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BCTYII
[MutanHss mpo ¢dopMy MNPOCTOPY € HE JHUIIEe NPEAMETOM BHUBYCHHS Y

HAyKOBI{ ramysi, HE TUIbKM MaTeMaTUKH, (PI3UKK Ta XIMIKH 3pOOMIN BHECOK Y I
chepi. besnmiu BumaTtHux ¢igocodiB, JIHTBICTIB Ta JITEPaATypO3HABIIB MOYAIH
pO3p00IsATH 3acO0M BUBUCHHS MPOCTOPY Y CBOiX mpeamerax. [ns miteparypu XX
CTOJIITTS XapakTepHE CIIBICHYBaHHs pi3HUX HampsiMiB. Came TOMy BUHHUKIIA yBara
70 TIPOCTOPOBOi OpraHizailii TeKCTY,BUHUKIO CaM€ MOHATTS «XYIO0XKHIA MPOCTIp
TBOPY M TEKCTY».

AKTYyaJIbHICTh Wi€i po00TH OOYMOBIIOETHCA THUM, 110 HUHI BUBYEHHS
XyIOXXKHBOTO TMPOCTOPY JITEPATYpPHOTO TBOPY 3HAXOAHUTHCS B CTaHl OYpXJIMBOTO
po3BuTKy. Came 1e Oyno BigoOpakxeHO B poOOTax TakKUX TOCIIIHUKIB, Sk M. M.
baxtin, E. C. Kyb6pskosa, E. B. [lagyudeBa, H. A. Cmrocapesa, E. H. €BTymenko,
M. JI. Axynnosa, FO. M. JlormaH 1 6aratbox iHIIHX.

Yci BOHM BIJ3HAYamOTh, M0 BHYTPINIHIA CBIT JITEPaTypHOrO TBOPY
HEaBTOHOMHHMH; 3aJIe)KUTh BiJ PEAJIbHOCTI, B1IOMBAE CBIT AIMCHOCTI, MO-CBOEMY
MepeTBOpIooYr ii. TakuM YHHOM MPOCTIP, SK XapaKTEPUCTHKA BHYTPIITHBOTO
CBITY XYJOXHBOTO TBOPY, € CBOEPIIHUM IIOKAa3HUKOM CBITY ifeiiHOro. Tomy
MOXHO TOBOPUTH TMpPO BeduKe (QYHKIIOHAIbHE HABAaHTAXKEHHS IIPOCTOPY
XYI0KHBOTO TEKCTY.

Ile He mpocTo Miciie, JIe pO3ropTa€EThCs MOJisl, NMEePEeMIaloThC Tepoi Ta
po3BUBaeThC  clokeT. [IpocTip crae ocoOnuBHM  3acO00M  BHpPaKCHHS
aBTOPCHKOTO CBITY 1 cBiTOOAaueHHs. | poOoTa Hal BUBUEHHSAM MPOCTOPY BUSBIISIE
O0arato CTOpiH TBOpPY : CIOKET, XapaKTEpUCTHUKY TIepoiB, 0Opas3Hi 3acoou,
XyJOXKHIN Yac, pUTM TBOPY, aBTOPCHKY TOUKY 30DY.

Marepianom mist gociikeHHss Oyna BuOpana kuuru K. C. JI'toica «Thc
Chronicles of Narnia; The Magician's Nephew», «The Chronicles of Narnia; ils
Lion, the Witch and the Wardrobe ».

006'ekTOM A0CHITKEeHHSI € XYJIOKHINA TPOCTIP, K OJAWH 13 HaWBaXJIUBIIIHUX

3ac001B BUPAKEHHSI CBOEPIIHOI MOJIEII CBITY MUChbMEHHUKA.
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IIpenmerom nocaimxeHHsi € npocrtopoBi mapkepu y TBopax K. C. Jl'toica
«The Chronicles of Narnia: The Magician's Nephew», «The Chronicles of Narnia;
The Lion, the Witch and the Wardrobe ».

MeTow nociaixxeHHsi B 11l poOOTI € poO3riisi OCOOIUBOCTENH XYI0KHBOTO
npocrtopy 1 Horo ponb y miteparypHiid kaszimi KuaiiBa Creneinza Jl'toiea «The
Chronieles of Narnia: The Magician's Nephew», «The Chronicles of Narnia: Tin
Lion, the Witch and the Wardrobe ».

Merta gocsiraeThCs NUISXOM BHKOHAHHS HACTYIHUX 3aB/IaHb:

1) JaTu BU3HAUYEHHS TEPMIHY «XYIO0KHIM MPOCTIP».

2) BuzHauuTH NpOCTOPOBI MapKepH .

3) [IpoananizyBaTu 0COOIMBOETI OpraHizallii XyJJ0HbOTO MPOCTOPY B JITEpATypHIN
ka3l K. C. JI'toica « The Chronicles of Narnia: The Magician's Nephew», «The
Chronicles of Narnia: The Lion, the Witch and the Wardrobe ».

