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Ilepeamosa

Meta paHuX METOJWYHUX BKA31BOK IMOJATa€e B TOMY, II00 JOMOMOTTH
crynentam III — IV kypciB Ta MaricTpam aHriiicbkoro BiaauieHHs gakyiabrery PI'O
B 0(hOpMJIEHHI HAYKOBUX POOIT YKPaiHCHKOIO MOBOIO.

Crynentn IV  kypcy 1 MaricTpu NpeACTaBISAIOTh PE3yJabTaTH CBOTO
JOCJIIJIPKEHHSI Ha TIPOIeAYpl 3aXUCTY HAYKOBOi pOOOTH aHTIIMCHKOIO MOBOI. Tomy
JOIAE€THCSl CTUCIIUM YKPAiHChKO-aHTJIMCHKUI CIOBHUK METAaMOBU JIIHTBICTUYHUX
JOCJIIJIP)KEeHb, SIKMM BKIIFOYA€ HAYACTIIIe BXKMBAHI CJIOBA 1 CJIOBOCHONYYEHHS.

JlomaTku MICTATh TaKOX 3pa3Kd TUTYJIBHOTO apkyiia, 3Mmicty, Pesiome

AHTTHCHKOI0 MOBOIO Ta CIIUCKY BUKOPHUCTAHUX JIKEPET.



HanucanHss KypcoBUX 1 MAariCTEpChKUX pOOIT € HEBIJ €MHOI YaCTUHOIO
HayKOBOi pOOOTH CTYJIEHTa BUIIOTO Y4OOBOI0 3aKJIa/ly B HaIlllid KpaiHI.

Bubip TtemMu HaykoBoi poboTH Mae OyTH CBiIOMUM, a poOOTa HajJ HEKW —
MPOIYMaHOI0 1 CHCTEMATUYHOIO, aJI)K€ caMe HaMpy>KeHa Mpailsl € CBIIUYCHHSIM JIF000BI1
no obpanoi mnpodecii. CtapaHHO BUKOHAaHa HaykoBa po0OOTa MpUHECE CTYICHTY
3aJIOBOJICHHSI BiJl TOTO, IO WOTO 3yCWUIsI HE Oyau MapHUMH, IO WOTO
CIIOCTEPEKEHHS € CKPOMHHUM BHECKOM y CKapOHUIIIO (LTOIOTTYHOT HAYKH.

KypcoBi Ta maricrepcbki poOOTH MalOTh XKOPCTKY TPAAUIIAHY CTPYKTYpPY, sIKa
BKJIIOYAE TUTYJIBHY CTOPIHKY 13 BKa3iBKOK MIHICTEPCTBA, BY3Y, (akKyjabTery,
kadeapu, TEMHU, BUKOHABISI, HAYKOBOTO KEPIBHHMKA, PEIEH3EHTa, MICTa, POKY
BUKOHaHHS. ([IMBUCH 3pa30K THTYJIBHOI CTOPIHKH y JlomaTkax (qoaaTok 2)).

OCHOBHHMMHU €JIeMEHTaMU CTPYKTYpU HaAyKoOBOi poboTH € 3MicT, Betyn, Po3ninu
OCHOBHO1 4YacTHHM (BiJ JIBOX JO YOTHPHOX), BucHoOBKH, CHHCOK BUKOPUCTAHUX
mxkepen, Jogatku (pakynpTaTuBHUN enemeHT), Pestome (Summary) aHrmiichKOO
MOBOI0. (JIuBHCH 1OAATOK 5).

dakyIbTATUBHUM €JIEMEHTOM € TIEPENTIK YMOBHUX TTO3HAYCHbB, KU HABOASTHCS
miciust  3micty. Jlomatkw, sKi HaBOOATBHCS y KiHII pobotu micias Croucky
BUKOPUCTAHUX JKEPEI, Jaf0Th HAOYHE YSBJICHHS MPO XapakTep 1 po3Mip BUOIPKH i
oJieprKaHi 3100yTKH.

BaxxnmBo 4iTKO 1 3p03yMiio chOPMYITIOBATH TEMY OCHTIJKEHHS — 11€ 3aBJIaHHS
noTpedye 3yCuilb SIK HAYKOBOT'O KEpIBHUKA, TaK 1 CTyACHTA.

