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KOMIUVIIMEHT K TAKTUKA «3BEPEKEHHS OBJINYYS»
(HA MATEPIAJITI AHI'V/TOMOBHOI'O XY O KHBOI'O AIAJIOLY)

Anomauia. Cmamms npuceiuena KOHmMeKCmyaibHO-IHmepnpemayiunomy
AHanizy HCUBAHHS KOMNJIIMEHMY SIK MAaKmuku peanizayii cmpamezii «30epexceHts
004y cniepo3mosHuka. Mamepianom O00CHiONHCEHHS ClIY2Y8aAN0  CYYaACHE
AH2IOMOBHE — XYOOMCHE NEepPCOHAdCHe MOo6leHHs. Komnnimenm sk maxkmuxa
«30epedicenHsi 00IUYYAY CNIBPOIMOBHUKA 3ACMOCOBYEMbCA )Y  BUNAOKY, AKULO
CNIBPO3MOBHUK He 8nesHeHUli y cobi i adpecanm 8iouysac nompebdy niodbadvopumu
tioeo. Iliompumka i 3axucm cniepo3mMOBHUKA NOM SAKULYIOMb OUCKoMpopm cumyayii,
NOKPAWyoms Cmax ma CMoCyHKU NapmHepie no KOMYHIKayii.

Knwuosi cnoea: rxomyHikamuena cmpamezis, KOMYHIKAMUBHA MAKMUKA,
KOMNJIIMEHM, NEPCOHANCHE MOBIEHHSL.
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Abstract. The article is devoted to the contextual-interpretive analysis of the use
of compliments as tactics implementing the "face-saving" strategy. The empirical data
used for the study are taken from modern English fictional character speech. A
compliment as a “face-saving" tactic is used if the interlocutor is not confident and the
addressee feels the need to encourage them. The speaker’s support and protection
alleviate the discomfort of the communicative situation, improve its conditions and the
relations of communication partners.

Keywords: communicative strategy, communicative tactics, compliment,
character speech.

VY mporieci rapMoHi3allii BITHOCUH aJpecaHT MOBITOMJICHHS 3a3BUYail 10ae He
TUTBKA TIPO CBOE «COIliaJlbHE OONMHMYYS», a W PO CaMOOIIHKY CITIBPO3MOBHUKA,
HaAMarar4uch 3a MOXKJIMBICTIO 11 MOJIMIIUTH. Y XYAOKHHOMY 300paKeHOMY J1ano3i
BUCJIOBJIFOBAaHHS KOMILIIMEHTY aKTHBHO CIYTYIOTh TAKTHKOIO peajizaiii «o0audus-
BITHOBIIIOBAJILHOI»  CTpaTerii, TOOTO  cTparerii  «30epeXeHHS  OOJIHYUs»
criBpo3MoBHUKa. «O6muuusin, 3a E. Tlopdmanom, € MNO3UTUBHOIO COIIATBLHOIO
IIIHHICTIO, CYCIUIBHO OE3MEYHMM 3aco00M, 3a JOMOMOIOK SIKOTO KOXKEH YJICH
CYCHUIBCTBA X0ue 3asBUTH Ipo cebe [5].

B minomy, nmoBeniHka KOMYHIKaHTIB PETYJIIOETHCS HAMIPOM, KOMYHIKATUBHUMU
/ MOBJICHHEBUMH CTPATETisIMU Ta KOMYHIKATUBHUMH / MOBJICHHEBUMHU TaKTUKaMH [ 3].
Crpareris «30epekeHHsI OOJUYYs» CHIBPO3MOBHUKA BITHOCHUTBCS JO CTpaTrerii
Koomepailii, sKi MPOTUCTaBJICH] cTpaTeriiM KoHppoHTalii [1]. Sk caymHO 3a3Havae
H.I. IBanOTuUaK, OIlIHHI EKCIIPECUBU BUPAKAIOTH ITOYYTTS Ta CTABJICHHS, JOIIOMAaralouu
peamizyBaTH IHTEHI[II0O €MIaTii, 3MiHM eMOoLiiHOro crany azapecara [2, C. 90].
KoMruriMeHT sik TakTHKa «30epeKeHHsI 00JIMUUs» CITIBPO3MOBHHUKA 3aCTOCOBYETHCS Y
BUIIAJIKy, SKIIO CIIBPO3MOBHUK HE BIIEBHEHHUU B cOO0l 1 aapecaHT KOMIUIIMEHTY
BiTuyBa€ notpedy migdanpoputu iioro. KoMyHIKaTHBHIM X0/I0M HEBIIEBHEHOTO B CO01
CIIBPO3MOBHUKA MOKE OyTH 3alUT-KBECUTUB a00 acepTHB, 110 MMPOBOKYE cliyXxaya Ha
3aX0H 31 «30€peKCHHS 00JIUYYS» MOBIIS:

«Of course he disapproves of my books».