Metoau pocaimkennsi. lle gocnmipkeHHsT TIPYHTOBAaHE Ha BUKOPUCTAHHI
3arajJbHUX 1 CHOelladbHUX JIHTBIETUYHUX METOMAIB 1 TMPUHOMIB: CHHTE3Y,
Kjacudikailii, aHaiizy, OMMCOBOTO METOY, METOAY TECTOBOTO aHAI3y, METOY
KOMIIOHEHTHOTO  aHali3y, METOAY eTHJIIETUYHOr0 aHalidy 1 eTPYKTypHO-
MOPIBHSIILHOTO METOJTY.

CtpykTypa po06oTH BigoOpa)kae MOENIJOBHICTh BHUPIINICHHS IOCTaBICHUX
3aBaaHb. Ll poOora ckiajgaerbcsi 13 BCTYIy, JBOX PO3JAUTIB, BUCHOBKIB 1 CHHUCKY
BUKOPUCTAHOI JiTepaTypu, summary. Pe3ynpTatél JOCHITKEHHS MPOUTIOCTPOBAHO

y 14 Tabnusx.
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BucHoBku

[linBoasum MmiACYMKH BHKOHAHOI pPoOOTH, HEOOXITHO BIA3HAYUTH, IO
o6unBi po3risHyTi KHUTH («The Chronicles of Narnia: The Magician's Nephew»,
«The Chronicles of Narnia: The Lion, the Witch and the Wardrobe») moxna
BIJIHECTH 1O >KaHPY AaHTJIIHACHKOI JITepaTypHOi Ka3Kh. XapakTepHUMHU PHUCAMHU
IIbOT0 JKaHPY € 0araToIJIaHOBICTh, CIPSIMOBAHICTh OJHOYACHO 1 JO MITEH, 1 0
JOPOCIINX, & TAKOX TE, 10 TOJIOBHUM T€POEM Ka3KH 3aBXKIM € JUTHHA, KA 4acTo
npuMipsie Ha ce0e poJib JOPOCIIOro.

HeobOxigHno Big3HauuTH, 10 y JiTeparypHid kasii KnaiiBa Crelinensa JI'toicB
«The Chronicles of Narnia: The Magician's Nephew», «The Chronicles of Narniu:
The Lion, the Witch and the Wardrobe» xynoxHiii mpocTip € MO€JHAHHSAM JIBOX
ceitiB: Caity Ilapnii ta Csity Jlrogeii. HapHniiilii He 3HAIOTh NPO iICHYBaHHS CBIT\
JIOJIeH, Ta JIOAM HIYOTO HE 3HAIOTh PO HApHIMIIIB,aje BOHH, cCaMe TOro He Oaxkas.
CHIBICHYIOTh OJMH 3 onHuM. CamMe TOMY XYIOXKHIA MPOCTIp TBOPY MOXKIUBO
MOJJIMTH Ha CBIT JIIOJEH Ta CBIT YapiBHUX 1CTOT.

B minmoMmy BCIO TPOCTOPOBY JEKCHKY, MPEICTABIECHY y TEKCTI, MOXHa
MIAPO3AUIMTH Ha 6 Tpyn : OYIMHOK Ta KHUTJIO0, HOr0 BHYTPIIIHI TPUMIIICHHS,
nanamadT, ycraHoBu Ta mpodecii, TomoHiMH (reorpadiuHi Ha3BU), JEKCEMH 3
y3araJbHEHOIO JIOKAJIbHOIO pe(epeHIli€ro Ta 3aco0r MepecyBaHHs (TPAHCIIOPT).

VY cBiITI Nrojeid HaWOUIBI YAaCTOTHOK TPYIOK € JIGKCHMYHI 3aco0u, sKi
O3Ha4YalOTh «OYAMHOK / XKUTIO Horo BHYTpilIHI npuminieHHs(42,7 %). HaiOiib
YaCTOTHUMHM TIPOCTOPOBUMH MapKepaMH Yy CBITI JIIOJEH € Takl JIEKCeMH, 5K
«housey», «roomy, «ring», «wall», «atticy, «wardrobe»

VY Tlapuii cnoBa, siki 03Ha4alOTh JaHAMAPT 3alMaOTh TEpIIe MICIE IO
KUIbKOCTI BXHBaHb B TekcTi (37,6%). B HepeanbHOMYy CBITI Haumupiie
NpEeICTaBICHA Tpyla MapKepiB, IO OMUCYIOTh MPUPOAY 1 CUIbCHKHI mHei3ax.
JlekcemMu , 10 OMHUCYIOTh MICBKUW TEW3aXX HE BXKUBAIOTHCS. OCKUIBKHM OCHOBHI
nojiii po3ropraroTbess y MictuuHomy Jici  Ilapuii. OpgHumu 3 HalOUIBII

JaCTOTHHUMHM JIEKCEMaMU € «tree», «foresty, «rivery, «grassy», «hill», «woodsy.



