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BCTYII

Ha croronmimHiii JeHbs KOTHITUBHA JIIHTBICTHUKA MIIHO 3alHsJIa CBOE MICIIE
B MapaJurMi KOHIEMIIA Cy4aCHOTO MOBO3HABCTBA. BaX/IMBO BIA3HAYUTH, IO
METOI0 KOTHITHBHOI JIIHTBICTUKH € HE OTPUMAaHHS 3HAaHb IIPO MOBY, a OTPHMAaHHS
3HaHb PO CBIT 3a JOMTOMOTO MOBHU. KOTHITMBHUM CBIT JIOJAWHH MI3HAETHCS Yepe3
HOro MOBEMIHKY 1 pi3HI BUJAM ISJIBHOCTI, SKi, TOJOBHUM YHHOM, TMPOTIKAIOTh 3a

y4acTIO MOBH.

VY nma"HoMy JOCHIKEHH1 3J1HMCHIOETHCS Ccnpoda JOCIIKEHHS €MOIIHHOTO
KOHIIeNTY "anxiety" Ta akTyami3yloumX HWOTO €MOTHBHPIX MOBHHMX OJWHUIIb:
OCHOBHHUX CHUHOHIMIB {woriy, concern, solicitude, care, nervousness, uneasiness,
apprehension), nepudepiiHUX JeKceM-penpe3eHTaHTIiB {alarm, burden, disquiet,
disti"ess, fear, foreboding, trouble), a TakoX iX JepUBaTIB.

AKTY'aJIbHICTh JTaHOTO JIOCJIJPKEHHS 3yMOBJIEHA HEOOXIJHICTIO aHalli3y
KOHIIENTY "anxiety" sIK OJHOTO 3 KJIIOYOBUX KOHIIENTIB KYJbT}(H, 110 BOJIOJIIE
€K3UCTECHI1AIbHOK 3HAYYIIICTIO, SIK JJIsI OKPEMOi MOBHOI OCOOMCTOCTI, TaK 1 JyIsi
JIHTBOKYJIBTYPHOI CHIJIBHOTH B IIJIOMY.

O00'ekTOM JOCHIIKEHHS € aHTJIOMOBHUU XYJI0KHIM TUCKYPC.

IlpenmeTroM  JOCHiA:KeHHS  BHCTYMAalOTh €MOTHBHI, JISKCHYHI  Ta
(dbpaszeonoriyHi OJIMHUII, 10 PENPE3EHTYIOTh KOHIENT "anxiety", 1 iX 1HTOHAIlIIHI
KOPEJISTH.

MeTow naHOi poOOTH € JOCHIIKEHHS MOBJIEHHEBOI peani3ailli KOHIENTY
"anxiety" y cydacHii aHTIINHCHKIA MoBi. I[locTaBieHa MeTa KOHKPETHM30BaHa Yy
TaKUX 3aBIJAHHSIX:

1. BUBYUTH OCHOBHI TEOPETHYHI MMIAXOAU MO0 JOCTIDKCHHS KOHIIENTY B
IUJIOMY 1 KOHIIeNTy "anxiety" 30kpema.

2. BusButu 1 xiacugikyBaTH MOBJICHHEBI 3aCO0M perpe3eHTaIlli KOHIENTY
"anxiety" B aHTJIOMOBHOMY XYJ0XHbOMY JUCKYPCI.

3. 3a J0moMOrow ayJauTOPChKOTO aHajdidy BCTAHOBUTU IHTOHAIlIMHI

napameTpu (pas, 0 BUPAKAIOTH 3aHEITOKOEHHS.



TeopeTnunow 623010 TOCIIHKEHHS CIYTYIOTh Ipalll IPOBITHUX JIIHTBICTIB:
O.B. AnekcanapoBoi, H.®. Anedipenko, F0./l. Anpecsna, H.H. bomaupera, A.
BexoOunpkoi, O.JI. Bumnbskosoi, B.3. Jlem’sakoBa, A.A. 3aneBckoi, B.IL.
Kapacuka, H.A. Kpacascekoro, O.I'. Kyo6pskosoi, 3.JI. Ilomoroi, O.H.
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@dakTHYHUM MaTepiajioM JOCITIDKEHHS TOCITYXWIM CJIOBHUKOBI CTaTTi
TAYMa4yHUX 1 CHIMKIONEIUYHUX CIJIOBHUKIB, a TaKoX BHOIpKa eMIIPUYHOIO
Marepiaiay 3 XyJIOXKHIX TBOPIB aHIJIMChKUX T4 AMEPUKAHCHKUX aBTOPIB.

