurity» [p.45].
These descriptions are explicit because they contain toponyms .
According to the chronological organization of the artistic space in the novel the research has shown that it is non-linear. It includes fragments with description of past events in a town where the present actions aren`t unfold :
«Dufton was far away, Dufton was dead, dead, dead» [ p.48 ].
«There was no rubble now, no broken glass, no fluttering shreds of wallpaper. The pavement had been roped off that morning: among the debris was the bathroom mirror, which somehow had survived the explosion and seemed to wink derisively in the August sun, as if it had survived at my parents' expense. For a moment I'd pretended that the bomb had fallen on some other house, and that very soon I'd be talking the whole thing over with Mother» [p.132].
« "Dead Dufton," I muttered to myself. "Dirty Dufton, Dreary Dufton, Despicable Dufton - " then stopped» [p.140].
    It is done through flashbacks and introduction of the protagonist’s monologue.
The degree of dislike and unwillingness to return to the hometown is expressed in the description of Dufton by brightly colored words with a sharply negative connotation : dead, dirty, dreary, miserable, despicable, poverty, insecurity.
    The natural landscapes. The landscape plays an important role in understanding the psychological state of the character throughout the plot. The landscape in the novel “Room at the Top” by John Braine is an integral component of the composition and carries an emotional and psychological load.The landscape depictions here are mostly small and are scattered throughout the novel. Nevertheless, they fulfill their role in conveying the feelings and emotions of the protagonist.
According to the mood of the character the author changes the description of the landscape :
«…on a wet September morning with the sky the grey of Guiseley sandstone. I was alone in the compartment» [p.6].
«the rain had diminished to a drizzle»[p.7.].
« It was still raining» [p.219].
«A cloud passed over the moon, darkening the Folly for a moment into a genuine ruin» [p.232].
«It was a grey drizzling September morning, muggy and cold by turns» [p.299].
    From the  given examples, it is obvious that the landscape adds a mood of unhappiness, loneliness, hopelessness and being lost. The author here makes use of words with a negative connotation : grey ( Fa = 28),  rain ( Fa=13), sky (Fa=5),           wet (Fa=4),  cloud (Fa=3),  drizzle (Fa=2), darkening, ruin.              
    And  on the contrary, landscape descriptions that accompany the main character when he has peace of mind, joy and happiness : 
«Outside the sun was shining, pale but warm, the colour of Demerara rum. There was a blackbird perched on the cherry tree, sleek and glistening as if it had been bathed in oil, its beak the same clear primary yellow as the cup I'd drunk my coffee from that morning. It started singing as I looked out of the window, ending each phrase abruptly as if out of breath, a curiously amateur effect.» [p.30].
«It was clear evening with a warm wind. Spring was on the way; not that it made much difference there. The laurels and pines and firs would look exactly the same all the year round, dark and melancholy and alien» [p. 178].
«It was a fine morning; the sun had melted all but the last traces of snow in the valley, and one could almost smell the green things growing. For the first time in a week I didn't think of Alice» [p. 185].
«It was cool outside and as we walked over to the summerhouse we both retained the lightness of dancing in our feet; it was as if the lawn were a sprung floor. There was a full moon, softening the inflamed harshness of the red brick front» [p.194].
To express the high spirits here such words are used as green (Fa=22),         warm (Fa=8), clear ( Fa=6), shining (Fa=3), fine ( Fa=2), lightness, and singing which have a positive connotation.
The author also pays attention to the sounds of nature, creating an acoustic image, which in turn helps to create a visual one :
«There was a blackbird perched on the cherry tree, sleek and glistening as if it had been bathed in oil, its beak the same clear primary yellow as the cup I'd drunk my coffee from that morning. It started singing as I looked out of the window» [p.30].
«…the river was running faster than usual, swollen with melted snow and harried by the northeast wind; the bridge was swaying and creaking beneath my feet,..» [p.140].
In order to create an artistic effect, the author includes descriptions of smells and tastes :
«the air tasted fresh and clean with that special smell, like good bread-and-butter» [p.7].
«and one could almost smell the green things growing» [p.185].
«It smelled of wet clothes and stale tobacco…» [p.219].
«…the air up there on the moors was good and clean and sharp, there was no smoke and dirt to make your lungs feel as if they were stuffed with cotton wool» [p.251].
Thus, the landscape acquires a special clarity, volume, because it is perceived not only by the eye, but by all the senses.
Landscape descriptions also have a chronological function, indicating the time, which provides additional information:
«on a wet September morning with the sky the grey of Guiseley sandstone. I was alone in the compartment.» [p.6].
«It snowed in Warley the night I left, just a light powdering» [p.123].
«It was clear evening with a warm wind. Spring was on the way» [p.128].
«There was a smell of summer around us, of new green and moist earth» [p.251].
« It was a grey drizzling September morning, muggy and cold by turns» [p. 299]
With the help of these depictions we understand that the actions are happening during one year.

[bookmark: _Toc153268278]2.2. The means of depicting the closed space in the novel.
    Interior refers to the portrayal of the inner spaces and rooms within a structure. Within artistic works, the depiction of interiors serves to illustrate the living conditions of the characters, serving as a tool primarily to characterize the individuals and the societal backdrop they inhabit.
     Descriptions of the interior are fairly evenly distributed in the text, but unlike landscapes, their length is large and they take up several paragraphs.
    According to the research , there are 37 depictions of the interior. They include descriptions of the main character's dwelling, as well as the houses and places that he visits. Therefore, especially often the author uses words such as: house (Fa=44), room ( Fa=35), window (Fa=28), table (Fa=23) , flat (Fa=21), ,  bathroom (Fa=12), drawing room ( Fa=11), living room ( Fa=8), bedroom (Fa=7).
    Joe Lampton arranged his lodgings through an advertisement in the Warley Courier and moved into Thompsons` house which was at the Top ( an area where rich mansions were located in Warley) . 
    Talking about the description of the house, It definitely shows us the luxury of their rich life : «The house was semi-detached; I'd hoped it wouldn't be. But it was a decent size and built of an expensive-looking biscuit limestone and there was a garage. The paintwork gleamed with newness, the lawn had the texture of moleskin; it was a house that had always had the best of care. Except, strangely enough, for the garage, with its peeling, blistered paint and cracked window. The hall smelled of beeswax and fruit and there was a large copper vase of mimosa on a small oak table. Against the cream-painted walls I could see the faint reflection of the mimosa and the vase, chrome yellow and near-gold; it looked almost too good to be true, like an illustration from Homes and Gardens» [p.10].
    Here with the help of a rich amount of brightly coloured words such as decent size, newness, the best of care, too good to be true the author introduces us to all this luxury of living at the Top and how it differs from Dufton where Joe used to live. Such details also help to understand the nature of the house`s owners. It is obvious that they are quite wealthy and also keep an eye on the house and make sure everything is in order. But the phrase “the garage, with its peeling, blistered paint and cracked window” contrasts with its wretchedness with the luxury of the house. Everything that is in the closed space is the result of human activity. So this description also characterizes the personages.
    The colour yellow ( Fa=16) and gold ( Fa=10) used in the depiction symbolize freshness, happiness, positivity, clarity, energy, optimism, enlightenment, loyalty and joy. And Lampton is glad that he is already in a socially favorable position, literally taking the “room at the top”. The cream colour (7 Fa) represents calmness and relax. The mimosa plays an important role too. The name of the genus comes from the Greek word mimos - "mime", "actor" and reflects the plant's ability to "play". And as we know the Thompsons take part in one amateur theatre society where they invite Joe. 
    The author uses also the description of smells : «the hall smelled of beeswax and fruit» [10], which helps create a pleasant impression of the house.
    In the description of the Joe`s room such words prevail as bed, table , window, armchair: 
«into my room, I was moving into a different world. "It's marvellous," I said, feeling the inadequacy of the words and yet not wanting to appear too impressed; after all, I hadn't been living in the slums. I looked at it with incredulous delight: wallpaper vertically striped in beige and silver, a bay window extending for almost the whole length of the room with fitted cushions along it, a divan bed that looked like a divan and not like a bed with its depressing daylight intimations of sleep and sickness, two armchairs, and a dressing table, wardrobe, and writing table all in the same pale satiny wood. On the cream-painted bookcase was a bowl of anemones and there was a fire burning in the grate, leaving an aromatic smell» [p.12].
«...the atmosphere of the room - it was as if a ready-made suit fitted perfectly» [p.13].
    In this depiction we can observe the usage of the following words : marvelous, incredulous, silver, really-made, suit, fitted, perfectly  delight which have a positive connotation and help express the protagonist`s pleasure of living there. The cream colour is employed again to create an  unstressful atmosphere and the description of the smell : leaving an aromatic smell. The anemones are quite symbolic. It is known that bright saturated shades of the flowers are perfect for a gift to a passionate nature. Each anemone bouquet will never be standard and repeatable. Any solemn day will become brighter and more enchanting if one decorates it with a lush bunch of colorful anemones. The Thompsons put it in Joe`s room on the day of his biggest change – moving from Dufton to Warley . 
    The Thompsons, although they were not from the upper class, but they occupied a significant position, and as people they were secular, self-conscious, organized, friendly and everything in their house was arranged as it should. And all these peculiarities of their nature and temper are shown through the depiction of the rooms in their house :
 «The bathroom was the sort you'd expect to find in any middle-class home - green tiles, green enamel, chromium towel rails, a big mirror with toothmug and toothbrush holders, a steel cabinet, a flush-sided bath with a shower attachment, a steel cabinet, and a light operated by a cord instead of a switch. It was immaculately clean, smelling faintly of scented soap and freshly laundered towels: it was nothing except a bathroom, it had been designed as a bathroom» [p.15].
    In this description the colour green (Fa=22) is mainly used. It indicates life, renewal, energy, harmony, freshness and  safety.
 «The kitchen was large and clean and bright with an electric oven which had a control panel like a bomber's. All the canisters, one felt certain, contained exactly what their labels stated, all the knives would be sharp, all the implements, from egg whisk to orange squeezer, in perfect working order. And yet the room was as gay as Mrs. Thompson's flowered apron» [p.30].
    Though it did not make Joe feel like an intruder he still remembers for the first and the last time Dufton : «I suddenly felt entirely alone. I had a childish longing for the ugly rooms and streets where to be hungry or lost wasn't possible; for the familiar faces which might bore or irritate but never hurt or betray. I don't suppose that homesickness can entirely be avoided; but I had all mine in one concentrated dose of a few seconds that first day, and I never suffered from it again» [p.18]. It happened because he wasn`t used to such a luxurious life and the atmosphere of the house and its interior had a psychological effect on him. 
    In the novel there are descriptions of some parts of buildings as closed space : «I took a seat by the window and ordered a pot of tea. It was a long curved window extending along the front of the café like a ship's bridge. My table was placed at the centre of the window, and I was able to see all the streets which led into the square» [p.36] and the means of transport also as closed space while the main character is inside of  them:
«Her car, a green Fiat 500, was parked outside. I didn't say anything but sat in the driver's seat and opened the other door for her. It was pleasant to be driving a car again; not that I'd ever had one of my own» [p.72].
«The bus had wooden seats; they reminded her of travelling third class on the Continent» [p.197].
«I caught the bus at the station. It smelled of wet clothes and stale tobacco, and there wasn't a seat vacant» [p.219].
    The interior design style captures person`s inner personality and character within the décor of their home. The one`s home is where they spend most of the time and should be a place of comfort and relaxation. So the living space should reflect unique traits, interests and qualities. Joe imagined Susan`s room in a corresponding way: 
«I imagined her sitting at a dressing table of polished walnut with a litter of silver brushes and bottles of expensive scent in front of her. The white carpet would be ankle-deep and the sheets of her bed would be silk. There would be a lot of photographs; but they wouldn't be the cheap kind that seemed deliberately to have caught their subjects in positions so unnatural that to hold them for one moment longer would cause actual physical pain: They would be the very best, not one under a guinea, the work of professionals»[p.116]. 
The description combines the wealth she lives in and her delicate nature. The author makes use of such words as silk, expensive, polished walnut to express the idea. The colours silver ( Fa=13) and white (Fa=30) prevail. White represents purity or innocence and silver is a precious metal and, like gold, often symbolizes riches and wealth.
    Another impression Joe had from  Alice`s house . From the descriptions we can feel the atmosphere at their home :
 «George switched on the roof light for a moment: the soft light enclosed us in a private world, warm and cosy, tough and adventurous too, arrogant with speed and distance.»  [p.92].
«Inside it was decorated in white and off-white with steel and rubber chairs which were more comfortable than they appeared. There were three brightly coloured paintings on the walls: two of them were what seemed to me no more than a mix-up of lines and blobs and circles but the other was a recognisable portrait of Alice» [p.96].
«It was a strange room, very clean, very bright, in good taste, but somehow without comfort. The low white-painted shelves across the wall opposite the fireplace were full of books, mostly brand new, with the jackets still on; they should have humanised the room but they didn't; it seemed impossible that they should be read; they were so much a part of the room's decorative scheme that you wouldn't have dared to have taken one» [p.97].
    The atmosphere in the house is not very pleasant, although the interior looks quite organized ( a rich use of such well-coloured words as bright, comfortable, cozy, warm which have a positive connotation but here they are employed in a worse meaning), it shows the fact that the married couple isn`t happy and leads a miserable life. The house affects Joe making him feel uncomfortable and not at ease. 
    The author changes the depiction of the room`s atmosphere according to the mood of the personages :
 «The place was Elspeth's flat, the exact point of space from where I told her it was all over There was a heavy silence in the room, as if some had seeped in from the long grey corridors outside. There suddenly was nothing left to say. She was standing with her back to me at the sideboard; the sun had gone down and I couldn't see her very well, but I think that she had begun to cry» [p.322].
The colour grey ( Fa =28) used in this depiction is an emotionless, moody color that is typically associated with loss or depression.
    And on the contrary : 
«I stood at the open door of the Albert Institute, I couldn't help feeling happy. Light and music spilled out into the road, glistening on the dark leaves of the laurels in the drive; the tune was the tune which all dance bands seemed to play just before one enters the dancehall, a sad, refined, rather sexy little foxtrot of no particular period. I'm going to enjoy myself» [p.237].
    Taking everything into consideration , the investigation shows that the interior descriptions in the analysed novel represent the personages` characters, state of mind, emotions, style,  that is, concretizing the characters, and can serve as a way to show contrasts .
We consider it necessary to enter quantitative data into tables.
    Table 2.1
Classification of the artistic space in the novel “Room at the Top” by John Braine
	Criterion
	Frequency of use in the text ( Fa )
	Fa (%)

