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BCTYII

BcecBiTHRO Bigomuii aHTiiChkui nmuchbMeHHUK Binbsim Comepcer Moem
CTaB CBOEPITHUM ICTOPUYHHM EKCIIOHATOM, MHTIIEM, III0 TBOPHUB Y YaCOBOMY
MPOCTOPi BOX CTONITh — JAEB'ITHAAIATOTO 1 JABAANATOrO. THUpak HOTO KHUKOK
CSTHYB HeOyBalux Moka3HuKiB. A B 1937 poii BiH HanucaB poMaH «TeaTpy, sKuii
Ma€ JIBl HEMepeciyHi 3a CBOIM 3HAUYEHHSAM 1 MaliCTEPHOCTI XyI0’KHBOTO BUKOHAHHS
expani3zaiii. [IpuMiTHUM € ToM (pakT, 110 Il MOCTAHOBKU BITHOCSATHCS JI0 PI3HUX
4aciB 1 KyJIbTYp.

VY 1BOpi «Teatp » yBara aBTopa 30cepekeHa Ha TIOUYTTIX, IEPESKUBAHHSIX,
npo0semMax, TBOPUYOCTI TOJIOBHOI TrepoiHi. Bcee, 1m0 BiIOyBa€ThCS OCMUCITIOETHCS
aBTOPOM caMe SIK HEBiJ'€eMHa YacTHHA >KUTTS MOro TepoiHi. [i ocobucTicTsh
MPOTJISAIA€THCS 32 KOXHUM CJIOBOM aBTOpa, 1, OJHOYACHO, B KOXHIA pPEruTiii
repoiHi MU YyeEMO TOJOC aBTopa. Taka ocoOiMBa JTUCKYPCHUBHICTH pPa3oM 3
IHTEPTEKCTYAJIbHICTIO TBOPA 1 BUCOKOXY/IOKHBOIO JIITEPATyPHOIO MOBOIO aBTOpA,
sgKa BTUTIOE€ 3pa30K AaHTIINACBHKOI KyJIbTYpPHOI Tpaauilii, poOJsITh Il pomMaH
HaJ[3BUYANHO I[IKaBUM O0'€KTOM JTOCIIIKEHHS.

VY pomani «Tearp» KUTTS 1 MHUCTEIITBO CTUKAIOTHCS, TMPOTHUCTABIISIOTHCS
aBTopoM. Y. C. Moem ToBOpHUTh MPO TeE, 110 CHPABKHE KUTTS CaMe€ Y TBOPUYOCTI,
MUCTEIITBI, ajie caMe BOHH, 5K 3/1a€ThCS YNTAdy, 3AIUIIAIOTHCS 32 CIIEHOIO B IIbOMY
MalCTepHO BUINUCAHOMY XYyAOXKHbOMY TBOpi. HacmpaBmi B ouax uMTaua
BIJIKPUBAETHCS TBOPYICTh Y YUCTOMY BUTISAAI — «TeaTp» sk TBIp MHUCTENTBA, SIK
TBOpiHHA, ane He [[xynii JlamGept, a camoro Binbsama Moema.

AHami3 cloBecHOI oprasizaiii XyJI0KHBOTO TEKCTYy — HEOOXigHa yMOBa
rJTMOOKOTO TIPOHUKHEHHS B 110 TBOPY. Y XYI0KHBOMY TBOPI MOBa HE IPOCTO
B)KHMBA€ETHCS, @ BUKOPHCTOBYETHCS MHCHBMEHHUKOM JUUII CTBOPCHHS IIUTICHOTO,
3aMKHYTOTO, 1110 KMBE 32 CBOIMH 3aKOHaMH CBITYy. KoHIIenIIisi MOBHOT 0COOMCTOCTI
1 3HaHHS Teopii B 00JIacTi crnoco0iB BUKIIALY TEKCTY, TO3BOJSE HaM PO3KPUTH
OCHOBHI PHCH KYJBTYPHOI CHEIHM(pIYHOCTI XYI0KHBOI MOBH TOJIOBHOI T€pOiHi
TBOPY. L[UM MOSICHIOETBCS aKTyaJbHICTh TEMH MOBHOI peaiizamii oopa3y Jxymii

Jlam6Gept B pomani C. Moema «Theatre».
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O0'exkTom gnaHoro pgocuipkeHHss — Buctynmae pomMaH C. Moema «The
Theatrey, B sskomy oOpa3 [[xymii JlamOepT po3KpuUBa€ETHCS C PI3HUX CTOPIH.

MeTogamMu  JIOCHI/DKEHHS €  ONUCOBUA  Ta  KOHTEKCTYaJlbHO-
1HTepIpeTaIlIfHUIA.

TeoputnuHoro 0a3zor0 mocmimkeHHs ctanmu podbotu B. A Kyxapenko Tta
I. B. Apnonpaa, ski TpUCBSIYEHI TeMaM mMOOYyJ0BM TEKCTa Ta MpoodieMaM
CTHJIICTHKH.

Merta poOotu mosnsirae y po3kpuTTi MOBHOI1 peadnizaiii Jxymnii JlamGepr.

JUis NOCATHEHHSI METU MOTPIOHO PIILIEHHS! HACTYITHUX 3aBAAHb!

1. 3'acyBaru, 10 X Take XyI0XkKHIH 00pa3, ika MOro y4acTb B TEKCTI.