43

OcHOBHa [Iisl CIO)KETY B1AOYBA€ThCA Yy YapiBHOMY Jici. Y AaBHiN Midosorii
napa Jlic — MicTto 3aBxau Oyna yocobseHHsaM OiHapHOi omo3uilii Xaoc - KocMmoc,
npuUpojia - KyjJbTypa, Te€, IO BHUHUKIO camMe II0 co0l CTBOPEHE JIFOJUHOKO
JocTtoBipHicTh cBiTY HapHii mocsraeTbcsi 3a paxyHOK MaiCTEpHO pO3pOOJICHOTO
MACEMHUKOM JeTajli3yl0 YOro Iapy MaridHoi peampHOCTi. Jlic - 1me CHUMBOI
MariqyHoOro CBITY, HACEJICHUM HaWAaBHINIUMHU JIEMOHOJOTIYHUMHU 1CTOTaMU, TyJIU X
3aMOBJISIHHSL BIJICWJIAlOTh 01, XBOpoOM Ta 1HIN Hamacti. Ak wmidonoriuHui
npoctip. Jlic mexuTh 3a MexamMu OKyjibTypeHoro Kocmocy - 1e Mexa Xaocy,
AKIIO HE camMe WOro LapCTBO.

Haii61im 4acTOTHUMHM TPOCTOPOBUMH MapKepaMU y Ka3KOBOMY CBITI, € Taki
nekcemu, sik «Fledge(Pegasus)», «Narniay», «Charn», «liony», «ringy.

TakuM YrHOM, BUXOJSYM 3 BHKOHAHOT pOOOTH MOXKHO 3pOOWUTH HACTYITHHM
BHCHOBOK, , IT[0 3arajbHa KUIbKICTh BXKMBaHb JIGKCUUHHUX 3aCO0IB Y CBITI YapiBHUX
icrot Hapmnii (178), ay cBiti mtoneit (124),ro6To cBit Haphii npuBoitoe Han
CBITOM JIIOJI€#, OCHOBHI Jii BiIOYBalOThCS caM€ y Ka3KOBOMY CBIT1,HIK y JIOHIOHI.
Xoua JBa CBITH, CBIT JIoJiel Ta cBIiT HapHii 13071bp0BaHl OJWH BiJ OJHOTO, MIXK
HUMH ICHYIOTh BXIJIHI TIOpTaidd, 3B’S3yIOUM JIaHKW -TepcTH1 Ta Imadga. Bonu
MOKa3ylTh, 10 MIX IUMU CBITAMM HE ICHYE YITKMX TIpPaHUIlb, BOHU IOCTINHO
B3a€EMOJIIIOTh OAWH 3 OJHHMM. | came Iie moeaHaHHSA (AaHTACTUYHOTO 1 peajbHOTrO,
010sieiicbkkoro Ta MICTUYHOrO y XyAoxkHid kasui Knaiia Creneinza Jl'toica
30UTBbIIyE €(EKT JOCTOBIPHOCTI YChOTO, IO BIAOYBAETHCS 1 JOMOMAra€ 4vradam

MOBIPUTH y Ka3Ky.
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Summary
The present bachelor thesis deals with the analysis of artistic space, its

functioning in the real and the magical world in two books of C. S. Lewis «The
Chronicles of Narnia: The Magician's Nephew» and «The Chronicles of Narnia;
The Lion, the Witch and the Wardrobe». The structure of the work consists of
Introduction, two Chapters, Conclusion and the List of references.

Summing up the results of the work, it should be noted that the two
examined books belong to the genre of the English literary tale. Characteristic
features of this genre are: diversity, focusing on both children and adults, and that
the main character is always a child who often tries on the role of the adult.

The worlds, which are described in two parts of the Chronicles of Narnia
differ with some thoughtful descriptions, lots of details, quasi-historical dates and
are clearly defined with internal mythology. One of the main parameters of these
worlds is the fact, that Lewis’s spaces are both organized according to the certain
laws. The artistic space in both works is a combination of two worlds; the real and
the magical world.

In general, all spatial vocabulary represented in the texts, can be divided into
6 groups: the names of the buildings/houses and interior, the names of institutions
and professions, landscape vocabulary, toponyms, words with general local
reference and the names of vehicles. In the real world the most frequent group in
both books, is the one which means «building/house and its interior»(42,7%)

Considering the magical world of Narnia, it should be noted that the
most frequent group is landscape vocabulary (37,6%)

Thus, based on the work done, we can conclude the following: in the
books of C.S. Lewis the real world and the magical world of Narnia are not
1solated from each other, between them there are some kinds of entrance
portals (rings,wardrobe) and we can even say that the magical world in of
Narnia exists inside the real human world. The magical and real worlds live

their own separated lives and do not overlap between each other.