CxiaianHs TiaHy JAOCTKEeHHS 1 GOpMYITIOBaHHs 3MICTY — 3aBIaHHS CKJIaJHE,
TOMY IO caMme 3MICT Jla€ ysIBJICHHS PO CTPYKTYPY pOOOTH 1 JIOTIKY JAOCTIIKEHHS, 11€
notpedye nojep>KaHHS MPUHIUIIB MPOCTOTH 1 Tipo3opocti. Brano chopmynboBana
T€Ma, YITKO, JIOTIYHO 1 TOCIIIOBHO BHUKIQJICHUN 3MICT — 3allopykKa YCIiXy
JIOCITIPKEHHS.

Y Beryni HaBOAUTHCS TeMa AOCHIIKEHHS, OOTPYHTOBYETHCS aKTYalbHICTh i
BUOODPY, (GOPMYITIOETHCS METa 1 3YMOBJICHI HEIO KOHKPETHI 3aBJaHHS, ONHUCYETHCS

UTIOCTpAaTUBHUN Martepiall, KOHCTaTyEThCA MOT0 0OCST, OOIPYHTOBYIOTHCS METOJH



JIHTBICTUYHOTO aHalizy, (GOPMYIIOIOThCS TEOPETUYHE 1 NPAKTUYHE 3HAYCHHS
TOCIIHKCHHS, CTHCIIO HABOJIUTHCSI CTPYKTYpa poOOTH.

IIpu omwuci cTpykTypu poOOTH HEOOXITHO KOPOTKO BUKJIACTU 3MICT OCHOBHHX
PO3MIUTIB Ta OOIPYHTYBATH HASIBHICTh JOJATKIB.

3a obcsarom Beryn mae HapaxoByBaTU 2-3 CTOPIHKM 1Ji KypcoBOi Ta3-4mis
MaricTepcbkoi po0oTH.

Koxxauii po3ain poOOTH MOYMHAETHCS 3 HOBOi CTOpiHKH. Po31iin OCHOBHOT
YaCTUHU MalTh OyTH pIBHOZHAYHMMH 3a OO0CATOM; BOHHM MOJUISAIOTHCA Ha
MIPO3A1UTH, OCTAHH1 MOXKYTh MOJUIATUCS Ha TyHKTH.

Y TeopeTmuHOMY Ppo3aiai, sSKkui HaidacTimie wMae Ha3ByTeopeTHuHi
nepexyMoOBH OCJHII’KEHHSI BUKJIAJAIOThCS OCHOBHI TEOPETHUYHI MOJIOKEHHS, Ha
AKUX 0a3yeThCS MOJANBINE AOCTIHKEHHS. BiH Mae mMpoIeMOHCTPYBATH TEOPETUUHY
OOI3HAHICTh JOCHITHUKA SK 13 (yHIAMEHTaJTbHUMU HAYKOBHUMH TIPAISIMU 3
npoOJieMH, IO PO3TJIAIAEThCSI, TaK 1 3 HOBITHIMH TpalsIMH BITYM3HSIHUX 1
3apyODKHMX HaAyKOBIiB. Hempumyctuma Oe3mymMHa KOMMUIAIISA, O0araToOCIiBHICTD,
HEBUIIPABJlaHI TOBTOPH, 3aXOIUICHHS IUTYBaHHSM 1 TEpPMiHAMH, SIKI HE MalOTh
MPSIMOT'O BiTHOIIEHHS 10 TEMH JOCTKeHHsS. B ToM e Jac yci pejeBaHTHI TepMiHU
MaroTh OYTH YITKO BU3HAYCHI, 3 TIOCHJIAHHSIM Ha BIIMOBIIHUX aBTOPIB 1 JKEpena.

OOcsr TeopeTHyHOI YacTUHU HJisi KypcoBoi pobotu Ha 3 kypei — 10-12
CTOPIHOK, /TSl KypcoBoi poboTH Ha 4 kypci— 10-15 cTopinok, misimaricrepebkoi — 20-
25 CTOpPIHOK.

B mpakTuyHiii yacTuHi po60TH, Ha3Ba SKOI MOBUHHA €KCIUTIKYBAaTH OCHOBHHM
3MICT JIOCIPKEHHS, CTYJICHT TIOBUHEH MPOJACMOHCTPYBATH 3A10HICTh aHATI3YBaTH TY
npobiieMy, sika € 00’ €KTOM JTOCIIKEHHS.

