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“The Garden of Evening Mists” Tta Kamyo Imirypo “The Buried Giant”.

CucremarnzoBaHo oOpa3Hi i akciojoriuHi ysBieHHd npo konuent MEMORY, mio

B1IOUIIMCH Y MeTaopax, MOPIBHAHHAX Ta KOHOTATUBHO 3a0apBICHUX KOHTEKCTaX.
Kuro4oBi cjioBa: KoHIIENT, KOTHITUBHA MeTadopa, aKCioJIoTisl.

O06’eKTOM HAIIOro JOCIIDKCHHS € OCOOJMBOCTI 1HAMBIIyaIbHO-aBTOPCHKOI
IHTepIpeTalii KOHIENTYaJbHOro 3MICTy BepOanmizoBaHoro konuenty MEMORY.
[IpenmMeToM JOCHiPKEHHST CTalyd KOHLENTyalbHI MeTa(opH, TOpIBHAHHA Ta
aKc10JIOT1uHO 3a0apBiIeHI KOHTEKCTH, 10 MICTAThH JIEKCEMH, SIKi BepOai3yloTh KOHIEMT
MEMORY B mpoananizoBaHux TeKcTax. MarepiaioM JaHOTO JOCTIIKCHHS CIIyTYBaJId
87 TeKCTOBUX (pparMeHTIB, IO MICTATH BepOamizoBaHi enemeHTH KoHienty MEMORY,
3 aHIJIOMOBHHX POMaHIB Malasiiicbkoro nucbMeHHuKa Tan Tan Our “The Garden of
Evening Mists” Ta OpuTaHCHKOTO NHCBMEHHHKA SIOHCHKOTO MOXO/KEeHHs Kaazyo
Imirypo “The Buried Giant”. Bubip camMe IuX XyIOKHIX TBOpPIB JJIs aHAi3y
BepOamizoBaHoro kouienty MEMORY npoaukToBaHUM BEIUMKOIO YBarow, SKy
OpUAUIIIOTE aBTOpu (eHomeny mam’sati. Cama ¢dopma TBopy Tam TBan DHr — e
MEMyapu TOJIOBHOI repoiHi. OCHOBHOIO TEMOIO LIbOIO pOMaHy — € OJIyKaHHS B
nabipuHTax mam'siTi Ta 3a0yTTs, J€ Tepoi XOBaIOTh CBOIO CIIPaBXHIO CYTHICTb.
KirouoBoro Temoro pomany Kanzyo Imrirypo € posib nmam’sti ik B )KUTTI HApOAY, TaK 1 B
MPUBATHOMY >KUTTI KOXKHO1 JroAuHU. [IpoOiema 3 KOO CTHKAIOTHhCS Tepoi 3 CaMOro
MOYATKy ONOBIAI — 1I€ HECIPOMOXHICTh 3rafjaTi MHHYJE. BOHM )KMBYTh B CYCHIIbCTBI,
JIc MHHYJIE «piko ooroBoproeThes» (the past was rarely discussed), Tomy 110 BOHO HiOH
3HUKJIO B TycTomy TyMaHi (it had somehow faded into a mist).

3a TEOpeTHYHYy OCHOBY CBOTO JOCHI/DKEHHS MM Opajy 3amporoHOBaHE
nocaigaukoM I I'. CIUIIKIHUM YSIBIIGHHS MPO T€, 10 KOHIIENT € CKJIAJHOK €IHICTIO
TPhOX OCHOBHUX KOMITOHEHTIB: IMOHATIHHOTO, 00pa3HOro Ta akciojoriuxnoro [1]. Anamni3
MIEBHOTO KOHIIENTY B MOBJIEHHI J]a€ 3MOTY OKpPECIUTH came oO0pa3HHil (3a JOMOMOIo0
KOHIIETITYaIbHUX MeTaop) Ta aKCI0JIOTTYHUM 00’ €M KOHIICTITY.

