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sylepegmoba

0epe>KHO rOpTaloYM CTOPIHKY 1MI0CTpOBa-

HJX KHUT, BUIaHNUX Y TIEPIIi CTOITTSA IiC/A
BJMHAXO/ly KHUTOJIPYKYBaHHA B 3axifHil €Bpori,
BiKpMBaIouy arbbOMU 3 eCTaMIlaMy Ta JII00Y-
I04JICh IIPEKPACHMMM TPaBIOpaMy, 110 BUKOHAHI
BIIPABHMMM MaiiCTpaMy, i3 3allikaB/IeHHAM pO3-
[JIAJAI04YM KapTy, BUTOTOBJIEHI KiJIbKa CTOJITh
TOMY, MUMOBOJII IIEPEKOHYELICA B CIpPaBeIN-
BOCTI BUCTOB/IIOBAHHSI BUJATHOTO aHIIiICBKOTO
noera, CaMOOYTHBOTO XY[OXKHMKA Ta TpaBepa
Binpama breiika mpo MucTenTBO rpaBipyBaHHA:

Ipasipysarns — ue siuna npays... A no uepsi
NPOKIUHAK i 67IA20CTIOB/IAI0 2PABIPYBAHHS, MOMY
140 B0HO 3a0Upae 6azamo 4acy i max mpyoomicmke,
npome 30amHe 0amu maxy Kpacy i 00CKOHAmICMb.

Karasnor-anp6oM i3 4yfoBMMY 3pasKkaMi 3a-
XiTHOEBPOIIENICHKOI TPABIOPU 3 KOJIEKIIiN YHiBEp-
cuTeTCchbKol 6ibmioTekn BigkpuBae cepito «Mysei
OpecbKOro HallioHa/JIbHOTO YHiBEpCUTETY iMe-
Hi I. I. MeuynukoBa» B pik 150-pigyHOro 1oBinero
HaJICTapillloro BUIIOr0 HaBYa/IbHOTO 3aK/IaZy Ha
IiB/IHi KpalHN.

Pexmop OHY imeni I. I. Meunuxosa
npogpecop Ieop Kosanv

‘Foreword

@arefully turning over the pages of
illustrated books published in the first

centuries after the invention of printing in
Western Europe, opening albums of prints
and admiring the beautiful plates engraved
by skilled craftsmen, curiously examining the
maps executed a few centuries ago, one can
be unwittingly convinced of the justice of the
statement of an outstanding English poet,
original painter and engraver William Blake
expressed on the art of engraving:

Engraving is Eternal work... I curse & bless
Engraving alternately, because it takes so much
time & is so untractable, tho’ capable of such beauty
and perfection.

The catalogue-album containing fine
examples of Western European prints from
the collections of the University Library opens
a series of publications Museums of the Odessa
I. I. Mechnikkov National University in the year
of the 150" anniversary of the oldest higher
education institution of the south of Ukraine.

Rector of the Odessa 1. 1. Mechnikov
National University
Professor Ihor Koval




@@Z)’cmyn

aykoBa 6i6mioreka OfecbKOro HaljioHaIb-
< Horo yHiBepcutery imeHi I. I. MedynnkoBa
€ OJHI€I0 3 HAJICTApIMINX Ta HaiOLIbIINX 6167i0-
TeK Ha MiBAHI Ykpainy, y poHgax Axoi 30epiraern-
€A TIOHAZl YOTMPY MiJIbJIOHM KHMUI, TIEPIOAMYHUX
BUflaHb Ta pykomuciB. bibmoTeka yHiBepcureTy
Oepe cBil MOYaToK i3 KHUro30ipHi PimenpeBcpko-
ro jiineto, Axuit y 1865 porii 6yno peopraHisoBaHo
B HoBopocilicbknii yHiBepcUTET. YHIBEpCUTETChKA
6ibmoTeka MBUAKO 30iIblIyBaIacs, 30KpeMa de-
pe3 Iapy CTYAEHTIB Ta MpogecopiB YHiBEpCUTETY,
a TaKOXX IapyBaHHs 3 NPVBATHUX KHUTO30ipeHb,
cepefi SIKMX HAlOiIbII IiHHYMIY € 6ibmioTeka po-
nuHN Boponrnosux i rpada O. I Crporanosa. bi-
OmioTeuyHi GOHAY ITOMOBHIOBA/IVCS TAKOX LIIIXOM
HpyUAOaHH: KOIEKIIiN Ta OKpeMIX IIPUMIPHUKIB 3a
PaxyHOK YHiBEpCUTETY.

Y ¢onpgax Haykooi 6i6miorexn OHY ime-
Hi [. I. MeuHnkoBa 36epiraerbcsl MOpPiBHAHO He-
BE/INKA, ajle JOCUTD IjiHHA KOJEKIid 3 TPaBIOpM.
Karanmor-anp6oM Hafla€ MOXX/IMBICTb CK/IaCTU
VABJIEHHA TIPO YHIBEPCUTETCHKY KOJEKIII0 3a-
xigHOeBpomnelicbKoi rpaBopy XV-XIX CTOTS.

