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BCTVII

Jlany po0OOTy MPHUCBSIYEHO AOCHIKEHHIO XYJI0XHBOTO MPOCTOPY B POMaHi
Tomaca T'apai «Tece 3 poay n'EpOepumniB». PoboTa ckiiagaeTbcs 3 BCTyMy, JIBOX
PO3A1TIB 1 BUCHOBKY.

Y poOoTi pa3rismaroThCs aKTyaldbHI NUTAHHS C}”acHOI JIHTBICTUKU. B
paMKax KOTHITUBHOTO HANPSIMKY, 1110 BUHUK Ha CTUKY PI3HUX JNUCHUUIUIIH, TOCIIHKEHHS
ySBJI€Hb IPO MPOCTIP € HaA3BUYAWHO IUIIAHUM, TaK SIK JaHa KaTeropis B CHIIy CBO€I
YHIBEPCAIBHOCTI Ma€ 1HTErpyodl QYHKIIIT 1 MOXKE PO3TIISIAATHACS TUTBKH 3 YpaxyBaHHSIM
JAHUX PI3HUX HAYK.

[IpocTip € 0OgHUM 3 OCHOBHUX TMOHATTH, IO ICHYIOTh Y CBIJIOMOCTI JIFOJUHU,
YUM TOSICHIOETHCA BAXJIMBICTh HOTO BUBYEHHS. OCMHUCIEHHA 1 OMHUC MPOCTOPOBUX
BIIHOCUH B PI3HHUX MOBax MpPeACTaBisi€ OCOOJMBUM 1HTEpEC K B KOTHITUBHOMY, TaK 1 B
JIHTBICTUYHOMY TIaHi. BUBUEHHS METOIB Mepeaadi MpoCTOPOBUX BIIHOCHH, 30KpeMa
CIIapeHUX 3HAY€Hb, JIa€ MOJXKJIHMBICTh BHUSBUTH 3aKOHOMIPHOCTI IPOCTOPOBOTO
CIPUUHSATTS CBITY, NepeoMi( :HOr0 B 3HAYEHHSIX PI3HUX MOBHHUX OJMHUIIb, 1 JOTIOMArae
PO3KPUTH CUCTEMY MOHSATH, 3a JOMOMOTOIO SIKO1 JTIOJUHA OCMHUCITFOE€ HABKOJIHUIITHIA CBIT.

OO0'extom maHoro nociuimxkeHHs € pomaH Tomaca ['apai «Tece 3 poxay
1 ’EpOepBimiBy.

IIpeaMeToM AOCHIKEHHS BUCTYNMAIOTh JEKCHUYHI TaK JIHTBOCTHIIICTHYHI
0COOJIMBOCT1 BUPAXKEHHS XyA0KHBOTO MPOCTOPY y TBOPI.

Mertoro naHOi pabOTH € PO3MISHYTH 1 JaTH BH3HAYCHHS TAKOMY IOHSTTIO 5K
«XYIOXHIM MPOCTip», PO3TIASHYTH JIHTBO-CTHIICTUYHI OCOOJHMBOCTI pernpe3eHTarlli
XyJA0KHBOTO TIPOCTOpPA, BHSABUTH OCOOJMBOCTI MOOYJOBH NEH3aKHUX 3aMabOBOK 1
OMUCIB IHTEP €PY.

B XOJl JAaHOTO [JOCHIJUKEHHS OyJdd BHSBICHI OCOOJHUBOCTI OIHUCY
XyA0KHBOTO TPOCTOPY 1 MPOCTOPOBOTO 1 COPUUHSATTS CBITY. 7151 mOcsSTrHEHHS 1€l MeTn
OyJi BUKOHAHI HACTYMHI 3aBJAaHHS:

byna posrisiHyTa kateropisi IpoCcTOpy, BH3HAYEHI CIIOCOOU 1 OCOOJIMBOCTI
BUPAXXCHHSI MPOCTOPOBUX BIIIOCUH B poMaHi Tomaca [apai. B xoai nmocnigxeHHs
3'sICyBaJlocs, IO IPOCTOPOBE 3HAYCHHS € TICPBUHHUM, OCHOBHUM, SKE€ BHpPaKae
BHYTPIIIHINA CTaH I'epoiB.

Byno Bu3HaueHo HaOIp JEKCUYHHUX OJUHUIb, IO CIYXKATh JJISI BUPAKEHIM
3HAYEHHS MPOCTODPY.

B  xoml  aHamizy  OCHOBHUX  XapaKTEPUCTUK  OMHUCY  MPOCTOPY
BUKOPUCTOBYBAJIMCS OMTMCOBHH 1 KUIbKICHUM METOJY JIIHIBICTUYHOT'O aHaII3Yy.