OauH 13 KIIOYOBUX METOJMIB KOHIIETITYaJIbHOTO aHaNi3y OYIyeThCs SK aHaii3
CIIOPIJTHIOBAHOCT1 KJIIOYOBOro cioBa. Sk 3asHauvae pocuignuk JI. O. Yepneiiko
«KOHIIET - 11€ OCOOIUBUI paKypc pO3TIsiay abCTpaKTHUX 1IMEH, 110 00’ €IHY€ BC1 BUIU
3HAHb 1 YSIBJICHh HAKOMUYCHUX HAPOJOM, 1 IO BHUSBJISETHCS B CIIOPIAHIOBAHOCTI 1MEHI.
[4, c. 59]. Mertadopa rpae oaHy 3 HANBAXIIMBIIIMX poJiel B Teopii KoHienTiB. Bona
PO3yMIEThCS K «CrociO (GopMyBaHHS MOBHOI KAPTUHU CBITY, 1110 BUHUKAE B PE3yJIbTaTI
KOTHITUBHOTO MaHIMyJIFOBaHHS 3HAYEHHSIMHU, 1110 BXKE MICTIThCS B MOBI, JUIsl CTBOPECHHS
HOBUX KOHIENTIB, OCOOIMBO THUX cdep BiIOOpakeHHs JIMCHOCTI, SIKI HE JaHl
oe3nocepenHbo» [3, c. 3]. Kornitusni metadopu, Ha AymMKky 1. A. CtepHiHa, MatOTh OyTH
«c(hopMyJTLOBaHI SIK TIEBHI 3MICTOBHI O3HAKH, II0 BXOJATH JI0 CTPYKTYPH KOHLEOTY» [2,
c. 62-63].

B xoxi nocnimkeHHs poMaHiB HaMu OyJI0 BUSBJICHO Psii METAQOPUIHUX MOJIEICH,
AK1 BimoOpakaroTh ocobmmBocTi iHTepnpeTali konnenty MEMORY y tBopax. I{ikaBo,
1o MeTadopruyHI MOZIEII Y MMPOAHAII30BaHUX pOMaHax He CIiBManawTh. Y pomani “The
Garden of Evening Mists” HalisicKkpaBilIMMU 1 HAHOLTBIT PEKYPEHTHUMHU OYyJIM HACTYITHI
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MeTtadopuyHi MOJIEIIL: [MEMORY=LIGHT], [MEMORY=CONTAINER],
[MEMORY=0ORIENTATION].

JleTanbHO pO3IIISTHEMO MEXaHi3M YTBOPEHHS! BUSIBIICHNX METa(pOPHIHIX MOJIEIICH.

[TpumyckaeMo, 1O OCHOBOIO JUIsi YTBOPEHHS MeTadopu 3 JOMEHOM JDKepena
LIGHT 1 momenom nuii MEMORY crae cnuibHa 34aTHICTR HaM’SIT1 1 CBITJIA
BUXOIUTIOBATU MeBHUM (parmMeHT 3 TempsiBu ¢izuunoi (s LIGHT) abo TempsiBu
munyioro (st MEMORY). Kopuctyrounch ycTaneHow 1110MO0, MaM'saTh “npoausac
ceimno (aHraiiicekuii exBiBasieHT sheds light)” ma munyti moii. Y npuxitazi (1) mam'sTe
MOPIBHIOETHCA 3 MICSIUHUM CSAHBOM, sike TepoiHs Oepe 3 co0oro, 1mo0 OCBITIIOBATH
JOpOTY B CBOE MHUHYJIE. 3a CIOKETOM 3 1Ii€1 (hpa3u BOHA MOYMHAE TTUCATH CBOT MEMYapH.

(1) Before me lies a voyage of a million miles, and memory is the moonlight |
will borrow to illuminate my way [5, c. 668].

Mertadopa memory is light mocuiroeTscsi B poMaHi TOPIBHSHHIM maM sITi 31
CBITJIOM COHI. Y MpuKiIami aBa 3Haxoaumo: memory is like patches of sunlight.
[TopiBHSAHHS JeTali3yeThcsi B HacTymHOMYy pedeHHi. Tyt nekcema light meradopuuno
nigMiHge Jiekcemy memory. Ilpomec 3rajgyBaHHS TI€BHOTO TMEpIOAY MHUHYJIOTO
OINMMCYEThCS SIK TaJiHHSA CBiTJIAa Ha neBHUH Biapizok uvacy (the light will fall on a
particular point in time). 3gaTHiCTE CHOOTamiB TyYOUTHCS, 3a0yBaTHCS,iXHs
IIBUIKOIUIMHHICTG TIEPEIa€ThCs NUISIXOB PO3IIMPEHHS MONEpeHboi MeTaopu memory
Is sunlight. MeTadoporo 3a0yTTs € TiHi, B siKi 3aHyproeThes cBiT (the world is in shadows
again), Ko BITEp XOBa€ «CBITIIO maM’sATi» 3a xMapamu (the wind seals up the gap).