«They are beautiful books», said Guy.

«Eric doesn't approve the style. I'm afraid Godfrey has never handled Eric
tactfully, that is the trouble».

«Beautiful», said Guy. «I have just been re-reading The Seventh Child. | love
particularly that scene with Edna...» [10, c. 190].

BoxvBaHHS KOMIUTIMEHTY Yy BUMNAJKY, SKIIO CIIBPO3MOBHHUK HE BIICBHEHUU Yy

co0i 1 moTpeOye migdaapopeHHs, 3apyOiKHI JIIHIBICTH HA3WBAIOTH reassuring tactics.
Takuil KOMIITIMEHT POPMYITIOETHCS K pearyBaJIbHUH KOMYHIKATUBHUMN X1J1:
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Hugh ended up in a blazer that he said made him look like a game show host.
«Too many buttons. All | need is a toupee and a redhead in a backless dress».

«You look great», Julia said seriously [11, c. 87].

VY HaBeeHOMY HIKYE €Mi30/11 KOMIUTIMEHT PyT cripsMoBaHU Ha «30€peKEeHHS
o0nuy4us» ciBpo3MOBHUKA, benu, sika He BIEBHEHA B CBOil CYKHI:

«Does me dress look all right, Ruthie?» Bella asked. «It’s not creased or
anything?» «Your dress is lovely, Bella» [7, c. 400].

ITix yac Gecinu 3 Kitom, epynoBanuM napyokom 3 odilepcbkoi poJuHHU, Epe.
SKUM OTOHBbKA pAI0BOTO, I[)KCHi(i)ep, COPOMUTHCA, I[iB‘II/IHa A0XO0OUTb BUCHOBKY IIPO TC,
10 BOHA Beje ceOe TyKe HEBIEBHEHO, 10 «00 Hei BUTHpaoTh Hormy». Kit psrye
CUTYyaIlil0, 313HAIOYUCh JIBUMHI B CBOIM cuMIaTii. 3a JIOMOMOTOK KOMIUIIMEHTY
HEraThBHA puca JIBYMHU TPAHCPOPMYETHCS B TIHICTD:

«But you were right, I am a doormat».

He lifted his head and eased his arms out, turned on his side with a wince and
lay an arm across her. «But that’s what’s so adorable about you, Jennifer Juniper.
You’re a natural-born flower child. The genuine article. Full of goodwill and
selflessness and compassion, and all those lovely traits most of us don't have, but
pretend we do. You never want to hurt anyone s feelings, do you?»

«No», she told him, «I dont like hurting people ’s feelings» [6, c. 282].

B iHmoMy emnizojii KOMIUTIMEHT 3aCTOCOBYETHCS IS «30CPEKECHHS OOTUYYSI
NaHi: BOHA HA3WBa€ CBIH BIK, a MpaBUJia BBIWIMBOCTI BUMAraloTh BUCIOBUTH HEJOBIPY,
KOJIU «3pijiay MaHil eKCIUIKY€E Horo:

«How old», she said, «would you say | was, Mrs. Anthony?» «I should say», said
Mrs. Anthony, folding her arms, «you were sixty-four abouts». «Add five years».
«Sixty-nine. You don’t look it», said Mrs. Anthony. In fact, Mrs. Pettigrew was seventy-
three, but she did not at all look the age under her make-up [10, c. 51].

HactynHuii MoBIIeHHEBHIT OOMIH 1UTIOCTPYE 3aCTOCYBAHHS aJIpECaHTOM
KOMIUTIMEHTY CTpaterii «30epekeHHs1 o0nmuyysi» anpecata — bpimker, sika 3acMydeHa
micas po3MoBH 3 Marjor. Marjia BHCIIOBHIA 3aXOIUICHHS 3 TIPUBOAY 30BHIITHOCTI
onHoknacHuIll bpimker PeGekku 1 3nuByBaHHS Bl TOTO, 110 bpimKeT oHOTO 3 HEIO
Biky. ToM Kupaerhcsi psATyBaTH «oOnuuus» bpimxkeT i, cyasyn 3 BHYTPIITHBOTO
IIEPCOHAXKHOI'O MOBJICHHA, I>'IOMy e BAAETHCA:

«What’s going on?» he said. «I’'m prematurely ageing», | muttered.