Hampuknaz, skmo 06’€KToOM aHali3y € KOHIENT XYIO0XHbOTO TEKCTY, CTYACHT
Ma€e BHSIBUTH 3ac00M, SIKi MOTo pernpe3eHTyoTh. Cepes HUX — KOMITO3HUITHHI 3aco0u
(cuctema mepcOHaXIB, TEMIOPAJIbHO-IOKAIbHA CTPYKTYpaTEKCTa, THUIHU OMHCY,
CIOKETHA JHCTPHOYIIisl 3MICTOBHUX €JIEMEHTIB TEKCTY) 1 MOBH1 3aco0u, sKi

PEIpe3eHTYIOTh KOHIIENT (BepOaibH1, CHHTaKCHYHI1, TpadiuHi, GOHETUYH]).



Crynenr III kypcy He Mae 1OCTaTHIX 3HaHb JIs TOTO, 1100 BUKOHATH BECh 00CST
BUIE3a3HAYEHOI poOoTH. ToMy HAyKOBUN KEpIBHUK JONOMOXE BHOpaTH TOM
Marepial, Ha SKOMY CTYJIEHT CKOHLIEHTpYe yBary. Hanpukiaz, BiH MOke aHalI3yBaTH
auie BepOanbHI 3acoOM  perpe3eHTallii KOHIENTa XYyAO0KHbOTO TeKcTa, abdo
TEMIMOPaIbHO-JIOKATbHUNA KOHTUHYYM XYAO0KHBOTO TEKCTa Ta MOro BepOaizallilo,
a00 MOBHI1 3acO0U CTBOpPEHHsI 00pa3iB rOJIOBHUX MEPCOHAXKIB TOIIIO.

Marepian AOCHIIKEHHS CiA KIAcU(PIKyBaTH 3TTHO 3 UYITKUMHU KPUTEPISIMH.
Onuc KOXHOTO acrekTa Kiacu(ikoBaHOTO MaTepialy Mae OYyTH JIOTITYHUM Ta
MIPOBOJIUTHUCH 3 B)KUBAHHSM JIIHTBICTUYHOI METAMOBH.

AHani3 TpakTUYHOrO0 MaTepiaja MOBHHEH MIATPUMYBATH BUCIOBIIOBAHY TOUKY
30py AOCIIHUKA, HABEJICH] UTIOCTpalii — JEMOHCTPYBATH BUX1IHI IOCTYJIATH.

Crynentu |VKypcy Ta CTyIeHTH, SKi HAaBUAIOTHCS B MaricTparypi, mpooiemy
penpe3eHTallli KOHIENTYTEeKCTa MOBUHHI MPOAHATI3YIOTh OUIBII JETAIBHO.

KypcoBa / maricrepcbka poboTa sIBIiss€ COOOI0 TOCHTIDKEHHS, SKe (PaKTUIHO
MPOBOIMTRECSA B Jekiaibka eramiB — Ha III, IVkypcax Ta mim dac HaBYaHHS B
MaricTparypi. 3arabHuN 00cAT TPakTUIHOT yacTuHU — 10-12 cTOpiHOK 17151 KypCOBO1
pobotn Ha 3 kypci, 15-20 — mna kypcoBoi pobotu Ha 4 kypci Ta 20-25 — s
MaricTepchKkoi poOOTH.

HampukiHiii K0XKHOTO po3iTy (TEOPETUYHOTO 1 MPAKTUYHOTO) (POPMYITIOIOTHCS
BucHoBKH, sKi MalOTh OYTH CTHCIWMH, IO COPUATAME Yy3aralbHEHHIO 3100yTHX
pPEe3YIIbTaTIB.

BucHOBKH 10 TEOPETUYHOTO PO3ALTY MAaIOTh BKIIOYATH BIAIOBI/II HA ITUTAHHS

- SIK1 MTOJIOKEHHS € 3araJIbHONPUUHITUMU 3 TaHOI MPOoOIeMU;

- SIKi MMOJIOKEHHS MMPUHUMAIOTHCS SIK TEOPETHUUHI ITePETyMOBH;

- sIKi 3aBJaHHS MalOTh OYTH BUPIMICH] y TOCITHUIIEKOMY PO3]1iJ1i pOOOTH.