(2) Memory is like patches of sunlight in an overcast valley, shifting with the
movement of the clouds. Now and then the light will fall on a particular point in time,
illuminating it for a moment before the wind seals up the gap, and the world is in
shadows again [5, c. 592].

Ha MoBHOMY piBHI 3HAXOAMMO OCHOBY MOPIBHSHHS YM OTOTOXHEHHS (DparMeHTIB
cemantuyHoro ob6csary konuentisB MEMORY 1 LIGHT. B omnomy 3 Tioymadnux
cnoBuukiB (the free dictionary) smaxomumo HacTymHe Bu3Ha4YeHHs iMeHHuka light:
“something that provides information or clarification” (naoasamu ingopmayiio abo
po3’sachenns). OUeBUIHUNA CEMAHTHUYHUN 3B 30K CIIOCTEPIraEMO MPH MOPIBHSHHI IIHOTO
BH3HAYCHHS 3 BU3HAUYCHHSAM iMeHHHKa memory 3 Cambridge Dictionary: “the ablity to
bring back a piece of information into your mind” (30i6uicme ompumysamu Hazao
nesHy iHgopmayito 8 ceidomocmi). O0UIBa IMEHHUKHA MalOTh CHUIBHUN CEMaHTHYHUN
KOMIIOHEHT «Haodasamu inghopmauyiton. J1jis iMeHHUKA MEMOrY YTOYHIOETHCS HAMPSMOK
IILOTO HAJIaHHS — CY0 €KT HE MPOCTO OTpUMye iHPopmalito, a oTpumye 1i Hazan (bring
back).

CX0oXHii CMHUCIOBUH KOMIUIEKC JIir B ocHOBY Meradpopu [MEMORY is
ORIENTATION]. Ha moBHOMY piBHI MeXaHi3M MeTadopu3alii MOXHa BIJICTIAKYBaTH,
CIMPAIOYKCh HA BXKE 3HAWJICHY CEMAaHTUYHY CHOpiAHEHICTh iMeHHuKiB light i memory.
CemanTHuyHMi 3B's130K MK Jiekcemamu light i orientation wHao4HO JEMOHCTpPYy€ETHCH,
SIKIO PO3MISHYTH HACTYIHWI JIaHIIOXKOK BH3Ha4yeHb: light noun - to signal, direct,
guide with light [The Free Dictionary] orientation - the act or process of
being oriented /Merriam Webster’s dictionary] to orient - guide (someone) in a
specified direction [Oxford dictionary].
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http://dictionary.cambridge.org/dictionary/english/able
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B Ttekcti pomany Hamu Oyno 3adikcoBaHO JBa BUMAAKUA (DYHKIIIOBAHHS ITI€]
MmetadopuuHoi Mojeni. B npuknani (3) metadhopuyHUM €HITETOM J0 JISKCEeMH MEemory
cTae JiekceMa compass. ‘“Komrmac mam’ati” BeAe TepoiHIO0 CTEKKAMH CTaporo caiy, Je
BOHA KOJIMChH MpalioBaia.

(3) Guided by memory’s compass, | began to walk into the garden [5, c. 31].

B mpukmani (4) OTOTOXHEHHsSI TaMm’sTi 3 OPIEHTUPOM CTa€ OCHOBOIO JIJISt
CTBOPEHHsI po3ropHyToi MeTadopu. ['epoins 3amae puTOpUYHE MUTAHHS, YU BCl JIHOJIU
TaK caMmo, SK BOHA, aHATI3yIOYH CBOIO IaM’sTh CKJIaJalOTh MEHTAIbHY KapTy [analyze
the returning echoes of our memory in order to chart the terrain], 3a gomomorozo sikoi
HaMararmThCsl OCMHUCIUTH HaBKoJMIIHIN cBit [in order to make sense of the world
around us].

(4) Are all of us the same, | wonder, navigating our lives by interpreting the
silences between words spoken, analyzing the returning echoes of our memory in order
to chart the terrain, in order to make sense of the world around us? [5, c. 619]

Tpetto Tpymy Metadop 3 JEKCEMOIO MEMOry omucye cxemMaTH4Ha MOJIEIh
[MEMORY is CONTAINER]. OcnoBy Mmeradopu3aliii MOXHA HPOCIIIKyBaTH Ha
MOBHOMY piBHI. BoHa BifOyBaeThCs Ha OCHOBI cemMaMu ‘‘30epicamu (to store)” sk
3pO3yMiJIO 31 CIIOBHMKOBHMX BHM3HAa4YCHb JIEKCEM Memory Tta container: memory - the
store of things learned and retained from an organism's activity or experience as
evidenced by modification of structure or behavior or by recall and recognition
[MerriamWebster’s];  container -  something used for storing or holding things,
for example a box, bottle, or bowl [Macmillan dictionary].

