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NOEOTPA®UVNYECKAA ITPYMMA “YEJTOBEK” B POMAHE
K. MAKKAMIJIEPC “THE HEART IS A LONELY HUNTER”

MoHATMe “YenoBek” ABNAETCA BeAyLLe cofepxaTe/ibHON KaTeropu-
eli Xy[0XXeCTBEHHOro TBOpYecTBa B LieioM. O6pasbl NepcoHaxel peanunsy-
IOTCSH NOCPELCTBOM NEKCUYECKUX eAUHUL, 06beAUHEHHBIX CEMAHTUYECKON
o6wHocTb0. CornacHo COBPeMEHHbIM KOHLUenuuam obpas saBnseTcs “na-
KeTOM MH(opMauum, cogepxatelica B Tekcte” [6, 242}. JleKkceMbl coOT-
BETCTBYlOLWEA naeorpatnyeckoin rpynnbl, pacnpefenstolimecs no nog-
rpynnam “Yenosek u3nmyeckmii” n “UenoBek AYXOBHbIA”, HECOMHEHHO,
6ynyT 06HapyXeHbl B I060M NUTEPATYPHO-XYL0XXECTBEHHOM Mpou3Beje-
HUKU. B cBA3M C 3TMM, OCOObI MHTepec NpefcTaBnsAeT He CTOMLKO (PaKT
06Hapy>XeHWA yKasaHHbIX MOATPYNM B TOM UAW UHOM NPOW3BEAEHNN, CKOSb-
KO MX COCTaB W YaCTOTHOCTb.

PaccmoTpum maeorpauyeckyto rpynny “denosek” B pomaHe K.
Makkannepc “The Heart is Lonely Hunter™. K nepsoi u3 gsyx nogrpynn,
T.e. “4yenoBeK PM3NYECKUIA”, OTHOCATCA T.H. COMaTU3Mbl, T.e. CyLLECTBU-
TeNbHble, HasblBalOWMe YacTu Tena yenoseka: face (Fa = 84), eye (65),
head (60), mouth (24), arm (22), hair (20), knee (16), shoulder (15), back
(14), heart (13),foot (11), ear (10), tooth (10),forehead (9), moustache (9),
nose (9), chest (8), chin (7), elbow (1),jaw (7), cheek (6), tongue (6) n np.
- 06Lan 4YaCTOTHOCTb B TeKCTe poMaHa = 471.

B 06uieli CNOXHOCTU CNOBOYNOTPe6NEHNS eAUHWL, 3TOI Fpynnbl CO-
CTaBNAT 37% BCeX aHaNU3Mpyemblix fekcem. CTOMb BbICOKME MOKa3aTenu
00BACHATCA TBOPYECKMMM YCTaHOBKaMy Makkannepc - B faHHOM cny-
Yae, TW,aTeNbHOW NPOPUCOBKON AeTaneit NopTpeTa NepcoHaXel - Kak Be-
Lyuinx, TaK U BTOPOCTEMNEHHbIX.

MopTpeT, T.e. BHELLHAA XapaKTepucTMKa geicTyowmnx nuy, y Mak-
Kannepc Bcerga HarnsagHo nokasbiBaeT Kak 0CO6EHHOCTM BHYTPEHHEro mupa
YyenoBeKa, TakK U ero coumnanbHble CBA3N. HABNSAACH OLHON U3 rpaHei xXymdo-
YEeCTBEHHOro o6pasa, NOPTPET Hepa3pbIBHO CBA3aH CO BCE CUCTEMON Xy-
[OXECTBEHHOM KOHUenuuun nucatens. BoTt, Hanpumep, Kak npeAcTaB/eH B
pomaHe [pkeiik bnayHT: “The man was short, with heavy shoulders like
beams. He had asmallragged moustache and beneath his lower lip looked—
His head was very large and well-shaped, but his neck was soft and slender

178

as a boys... his face with its high, smooth forehead and wide-open eves
was young. His hands were huge” (c. 12). inntocTpaTuBHbIE NPUMeEpbI
npusogaatcs no [12].

B npuBeseHHOM MpuMepe MCMOAb30BAHO 9 CYLLECTBUTENbHbIX, OT-
HocsWMXca K naeorpaduyeckoid rpynne “Yenosek husnyeckunii”. Mopt-
peT bnayHTa AeTanu3npoBaH, OTAENbHO YNOMSAHYTbI AeTanu BHELWHOCTU
nepcoHaXxa, YTO U BbI3biBAET TaKy) KOHLEHTpaLuio coMaTu3MOB Kak ce-
MaHTUYEeCKU COOTHOCAWMXCA cnoB. OTHOWeHMEe aBTopa K MepcoHaxy,
CTpem/ieHne NofUYepKHYTb HECOOTBETCTBUE BHELUHEN (h3MUYECKON CUnbl 1
BHYTPEHHen He3al ML eHHOCTN MepefaeTca 4vepe3 aHTUTE3y, 3aNUTeTbl U
cpaBHeHus: huge, heavy, large, shoulders like beams, ¢ 04HOI CTOPOHBI K
soft, slender, wellshaped, high, smooth, neck as a boy's —c gpyroia.