2. Posrmsinytn  cmoci6 ctBopeHHst oOpasy [Dkymii JlamGepr B pomani
«Teatp».

3. 3"icyBati 0COOMMBOCTI MOBJIEHEBOI  peamizallii roJIOBHOI TepoiHi B
pomani C. Moema «Theatrey». [IpeacraBieHa cTpykTypa oOyMOBI€HA METOIO 1
NOCTABJICHUMH 3aBAaHHSIMHU. Po0OoTa CKIagaeTbCs 3 BCTYIY, ABOX PO3MILIIB,
BHCHOBKIB, CIHCKY JiTepaTypu Ta Summary. Cnmucok JiTepaTypu CKIATaeThes 3

30 no3uLin.
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BUCHOBKHA

VY it po6oTi Aoknanock 60raTo 3yCuib IS TOTO, 1100, BUKOPUCTOBYIOUH,
JIHTBOKYJIBTYPHHUM aHANI3 XyI0KHBOTO TBOPY, AI3HATHCS L0 00pa3 XyA0KHBOTO
reposi CKIIafaeThes 3 6araTbox (PakToOpiB — 1 XapakTep, 1 30BHIIIHICTD, 1 podecis,
KOJIO 3HallOMHUX Ta Jpy3iB, 1 BUIHOMICHHS 10 cebe Ta orouyrouux. OmHa 3
roJIOBHUX (aKTOPIB PO3KPUTTS o0Opaszy Teposi — II€ MOoro MoBa, SKa B IIJIOMY
PO3KpiBa€ BHYTPIIIHIN CBIT Ta CTHJIb XUTTS TOJIOBHOTO repos.TakokK po3risHyId
Teopiro 00pa3iB 1 3aco0M MOBJIEHEBOI pempe3eHTallli 00pasy, BHYTPIIIHIO Ta
30BHIIIHIO MOBY, PO3KPWIH XyI0XKHIHA 00pa3 rojIoBHOI repoidi pomany «TeaTpy.

VY TeKCTi MPUCYTHS HEBIACHE-TIpsIMa MOBa TepoOiHi, SKa CYMNPOBOIKYE
aBTOPCHKY PO3MOBiJb Mpo kUTTA Jkynii JlamOept. MoxkeMo 3poOUTH BUCHOBOK
npo Te, 1o 30BHIMHSA MoBa Jlxymii JlamOepT HEOOMEXEHO CTUIIICTUYHO, ajie
HalyacTille HOCUTh HEeBJIacHUM mauckypc. Mosa JIxymnii — e ClieHIYHa MOBa B
peanbHOMY KUTTI. ClI0Ba TOJOBHOI I'e€pOiHI NPUXOJATh 3 PI3HUX IM'€C, ale 3aBXKIU
BYACHO 1 JI0 MICIIS, a II€ OJTHE BXKE XapaKTePHU3YE 1i K CHIIbHY MOBHY OCOOMCTICTb.

Mu po3riisiHy/M JIMie OCHOBHI 0co0nmBocTi ocodbuctocti [xynii Jlambepr 1
OPUMILIM 0 BHUCHOBKY, IO 1€ NEPCOHAX, SIKUM BOJOJIE€ CUJIBHOI MOBHOIO
OCOOMCTICTIO, HAAUICHUW SCKPAaBUMH I1HIUBITYAIbHUMH XapaKTEPUCTHKAMHU 1
BTUIIOE ©Oarato puc camoro amrtopa. JDkymis JlamOepT mnpeacTaBiieHa SK
OararorpaHHa MOBHAa OCOOUCTICTh, SIKa BUXOJHUTH 32 PAMKH aBTOPCHKOTO TEKCTY,
mo Y. C. Moem mocTiiiHO miAKpeciaoe. MOXKINBO, Yy uYWTaya CKIAJAEThCA
BpakeHHs1, mo Jxymis JlamMOepT sk 0COOMCTICTh HE ICHYE 1 HE Ma€ MOPaJbHUX
minHocTei. Jlxymist JlamOepT uBe B CyCHIUJIBCTBI, 1€ HEMA€ HIYOTO TaHEOHOTO B
3paji i 6pexHi. Ii crpaBkHE KUTTA He B LIbOMY CYCIIiILCTBI, a HA CIIEHi i Lie Cij
npuitHatu. Teip V. C. Moema sBisie co000 3pa3oK CHpPaBXKHBOI TBOPUYOCTI
BEJIMKOTO aBTOPA, 1 HAM HaJ3BHYANHO IIKaBO OYJI0 MOTJISIHYTH HAa HBHOTO 3 1HIIKX

MO3ULIHA, PO3KPUTH HOT0 0COOIMBOCTI B OCOOIMBOMY paKypcCi.
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Summary

The present paper is dedicated to the analysis of speech
representation of Lulia Lambert’s character in the novel «Theatre» by
W.S.Maugham. The aim of the paper is to reveal the speech
representation of Lulia L. The following methods of scientific analysis
have been employed in the present research: the descriptive method and
the contextual -interpretative method. The research is based on the novel
«Theatre» by W.S. Maugham.

Our paper consists of the introduction, two chapters, the

conclusion and the list of literature.

Theoretically, our research is based on the various scientific works
of different linguists, such notions as artistic image and ways of its
representation, personage's speech, author's speech, represented inner

speech, were considered in the theoretical part of the present paper.
The analysis let us make the following conclusions:

1)The main character of the novel «Theatre» Julia L.is presented as
a strong person by a number of individual features, which are used in the

text implicitly, mostly in the inner speech of the protagonist.

2)J. Lambert’s language is represented by theatrical vocabulary
and thus such words like «stage» «performance» «acting» were used in

order to reveal the concept of the novel.
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