[lepmnit po3ain poOoTu OyJI0 MPUCBSIYEHO OMHUCOBI TEOPOTHUHUX JIKEPEL.



Hpyruit  po3ain  OyJio THPUCBSIYEHO OMHMCOBI Ta  cUCTeMaTu3allli
BUKOPHUCTAHOTO Marepiany.

Y BHCHOBKY MIIBOJUTHLCS MiACYMOK 3pOOJCHHOTO JTOCITIHKCHHS.
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«But the complexion even ofexternal things seemed to suffer transmutation
as her announcement progt'essed. Thefire in the grate looked impish-demonically
funny, as if'it did not care in the least about her strait. Thefender srinned idly, as
ifit did not care.» (p. 242)

Tak camo JIeUTMOTUBHHMI 00pa3 TPOOHHUII € MEPEABICHUKOM 1 CHUTHAJIOM
TOrO, 10 nomnepeny Tece yekaroTh (paTanbH1 MOIII.

«Within the wind&y under the bedstead stood were the tombs o fthe family,
covering in their dates several centuries. They were canopied, altar-shaped, and
plain, their carvings being defaced and broken... Ofall the reminders that she has
ever received that her people were socially extinct there was none so forcible as
this spolation.» (p. 381)

Came Oins rpoOHHINI CBOIX mpenkiB Tecc mepekuBalia 4eproBl TPYIHOII.
Komm i1 ponuHa po3opunacss oCTaTOYHO, HACTUIBKM HEHAaBHCHA i JyMKa IIpO
OJIpYKEHHS 3 AJIEKOM CTajla HEMUHYYOIO.

BousctBo Aneka n'EpOepBiisisi aBTOp BHpPA3UB KaXJIMBOK KapTUHOMO. Lle
IJsMa KpoBl, SIKa PO3TIKAETHCS MO CTENl, K OWM NOCTaBUja JKUPHY KpalKy B

IyIIEBHUX CTpakaaHHsIX Tece, 1 mogapyBaso ii HEJOBrOBIYHE IIACT.

«...her eyes glanced casually over the ceiling till they were arrested by a
spot in the middle of its white surface which she had never noticed, before... it
speedily grew as large a: thepalm ofher hand, and then she couldperceive that it
was red. The oblong white ceiling, with this scarlet blot in the midst.» (p. 400)

3aBAsSKH MaWCTEPHOMY BBEJACHHIO B TEKCT BHYTPIIIHIX OIHUCIB IPOCTOPY,
MMUCbMEHHUKY BJIAETHCS JOCATTH Ti€l HEMOBTOPHOI aTMochepH, sika OTOUY€E TePOiB

1 peaJiCTUYHO Nepeae ix nepekuBaHHs YUTAUECBI.

BUCHOBOK

B pe3yJibTaTi JOCHDKEHHS B poMaHl Oyo BHSBJIEHO 72 mel3axHi
3aMalboBKU 1 34 omnucy iHTep’epy. Onucu po3mojuieHl B TEKCTE JOBOJI
PIBHOMIPHO 1 1X MPOTSIKHICTh KOJTMBAETHCS BiJl AEKUTHKOX a03aIliB 0 BKPAIUICHb Y
TEKCTI.

3aManbOBKM Tei3a)ke BKJIIOYAIOTh Y cebe B OCHOBHOMY 300pa)KeHHS
XOJIMIB, JIOJIWH, JIYTiB, C€ Ta 3 POIITAIOBAHHIUMHU Y HbOMY JOJTHAMH.
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y 3B’SI3KYy 3 LIUM 3pOCTA€ YaCTOTHICTh Takux ciiB sk “vale” |[Fa=53|, “hill”
[Fa=451, “dairy” |[Fa=64|, “farm” |Fa=29|, “held” |Fa=32|, “village” |[Fa=30|, “road”
|[Fa=29|. 3aranpna Fa=282.

[aTep’epHi 3aMabOBKH 30CEpPEKEHI B OCHOBHOMY Ha OMHUCax KIMHAT
TOJIOBHUX T€pPOiB. Y 3B’SI3Ky C LIUM 3pPOCTA€ YACTOTHICTh TaKUX CIIB SK “room”
|IFa=31|, “window” |[Fa=21|, “bed (bedstead)” |Fa=15|, “door” |Fa=15|, 3aranpHa
Fa=82.

Jlns omucy mnOpocTOpy B pPOMaHI, aBTOpP BHKOPHUCTOBYE pPa3HOMAHITHI
CTWJIICTUYHI 3ac0o0H, Taki sIK emiTeT, MeTtadopy, BIIOKPEMIICHHSI, MOPIBHIOBAIbHI
000poTH.