PaccmoTpuMm eLle 04HO NOPTPeTHOE ONucaHue, B KOTOPOM Mnepes HaMu
B nepBblii pa3 npeactaet goktop KonneHa: “Doctor Copeland sat close to
it, leaningforward in a straight-backed kitchen chair with his head cupped
in his long slender hands. The red glowfrom the chinks o fthe stove shone
on his face in this light his heavy lips looked almost purple against his
black skin and his gray hair, tight against his skull like a cap of lamb3$
wool, took on a bluish color too ” (c. 60).

CTpoeHue thpasbl, O0CTATOUYHO ASIMHHOW M YETKO pacnpefenstoLei-
€A Ha CUHTArMbl, OpraHM30BaHHble BOKPYI HEMHOrUX r1aronoB, AenawT
peyb CNOKOIHOM, co3faeT BnevyaTneHe BHYTpeHHel cobpaHHOCTH U Lene-
YCTPEMAEHHOCTW. Mbl BUAUM HEMONOAOrO, 6ONLHOIO, M MOTOMY MOCTOSH-
HO 390HYLLEro N TAHYLLEroca KTenny YyenoBeka. ApKo NposBaseT ceds “amMo-
TUBHO-3KCNpeccnBHas PYHKLMA LBeTO0603HauYeHniA” [1, 188], koTopble He
NpocTo NepejardT MHAOPMaLMI0O O XPOMATUYECKMX XapaKTepucTukax, Ho
“BbI3blBAlOT OMpefAenieHHble OWYLIeHNs, AeNCTBYS CMMBOAMYHO” [3, 22].
ManuTpa LBeTOB - ronyboro, 1MN0BOro, cepebpucToro 1 ceporo, oTaat-
Wwero ronybusHoON, fenaroT onucaHne 3KCMPECCUBHBbIM M IMOLUOHANBHO
HacblLLeHHbIM. MopTpeTHas XxapakTepucTuKa LOKTOpa B MOMHON Mepe OT-
pakaeT ero ncuxonorumyeckoe cocTosHWe. 34ecb BCe rapMOHUYHO, ypas-
HOBELLEHHO, KaK CMOKOEeH ¥ cocpefoToYeH caM KonneHa B MUHYThI pa3fy-
MWW, B Yacbl paboThbl.

B Te MOMeHTbI, KOrja spocTb AYLIWT LOKTOpa, pUTM 06pasa, NokasaH-
HbI Yepe3 ero BHELUHIOK XapakTepucTuky, MeHsetcsa: ‘His face was very
dark against the white stiffpillows. The dark eves were hot with hatred but
the heavy, bluish lips were composed. His face was motionless™ (c. 253).
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lMocTpoeHMe CTAHOBUTCA OTPbIBUCTbIM, KOPOTKUM, HanpsXKeHHbIM
BBefeHune sipko amoumnoHanbHoro “hot with hatred”, aHtutesbl dark/white
€034aeT 3MOLMOHaNbHO-NCUXONOTMYECKYIO XapaKTePUCTUKY CUTyaLUN.

Kak BUAHO U3 NpUBEAEHHbLIX MAMOCTPaL Wi, B KOXKAOM MOpTpeTe He-
3aBWCMMO OT paKypca M306paXKeHus v CTeneHn MPOPUCOBKKU eCTb C0BO
face", abcontoTHasa yacToTa KOTOPOro gocturaeT 83 ynotpebneHunii (3Ta
NneKcema BO3r/1aBNSET YaCTOTHbIM CMUCOK CYLLeCTBUTENbHbIX faHHOR UIM):
“His hands were huge and very brown against the white sheet. When he
help them up to his face... His face looked tired and unkempt ™ (p. 46). "He
stood in the hallfor afew minutes and his face was sad and calm ” (p. 44).
“But Antonapoulous was always bland, and no matter what happened the
gentle, flaccid smile was still on his face ” (p.4).

Mpn paccMOTPEHWUW MOAHOIO COCTaBa MOPTPETHbLIX XapaKTepucTuK,
MCNONb3yeMbIX B pOMaHe, 06HapyXuBaeTcs Tpy 06WMX 418 BCeX 06CTOos-
TeNbCTBa:

B nopTpeTHOI 3apuCOBKe K KaXAol 4epTe BHELHOCTU OTHOCUTCSA
OAHO UM HECKO/IbKO ONpeAeNneHnid, YeM LOCTUTaeTCs OLLeHOYHO-KaueCTBEH-
Hasa KOHKpeTu3aumsa nepcoHaxa B uenom: “Portias green print dress was
cool-lokins against her dark brown hair. She had on green earrings and
her hair was combed very tight and neat” (p. 40)

MocTosAHHOE MCMONb30BaHWe OLEHOYHO-3IMOLMOHANbHbLIX Mpunara-
TeNbHbIX A4/ XapaKTePUCTUKU BHELIHOCTY NepcoHaxei 06bACHAeT 6onee
yeM [1BOIHOE MO CpaBHEHUIO C HopMol (18% paccMaTpuBaemMoro CNOBHMU-
Ka NpOTMB HOPMAaTUBHbLIX 8%) cofepXXaHWs npunaraTesibHbIX B TEKCTE.