PoGora ckaanaernses 31 Beryny, Tphox po3nuiiB. BucHoBkis, biOmiorpadii i
Summary, mo BkiIOYae 33 TEOPETHUYHHUX, CIOBHUKOBUX Ta 1JHOCTPATUBHUX
JoKepena. BHCHOBKM MICTSATh MIJICYMKH, A0 SKUX MU JIMNUIM Yy pe3yJibTaTi
BUBUCHHS 1CTOPIl MUTAHHS 1 MPOBEJEHHS BJIACHOTO JOCHIPKEHHS MNPAKTUUYHOTO

Marepiaiy.
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BUCHOBKH

[Tin "eMomiiHMM KOHIENTOM" PO3YMIETBCA SK E€THIYHO, KYJIbTYPHO
oOyMOBJIEHE, CKJIaJlHE CTPYKTYPHO-CMHCIJIOBE, SK TIPaBUIIO, JEKCUYHO abo
dbpazeosioriuHo oopmIIEHE YTBOPEHHS, 110 0a3yeThCs Ha MOHATIMHIA OCHOBI, 1 10
BKJIIOYAa€ B CcO0O1 KpiM TOHATTS KYyJbTYpHY IIIHHICTh, (DYHKIIOHAJbHO 3aMillla€e
JOAUHI Yy Tipoueci pedrexcii 1 KOMyHIKalli OJHOMOPSIAKOBI MPEAMETH, IO
BHKJIMKAIOTh yIIepePKEHE CTaBJICHHS JIFOAWHU JI0 HUX.

3aHEMOKOEHHS PO3TJANAEThCS K «0a30Ba» peaklis MO BIJHOLICHHIO 10
CTpaxy. ¥Y CTaHi 3aHETOKOEHHS JIFOJMHA, K MMPABUIIO, TIEPEKUBAE HE OJHY €MOIIII0,
a Kychb KOMOI1HaLil0 ab0 maTepH pI13HUX €MOIIi, KOXHa 3 SKMX BIJIMBA€E HA Halll
coIliaJbHI B3a€EMHUHM, Ha Halll COMAaTUYHWUMA CTaH, HA HAIE CIPUUHATTS, AYMKH 1
MOBE/IIHKY.

@peiiMOBUl  ClleHAplil BUHUKHEHHS €MOIlll  CKJIAJaeThbCs 3  TPbOX
KOMITOHEHTIB: TOJii, 0 BUKJIHUKAE €MOI[i10; BIIACHE €MOIIIsl; pEeaKIIis.

bazoBuii map JOCHIIKYBAaHOTO KOHICNTY JOMOBHIOIOTH JIEKCEMH, IO
KOPEIIOI0Th CBOIMHU 3HadueHHSAMH 3 KoHIenTamu iHmmuX emollii: FEAR, ANGER,
IRRITATION Ta iH, TUM camMuM, BiIOWBaKOYM JAWUHAMIKY  PO3BUTKY
TOCHIPKYBAaHOTO KOHIIETITY .

Marepian mokasas, 110 3aHETOKOEHHS XapaKTepU3ye HE TUILKH HETATUBHO
3a0apBJIE€HY €MOIIIl0, ajie 1 BUCTYNA€E B SKOCTI TAaKOTrO COO1 CTUMYJy, CIIOHYKaHHS
710 1ii, He 00O0B'SI3KOBO ITOB'I3aHOI0 3 HETATHUBHOIO OI[IHKOIO.

AHami3 KOHTEKCTIB JIOCII)KYBAaHOTO (PAKTUUHOTO Marepiajy Mokas3aB, 1110 B
JIeSKUX PEUYSHHSAX JIEKCEeMHU anxiety Ta anxious MOXYTh aKTyali3yBaTH TaKy
3MICTOBHY O3HaKy, SK «4yTT€BE TMEPEKUBAHHA OyJb-sKO1 NOTpeOUW», sKa
BUPAXKAETHCS Y BUTIIAI 3aKJIOMOTAHOCTI, Oa)KaHHS 1 mependadae Oyb-aKl aKTUBHI
aii 3 60Ky cy0'ekTa emorrii.