[Iupoke BUKOpHUCTAaHHS METOPOpIYHUX emiTeTiB, MeTtadopu Ta IHIINX
CTUJIICTUYHUX TMpUMOML.,, HaJa€ OCOOJUHMI KOJOPUT TMe3akaM 1 BHYTPIIIHIM
3aManboBkaM pomany: <<flame shaped stone», «silk smartly noises», «mild-eyed
sun», «ashy ligh».

[HOA1 aBTOp TMOEIHYE OMUC BHYTPIINIHROIO MPOCTOPY C 3aMalibOBKAMU
OPUPOAM, ONUC TeH3aKy C AYNIEBHUM CTaHOM Teposi B IUISAX CTBOPEHHS
XYIOXKHBOTO €(eKTy Ta OUIbII TIMOOKOr0 MPOHMKHEHHS B aBTMOC(Epy CBOTO
TBODY.

B XOMdi JOCHiIKeHHS Oyiaud BHSABJICHI 1 IMIUTIUTHI 3aco0M Mpe3eHTaIrll
XYIO0XXKHBOTO MIPOCTOPY.

B SKOCTI €KCIUTIIMTHHUX 3aco0iB aBTOp BuKopucToBye (Malott, Talbothays,
Trantridse).

Takox aBTOpOoM Oyiau BIKOpICTaHI Takl EKCIUIIMTHI 3HAYE€HHS SIK
BKa31BHUKHM TpocTtopoBoro aeiikcucy (here, there); minpsiaHi pedeHHs 1 Hapiyys 3
MPOCTOPOBUM 3HAYEHHSIM (upstairs, eastward, westward, behind).

B sikocTi iMmminuTHUX 3ac001B OyNu BisIBICHI TaKH SIK MOBTOP TeMaTHYHUX
CiB, Jl€ciioBa, SKIi O3HA4YalOTh IE€peCyBaHHS B MPOCTOpPi, JiecioBa 3
MOCTHO3UTUBHUMU  TipuiiMenHukamu (went forward, gone down, walk along)
rpadoii, a Takox (pOopM BKpaAIICHHS KyPCUBOM.

JetanbHuil onuc JtaHamadTy, NOroju, IHTEP'EPY, MICT 1 ClI OE3MOCEPEIHBO
MOB'sI3aHUM 13 BHYTPIIMIHIM CTAHOM TOJIOBHHU repoiB. Takum 4YMHOM, OMHUCYIOUH
MPOCTIP, aBTOP YITKO BUPAXa€ €MOIIii TOJIOBHUX IepoiB, THM CaMHM JIOTIOMararyu
YyuTayaM BiAYYTH TNIMOMHY MOYYTTIB MEPCOHAXKIB.
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SUMMARY

As a result of the investigation 72 landscape sketches and 34 interior
descriptions were singled out from the novel. The descriptions are distributed
unevenly in the text. And their length varies from several paragraphs to a few lines.

Outer space includes mainly descriptions of the hills, valleys, and village. In
this connection we can observe the increase of frequency of such words as: “vale”
|[Fa=53|, “hill” |[Fa=45|, “dairy” |Fa=64|, “farm” |Fa=29|, “held” |Fa=32|, “village”
|[Fa=30|, “road” |Fa=29|, total Fa=282.

Inner space presents mainly descriptions of space in which main characters
exist, especially the descriptions of rooms. Thus, there occurs the increase of the
frequency of such words as: “room” |[Fa=31|, “window” |Fa=21|, “bed (bedstead)”
|[Fa=15|, “door” |Fa=15|, total Fa=82.

In the course ofthe analysis, explicit and implicit ways of space presentation
were employed.

The author uses such explicit means as toponyms (Malott, Talbothays,
Trantridse).

He also makes use of the indexes of spatial deixis (here, there) subordinate
clauses and adverbs with spatial meanings (upstairs, eastward, westward, behind).

Implicit means are presented by the repetition of thematic words, the verbs
of movement in space, the verbs with postpositional prepositions (went forward,
gone down, walk along),..graphon and also an italics.

To describe the space in the novel, the author resorts to a variety of stylish
devixes such as: epithets, metaphors, similes.

The wide usage of metaphorical epithets, metaphors and other stylistic
devices attaches peculiar colouring to landscapes and interiors: «flame shaped
stone», «silk smartly noises», «mild-eyed sun», «ashy light».

Sometimes, the author combines descriptions of the inner space with the
sketches ofnature; the descriptions of interior with the mental state ofthe heroes. It
creates the artistic effet and help to penetrate into the described events.

The detailed description of landscape, weather, interior, cities and villages is
directly related to the inner state of the main characters. By colorful describing of
space, the author clearly expresses emodons of protagonists, thereby helping
readers to feel the depth of characters’ feelings.