BucHOBKH, M0 SKUX NMPUUIIOB JOCIIHUK B PE3yJbTaTi aHalizy Marepiaiay B
IPaKTUYHOMY  PO3UIL,IIOBUHHI ~ OyTHM  eKCIUTIIUTHUMH, KOHKPETHUMH  Ta
BUKJIQJICHUMU B TE3UCHIN (opmi.

Henpumyctumi BUCHOBKH, K1 TIepEKa3yOTh 4yXKi JyMKH. HempumycTtuma Takox

1 ATAaIs.



Tyt MaroTh OyTH HaBEJEHI:

- 00cHr mpoaHaii30BaHOro MaTepiany,

- ¥oro knacudikarris,

- HaWOUIbIl  y3arajdbHEHHI BHCHOBKM Ta MEPCHEKTHBU  MOJAIBUIOTO

JIOCIIIKEHHS,

- peKoMeHJalli MO0 TEOPETUYHOIO 1 MPAKTUYHOTO BUKOPUCTAHHS 300yTHX

pEe3yJIbTaTIB.

OO0cHr 1iei YaCTUHU JJIsI KypCOBUXPOOIT cKiianae 1-2 CTOpPIHKM MAIIMHOMUCY,
JUISL MaricTepchkoi — 3-4 CTOPIHKH.

CnucoK BUKOPHUCTAHMX JIZKepes - CYTTEBA YaCTHHA POOOTH, KA CBITYUTH TIPO
CaMOCTIHY po0OTYy CTyJIeHTa, OOCST 1 XapakTep TEOPETUYHOI JITepaTrypH, sKa
CIIyTyBaJla HAYKOBHUM MIATPYHTAM JJIS AOCIIAHUILKOI YacTuHU poboTu. [lo crucky
HEOOX1THO BKJIFOYATH JIUIIE Mpalli, Ha sIKi € mocwianHsa y poboti. Criucok Mae 0yTu
HaBeJeHUH y cmpozo andaBitTHOMY mopsaky. CIoO4aTKy HABOJIUTHCS TEOPETHYHA
Jiteparypa (YKpaiHChKOIO, POCIMCHKOIO, 1HO3EMHUMH MOBaMH) IMOTIM — JOBIJKOBa
JiTeparypa (IOBIIHUKY, EHIUKIJIONE 11, CIOBHUKH), 1alli —OCIIKyBaHa JiTeparypa.
PoGotn omHOrO 1 TOro K aBTOpa HABOAATHCS 3a aidasiToMm 3aronoBka abo 3a
XpOHOJIOTi€r0 BuAaHb. Hymepaliis BCiX Mxepesn Mae 0yTu HaCKpPi3HOIO.

Crnmcok BUKOPUCTAHOI JIITEPATypH Uil KYPCOBUX POOIT Ma€ MICTUTH OJIM3BKO
20 mxepen Ha 3 kypci,40 Ha 4 kypci, 11 Marictepebkux — 60 — 80 mxepen. (uBuch
J0J1aTOK 4).

Pe3lomMe mMIIETHCS AHTJIIACBKOIO MOBOK (Summary). BoHo € crucium
BUKJIQJIOM yCHOTO JOCHIIKeHHA. TyT MamTh OyTH chopMylbOBaHI MeTa, OCHOBHI
3aBJIaHHS, PUHIIAITK 1 METOJIM aHAI3y, pe3yJbTaTH JociimkeHHs. O6csar pe3roMe —
1-2 cropinku. (J{uBHCH 101aTOK 5)

VY Jonatkax, siki € GpakyaIbpTaTUBHOIO, ajieé YacTO BKpail HEOOX1THOK YaCTHHOIO
JTOCTITHAIILKOT POOOTH, HABOAATHCS CIOBHMKH, TAaOJIMIN, JiarpaMu, CXEMH,TOIIO.
[Tpu 3axmcTi poOOTH MOKHA BHKOPHUCTOBYBATH Bimeo/aydio marepiaid, IUIaKaTH,

KapTH, TOIIIO.



3aranpHuii 00csar KypcoBoi poborn Ha 20-30 cropimok Ha 3 Kypci, 35-45

CTOpPIHOK Ha 4 Kypci, MaricTepchkoi 55-70 cTOpiHOK.

