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AHUMAJUCTUYECKHU HAPPATHUB JIKEKA JIOHJIOHA

Cmamus nocéswjena paccmompenuio cCMenbl mouku spenus (pokanuzayuu) u nepedaye ee NPeOCMABUMENIO Hcu-
680MHO20 MUupa — cobaxe.
Knioueswie cnosa: nappamus, ghokanuzamop, mouxa 3peHus.

Cmammio npucesueno po3ensioy sminu hokanizayii (mouxu 30py) ma nepe0opyuennio i npedcmasHuKo8i meapum-
HO20 c8imy — cobayi.
Knrouosi cnosa: napamus, oxanizamop, mouxa 30py.

The article deals with the change of focalization (view-point) from that of the explicit author to that of an animal,
in this case — the dog.
Key words: narrative, focalization, point of view.

B xonme XIX Bexa ['enpu JIxeiimc B cBoeM HUCKyccTBoBequeckoM Manubecre “The Art of Fiction” (1884) ymo-
TpeOMII HOBOE JIJIsl TOTJIAIIHEr0 KPUTHKO-JIUTEPaTypOBEAYECKOr0 BOKAOYIIsIpa CIOBOCOUETAHHE ‘TOUKA 3PEHHUS aBTO-
pa u He-aBTOpa”, I/ie BO-TIEPBBIX, Pa3Myall MBICIN M BbICKA3bIBaHHS COOCTBEHHO aBTOPCKHE OT MEPCOHAKHBIX, a,
BO-BTOPBIX, NPU3BIBAI KOJIIET IO 1IeXY LIMPE BBOAWUTH OTIIMYHBIC OT aBTOpa B3IJIS/BI HA MUDP M CIIOCOOBI MX IPEa-
crasnenus [20, ¢.276].

C Tex mop MPOIDIO MOYTH MONITOPa cToNeTHs. [10/1X01bI aBTOPOB K CO3/IaHUIO BO3MOKHBIX MHPOB CBOUX IIPOU3-
BEJICHHH, a TAaK)Ke TPEOOBAHMS, OXKHIAHHS U BOCTIPHSTHE YUTATENEH, KaK M BECh He-BUPTYAIbHBIN, a peabHbINH OKPY-
YKAIOUIMH MU, HEOOpaTUMO M3MEHHITHCh. ~Touka (yroi) 3peHus’ He TOJIBKO CTal TEPMUHOM, HO ¥ BCTynui, B 1970-x
rojiax, B cepbe3Hyto 00pb0y ¢ TepMuHOM “‘dokanuzanus’, BBeneHHbIM XKanom JKene — ( cm. [18; 20], a Taroke [22] ).

[IpeacraBuTeny CTHIMCTHKYA M HHTEPIPETAIIMN TEKCTA BHICTYTIAIN TPEUMYIIECTBEHHO 32 COXpaHCHUE TEPMUHA U
MOHATHUSA “ToYKa 3peHus” . [IpeacraBuTenu Goee MOJIOOW HAPPATOIOTHUHN MPEIIOYHTANN “‘(POKAIH3AINI0” 3a “BO3-
MOKHOCTB pa3rpaHUYUTh TOTO, KTO HAOIIOMAeT, M TOTO, KTO TOBOpUT ( who sees and who tells) [18, ¢.56].

