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HHEPEJIMOBA

OcgiTHIiI KOMIOHEHT «CTHIICTUKa OCHOBHOI MOBU» CIPSIMOBaHUN Ha
dbopMyBaHHS TJIMOOKHMX CHCTEMHHMX 3HaHb 3700yBadiB BHILOI OCBITH IIPO
METOOJIOTIYHI IMAXOAW, TEOPETHUYHI 3acajad, TEXHOJIOTiI, 1HHOBalIMHUA JOPOOOK
AHATITUYHOTO MIAXOAY 10 AHIJIOMOBHOTO TEKCTYy B 3akjafax BUIIOI OcBITH. Lls
HaBUajbHA JUCIHWIUIIHA Jomomarae 3700yBadyaM  BHINOI  OCBITH  TEPIIOTO
(6akanmaBpChKOI0) PiBHS OBOJIOAITH (YHIAMEHTAIPHUMHU 3HAHHSMHM MPO CTPYKTYPHY
OpraHi3alliro MOBH y LIJIOMY Ta i OKpeMUX (YyHKIIIOHAIBHO CTUIILOBHMX IPOIIAPKIB 1
3HaOMUTH 13 HAaWHOBIIMIMMH JOCATHEHHSIMH B Tally3l TE€Opii LIJIOr0 TEKCTy Ta ix
yIPOBAKEHHS B MPOIIEC HABYAHHS CTYJEHTCTBA, 0 TOro X «CTHIIICTHKA OCHOBHO1
MOBHM» CHOpHSi€ MUIICHOMY YCBIJOMJIEHHIO POJII  JOCIITHUKA-1HTEpIIpeTaropa
3aBEPILICHUX MOBJIEHHEBUX YTBOPEHb 1 HOro poii y mnpodeciiiHoMy CTaHOBJIEHHI
MalOyTHIX (haxiBIiB-(1JI0JIOTIB.

Merta AMCUMILTIHY NOJISATA€ Y TOTIMOJIEHHI TEOPETUYHO1 0a3u 3HaHb 3100yBayiB
OCBITH 32 PaxyHOK yMiHb Ta HABHUYOK, SKI BKJIIOYAIOTh OBOJIOJIHHS TOYaTKAMHU
HAyKOBOTO CTWJIICTUYHOTO aHalli3y TEKCTIB PI3HUX (YHKIIOHATLHUX CTHIIB,
PO3YMIHHS TPUHIIMITIB TOOY/I0BU XYA0KHIX TEKCTIB.

3aBaaHHs HOPMYIOTHCS, BUXO/SIUU 13 3arajbHOI METH KYpCY, 1 3BOASITHCS 0
dbopMyBaHHS MOBJICHHEBUX HAaBUYOK 1 YyMiHb Ta 3aCBO€HHS JIIHTBICTUYHHUX 1
COIIOKYJILTYPHUX 3HAHB, 1110 TOCATAETHCS IIUITXOM BUBUCHHS HAMPSMIB CTUITICTUKH 5K
HAYKOBOI JUCIUIUIIHYU, €TaiB CTUJICTUYHOTO aHaji3y, 1HBEHTapI CTUJIICTUYHUX
MPUIAOMIB Ta €KCIIPECUBHUX 3aC001B aHTIIIICHKOT MOBH, 11€HTU(]IKALII] JIIHTBICTHYHUX
0co0MMBOCTEN (PYHKITIOHAIBHUX CTUIIIB, CTHJIICTUYHOI Tr(epeHItiaiii CIOBHUKA.

VY pe3ynbTaTi BUBYEHHS HAaBYAIBHOI TUCIUILTIHYU 3100yBay BUIIOT OCBITH Ma€e

— 3Hamu TIPO METOIOJIOTIYHI 3aca/ii CTHIIICTHKY SIK Taty31 (1JI0J0TIYHOT HAYKH,
PO CyYacHI METOJIW JOCHIKEHb y I IMapuHi, PO BUMOTU 10 (GopMyBaHHS
CaMOOIIIHKMA ¥ CaMOpO3BUTKY, BUSIBJICHHS i pO3B’S3aHHS MPOOJEM Yy TPaKTUYHIN
TUSJIBHOCT1, BUMOTH J0 BHKJIa/ladya 1HO3€MHOI MOBH, HOTO JISUIBHOCTI, CIIJIKYBaHHS,