	The open space
	43
	52 %

	The closed space
	37
	48 %



According to the table we can make a conclusion that the open space is used more often and it better describes the character`s emotions and worries.

Table 2.2
Classification by way of expressing the artistic space
	Criterion
	Frequency of use in the text ( Fa)
	Fa (%)

	explicit
	64
	86%

	implicit
	16
	14%



In the analysed novel the explicit way of expressing space dominates. This is due to the fact that the novel with a protagonist-narrator suggests some degree of certainty.

Table 2.3 
The most frequently used colours in the novel

	Colour
	Frequency of use in the text ( Fa)
	Fa (%)

	white
	30
	32%

	grey
	28
	26%

	green
	22
	19%

	yellow
	16
	10 %

	silver
	13
	8%

	gold
	10
	4%

	cream
	7
	2%







Table 2.4 
The most frequently used words denoting the interior
	Word
	Frequency of use in the text ( Fa)
	Fa (%)

	house
	44
	30%

	room
	35
	24%

	window
	28
	20%

	table
	23
	15%

	flat
	21
	10%

	bathroom
	12
	5%




[bookmark: _Toc153268279]2.3. The means of depicting the time in the novel.
   The novel “ Room At The Top” was written and published in 1957. 
   The novel is set at a time when class boundaries were clearly defined and social mobility was difficult. The action takes place in 1946 and describes 2 years of Joe`s living in Warley. At that  time the consequences of the Second World War were still evident, and the luxury afforded to the rich spread envy and gave rise to a generation of 'angry young men' , to which Joe belonged.
The main issue of the Movement of Angry Young Men was the discontent of the lower class with the prevailing socio-political system, which has unfairly judged the middle and upper classes and criticised their hypocrisy. However, while Joe's desire for a better life drives him forward and allows him to break into the upper classes, it costs him efforts. 
The given novel  is told in the form of the 1st person narrative - entrusted narrative . This creates the effect of authenticity of the described events as the narrator is the personage of the novel who actually takes part in these events. 
   Here the narrator is the protagosnist of the story – Joe Lampton, who himself describes us the events happened during the time he had moved in Warley. 
    From the very beginning of the novel we understand that Joe describes us the time of 10 years ago, his past : «But I looked well enough that morning ten years ago; I hadn't then begun to acquire a middle-aged spread and - whether it sounds sentimental or not - I had a sort of eagerness and lack of disillusion which more than made up for the coat and hat and the ensemble like a uniform. The other evening I found a photo of myself taken shortly after I came to live at Warley» [7] So Joe`s Past becomes the Present for us.
   According to the theoretical investigation we have made, the temporal organization in first-person works is entirely subject to the psychological setting of the narrator, dependent on the will of the subject, who sets the value orientations in the world he is creating. So in the given novel the temporal organization is subject entirely to Joe Lampton, who decides how to describe his past and what to extend or omit .
   The plot time in the novel is mostly extended, smoothly flowing, which is typical of this genre. However , based on our research , the narrator, Joe, makes time leaps: 
«Two months after» [58].
«The next two months were - at least, when I was with Alice - entirely happy» [234].
“And that was why, only three days later, I found myself staring at a letter from Susan” [241].
The narrator omits the information of those periods giving us the time indicators expressed by words reffering to the time:  «months», «days» .
    After analyzing the quotes , we can declare that the plot time in the novel is mentioned both directly and indirectly . 
Directly the time is given by dating the moment of action , absolute temporal signals : 
«I came to Warley on a wet September morning» [5].
«The clock struck the half hour» [22].
«You'll find out at six o'clock» [31].
«…which I experienced that September afternoon» [32].
«Two minutes to zero» [96].
«it being Thursday, it was nearly empty» [169].
«Six at the Leddersford Grand» [180].
«The month was September, the time was eight o'clock» [294].
«At twelve o'clock I told Teddy that I was sick. I don't know what I did till then» [303].
Indirectly the time is given by relative time indicators 
« I didn't begin work till Monday and today was Friday so there was plenty of time for investigation ...» [28].  
«I'd been sitting there for at least an hour when the wind turned cold and I began to shiver. I'd been sitting too long in the same position» [35].
«There's never been much time for it, though» [43].
«We stayed till closing time» [74].
«It's taken you a long time to find it out» [225].
«after a long argument» [273].
Such words and phrases indicating the time are used as : 
· different time intervals within the cyclical nature of time : days of week (Monday [Fa=5], Friday [Fa=3], Saturday [Fa=6], Sunday [Fa=13]),  months (September [Fa=4], December [Fa=3]), time of the day (morning [Fa=31], afternoon [Fa=11], evening [Fa=50], night [Fa=24]), nature seasons (summer [Fa=10], winter [Fa=7], spring [Fa=7]) 
· temporal indicators of the inner world of the character: hour [Fa=10] , moment [48], time [Fa=128], minute [Fa=5], second [Fa=21] and of the outer world : days [Fa=72] , years [Fa=22], era [Fa=1]
· exact dates and time 
· words referring to the time : long [Fa=15]
   Besides the plot time in the given short the charaters` time is also presented It varies according to the perception of time by the characters – extends or compresses :
· «I had a mild attack of pins-and-needles and one leg gave way under me. I swayed forward and put my other hand against the wall to steady myself. It was the most minor of mishaps and I recovered within a second; but the incident seemed, for the duration of that second, to jar my perceptions into a different focus» [35] – a perception of only one second by Joe is extended .
· «When she left the phone she seemed to be away for a long time» [79] – the time of waiting for Susan seemed to last long for Joe 
· «Waiting for Susan on Saturday evening, I was as excited as if it had been the first time I'd taken a girl out. I standing in the foyer of the Leddersford Grand;……….. I experienced so many different emotions that I was like a child with one of those selection boxes the chocolate manufacturers used to bring out before the war….»[95] – Joe was nervously waiting for Susan to come 
· «We left the quarter all too quickly» [106] -  the time passed quickly for Joe 
·  «It was hard to leave Warley then; I felt as if I were being sent home from a party before the presents had been taken off the tree. In fact, I'd felt out of things all December:….» [115] – being in Dufton again was a hard time for Joe and he already wanted to return in Warley
· «I turned away from the house and walked quickly away. It had been a mistake to go there. The watertight compartments were out of order; images of pain and distress, more memories of things I'd seen during the war and would rather have forgotten, rose to the surface of my mind. As long as I kept on walking they'd remain mixed and chaotic, like imperfectly recollected books and films; once I stopped they'd become unbearably organised» [131] – the time while standing near the ruins of his own home was unbearable for Joe 
· «Oh God, everything's going so fast. There's no way to stop the merry-go-round. You never feel safe» [143] - the way Alice feels the time passing
· «I started to daydream. I did the job thoroughly too. There was a letter from Susan inviting me to a party and asking plaintively if she'd done anything to offend me. Or, better still, the doorbell would ring one wild wet evening and she'd be standing there, her face rosy with the wind; perhaps she'd come ostensibly to see the Thompsons on Thespians business or perhaps she might simply say "I had to come, Joe….the fairy story come true» [147] – the time passes quickly but its extended while Joe imagines coming future
· «The beer was beginning to take hold of me; I realised that I'd had seven pints without noticing it» [156]
· «while I was thinking about all this, didn't notice the awkwardness of my position until we were nearly at Eagle Road» [202]
· «I never met him," I said, and kept saying for the next fifteen minutes during which he, assisted from time to time by Brown and his wife, played the Do You Know So and So game hard and fast from all angles, social, political, and even religious» [224] – those fifteen minutes seemed to be long for Joe because of the unwanted conversation
· «Four days," she said, when we were at last in the taxi. "Four whole days. I don't know how I managed to wait for so long» [246] – Alice dreamed about their trip and the time of waiting was torturous for her
· «I fell silent again; after a minute I couldn't take it any longer. [292] I couldn't bring myself to look at her and I didn't want to come close to her. I did look at her, of course»  [294] – the few minutes of conversation between Joe and Alice about their break up were unbearable for both of them.
· «I knew that I'd only that minute met Mavis, but that minute was anything up to a year ago»  [317] – a minute feels like a year for Joe while being drunk and overwhelmed by emotions .
    The temporal continuum of the given novel is not linear . The direction of time movement changes into the past (retrospective temporal plane - flashbacks) and into the future (the prospective temporal plane - flashforwards).
    The retrospective temporal plane [ Fa = 35] is used in the given novel to show the protagonist`s biographical time together with the flashbacks of the characters of the novel. 
    Joe`s biographical time is represented through his flashbacks in the novel. Joe Lampton was demobilized at the end of World War II and now he takes on a new job at the municipal treasury in Worley.  He was a prisoner of war who studied while in captivity to pass his accounting exams : «Those three years were the only chance I'd get to be qualified….I well pleased when I was captured. I wasn't going to be killed trying to escape and I wasn't going to be killed flying again. I didn't like being a prisoner but it was a damned sight better than being dead» [162]