C npuHITHEM T'YMaHATAPHBIMH ( ¥ HE TOJIFKO) HayKaMH KOTHUTHBHOM TTapagnrMel [ 6], MHOTOE U3 B3aUMHBIX BO3-
pa)KeHUi1 IByX pa3HBIX HAIPABJICHUH, OKa3aJI0Ch HEPEJIEBAaHTHBIM. MBI COCPEIOTOUMMCS HA TOM, YTO UX O0BEHHSIET.
Touka 3peHnst Ha Bce, UMEIOIIEe MECTO BO BHEIIHEM M BHYTPEHHEM MHpE YelioBeKa pOpMUpYeTCs ero KoHuenTocde-
poii ( repmuH BBeeH J.JIuxadeBbim [8] ), T.e. CHCTEMON €ro MEHTaIbHBIX OTPAKCHUI/ TIPEACTABICHUI OKpPY KaIOIICH
JMEHCTBUTENFHOCTH — €r0 KapTHHOW MHpa BO BCEX MIOCTACSX IMocienHero. JIroboe peueBoe Mpou3BeIeHHE PeryIi-
pYyeTcsl M OpTaHU3yeTCsl TOYKOW 3pEHHs ero aBTopa / MPOU3BOAUTEIS, HE3aBUCHMO OT TOTO, BEICTYIIAET B POJIH Ope-
YEBJIAIONIETO CyOBEKTa OH caM WIIM OPYYaeT BBITOTHEHHE ATOH (QYHKIIUH Ipyroil Gpurype, n3dpanHoH / cO3MaHHOM
UM CaMUM CIENUAIBHO JUIS LU Nepeliauu onpeiesieHHol nHpopMalii. B moBecTBOBaTEIbHOM CErMEHTE Xy 0Ke-
CTBEHHOM MPO3bI (B JAHHOM CITyyae MbI HE KacaeMcs Xy/I0’KeCTBEHHOTO JUajiora) yka3aHHas CUTyallls peanusyeTcs
B (hopMe COOCTBEHHO aBTOPCKOT'O U TIEPENOpPyIEHHOT0 OBECTBOBAHUS [7], “BHEIIHET0” M “BHYTPEHHET0”, B IPYTroi
tepmuHonoruu ( external to the narrated events or internal, proceeding from the perspective of a participant of the
latter [16,¢.170-178]).

3adukcrpoBaHHOE COOOIIEHHE O HEKOTOPOW MOCIEIOBATEIEHOCTH COOBITHIA, Ha3hIBAEMON B PYCCKOH (DHIIONO-
TMYECKON TEPMUHOJIOTUY MTOBECTBOBAHUEM, a B AHIJIMHCKOW HappaTHBOM, CTAJI0 OCHOBOM OTHOCHUTEIIBHO CAMOCTOS-
TENBHOI 00J1acTH (DUITOJIOIMYECKOT0 3HAaHHS — HApPaTOJIOTHH. B TedeHne ocieTHero IeCaTHIIETHS TTOSIBUIICS LEITbIN
psiz craTel 1 MOHOTpa( Ui, IIOCBSAIIEHHBIX pa3HBIM THIIAM U CTPYKTypaM Happartusa. [Ipu aToM 0co0ObIi HHTEpeC Uc-
clieZioBaTelNel IpuBiIeKaeT CyObeKT HappaTHBa — HappaTop, KOTOPOTO aBTOP U30HpPAET 110 CBOCH BOJIE, TIEpeIaBas eMy
CIIOBO TIOTHOCTBIO ( ich-erzdhlung) wmm yactuaHo (er-erzdhlung) [13]. OtmaBas cebe OTYET B TOM, UTO IEperiopyde-
HUE TTOBECTBOBAHMSA — 3TO aBTOPCKUH MPHEM, U aBTOP HEN30EKHO MPUCYTCTBYET B CBOEM IPOU3BEICHIH, MBI, TEM HE
MeHee, BMECTEe C HUM, 110JIy4aeM OTIIMYHBINA OT aBTOPCKOTO (IIyCTh ¥ PUIIyMaHHBIA UM U 3aBUCSIIUN OT HET0) B3IJIS]]
Ha mup. Cp.: “Konnenrtyanusaius Mupa B XyJA0°KECTBEHHOM TEKCTE€, C OJJHON CTOPOHBI, OTpakaeT YHUBEPCAIbHbBIE
3aKOHOMEPHOCTH MHUPOYCTPOMCTBA, a C IPyroi — MHANBU/IyabHbIC, yHUKAIbHBIE, BOOOpaxkaemble uuen” [1, c. 58].

