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HEPEAMOBA

MeTo10 laHMX METOAMYHUX PEKOMEHJalliil € GopMyBaHHS Ta PO3BUTOK
IHTErpaJibHOI, 3arajIbHUX Ta CIEIlaTbHUX KOMIETEHTHOCTEH, sIKi 3a0€31eUyI0Th
TFOTOBHICTh BHUITYCKHHKIB (DaKyJbTE€Ty POMAHO-T€PMAHCHKOI (u1oiorii 10
€(PEeKTUBHOT'O CHIJIKYBaHHS IHO3EMHOIO MOBOIO.

BuBueHHs MOBU — 11¢ HE JIMIIIE 3aCBOEHHS T'PaMAaTHYHHUX TMPaBUI, alie U
BUBYEHHS TOTO, K Il MPaBUJIa BUKOPUCTOBYIOTHCS ISl BUPAKEHHS CKIATHUX
KOHLETLIH, TAKUX SK OMHSATTS HEPEaJbHOCTI CHUTyalli. 3aCTOCYBaHHS PI3HHUX
MOBHHX 3aC001B JIJI1 BUPAKEHHS HEPEATHHOCTI € OJHUM 3 KIIFOUOBUX €JIEMEHTIB
PO3BUTKY KOMYHIKaTUBHUX HABUYOK Ta MOBHOT KOMIIETEHTHOCTI.

Jana po3poOka cTaBUTh cOOl 3aBAAHHSIM IPUILEIUTA Ta PO3BUHYTH Y
CTY/JICHTIB HaBUYKM HOPMATUBHOTO B)KMBAHHS PpI3HUX MOBHUX 3ac00IB
BUPAKECHHS HEPEAIHHOCTI B aHTJIIMCHKIM MOBI Ta KOHIIEHTPYETHCSI HA KaTeropii
criocoOy ii. ¥ po3poOili mpeacTaBiIeHo 3arajibHy CUCTEMY YMOBHOIO CHOCOOY
1ii Ta MOT0 BUIIB Ta OAaHO Oa30B1 MPUHITUIIN BUKOPUCTAHHS MOJIENICH 3 HUMH.

[Tonani Tekctu is TpaHnchopMalliid Ta BOpaBU NMPU3HAYEHI JISI PO3BUTKY
rpaMaTUYHUX HABUUYOK Ta 3aKPITUICHHS MPaBUIL.

Y pe3ynbTaTi BUBYEHHS HaBYaldbHOI AuCHUILIIHM «MOBHI 3acoOu
BUPAKECHHS HEPEAIBHOCTI» 3100yBay BUIIO1 OCBITH MOBUHEH 3HATH: TEOPETUUHI1
OCHOBHM Ta MPHUHIUIM PO3PI3HEHHS MDK cHocodamMu JiECIoBa B CHCTEMI
aHTIIChKOI MOBH, OCOOJIMBOCTI BXKMBAHHS JIIMICHOTO, YMOBHOTO Ta HaKa30BOTO
croco0iB JII€CIOBA B3araji Ta y PI3HUX CTUJSX MOBJICHHS, 30KpeMa; BMITH:
BIPHO BCTAaHOBJIIOBATH Ta aHAJI3yBaTH CIOCIO AIECIOBA Ta PO3PI3HIOBATH THUIHU
YMOBHUX pE€YE€Hb B AHIJIINCBHKIM; BUKOPHUCTOBYBATH MOTPIOHI THUIM YMOBHMX
YCHUX Ta MHUCHBMOBHMX TEKCTax pIZHUX >KaHPIB; 3I1MCHIOBATH KOMYHIKAIIIO

aHTIICHKOI0 MOBOIO, SIKa € KOPEKTHOIO Ha BCIX PIBHSX.



3anponoHOBaHMWl MaTepial € KOPHUCHHM JOMOBHEHHSM 10 HAaBYaJIHHOTO
nocionuka Mopo3zoBoi I.b. ta TToxapunbkoi O.0. «The Use of Modal Verbs and
Moods: Volume 2: Moods in Modern English» (2022) ta 6a3yeTbcs Ha cucTemi

BUKJIAJ@HHSA JTAHOT TEMH, MPEJICTABJICHIN Y HHOMY.



MODALITY

The English language offers a vibrant toolbox for expressing unreality,
ranging from subtle hints to fantastical flights of imagination. Here are some

common ways to achieve this.

Modality is a grammatical category showing the attitude of the speaker
towards the action as reflected in a sentence. There are three ways of expressing

modality:

1. grammatical (modal verbs and moods);
2. lexical (modal words and parentheses);

3. phonetic (by means of intonation).

E.g., 1. You must sit down, man.
2. Perhaps, you’ll sit down.
3. C.f.:a)'Sit down, please;

b) Sit down, please.

Taking things by and large, modality functions as some kind of personal
lens, or filter, through which the speaker sheds light on the situation under
discussion. As speakers are rather seldom impartial to the facts they share in
communication, modality is a superstructure built up by means of language units
of different levels on the ‘real’, ‘actual’, and ‘neutral’ collection of bare facts.
By showing their personal attitude towards the information conveyed, the

speaker may as well aim at shaping its understanding by their interlocutor.