MpunaratenbHble BbICTYNAKT B Ka4eCTBE 3NUTETOB, CNOCOGHbLIX Ne-
peAaBaTb CTUAUCTUYECKYI MHGOPMaLMIO 4ONOAHUTENBHO K NpeaMeTHO-
NOrNYecKoil.

C TOYKM 3peHus gucTpubyumnn npeobnagatoT napHbie aNUTEThI: "a
wet, gurgling soud” (c. 245), “chilly and treacherous days™ (c. 115) n
uenouyku anutetoB ‘sudden hot, sunny day” {c. 139), “old black, violent
feeling” (c. 167).

C TOYKM 3peHUs CTPYKTYpbl NPOCTbIE 3MUTEThbl COCTaBMAAT OKOMO
nonoBuHbl (45%) Bcex ynoTpebieHHbIX 3MUTETOB B MPOU3BEAEHUU, Ha-
npumep: ‘savage energy” (c. 130), “crazed violence” (c. 131), “wild
sweetness” (c. 279), furious sullen singer™(c. 26), “angry sneer” (c. 57).

B 60/1bWMHCTBE MOPTPETHLIX ONUCAHW poMaHa QUTrypupyrT CRoX-
Hble NpunaratenbHble: “wiry-hairedchest(c.26), “wing-shapedeyebrows"
(c. 46), “honey-colouredface™ (c. 119). H1n 04HO M3 HKUX He ABNAETCA aB-
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TOPCKUM HeoNnorn3mMom, 04Hako, 60bLas X YacTb MOXET 6blTb OTHECEHA
K MOTeHUMaNbHbIM C/I0BaM, 06pa30oBaHHbIM “NoO S3bIKOBOW MOAENU BbiC-
LWeil NpoAYKTUBHOCTU NMG0 BOZHUKLUMM M0 TAKOW MOAENN, HO eLle He BO-
weawum B A3bIK 7 [9, 148]. MocnegHee 06CTOATENLCTBO NPUAAET UM OM-
pefeneHHy CTENeHb HOBU3HbLI* YTO MOBbIWAET 3KCNPECCMBHOCTL ONuca-
HWS, 0CTaB/As ero nNpu 3TOM BeCbMa NaKOHWYHbIM.

Tak e, KaK U Npy onucaHUn mecTa AeNCTBUSA, B OMUCAHNAX BHELLHO-
CTW reposi Makkannepc Mcnonb3yeT feTanb, KOTopas, MHOrOKpaTHO MOBTO-
psAscb B TEKCTE, CTAHOBMUTCA XapaKTepoornyeckM 3HaKoM nepcoHaxa. d1a
(hMKCUpOBaHHAA fleTanb UMeeT NOCTOAHHYIO CTPYKTYpY A + N, rae nostope-
HVe 3aKkpennseT 06e yacTu, NpeBpalas ux B TEKCTYyaNbHOe KuLLe.

Tak, HanpuMep, Y LeHTPanbHOro geincreytoLero nuua AxoHa CuHre-
pa - 3TO “nackoBble pasHOLUBeTHble rnasa”l( “many-tinted gentle eyes’) un
Y3KWe, CMYT/ble U OYEHb CUAbHbIE pyKK “Slender and brown and very strong
hands ”, y bua bpeHHOHa 3TO “HacTopoXeHHbIli B3rnsag ” (“alertglance ),
y AHTOHanynoca— “HeBo3mMyTumas ynbibka” (“blandsmile ). 3nuTeT “sipo-
cTHbIA” (furious ”) 3akpennseTcs 3a 06pa3om AOoKTOpa KonneHga, nmoBTO-
psAscb CHOBA M CHOBa, OH 06pasyeT ero NOPTPETHbI NeTMOTUB.

BbigeneHne aBTOPOM UMEHHO 3TUX AeTaneil mopTpeTa NOHATHO: CUH-
rep - ryXOHEMON, PyKW W rnas3a - OCHOBHbIE CPeACTBa ero o6WeHns ¢
BHEWHNM MupoMm; bug - Bnageney kade, ¥ Korga oH BbIXOAWUT B 3a/, ero
B3rNf4 cpa3y Xe (MUKCUPYET BCE AeTanun npoucxomsiero; AHToHanynoc -
NcUXmn4yeckm yuiepbeH, ero ynbibka HAYEro He BblpaxaeT; JOKTOp KonneHp
- BeCb BO BNAacTW CMpaBef/IMBOro rHe.a.

MoBTOpstOLWMECH NOCTOSHHO 3NUTEThLI NPU3BaHbI HAMOMHUTb, YTO NPY
BCeli NOABMXXHOCTM MOPTpeTa, BbI3BaHHOW MeHAlOWeWca cutyaumei, 06-
pa3y CBOWCTBEHHbl €WHCTBO W TOXAECTBEHHOCTb. PUKCMPOBaHHbIE 3MK-
TeTbl YKa3blBAOT HA OCHOBHbIE OT/IMYNTESNIbHbIE YepPTbl BHELLHOCTU, KOTO-
pble 4acTO OPraHM4YecKmn CBA3aHbl C NCUXO/IOrMYECKON XapaKTepuCTUKOM,
M NO3BONAIOT BbIAENNTbL “KOHCTAHTHbIE MapamMeTpbl AMyHoCTU” [2, 15].