“BoobOpakaemMble uaen” O BO3MOXKHOU KapTHHE MHpPA, ¢ KOTOPOW >KUBETBBIMBIIUICHHBIH HappaTop, 0COOCHHO
OII[yTUMO OTJIMYAIOTCS OT OOMICTIPHHATHIX B CITydasX, KOT/Ia TOBECTBOBAHUE TTOPYYACTCS HEOPIMHAPHOMY HEHCKY-
MIEHHOMY paccka3uuky (unreliable narrator [ 11]), Mup KOTOpPOro 1mo GuU3NIECKUM, ICUXUIECKUM, SMOIIMOHATIHLHBIM
npuunHaMm, orpanndeH. COOTBETCTBEHHO OrpaHHuYeHa, cyry0o WMHAMBHUyajbHA, HAaUBHA OTpa)Karollas ero MeH-
TanbHas kapTuHa. [locnenHee MMeeT MeCTo y AeTel, KOTOPBIX 4acTO BHIOMPAIOT B KauecTBE MOBECTBOBATENCH: OHI
HaOJII0JaTeNbHBI, OHN BHJIAT MPOUCXOIAIIEE, HO IPUYMHHO-CIICICTBEHHBIC CBSI3H MEK/1Y OTJCIbHBIMU YBUICHHBIMU
(hakTamMu yCTaHOBHTBH OHH €Ille HE MOTYT, 3TO IOJDKEH CHIENaTh YHATATEh, HOO aBTOP CO3HATEIBHO MEPETIOKIIT Ha
HEro OTBETCTBEHHOCTHh (POPMUPOBAHISI BEIBOTHOTO 3HAHMS. AHAJOTHIO C HAMBHOHN KapTHHOIN MHpa peOeHKa, TOUKOi
3peHus (“Pokycom”) KOTOPOTO OPraHU30BaH TEKCT, MOJKHO YBHJIETh B aHUMAJMCTUIECKOI TUTEpaType.

OKCTpanoAys XapaKTepUCTUK BHYTPEHHET0 MHUPa U TIOBEICHHUS YeJIOBEeKa Ha MPeICTaBUTEIeH )KUBOTHOTO Lap-
CTBa MMEET JIaBHIOIO TPAAMIMIO U OTpakeHa B (OJIbKIIOpE BCEX BpeMeH M HapoJoB. Pycckas BommeOHas ckaska,
CTOJIB OIpoOHO HccnenoBanHas B.O.Iponmom [10]), BBesa B IETCTBO KaXKIOTO MOKOJICHUS ITHII, PbIO, )KUBOTHBIX,
KOTOPBIE pa3rOBapPHUBAIOT, PA3MBIIILIIIOT, IIEJICHAIIPABIICHHO IEHCTBYIOT BO BPE MM Ha MOJB3Y YelOBeKy. B mudax
W JIET€H/1aX APEBHOCTH MPEACTABUTEIH )KHBOTHOTO U J]a’Ke PACTUTEIHFHOTO MUPa OOIIAIOTCS H OKA3BIBAIOT YCIYTH Ye-
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noBeky — cM. Hamp. [17]. C “Meramopdozamu’” OBuans aHTpOIOMOpHU3aHsI 00bEKTOB U MPEACTABUTEIEH TPUPOIBI
IpUILIa U B IuTepaTtypy [9].

Oxos0 IBYX CTOJIETHM HazaJ] MPaKTHUECKH BO BCEX €BPOMNEHCKHUX CTpaHax MOSBIWINCH aBTOPCKHE CKa3KH, B
KOTOpBIX U 3os0oTas peioka, u Konek-I'opoyHok, n Kot B carorax, n Kponnk cBo601HO 001IaIych ¢ IpeICTaBUTENs-
MH Pa3HBIX CIIOEB POCCHICKOTO, (PpaHIly3CKOro, aHTIIMHCKOTo odmiecTBa. TEeHICHINS K OYEIOBEUCHHUIO )KUBOTHOTO
MHpa HEYKJIIOHHO BO3pacTaja, U K Hadalxy XX-ro BeKa HepenryrHyia >KaHpOBbIe PAMKHU JIETCKON CKa3KM / TOBECTH.
IlepBBIM aHTTIOA3BIYHBIM MPOU3BEIEHUEM, MOJTHOCTHIO MOCBSIIEHHBIM HE BOJIIIEOHOMY, & PEaTbHOMY KHBOTHOMY,
OblIa eTUHCTBEHHASI TOBECTH HUKOMY HE U3BecTHOTO aBTopa AHHBI CuBein (1820-1878) Black Beauty [21], xoTopast
BBINILIA B CBET B 1877 1. 32 5 Mecs1IeB 10 CMEPTU CBOEH CO3/1aTeIbHUIIBI, TOTYYUBIIEH, KCTaTH, TOHOpap Bcero B 20
¢yHTOB cTepanHTOB. ['OpecTHas HCTOPHSI JOIIA/IN, pacCKa3aHHas €10 CaMoi, CTajla M OCTAeTCs JI0 CHX ITOp HACTOJb-
HOW KHUTOH B Ka)KJJOM aHTIHHCKOM Jjome. OHa ObuIa HE OJTHOKPATHO AKPAHW3MPOBaHA U MPEJCTABICHA KOMITAHUEH
BBC B xauectBe pamuocnekTakis. [1o yrBepxkaeHnto camoii A. CHBeI, ee TITaBHOH IeTbI0 OBIIO “TiepeaaTh HeoOXo-
JUMOCTH JOOPOT0, MIJIOCEPIHOTO M TIOHMMAIOIIETO OTHOIICHHS K jommann “[14, c. 95].