B pomani Buieonucana MeragopuyuHa Mojielib PYHKIIOHYE B Psiii TPUKJIIAIIB.
Tak B mpuxitani (5) mam'ate meradopusyerbes sik cxoanka (hiding), mo oueBumHO
MOYKHA BBa)KaTH NMEBHUM KOHTEHHEPOM, 3 SIKOTO MOCTAI0Th (EMErge) paxtu MUHYJIOTO.

(5) Something is stirring in my memory, and | remain completely still in my chair, so
whatever it is that is emerging from hiding will not be frightened off [5, ¢. 665].

B inmomy ¢dparmeHTi aHami30BaHOrO TEKCTy (6) BHINEPO3MNITHYTA MOJENb
peamizyetbesi B Metadopi memory is a reservoir. Croraad TepoiHi TpO YPOKH
caiBHHUIITBa 30epiraroThes B i mam’siti (I have committed everything he taught me to my
memory), ajie mporpecyroyda XBopoba MO3Ky CTaHOBHTSD Jis Hel 3arpo3y. ToMy B pamkax
po3ipeHoi Mmetadopu mam'sTh, siIKa 3 pOKaMH MOTIPIITYETHCS, OMMUCYETHCS TEPOTHEIO 5K
pesepByap, 1o aaB tpimuny (but the reservoir has begun to crack).

(6) He was right — | have committed everything he taught me to my memory. But
the reservoir has begun to crack [5, c. 335].

OTOTOXHEHHsT TaM’sATi 3 I1HIIMM BHJOM KOHTEHHEpa, a camMe 3 KIMHaTaMu
(chambers of my memory) 6aunmo y npukiaazi (7). OnoBifgad He MPOCTO 3rajaye, a AicTae
(draw out) crioraju 3 KiMHAT T1aM’sITi.

(7) From the chambers of my memory | will draw out and set down all
recollections of the time I spent with Aritomo [5, c. 64].

Kpim nepeniuennx meradop B Tekcti pomany “The Garden of Evening Mists”
KOrHITUBHUN 3MicT KoHuenty MEMORY po3kpuBaeTbcs 3a HOMOMOTOI0 HU3KHU
nopiBHSAHb. KOTHITHBHI 03HAKH B IIUX MPUKIIAaX YaCTKOBO MEPETUHAIOTHCS 3 TUMHU, 110
Oynu BusiBJIEHI B iHIIomMy pomasi — “The Buried Giant”.
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[IIBMAKOTUTMHHICTH, HEHAIWHICTD T1aM’TI BUCTYIIA€ BAXKJIMBOIO O3HAKOIO B 000X
tBOpax. B pomani “The Garden of Evening Mists” BoHa 11IOCTpY€ThCS MOPIBHSIHHSIMU B
TPHOX HACTYNMHHUX Tmpukiagax. B mpuknagi (9) me pocaraeTbcsi CHiBCTaBICHHSIM
O€31IYMHOT0 MOJBLOTY HIYHOTO TITaxa 31 CIorajoMm, 110 MpoMaiHyB B CBIJIOMOCTI.

(9) An owl glided past the verandah, like a fragment of lost memory [5, c. 571].

Sk TUCTOK, 110 3ipBaBCs 3 TIKK 1 Kpyskiise B moBiTpi (@ leaf spiralling down from
a high branch), xanae (reach for it, snatch) repoins BumaakoBuii CIioraj, 1o BUPHUHYB 3
rmbuH mam’ati y npukiaai (10). HemepenbauyBaHicTh, MeBHA XaOTHYHICTH TaM’sITi
BifoOpakeHa O6e3/1aJHUM, HE CIUTAHOBAHUM TOJILOTOM OCIHHBOTO JIUCTSI.

(10) A memory drifts by. | reach for it, as if | am snatching at a leaf spiralling
down from a high branch [5, 61].