MalCTepHOCTI; BUMOTH JO CHUIKYBaHHS 3 TPEACTaBHUKAMH PI3HHUX TMPOIIAPKIB
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AQHTJIOMOBHOTO COLIIYMY B YMOBAaXx pi3HOTO piBHS O(IIIHHOCTI MOBJIEHHEBOI B3aEMOIT

13 Mpe/IcTaBHUKaMU TTPOQECIMHUX TPYIT PI3HOTO PiBHS;

— eMmimu: Ha OCHOBI CHUCTEMHHUX 3HaHb MPOBOJUTH KOHKPETHI aHAIITUYHI
MIPOIIeTypH TIpU poOOTI 13 MOBJICHHEBUMHU TBOPAaMU PI3HUX (PYHKITIOHATHHUX CTHIIIB 1
pEricTpiB, apryMEHTOBAHO JAOBOJUTHU MPUYMHHU TIEBHOTO CTHJIICTUYHOTO 3a0apBICHHS
MOBJICHHEBUX TBOPIB: BiA OQilIHHO-IITIOBOTO 10 MOOYTOBO-PO3MOBHOIO, KOPEKTHO
KOPHUCTYBATHCh HaJI0AHUM apCEHAJIOM €KCIIPECUBHUX CTHIILOBHX 3aCO0IB Y BIACHOMY
MOBJICHHI, €(EKTUBHO MOCIYrOBYBAaTUCh 3HAHHSIMHU IMPO HAYKOBHM CTWJIb MiJ dYac
BUKOHAHHS BJIACHMX JOCITIIHUIBKUX POOIT y (opMaTi KypCcoBUX, OakalaBpChKHX
po0IT, a TaKOK HABMYKAMHU OPATOPCHKOTO MHUCTEITBA B YCHOMY HaAYKOBOMY JTUCKYPCl
y ¢opmari I0NOBIAI HAa HAYKOBUX KOH(QEpEHLIsAX, MyONIYHMX 3aXHUCTax CBOIX
HAayKOBUX JOCHIKEHb, OYTM KPUTHYHHM 1 CAMOKPUTHUYHHMM; aJE€KBATHO 1
apryMEHTOBAHO OIIHIOBATH BJacHY HaBYaJIbHY Ta HAYKOBO-TIPOGECIHHY ISUIbHICTD.

CryneHTaM TMpOMOHYIOTbCA TUIAHW TMPAKTUYHUX 3aHATh 31  CIHCKOM
PEKOMEHIOBAaHUX HAYKOBHX JIKEPEJI, a TAKOK CAMOCTIMHI 3aBJIJaHHs, BUKOHAHHS STKUX
CIpHsi€ MOTJIMOICHHIO 3HaHb, (DOPMYBAHHIO Ta 3aKPIIJICHHIO BMiHb 3/100yBayiB BUILIOT
OCBITH, OBOJIOJIHHIO 3asBICHUMH KOMIIETEHTHOCTSIMU Ta JOCSTHEHHIO MPOTPaMHUX
pe3ynbTariB  HaBuaHHiI. KokHe 1HAMBIIyaJdbHE CaMOCTIMHE 3aBJIaHHS Mae
OpPIEHTOBHUM aJNrOPUTM BHUKOHAHHS, IO CHPSAMOBYE 3700yBaya BHILOI OCBITH Ha
KOHKPETHI [1i, MouyK 1HQopMallli, TeHepyBaHHS HOBOI'O 3HAHHS, MOro BTUICHHS B
MPaKTHYHIN TiSTBHOCTI.

VY «/lomatkax» nomano «llutaHHs njis MOTOYHOrO KOHTpoJo» (JlomaTtoxk A),
TaOJIUII0 PO3IMOIJICHHS TOAUMH Ha CaMOCTIHHY po0OTy 3a KOxkHOI0 TeMor (JlomaTok
B), xputepii oniHioBaHHS THUChbMOBUX 3aBAaHb ([omatox B), xputepii Ta mikamy
orintoBanHs ([Jomatoxk I').

MeTtoauuHi pekoMeHalli MOKyTh OyTH KOPUCHI CTyJIEHTaM, K1 HaBYaIOThCS
3a crnermiamizamisymu 035.041 «['epmanchki MOBH Ta JiTepaTypH (IEepeKIia] BKIIOYHO),

nepiia — aHrIHChKay.