B amepukaHckolf auTEpaType MEpBBIM CTONb K€ 3HAMEHHUTHIM IpPEeACTaBUTENIEM >KMBOTHOTO MHUpa O0bl1 Mobu
JIMK, co3/1aHHBIN K TOMY BPEMEHH YyiKe IIUPOKO N3BeCTHBIM [ epmanom MenBriiom 1 onyoarkoBanHbeiM B 1851 1. Ha
TIEPBBIN B3IJISI, MEK/1y TBOPUYECKONH MaHEPOH, IIEITbI0, CIOCOOaMU IPE/ICTABICHHS CBOMX OECCIIOBECHBIX TIEPCOHAXKEH
y JBYX aBTOPOB HET HUUEro obiiero, TeM Oonee, uto repoit A.Cusenn — xepeben Uepnsiii Kpacasen cam roBoput
o cebe, a o repoe [.MenBmna — kure-ansouHOCE Mobu Jlnke paccka3siBatoT KuTobou. M Tem He MeHee, 00 3ThX
OYEHb Pa3INYHBIX MPON3BEAECHHUIX MOKHO TOBOPHUTH B OJTHOM KOHTEKCTE, KaK O 3aUMHATEIIIX HOBOT'O HAIIPaBJICHUS B
JUTEpaType, HaACSIONIEr0 CO3HAHUEM, MTaMSThIO, JTF000BbIO / HEHABUCTHIO, BOCXUIIICHHEM / 3aBUCTBIO OKPYIKAFOIIHX
YeJI0BeKa MPECTaBUTENCH KUBOTHOTO Mupa. Uepes maThaecaT Jet nocie “Mobu Jluka” BBIIUIKA HEPBbIC TOBECTH
Jxeka JlonmoHa o cobakax — “30B npenkoB” The Call of the Wild (1903) u benbriit Kbtk The White Fang (1906). im
TIPEALIECTBOBAN HEOOIIBIIION pacckas o ceBepHoH natike (“batap”), KOTOpHIi, 0JJHAKO, HE IPUBIICK TAKOT'O BHUMaHUS
yuTaTeNel U KPUTHKOB, KaK JBE YHOMSHYTbIe HoBecTH [23]. VX mpuBIIEKaTeIbHOCTh HE OTPAaHMYMBAIACE MACTEp-
CKHM, CO 3HaHHWeM Jena, uzo0paxkerneM CeBepa, HO YBEIMYMBAIACH 3a CUET HEOOBIYHBIX T'€pOEB-CO0AK, C TOUKH
3pEHUS] KOTOPBIX U OBbLIH HPE/ICTABICHBI OTHOILICHUS] MEXK/TY JIFOJABMH U COOBITHSI, C HUMHU IIPOUCXOASIINE.

Emre uepes necsitb siet, B 1917 r., JIx. Jlonmon BepHycs k codbakaM. Ha aToT pa3 ero reposimu Obliu aBa Opara —
upianackue teprepsl Maiiki u [xeppu. X npukitoueHnsM B 10KHBIX MOpsiX 1 B Kanndopauu nucarens mocBsTHI
JIBa MOJHOMETPaKHBIX poMaHa “‘J[xeppu-octpoBuTsSHUH — Jerry of the Islands [24] n “Maiikin, 6pat Ixeppn” —
Michael, Brother of Jerry [25].