B pomani Kanzyo Imiirypo HecTIMKICTh mam’sTl, 1 MPUMAapIUBICTh TaKOX OaraTo
pa3iB MIJKPECTIOETbCA B TEKCTI. SICKpaBUM NPHUKIAAOM € YNOAIOHEHHS Mam’sTi
«METYIUTMBOMY TOpOOI[t0, KUK MIOXBHIMHHU TOJETUTH 3a BiTpom» (like some restless
sparrow | know will flee any moment into the breeze) (mpuxman 11).

(11) This country awakens so many memories though each seems like some
restless sparrow | know will flee any moment into the breeze [6, c. 123].

Konnienr MEMORY He MOXIMBO aHai3yBaTH y BIAPHBI BiJ HOrO aHTUIIONY —
koHuenty FORGETTING. bopots6a 13 3a0yTTSIM € TOJI0BHOIO MPOOJIEMOIO TepOiB 000X
aHaji3oBaHux TBopiB. ¥ pomani “The Garden of Evening Mists” repoins, 1o cTpaxiaae
HEBWJIIKOBHOIO XBOPOOOIO MO3KY, IIOCTIMHO PpO3MIPKOBYE TIPO HACHIAKKA CBOTO
¢13uuHoro crany. Tak B mpukmanal (12) crmoraad HOpIBHIOIOTHCS 3 MIMIAHOK KOCOIO
(sandbar), siky Bce OunbiIe BigmansiroTh Bin Oepera npunuBHi xBuiti (Off from the shore
by the incoming tide). [TpunmuB — e, oueBumHO, MeTadopa 3a0yTTs. 3a0yTTs, K OKEaH,
XOBa€ i1 TOBIICIO BOU BCi 3rajaku mpo munyie (they will become submerged).

(12) Once | lose all ability to communicate with the world outside myself, nothing
will be left but what | remember. My memories will be like a sandbar, cut off from the
shore by the incoming tide. In time they will become submerged, inaccessible to me [5,
c. 59].

OnocepenKoBaHO UTIO30PHICTh CHOTAAIB JEMOHCTPYEThCS B TeKcTi pomany ‘“The
Garden of Evening Mists” B omuci IBOX CTaTyi y CaiKy SAMOHCBHKOro Mmaiictpa. Llei
OMHC 1TIOCTPYE TaKOXkK aBTOpchke crpuitHATTS koHienty MEMORY sk wactunu
muxoromii MEMORY/FORGETTING. 3a 3agymom aBTOpa, ZIBi cTaTyi — Ii€ CECTpH-
omu3Hiouky (twin sister) — 6oruni mam’sri ta 3a0yTTs (npukian 13). 30BHINIHINA BUTIIS
¢biryp € MetadopuYHUM A3EPKAJIOM OCHOBHUX XapPAKTEPUCTHK ITUX JTBOX MEHTAIBHUX
MPOIIECIB.

(13) The one on the right is Mnemosyne. You ve heard of her?’ The goddess of
Memory,’ | said. ‘Who's the other woman?’ ‘Her twin sister, of course. The goddess of
Forgetting’ [5, c. 81].

B onuci 6oruni mam’sari (mpukian 15) — MHeMOCUHM — aBTOP MiAKPECIIOE JTUIIIE
OJIHY JeTalib: YiTKi prcu o0auydsi, mpo 1o cBimgyark emitetr defined, prominent (uimko
okpecaenull, penveguuti). 11 nmeramb 30BHIIMIHOCTI IPOTHCTABISETHCS PO3MHTHM
obpucam obimuus i oxary ii cectpu (her sister’s face looked almost blurred). Artop
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MeTahOpUIHO TEMOHCTPYE BIACTUBICTh 3a0yTTS 3aTyMaHIOBATH, 3TJIaJPKyBaTH MUHYIIC.
[TaM'sITh HATOMICTH BU3HAYAETHCSI CBOEIO BUPA3HOIO SICHICTIO.

(14) Mnemosyne’s features were defined, her nose and cheekbones prominent, her
lips full. Her sister’s face looked almost blurred; even the creases of her robe were not
as clearly delineated as Mnemosyne’s [5, c. 81].