JTOJATOK 1

Ykpaincoko-aneniiicokuii c106HUK memamoesu AiH28ICMUYUHUX 00CII0IHCEHD 3

JIeKCUKO102II ma CMUIiCMUKU An2iiiucbKoi Mmosu

Ab3an

ABTOPCHKUU 3aMUCEN
ABTOPCHKUW BUKJIA/T
aBTOCEMAaHTUYHA/TTOBHO3HAYHA
(Jtekcuka)

AKTyamnizamis

aKIIeHT 3po0JIeHO Ha
aMOITyeHTHICTh/HEOTHO3HAYHICTh
AHTAroOHICT/TIEPCOHAXK, MPOTUCTABICHUI
MPOTaroHiCTy
aHa(OpHYHUI/yKa3yrOUlitHa
MONEepETHE CIOBO
AprymeHTartis

OakanaBpcbka poboTa

Opatu 10 yBaru

B3a€MO3B’ 130K
B3aeM000yMOBIIEHICTh
BiICTYI (JTIpUYHUI)

BUJIATHUN BUCHUU

BHIAJKOBA BUOIpKa

BUITYCKHA poOoTa

BucnosmroBaHHS

paragraph
author’s intention
author’s narrative

autosemantic (vocabulary)

foregrounding / actualization
the focus is made on
ambiguity

antagonist

anaphoric

argumentation / reasoning
bachelor’s thesis

consider / bear in mind
interconnection
interdependence
digression (lyrical)
distinguished scholar
random selection
graduation essay

utterance



Bucsitnutu

BUXOJUTH 3 MIEPETyMOBU
Bussutn

BHYTPIIIHIA MOHOJIOT

BCE€O1YHO 3MaTbOBaHI1 MEPCOHAXKI
Bcranosutu

repoit — pedpakTop

TOJIOBHUU NIEPCOHAXK

rOJIOBH1 00pa3u

rpa CIiB

JaBaTU NIACTaBY IS

Jlenkcuc

JlenkTrnaHMi

JIEHOTAaTUBHE 3HAYCHHS
JTUTIIOMHA poOoTa

Jlonatok

JIOCTOBIPHUM / ayTEeHTUYHU I
JTOTPUMYBATHUCS OJJHAKOBOI TOUKH 30PYy
TpiOH1 JeTati

Excrunimmrani
Excrpaninrsictuunuit
€HAHTHUOCEMIs / TToJIsIpU3allisi 3HAaYeHb
eexTuBHMIM 3aci0

Kanp

KAPHUM TIPUGT
3araJJbHONPUUHATA TOYKA 30py
3arajJJbHUM TOH OITOBII1

3aB’A3Ka

3a 1 IpoTH

highlight

proceed from the assumption
reveal

interior monologue

round characters

define

central intelligence/consciousness
protagonist

dominant images

play on words / pun

give rise to

deixis

deictic

denotative meaning

diploma essay, graduation essay
appendix

authentic / plausible

to be in substantial agreement
minute details

explicit

extralinguistic

enantiosemy

effective means

genre

bold type

generally assumed point of view
general tone of the narration
complication

the pros and cons

10



3aniBui

3B’S13aHICTh / MOCH1OBHICTD
3MaabOBYBaTH
300paxyBajibHa JeTalb
30CEpEeUTH yBary
3paKeHe OYiKyBaHHSI

3 TOYKH 30py OaraTbOX JIIHTBICTIB

ineorpadiuna rpyna
IMmrutikars

IMIUTIKYIOYa JAE€TAIb
IHAUBINYaTbHUN CTUIIb
IaTepTEeKCTYanbHICTD
KUIbKICHI METOIM aHaTI3y
KJIFOUOBI CJIOBa

Koresis / crnoci0 3UIMJIEHHS TEKCTY

KOMITO3UI[IMHO-MOBJIEHHEBI (hOpMU

Kommo3zwurtis
Kongepreniiis
Kontnayym
Konnent
Kopensiis
Kynbminanis
Kypcus
KypcoBa pobota
JlentmoTHB
Jlexcuka
JEKCUKO-CEMaHTUYHA Tpyna

JIHTBICTUKA TEKCTY

redundant

coherence

depict / portray / describe
descriptive detail

focus attention

defeated / frustrated expectation
in the view of / from the point of view
of the majority of linguists
ideographic group

implication / inference
implying detail

individual style

intertextuality

quantitative methods of analysis
key words

cohesion

narrative compositional forms
composition

convergence

continuum

concept

correlation

climax / culmination

italics

term paper

leitmotif

vocabulary

lexico-semantic group

text linguistics

11



JiHIHA TOCIiI0BHICTh
JiTepaTypHa cuailinHa
Maricrepcbka po0oTa
MaiCTEpHICTh CTUIIIO