MODAL VERBS

There are twelve modal verbs in the English language: four paired forms,
such as CAN — COULD, MAY — MIGHT, WILL — WOULD, SHALL —
SHOULD, and four single forms, such as MUST, OUGHT TO, DARE, and
NEED. There is also a common modal expression USED TO, which is often
studied alongside other modals. The second verb in all the enumerated pairs is,
from the point of view of grammar, the past, or preterite form of the first one,
but, from the point of view of sense, it has in many a case a specific meaning of
its own. In this book, we’ll use the terms ‘first’, or ‘present’, form of the verb,
and ‘second’, or ‘past’, form of the verb discussed when talking about the paired
forms. It’s noteworthy that most of modern English modal verbs are, in fact,
survivals of the Old English preterite-present verb class, i.e. strong verbs (those
which changed their root vowels whilst conjugated) with their past and present
tenses swapped. Thus, their past strong verb form had the present meaning, and

the past meaning was rendered by a weak verb form (taking the ending -, or -
d).

E.g. cunnan (can, to know how to, have power to, be able)

Present Past
ic cann  we cunnon ic cupe  we cupon
pu canst ge cunnon bu cupest ge cupon

he cann  hie cunnon he cupe  hie cupon



DEGREES OF CERTAINTY SHOWN BY MODAL VERBS

He

MUST (1)

(certainty without fail or obligation)

SHALL (2)

(certainty on premises)

OUGHT TO, SHOULD (3)

(probability, logically grounded)

WILL, WOULD (4)

(assume such an idea, belief)

CAN (5)

(logical conclusion)

COULD (6)

(actual possibility)

MAY (7)

(hypothetic possibility)

MIGHT (8)

(the slightest degree of possibility,

almost  improbability, or an

be
there

already.

Mabymeo, 6in éoce mam. (Ukr)

Bin maxu mouno exce mam. (Ukr)

Haneesne (imosipHo), 6in 6xce mam.

(Ukr)

[Ipunyctumo (s Bipro), IO BiH BXKE

ram.(Ukr)

(IloTeH11iitHO), BIH MOXe OyTH TaM

(;toriyna mocuika). (Ukr)

Mo>KIHUBO, BIH BXKE TaM.
A6o: CyMHIBaIOCh, 10 BiH TaM

(3 BiaTiHKOM cyMHIBY). (Ukr)

Ha wmiii morsisa, BiH BKe TaM (4HCTO

3a poscynom). (Ukr)

Haepso, wob 6in eace mam. (A 6 ye,

npaxmuuro, He 8ipio). (Ukr)




INFINITIVES USED WITH MODAL VERBS : FORMS

The form of the infinitive, when used with a modal verb, can significantly
influence the meaning of a sentence. Here are some key aspects to consider:
1. Indefinite Infinitive:
. Usage: The base form of the verb with "to."
. Examples:
I can swim.
She must study.
. Meaning:

Shows actions simultaneous with others in the context.

2. Perfect Infinitive:

. Usage: " have" + past participle.
. Examples:

. She might have forgotten.

. You will have finished by now.

. Meaning:

. Indicates a past completed action in relation to the main verb.

3. Continuous Infinitive:

. Usage: " be" + present participle.
. Examples:

1 should be studying.

They could be working.

. Meaning:

Expresses an ongoing, progressive or continuous action.
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4. Passive Infinitive:

. Usage: " be/have/has/had/will have been" + past participle.
. Examples:

It must have been thrown away.

1t is to be fixed.

. Meaning:

Indicates that the subject receives the action.

5. Perfect Continuous Infinitive:

. Usage: “have/has/had/will have been” + present participle.

. Examples:

I must have been running all the way here..

Bob might be sleeping now.

. Meaning:

Prolonged actions which started in the past & ar continued up to the moment of

speech

MOODS IN MODERN ENGLISH

MOOD is a grammatical category which indicates the speaker’s attitude
towards the action expressed by the verb in terms of its relation to the speech

situation. In other words, moods are forms of the verb which express modality.
There are three basic moods in modern English

e the indicative mood,;
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* the imperative mood;
* the oblique moods (the subjunctive, or conditionals).

Indicative Mood (used for statements of fact or reality)

The Indicative mood shows that the speaker considers the action or
state denoted by the predicate as a real fact and affirms or negates its
existence in the present, past or future. The verb in the Indicative mood has the

category of tense, aspect andvoice

. Kathy knew that she had to go to the appointment.
. The boy realized he had forgotten his book at home.

. Sam believed that they would never be able to change their fate.

Imperative Mood (giving direct commands or requests)

The Imperative mood expresses commands and requests generally
addressed to the second person singular or plural. The Imperative mood has
only one form whichcoincides with the infinitive of the verb without
the particle "to".

The auxiliary "do" may also be used in affirmative sentences to make the
request or command more emphatic: Do be careful. Do listen to him. In
commands and requests addressed to the first and third person, the combination
"let + infinitive" is used: Let him do it. Let us do it together. The negative forms
are:

Let's not talk about it.
Don'’t let's talk about it.