3MICT HABYAJILHOI JUCHUTIJITHA

3microBuii Moayan 1. Theoretical premises of stylistic analysis

Tema 1. General notes on stylistics. The structure of the communicative act. Language

hierarchy and the levels of stylistic analysis.

Theoretical premises of stylistics: grammar, lexicology and semantics as
theoretical basis for stylistics as a philological science. Notion of communicative act
and its components: addresser—message—addressee in stylistic stance. Encoding and
decoding activities of both participants of a communicative act. Stylistics as an
umbrella science which comprises different subtypes of stylistics: language stylistics,
speech stylistics, functional stylistics, practical stylistics. Phenomenon of

foregrounding and its significance for creating expressive effect of a message.

Tema 2. Phono-graphical and morphological stylistic devices
General data on the inventory of linguistic expressive means. Levels of
linguostylistic analysis. Phono-graphical stylistic devices based on
a) arrangement of phonemes,
b) graphical presentation of phonemes,
c) arrangement of graphemes. Morphemic stylistic devices: foregrounding due to

arrangement of morphemes

Tema 3. Stylistic differentiation of the English vocabulary

Phenomenon of different layers of stylistically marked language units:
phonemic, lexical and syntactical. Inventory of such units marked as literary, bookish
VS colloquial as opposed to the bulk of stylistically neutral units. The ratio of each

type of stylistically coloured linguistic elements as compared to neutral elements.

Tema 4. Types of lexical meaning. Lexical level of stylistic analysis
Polysemantic character of the term word: the one denoting lexeme VS the one

denoting sememe. Types of lexical meaning: usual VS occasional meanings. Semes as
6



the monolateral unit of a bilateral linguistic unit comprising lexical meaning of a word.
Denotational VS connotational semes. Inventory of lexical stylistic devices=tropes.

Foregrounding due to interrelation of different meanings of a word.

Tema 5. Syntactical level of stylistic analysis. The formation of syntactical stylistic
devices in the English language

Phenomenon of the meaning of a syntactic pattern per se. Foregrounding due
to certain arrangement of sentence elements. Emphasis on the syntactic pattern of an

utterance leaving lexical meaning on the periphery.

Tema 6. Mechanisms of formation of lexico-syntactical stylistic devices

Lexico-syntactical stylistic devices=figures of speech. Source of
expressiveness — cooperation of syntactic structure and lexical meaning of the

elements.

Tema 7. General classification of functional styles. Linguistic and structural

peculiarities of different functional styles. Individual style.

Functional stylistics, factors of differentiation: aim of communication
(informative, prescriptive, persuasive, aesthetic), relations between communicants
(formal, informal; professional, non-professional), degree of preparedness
(spontaneous, prepared), channel of presentation (oral, written). Interrelation of such
factors resulting in the following functional styles: scientific/academic, official,

publicist, news-paper, belles-lettres.



IIJIAHU ITPAKTUYHUX 3AHATDH

3microBuii MoayJsb 2. Practical aspects of stylistic analysis

Tema 1. Stylistic analysis of phono-graphical devices
Analysis of stylistic devices of alliteration, assonance, onomatopoeia, change of
print (italics, bold type, capitals, petite), multiplication of letters, graphon, lay-out,

punctuation marks. Informative potential of each of them in a written text.

PexomenmoBaHna Jiiteparypa
1. Ans60oTa C., Kapn M. English Stylistics. Hapu. mocionuk. JIbBiB: BugaBHUIITBO

JIeBiBCBHKOT [TomiTexniku. 2021. 304 c.

2. llienko O. English Stylistics: tutorial. Kharkiv: O.M.Beketov NUUE. 2021.
144p.

3. Kukharenko V.A. A Book of Practice in Stylistics. Vinnytsia, Nova
Knyga,2014. 160 p.

4, Yefimov L., Yasinetskaya E. Practical stylistics. Vinnytsia. Nova Knyha
Publishers. 2011. 240 p.

Tema 2. Stylistic analysis of morphological devices

Morphological stylistic devices based on repetition of morphemes: root
repetition, affixational repetition. Morphological stylistic devices based on unusual
combination of morphemes: occasional words — those created for one particular usage,

neologisms — newly coined lexical formations, which stay in linguistic usage

PexoMenoBana jireparypa
1. Amsbora C., Kapn M. English Stylistics. Hasu. mnociOHuk. JIbBiB:

Bugasauntso JIsBiBcskoi [Tomrexuiku. 2021, 304 c.