O6pa3sytouiuiics 6narogaps NoBTOpPY IEATMOTMB - OAHO W3 FNaBHbIX
CPefCTB U306paXKeHUs XapakTepa BO BHELIHe-COBbITUAHOW U BHYTPEHHE-
MCUXONOTUYECKON XU3HU. DPOopMbl TeiTMOTUBA Y Makkannepc MHOroob6-
pasHbl 1 BapbUpPYHTCS OT CN0BAa-0MpeaeneHns 40 CMOXHOro CUMBOSIMYEC-
Koro o6pasa-neMTMOTUBA, 3HAYEHME KOTOPOro packpbiBaeTCs TOMbKO B npe-
Jenax BCero npou3ssefeHuns.

1He o4eHb yaauHbIii, C Hallell TOUKM 3peHns, nepesog E. MonblweBoii onpegeneHns “many-tinted”
yepe3 ‘basHOLBETHbIE " MEHAET CTUIMCTUYECKYHO U 3MOLLMOHA/bHYIO OKpaLLEeHHOCTb onucaHms [13].
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MopTpeTHbI NEATMOTMB BCErAa CMY>XMT NPUEMOM BbISIBIEHNS CyLL,.
HOCTM XapakTepa. Takum, Hanpumep, NPOACHAIOLLUM CyTb XapakTepa Kon-
NeHja BO3MYLLEHHOro pacoBOli HecnpaBeAfIMBOCTbIO, ABASETCA NEATMO-
TUB “ApocTb”.

MocTosAHHOe ynoTpebieHne NOAO6GHLIX CUTHANbHbIX UAEHTUDULN-
pylOLWNX aeTaneid B NOBTOPSAIOLLMXCA CNOBOCOYETAHUAX MPUBOAUT K 3akK-
penfieHNto NOCNefHUX U YBENNYEHUIO YaCTOTHOCTU MPOYMX, BXOAALWMX B
HuMx cnos. Tak, ‘“hands ” HeOfHOKpaTHO BfieYeT 3a CO6OI MOBTOP rnarona
“stuffed”™ MoBTOp 3TOro CNOBOCOYETAHMS, B CBOKO O4Yepedb, —CUrHan ay-
LUEBHOro cMATeHUA CuHrepa: feTanb XapakTeponornyeckas npnobperaer
Ka4yecTBO MMMAULUPYIOLLE, NO KOTOPOW yrafbiBaeTcs rNyOUHHbIA CMbICH
aBneHus: “Singer leftthe room with his hands stuffed hard into his pockets
(c.175). "... and always kept his hands stuffed tight into hispockets (c.91).

Tak, BO B3aMMOCBAA3aHHOM MOBTOpPe IEKCEM NMPOUCXOAUT KOHTEKCTY-
anbHas neperpynnupoBKa KOMMOHEHTOB CEMaHTUYECKON CTPYKTYpbl C0-
Ba, BO-MEPBbIX, W pacllvpeHne U U3MEeHEHUEe KX 3KCMPECCUBHbLIX (YHK-
UniA, BO-BTOpPbIX.

MomMuMo anuTeTa - (PUKCUPOBAHHOrO, MapHOro, LEeMHOro, NeiTMo-
TUBHO-XapaKTepoiornyeckoro—1pakTUYecKn B K&XKAOM NOPTPeTe UCNOsb-
3yeTcA Xy[0XKeCTBEHHOe cpaBHeHUe. “CpaBHEHUS OCHOBbLIBAKOTCA Ha MHO-
roobpasHbiX BneyaTneHMsx oT 06bEKTOB, MPUBNEKAIOT BHUMaHNe K Xapak-
TEPHbIM AeTanaM WU BTOPOCTeNeHHbIM MPU3HaKaMm, U3Bnekas Ux Ha nosep-
XHOCTb W LOCTaBNAs ynTaTeNno “pafgocTb y3HaBaHMA” U “pafoCcTb Hemoc-
pefcTBeHHON HarnagHocTu” [5, 176]. CoBpeMeHHble UccnefoBaHnsa B 06-
NacT KOTHUTMBHOIN MeTathopbl 06bEANHAIOT MeTaopy M CpaBHEHME Kak
NPUHUUNNANBHO OMHAKOBbIA MbICIUTENbHbIA MPOLECC B X04e KOTOPOro
conocTaBifeTcs U yNnoAo6asat0TCA pasMyHble KOHLeNTbl Ha TOM OCHOBa-
HWUW, 4YTO CTPYKTYPbI 3TUX KOHLEeNTOB 160 nofobHsl Apyr apyry [10, 72],
nmbo cTaHOBATCA NOAOOHLIMK B pe3ynbTaTe cpaBHMBaHuA [11, 288].