. "Please pass the salt," Kathy said to Ruth.
. "Don't forget to bring your umbrella," Miss Lucy told the students.

. "Stop talking during the class," the teacher commanded.
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Oblique Moods (hypothetical, uncertain, or subjective moods):

If only Kathy were here right now.

Tommy wished he were more skilled at art.

The general ordered that the army return back to the camp.

OBLIQUE MOODS IN ENGLISH

SYNTHETIC ANALYTICAL
SUBJUNCT | SUBJUNCTIVE II CONDITIONAL SUPPOSITIONAL
IVEI
PRESENT PAST PRESENT PAST PRESENT PAST
fooks like SUBJUNCTI | SUBJUN | CONDITIO | CONDITIO | SUPPOSITIO | SUPPOSITIO
the VE II CTIVEII | NAL NAL NAL NAL
infinitive
without looks like | looks look like SHOULD + Infinitive
‘to’. It’s Past like Future-in-the-Past The meaning is close to
used in Indefinite | Past SUBJUNCTIVE L
sentences |/ Perfect
expressing | Past / SHOULD | SHOULD | SHOULD | SHOULD
an indirect | Continuo | Past / / + +
command, | us Perfect | WOULD | WOULD | Indefinite | Perfect
wish, Contin |+ + Infinitive Infinitive
suppositio | * The uous Indefinite | Perfect
n etc. form Infinitive | Infinitive
‘were’ is E.g He Eg I'm
used for Eg 1 Eg. I | was afraid | surprised
all would would lest she that he
persons, rather go | have should should
esp. in home. come betray him. | have said
formal home still it.
English. vesterday.
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E.g. He
suggested
that the

boy go

home.

Be it so!

E.g. Iwish
it were

Spring.

E.g Oh
if he
had
come

earlier!

* lest — abu
He, SKOuU
HE...

NB! With modal verbs, the forms of the CONDITIONAL MOOD and PAST

SUBJUNCTIVE II are homonymous:

E.g If I had time, I could help you.

pleasure.

Pres Subj 11

Pres Conditional

If I could help you, I would do it with

TYPICAL CLICHES WITH SUBJUNCTIVE I

albeit (a synthesis of all be it, i.e. although it be)

Be that as it may,...

Be it so (or: So be it)

Be it enacted...

God forbid...

God bless smth/smb!
God save the Queen!

Far be it from smb (that)

Long live the King!

Manners be hanged...

Success attend you!

«e. (=smb would never do smth)
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Suffice it to say (that)...
until death do us part (or: until death us do part) (a part of certain marriage

vows)

SENTENCES OF REAL & UNREAL CONDITION

Sentences expressing unreal conditions are typically structured in a way
that describes a situation that is contrary to fact, imaginary, or hypothetical. They
often use conditional structures, modal verbs, and the subjunctive mood. Here are
explanations for different types of sentences expressing unreal conditions:

1. Zero Conditional (general truth; real condition):

Example: If water reaches 100 degrees Celsius, it boils.

In this case, the condition is real and likely to happen. It's not expressing

unreality but rather a general truth.

2. First Conditional (possible future event; real condition):
Example: If it rains tomorrow, we will stay indoors.
While the condition here is possible, it is not yet real. It expresses a

potential future event.

3. Second Conditional (unreal present or future) - Type 1 of Sentences
of Unreal condition:

Example: If I had a million dollars, I would travel the world.

Here, the condition is unreal or contrary to fact. The speaker does not have

a million dollars at the moment.

4. Third Conditional (unreal past) - Type 2 of Sentences of Unreal
Condition:

Example: If she had studied harder, she would have passed the exam.
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This sentence talks about a condition in the past that did not happen,

leading to an unrealized result.

5. Mixed Conditional (combining present and past unreal situations):
Example: If he were here now, we would be celebrating.
This type of conditional mixes elements of reality (he is not here) and

unreality (imagining what would happen if he were).

Type 3a of Sentences of Unreal Condition (hypothetical present / future
situations which are impossible in reality now as the action in the past never took
place):

Context: If PAST + PRESENT/FUTURE

If I had seen Bob yesterday, I wouldn't be surprised at his strange haircut

now.

Type 3b of Sentences of Unreal Condition (hypothetical past situations
which never took place; the condition in the if-clause concerns the present / future
or expresses a universal truth and would have made the situation in the main
clause possible):

Context: If PRESENT + PAST

If I were Bob, I wouldn’t have had my hair cut like that.

6. Using Modal Verbs for Unreal Conditions:
Example: She might have succeeded if she had tried harder.
Modal verbs like "might," "could," or "should" are used to express unreal

conditions, emphasizing the uncertainty or possibility.

7. Using Present / Past Subjunctive Mood for Wishes, Suggestions &

Regrets in patterns:
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Example: I wish he were here with us.

The use of "were" instead of "was" indicates an unreal or hypothetical
situation expressing a wish.

Example: If I had known, I wouldn't have said that.