Bumeonucana wmeradopa HaOyBae JMHAMIYHOTO PO3BUTKY. 3OBHIIIHICTD
CKYJIBITYP MO-PI3HOMY 3MIHIOETHCS 3 TNIMHOM 4acy. boruHs nmam’sTi IUIIAaeThes TaKolo,
Koo Oyna OaraTo pokiB Tomy (remained unchanged), a ii cectpa Bce OubIlie BTpavae
cBoe ooymmyus (her sister’s face is almost worn smooth, her features rubbed away).
[TpupoaHiii mporiec epo3ii KaMeHI0 — aBTOpChka MeTadopa Mporiecy 3a0yTTss MUHYJIOTO.
Sk momy 1 BiTep cTHUpae pPHCH OOIMYYS CTATyi, TaK Yac 3aTyMaHIOE TMaM'aTh, PyHHYE
HaBITh HAMBa)KJIUBIIII CIIOTaH.

(15) The Goddess of Memory has remained unchanged but, to my dismay, her
sister’s face is almost worn smooth, her features rubbed away [5, c. 653].

B pomani “The Buried Giant” konnient MEMORY Ttakox QyHKIIIOHY€E B paMKax
auxoromii MEMORY/FORGETTING. Mertadoporo 3i 3HaA4YeHHSAM 3a0yTTs € TyMaH
(mist): Tyman HaBuCae HaJa MHHYJIUM reposi (mpukiaa 16) abo kpajie mam'sTh JIHOJCH
(mpuknanx 17).

(16) The mist hangs heavily across my past [6, c. 206].

(17) The mist robs us of it [memory] [6, c. 314].

Kpim o0pa3noi intepnperanii konuenty MEMORY, B 00ox pomanax aBTopH
TOPKAIOThCSl aKCIOJIOTIYHOrO IIapy KOHILENTyaldbHOro 3micty. I B 000X TBOpax
OJIHO3HAYHO1 OI[IHKM KOHIeNT He oTpumye. Tak, y pomani “The Garden of Evening
Mists”, 3 omHOro 0OKy, maM’siTb HEOOXIJHA T€pOiHi, BOHA MaHIYHO OOIThCS BTPATUTHU
cBoi cnoragu. I1ig 3arpo3or0 3aXBOprOBaHHS MO3KY, PE3yJIbTaTOM SIKOTO B HEIAJIEKOMY
MailOyTHHOMY CTaHE aMHe3isl, BOHA 3aIMCy€ BCE, L0 II€ MOXE SICHO MPHUrajgaTH Mpo
CBOE€ KHUTTS 1 JIFOACH, M0 11 OTOYyBaIM, 3 €IMHOK METOI — HE 3aryOMTH IIi CITOTa/IH
nMoBHICTIO. JIIONMHY, siKka BTpaTWia CHOTajd, BOHA HA3WBA€ MPUBUIOM O€3 BIIACHOT
IZIGHTUYHOCTI, O3 MuHYyJ0oro 1 MaioyTHbOro (@ ghost (...) without an identity, with no
future, no past).

(18) The prospect terrifies me. For what is a person without memories? A ghost,
trapped between worlds, without an identity, with no future, no past [5, c. 59].

Ane mam'sTh — 1€ TakoX BenuwdesHud Outb (mpukiamu 19-20). Crpaxmanas
KUBYTh y CIIOTaJIaX, 1 JIMIIE Yac 1 3a0yTTs 10NOMAararoTh iX M0o30yTucs. 3raayroun IesKl
MOMEHTH CBOT'O KHUTTS, OIOBiJau 313HAETHCS B HE3JIATHOCTI MPOJOBXKYBATH CBOIO
cnoBinb (I am unable to continue writing) ado B HeOa)kaHHI OCMHCIIIOBATH 3rajlaHe
(npuknan 19).

(19) I do not want to face what | have remembered [5, c. 418].

(20) There are moments when, remembering what happened, | am unable to
continue writing [5, c. 592].

Taka amMO0iBaN€HTHICTH, TaM’SITI MPOXOAUTH JIEUTMOTHBOM Yepe3 BECh TEKCT
aHATI30BaHOTO TBOPY.

B pomani “The Buried Giant” mam’sTh i caMm mpolec 3rajyBaHHs TIOCTalOTh JTyXKe
OakaHMMH, TO3WTUBHUMH siBumaMu. OIWH 13 TEpOiB BHUCIOBIIOE HaA3BUYANHE
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samoBosieHHs: (he was well satisfied) micis Toro, sk ¥iomy Bmamocs Aemio 3ramata
(mpuxiazn 21). B iHmoMy wmicii repoiHsi CTBEPKYE, IO «Ham smb — ye 00PO2OYiHHA
piuy (memory’s a precious thing) (mpuxmax 22). Jlekcema memories oTpumye B
peruUlikax TMepCOHaXIB eMiTeTH, L0 MalTh SCKPaBO BHUPAXKEHY MEIIOPATUBHY
KOHOTAIII10, Taki, sk treasured (mpukian 23) ta sacred (nmpukian 24)

(21) He was well satisfied: for he had this morning succeeded in remembering a
number of things that had eluded him for some time [6, c. 5].