W ceBepHble, U 10)KHBIE COOAKN HAOJIIOAATENBHBI, YMHBI, TyBCTBUTEIBHBI, OHU — “‘COBCEM, KaK JIFOJIH, TOJIBKO HE
roBopAT” [11, c. 112]. Bri3pIBaromas CO9yBCTBHE YUTATENS MOMBITKA aBTOPA MPEICTABUTH OPaTheB HALIMX MEHBIIINX
KaK Pa3yMHBIX, PACCY/JIAIOIIIX CYIIECTB C COOCTBEHHBIM MEHTAJIUTETOM M HACBIIIEHHOW AMOIMOHAIBHON YKU3HBIO
TIOPO/IMIIA JIBA CIIE/ICTBHSI, HA KOTOPHIE CaM ITHCATeNlb HUKAK HE PACCUMTHIBAJI: MOCIIE BBIXOJA B CBET CEBEPHBIX I10-
BECTeH KPUTUKH OOBHHIIINM aBTOPA B M3JIMIIHE MOAPOOHOM OYEIOBCUMBAHUH )KUBOTHBIX, HA YTO OH, OTOMBAsICh OT
HamaJIo0K, OTBeYal B MUChbMaX U cTaThsax 1908-ro rosma, 9To OH “HE OYeNOoBEYMBACT ’, a KaK IoclieaoBaTelns JapBuHa,
OTAAeT AOJKHOE Pa3BUTON ICHUXUKE, HAOIIOAATEIbHOCTH, MBIIUICHHIO BBICIINX XHBOTHBIX, K KOTOPBIM OTHOCUT U
cobak [3, c. 7]. Bropoe cnencTBue B 3HAUNTENBHON Mepe OBLIIO CIIPOBOIIMPOBAHO CBOMCTBEHHOW UEIOBEKY M30Mpa-
TEJIHHOCTHIO BHUMAaHUS U MaMsITH [5].

JleranbHOCTh N300paykeHNs] BHYTPEHHET0 MHUpa COOAaK OCTaBWIIA Y YUTATElIel MHOTMX MOKOJICHHUH BIEYATICHHE
TIOBECTBOBAHMS OT 1-T0 JIMIIA, U YeThIpe KpynHbIe pousBeaeHus [k JIonmona kak-To aBTOMaTHuecky yIIOMHUHAINCH B
OITHOM PsITy aHUIMAITUCTCKUX ich-erzdhlung. Hanpumep, n3BectHbii murepatypoBen C./I.banTuar mumet: X0t MHO-
THe, CTaBIINE KITACCUKON, TPOU3BEICHNS JUIsl B3POCIIBIX U JETEH, HAIINCAHBI C TOUKU 3PCHNUS )KMBOTHBIX, OHU HE ABJIA-
I0TCsl X HappaTtuBaMu. S Obuia yBepena, uto benbiii Kiblk — He TOJIBKO T'epoif, HO M IIOBECTBOBATENb, TaK )K€, KCTATH,
kak 1 Kpomuk B KopaGnekpymenuu[12]. Paccmotpum, uro no3sonuiio [xexy JIoHnoHy co3iarh o0pas3sl codak He
TOJIBKO KaK (PM3NYECKHX, HO U KaK MEHTAIBHBIX, ICMXUUECKNX, DMOLIIMOHAIBHBIX M COLHAIBHBIX CyIIHOCTeH. Haunem ¢
LUTATHI, TOJIOKEHNSI KOTOPOH MBI ITOJTHOCTBIO paszzeisieM: "Oco0oro paccMoTpeHus TpeOYIOT OOJIbIINE JINTEPATYPHBIC
YKaHPBI, B YaCTHOCTH POMaH. 371eCh HEPEKO HAOJII0AaeTCsl CBOE0Opa3HOe yCTPaHEHNE aBTOpa Kak TBOPIIA TEKCTa, a Io-
TOMY TEKCT BOCIIPUHUMAETCS KaK MPSIMOE M HETIOCPEACTBEHHOE OTPAKEHHE ACHCTBUTEILHOCTH. DIMMHUHALIUS aBTOpa
MPEAOCTABISIET 3TOMY JKaHPY HEKOTOPBIE BO3MOKHOCTH, KOTOPBIE B IPUHIIUIIC HAXOAATCS 3a MpeaesiaMH CIIOCOOHOC-
Teii roopsitiero. Hanprmep, 171st poMaHa THITMYHBIMY SIBJISIFOTCS OIMCAHUsSI TAaK HA3bIBAEMOT'0 BHYTPEHHETO MHpa 1ep-
COHaXXEH C OUCHB CIIO’KHBIMH ITEPEITMBAMH MBICIIEH U YYBCTB, YTO, K COXKAJICHUIO, @ MOXKET, K CUACTBIO, HE ITOJIBJIACTHO
HabOmroeHNr0. Takue “OH-TIPETIOKECHUS IT0 CBOEMY COICPIKAHHIO HATIOMHIHAIOT ““S-TIPEIUIOKEHIST, B KOTOPBIX Iepe-
JIAfOTCSI MBICITIH M 1yBCTBa FOBOPSIIEro. PoMan neMoHCTprupyeT NPUHINIHAIGHO HHYIO MOJAIIBHYIO YCTPOSHHOCTD 110
CPaBHEHHMIO C YCTHOH peubto, SI36IKOM (DOIBKIIOPA, APaMBI, IUPUKH. DTOT ’KaHP BO BCEX HAIIMOHAIBHBIX JIUTEPATypax
MPOILIEI IIUTENBHBIN ITyTh MOAAIBHOTO PA3BUTHS OT “‘sI-TOBECTBOBAaHMN [2, c. 61].