In this case, the speaker expresses regret for not knowing something in the

past, resulting in an unfortunate consequence.

8. Problematic Condition (Type 4 of Sentences of Unreal Condition) -
present suppositional mood (should) shows chance actions in the future.

Example: Should you see Jack, give him my regards.

9. Wishful Condition (Type 5 of Sentences of Unreal Condition) —
“would” shows a desired action, even in if’clauses. The action in the if-clause
expresses the speaker’s wish and kind of encouragement for the future for smb
else to do smth so as to make the action in the main clause possible

Example: If you would help me, I'd be most grateful.

Understanding these structures is crucial for effective communication,
especially when discussing hypothetical or imagined scenarios in both spoken

and written English.

PATTERNS WITH OBLIQUE MOODS

Pattern 1
But for + noun/ gerund + PRESENT / PAST CONDITIONAL

E.g. But for Mary’s unexpected arrival, we wouldn’t have missed the train

yesterday.

Pattern 2
Indicative mood + otherwise + PRESENT / PAST CONDITIONAL
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E.g. I don’t know Chinese. Otherwise, I would have understood the film last

Sunday.

Pattern 3
If only

Oh, if + PRESENT / PAST SUBJUNCTIVE II
E.g. If only the war hadn’t started!

Pattern 4
Indicative mood + as if / as though + PRESENT / PAST SUBJUNCTIVEII
E.g. She is always dressed as though she had just left school!

Pattern 5

Indicative mood
I (+ wish-verb)
+ PRESENT / PAST SUBJUNCTIVE
would rather / sooner
+ bare infinitive

E.g. I wish the war hadn’t started.

Pattern 6

Clauses of PRESENT

recommendation, + SUPPOSITIONAL
advice &

arrangement
for the future SUBJUNCTIVE I

e [t’s important /
necessary...
e To order / to demand / ...
e An order / a demand / ...
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E.g. The general ordered that the troops start in the

Pattern 7

Clauses of
emotional evaluation

PRESENT / PAST

* It’s surprising / SUPPOSITIONAL
+ shocking...

* to surprise / to amaze / ...
* A surprise / a shock / ...

E.g. It was a shock that Peter should have gone to Belgium.

Pattern 8 PRESENT

It’s (high / about) time + SUPPOSITIONAL

SUBJUNCTIVE I

PRESENT
SUBJUNCTIVE II

E.g. It’s high time we started planning our vacation.

Pattern 9. Clauses of fear / purpose

Indicative mood + [lest +a) PRESENT /PAST SUPPOSITIONAL
b) SUBJUNCTIVE I
E.g. She whispered to him to be quiet, lest they be heard by the guards.



19

EXERCISES & PRACTICE

EXERCISE 1
Comment on the statements below. Express disbelief, certainty, or
disapproval. Use the verbs CAN, MAY, MUST, SHOULD or NEED. Try to
give different reactions.
Model: I can’t get Albert on the phone. —

— a) He can be out. Try again,

— b) He must be at the library,

— ¢) He may be playing tennis,

— d) You should have called him up yesterday,

— e) You needn’t disturb him, I can tell you everything.
Tip: You can also practise this exercise with other modal verbs.
1. Frank read the text, but didn’t understand it. 2. The hunter shot, then took aim.
3. The majority voted against him, nevertheless he was elected. 4. The dentist
gave the patient the anaesthetic, but it didn’t ease the pain. 5. The telegram was
sent at 9 a.m. and was delivered on the same day at 8 a.m. 6. When leaving the
room Richard went ahead of Miss Adams. When getting off the bus he let her
go first. 7. When putting through a call from a public call-box, Daniel took off
the receiver, then dropped a coin in the slot. 8. Mr. Gibson bought a car at 3,000
dollars and sold it at 1,000 dollars. 9. Mrs. Jones is still out. 10. Mary took the
10.35 to London.

EXERCISE 2

Translate into English using modal verbs and their equivalents.

A. 1. [lepmum MicieM y BennkoOpuTaHnii, sike Majia BiBIJIaTH Hallla JeJerailis,
Oyna MewmopianbHa 0i0mioTeka. 2. JIMKTOp MOBIOMHUB, LIO 4epe3 MOraHi
METEOPOJIOTIYHI YMOBHU 3aBTpa, MOXKJIUBO, OyAyTh nepemkoau. 3. 3rigHo 3