   Now Joe is 25 and we know it from his own words «I'm twenty-five» [184].  He often remembers his hometown Dufton, his parents who had died during the war and his living at Aunt`s.
· «Is this the first time you've been away from home? Apart from the Forces, I mean?».
· «It is and it isn't. My father and mother were killed during the war and I've been living at my Aunt Emily's» [20].
· «As soon as I passed the front door I recognised the municipal smell of radiators, disinfectant, and floor polish; having been away from it for two days I'd forgotten how depressing it could be - the smell of security and servitude, Charles used to call it» [32].
· «It was pleasant to be driving a car again; not that I'd ever had one of my own. I'd learned to drive in the RAF: I'd shared an Austin Chummy with three of the aircrew» [69].
· «I felt a nostalgia for those days, when I could afford to spend four pounds a week on beer and cigarettes and the silver half-wing was a passport to free drinks and high-grade women» [69].
· «Father and Mother had gone to bed when the bomb dropped. The siren had sounded but it was unlikely that they'd taken any notice. They'd died instantly»[126].
· «Then I remembered the bomb, and the whole scene dissolved. It was as if my mind were in watertight compartments. Behind the doors of this particular compartment, even six years after, were things I couldn't face» [130].
· «I looked at the small space which had once been my home; I'd come a long way since 1941» [127].
· «I didn't, at the age of fifteen, share my father's pride» [128].
And now he compares his life in his hometown with Warley  :
«Why hadn't I noticed it before? Because Warley had shown me a new way of living; for the first time I'd lived in a place without memories. And for the first time lived in a place; in the three months I'd been there I was already more a part of the town, more involved in its life, than ever I had been in my birthplace. And even for three days only, I couldn't endure» [132] – from here we see how the emotional inner state of the protagonist has changed after his leaving “dead” and “dusty” Dufton and coming to life-bursting Warley.
  «Room at the Top» is one of the best known examples of social realism in literature, a style that flourished in Britain in the 1950s. The picture of Dufton, Joe's hometown, as a stale and stagnant place, whose inhabitants go mindlessly about their business with no thought of a better life is well done, and it's clear that Joe, even though he moves away from Dufton, has its effects ingrained in his character. We see it through the memories of the protagonist :
· «Until that day I'd never really looked at a picture. I knew, for instance, that there were three water colours in Aunt Emily's living room, but outside the house I couldn't even remember their subjects. I'm normally observant and I'd used the living room daily for over two years; it was simply that in Dufton pictures were pieces of furniture, they weren't meant to be looked at» [14].
· «I even had a slight feeling of guilt about leaving Dufton, because I knew that the monthly eight pounds which I gave her had been a great help to her. But I couldn't stay in her world any longer» [17].
· «They reminded me of Dufton for a moment; but they had a warmth and cheerfulness which Dufton never had» [46]
· «Dufton simply wasn't worth the trouble of raiding» [126].
· «No dreams were possible in Dufton, where the snow seemed to turn back almost before it hit the ground; Christmas there always seemed a bit ashamed of itself, as if it knew that it was a wicked waste of good money» [115].
   Besides the biograchical time the retrospection is presented by flashbacks of the characters : 
· «I remember saying to myself: No more zombies, Joe, no more zombies.” [5]
· «My stomach was rumbling with hunger and the drinks of the night before had left a buzzing in my head and a carbonated-water sensation in my nostrils» [5].
· «Its material was, I remember, a very thin rayon and the shop assistant had used the term shot silk, which meant that, according to the light, it looked either garish or drab» [15].
· «The bathroom I'd used the night before I came to Warley had been adapted from a bedroom»[15].
· «But I've suffered from landladies myself in my younger days» [19].
· «I remembered Charles's plump face with its absurdly large horn-rimmed spectacles and its mixed expressions of innocence and bawdy cheerfulness» [22].
· «I didn't listen; I was remembering the way I'd checked Teddy and Reggie, I was remembering the way Hoylake had, in effect, refused a drink from me and then from the Librarian» [155].
· «I thought of the blue budgerigar we once kept at home. I let it out of its cage and it flew into the grimy back yard; within five minutes the cat had got it» [206].
· «I reconstructed it in my memory» [126].
   The retrospection is represented by the usage of such words reffering to the past as: remember [Fa=40], think [20], remind [16], before [Fa=37], past [ Fa=5], younger days [Fa=1], memory [Fa=6].
   The prospective temporal plane [] shows real, expected and imaginative future in the given novel, often the desires of the protagonists connecting with his future :
· «Later I learned, among other things, never to buy cheap raincoats, to punch the dents out of my hat before I put it away, and not to have my clothes match too exactly in shade and colour» [7].
· «Later I discovered that this segregation was Council policy; if anyone wanted to set up a mill or factory in Warley, it was the east or nowhere» [9].
· «I resolved to be more careful in front of him in future» [62].
· «Will you remember that?" "I'll remember» [63].
· «I'll call for you at a quarter past six, shall I?»
«No, no," she said quickly, "I'll meet you at the theatre»
        «A quarter to seven then» [79].
·  «looking around me that lunchtime, I knew that there wouldn't be any more» [116].
· « I'll marry her if I have to put her in the family way to do it. I'll make her daddy give me a damned good job. I'll never count pennies again» [189].
· «I was taking Susan not as Susan, but as a Grade A lovely, as the daughter of a factory owner, as the means of obtaining the key to the Aladdin's cave of my ambitions» [191].
· «Prospects: he might be the Treasurer of Warley one day. Shall we say a thousand a year at the age of forty if he's very fortunate?» [204].
· «For, although we planned a lifetime together, we instinctively behaved as if we were meeting for the last time» [254].
· «You promised me never to see Alice again. Have you told her?» [274].
· «I'm the one who says what's to be done. Now and in the future» [276].
· «That's right," he said approvingly, "that's right. I don't often say it, Joe, but you've a great future ahead of you» [199].
The prospection is represented by such words and phrases as : remember [4], promise [2], future [ 4], later [Fa=9], ahead of you [1], planned a lifetime [1], one day [1]. The prospective temporal plane is shown mostly indirectly because the direct lexical  future markers are fewer , but we understand that the action will take place definitely in future. 
   The cases of retrospection in the given novel are much more common than prospection, and the markers of the past tense are much more varied.
   There is also the author's time, writing about these events and reminding the reader of their presence.   In addition to changing the direction of time movement into the past (flashbacks) and into the future (flashforwards), the novel under consideration is also characterised by a stratification of the present, represented by at least two types: the plot present and the author`'s present (the narrator, Joe, who is telling us his past). 
   The plot present :
· «she had now, her attitude implied, settled the whole matter. "And my name is Joan," she added» [10].
· «Now, following Mrs. Thompson into my room, I was moving into a different world. "It's marvellous," I said, feeling the inadequacy of the words and yet not wanting to appear too impressed; after all, I hadn't been living in the slums» [12].
· «I'm the one who says what's to be done. Now and in the future» [276].
· «At that moment George Aisgill came in» [85].
· «Hoylake came in at that moment» [148].
   The plot present is represented with such lexical signals as now [Fa=44] and moment [ Fa= 38]
 The author's time ( the narrator`s in our case, Joe`s) always has a lexical switch signal - the adverb here, now, at the moment and it reminds us of the narrator`s present , Joe`s, and his temporal position in relation to the events depicted :
· «Even now, I don't like to remember the Efficient Zombie» [126].
· «But now I saw the lesson torn into scraps of paper, the facts were totally unrelated» [169].
· «Looking back, I see myself as being near the verge of insanity. I couldn't feel like that now; I am now, after ten years of getting almost everything that I ever wanted»  [170].
· «but it was the kind of truth which until that moment I'd only grasped theoretically» [38].
· «but at that moment it seemed to possess a sort of innocent splendor» [95].
· «I wish often that I could have fixed my life at that moment» [108].
      The author`s (narrator`s) present is represented with such lexical signals as now [Fa=10] and moment [ Fa= 7].
   Taking everything into consideration , we can say that time plays an important role in the novel, since it not only reveals to us the past, present and future of the characters, but also serves as an indicator of the inner state, emotions, experiences of the characters, based on their perception of time.
We consider it necessary to enter quantitative data into tables.
Table 2.5
The temporal indicators used in the novel
	Word
	Frequency of use in the text (Fa)
	Fa (%)

	Time
	128
	42

	now
	54
	26

	moment
	38
	13

	year
	22
	8

	second
	21
	6

	hour
	10
	4

	minute
	5
	1



Table 2.6 
The usage of days of the week
	Day
	Frequency of use in the text (Fa)
	Fa (%)

	Monday
	5
	15

	Friday
	3
	11

	Saturday
	6
	26

	Sunday
	13
	48



Table 2.7 
The usage of months
	Month
	Frequency of use in the text (Fa)
	Fa (%)

	September
	4
	54

	December
	3
	46



Table 2.8
The usage of seasons
	Season
	Frequency of use in the text (Fa)
	Fa (%)

	winter
	7
	26

	spring
	7
	26

	summer
	10
	48



Table 2.9
The usage of time of the day
	Time
	Frequency of use in the text (Fa)
	Fa (%)

	morning
	31
	28

	afternoon
	11
	6

	evening
	50
	49

	night
	24
	17





Table 2.10 
The comparison of retrospective, present and prospective temporal planes
	Temporal plane
	Frequency of use in the text (Fa)
	Fa (%)