2. llienko O. English Stylistics: tutorial. Kharkiv: O.M.Beketov NUUE. 2021.
144p.

3. Kukharenko V.A. A Book of Practice in Stylistics. Vinnytsia, Nova Knyga,
2014. 160 p.

4. Yefimov L., Yasinetskaya E. Practical stylistics. Vinnytsia. Nova Knyha
Publishers. 2011. 240 p.

5. http://uastudent.com/stylistics-theoretical-issues-of-stylistics/



http://uastudent.com/stylistics-theoretical-issues-of-stylistics/

Tema 3. Stylistic analysis of lexical devices

Foregrounding due to interrelation of different meanings of a word:
antonomasia of two types (proper and common meanings), play on words (zeugma,

pun, semantically false chain), metaphor, metonymy, oxymoron, epithet, irony.

PexoMenoBaHa JiTteparypa

1. Kukharenko V.A. A Book of Practice in Stylistics. Vinnytsia, Nova Knyga,
2014. 160 p.

2. Yefimov L., Yasinetskaya E. Practical stylistics. Vinnytsia. Nova Knyha
Publishers. 2011. 240 p.

3. Boiinexisceka H. Crmimictuka anrimicekol MoBu: Hasd. mociOHuK. BiHHUII.
AKuentp. 2018. 76 c.

4. Kpacoswumpka JI. €. A Manual of English Stylistics : HaB4. oci0. 31 CTHITICTHKH
aHTJI. MOBH JIJISL CTY/I. YKpP. MOBHO-TIT. b-Ty imMeHi I. @. KBiTkn-OcHoB'stHeHka / J1.
€. Kpacosuipka, B. A. bopucos ; Xapk. Hait. nea. yH-T imeni I'. C. CkoBopou.
XapkiB ) XHITY, 2017. 117 C. URI
http://dspace.hnpu.edu.ua/handle/123456789/1932

Tema 4. Stylistic analysis of syntactical devices

Repetition (ordinary, successive, anaphora, epiphora, framing, anadiplosis,

chain), parallelism (complete, partial), chiasmus, suspense, polysyndeton, asyndeton,

PexomennoBana Jiteparypa

1. Kukharenko V.A. A Book of Practice in Stylistics. Vinnytsia, Nova Knyga,
2014. 160 p.

2. Yefimov L., Yasinetskaya E. Practical stylistics. Vinnytsia. Nova Knyha
Publishers. 2011. 240 p.

3. Koneraesa I. JIinrBicTHYHI BUMIpH XyI0KHBOTO TEKCTY. OdechKa NiHe8ICMUYHA
wkona: y npocmopax inmepnpemayiu. Oneca. [omunpunt. 2017. C.117-140.

Tema 5. Stylistic analysis of lexico-syntactical devices
Focusing upon twofold character of such figures of speech: the lexical

semantics and the arrangement of sentence components. Climax, anticlimax, litotes,
9


http://dspace.hnpu.edu.ua/handle/123456789/1932

simile (tenor, formal element, vehicle, grounding), antithesis, periphrasis.

PexomenngoBana Jiteparypa

1. Kpacosuipka JI. €. A Manual of English Stylistics : HaBd. 1moci0. 31 cTHITICTHKH
aHTJI. MOBH JIJISI CTY/I. YKP. MOBHO-JIT. -Ty imeHi ['. @. KBiTkn-OcHoB'siHeHKa /
JI. €. Kpacosunibka, B. A. bopucoB ; Xapk. Har. men. yH-T imeni I'. C.
CxoBopoiu. XapkiB ) XHITY, 2017. 117 C. URI
http://dspace.hnpu.edu.ua/handle/123456789/1932

2. https://www.britannica.com/science/stylistics

3. https://www.britannica.com/science/linguistics/Other-
relationships#ref411934

Tema 6. Complex stylistic analysis of the text.
Samples of the text of different functional styles to be analyzed on all levels of

linguistic hierarchy.

PexoMenioBana Jjiteparypa

1. Koneraesa I. JIIHrBICTUYHI BUMIPH XYAOKHBOTO TEKCTY. Odecbka niHe8icmuita
wikona: y npocmopax inmepnpemayiti. Oneca. [lomunpunt. 2017. C.117-140.