[IpuBenemM mpuMepsl, MOATBEPIKIAIOIINE “aBTOPCKUIN B3MIIAA BHYTPE: Varying were the emotions that surged
through him. First it was surprise, then came a momentary fear, quickly followed by anger [23, c. 173].

Weedom Scott’s kind voice aroused within him feelings which he had never experienced before. He was aware of
a certain strange satisfaction, as though some need were being gratified, as though some void in his being were being
filled (23,c.236).

Wnu eme: Michael and Jerry were more than a trifle embarrassed. For in each of their brains were bright
identification pictures of the plantation house and compound and beach of Meringe. They knew, but they were reticent
of recognition. No longer puppies, vaguely proud of the sedateness of maturity, they strove to be proud and sedate
while all their impulse was to rush together in a frantic ecstasy [24, c. 418].



152 Hayxosi 3amucku. Cepist “@iosnoriyna”

VY cobak JlonmoHa ecTh 00pa3Hast aMsTh, OHU UCIBITHIBAIOT YyBCTBA CMYIIEHHS, MOPAJIBLHOTO yIOBJICTBOPEHHS,
TOPJIOCTH, SMOIIMOHAIBHBIX OTPsICCHUI. BO BCcex MPOM3BEICHUSIX OHH BBIPACTAIOT U3 CJIETIBIX IIEHKOB BO B3POCIIBIX
YMYJIPEHHBIX ONBITOM COOaK, II03HABAsI K OCMBICIISISI OKPY KAIOILUA MHP.

[Iporecc UX KOTHUTHBHOM aKTHBHOCTH TOKe ToKazaH: The gray cub knew fear. Though he knew not the stuff of
which fear was made. He must have accepted it as one of the restrictions of life. For he had already learned that
there were such restrictions: all was not freedom in the world, there were limitations and restraints to life. There were
laws. To be obedient to them was to escape hurt and make for happiness. He did not reason the question out in this
man-fashion. He merely classified the things that hurt and the things that didn’t [23, c¢. 145]. U nanee: The cub was
learning. His misty little mind had already made his first classification. There were live things and things not alive,
which always remain in one place, while the live things moved about and there was no telling what they might do [23,
c. 148].

He learnt some more about the world. Water was not alive. Yet it moved. Also, it looked as solid as the earth, but
was without any solidity at all. His conclusion was that things were not always what they appeared to be [23, c. 151].