	Retrospective
	35
	22

	Present
	82
	68

	Prospective
	17
	10




[bookmark: _Toc153268280]Conclusion to Chapter II
    The investigation has proved that the artistic space and time in the novel “Room at the Top” by John Braine hold an important position in building the novel and helping to understand its ideas. 
    The analysis of the novel reveals that there are 80 descriptions of the space , in which the open space prevails consisting of 43 depictions that make 52%, and the closed space accordingly contains 37 descriptions which make 48%. According to the way of expressing the artistic space the explicit one dominates making 86 % while the implicit way is 14%. This is due to the fact that the novel with a protagonist-narrator suggests some degree of certainty.
    The open space in the novel consists of 28 descriptions of urban landscapes and 15 descriptions of natural landscapes. 
    The urban landscapes prevail and here a big amount of toponyms can be observed . According to the research there are general plot toponyms ( Cyprus Avenue, Eagle Road, St. Clair Road, T`Top district , The Town Hall, Snow Park, Square Market) and off-plot ( mills, chemical school, cinema, railway stations, subways, pubs) which make almost all the descriptions explicit. The most frequently used words for depiction of the open space are big (Fa=25 // “big mil”l, “big houses”, “big firm”), large (Fa=18 // “large garden”, “large terrace”) , broad ( Fa=7 // “roads were broad”), expensive (Fa =4// “expensive houses”) and straight ( Fa=4 // “straight street”) . 
    The descriptions of natural landscapes are smaller and usually constitute one or a few sentences. Here the words rain (Fa=13 // “the rain has stopped”), warm (Fa=8 // “a warm wind”, “a warm evening”), clear ( Fa=6// “it was a clear night”) , sky ( Fa=5// “the grey sky”), cloud (Fa=3// ‘a cloud passed over the moon”) are mainly employed. 
    The closed space depictions, though smaller in number, are integral parts of the novel and mainly take up a paragraph or several paragraphs. More often the author uses such words here as : house ( Fa=44 // “little houses”, “the house was semi-detached”), room (Fa=35// “a small room”, “ugly rooms”), window     (Fa=28 // “cracked window”, “ a silver window”) , table ( Fa=23 // “a small oak table”) and flat (Fa=21 // “the flat was on the top floor”). The words bathroom   (Fa=12 // “a real bathroom”), drawing room (11 Fa // “a mobile drawing room”) and living room (Fa=8 // “the stuffy living room”) are used less commonly. The investigation has shows that the most frequently used colours in the novel are white ( Fa=30 // “white walls”, “white carpet”, “white concrete”) , grey ( Fa=28 // “grey carpet”, “grey stone”) , green ( Fa=22 // “green roof”, “green tiles”), yellow ( Fa=16 // “yellow wallpaper”, “yellow-stoned downstairs”) , silver ( Fa=13 // “silver spoons”, “silver glass”) and cream ( Fa=7 // “cream-painted walls”, “cream wallpaper”) .
    The difference in the number of descriptions of the open and  closed space is not great. Both types of space are key figures in the displaying of the character's inner state, anxiety, emotions and have also a psychological impact on him.
   According to the time of the given novel the action takes place in 1946 and describes 2 years of Joe`s living in Warley. At that  time the consequences of the Second World War were still evident, and the luxury afforded to the rich spread envy and gave rise to a generation of 'angry young men' , to which Joe belonged.
    The given novel  is told in the form of the 1st person narrative - entrusted narrative . This creates the effect of authenticity of the described events as the narrator is the personage of the novel who actually takes part in these events. 
   Here the narrator is the protagosnist of the story – Joe Lampton, who himself describes us the events happened during the time he had moved in Warley. In the given novel the temporal organization is subject entirely to Joe Lampton, who decides how to describe his past and what to extend or omit.
    From the very beginning of the novel we understand that Joe describes us the time of 10 years ago, his past ( “But I looked well enough that morning ten years ago” )  So Joe`s Past becomes the Present for us.
    The plot time in the novel is mostly extended, smoothly flowing, which is typical of this genre. However , based on our research , the narrator, Joe, makes time leaps (“Two months after” , three days later”) The narrator omits the information of those periods giving us the time indicators expressed by words reffering to the time: “ months”, “days” . We can declare that the plot time in the novel is mentioned both directly and indirectly . 
   The time is given by dating the moment of action using absolute temporal signals (“at six o`clock”, “the month was September , the time was eight o`clock”) and relative temporal signals (“for at least an hour”, “till closing time”, “ a long time”)
   In the novel under consideration such words and phrases indicating the time are used as : 
-  different time intervals within the cyclical nature of time : days of week (Monday [Fa=5], Friday [Fa=3], Saturday [Fa=6], Sunday [Fa=13]),  months (September [Fa=4], December [Fa=3]), time of the day (morning [Fa=31], afternoon [Fa=11], evening [Fa=50], night [Fa=24]), nature seasons (summer [Fa=10], winter [Fa=7], spring [Fa=7]) 
-  temporal indicators of the inner world of the character: hour [Fa=10] , moment [48], time [Fa=128], minute [Fa=5], second [Fa=21] and of the outer world : days [Fa=72] , years [Fa=22], era [Fa=1]
-  exact dates and time (“the month was September , the time was eight o`clock”)
-  words referring to the time : long [Fa=15]
   Besides the plot time in the given short the charaters` time is also presented. It varies according to the perception of time by the characters – extends or compresses.
    The temporal continuum of the given novel is not linear . The direction of time movement changes into the past (retrospective temporal plane - flashbacks) and into the future (the prospective temporal plane - flashforwards).
    The retrospective temporal plane [ Fa = 35] is used in the given novel to show the protagonist`s biographical time together with the flashbacks of the characters of the novel. Joe`s biographical time is represented through his flashbacks in the novel. Besides the biograchical time the retrospection is presented by flashbacks of the characters. The retrospection is represented by the usage of such words reffering to the past as: remember [Fa=40], think [20], remind [16], before [Fa=37], past [ Fa=5], younger days [Fa=1], memory [Fa=6].
   The prospective temporal plane [17] shows real, expected and imaginative future in the given novel, often the desires of the protagonists connecting with his future.( “Prospects: he might be the Treasurer of Warley one day. Shall we say a thousand a year at the age of forty if he's very fortunate?”)
   The prospection is represented by such words and phrases as : remember [4],   promise [2], future [ 4], later [Fa=9], ahead of you [1], planned a lifetime [1], one day [1]. The prospective temporal plane is shown mostly indirectly because the direct lexical  future markers are fewer , but we understand that the action will take place definitely in future. 
   The cases of retrospection in the given novel are much more common than prospection, and the lexical markers of the past  are much more varied.
   In addition to changing the direction of time movement into the past (flashbacks) and into the future (flashforwards), the novel under consideration is also characterised by a stratification of the present, represented by at least two types: the plot present and the author`s present (the narrator, Joe, who is telling us his past).
   The plot present is represented with such lexical signals as now [Fa=44] and moment [ Fa= 38] (“I'm the one who says what's to be done. Now and in the future." ”,“At that moment George Aisgill came in.”)
 The author's time ( the narrator`s in our case, Joe`s) always has a lexical switch signal - the adverb here, now, at the moment and it reminds us of the narrator`s present , Joe`s, and his temporal position in relation to the events depicted (“Looking back, I see myself as being near the verge of insanity. I couldn't feel like that now; I am now, after ten years of getting almost everything that I ever wanted.”)
The author`s (narrator`s) present is represented with such lexical signals as now [Fa=10] and moment [ Fa= 7].
    The carried out research has shown that the artistic space plays a significant role in the novel helping readers understand the main ideas and  the protagonist`s inner soul feelings toghether with the artistic time which not only reveals to us the past, present and future of the characters, but also serves as an indicator of the inner state, emotions, experiences of the characters, based on their perception of time.

[bookmark: _Toc153268281]CHAPTER III. LEXICAL MEANS OF DEPICTING ARTISTIC SPACE AND TIME IN THE NOVEL “LIFE AT THE TOP” BY JOHN BRAINE
[bookmark: _Toc153268282]3.1. The way of depicting the open space in the novel
   As in the first part of the dilogy, descriptions and meanings of the artistic space play an equally important role in the second novel, “Life At The Top” by John Braine.
    According to the investigation there are 32 descriptions of the open space in the novel which include 24 depictions of urban landscapes and 8 descriptions of natural landscapes .
    The urban landscapes.  In the novel «Life at the Top» (1962) we reunite with Joe a decade following his attainment of everything he desired: a high-society spouse, a picturesque residence, a flashy car, two kids, and a prestigious position at the town's leading company. However, amidst this wealth of possessions, Joe's existence feels oddly void. His superior at work shows him no regard, his son holds him in disdain, and his wife engages in an extramarital relationship. Fueled by escalating frustration and dissatisfaction, Joe becomes increasingly desperate to break free from the life he meticulously crafted for himself.   
 The action takes place in two cities of England - Warley and London, so they are the main astionyms in the novel.There are also godonyms («Linnett road», «Pudney Lane» , «Birmingham Road», «the Leddersford Ring Road», «Hawcombe Main Street», «Forest Road», «Market Street», «St. Clair Road»), comonyms («Harling Crescent»). 
 There are such generalizing spatial reference points as:
	              Pudney Lane
Warley 		            St. Clair Road
	               Eagle Road
	               Harling Crescent
   St. Clair Park
   Joe, his wife Susan and 2 children (his daughter Barbara and his son Harry) live in Harling Crescent. Harling Crescent resides within a fresh housing development adjacent to St. Clair Park, or it can be perceived as connected to Earl Road, depending on one's perspective. This locale constitutes a section of a newly constructed residential estate, offering a blend of modern living amidst a burgeoning community («Harling Crescent was part of a new housing estate off St. Clair Park, or off Earl Road, depending on which way you wanted to look at it.   [p.8] ¹ »)
[Braine J. Life at the Top. UK : Eyre & Spottiswoode, 1962. 270 p.– p.8 – All following illustrations are based on this edition. ] ¹
    According to the type of description they are pre-plot because they give an information preceding the story space.
    In the next episode such pre-plot generalizing spatial reference points from the city of London appear: 
	          Linnett road
	           Birmingham Road           
	London	           the Leddersford Ring Road
	           Hawcombe Main Street
                              
In «Life at the Top», Joe Lampton heads to London as part of his quest for a fresh beginning. He feels trapped and unsatisfied with his current life in the northern town, yearning for a change of scenery and a new direction. London symbolizes a chance for reinvention, a break from the disillusionment he's experienced. Moreover, Joe sees London as a hub of opportunities, believing that a different job and environment might reignite his passion for work and help him rediscover fulfillment in both his professional and personal spheres.
   Then there is a further concretization of spatial landmarks, where events will unfold : 
                  Forest Road                                                St. Martin`s Lane
                  Snow Park                                                                      Charing Cross Road          
Warley                 Warley Forest                London                New Theathre  
                  Market Square                                            Kensington High Street
                  St Clair Family Church