«Oh, for God s sake. It’s that bloody Rebecca, is not it?» he said. «Shazzer told
me about the Magda conversation. It’s ridiculous. You look about sixteen».

Love Tom. Even though suspected he might have been lying still feel hugely
cheered up as even Tom would surely not say looked sixteen if | looked forty-five [4,
c. 52].
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Micic bBpenmoH, aapecaHT KOMIUIIMEHTY, BHKOPHCTOBYE CTpaTeriio
«30epexeHHss o0nuuus» anapecara — PeGekku, sika HE pPO3yMIe€TbCA Ha (DIHAHCOBHX
MUTAHHAX 1 COPOMUTBCS IOTO. Y WIHA CUTYyalll cTpaTerisi «30epexeHHss 00auyus»
aapecata KOMOIHYeTbCA 31 CTpaTeri€l0 MOHITOPUHTY TeMU. BuUKOpucTaHHS
KOMIUTIMEHTY SIK 3MI1HH TeMH pATye Pebekky Bi 00roBopeHHs HeOaxaHO1 TEMHU:

«So0 what do you think of the Chancellor ’s announcement?»

«Well», I begin confidently, wondering if | could suddenly pretend to spot an old
friend across the room. «Dad, | 'm sure Rebecca doesn 't want to talk shop», says Luke,
frowning slightly. «Quite right!» says Mrs. Brandon, and smiles at me. «That’s a lovely
scarf, Rebecca. Is it Denny and George?»

«Yes, it isl» | say brightly, full of relief at escaping the Chancellor’s
announcement. «l was so pleased, I got it last week in the sale!» [8, c. 90].

BukopucranHs MOBLEM cTpaTerii «30epeXeHHs O0MHYYs» UIIOCTPYE TaKOXK

HACTYIMHUMN J1anor, B skomy [lipc 3HEBaKIMBO BIATYKYETHCS PO CyYACHUX JKIHOK ajie
3raaye 1mo BIH cam PO3MOBJIAI€E 3 MOJIOAOIO ’KiHKor0. Hamararouwncob 3rj1aguTn
HE3PYYHICTb, BIH pOOUTH 1 KOMIUJIIMEHT:

«And what’s your news? You 're not married yet?» | asked rather brightly.

«Good heavens, no! What should I marry on? And women are so terrifying these
days and seem to expect so much, really far more than one could possibly give. Not
that 1 would include you in my condemnation», he added quickly. «You look
particularly charming today, Wilmet». He smiled down at me in the provocative way
| remembered.

| was pleased at his compliment for | always take trouble with my clothes, and
being tall and dark I usually manage to achieve some kind of distinction [9, c. 5].

Sxio moauHa Xo4e 30eperTy CBOE «00JIMIUs, T1IHICTD, TH IOTHS TOBOIUTHCS

B 0araThOX CHUTYallisIX «HAIATaTH MAcKy» 1 AEMOHCTPYBATH PO3yMIHHS, COMIAAPHICTB,
MIATPUMKY CIIBPO3MOBHHKY. TOMY KOMYHIKAaHTH aKTUBHO KEPYIOTHCS CTpPATETIEI0
«30epexeHHsT  O0IHIUs» CIIBPO3MOBHHMKA 1 TaKTHUKOIO, sKa 11 peaji3ye:
KOMIUTIMEHTOM, IO JIEMOHCTPYE IMiTaIlis »XuBOi Oecimu — 300pa)xeHe XyHOXKHE
MIEPCOHAYKHE MOBJICHHSI.

B XynoxHiii mepcoHa)KHId KOMYHIKaIlii, sIK 1 B CHpPaBXHIM KOMYHIKaIlii,
KOMIUTIMEHT SIK TAaKTUKa «30€peKeHHSI 00JIMYYs» CIIBPO3MOBHUKA 3aCTOCOBYETHCSA Y
BUIIAJIKY, SKIIO CIIBPO3MOBHUK HE BIEBHEHUU y cO01 1 aipecaHT BiqdyBae moTpedy
migbanpopuTet  ¥oro. IliaTpuMka 1 3axuCT CHIBPO3MOBHHMKA 3HIMAIOTh a0o0
MOM’ SIKIITYFOTh  MOYJIMBUH TUCKOM(OPT CcHUTyarlii, MOKPAaIIylOTh CTaH 1 CTOCYHKHU
MapTHEPIB MO KOMYHIKaIIii.
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