CpaBHeHuWe cnefyeT paccMaTpmBaTb Kak “CyLLeCTBEHHbIA 3/1eMeHT
KOHTEKCTa BCEro MNOBeCTBOBaHMWA, aKTUBHO YYacTBYIOLLMIA B peLleHnn 3a-
[lay BCEro KOHKpPEeTHOro npomussegeHns” [8, 83]. B o6pasHbiX CpaBHEHMAX
Makkannepc aMoLMoHanbHoe cojepxaHue npeobnagaeT Hag nNpeameTHO-
NOTUYECKUM, BbIBUTaeTCa Ha nepBblil NnaH. B HUX 0653aTeNIbHO NpUCYT-
CTBYET 3/IeMeHT (paHTasum, runepbonmsaymm.

CTpyKTypa CpaBHEHWIi MHOFOKpaTHO paccMatpuBanach B uaono-
rMYeCKUX UCCNeL0BaHUAX, YTO MPUBE/O K MOABAEHUIO Leforo psga knac-
cUMKaunii aToro npuema.
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CpaBHeHMe KaK OfHO M3 fA3blKOBbIX CPEeACTB CO3A4aHWs LLe0CTHOro
npeAcTaBneHUs o0 ABNeHUN, LeliCTBMM, XapaKTepe 3aHUMaeT B pOMaHe He-
Mafioe MecTo. Ha cpaBHeHUU crnefyeT 0CTaHOBUTLCA 0C060, T.K. YacToTa
ero coctaenset 185 eanHuy, Ha 200 cTpaHWUL, aBTOPCKOr0 NMOBECTBOBaHMSA
pomaHa. CpaBHeHVe B NOpTpeTax NoMOoraeT riy6xe pacKpbiTb CMbIC/ NpU-
3HaKa, fIBNeHNa 1 CO34aeT HOBOE*MNpeACTaB/eHNe O MpeameTe.

B nopTpeTHbIX 3apMCOBKax YeTKO OMpefenunach rpynna Tpaguuu-
OHHbIX CpPaBHeHWIA, rfe TeMaTUYeCKUn KOMMOHEHT NpejAcKasbiBaeT pema-
TUYECKNA KOMMOHEHT C 6OMbLIOK CTEMEHbI BEPOSTHOCTU. YacTo Takue
CpaBHEHUS Ha3blBAKT 06LLEA3bIKOBLIMU, T.K. OHWU “KOHCTPYUpPYHTCA ©3
“roTOBbIX” 06LLes3bIKOBbIX 6/10KOB, (hNMKCUPYHOLWKUX Hanbonee BbINyK/ble,
006LLen3BeCTHbIe, MPUMeNbKaBLIMECS MPU3HAKW MPeaMeTOB U ABAEHURA ™
[7, 242]. Makkannepc UHAMBUAYANN3NPYET KAULWMNPOBaHHbLIA 06pa3 anu-
TETOB, 3a CYET U3MEHEHMNS €ro NPUBbLIYHONM CTPYKTYpbl: “The mute$ eyes
were cold and gentle as a cat's” (c. 19). "... there was only her heart like a
rabbit" (c. 101).

MopaBnstoLLee 60/bLWIMHCTBO CPaBHEHWIA, UCNOMb3yeMbIX B MOpTpe-
Tax - 37O TaK Ha3blBaeMble CPaBHEHMWS KayecTBa, 06LMM NPU3HAKOM KOTO-
pbIX BbICTYMaeT XapakTepncTuka Kayecta npegmeta: “They (eyes) burned
in hisface like red coals ”” (c.260). “The lower part of hisface looked, as
though it were molded ofiron ™ (c.9).

C TOYKM 3peHUs XapaKTepa CBA3U MeXAy OCHOBAHMEM CpPaBHEHUS U
ero obpasom cnegyeTt OTMeTUTb 2 rpynnbl, KOTOPblE MOXHO YC/TOBHO 060-
3HAYUTb KaK 3KCMAMLUTHbIE M UMNAnUupytowme. Mepsble - Te, B KOTOPbIX
MeXJy OCHOBaHMeM U 06pa3oM CpaBHEHWUS NMPOCeXMBAeTCA ABHAasA CBA3b
BHELLUHEro 1 BHYTPeHHero xapakrepa. lpyrumu cnosamu, B HUX 06pas cpas-
HEHMS yKa3blBaeT Ha CYLLeCTBEHHbI/i 04EBUAHbIV MPU3HaK nNpeameTa, 060-
3Ha4YeHHOro ocHoBaHuem cpaBHeHusa: “Hisfists were hard as little rocks ™
(c. 152). “Baby looked like afairy” (c. 139).

3TOT BUJ CPaBHEHUI HOCUT OMnuUcaTenbHbIA XapakTep, OHW CTPOAT-
€Sl Ha YMCTO BHELUHEM CXOACTBE MPeAMETOB, Ha BMEYaTNIEHUAX 3pUTENb-
HbIX, aKyCTUYeCKUX U T.4., NO3TOMY OHWM Hambonee ynoTpedbUTENbHbI B
nopTpeTax.