dopmoro MOBHOI BepOaizallii KOHIeNnTy MoxXyTh Oytu 1) nekcemu, 2) pizHi

dbpa3eosioriuyHi yrBopeHHs, 3) 1111 TEKCTH.
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JlexcukasnizoBaHa €MOIlis - II€ IM'S KOHIIENITY €MOIlli, OCKIJTbKM BOHa SK
3HAKOBE YTBOPEHHS 1CHY€E, (DYHKIIIOHYE Yy JIHTBOKYJIBTYpl a, OTXke, BijoOpaxkae B
c001 eMOIIMHUM TOCBiJ TOTO YH IHIIOTO 1HAWBIAA. TakUM YMHOM, JIEKCEMY MOKHA
Ha3BaTH HAWBaXXJIMBINIUM 3aCO00M BepOaibHOTO OOPMIICHHS KOHIIETITY.

VY pamMkax AaHOTO JAOCHIIKEHHS KIIFOYOBOIO € JIEKCEMa anxiety.

Hedininiiinuili aHanmi3 KIOYOBOI JIEKCEMHM I[I0Ka3aB, IIO JaHa JIEKCeMa y
TAyMadHUX CJIOBHUKAX, TOJOBHHM YWHOM, BH3HAYA€ETHCS 3a JIOMIOMOTOIO
HACT)4UlHUX JIEKCEM: Womny, nei~vousness, care, concern, solicitude, apprehension,
uneasiness, uncertainty, siKi, Ha Halll TOTJS, 1 CKIAAAIOTh SAPO JOCITIIKYBaHOTO
KOHIIETIT} €

JlekcuuH1 OAWHUIN, IO PEMPE3SeHTYIOTh KOHIENT-QppeiM «Anxiety»,
nudepeHIliioeThCAd 3a TAaKUMH O3HaKamu: 1) XapakTep CTaHy, IO 3a3HAYa€ThCA
(emoriss rnuboka abo TmMOBepxXHEBAa); 2) MNPUYMHHU, fAKI 11 BUKIUKAIOTH; 3)
IHTEHCUBHICTh €MOIlii; 4) 30BHINIHIA TPOAB €MOllii; 5) TPHUBAJIICTh EMOIIil
(TOBrocTpoKOBa, KOPOTKOYACHA), SAKI € IMACTaBOK JJi1 MPOBEACHHS Trpajarrii
HOMIHAHTIB JTOCHIPKYBaHOTO KOHIICTITY.

VY npsMomy 1 HEBIAacHE-NMPSIMOMY MOBIIEHHI TMEPCOHAXIB y XYHAOKHHOM}”
TEKCTI eMOIlli MOXyTh TIepelaBaTUCi TaKUMU EKCIPECUBHUMHU 3aco0amu:
EMOIIIITHO 3a0apBICHUMHU IMEHHUKAMU 1 IPUKMETHUKAMH, BUTYKaMHU 1 BUTYKOBUMH
CJIIOBOCIIOJTYYCHHSIMH, EKCIIJIETUBHUMH BHpa3aMH, eKCIIPECUBHUMM
CUHTAKCHYHUMH TI0OYI0BaMHU.

EMouiiiHo 3a0apBiieHUMHU IMEHHUKAMU, SIKI BUKOPHUCTOB}JIOTHCS Y MPSIMOMY
MOBJICHHI MEPCOHAXIB 1 HOMIHYIOTh 3aHENOKOEHHSI, € Taki: faint, horror, terror,
tense, grief. EMoniiiHO 3a0apBI€HUMHU MPUKMETHUKAMH, IKI BUKOPUCTOBYIOTHCS Y
NpsSIMOMY MOBIICHHI MEPCOHAXIB 1 HOMIHYIOTh 3aHETIOKOEHHS, € Taki: breathless,
choking,  awful, stunned.  EmoriiiHo  3a0apBJICHUMHU  JIECIOBAMH,  SKi
BUKOPHUCTOBYIOTBCSI y  NPSAMOMY  MOBIIEHHI TMEPCOHAXIB 1 HOMIHYIOThH

3aHEMOKOEHHS, € TaKl: to Moy, tofeel uneasy/tension/neiwousnessM'retched/pity.
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Jlns cTaHy 3aHEMOKOEHHS XapaKTepHl TpyAHouIl y ¢opiyp” BaHHI JI}"MOK 1 y
nig00pi CiB IS X aJIeKBATHOT'O BUPAXKEHHS. 3HMXKYETHCS CIIOBHUKOBE PO3MAITTS
MOBH, 3pOCTa€ KUIbKICTh Kiiie: the hell/for God s sake/for Christs sake.