YMOBaMH KOHTPAKTy, y MalOyTHbOMY pOIll TMOCTaBKM Ha(dTH MOBUHHI
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30UIBIIMTHCS y TiBTOpa pa3u. Hame cyqHo mano kunyTtu sikip y bombei, ane
4yepe3 HecTauy BOJIU JIOBEIEThCS 3pOOUTH 3YyNTUHKY paHiiie. 5. MeHi BiIoMo, 110
(GyTOONIBHUI MaT4 TPOXU HE CKAaCyBaJIM Yepe3 KOH(epeHIlito, 1110 MOBUHHA Oyia
B1OyTHCA 11bOTO UeTBepra. 6. “Jle kamitad ['peit?” — “BiH, eBHO, HA MOCTHKY.
VY wmei yac 100M BiH MOBHUHEH 3HAaXOJIWUTUCA TaM IMOCTIHHO, TOMY 11O poOoTa
3apa3 y camoMmy posnami”. 7. MeHi naiiicHo Tpeba BiApPEMOHTYBaTH CBii
TFOJIMHHUK, TOMY 110 51 0€3 HhOro sik 0e3 pyk. 8. “Hexail 060€ migo3proBaHUX
YBIAYTh. Sl TOBUHEH MMOrOBOPUTH 3 HUMHU , — CKa3aB 1HcHekTop. 9. [[ns Toro,
o0 OoTpUMaTH TEHCII0 Yy TOBHOMY pPO3Mipi, CIy>KOOBEllb IOBUHEH
BiAnpaioBaty y pipmi He MeHIIe ABaAIsATA pokiB. 10. S moBUHEH ChOroAHI

noixatu 10 Jlongona. Meni Tpeba po3MOBIISTH 3 MPOKYPOPOM OCOOHUCTO.

EXERCISE 3

Translate into English using modal verbs.

1. “JlokTop Anekc He JIIOOUTh, KOJIM HOMY BKa3ylOTh, IO BIH IOBUHEH POOUTH.
Bin BBaxae, mo cam go0pe 3Hae cBOi 000B’sI3KU”. — “3 IKOTO JUBa MEHI JlaBaTH
oMy BkaziBkH? Sl nmpekpacHO MOy 001iiTuCs 1 6€3 Hboro™. 2. To61 He moTpiOHO
OyJio Oynutu MeHe o 6 roauHi panky. CbOoroAH1 I’ ITHULIS, s1 HE TOBUHEH UTH Ha
poooty. 3. Komanna JliBepnynb-kiayOy Mmana JaTd MaT4-pEeBaHII KOMAaH/I1
Oxkcdopacskoro yHiBepcuTeTy. Ajie yepe3 XBOpoOy peKkTopa Ipy Biakianu. 4.
Bbpurancekum migganuM He Tpeba crieniaibHO 0(OPMIISITH Bi3U IJI1 MaHIPIBOK
3axigHoto €Bponoro. Herxe BU 1150T0 HE 3HanuU. 5. “Yoro e [Jxo oOpazuscs?”
— “He 3nat0. MabyTb, BiH TeOe He 3po3yMiB. Tobi1 He ciijl Oyi0 kapTyBaTH HaJl
HOro HOBOIO 3a4ickor0”. 6. boO He pU3MKyBaB MOKa3yBaTHCS Ha 04l OATHKOBI.
Xoua mane Jlnoiin i 6yB 700OporoO JIFOAUHOIO, BiH HE JIt00uUB, 11100 bo0 mycTyBas.
7. baifpony cyauiocs moixaTtu no ['pemii 1 3aruHyTH B OWTBI 3a cBOOOIY ii
Haponay. 8. Hexaii EBanc xoua © HaJpyKye MpPOCHEKT MPO MiSIbHICTh HaIIOl
¢ipmu. OcTanHiM YacoM BiH MaOyTh 3a0yB, 1110 npamtoe B komnanii Kyka. 9. Bu

MIEBHO 3aIlI3HUTECS Ha MOTAT, K10 Oy1ere 30upaTucs Tak NoBUIbHO. Bam notar
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noBuHeH BigmpaButucs o 12.15. 10. “Otxe, ue 1 € Bigomuit noktop Peii? S ne
CXBAJIIOI0 MOro pillieHHs BIAKpUTH KiIiHIKY B Mekcuii”. — “Ille 6 mak! Bu x cami

IJIAHYETE 1€ 3p0OuTH” .

EXERCISE 4

Choose the correct answers.

CONDITIONALS. SENTENCES OF REAL AND UNREAL CONDITION
If you'd proposed to her, she could've become your wife.

She will become your wife.

She became your wife.

She might become your wife.

She didn't become your wife.

If we'd had the chance, we would have gone abroad for the holidays.
I have the chance.
I don't have the chance.

I had the chance.

. I didn't have the chance.

If Mike had her address, he'd called on her.

. Mike has her address.

Mike doesn't have her address.

Mike had her address.

. Mike didn't have her address.

If we go to the movies, we'll be bored stiff.

. We have gone to the movies.

We want to go to the movies.

We don't want to go to the movies.
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D. We didn't go to the movies.

i

If I'd bought that picture, I'd be rich now.
A. I bought it.
B. I didn't buy it.

A

If they'd booked a hotel room, they wouldn't be sleeping at the station.
A. They are sleeping at the station.

w

They aren't sleeping at the station.

If I'd married Richard, we would have been happy.
. I married Richard.

I didn't marry Richard.

0w p N

I might marry Richard.

If my friends bought an iPad, they could get rid of my old laptop.
. My friends will buy an 1Pad.
My friends might buy an iPad.

0w

My friends have bought an iPad.

If Tom moved to London, he could get a part in a musical there.
. Tom will get a part in a musical in London.
Tom has got a part in a musical in London.

Tom is going to get a part in a musical in London.