VMnnuuupytlolmne cpaBHeHUs - 3TO Te, B KOTOPbIX MeXAy 06pa3om
M OCHOBaHWEM HeT HUKaKoi Buaumoii casasn: “He looked as ifhe had been
pulled by the scruffofthe neckfrom the sewer ”(c. 22).

Takue cpaBHeHUs OCTaBASAOT MECTO 151 aCCOLMATUBHOIO JOAYMbI-
BaHMA. B MX oCHOBaHWe BBOAATCS MPU3HAKW CAydvaiiHble, HE CBONCTBEH-
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Hble 06beKTaM BHe JaHHOl cuTyauun, OHW MOMOTalT BCKPbITb Kakue-To
HOBble, paHee He NMoAMeYeHHble CBA3W MexXxay npegmeTamu. CpaBHMUBaAKOT-
€S NpefMeThl, OTHOCALMECSA K Pa3/IMYHbIM CEMAHTUYECKUM NOMAM, CEMaH-
TUYECKN OThaneHHble gpyr ot gpyra: ".. and thefingers of their hands
shot out like pistons as they questioned him ”(c. 279). "His hands worked
nen’ously as though they werepulling things unseenfrom the air and binding
them together™ (c. 179). "His lips crawled over the square holes of
harmonica likefat, puckered caterpillars ” (c. 252).

3TN cpaBHeHWUA HOCAT cyry60 MHAMBUAYANbHbIA CyObEKTUBHO-OLe-
HOUYHbIA xapakTep. OHM YyKa3bIBalOT HA TaKMe CBOWCTBA M CBSI3M COMOCTaB-
NAeMbIX 06BLEKTOB, KOTOPble NOPaXKatoT CBOEN HEOXMAAHHOCTbIO, OpUrn-
Ha/IbHOCTbHK M CNOCOGCTBYIOT CO3A4aHMNI0 CUTILHOTO 3MOLMOHANbHO-3KCM-
peccuBHOro addekTa.

B uccnegyemoli rpynne OCHOBHbIM MpeAMETOM CPaBHEHUs CAyXaT
MMeHHble nekcembl T “Yenosek hnanuecknin”, Takume Kak: arm, face, hair,
hands, eyes, legs, lips, shoulders, teeth nt.4.: "His red hair sprang up like
a sponge on the top ofhis head” (c. 53). "... and they (eyesj hardened like
glass”(c. 103).

UTo Xe KacaeTca o6pasa, Uau pembl CPaBHEHUSA, TO B NOPTpeTax UMu
ABASIOTCS NMPEMMYLLECTBEHHO CYLLeCTBUTENbHbIE, 0603HaYaKLWL e XUBOT-
HbIX (B CBA3M C YeM 3Ha4YUTe/bHAaA YacTb CPaBHEHWI HOCUT y3yaslbHbli
xapakTep): "... and he had to cock his head sideways like a bird in order to
see... 7’ (c. 93). "... he was naked as a lay bird” (c. 226).

IMOUMOHaNbHas OKpalleHHOCTb MOA06HbLIX 06pa3oBaHuiA, nNogyep-
KMBaKOLMX CXOACTBO C XXUBOTHbIMU, ABYHanpaBfieHa M CBUAETE/NbCTBYET
KakK 0 NOMOXMUTeNbHbIX, TaK 1 06 oTpuuatensHbix amoumax: "With each
word he raised his upper lip like a ravenous animal$ ” (c. 278).

MopTpeT, ABNASACL 3NEMEHTOM KOMMO3ULMMN XYA0XECTBEHHOr0 Npo-
n3BefeHUs, BXOAMT B Hee KaK CPefCTBO 3amMef/leHUs GUHaMWUKKN LBUXe-
HUA ClOXeTa, Kak fBNeHUs cTaTMyeckoro nopsaka. O6unue n passepHy-
TOCTb NOPTPETHbLIX XapakTePUCTUK poMaHa cornacyetcs ¢ obweii meiu-
TaTUBHOCTbIO, afMHAMWYHOCTLIO NPO3bl Makkanaepc, YTo BeAeT K Bbl-
BOZY O B3aMMOCBSI3V OTAE/bHOTO A3bIKOBOr0O (pakTa, ero 4acToTHOCTU U
(hYHKLWIA CO BCel Xy[L0XECTBEHHOW CTPYKTYpPOil, a TakxXe (hakTopamu, ee
(hopmMupylowmumMu.

Bce nopTpeTHble XapaKTepucTUKM B pOMaHe KOHLEHTPUPYHOTCA Ha
n3obpakeHnn nmua n Topca. Mspeska B onncaHun BHeLWHero suaa nepco-
Ha)el BKMKOYAKTCA M ONUCaHUS 04eXabl. PasHoo6pasHble fyLIeBHbIe ABU-
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XKEHUS Tepos, OTPaKeHHbIe B €ro BHELIHeM 06/MKe, AenatloT MbICAK, YYB-
CTBa, OWYLLEeHNA ero BUAMMBIM, MpeaenbHO KOHKPeTHbIMK. MposBusLIne-
CSl B MOPTPeTe, BHELUHWE U3MEHEHUS NOAUYEPKUBAIOT U3MEHEHUS BHYTPeH-
Hue. BoT Mopuus y3Hana o HecyacTbe ¢ 6paTtom: “Portia sat motionless in
the chair, her eyes moving slowlyfrom one corner ofthe wall to the other.
Her arms hung down limp and her legs were twisted loosely about each
other” (c. 216).