(22) Any memory’s a precious thing and we’d best hold tight to it [6, c. 88].

(23) ...robs us of treasured memories [6, c. 315].

(24) Hold on to those sacred memories [6, c. 579].

HaBnaku, 3a0yBaHHS TpPaKTYeThCsl OUIBIIICTIO MEPCOHAXKIB POMaHy SK IIOChH
OJIHO3HAYHO HeraTHBHE. 3a0yTTs MOpiBHIOETHCS 3 XBopoOoto (like a sickness) (nmpuknan
25), naBitei 3 yymoro (a kind of plague) (npuxian 26).

(25) It is queer how the way the world’s forgetting people and things from only
yesterday and the day before that. Like a sickness come over us all [6, c. 20].

(26) 1 was fearing this [forgetfulness] a kind of plague spreading through our
country only [6, c. 67].

Opnak 1 B pomaHi lurirypo nam'ste HabyBae amM0O1BaJI€HTHOCTI OCOOJIMBO B JPYTiit
MOJIOBUHI TBOPY. B I1IbOMy CE€HCI 3HAKOBUM € JiaJIor 3 MEpIIoi YaCTHHH POMaHy.
Midiununii piyKOBHIA IEPEBI3HUK MTUTAE Y TE€POiB, UM HE BBAXKAIOTh BOHU, 1110 JESK1 MOIIT
Kpaiie He 3raxyBaTH (mpukian 27). Ha me miTHs KiHKa TBEpAO BIAMOBIAAE, IO IXHI 3
qoJI0BiKOM crioraau Oe3iinai (took what’s most precious from us). Bona BukopucToBye
L[IKaBy pPO3ropHYTYy MeTadopy, o0 NpOoUTIOCTPYBAaTH HETaTMBHY KOHOTAIIIO MPOLECY
3a0yTTs. BOoHa MOpiBHIOE TIeH mpoliec 3 KPaaiKKOI, SIKY 3101l CKOiB TeMHOI HOYi (&
thief came in the night). BignoBige mepeBi3HMKa OyKBajJbHO JIEMOHCTPYE
am0OiBaneHTHicTh KoHIEeNTYy MEMORY, amxe BiH MOSICHIOE, IO CHIOTayd MOXYTh OyTH
sk 1oopumu, Tak 1 noranumu (the bad as well as the good).

(27) Is it not better some things remain hidden from our minds? — Axl and | wish
to have again the happy moments we shared together. To be robbed of them is as if a
thief came in the night and took what’s most precious from us. — Yet the mist covers all
memories, the bad as well as the good [6, c. 179].

[Tonii, onucani B poMaHi, 3MIHIOIOTh TepoiB. HampukiHili TBOPY BOHM BU3HAIOTh,
110 1MaM’sITh MOYKe MPUHOCHTH Oib (mpukiian 28), a 3a0yTTss MOXKe JaBaTH BIAMOYHHOK
(mpuknan 29). B ocranapoMy npukiani forgetfulness saminroe jgexcemy peace y cramiit
imiomi — rest in peace. MoxHa MPUIYCTHTH, 10 aBTOP MaB Hamip OTOTOXHHUTH MUD i
3a0yTTS 4K MPOJAEMOHCTPYBATH IXHIO CLIOPITHEHICTb.

(28) Was there some remembrance from your years together still brought you
particular pain? [6, c. 355]

(29) Leave this country to rest in forgetfulness [6, c. 327]