Knaccudukanus, T.e. Kareropusanusi OKpyKarollux 00bEKTOB JIGKUT B OCHOBE KOTHUTHBHOT'O TIpolecca co3/1a-
HUsE “KapTuHbI MUpa”. Kak MporCcXoIuT 3TOT NPOLIEcC B CO3HAHUH, Ha JIAHHOM JTare pa3BUTHs HAYKH, Mbl HAOJIIOAaTh
HE MOXKEM: “TIEpLENTHBHO — KOTHUTUBHO — a(eKTHBHAs IESATEIbHOCTh MHAMBUAYyyMa He HaOmomaema’[4,c.26].
M.®oKkoHbE Ha3bIBACT INPOIECC KOTHUIWH 3aKyJIHCHBIM, HEBUAMMBIM JUist 3putens (behind-the-scene, backstage)
[15]. “A-mappaTop” MOXKET IMepeckazaTh CBOM COOCTBEHHBIC MBICIIH aJpecaTy/duTaTelio. B MoBecTBOBaHUHN OT Tpe-
TBETO0 JINIA pa3BWiINCh (opmbl BHyTpeHHeH (BP) n HecobcTBerHO-nipsimoit peun (HIIP). Bo BHyTpenHe# peun (BHY-
TPEHHEM MOHOJIOTe) MEPCOHAXK MBICIIEHHO MPOrOBapHBACT CBOM TUIAHBI HA Oy/aylllee W/WIIM PEeaKMy Ha TPOLLIoe U
HacTtosiee. CUrHaJIOM mepexo/ia K BHyTPSHHEH peun, Kak MPaBUIlo, CIIyKaT riaroibl would u should, nosBisttoriue-
csi B pparmenTe nosectBoBanust. Hanpumep: The cub had learnt much <...> It was better to eat small live things and
let alone large live things like ptarmigan hens. Nevertheless he felt a little prick of ambition, a sneaking desire to have
another battle with that ptarmigan hen. Maybe there were other ptarmigan hens. He would go and see! [23, c. 150].

Eme npumep, riue BOJIKH “IyMaroT’” 0 JTIOASX, CUIIIMX Y 3aTaI04HOT0 OTHS U OTTOHSIOIINX XUITHUKOB KAMHSMH,
MaJKaMH, TOPSAIIMME rojioBenkamMu. OHH MPEANoI0KUTENBHO “He 3HAIOT  KakK 3TO BCe HasbIBaeTcs. Then they came
upon moose. Here was meat and life, and it was not guarded by mysterious fires or flying missiles. [23, c. 126]. He-
COOCTBEHHO-TIpSIMAsi peub — ATO KOMOMHAIMS peUd aBTOpPa, OTUYKAEHHOTO OT MEepCOHaka, KOTOPBIH 0003HauaeTcs
TPETHUM JIUIIOM, U CaMOT0 IEPCOHAXA, MTPEACTaBICHHOTO COOCTBEHHBIM BoKaOyisipoM. Hepenko B pyopuxy HITP
NoNaJIaeT IePeropyYeHHOE TOBECTBOBAHHUE, T.€. HAPPATUB CO CMEILCHHOM TOUKOU 3penus ((okanusanueii). FimeHHO
CMEILEHHOCTh TOYKH 3pPEHHS JJaeT aBTOPYy NPaKTHYECKH HEOrPaHHYEHHBIE BO3ZMOXKHOCTH ISl COOOIIEHUS O BCEX BU-
Jax (hU3MUECcKOil ¥ eplenTHBHO-KOTHUTHBHO-aQ()EeKTHBHOM 1esITeNIbHOCTH MIEPCOHAXKA, KOTOPBIIT siBIsieTcst hokau-
3aropoMm. bosiee Toro, aBTOp HepeaKo caM BCTYIMAET B TEKCT C 3aMEUYaHHSIMH, 110 Pa3HbIM NPUYMHAM HEJOCTYITHBIMU
tboxamuzatopy: The Wild is the Wild, and motherhood is motherhood , at all times fiercely protective whether in the
Wild or out of it 23, c. 144] — MakcuMa, HUKaK He MIPUHAICKABIIAS BOIYOHKY-HECMBIIUICHbINTY. Vnn npsiMoe BMe-
[IaTeNbCTBO aBTOpA B TEKCT, C pa3pyIIeHHEM WILTIO3UH, HAIpUMEp, peabHOCTH (“Hactosmectn” — real reality [18])
npoucxonsmero: In the fight with the mother-weasel the gray cub would have died, and there would have been no
story to write about him, had not the she-wolf come bounding through the bushes [23, ¢. 153].