B cnegyiolem npumepe aBTop NokasbliBaeT, Kak BbIrnaguT CuHrep,
y3HaB 0 CMepTK cBOero gpyra AHToHanynoca: “Hisface was deathly pale
and he was so beside himselfthat tears rolled down the rings ofhis nose ”
(c. 278).

Kak sBCTBYeT M3 NpuMepoB, BeAyLlas 0CO6EHHOCTb MopTpeTa 3akK-
NOYAETCHA B OPraHMYecKOM efJMHCTBE BHYTPEHHEro u BHELUHero, “ncuxo-
NOTNYECKOro n nnactmyeckoro” [4, 11]. laHHoe 06CTOATENLCTBO CrneayeT
NnoA4YepKHYTb 0C060: NOPTPeT, Yepe3 BHELIHWe MPU3HAKN MOKa3blBatoLuii
BHYTPEHHIOIO CYLLHOCTb NMEpPCOHaXa M ero 3BontoLuio, B npo3e Makkan-
Nnepc CTaHOBMTCS CPeACTBOM CO3JaHWNA AMHAMUKK pa3BuTus obpasa, T.e. B
KOHEYHOM cYeTe, KOMMEHCUPYeT MPUCYLLYI0 NOPTPeTy afuHaMUYHOCTb,
NMCUXONOTU3NPYET CHOXET.

CnepoBaTtenbHO, MOXHO YTBEPXAaTb, YTO KOMMO3ULNOHHbIWA 3/1EMEHT,
CTaTWMYHBIA MO CBOEN Mpupoge, B Npefenax UHAMBMAYaANbLHOTo cTuns Kap-
COH Makkannepc # B COOTBETCTBMM C OCHOBHbIMW XapaKTepucTukamu ee
Mpo3bl, CTAHOBUTCA OAHUM U3 CPEACTB CO3[aHUA BHYTPEHHEW HanpsKeH-
HOCTW MpPOM3BESEHUSA, OpraHM3aLmn ero NCUXONOrNYECKOW FNYBUHbI.

BTopoit nogrpynnoin T “Yenosek” aBnsetca “UenoBeK AyXOBHbIA™.
Crofa crnefyeTt OTHECTHU CyllecTBMTENbHbIE: memory, meditation, idea, spirit,
problem, recollection, thought, consideration n.n. (o6was Fa = 31):; "Those
ugly memories wove through his thoughts during thefirst months like bad
threads through a carpet” (c. 173). "He was stunned by the memories
brought to him by the perfume - (c. 191). “Those two ideas were in her
head all the time” (c. 88).

Kpome cyLLecTBUTENbHBIX, B AAEPHYI0 30HY paccMaTpuBaemoi NI
BXOAMT W pAaf rnarofos, CpeAn KOTOpbIX 0C060e MecTo NPUHAANEXUT rna-
rony "think”, pacnonararuemycs B 4aCTOTHOM CMUCKe aBTOPCKOro noBe-
CTBOBaHMA cpefiu MepBbiX eAUHWL, aBTOCEMAHTMUYECKON NEeKCUKU. ITO
06BACHAETCS PAAOM MPUUUH.

Bo-nepBbIX, pOMaH He AMHAMWUYEH W U306UIYeT pasMblLNEHUAMN:
3T0 M pa3mblWwneHns goktopa KonneHaa o paBHONpPasuMu HErpoB, Y MbIC/N
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[>xelika bnayHTa 0 Npuo6GLLIEHNN TEMHbIX MacC K KynbType, U MeuTbl Muk
Kennu o ceoem 6ygyuiem, n pasmblilineHus buga bpeHHoHa 06 okpy»ato-
Wwux ero nogax m 1.n. Bce oHn BBogaTcs rnaronom “think™: ‘He (Biff)
thought of the way Mick narrowed her eyes... He thought ofher hoarse,
boyish voice... ” (c. 17). “He (Blount) thought of all people around him.
Sleeping. The dont knows " (c. 244). “Jake Blount hated this weather. He
thought dizzily ofthe long, burning summer months ahead” (c. 239).

naronbHaa nekcema “think" npucyTcTByeT, TakuM 06pa3om, B pas-
MbILLEHNAX BCEX MepCOHaXKel pomaHa, MOBTOPSSCb, €C/N OTPE30K BHYT-
PEHHel nnn HecoOGCTBEHHO-MPAMON peyn BefMK, HamoMUHas NOBTOPOM
yuTaTento 0 XapakTepe MOBECTBOBaHUS.

BTopas npuymHa BbICOKON YacToTHOCTM “think’ B pomaHe BbiTeKaeT
13 nepsoii. BcneacTeue 06unns pasmMblllieHNIA, B TEKCTE MHOTO BHYTPeH-
Heli peun, BBOAMMOI, KaK MpaBuio, rnaronbHoli gopmoit “thought”, Ha-
npumep: “1f only she (Mick) could tell him about this, then it would be
better. She thought ofpeople and ofobjects and ofideas and the question
was in him. Especially he meditated on the puzzle of the mute. Why, for
instance, did Singer go away on the train?... Biffalso thought o fdeath... ”
(c. 190— 191).