2. Pob6oua mporpama HaBYaIbHO1 JUCHUIUIIHK “CTHIIICTHKA OCHOBHOI 1HO3€MHO1
MmoBu”. Oneca: OHY, 2023. 13c.

3. https://www.britannica.com/science/linguistics/Other-relationships#ref411934

4. https://learnersdictionary.com/
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3ABJIAHHS JIJISI CAMOCTIMHOI POBOTH

Ha3zBa temu/ BUau 3aB1aHb

KinekicTh
COJIUH

O4YHa | 3a04YHa

3M 1. Tema 1. General notes on stylistics. The structure
of the communicative act. Language hierarchy and the
levels of stylistic analysis.

JlomoBias Ha Temy “Theories of language hierarchy”

4 4

3M 1. Tema 2. Phono-graphical and morphological
stylistic devicesto. JlomoBias Ha Temy “Lay out in
advertising”. CkJiajJaHHsI CIIUCKY BIACHUX MPUKJIIAIB

3M 1. Tema 3. Stylistic differentiation of the English
vocabulary. Hanwucanus pedepary

3M 1. Tema 4. Types of lexical meaning. Lexical level
of stylistic analysis. HanucaHHs KOHCIICKTY

3M 1. Tema 5. Syntactical level of stylistic analysis. The
formation of syntactical stylistic devices in the English
language. Types of repetition. HanucanHst KOHCTIEKTY

3M 1. Tema 6. Mechanisms of formation of lexico-
syntactical stylistic devices. Hamrcanust KOHCIIEKTY

3M 1. Tema 7. General classification of functional
styles. Linguistic and structural peculiarities of different
functional styles. Individual style. Hamucanus
KOHCIIEKTY

3M 2. Tema 1. Stylistic analysis of phono-graphical
devices / CknamanHs CIIMCKY BIACHHUX MPHUKIAIIB (POoHO-
rpadiyHKX 3ac001B.

3M 2. Tema 2. Stylistic analysis of morphological
devices. CkiamaHHsi CIUCKY BJIACHHUX MPHUKIAIIB
MOP(OJIOTIYHUX 3ac001.

10

3M 2. Tema 3. Stylistic analysis of lexical devices.
CKJ’IaI[aHHﬂ CIIMCKY BJIACHHUX HpI/IKJ'IaI[iB JICKCUYHUX
3ac00i1B

11




11

3M 2. Tema 4. Stylistic analysis of syntactical devices.
CKJ’IaI[aHH}I CIIUCKY BJIACHHUX HpI/IKJ'Ia,ZIiB CHUHTAKCUYHHX
3aco0iB

12

3M 2. Tema 5. Stylistic analysis of lexico-syntactical
devices. CkmamaHHS CIOUCKY BIACHHUX MPHUKIAIIB
JIEKCUKO-CUHTAKCUYHHX 3aC001B

13

3M 2. Tema 6. Complex stylistic analysis of the text.

CtunicTHyHUN aHaIi3 KOPOTKOTO OTMOBITAHHS.
JlomoBign

10

Ycnoro

54

76

12




CnucoK peKoMeH/I0BAHOI JIiTepaTypu

HanaanO-MeTonane 3a0e3nmeyeHHs

1. PoGoua mporpama HapuyaiubHOI aucuuiuiiay ‘CTUIIICTHKA OCHOBHOI iHO3€MHOT
MoBu”’. Oneca: OHY, 2023. 13c.

OcHoBHA
1. Ans6ora C., Kapn M. English Stylistics. Hasu. mocionuk. JIbBiB: BugaBHHIITBO
JIsBiBCchKOI [TomTexniku. 2021. 304 c.

2. llienko O. English Stylistics: tutorial. Kharkiv: O.M.Beketov NUUE. 2021.
144p.

3. Kukharenko V.A. A Book of Practice in Stylistics. Vinnytsia, Nova Knyga,
2014. 160 p.

4. Yefimov L., Yasinetskaya E. Practical stylistics. Vinnytsia. Nova Knyha
Publishers. 2011. 240 p.
JlonaTrkoBa
1. Koneraesa 1. JIiHrBICTHYHI BUMIPH XYJ0KHBOTO TEKCTY. O0ecbKa NiHe8iCmMUyHa

wikona: y npocmopax inmepnpemayiti. Oneca. [omumpunrt. 2017. C.117-140.