Ha cuHTakcMuHOMY piBH1 3aHENOKOEHHS aKTyalli3}JOThCSl KOHCTPYKIISIMU
E€KCIIPECHUBHOTO CHHTAKCHUCY, 3arajJbHUMH IMUTAHHAMH, CKIIQJHOMIAPSTHUMHU
pEUCHHSMU 3 MAPSAHUM YMOBH, HaKa30BUMH PEUYECHHSIMH, YaCTO HETaTHBHUMH, a
TaKOX eJINTHIHUMH PEUYCHHSIMH, NapajeIbHUMU KOHCTPYKIIIIMHU, ITOBTOpPaMH,
1HBEPCIEI0, BIIOOCOOTIEHHSIM.

[Ipo 30BHINIHI TPOSIBM 3aHEMOKOEHHSA y MiMIIll, MaHTOMIiMIi, OCOOJIMBOCTI
3By4aHHS  TOJIOCY 4YWTa4 JOI3HAETBCS 3  OMUCYy aBTOPOM  HACTYMHHUX
ncuxodi310J0TIYHUX OCOOJTMBOCTEH TOBEMIHKH TEPCOHAXIB: 3MIHH KOJIBOPY
IIKipU, 3MIHM JWXaHHS, TOJOCOBl TpaHcdopmallii, 1HII TCUX0(Di310J0TTUHI
CUMIITOMH, 110 CBiAYaTh PO CHJIbHE €MOI[IHHOME XBUJIIOBAHHSA, HEKOHTPOJIbOBaHI
0e3ry3al pyxu.

30igHEeHHS, MOYEPBOHIHHS, MOsBa IUIIM Ha O0JWMYYl 1 HAa MK BHACIIIOK
3aHETMIOKOEHHSI BIJOMBAETHCS B  aBTOPCBKOMY KOMEHTapi 3a JOMOMOTOO
NPUKMETHHUKIB TTO3HAYEHHS KOJIbOPY, 110 BXOJATh Y CKJIQJACHUN MPUCYAOK pPa3oM 3
J1€CIIOBOM HIMPOKOi CEMAaHTUKHU fo be Ta Ni€CIOBaMH, 110 HOMUIHYIOTH 3MIHY
CTaHy fo get, to become, to gi'ow, to go. BUKOPUCTOBYIOTbCS MPUKMETHUKH, IO
nepenaroTh BIATIHKM IIKIpH, SKI B CBIJIOMOCTI YMTAayiB AacOI[IIOEThCA 3 TIEO YU
1HIIOK eMoliero. Tak, TpUKMETHUKH red abo pink, 1IMEHHUK redness TICHO
aCOIII0ETHCA 31 CTAHOM 3HISIKOBIJIOCTI.

XBUITIOBAHHS MOBIIS MAPKYETHCS TAKOXX aBTOPCHKUM OMHUCOM OCOOJIMBOCTEN
3BY4YaHHS TOJIOCY 3a JIOIIOMOTOI0 Jl€CIiB yell, screech, scream, stammer, whimper,
shout, gurgle, whine, growl, howl, explode, shriek, whisper, murmur, roar, sob, cry
11X MOX1THUX.

OTxe, 3rIHO 3 JaHUMHU a}UIMTOPCHKOTO aHalli3y, TOHAJIBHUN piBEeHb (pas,
K1 BUPAXKaIOTh 3aHEMOKOEHHS, € MepeBaxxHO cepeaHiMm (51%) 31 3MiHaMu BHCOTHU
TOHY. TOH NIABUIIYETHCS ab0 MOHUXXYETHCS, MO BIAOYBAETHCS 3aBISKHU

HAapOCTAHHIO 3aHCIIOKOEHHA Yy TOI'O 4YH 1HIIIOTO nepcoHaxka.
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Ha JI"Vxy aynurtopiB, TOHA.TThHMH jAiama3oH ¢pa3, 0 BUCIOBIKIOTH
3aHEMOKOEHHS, € TepeBaxHO cepeaHim  (56.6%). Pimme 3a Bce
cnocTepiraeTbcss mupokui mpianazon (17%), ame came Takuil piBEHb
BUpPaXa€ TaK 3BAHUM MIK BIAYYTTS 3aHENOKOEHHS.