BHYTpeHHAS peyb repoes, BKpanjeHHas B aBTOPCKOE MOBECTBOBA-
HWe, faeT YnTaTento BOSMOXHOCTb CTaTb CBUAETENIEM BHYTPEHHEN XU3HU
reposi, CKpbITON OT HenocpefCTBEHHOro HabMAeHUs AeliCTBYOWNX ps-
[LOM C HUM nepcoHaxei. YuTaTens, TakuM 06pa3om, MPOHUKAET B Mexa-
HM3M MOCTYNKOB U AeACTBUIA Y4aCTHUKOB COBLITUI A poMaHa 6e3 BUAUMOIA
nomoLu asTopa.

B-TpeTbux, npuHagnexHocTb K. Makkannepc K “HXHOW wkone”
ameprKaHCKOro poMaHa, 06ycnoBnvMBaeT OpraHM4YecKoe covyeTaHne B po-
MaHe OLLYLeHNsa NPOoLUIOro 1 Npo6aeM COBPEMEHHOCTU, HafexX [ Ha Nyd-
Wwee 6yayuiee. Mnaron “"thought” BeICTYNaeT CKpenoi pasHbiX BPEMEHHbIX
cpesoB: “Maybe she would try to think a long way ahead to the time when
she would go north... ” (c. 262).

Bbicokas yacToTHOCTb rnarona “think” (Fa = 63) B poMaHe CAyXuT
SPKUM CBUAETENbCTBOM MEAUTATUBHOCTU W MCUXOMOrMYECKOW OPUEHTU-
poBaHHOCTK Npo3bl Makkannepc.

3akaHuuBas paccmoTpeHue UIM “YenoBeKk” MOXHO cAenaTb Cneayto-
LWune BbIBOAbI:

Bbicokaa 4aCTOTHOCTb efuHUL, OTHOCALLMXCA K nogrpynne “Yeno-
BEK (PU3NYECKMIN” 06bACHAETCSH TBOPUECKMMU YCTaHOBKAMUW NMUCaTeNbHU-
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bl — OCTPbIM BHMMaHWEM K [eTajbHOW MPOpPUCOBKE NMOPTPETOB Nepco-
Ha)kel, HeMoCpeACTBEHHO MPOUCTEKAET U3 BCeli CUCTEMbl XY[0XKECTBEH-
HOrO MbILLEHNA POMAHUCTKMN.

B nopTpeTHbIX 3apUCOBKax, Kak rnaBHbIX, TaK M BTOPOCTENEHHbIX Nep-
COHaXeM, BblAenseTca (PUKCMppBaHHasa feTanb, KOTOpas, MOBTOPASACL Ha
MPOTSHKEHMU BCEro TeKCTa poMaHa, MpeBpaLlaeTcs B NOPTPETHbLIA NeiTMo-
TUB, CMY>XaLlnil NPpUemMoM BbISIBIEHUSA BHYTPEHHEN CYLLHOCTU XapaKTepa.

L[na nopTpeTHbIX XapakTepucTuk Makkannepc CBONCTBEHHO UCMO/b-
30BaHMe CPaBHEHUIA, YTO YCUIMBAET BrieyaT/eHne OT M306paxaemoro aBTo-
pOM, MOBLILLAET €ro 3MOLMOHANbHO-3KCMPECCUBHBIN MOTEHL KA, KOHKpe-
TU3NPYeT 3pUTeNbHY 06beMHOCTb 06pa3a. Clofla BXOAAT MHAUBUAYaANbHbIE
N TpaguLMNOHHbIe CPABHEHUA, 3KCMIMLUPYIOLWME U UMNIMLMPYIOLLME, B Ka-
yecTBe 06pa3a cpaBHEHUs B HUX yNOTpebnseTcs, rnaBHbIM 06pa3oM, 300HU-
Mbl, BbI3blBalOLLME KaK NONOXKUTENbHbIE, TaK U OTPULATENbHbIE 3MOLUN.

B cTpykType T “YenoBek AyXOBHbI” 0c060e MECTO MPUHAANEXUT
rnaronbHoin nekceme “think", gocTurarowein BbICOKOW YacCTOTHOCTU YNoT-
pebneHus, 4To ABNAETCA CNeACTBMEM 06MAMA pasmblLLIeHWI i B pOMaHe,
BHYTPEHHE peun mepcoHaxei, BBOAWMON dopmoii “thought” a Takxke
NPUHaANEXHOCTbI0 MaKKannepc K “oXKHON WKone”, rae HacTosuiee, Npo-
lwnoe u 6yayllee pacCMaTpMBaKOTCA B HepaspbiBHOM CBA3M U B3aMM0OOGYycC-
NOBMEHHOCTU, N B MbIC/IUTENbLHOM AeATeNbHOCTU MepcoHaXa npeAcraBne-

Hbl KaK eguHOe LieNoe.
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