  «With the exception of a few big houses on Earl Road itself, there’d been no building in the district until after the war. We were the first occupants of Number Seven Harling Crescent, and the garden had been a wilderness when we moved in» [p.8].
«The St. Clair mansion stood north of Harling Crescent with the St. Clair Folly on the crest of the hill above it. It was still a pleasure to look at, its propositions of balance and order and simplicity were still acceptable to me» [p.8].
«I looked southwards to Squirrel Gorge now, but not towards the town, not towards Snow Park, on the river bank, not even towards Warley Forest on the far side of Snow Park. I had seen all these before; but until Barbara had discovered it I hadn’t seen Sindram Grange. I tried to look at it through her eyes »[p.9].
«I walked on in the direction of Charing Cross Road, feeling better with every step. I turned up St. Martin’s Lane and went past the New Theatre and then stopped at the British and Colonial showrooms to look at a pink Thunderbird »[p.51].
These descriptions are explicit because they contain toponyms .
Besides generalizing spatial reference points there are also specific ones such as shops, railway, the bank of the river, streets, terrace, church, which are off plot and implicit, because they are used only to characterize the localization of the narrator better.
 According to the chronological organization of the artistic space in the novel the research has shown that it is non-linear. It includes fragments with description of past events in a town where the present actions aren`t unfold. It is done through flashbacks and introduction of the protagonist’s monologue («It was the sort of room I’d dreamed of when I was living in that little house in Dufton»)
    The natural landscapes. The portrayal of the surroundings holds significant weight in deciphering the character's psychological journey throughout the storyline. In John Braine's novel «Life at the Top», the landscape serves as a vital element within the narrative structure, bearing an emotional and psychological weight that reflects and influences the protagonist's state of mind.
    The portrayal of landscapes within the novel tends to be modest in size and dispersed across its pages. Despite their limited presence, these descriptions serve a crucial purpose in expressing the protagonist's inner emotions and sentiments.
The first natural landscape in the nodel is the description of the Joe`s garden near the hous: «Now, after three years during which I seemed to have done little else but weed and dig and add cartloads of lime and manure, it was beginning to look credible that in about ten years time it might be remotely like the garden in Hunlitt and Lesper’s brochure» [p.8]. This passage highlights the protagonist's sustained effort and dedication, suggesting a gradual evolution from a labor-intensive and perhaps chaotic phase towards the hopeful realization of a vision, albeit still years away from complete fulfillment.
Then we learn more about his garden and what it means for him – «And, since I’d been thinking of being two Sundays behind schedule, it was the only place where I didn’t live to schedule; in a garden one did things by season and weather, not clock and calendar» [p.8]. Joe finds solace in the garden setting. Unlike the rest of his life, which seems heavily dictated by schedules and deadlines, the garden represents a space where time isn't strictly regimented. Here, the rhythm of life is guided by the natural order of seasons and weather conditions rather than the constraints of a clock or calendar. This observation underscores the idea that the garden serves as a refuge, allowing Joe to embrace a more organic and spontaneous way of living, unbound by strict time constraints and instead attuned to the cyclical rhythms of nature.
 Another example connected with natural landscape is the following: «before me was Forest Road and the river. I slowed down and opened the window to let in the rain and the smell of the forest. And as always, even now when I didn’t dare hope for it, there came the quietness, the palpable dark green quietness». The landscape, characterized by Forest Road and the river, seems to deeply affect Joe`s emotional state. The act of slowing down and opening the window to embrace the rain and the forest's scent suggests a deliberate attempt to connect with nature. This connection brings about a profound sense of tranquility and calmness for Joe, indicated by the mention of «quietness» and the vivid description of it using such adjectives as «palpable», «dark», «green». Despite any uncertainties or lack of hope, this immersion in the natural surroundings consistently offers the hero a serene and palpable sense of peace, highlighting the connection between the landscape and his emotional well-being.
    According to the mood of the character the author changes the description of the landscape :
«There was rain and a high wind the next morning…..today I was driving a little more slowly because of the rain, but that was the only difference between yesterday and today. My wife had been unfaithful to me but there was still the same number of traffic lights to obey» [178].
Then during the storm Joe stands near the bridge in Snow Park, observing the river, which has swelled due to heavy rain over the past two days. He contemplates the possibility of the river overflowing if the rain persists, imagining the floodwaters engulfing the park and eventually the town: «I found myself standing by the bridge in Snow Park watching the river. It was swollen with the last two days of heavy rain; another day like today, I thought dreamily, and it would burst its banks. I pulled my hat down farther over my eyes. There was something profoundly satisfactory about the idea of a flood, of the black cold water engulfing first the park, then the town……» [p.188]. Joe appears to be in a contemplative and introspective state, observing the swollen river with a mix of fascination and imagination. There's a certain satisfaction derived from imagining the river's power and the potential upheaval it could cause, almost a romanticized notion of nature reclaiming its space. Emotionally, there's a complex blend of conflicting feelings. It reflects Joe`s desire for disruption, a symbolic cleansing or renewal that contrasts with his current reality, hinting at a longing for change or a different perspective on life's established norms. Overall, there's a mix of fascination, contemplation, and a yearning for something beyond the ordinary for Joe.
    The descriptions of landscapes add a mood of unhappiness, loneliness, hopelessness and being lost. The author makes use of words with a negative connotation thoughout the novel : rain ( Fa=24), heavy (Fa=), wind (Fa=8), storm (Fa=3), unfaithful (Fa=1), black (Fa=2), cold (Fa=11).
    And  on the contrary, landscape descriptions that accompany the main character when he has peace of mind, joy and happiness : «The sun caught the silver backs of my hair-brushes on the dressing-table; suddenly I felt enormously happy[ p.6]» and «She was standing against the window: the sunlight now seemed stronger than it had been all day. I looked at the shape of her legs through her dress» [p.128]. When Joe experiences peace of mind, joy, or happiness, the landscape descriptions often align with a brighter, sunlit atmosphere. Sunlight and clear skies might symbolize moments of contentment or clarity in Joe's life. For instance, a scene where sunlight catches objects or intensifies reflects a moment of sudden happiness for Joe. Similarly, the description of sunlight seeming stronger as he observes his wife could imply a heightened sense of appreciation or admiration, possibly indicating a positive emotional state for Joe in that moment.
    To express the high spirits here such words are used as sun (Fa=6), sunlight (Fa=5), sunshine (Fa=2), happy (Fa=20), bright (Fa=13) which have a positive connotation.
    In order to create an artistic effect, the author includes descriptions of smells and tastes : « the smell of the forest»
        Landscape descriptions also have a chronological function, indicating the time, which provides additional information: «it was too bright and shiny and hygienic at eight o’clock on a March morning with Harling Crescent quiet under the weight of Sunday [p.10]», «On a clear day [p.26]», «it was night, it was cold, and a white mist was rising as if exhaled by the fallen leaves» [202].

[bookmark: _Toc153268283]3.2. The means of depicting the closed space in the novel
    According to the research , in the novel «Life at the Top» there are 25 depictions of the interior. 
They include descriptions of Joe`s dwelling, as well as the houses and places that he visits. Therefore, especially often the author uses words such as: house (Fa=56), room ( Fa=64), window (Fa=45), floor (Fa=28), table (Fa=25) , drawing room ( Fa=24), bedroom (Fa=22), bathroom (Fa=14).
    Joe Lampton lives with his family in Harling Crescent, that is a part of a new housing estate where rich mansions were located in Warley. Talking about the description of the house, it definitely shows us his rich life: «now I was living in the dream, and the flowered linen loose covers matched the curtains and the cream and gold wallpaper set off the dark walnut of the writing-desk and coffee-table and sideboard and the Grundig radiogram. The great blank eye of the television was the only discordant note; but if my bonus this year came up to expectations, I’d change it for the new model with the screen door. And there was the chandelier which I’d picked up cheap in a Birmingham Road junk shop just before Christmas; it belonged with the parquet floor, it provided the finishing touch» [36]. Joe's living situation appears to be quite comfortable and relatively affluent. It suggests a coordinated and tastefully decorated interior. The description reflects a lifestyle that is well-appointed, stylish, and aspirational, hinting at Joe's growing success and his desire for further upgrades to enhance the quality of his living space. To make the description more vivid the author uses such brigly colours words as «dream», «great» and the colours «cream» and «gold». 
The colour  «cream» (Fa=18) symbolizes purity, calmness, and neutrality. It exudes a sense of simplicity and elegance while also conveying a feeling of warmth and comfort. Cream can symbolize a sense of tranquility and balance, offering a soft and soothing presence that suggests a clean and uncluttered environment. It often embodies a sense of sophistication and refinement, lending an air of subtle luxury and understated richness to the surroundings. The colour «gold» symbolizes wealth, prosperity, and success. It's often associated with abundance and achievement, representing prestige, luxury, and opulence. Gold can also signify power, grandeur, and high status.
Joe's dwelling is an embodiment of his aspirations and evolving status. His home reflects his ambitions and growing success. The description of coordinated furnishings, modern appliances, and selective decorative pieces portrays a sense of achievement and a desire for refinement. The inclusion of items acquired from different sources, like the chandelier from a junk shop, suggests a mix of sophistication and practicality, showcasing Joe's ability to curate a tasteful environment within a budget. Overall, Joe's dwelling symbolizes his pursuit of a higher social standing and his endeavor to create a space that mirrors his rising status and changing lifestyle.
During his fist business trip in London Joe was impressed by the interior of the room during the party with his colleguages: «There was a firescreen in front of it, impossibly big red and white satin roses covered by glass. There were logs in the fireplace festooned with red and blue crêpe paper; the logs looked as if they’d been dusted and polished» [р.61]. This description hints at a somewhat extravagant or showy style, where decorative elements contribute to an elaborate and bold interior design. 
The color «red» (Fa=27) symbolizes passion, vitality, and energy. It can evoke strong emotions like love, desire, or excitement. In interior design, red can add warmth and create a focal point, but its boldness can also signify power or intensity. Satin, as a fabric, conveys a sense of luxury and sophistication due to its smooth, lustrous texture. It's often associated with elegance, opulence, and richness. The combination of red and white satin roses suggests a visually striking, opulent, and potentially extravagant decorative element within the room. The choice of bold red and luxurious satin implies a desire for a visually dramatic and lavish aesthetic.
Another room that has left on Joe an impression is Norah`s room: «The furniture was all dark and massive: a double-doored wardrobe, a chest of drawers which reached nearly to the ceiling, a table which took up a quarter of the floor-space, two armchairs and a sofa covered in greasy looking black leather. It was an oppressively ugly room; but now it was the one place where I wanted to be» [р.191]. From the description of Norah's room, it  indicates a sense of bulkiness and an overwhelming presence and also evokes a feeling of imposing size and perhaps a lack of space. It contributes to the room's crowded feel. Perhaps, Norah values substance over style, placing importance on comfort and functionality rather than the visual appeal of her surroundings. Her room's appearance reflects a practical approach to living, possibly indicating a prioritization of comfort and reliability over decorative elements.
    The author uses also the description of smells : «Mark’s house always smelled of fish, it wasn’t like the smell from a fish and chip shop, coarse but warm and cheerful, nor was it the seafood smell, sharp but fresh and sweet…..I’ve often wondered whether it actually existed physically, whether what I thought I smelled wasn’t, quite simply, unhappiness» [р.111]. Joe reflects on the possibility that the scent  symbolizes something intangible, possibly unhappiness. The fish smell becomes a metaphor for an atmosphere tainted by emotions rather than an actual odor. The mention of unhappiness implies a deeper, underlying emotional state within Mark's household and speaks to an atmosphere imbued with discontent or sorrow.
    The author changes the depiction of the room`s atmosphere according to the mood of the personages :«The quarrel was over, over almost as quickly as it had begun; the air had been cleared. But there would be other storms. And one of these days I wouldn’t be able to ride the storm. One of these days Susan was going to say something to which there would be no answer except to leave her» [р.90] - The room's atmosphere mirrors the characters' emotional shifts. After a quick resolution following a quarrel, there's a sense of temporary calm. However, Joe foresees future conflicts and feels a looming breaking point in their relationship with Susan, hinting at unresolved tensions that continually affect the room's mood. The same happens during the party description: «There was an awkward silence. It seemed as if the room had tied everyone’s tongues, as if the oak panelling, the huge empty fireplace, even the stained glass windows had intimidated them all» [р.121].
    Upon thorough investigation, the analysis reveals a compelling correlation between the detailed interior descriptions within the examined novel and the portrayal of the characters' personalities, emotional states,  preferences, and individual traits. These vivid depictions serve as a means to solidify the characters' essence, offering a  manifestation of their inner worlds. Furthermore, these descriptions prove to be an effective tool in accentuating the stark contrasts between characters, adding depth and dimension to the narrative.


We consider it necessary to enter quantitative data into tables.
    Table 3.1 
Classification of the artistic space in the novel “Room at the Top” by John Braine
	Criterion
	Frequency of use in the text ( Fa )
	Fa (%)

	The open space
	32
	53 %

	The closed space
	25
	47 %



According to the the open space is used more often, because it better describes the character`s emotional state.