METOJI CYLUTbHOT BUOIPKHU

MOBa NEpeKIany

MOBHI 3ac00H1

MOXHA MPUNTHU O BUCHOBKY
HayKOBUM KEPIBHUK

HAYKOBUU CTUJIb

HayKOBa HOBU3HA
HAYKOBO-TIOIYJIAPHUA
HECIO/[IBAaHUI MepeXi/ Bij MiIHECEHOTO
CTHUJIIO 1O HU3BKOTO

HOBHU3HA JOCIIIKEHHS
HOMIHATHBHE 3HAYEHHS

HOC1/i MOBH

oOrpyHTOBaHa HayKOBa
nediHiis TepMiHa

00’ €M JOCTIIKEHOT0 MaTepiany
Onuc

OnncysaTtn

OmnoBinanHs

oco0nuBa yBara Oyia npujiiieHa
OCHOBHA JyMKa, 1]1esl

nensax (MICbKUM, MOPCHKHI)
[leriopaTtnBHUI

[lepenaBatu

nepeopydyeHa onoBiab

linear sequence

literary heritage

master’s thesis

excellence of style

method of consecutive selection
target language

language means

it may well be concluded
scientific supervisor

scientific prose / academic style
scientific innovation

popular science

bathos

novelty / innovation of the research
nominative meaning

native speaker

a well-grounded scientific definition of
the term

the volume of the investigated material
description

describe / portray

short story

particular attention was given to/ paid to
the (author’s) message

landscape (townscape, seascape)
pejorative

convey, render

entrusted narrative

12



[Tepconax

noO1YHa CIOKETHA JIIHISA
[TinkpecnioBatu

ITigTexcT

[ToBicTh

MPAaKTUYHE BUKOPUCTAHHS /MpPaKTUYHA
IIHHICTD

[IpucBsiuenuni

IIponusyBatu

[Ipocnexkiris

MIPOCTOPOB1 MapKepu
MPOCTOPOBUN KOHTUHYYM
IICUXOJIOTIYHE ONOBIJaHHSA
MyOJIIIUCTUYHUN CTUITH
Pexypentaun

pENeBaHTHICTh / 3HAYYILICTh
Petapnartis

Perpocnexkiris

piaHa MoBa

po36uBKa (1pudT)

Poman

Cema

CEMaHTHYHE T0JIe

CUJIbHA TTO3UIIIS
CUHCEMaHTH4Ha / C1y>k00Ba (JIeKCHKa)
CEMaHTHYHA CTPYKTypa CJI0Ba
CKJIQJIaTU CIIHCOK

cl0BeCcHUM / BepOabHUI

CJ10BHUK

character / personage

subplot

stress / emphasize / underline
undercurrent / implication / inference
long short story

practical application

dedicated to

permeate

flashforward / prospection
spatial markers

spatial continuum
psychological / character short story
publicistic style

recurrent

relevance

retardation / suspense
flashback / retrospection
mother tongue

spacing

novel

seme

semantic field

strong position
synsemantic (vocabulary)
semantic structure of the word
complete a list

Verbal

word list / glossary

13



CIOJIYYHUKOBI CJIOBa

CTapaHHO PO3POOJECHHM CIOKET
CTHJIb XyJIOKHBOT JIiTepaTypu
Cxema

Croxer

CTUJIICTUYHE 3a0apBICHHS

TEOPETUYHI IEPEAYMOBH JAOCIIIKEHHS

TeMa, sIKa MaJIKO IUCKYTYEThCS
THUIHU OIOBI/I

TOPKaTUCS TPOOTIEMHU

TOYKa 30py

yaaBaTUcs 10
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JTOJATOK 5
SUMMARY

The theme of the qualifying work under consideration is devoted to the
linguistic features of advertising of female and male fragrances.

Advertising is a form of persuasion aimed at changing the estimation and the
creation of new images. Thus, advertising discourse is characterized by a special
purpose, namely, by inducing the recipient to purchase a particular product or service.
In order to give the advertising message the most effective power creators of
advertising texts employ a variety of linguistic means.