[ToBepHEHHS AaleKuX crorajaiB jsikae repois (there’s a part of me fears the mist’s
fading [6, c. 284], a geski croraay € TAKUMHU CTPALTHUMH, 10 TEPOH HE IIKOAYE PO iX
suukaenHs (My memory’s of God himself betrayed, sir. And I am not sorry if the mist
robs me further of it [6, c. 313]).
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B pesynbrari IOCHIIKEHHS CTa€ MOXIMBUM 3pOOUTH TMEBHI BHUCHOBKHU IOJIO
inTepnperanii koHnenty MEMORY B anrmidicekii MoOBI y #Horo oOpasHiil Ta
aKCIOJIOTIYHIN CKJIAJJOBUX YaCTUHAX. 3aBIAKU cucTeMi MeTadop 1 oOpa3HUX MOPIBHIHB
CKJIaBCSl TICBHHUM TEpellik XapaKTepUCTHK (eHoMeHy mam’sTi. lle — B meprry depry
3JIaTHICTh TOSICHIOBAaTH Ta IMPOSCHIOBATH OTOYYIOYHI CBIT uepe3 MpHUraayBaHHA i
ocMHUCJIeHHs Mol muHynoro. Lleit ¢parmeHT cmuciaoBoro o6’eMy BepOaTi30BaHOTO
konuenty MEMORY imoctpytors Merapopu MEMORY IS LIGHT, MEMORY IS
ORIENTATION. [JomaTkoOBUM CETMEHTOM CEMAaHTHYHOI CTPYKTypHU BepOasi30BaHOTO
koHenty MEMORY e Takox konnenryanbai metapopu MEMORY IS CONTAINER,
MEMORY is OBJECT i MEMORY is TERRITORY, mio BimoOpaskae ysBICHHS PO
MaTepianbHicTh mam'saTi. [laM ATk cTa€ MEBHUM MICTUIIMILEM JJIs MO MUHYJIOTO a0
MiciieM, J1¢ BOHU 3HaxoAsaThes. llle ogHa 3 BHSABICHUX XapaKTEPUCTUK KOHIICTITY
MEMORY — nenaoitinicme nam ’smi — MiIKpECITIOETHCS PSIOM TOPIBHSIHB Ta MeTadop B
000X mMpoaHaji30BaHUX TBOpax. B xojai JOCHKEHHS TakoX OYyJI0 BCTAHOBJICHO, IO
konuentu MEMORY ta FORGETTING ytBoprotots auxoromito. Illo crocyeThes
aKClOJIOT1YHOT CKJIaJ0BOI 4YacTWHH, TO oIiHka koHienty MEMORY am06iBaneHTHa.
Bapto 3asznaunt, mo B pamkax auxoromii MEMORY/FORGETTING ominka B 060x
TBOpaxX 3MIHIOETHCS BiJ MOJISIPHOI AOOpE/TIOraHo /10 HEOJHO3HAYHOI HEUTpaIbHOI IS
000X €JIEMEHTIB MapH.
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G®EHOMEH ITAMSATHU B COBPEMEHHOM AHIJIOSA3BIYHOM
POMAHE (HA MATEPHAJIE ITIPOU3BEJIEHVHN TAH TBAH EHI' 1 KAJI3YO
HNCHUT'YPO): OCOBEHHOCTH ABTOPCKOH MHTEPIIPETAIIMU JIMHI BO-

KOI'HUTUBHOI'O KOHIEIITA MEMORY.

CraTthsi TIOCBAILIEHA BBISIBJICHUIO OCOOCHHOCTEW WHIMBUIYaJIbHO-aBTOPCKOM
UMHTEpHpeTauu JUHrBO-KorHuTUBHOTO KOoHIlenTa MEMORY B pomanax Tan TBan Enr
“The Garden of Evening Mists” u Kanzyo HWcurypo “The Buried Giant”.
Cucrematu3upoBaHbl OOpa3HbIe M AaKCHOJOTUYECKHE TMPEACTABJICHUS O KOHIENTE
MEMORY, kotopble Hanum cBOoe OTpakeHue B MerTadopax, CpaBHEHUSX U
KOHHOTATHBHO OKPAILIEHHBIX KOHTEKCTaX.
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THE PHENOMENON OF MEMORY IN THE MODERN ENGLISH-LANGUAGE
NOVEL (BASED ON THE NOVELS BY TAN TWAN ENG AND KAZUO
ISHIGURO): PECULIARITIES OF THE AUTHOR’S INTERPRETATION

OF THE CONCEPT MEMORY
The article is dedicated to finding out the individual author’s interpretation of the
linguistic cognitive concept MEMORY in the novels “The Garden of Evening Mists” by

Tan Twan Eng and “The Buried Giant” by Kazuo Ishiguro. The author’s image and

axiological notions about the concept MEMORY are reflected in conceptual metaphors,

similes and contexts with connotative coloring.
Key words: concept, cognitive metaphor, axiology.
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