Table 3.2
The most frequently used colours in the novel
	Colour
	Frequency of use in the text ( Fa)
	Fa (%)

	white
	23
	27%

	grey
	22
	26%

	yellow
	11
	13 %

	gold
	10
	11%

	cream
	18
	21%









Table 3.4 
The most frequently used words denoting the interior
	Word
	Frequency of use in the text ( Fa)
	Fa (%)

	house
	56
	20%

	room
	64
	23%

	window
	45
	16%

	table
	25
	8%

	floor
	28
	10%

	bathroom
	14
	5%

	bedroom
	22
	8%

	drawing room
	24
	9%




[bookmark: _Toc153268284]3.3. The means of depicting the time in the novel
The novel «Life at the Top» was written and published in 1962. The action takes place in 1958 and describes 1 year of Joe`s living in Warley 10 years after the events in the first chapter of dilogy – «Room at the Top». 
The given novel  is told in the form of the 1st person narrative - entrusted narrative . This creates the effect of authenticity of the described events as the narrator is the personage of the novel who actually takes part in these events. Here the narrator is again the protagosnist of the story – Joe Lampton, who himself describes us the events happening during this one year of his life when he`s achieved everything what he`s desired in Warley. 
The structural arrangement of time in first-person narratives is wholly dictated by the psychological disposition of the narrator, entirely reliant on the volition of the individual. It is the narrator who establishes the moral and experiential frameworks within the world they construct. In the analysed novel, this temporal organization is completely under the control of Joe Lampton, as he determines the manner in which he recounts the events, choosing what to elaborate on or exclude.
The plot time in the novel is extended, smoothly flowing, only with a few time leaps such as  «Three hours later I was still circulating [p. 60]». After analyzing the quotes , we can declare that the plot time in the novel is mentioned both directly and indirectly . 
Directly the time is given by dating the moment of action , absolute temporal signals : «after nine years of marriage, last night I had not known her [p. 6]»,  «I’d spent most of yesterday afternoon» [p. 6], «this look at it through the hall window had been an early morning ritual for fifty days now» [p. 6], «When the tea had stood for three minutes I poured myself a cup» [p. 7], «a fine Spring morning [p. 9]», «Once actually inside the church I began to feel better. We’d been going to St. Alfred’s for some ten years now» [p. 9], «On a clear day» [p. 26], «dinner on Thursday» [p. 37], «tomorrow» [p. 37], «last month» [p. 47], «it was six o’clock in the morning» [p. 48], «It was three minutes to nine» [p. 71], «A minute to nine now», «“How long has it been going on?” “Since May”[p. 153]», «“It’s only autumn yet”» [p. 199], «Four times since August and it’s nearly the end of October now» [p. 202].
Such words and phrases indicating the time are used as : 
· different time intervals within the cyclical nature of time : 
1) days of week (Monday [Fa=5], Friday [Fa=2], Tuesday [Fa=1], Thursday [Fa=1], Saturday [Fa=4], Sunday [Fa=21]); 
2) months (September [Fa=1], October [Fa=1],  February [Fa=1], March [Fa=2], June ([Fa=2], August [Fa=1]);
3) time of the day (morning [Fa=51], afternoon [Fa=9], evening [Fa=28], night [Fa=103]);
4) nature seasons (summer [Fa=10], winter [Fa=2, spring [Fa=7]) 
· temporal indicators of the inner world of the character: hour [Fa=30] , moment [54], time [Fa=105], minute [Fa=26], second [Fa=29] and of the outer world : days [Fa=65] , years [Fa=35]
· exact dates and time 
· words referring to the time : long [Fa=23]
The temporal continuum of the given novel is not linear . The direction of time movement changes into the past (retrospective temporal plane - flashbacks) and into the future (the prospective temporal plane - flashforwards).
The retrospective temporal plane [ Fa = 23] is used in the given novel to show the protagonist`s biographical time together with the flashbacks of the characters of the novel. 
 Joe`s biographical time is represented through his flashbacks in the novel. Joe still remembers his lifes in Dufton («It was the sort of room I’d dreamed of when I was living in that little house in Dufton» [p. 36], «My advantages? A back street in Dufton? Dufton Grammar School? I’ve had to sweat for everything I’ve got» [p. 249]). During the novel he remembers Dufton 9 times usually comparing what he had and what has achieved during all those eyars of hard work fitting in the upper class society. 
Besides Joe`s biograchical time the retrospection is presented by flashbacks of the characters. The retrospection is represented by the usage of such words reffering to the past as: remember [Fa=50], think [11], remind [19], before [Fa=29], memory [Fa=5].
The prospective temporal plane [12] shows real, expected and imaginative future in the given novel, often the desires of the protagonists connecting with his future :
«I would sit in here or in the committee room listening to them; taking great care not to offend them, and, without my realizing it, I would become exactly like them. Waiting my turn to grumble, waiting my turn for thrombosis, waiting my turn for death. And Harry would continue to grow away from me and Barbara, even Barbara, would stop loving me» [p.75].
«Forty years ago she’d look like Susan, not your mother-in-law.” And forty years from now, Susan would look like my mother-in-law. Time went quickly in the green and buff country» [p.79].
«We’ll meet again, we’ll meet again, my dear. It would be better if we didn’t, but Warley was a small place. I would see her in church, I would see her at the Thespians, I would see her at other people’s houses, I might even if I wanted to bring grief upon myself, see her at my own house» [p.131].
«In one minute I’d reach Market Street, in two minutes St. Clair Road, and in five minutes I’d be home and my wife would be making supper. And after supper I’d have a whisky and go to bed; I’d be able to imagine then that the woman beside me was Norah» [p.132].
The prospection is represented by such words and phrases as : remember [7], promise [10], future [ 8], later [Fa=13], one day [9]. The prospective temporal plane is shown mostly indirectly because the direct lexical  future markers are fewer , but we understand that the action will take place definitely in future. 
The cases of retrospection in the given novel are more common than prospection, and the markers of the past tense are much more varied.
There is also the author's time, writing about these events and reminding the reader of their presence. 
In addition to changing the direction of time movement into the past (flashbacks) and into the future (flashforwards), we should consider also the plot present and the author`s present. In the given novel they coincide: the plot present = the author`s present.
The plot present is represented with such lexical signals as now [Fa=134] and moment [ Fa= 68]: «it wasn’t really necessary now [p.6]»,  «And now, after a year at prep school, he seemed to need me even less; I suddenly realized that I didn’t even know where he was at the moment» [p.6].
Considering all aspects, it becomes evident that time assumes a significant role within the novel, transcending mere chronology. It serves as a multifaceted element, unraveling the intricate layers of the characters' lives by not only unveiling their past, present, and future but also functioning as a mirror reflecting their innermost thoughts, emotions, and experiences. The characters' perception and interaction with time intricately weave together to unveil their inner states and emotional landscapes, thereby portraying time as a profound indicator of their individual journeys and development throughout the narrative.
We consider it necessary to enter quantitative data into tables.
Table 3.5
The temporal indicators used in the novel
	Word
	Frequency of use in the text (Fa)
	Fa (%)

	Time
	105
	25%

	now
	134
	32%

	moment
	54
	13%

	year
	35
	8%

	second
	29
	7%

	hour
	30
	7%

	minute
	26
	6%





Table 3.6 
The usage of days of the week
	Day
	Frequency of use in the text (Fa)
	Fa (%)

	Monday
	5
	15%

	Friday
	2
	6%

	Saturday
	4
	12%

	Sunday
	21
	61%

	Tuesday
	1
	3%

	Thursday
	1
	3%



Table 3.7 
The usage of months
	Month
	Frequency of use in the text (Fa)
	Fa (%)

	September
	1
	12,5%

	October
	1
	12,5%

	February
	1
	12,5%

	March
	2
	25%

	June
	2
	25%

	August
	1
	12,5%








Table 3.8
The usage of seasons
	Season
	Frequency of use in the text (Fa)
	Fa (%)

	winter
	7
	32%

	spring
	5
	16%

	summer
	10
	31%



Table 3.9
The usage of time of the day
	Time
	Frequency of use in the text (Fa)
	Fa (%)

	morning
	51
	27%

	afternoon
	9
	5%

	evening
	28
	15%

	night
	103
	54%




Table 3.10 
The comparison of retrospective, present and prospective temporal planes
	Temporal plane
	Frequency of use in the text (Fa)
	Fa (%)

	Retrospective
	23
	10%

	Present
	198
	85%

	Prospective
	12
	5%



[bookmark: _Toc153268285]Conclusion to Chapter III
The investigation has proved that the artistic space and time in the novel “Life at the Top” by John Braine hold an important position in building the novel and helping to understand its ideas. 
    The analysis of the novel reveals that there are 57 descriptions of the space , in which the open space prevails consisting of 32 depictions that make 53%, and the closed space accordingly contains 25 descriptions which make 47%. According to the way of expressing the artistic space the explicit one dominates. This is due to the fact that the novel with a protagonist-narrator suggests some degree of certainty.
    The open space in the novel consists of 24 descriptions of urban landscapes and 15 descriptions of natural landscapes. The urban landscapes prevail and here a big amount of toponyms can be observed . According to the research there are general plot toponyms («Pudney Lane», «St.Clair Road», «Eagle Road», «Harling Crecent», «Linnett Road», «Forest Road») and off-plot («shop», «river», «church») which make all the descriptions explicit.  The descriptions of natural landscapes are smaller and usually constitute one or a few sentences. Here the words «rain» ( Fa=24), «wind» (Fa=8), «cold» (Fa=11), «sun» (Fa=6), «sunlight» (Fa=5), «bright» (Fa=13) are mainly employed. 
    The closed space depictions are also crucial  parts of the novel. More often the author uses such words here as «house» (Fa=56), «room» ( Fa=64), «window» (Fa=45), «floor»(Fa=28). The words «table» (Fa=25) , «drawing room» ( Fa=24), «bedroom» (Fa=22), «bathroom» (Fa=14) are used less commonly. The investigation has shown that the most frequently used colours in the novel are «cream» (Fa=18), «gold» (Fa=10), «red» (Fa=27), «yellow» (Fa=11), «white» (Fa=23).
   According to the time of the given novel the action takes place in 1958 and describes 1 year of Joe`s living in Warley 10 years after the events in the first chapter of dilogy – «Room at the Top». The analysed novel  is also told in the form of the 1st person narrative - entrusted narrative. Accordingly, the temporal organization is subject entirely to Joe Lampton, who decides how to describe the events and what to extend or omit.
    The plot time in the novel is extended, smoothly flowing, which is typical of this genre, only a few time leaps are presented (e.g. «three hours later»). The plot time in the novel is mentioned both directly and indirectly . The time is given by dating the moment of action using absolute temporal signals and relative temporal signals. 
In the novel under analysis such words and phrases indicating the time are used as : different time intervals within the cyclical nature of time : 1) days of week («Monday» [Fa=5], «Friday» [Fa=2], «Tuesday» [Fa=1], «Thursday» [Fa=1], «Saturday» [Fa=4], «Sunday [Fa=21]); 2) «months» («Septembe»r [Fa=1], «October» [Fa=1],  «February» [Fa=1], «March» [Fa=2], «June» ([Fa=2], «August» [Fa=1]); 3) time of the day («morning» [Fa=351], «afternoon» [Fa=9], «evening» [Fa=28], «night» [Fa=103]); 4) nature seasons («summer» [Fa=10], «winter» [Fa=2], «spring» [Fa=5]), temporal indicators of the inner world of the character: «hour» [Fa=30] , «moment» [54], «time» [Fa=105], «minute» [Fa=26], «second» [Fa=29] and of the outer world : «days» [Fa=65] , «years» [Fa=35]; exact dates and time; words referring to the time : «long» [Fa=23].
    The temporal continuum of the given novel is not linear . The direction of time movement changes into the past - retrospective temporal plane [ Fa = 23] and into the future - the prospective temporal plane [ Fa = 12]. The retrospection is represented by the usage of such words reffering to the past as «remember» [Fa=50], «think» [11], «remind» [19], «before» [Fa=29], «memory» [Fa=5]. The prospective temporal plane is represented by such words and phrases as : «remember» [7], «promise» [10], «future» [ 8], «later» [Fa=13], «one day» [9]. 
   In addition to changing the direction of time movement into the past (flashbacks) and into the future (flashforwards), the novel under consideration is also characterised by the plot present and the author`s present, which in the given novel coincide: the plot present = the author`s present. The plot present is represented with such lexical signals as now [Fa=134] and moment [ Fa= 68]    
The conducted research indicates that within the novel, the artistic space holds considerable importance, aiding readers in grasping the core concepts and the protagonist's inner emotions. Similarly, artistic time doesn't just unveil the characters' past, present, and future; it also acts as an indicator of their inner feelings, experiences, and emotions, shaped by their perception of time.