2. CunsiroBenka [. TTopiBHsUTEHA CTHITICTHKA aHTIIICHKOT Ta yKpaiHckol MoBu. Kypc
nekiii. Kpuswuii Pir: JJoeHY€ET, 2018. 60c.

3. Boiinexisceka H. Ctrnictuka anrmiicbkol MoBu: HaBsu. mociOHMK. BinawuIs.
AKiuentp. 2018. 76 c.
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JlomaTku

JlomaTok A
IuTaHHs 151 TOTOYHOT0 KOHTPOJIIO

1. Language hierarchy and the levels of stylistic analysis

2. Phono-graphical stylistic devices (sound imitation, alliteration, assonance)
3. Phono-graphical stylistic devices (graphon)

4. Phono-graphical stylistic devices (change of print, layout)

5. Morphological stylistic devices (morphemic repetition)

6. Morphological stylistic devices (occasional words)
7.Stylistic differentiation of the English vocabulary

8.Types of lexical meaning.

9. Lexical level of stylistic analysis (metaphor)

10. Lexical level of stylistic analysis (metonymy)

11 Lexical level of stylistic analysis (epithet)

12. Lexical level of stylistic analysis (irony, oxymoron)

13. Lexical level of stylistic analysis (play on words)

14. Lexical level of stylistic analysis (antonomasia)

15. Syntactical level of stylistic analysis (repetition)

16. Syntactical level of stylistic analysis (parallelism, chiasmus)

17. The formation of syntactical stylistic devices in the English language (ellipsis,
rhetorical question)

18. The formation of syntactical stylistic devices in the English language
(detachment, attachment, suspense)

19. Mechanisms of formation of lexico-syntactical stylistic devices (antithesis)

20. Mechanisms of formation of lexico-syntactical stylistic devices (climax,
anticlimax)

21.Mechanisms of formation of lexico-syntactical stylistic devices (simile)
22. Mechanisms of formation of lexico-syntactical stylistic devices (periphrasis)
23. Linguistic and structural peculiarities of scientific functional style
24. Linguistic and structural peculiarities of official functional style
25. Linguistic and structural peculiarities of publicist functional style
26. Linguistic and structural peculiarities of newspaper functional style
27. Linguistic and structural peculiarities of belles-lettres functional style
28. Individual style
29. Main trends in stylistics
30. Complex stylistic analysis of the text
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Honaroxk b

TepmiHu MpoBeIeHHsSI CAMOCTIHHOI po00TH (Y KLUIBKOCTI FOJIMH)

Ha3Ba temu/ BUau 3aBIaHb

KinekicTh
TOJINH

O4YHa | 3a04YHa

3M 1. Tema 1. General notes on stylistics. The structure
of the communicative act. Language hierarchy and the
levels of stylistic analysis. /

JomnoBias Ha Temy “Theories of language hierarchy”

4 4

3M 1. Tema 2. Phono-graphical and morphological
stylistic devices / JomoBimp Ha Temy “Lay out in
advertising”. CkJIaJaHHs CIIUCKY BJACHUX MPUKIIA/IIB

3M 1. Tema 3. Stylistic differentiation of the English
vocabulary / Hantucaunus pedepary

3M 1. Tema 4. Types of lexical meaning. Lexical level
of stylistic analysis. / HarnncauHst KOHCIICKTY

3M 1. Tema 5. Syntactical level of stylistic analysis. The
formation of syntactical stylistic devices in the English
language. Types of repetition / Hanucanus KoHCTIEKTY

3M 1. Tema 6. Mechanisms of formation of lexico-
syntactical stylistic devices / HanncaHnHs KOHCIICKTY

3M 1. Tema 7. General classification of functional
styles. Linguistic and structural peculiarities of different
functional styles. Individual style. / Hamucanus
KOHCIIEKTY

3M 2. Tema 1. Stylistic analysis of phono-graphical
devices / CxiianaHHs CIIMCKY BIIACHUX MPUKITAIB (POHO-
rpadiyHUX 3ac001B

3M 2. Tema 2. Stylistic analysis of morphological
devices / CxkmagaHHs CHHCKY BIACHMX IPHKIAIIB
MOp(hOIOTIYHHX 3aC001B