Since smell is a concept that is less actualized in the world image than the
other concepts related to sensory perception, olfactory component of the advertising
message is mostly based on the association with non-aromatic sources of pleasure.
Hence the primary expressive means in advertising messages of male and female
perfumes is synesthetic metaphor. Take for instance, sweet scent; sensual, soft, airy
fragrance; sensuous, almost ““textile” perfume; velvety aroma; luminousfragrance;
deliciousfragrance. Synesthesia represents smell by intersensual transfer, specifically
by transferring the gustatory, tactile, visual modality to the modality of smell.
Metaphor based on synesthesia diversifies the description of the fragrance, gives it a
lively, exciting and catchy form. Furthermore, perfumes obtain an emotional
description, e.g. “The fragrance of joyful femininity and happiness™.

Besides the olfactory component, the advertising text appeals to the image of
woman and man. Every woman dreams of remaining attractive therefore advertisers
try to realise this very dream. Typical female features in advertising massages of
perfumes are following: confident, sensual, carefree, elegant and irresistible.
Advertising texts focus on a new, modern type of woman that harmonically combines
a set of ideal features. Departing from the usual stereotypes she is nowfeminine yet

strong, sophisticated yet charismatic.

In the context of the advertisements of perfumes the man is represented as

young and handsome, he radiates courage and self-confidence. Within the image
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created by advertising the man is inclined to power and control, risk and danger.
Typical male characteristics in advertising texts of fragrances are following: free,
confident, strong, independent, successful, powerful, mature, masculine, a modern
hero. A particular emphasis is placed on the man’s desire and ability to fascinate
women and win their attraction. However, additionally to the traditional ideas of
courage, strength and identity, the modern man is fashionable and has his own style.

The new type of man successfully combines masculine features and sensuality.

Perfume advertising tends to awaken associations, to affect creative thinking.
Advertisements affirm: “Fragrance takes you on a journey”. Fragrance
conseptualised as a means of transportation, dictates an extraordinary idea, enlivens
the text and evokes vivid images in the recipient’s imagination.

Perfume advertising possesses a broad set of tools for the creation of a unique
message which mostly relies on emotional approach. It is based on associative images
which are designed to stimulate a purchase through putting a potential buyer in a
certain mood. The usage of emotionally coloured vocabulary and metaphorical
transfers creates the expressivity of message and awakens the desire to purchase the

fragrance.
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SUMMARY

The qualifying work is devoted to the study of the lexico-semantic features and
functioning of the exoticisms in the novels Memoirs of a Geisha by A.Golden and
The Thousand Autumns of Jacob de Zoetby D.Mitchell.

In the present investigation exoticisms are defined as words of foreign origin,
which denote the realia of another culture, i.e. the realia that are absent in the reality
of the borrowing language and, therefore, have no analogues.

During the analysis of the novels Memoirs of a Geisha and The Thousand
Autumns of Jacob de Zoet we singled out four thematic groups of exoticisms,
distinguished by high frequency and particularity of usage: exoticisms denoting
domestic realia (e.g. matcha, takamakura), exoticisms denoting clothes (e.g. kimono,
tabi), exoticisms nominating people based on their social rank (e.g. shogun, -sama, -
chan), and exoticisms denoting abstract notions and realia of the cultural life of Japan
(e.g. seppuku, en, omamori).

Besides the thematic division, we classified exoticisms on the basis of their
degree of assimilation. Hence, two types of exoticisms were singled out: semantically
and graphically assimilated exoticisms (e.g. geisha, samurai) and graphically
assimilated exoticisms (e.g. minamiza, konnyaku). The process of borrowing of all
the analysed exoticisms involved transcription, as the sounds of Japanese were
encoded by the letters of the English alphabet, therefore the exoticisms are
pronounced according to the rules of the English language.

Furthermore, the present study revealed the functioning of the exoticisms in the
analysed novels. They are employed to depict the interior decoration of the
household, traditional Japanese cooking, Japanese canon of femininity, social
stratification, religious and cultural life of Japan.

Hence, we can conclude that the above-mentioned groups of exoticisms were
used in the novels in order to recreate the mode of life of Japan at the turn of XVIlI
century, as well as the first half of the XX century, to visualize the image of the
geisha, as a unique phenomenon of Japanese culture, and to portray a deep contrast of

the European and Japanese cultures.
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