O 0 W p ®

. Tom might get a part in a musical in London.

10. If you lose your mobile, you'll lose my number.
A. You have lost your mobile.

B. You will lose your mobile.
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C. You could lose your mobile.

EXERCISE 5

Answer the following questions, using the oblique moods

1. What would you say if you were asked to take part in a concert tonight? 2.
Where would you go if you were on leave? 3. What would you be doing now if
it were the 31st of December? 4. Where would you like to work after graduating
from the University? 5. What would you say ff you were offered to go to the
Moon? 6. What would you do if your friend fell ill all of a sudden? 7. What would
you be doing now if you were not having a lesson? 8. What would you do if
somebody asked you to call a doctor? 9. What would you recommend to a person
who has a violent headache? 10. If your friend had been ill how would you help
him to catch up with the group? 11. Where would you go to buy some meat
(bread, vegetables)? 12, What would you wear to a New Year party? 13. What
would you prefer to have for dessert? 14. What would you like to do if it were
oppressively hot? 15. What would you do if you had a high temperature? 16.

What seats would you prefer if you wanted to go to the theatre?

EXERCISE 6

Translate these sentences into English , using the oblique moods

I. SIx mkona, o s 3a0yna KHUTY BAOMa. S O mpounTana BaMm Lei ypuBok. 2. 5
IIKOAYI0, IO 1€ cTajocs. SkOu BU Tam OyiH, BU MOIJIM O IbOMY 3amoOirTu. 3.
Xorinocs 6 MeH1 Tak camo J00pe MaBatH, sk, 1 BU. 4. «IlIkoza, mo s BUiXaB 3
Keitnrayna», - nogymas JlenHi. 5. Mu momkoAyBaid, 110 HE MILUIM Pa3oM 3
ycima B Teatp. 6. Sk mkoxaa, 1o HaM He CKa3aiH, 10 pOOUTH B TAKMX BUIIAJKAX.
7. obpe 6 xTo-HeOYy b NpUIIIOB A0 Hac choroaH1 BBeuepi. 8. Illkona, mo Oymno
TaK XOJIOJHO 1 MM HE 3MOIJIM JOBIIE NMOTyisaTd. 9. BoHa panTom Biguyna cebe
TaKOK CaMOTHBOIO, IO MOLIKOAYBaja Mpo Te, MO Npuinuia Tyau oxHa. 10.

[Ixoxa, 1110 BK HE OCITyXaJu opaau Jikaps. Bam Oyio 0 3apa3 HabaraTo kparte.
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11. Sk mxoxa, 110 TH HE LIKABUILICS MUCTELTBOM. MU MOTJIM O IITH HA BUCTABKY
pazom. 12. lllkozna, 1m0 BU HE BKJIKOYWIN pajilo BYacHO. Bu 0 13 3a10BOJICHHSIM

NOCIIyXaJld L0 Mepeaauy.

EXERCISE 7

Translate into English using the oblique moods where necessary.

1. Sxmo KOmkuH B IUTUHCTBI BUBYAB HIMEIBKY, TO BIH MEPEKIIAB TAKUI MPOCTUI
TeKCT cam. 2. SkOu 3apa3 mMoBajIuB CHIT, s O MeHIIE 3JuUByBaJiacs, HIXK
nobauuBiu Tede TyT. 3. k1o 6 1 OyB moeTom, TO onucaB OU CBOI BPAXKEHHS Y
Bipiax, a Tak Bam noBenocs 3amoBosibHATUCS TTpo30t0. 4. AxkOu Bam cranocs
syctpitu [lany Pumcekoro, npo o Bu #oro 3anutaere? 5. Bu 6 Hikoau He
BUCTYIIJIM MPOTHU MPONO3Ullii JokTopa Peity yuopa, sikOu 3HamuM Horo kpaie. 6.
Sx6u Molipa He mpuixaya 1o Hac y ceno Ta s 6 He 3yCTpiB ii, Bce Oyio 0 1HaKIIe.
Tenep HiWOoro He 3MIHMTH. 7. SIKOM HE HeCHOJIBAaHUU MPUiI3J 13 3aKOPJIOHY
OarbKa, 51 O TexX 3apa3 ixaB 10 JIOHAOHA 3 IHIIMMU CTYJIEHTaMH, a HE CUJIB OU
BJIoMa 3a yaeM. 8. Ha »xanp, Hall JOmoBiga4 3aXBOpPIB, 1HAKIIE O MU TEX MOTIN
BUCTYINHTH 3 Pe3yabTaTaMU JOCHII)KEHb HA BUOpallHiil KoHpepeHnitii. 9. O, axou
Jlxmaa BoizHama OBoma! 10. “Axkmo 6oc momMiTuTh, mo Bu manmuTe B kadiHeTi, TO
ckanaany He yHukHyTH . — “llIkoxa, o y MmeHe HeMae BUOOPY, 1HaKIIE O 5 HE
MoroJiuBcs npampoBatu y Bamnit kommanii”. 11. S xaxy 1061 Bce 11e, 1100 Mu

MOTJIM PO3POOUTH TIJIaH MOAANBIINX 1.