[bookmark: _Toc153268286]GENERAL CONCLUSION
The chronotope holds immense importance because it's not just a literary concept; it's a dynamic framework that shapes the very essence of storytelling. It interweaves space and time, creating a landscape where narratives unfold, characters evolve, and themes resonate. 
By examining how temporal and spatial elements converge, the chronotope becomes a guiding force, providing context, depth, and coherence to the narrative. It's a tool that goes beyond setting the stage; it influences the rhythm, tone, and meaning of the story, offering insights into character motivations, societal contexts, and the broader thematic tapestry of the work.
The investigation has proved that the artistic space and time in the dilogy  “Room at the Top” and “Life at the Top” by John Braine hold an important position in building the novel and helping to understand its ideas. 
    The analysis of the dilogy reveals that there are 137 descriptions of the space , in which the open space prevails consisting of 75 depictions and the closed space accordingly contains 62 descriptions. According to the way of expressing the artistic space the explicit one dominates. 
    The open space in the dilogy consists of 52 descriptions of urban landscapes and 30 descriptions of natural landscapes. The urban landscapes prevail and here a big amount of toponyms can be observed . According to the research there are general plot toponyms («Cyprus Avenue», «T`Top district», «Pudney Lane», «St.Clair Road», «Eagle Road», «Harling Crecent», «Linnett Road», «Forest Road») and off-plot («cinema», «railway stations», «shop», «river», «church») which make all the descriptions explicit.  The descriptions of natural landscapes are smaller and usually constitute one or a few sentences. Here the words «rain» ( Fa=37), «clear» ( Fa=9), «wind» (Fa=8), «cold» (Fa=11), «sun» (Fa=6), «sunlight» (Fa=5), «bright» (Fa=13) are mainly employed. 
    The closed space depictions are also important  parts of analysed novels. More often the author uses such words here as «house» (Fa=100), «room» ( Fa=99), «window» (Fa=73). The words «table» (Fa=48) , «drawing room» ( Fa=35), «bedroom» (Fa=26), «bathroom» (Fa=29) are used less commonly. The investigation has shown that the most frequently used colours in the dilogy are «cream» (Fa=25), «gold» (Fa=20), «red» (Fa=27), «yellow» (Fa=27), «white» (Fa=53), grey (Fa=50).
   According to the time of the given dilogy,  the action in the first chapter “Room at the Top”  takes place in 1946 and describes 2 years of Joe`s living in Warley. In the second chapter of dilogy - “Life at the Top” - the action takes place in 1958 and describes 1 year of Joe`s living in Warley 10 years after the events in the first chapter. The analysed novels of the dilogy  are told in the form of the 1st person narrative - entrusted narrative. Accordingly, the temporal organization of both novels is subject entirely to Joe Lampton, who decides how to describe the events and what to extend or omit.
    The plot time of the both novels is extended, smoothly flowing, which is typical of this genre, time leaps are presented (e.g. «Two months after» , «three days later»,  «three hours later»). In the novel “Room at the Top” Joe`s Past is the Present for readers as he describes the events of 10 years ago, so the time leaps here are much more common.
 The plot time in the novel is mentioned both directly and indirectly . The time is given by dating the moment of action using absolute temporal signals and relative temporal signals. In the dilogy under analysis the most common words and phrases indicating the time are: different time intervals within the cyclical nature of time : 1) days of week («Monday» [Fa=10], «Friday» [Fa=5], «Saturday» [Fa=10], «Sunday [Fa=34]); 2) «months» («Septembe»r [Fa=5], «October» [Fa=1], «December» [Fa=3], «February» [Fa=1], «March» [Fa=2], «June» ([Fa=2], «August» [Fa=1]); 3) time of the day («morning» [Fa=82], «afternoon» [Fa=20], «evening» [Fa=78], «night» [Fa=127]); 4) nature seasons («summer» [Fa=20], «winter» [Fa=9], «spring» [Fa=12]), temporal indicators of the inner world of the character: «hour» [Fa=40] , «moment» [92], «time» [Fa=232], «minute» [Fa=31], «second» [Fa=50] and of the outer world : «days» [Fa=113] , «years» [Fa=57]; exact dates and time; words referring to the time : «long» [Fa=38].
    The temporal continuum of the analysed dilogy is not linear . The direction of time movement changes into the past - retrospective temporal plane [ Fa = 58] and into the future - the prospective temporal plane [ Fa = 94]. The retrospection is represented by the usage of such words reffering to the past as «remember» [Fa=90], «think» [20], «remind» [35], «before» [Fa=66], «memory» [Fa=11]. The prospective temporal plane is represented by such words and phrases as : «remember» [11], «promise» [12], «future» [12], «later» [Fa=22].
   In addition to changing the direction of time movement into the past (flashbacks) and into the future (flashforwards) we should consider the plot present and the author`s present, which are different in the chapters of dilogy. In the novel “Room at the Top” the author's time reminds us of the narrator`s present , Joe`s, and his temporal position in relation to the events depicted. But in the novel ‘Life at the Top” the plot and author`s present coincide: the plot present = the author`s present. In sum there are such lexical signals as now [Fa=188] and moment [ Fa= 99]    
The research findings suggest that in novels, the artistic portrayal of space plays a significant role, helping readers comprehend central themes and the protagonist's emotional state. Likewise, artistic portrayal of time doesn't merely reveal characters' timelines; it serves as an indicator of their inner emotions, experiences, and feelings, all influenced by their unique perception of time.



[bookmark: _Toc153268287]REFERENCES
Scientific critical literature
1.  Андреєва І.О. Концептуалізація просторових відношень / И.A. Aндреева.  Запоріжжя : Вісник ЗНУ, 2005. 5-9 с.
1. Астапенко І. Художній час і простір Емми Андієвської. Науковий вісник Ужгородського університету. Серія: Філологія. 2016. Вип. 2 (36). С 34-37.
1. Бабенко А. Художній час у літературному творі. Наукові розвідки студентів факультету іноземної філології Харківського національного педагогічного університету імені Г. С. Сковороди. 2020. Вип. 1. С. 11-12.
1. Бондар О. І. Лінгвістична категорія часу як відображення реального часу. Мовознавство. 1986. Nº 2. С. 41-45.
1. Бондар О. І. Темпоральні відношення в сучасній українській літературній мові: Система засобів вираження. Одеса: Астропринт, 1996. 192с.
1. Гуменюк І.Л. Особливості функціонування описів природи у сучасній англійській прозі. Матерілаи ІІІ Всеукраїнської наукової конференції. Харків, 2009. С. 77-79.
1. Денисенко І. В. Семний аналіз значень як спосіб формування підгрупи лексико-семантичної групи «людина». Записки з загальної лінгвістики. 2006. Вип.7. С. 93-99.
1. Дятленко Т.У. Пейзаж як один із показників індивідуального авторського стилю (за творами І.Я. Франка) Актуальні проблеми філології і перекладознавства. 2006. Вип.2. С. 52-55.
1. Кагановська О. М. Текстові концепти художньої прози. Київ, 2002. 63 с.
1. Калинюк О.О., Даніліна О.А. Лексичні засоби створення простору роману Стівена Кінга. Сучасні студії з романської і германської філології. Oдесa : КП ОМД, 2020. – 60-63 с.
1. Калинюк О.О., Червенкова А.Г.  Опис відкритого простору в романі Джека Керуака “On the Road”. Сучасні студії з романської і германської філології. Oдесa : КП ОМД, 2020. 66-68 с.
1. Кискін О. М. Урбаністичний хронотоп в постмодерністському романі. Київ, 2006. URL: https://scholar.googleusercontent.com/scholar?q=cache:yDVjHRGIwAUJ:scholar.google.com/&hl=en&as_sdt=0,5  (дата звернення 22.11.23)  
1. Клочек Г. «Художній світ» як категоріальне поняття. Слово і час. 2007. Вип. С. 3–14.
1. Ковтун, О. В. Відтворення специфічного хронотопу літератури жахів у вторинному тексті. Подолання мовних та комунікативних бар’єрів: освіта,наука, культура : збірник наукових праць. К. : НАУ, 2019. С. 275-281
1. Кодак М. Жанр у часопросторових вимірах; до генології літературної класики. Слово і час. 2003. Вип.5. 9 с.
1. Козлов Р. Художній час та простір у драматургії. Вісник Запорізького державного університету. 1999. Вип.1. С. 60–63.
1. Колбіна Н.В. Наративні перспективи архітектурного простору у творі Е.А.По «Падіння дому Ашерів». Науковий вінсик Волинського національного університету. Серія: філологічні науки. 2009. Вип.5. С. 88-90.
1. Коніва Ю. В.,  Лобенко С. В. Хронотоп дороги у художній літературі. Проблеми та перспективи формування національної гуманітарно-технічної еліти : зб. наук. пр. за матеріалами Міжнар. наук.-практ. конф. "Духовно-моральнісні основи та відповідальність особистості у долі людської цивілізації", 16 листопада 2017 р. / ред. О. Г. Романовський. Харків : НТУ "ХПІ", 2018. Вип. 48 (52). С. 216-221.
1. Копистянська Н. Х. Напрями вивчення часу і простору в літературознавстві словʼянського світу. Слов'янські літератури: матеріали ХІІІ Міжнародного конгресу славістів (15-21 серпня 2003 р., Любляна). Київ, 2003. 5-35 с.
1. Копистянська Н. Час і простір у мистецтві слова : монографія. Львів : ПАІС, 2012.  344 с.
1. Копистянська Н. Час/художній час: до питання про історію поняття і терміна. Вісник Львівського університету. Серія «Філологія». 2008. Вип.44 Ч.1. С. 219-229. URL: https://lingua.lnu.edu.ua/wp-content/uploads/2015/12/nonna_articles.pdf (дата звернення 22.11.23)
1.   Коркішко В.О. Часопростір як формотворча категорія художнього тексту. Актуальні проблеми словʼянської філології. 2010. Вип.23. С. 388-395.
1.  Кравченко О. Час і простір в аспекті лінгвістики тексту. Наукові записки Кіровоградського державного педагогічного університету ім. В. Винниченка. Серія: філологічні науки. 2006. Вип. 67. С. 327-332. URL: https://cusu.edu.ua/download/nauk_zapiski/2006_vipusk_67_zamovlennya_4494.pdf#page=327  (дата звернення 22.11.23)  
1.  Крупа М. Лінгвістичний аналіз художнього тексту. Тернопіль: Підручники і посібники, 2005. 414 с.
1. Kухаренко В.А. Интерпретация текста. Oдеса: Латстар, 2020. 292с.
1.   Кушнірова Т. В. Наративні стратегії у романних формах кінця ХХ – початку ХХІ століття. Полтава : ПНПУ імені В. Г. Короленка, 2018. 145 с. 
1. Лаговська В.О. The History of the Chronotope Research. Germanic Studies and Intercultural Communication. Херсон, 2023. URL: https://www.researchgate.net/publication/373313362_THE_HISTORY_OF_THE_CHRONOTOPE_RESEARCH (дата звернення 23.11.23)  
1. Марчук А.А. Хронотоп і проблема просторовості художнього твору. Харків , 2016. 5 с. URL:  http://repository.hneu.edu.ua/bitstream/123456789/14887/1/marchuk_doc.pdf   (дата звернення 22.11.23)
1. Назаренко Н.І. Хронотоп провінції в романі Д.Остен «Емма». Актуальні проблеми науки та освіти: матеріали XVІ підсумкової науково-практичної конференції викладачів МДУ. С. 243 URL: https://repository.mdu.in.ua/jspui/bitstream/123456789/56/3/Aktualni_problemy_XVI_2014.pdf#page=243 (дата звернення 22.11.23)  
1.  Немировська ОФ. Хронотоп як складова частина онімного простору художнього тексту. Одеса: Одеський лінгвістичний вісник. 2016. № 8. 4 c. URL: http://dspace.onua.edu.ua/bitstream/handle/11300/16556/%D0%9D%D0%B5%D0%BC%D0%B8%D1%80%D0%BE%D0%B2%D1%81%D1%8C%D0%BA%D0%B0%20%D0%9E.%20%D0%A4..pdf?sequence=1&isAllowed=y  (дата звернення 22.11.23)
1.  Пасічник Г.П. Особливості лексико-семантичної репрезентації художнього концепту “пейзаж”. Львів: Вісник Львівського національного університету, 2007. 131-136 с.
1. Полюжин М.М. Когнітивні основи прагматичного опису текстів англійської художньої літератури. Проблеми романо-германської філології: збірник наукових праць. Ужгород: Ліра, 2004. С. 5-2.
1. Раті А. Хронотоп літератури жахів: перекладознавчий вимір. Гуманітарна освіта у технічних вищих навчальних закладах. 2013. Вип.28. С. 229-240.
1. Римар Н. Художньопросторові детермінанти в наративному моделюванні прозових текстів Ніни Бічуї. Молодий вчений. 2017. Вип.12.1 (52.1). С. 13–16.
1.  Скнаріна О. Ю. Хронотоп і його функція у розвитку сюжету. Житомир: Вісник Житомирського державного університету імені Івана Франка, 2004. 119-121 с. 
1. Тхор Н.М., Попік І.П. Просторові категорії в англійській мові. Записки з романо-германської філології. Одеса, 2020. Вип.2(45). С. 120-127
1. Хоміченко В. В. Засоби реалізації часового монтажу в література модернізму США. Науковий вісник Волинського національного університету. Серія : філологічні науки. 2009. Вип. 5. С. 292-296.
1.  Шерстюк Н. Хронотоп як літературознавча категорія: генеза, еволюція, дискурс. Філологічні науки. 2018. №28. 56-61 с.  URL: (http://philstudies.pnpu.edu.ua/article/view/191659/191819 ) (дата звернення 22.11.23) 
1. Єрьоменко С. В. Портрет як засіб психологічної характеристики обʼєкта біографії ( на матеріалі біографії В. Черчилля). Записки з романо-германської філології. Одеса: Фенікс, 2008. Вип.21. С. 30-41
1. Bemong N.,  Borghart P. Bakhtin’s Theory of the Literary Chronotope: Reflections, Applications, Perspectives.Belgium:Gent, Academia Press, 2010. 213 p.
1. Best J. The chronotope and the generation of meaning in novels and paintings. Criticism 36, 1994.  no. 2. P. 291-316.
1.  Blajin C. Identifying plot techniques: flashback, flashforwad and foreshadowing. Moldova: Moldova State University, 2015. P. 14-17
1. Blommaert, J. Commentary: Mobility, contexts, and the chronotope. Language in Society. Special Issue 1: Metapragmatics of Mobility. Cambridge University Press, 2017. Vol. 46. P. 95 – 99
1. Chanan M. The documentary chronotope. Jump Cut, 2000. P.56-61.
1.  De Fina A. The chronotope. Amsterdam : John Benjamins Publishing Company, 2022 . 270 p.
1. Holquist, Michael. The fugue of chronotope. Universitätsbibliothek Johann Christian Senckenberg, 2010.
1. James D. Contemporary British Fiction and the Artistry of Space : Style, Landscape, Perception. UK, London: Continuum International Publishing Group, 2008. 194 p.
1. Johnston R. R. A narrative chronotope. Amsterdam-Philadelphia: John Benjamins Publishing Company, 2002.  P. 137-157.
1. Klein W.  Deixis and Spatial Orienration. Theory, Research and Application. New York: Hackett Publishing Company, Inc., 1983. 372 p.
1. Lily A. Storytelling in time and space: Studies in the chronotope and narrative logic on screen. Journal of Narrative Theory 37, 2007. No. 1. P 27-64.
1. Mutnick D. Time and Space in Composition Studies: Through the Gates of the Chronotope. Rhetoric Review, 2006. No. 25(1). P. 41-57
1. Pick D., Symons C., Teo S.. Chronotopes and timespace contexts: Academic identity work revealed in narrative fiction. Studies in higher education 42. 2017. No. 7. P. 1174-1193.
1. Ratiani I. Text and Chronotope. Tbilisi: Tbilisi University Press, 2010. 352 p
1. Remm T., Kasemets K. Chronotope as a framework for landscape experience analysis. Landscape Research, 2020. No. 45(2). P. 254-264.
1. Ritella G., Rajala, A.,  Renshaw, P. Using chronotope to research the space-time relations of learning and education: Dimensions of the unit of analysis. Learning, Culture and Social Interaction, 2021. Vol. 31.
1. Romanyshyn N.I. Nature in John Galsworthy`s novel “The Forsyte Saga”/ An Attempt of Frame Analysis. Науковий вінсик Волинського національного університету. Серія: філологічні науки. 2009. Вип.5. С. 282-287.
1. Ronen R. Space in fiction. UK: Poetics today, 1986 . 421-438 с. 
1.  Smethurst P. The postmodern chronotope: Reading space and time in contemporary fiction. Amsterdam: Atlanta, GA, 2000. 331 p.
1.  Sundaram M. Linear and Cyclical Time: Time’s Arrow or Boomerang? The Endless Knot. 2013. URL: https://endlessround.wordpress.com/2013/06/11/cyclical-and-linear-time/   (дата звернення 22.11.23)  
1. Suvin D. On metaphoricity and Narrativity in Fiction: The Chronotope as the Diﬀerentia Generica. Wisconsin: SubStabcew, 1996. 17 p.
1. Suvin D. On Metaphoricity and Narrativity in Fiction: The Chronotope as the Differentia Generica. SubStance 14, 1986. No. 3. P.51-67.