ABTOpckas cBo0o/1a B BbIOOpe (popM M3I0KEHHS U KBATH(DUKAIMHU JeHCTBUI CBOMX ITEPCOHAXKEH MPU CMEILICHUT
TOYKH 3pEHUS] HUYEM He orpaHuueHa, 1 cobakn Jxeka JIoHm0Ha ONMCHIBAIOTCS C MCIIOJIB30BAHUEM “‘UEIIOBEYECKUX
SMHTETOB W TJIATOJIOB: he kept a respectful distance; she looked at him anxiously; he laughed at her <...>; he cut a
ridiculous figure; he walked in a stately and dignified sort of way, delicately; irritably, stupidly; n T.n. Mopaa BOIKOB
u cobak 0b03HaUaeTcsa TOMBKO CIIOBOM face: ~ His face is familiar. Of course, it’s Jerry, one of Haggin’s terriers. 1
was present at his christening” [24, c. 202]. Ouu cMmerotcs u yibioatoresi: One of her three suitors grew too ambitious
and ripped the ear of the grizzled old fellow, while the cause of this battle was sitting contentedly, smiling in the snow
[23, c. 126-127].

[Mocnennsis wnTOCTpaIMs B3sTa M3 OYPHO pa3BUBAIONIErocst poMana Bosrauirsl n 0/1HOYX0i cobakm, KOTOPYIO OHA
yBena oT X035eB. Bot Hawano moboBHoU uctopun: He [One Ear] regarded her (She-wolf) carefully and dubiously,
yet desirefully. She seemed to smile at him, moved a few steps, playfully and then retreated playfully and coyly [23,
c. 115], u mpomomkeHre u cyacTiuBoe 3aBepiieHue. She was behaving in a kindly manner, <...> coyly, <...> good-
naturedly [23, c. 129]. She was stirred and sniffed the air with an increasing delight <...>. A new wistfulness was
in her face [23, c. 130]. IIpu ToMm, 4TO0, KaK MBI yxe ynomuHanu, JHxkek JIonmoH oTBepran 0OBHHEHUS! KPUTHKOB B
OYEJIOBEUYMBAHNH KUBOTHBIX, OH BBOJHT B MX CO3HAHHE MOHSITHS BBICOKOH cnoxHocTH: God , Love, Responsibility n
JOMUHHPYOLIYIO HACH0, YTO BCE MOMYMHSACTCS CHule. YenoBeK CHIIbHEe BCEX )KMBOTHBIX, 3HAYHT, OH — God-animal,
€My HY)XHO CITy)KHTb OTBETCTBEHHO — M BO BCEX CO0AYbHX IOBECTBOBAHUIX €CTh KPOBAaBbIE JIH30JBI, Il COOAKH
OTYAsSHHO 3aIIUIIAIOT CBOMX X03sieB OT KaHHNOaoB (J»xeppn), oT Manbsika-youiins! (benbiit Kibik), oT 6anas! rpa-
oureneii (bak).

Jlxex JIoHI0H 3aMEHMI COOCTBEHHYIO TOUKY 3PEHUSI MPEATIOI0KUTEIBHON TOUKOW 3peHHst cOOaKH, HO caM B TEK-
CTe, KaK MBI TI0Ka3aJii, ocTajcs. MHbIMU ciioBaMu, GYHKINH (OKAIN3aTOpa M HAppaTopa B YETHIPEX MPON3BEACHHIX
0 cobakax pa3BeaeHbl, OJHAKO, MOJOOHOE Pa3IeICHNE — 9TO CTPYKTYPHO-CTHIIMCTHYCCKHI MPUEM, HCIIOJIb30BaHUE
KOTOPOT'O CTAaBHT CBOEH LIebI0 co31aTh 3(M(HEKT JOCTOBEPHOCTH OIMHMCHIBAEMOT0 BOSMOXKHOTO MHPa, a TOT (aKT, 4To
B posin (pOKATIM3aTOPa BRICTYIIACT “APYT YENOBEKa’ JHIIb YCHINBACT JCHCTBEHHOCTH ITpHeMa.
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