EXERCISE 8
Give all possible variants of these sentences with the oblique moods.
1. It’s high time for us to get married.

2. Your voice suggests you have been ill for some weeks.

EXERCISE 9

Translate into English, using different oblique moods and patterns.
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1. HoBuit noMiYHUK 3aMIUTy€ CTApOro anTekaps: "A 1o 11e 3a JIIKU BU TPUMAETE
okpeMo?" — «S gam #oro, SIKIo HE 3MOXKY po310paTH, 1[0 HAMMUCAHO B PELIEHTI»
2 «Hagimo Bam cHoiiHE, SIKIIIO BU MPOBOJUTE y 0api Bech Beuip?» - « K110 BU
BUMUIIITh MEH1 CHOJIIMHE ISl MOET IPYKUHU, Sl 3SMOKY IIOBEPTATHUCS I0JOMY IIIE
nizuime!» 3. Jlikap — miTHboMy mnanieHToBl: «Ha »xamb, s HE MOXY Bac
OMOJIOTUTHU!» -«A MeHI Ile¢ 1 He MOTpIOHO; S MPOCTO XOTIB OW CTapiTH
noBuUIbHIIIE. 4. «OCh Ballll CHOMIMHI MITyJIKH, IbOTO BAM BUCTAa4YUTh HA IIICTh
TUXKHIB» — «AJie, JIKapro, s He XOoTuia 6 cnatu Tak qoBro!» 5. baTbko mpuBiB
MaJIeHbKOI'O CHA J0 JaHTUCTA, 00 BUPBATH 3y0, 10 pO3XUTABCA. 3aKIHUMBIIH
poborty, dikap 3axanaB S0 momapis. "Ase crodyaTKy BU CKa3ald MEHi, IO 1€
Oyne xomTyBaTu jAecsaTh aonapiB!" - «Tak BoHO 1 Oyno O, sIKOM Baill CUH HE
KpHUYaB TaK TOJOCHO - BIH HAJIIKaB YOTUPHOX MAII€HTIB, 1 BOHU minuiu!» 6.
"[TocmyxaiiTe, KOJIM 1 KyIIyBaB Y BaC MalIMHY, BU CKA3aJH, 110 AKIIO MPOTATOM
POKYy Yy MEHEe WIOCh 3INCYEThCS, BU OOOB'I3KOBO BCE MEHI 3MIHHMTE" -
"3BuyaitHo!" — «Toxi maiite MeHi, OyAb J1acKa, YOTUPU HUXKHI 3yOH, KOJIHHY
yanieuky i gBa peodpa!» 7. [laiieHT, skuii nepexxuBae 3 MpuBOILY CBOTO 3/I0POB'S,
3anurye: «JlOKTOp, a BU BIEBHEHI, 110 5 OAykar0? S 4yB, IO 1HKOIM JiKapi
CTaBJIATh HEMPABUIBLHUM N1arHO3. JIIKyIOTh, HANIPUKIIAA, Bl TPUIY MAI[IE€HTIB,
SKI BMHpAIOTh IOTIM BIJ 3amajeHHs JiereHb» — «lle Bumamok He 3 MOE€l
MPAKTUKK: AKIIO S JIKyBaTUMY BiJ 3alajieHHd JIET€Hb, TO B U MOMpETE BiA
3amajieHHs JIETeHb, a HE B1Jl KOPY 4M ckapiaTuHu». 8. Jlo 3yOHOro jikaps Bii3
rpaOiKHUK, 1, HE 3HAWUIIOBIIM HIYOTO, 3a)KaaaB rpomiei. "['poiieit y MeHe, Ha
KaJb, HEMAae, alie K0 BU HE 3aX0YeTe MITH Hi 3 UUM, s 3a1I10MO1pyto BaM 3y0"
- 3ampomnoHyBaB JaHTUCT. 9. [I3BiHOK mikaps. «JloKTop, SKIIO BU JHSAMH
BUMAJKOBO iXaTUMETE MOB3 Halll OyJAUHOK, 3al/IITh 10 HAC, OY/Ib JIACKa»- KaxKe
YJOJIOBIK. — «AJe crmermiaibHo ixatm He Tpeba». "{oOpe", - kaxke mikap
3IMBOBAHO, - "A 1o y Bac Tpanuioca?" "Mos qpyxuHa MOIIKOAWIIA Meeny 1
He Moxke po3moBiaTu!" 10. Jlikap AOBro orisijae XBOpPOro i 3pelTol Kaxe:

"MeHi 31a€ThCsl, BU a0COTIOTHO 3/I0POBI - Sl HIYOTO HE MOXKY 3HaWTH y Bac!" —
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«A SIKIIIO 51 JOTIOMOKY BaM MMOCTAaBUTH JI1arHO3, JIIKAPIO, BU MOILTITHCS 31 MHOIO

TOHOPApPOM?»

EXERCISE 10
Find interesting pictures and describe them, using all types of oblique
moods. Play a game! Whoever uses more constructions with the oblique

moods, gets the prize.