Aynutopchke — AOCHIIKEHHS  CBIQYUTH  MPO MEepPeBaKHE BUKOPHUCTAHHS
HU3XIJTHOTO TOHY Yy (hpa3ax 3aHenoKOeHHs (86.8%).

Haiibinpm yxuBaHOW MIKanow € HusxigHa (68%). Ane BXHBaHHSA
IUIMHHOT Ta BUCXIAHOI MKad TeX Oyso 3adikcoBaHE SK YaCTOTHE, a OTXKE
CBIJUUTH MPO €MOIIMHI MEePEKUBAHHSI MOBIIS.

B pesynpTaTi ayaAMTOPCHKOTO aHai3y BCTAHOBIICHO, IO TEMIT BUMOBJICHHS
¢dbpa3 3aHEMOKOEHHS MOKE BapillOBATHCS BiJ IIBUIAKOTO A0 moMipHoro. Y 60.3%
TOCTIDKeHUX (¢Gpa3 ayAuTOpPH 3a3HAYMIM BUKOPHUCTAHHS MPUCKOPEHOTO TEMITYp
MOBIICHHS. AYIUTOpU BiJI3Ha4danu, MO ¢pa3zaM 3aHETOKOEHHS Yy OUIBIIOCTI
KOHTEKCTIB pUTaMaHHI: JIOT14HI1 naysu 1 naysu Xe3uTallii,
BHYTPIIIHBOCUHTArMEHH1  TMay3d  Maike  BiACyTHI.  Taki  TeMmopaibHi
XapaKTEPUCTUKHU, Ha JIYMKY ayJauTOpiB, CIPHSIIOTH IIOCT}'TIOBOMY HapOCTaHHIO

MNOYYTTA 3aHCIIOKOECHHS.
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IRYNA OKONISHNYKOVA
SPEECH REPRESENTATION OF THE ANXIETY CONCEPT IN
ENGLISH ARTISTIC DISCOURSE
Summary

This work deals with speech representation of the anxiety concept in modem
English artistic discourse.

Anxiety 1s a state of apprehension, uncertainty, and fear resulting from the
anticipation of a realistic or fantasized threatening event or situation.

In the state of anxiety a person usually experiences not one emotion but a
combination of different emotions, like agitation, woiry, fear.

The samples for the analysis have been taken from Modem English Fiction
and movies.

The anxious situation is presented by a certain set of lexical, syntactic and
intonation means.

In the course of our analysis there has been registered a number of emotive
nouns expressing anxiety: anxiety, woriy, tension, concern, solicitude, horror,
terror, tense, gldef, nei'vousness, uneasiness, apprehension, uncertainty, alarm,
burden, disquiet, distress, fear, ti'ouble. Besides, in English artistic discourse
anxiety can be expressed by means of emotive adjectives breathless, choking,
oMful, stunned, the verb to worry, and the verb to feel + the adjectives uneasy /
tense /| neiwous / wretched / soriy), indefinite pronouns and negative adverbs
{none, neither, nobody, nothing), exclamations and cliche: ahl/ oh!/ my God/ the
hell/for Gods sake/for Christs sake.

The authenticity of the anxiety is achieved by means of expressive syntax.
The most common syntactic constructions are general questions, complex
sentences with conditional clauses, elliptical sentences, parallel constructions,
repetition, inversion, imperative sentences and expressive s)mtactic constmctions:
Wiaat + N; How + Adj + N (Prn) + V.

In fiction the authors can highlight anxiety by the description of the
characters’ changes of skin color, with the help of the word-combinations: to get/
to become / to giow / to go red / pink / pale; also breathing and voice
transformations, expressed with the help of such verbs as: yell, screech, scream,
stammer, whimper, shout, gurgle, whine, gi~owl, howl, explode, shriek, whisper,
murmur, roar, sob, cry. In Film Discourse the actors role-play such physiological
symptoms that indicate strong emotional excitement, such as, trembling, sweating
and uncontrollable useless motions.

In the course of the earned out auditoiy research of anxiety concept in the
Film Discourse we have come to a clear and strong affirmation that the phrases
constituting anxiety concept are framed by the Descending Stepping Head and
falling terminal tones, changes of the voice range, variations of the pitch level,
speech tempo contrasts and the frequent use of meaningful and hesitation pauses.