10

3M 2. Tema 3. Stylistic analysis of lexical devices /
CknafaHHsi CHHCKY BIACHUX NPUKIAIIB JIEKCUYHUX
3ac001B
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11 | 3M 2. Tema 4. Stylistic analysis of syntactical devices /
CKJ’IaI[aHH}I CIIUCKY BJIACHHUX HpI/IKJ'Ia,ZIiB CHUHTAKCUYHHX
3aco0iB

12 | 3M 2. Tema 5. Stylistic analysis of lexico-syntactical
devices / CxmagaHHS CHHCKY BIIACHHX MPHKJIAIIB
JICKCUKO-CHHTaKCUYHUX 3aC001B

13 | 3M 2. Tema 6. Complex stylistic analysis of the text/

CrunicTiyHU aHali3 KOPOTKOTO OTIOBITaHHS

10

Ycnoro

54

76
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Jlonaroxk B

Kpurepii ouiHiOBaHHSI NHCbMOBHX 3aB1aHb

3a cucTeMoro
OHY imeni
.. Meunukosa

Orinka
ECTS

3a
HaIlOHAJILHOIO
IKAJIOIO0

Busnauenus

1

3

4

90-100

BIZMIHHO

3100yBauy  BHINOi OCBITH IPABUIIBHO,
IIOBHO, CHCTEMHO BHUKJIaB MaTepiaj 100
po0IemMu, IKa PO3IIIAIA€THCA,
BUSIBIISIFOYH MIPH I[bOMY CaMOCTIiHI TBOPYI
1ael.

85-89

75-84

n00pe

3n00yBauy  BHUIOI OCBITH  JOCTaTHBO
MPaBUJIBbHO, TIOBHO M CHCTEMHO BHKJIaB
Marepial  IojJ0  mpobiemu,  sKa
PO3IIISIIAETHCS, BUSBIISIOUA TPU IIOMY
PO3YMIHHS TEKCTOBUX HIOAHCIB.

3100yBady BMIOI OCBITH MPUITYCTUBCS
OJIHIEI-IBOX ~ HECYTTEBUX  IOMUIIOK,
JOTPUMYIOUUCh  JOCTaTHBOI  TIOBHOTH,
CHUCTEMHOCTI BHUKJIQJy Marepialy IL[0J0
npobJieMH, sIKa PO3TJISIA€ThCS.

7074

60-69

3a0BUJILHO

3100yBady BMIIOI OCBITH MPUITYCTUBCS
JBOX CYTTEBUX IIOMHUJIOK Yy IIOJIaHHI
Marepially  Iojgo  mpobiiemMu,  sSKa
PO3TISIAETHCA, BIAMOBIIb € HEIOCTATHbO
IIOBHOIO ¥ CUCTEMAaTHU30BaHOIO.

3100yBad BUINOi OCBITH MPUITYCTUBCS
TPHOX Ta OUIbIIE CYTTEBUX TMOMIIOK Y
MOJIaHHI MaTepiay IO0A0 NpodiemMu, Ka
PO3TISIAETHCA, BIANOBIIb € HEIOCTATHHO
IIOBHOIO I CHCTEMATU30BAHOIO.

35-59

FX

HE3a0B1JILHO
3 MOJKJIUBICTIO
MOBTOPHOT'O
CKJIAAHHA

3n00yBau BHIIIO] OCBITH
IPOJAEMOHCTPYBaB MOBEPXOBE PO3YMIHHS
MaTepianxy 1 BUCBITUB HECUCTEMATHU30BaHI
0COOJIMBOCTI aHAJII30BAHOTO TEKCTY.

0-34

HE3aI0BIJIBHO
3 000B’I3KOBUM
MIOBTOPHUM
BUBUYCHHAM
JUCLIMILIIHA

OCBITU HE BHKJIAB
npoOiemMu,  sika

3n100yBay  BUILOT
MmaTepiaqy 1100
PO3TISIIAETHCA.
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Homarok I

Kpurepii Ta mkana oniHIOBaHHS

3a cucreMoro
OHY imeni
I.I.Meunukosa

Owinka
ECTS

3a
HaL[lOHAJILHOIO
LIKAJIOKO

Busnauenusa

90-100

85-89

75-84

70-74

6069

3apaxoBaHO

3n100yBay BUINOI OCBITH TOBHO Ta TIPYHTOBHO
3aCBOIB BC1 TeMH poOOYOi MpPOTrpaMu 3 HaBYAIBHOL
NUCHHUIUIIHYA, BMI€ BUIBHO Ta CaMOCTIHHO BHKJIACTH
3MICT BCIX MHUTaHb HpPOrpaMud  HaBYAJIbHOI
TUCIUILTIHMA, pO3yMie 1i 3HAUYeHHS IS CBOET
npodeciitHO1 MiArOTOBKH, MTOBHICTIO BUKOHAB YCI
3aBJIaHHS 3 KOXKHOI TEMH MOTOYHOTO KOHTPOJIIO.