EXERCISE 11
Read the text below and define the moods of the verbs. Rewrite the text or
its piece, using the oblique moods and all patterns with them. Discuss the text
with your partner or in class, using the oblique moods.
Charlotte Armstrong
A MATTER OF TIMING

There was a black thread tied around her right forefinger... Jane paid for
the groceries and looked at the wall clock. Good. She had made it. She put the
paper bag on her left hip.

“It’s not too heavy,” she said kindly to the boy who offered to help.

She batted through the door and out into the sunshine, her mind running
down its list, in case she had forgotten something important.

There was a black thread tied around her right forefinger. Mike had tied it
there, this morning, over the breakfast eggs. Black was for pepper. They had been
out of pepper for four days.

Jane didn’t like pepper. Mike said that explained it — she wasn’t motivated.
Jane said she had it written down on her shopping lists, but every time she went
to market, she forgot to take the list.

So Mike had tied the black thread around her finger, telling their daughter
Sally that old-fashioned methods are sometimes best, especially with an old-

fashioned character like Mammy. Sally had thought Daddy was a riot.
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Smiling to herself, Jane resolved that the thread would be removed at
dinner with all due ceremony. Yes, she had the pepper. She was a good
housekeeper, she didn’t always remember everything, but then, who did?

Jane pranced round the corner of the building into the parking lot. Her car
was over there. How strange that one always remembers where one leaves a car.
Memory is odd, thought Jane; maybe there are instinctive priorities.

She crossed the big lot. It had its usual complement of cars, and a few
people were coming in and going out. There was a man standing beside her car —
he was tucked in between Jane’s and the next one.

She walked into the slot, toward her driver’s seat, saying in her usual
friendly fashion, “Excuse me?” The man shuffled and let her pass.

Then he turned and said to her startled ear, “Don’t yell, lady, or I’ll give it
to you.” He was a thin, pale, red-eyed man, with a wicked-looking knife in his
hand. “Get in, lady. You drive. And do as [ say.”

Nobody was noticing. A woman in blue was getting into a car at the far end
of the lot. Jane didn’t yell. She said, “What do you want me to do?”

“I said do as I say. Drive. I'm getting out of here. I said drive.”

Jane was remembering, as clear as bells ringing, everything that was really
important. She pushed the bag against the car, lifting her knee under it. She put
her right hand down into it. She scrabbled inside, watching him. He looked
miserable, more frightened than she — but dangerous. Jane said, “I’ve got to find
my keys, don’t 1?77

“Hurry up.” The knife was pointed at her stomach. He didn’t care; she
could see that.

And an automobile is not important — not as important as a life.

Jane said, “I’ll give you the keys. You want the car, don’t you? Take it.”

“Nope. Nope. Get in, lady. I’'m not leaving you behind. You’d call the
cops.” “That’s right,” she said. “I would.”
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Jane widened her eyes, holding his gaze. Her thumb had to be strong
enough. She felt it scrape past sharp metal and lose skin. “Hah,” she grunted in
triumph.

She pulled her hand out of the bag and threw pepper out of the now-open
can straight into his eyes. Then Jane hurled herself to the ground.

The man screamed, lunged, tripped over her body, fell, screamed again.
Jane crawled out of the parking slot, somehow, anyhow, around him, over him,
then out and free.

People had stopped in their tracks, a few on the sidewalk, the few who were
getting in or out of cars. Jane ran. A man stepped into her way and said, “What’s
the matter with him? Is he having a fit? Call an ambulance.”

“He’s got the knife! Call the police!”

People seemed to have come up out of the ground like worms after a rain.
None of them went near the man. They had stunned looks — looks of distaste —
don’t-bother-me looks. The woman in blue slammed her car door and frantically
tried to start her engine.

The man in the parking slot was now on his feet, blind and blundering,
seeking the way out. People’s feet were nervous, but nobody moved. Jane moved.
She ran back into grocery store.

She was on the phone when the man with the knife, staggering, stabbing
the air, stumbled blindly behind the car of the woman in blue and down under her
wheels as she, in panic was trying desperately to get the motor going.

The cops came with a rush.

People said to Jane, “You were so quick.” “You were so smart.” “You were
so brave.”

Jane said, “But I couldn’t go off with him.”

“You could have been hurt, maybe killed.”

Jane said, “No. I couldn’t let him stab me — I just couldn’t.”

“Lucky, you had just bought some pepper.”
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Jane said impatiently, “I’d have thought of something else. I’d have
stabbed his knife with my roast of beef. What time 1s 1t?”

“I’d have been scared to death!” a woman exclaimed.

“I didn’t have time*, Jane said.

The woman in blue was having hysterics in the parking lot. The cop said
to Jane, “You did okay, Ma’am.”

“I’d like to go home now,” Jane said to him. “You can come there and talk
all you want. What time 1s it?”

“Three twenty-five, Ma’am.”

“Then I must go! You see, my little girl will be home from school in a few
minutes. Children shouldn’t come home to an empty house. So, of course, I
couldn’t go with him, could 1?”

“No, Ma’am,” the cop said, and he cleared the way for her, tipping his cap.
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