Lexicographical references

1. Селіванова О. Лінгвістична енциклопедія. Полтава: Довкілля-К, 2010. 814 с.
1. Селіванова О. Сучасна Лінгвістика. Термінологічна енциклопедія. Полтава: Довкілля-К, 2006. 716.
1. Beaugrande R.,  Dressler W. Introduction to text linguistics. London & New York: Longman, 2004. 725 p.
1. Crystal D. The Cambridge encyclopaedia of language. Cambridge, 1989. 803 p. 

Researched texts
1. Braine J. Life at the Top. UK : Eyre & Spottiswoode, 1962. 270 p.
1. Braine J. Room at the Top. UK : Eyre & Spottiswoode, 1957. 353 p.




















[bookmark: _Toc153268288]APPENDICES
[bookmark: _Toc153268289]Appendix 1

Summary table of lexical units for expressing artistic space in the dilogy
	Word
	Frequency of use in the dilogy (Fa)
	Fa (%)

	Artisctic space in the dilogy (total = 137)

	Open space
	75
	55%

	Closed space
	62
	45%

	Open space (total = 82)

	Urban landscapes
	52
	63%

	Natural landscapes
	30
	37%

	Colours (total = 202)

	white
	53
	27%

	yellow
	27
	13%

	gold
	20
	10%

	cream
	25
	12%

	grey
	50
	25%

	red
	27
	12%

	Lexical units for depicting closed space (total = 410)

	house
	100
	24%

	room
	99
	24%

	window
	73
	17%

	table
	48
	11%

	bathroom
	26
	7%

	bedroom
	29
	8%

	drawing room
	35
	9%
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Summary table of lexical units for expressing artistic time in the dilogy
	Word
	Frequency of use in the dilogy (Fa)
	Fa (%)

	Temporal indicators (total = 810)

	time
	232
	29%

	now
	188
	23%

	moment
	99
	12%

	year
	57
	7%

	second
	50
	6%

	hour
	40
	5%

	minute
	31
	4%

	day
	113
	14%

	Days of the week (total=59)

	Monday
	10
	17%

	Friday
	5
	8%

	Saturday
	10
	17%

	Sunday
	34
	58%

	Months (total = 15)

	September
	5
	33%

	October
	1
	7%

	December
	3
	20%

	February
	1
	7%

	March
	2
	13%

	June
	2
	13%

	August
	1
	7%

	Time of the day (total = 307)

	morning
	82
	27%

	afternoon
	20
	7%

	evening
	78
	25%

	night
	127
	41%

	Season (total = 41)

	summer
	20
	49%

	winter
	9
	22%

	spring
	12
	29%

	Temporal continuum (total = 439)

	retrospection
	58
	13%

	present
	287
	65%

	prospection
	94
	21%

	Words denoting the retrospection (total = 222)

	remember
	90
	41%

	think
	20
	9%

	remind
	35
	16%

	before
	66
	30%

	memory
	11
	5%

	Words denoting the present time (total = 287)

	now
	188
	65%

	moment
	99
	35%

	Words denoting the prospection (total = 57)

	remember
	11
	19%

	promise
	12
	21%

	future
	12
	21%

	later
	22
	39%



РЕЗЮМЕ
Мета даного дослідження є виявлення та класифікація лексичних засобів вираження художнього простору і часу, визначення їх ролі у формуванні структури художніх текстів та фунцкіонуванні як засобів характеризації головних героїв, їх внутрішньго світу та емоцій і як засобу впливу на сприйняття  тексту читачами. 
Об'єктом дослідження є дилогія романів Дж. Брейна “Room at the Top” (1957) та ‘Life at the Top” (1962).
Предметом дослідження є художній простір і час цих романів, лексичні засоби вираження цих категорій романів.
Для досягнення поставленої мети були виконані такі завдання, як ознайомлення з поняттями «художній простір» та «художній час», їх видами та функціями; розробка вибірки та класифікація лексичних засобів вираження художнього простору та часу на матеріалі обраної дилогії; якісно-кількісний аналіз виявлених лексичних засобів в обох романах; загальний аналіз порівняльно-сумарний аналіз лексичних одиниць вираження простору та часу в дилогії,  частоти їх вживання та визначення ролі в тексті.
 У ході дослідження було виявлено, що в дилогії налічується 137 описів простору, серед яких переважає відкритий простір, що складається з 75 описів, а закритий простір, відповідно, містить 62 описи. Відкритий простір у дилогії складається з 52 описів урбаністичних ландшафтів та 30 описів природних пейзажів. Через велику кількість топонімів домінує експліцитний спосіб вираження простору. Були виявлені найбільш уживані лексичні одиниці для зображення відкритого простору.
Зображення замкненого простору також є важливою частиною аналізованих романів. В ході аналізу були встановлені також найбільш уживані кольори у зображеннях замкненого простору та їх ролі у відтворенні атмосфери та характеризації героїв.
Під час дослідження художнього часу в дилогії були встановлені часові рамки у обох романах. В ході аналізу досліджено сюжетний час романів та класифікація і кількісний аналіз засобів вираження часу за категоріями 1) часові відрізки в межах циклічності часу (дні тижня; місяці; час доби; пори року), 2) часові показники внутрішнього світу персонажа і 3) зовнішнього світу; 4) точні дати і час; 5) слова на позначення часу.
Також проаналізовано часовий континуум обраної дилогії та виявлено, що він не є лінійним. Напрямок руху часу змінюється в минуле - ретроспективна часова площина [Fa = 58] та в майбутнє - проспективна часова площина [ Fa = 94]. Окрім зміни напрямку руху часу в минуле та майбутнє, для аналізованої дилогії характерна також стратифікація теперішнього, представлена двома типами: сюжетне теперішнє та авторське теперішнє. Було виявлено, що в першій частині дилогії ці види часу різняться, а в другій частині роману співпадають.
Результати дослідження свідчать про те, що художнє зображення простору в романах відіграє важливу роль, допомагаючи читачам осягнути центральні теми та внутрішній стан головних героїв. Так само художнє зображення часу, окрім розкриття часових рамок дилогії,  слугує індикатором   емоцій, переживань і почуттів персонажів, які впливають на їхнє особисте сприйняття часу.
