3100yBa4y BHUIOI OCBITH HEIOCTaTHHO TIOBHO Ta
I'PYHTOBHO 3aCBOIB OKpeMi TeMH poO0YO0i Iporpamu
HABYAJIILHOI  JUCHMIUIIHA. BMi€  caMOCTIiiHO
BUKJIACTH 3MICT OCHOBHUX IIUTaHb TIPOTrpamMu
HAaBYaJbHOI [OHCIUIUIIHKA, BHUKOHAB 3aBIaHHA 3
KOXHOI TEMH IIOTOYHOTO KOHTPOJIIO B IIJIOMY.

3m00yBad BUIIOI OCBITH HEIOCTATHHO IOBHO Ta
IPYHTOBHO 3aCBOIB JIesIKi TeMU po0OOYO0I Mporpamu,
HE BMI€ CAaMOCTIMHO BUKJIACTH 3MICT JESKUX [IUTAHb
IporpamMu HaBYJIbHOI AUCHUILTIHE. OKpemi
3aBJIaHHS 3 KOXXHOI TEMH MOTOYHOTO KOHTPOIIIO
BHKOHAB HE B TOBHOMY 00cCs31.

3100yBay BUIIIOT OCBITH 3aCBOIB JIMIIE OKPEMi TEMH
pobodoi mporpamu. He BMie BIIbHO 1 CaMOCTIHHO
BUKJIACTH 3MICT OCHOBHHMX NHTaHb HaBYaIbHOI
TUCIUIUIIHA, HE BHUKOHAaB OKpeMi 3aBJaHHs
MOTOYHOTO KOHTPOJIIO 3 KOYKHOI TEMH.

3100yBa4 BUIIO1 OCBITH 3aCBOIB JIUIIIE OKPEMI TEMHU
pobouoi mporpamu. He BMie 1OCTaTHHO CaMOCTIHO
BHUKJIACTH 3MICT OUIBIIOCTI MHTaHb MPOTPaMU
HABYAIIbHOT JUCHUIUTIHM. BUKOHAB nuie okpemi
3aBJIaHHS 3 KOXHOI TEMH IOTOYHOTO KOHTPOJIO B
L1JIOMY.

35-59

FX

HE 3apaxoBaHO
3 MOJKJIUBICTIO
MTOBTOPHOTO
CKJIaJaHHs

3100yBa4 BUIIOI OCBITH HE 3aCBOIB OUIBIIOCTI TEM
pobouoi mporpamu, HE BMi€ BHUKIACTH 3MICT
OIIBIIOCTI OCHOBHHUX IIMTaHh 3 HABYAJIbHOL
mucouiurind. He BUKOHAB OUIBIIOCTI 3aBIaHb 3
KOXHOI TeMH, TOTOYHOTO KOHTPOJIO.

0-34

HE 3apaxoBaHO
3
000B’I3KOBHM
MOBTOPHUM
BHUBYEHHIM
JUCLIUILTIHA

3n100yBay BHIOi OCBITM HE 3acBOIiB MpOrpamy
HABYAJbHOI MUCIHILIIHKA, HE BMI€ BHKIACTH 3MICT
’KOJTHOI TEMH HaBYAJIbHOI JUCIUILIIIHU, HE BUKOHAB
3aBJIaHb MMOTOYHOT'O KOHTPOIIIO.
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Hasuanvne suoanns

CTHUJIICTUKA OCHOBHOI IHO3EMHOI MOBH

MetoauuH1 peKoMeHIarlii
710 MPAKTUYHUX 3aHATh Ta CAMOCTIMHOI poOOTH
JUTs 3100yBayiB BUIOT OCBITH MEPIIOro (0akanaBpChKOTO) piBHS
cremianbHocTi 035 ®unosnoris
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