Y €sponi rpaBopa HabyBa€ MINPOKOTO
NOIIVMPEHHA Ije HanpukiHni XIV — mouaTky
XV CTOmiTTS, a K e/IeMeHT XY/I0)KHbOT0 0pOopM-
JIEHHA Ta III0CTpyBaHHA KHUT IIOYMHAE PO3BMBa-
TICA Y 3B A3KY 3 BUHAXOJOM KHUTOJJPYKYBAaHHA B
cepenyui XV cromnitTa. KpiM B1acHe KHIDKKOBUX
ImIoCcTpanii, BemMKe XyJOXKHE HaBaHTAKEHHHA
HeC/IM TaKOoX I'paBiitoBaHi GpOHTUCINCK Ta THU-
TY/IbHI apKyli, sKi 0e3 mepe6inblUIeHHs MOXHa
Ha3BaTyU BUTBOpPaMI MUCTELITBA.

Y donpmax yHiBepcureTchKoi 6ibmioTexn
MIPEJCTABIEHO OfiHE 3 HAMPO3KIIIHIMNX BUJAHDb
XV c1. — «BcecBitna xponika» I. lllenens, imo-
CTpOBaHa TpaBIOpaMI Ha JiepeBi, BUKOHAHVMMA
BiJoMMMM HiMeLbKMMM MaiicTpamu Binbresnb-

Slroduction

Te Scientific Library of Odessa National

I. I. Mechnikov University is one of
the oldest and largest libraries in the south of
Ukraine with the collections of more than four
million books, periodicals and manuscripts.
The Library originates in the Richelieu Lyceum
founded in Odessa in 1817. Since 1865 when
the Lyceum was reorganized into University
the Library had rapidly developed, particularly
thanks to the donations made by members of
University community as well as through private
gifts. The most valuable donations were made by
the Vorontsov family and count O. G. Stroganov.
The Library holdings also replenished thanks to
acquisitions by the University.

The Library bookstocks contain a relatively
small, but valuable collection of Western
European prints of the 15"-19" centuries. The
catalogue-album aims to give an idea of the
collection highlights.

In Europe, engraving became widespread
in the late 14" — early 15" centuries; since the
invention of printing in the middle of the 15"
century it began to develop as an element of
artistic design and book illustration. Besides book
illustrations, engraved frontispieces and title
pages bearing artistic values can be considered as
works of graphic art.

The University Library conserves the most
luxurious edition of the 15" century — Liber
Chronicarum by Hartman Schedel illustrated with
woodcuts made by famous German craftsmen
Wilhelm Pleidenwurff and Michael Wohlgemut,
Albrecht Diirer’s teacher. This magnificent
incunabula is one of the gems of the collection
(Ne 1-3).

[lustrations in the books printed in the
16™ century are presented by wood plates of



moM ITnerierBypdom i Mixaenem Bonbremyrom
(Buntenem A. [lropepa). Lls mpocnaBieHa iHKy-
HaOy1a € offHi€0 3 mep/yH Komekuii (Ne 1-3).

KnmxkoBa rpasiopa y BupganHsax XVI cr.
npepncrasneHa kcworpagiavm I. JI. oitdenina
(yuns [Jropepa, Axnit 37i/ICHIB Be/IYe3HNUI BIUIVB
Ha PO3BUTOK MICTEIITBA I'PaBIOpM Y Bcilt EBporri)
B «HoBoMmy 3epujani MupssauHa» Y. Tenrnepa (Ne 4),
a TakoXX opopTamMy, BUKOHAHUMIY (PaHITy3bKIM
rpaBepoM E. [Tto Ilepakom mo pobotu itaniiicbko-
ro ictopuka 7 antukBapa Onodpio ITansiHio
«IIpo nmpkoBi BupoBuiia...» (Ne 5-6).

Y XVII cTomiTTi LeHTp KHUTOAPYKYBAHHA i
KHIJDKKOBOI 1mrocTpalil nepemictusca po Hinmep-
JIAHAIB, SKi pO3AUIMINCD 10 IIbOro Yacy Ha PaH-
gpiro Ta [ormanpiro. Henepesepiuennmy mMaiictpa-
MI KHIDKKOBOI CIIPaBM IHi€l €NoXy BBaXKaroTbCA
IIpefCTaBHYKY AVHACTIi Enb3eBipiB, BUSAHHA AKX
BTI/TIIOIOTH Y CO0i yAIB/IEHHA ITPO TApMOHilTHe BUKO-
PVICTAHHS BCIX IPyKapChKMX 3ac00iB, BKITIOYA0YN
TPaBIOpPM Ha Mifji, 110 TIPUKpALIagy TUTY/IbHI ap-
Kyl Ipanb aHTNYHYX aBTOpiB (N 8). ITpiopuTteT
TO/UTAaHJCBhKMX JpyKapiB i rpasepiB y XVII-XVIII
CTOMTTAX MigTpMMyBaBcA TUM, o B lommanpil
nparoBay i GpaHIysbKi MaiicTpy, 10 eMirpysa-
ym Typy, Taki, sk b. Tlikap (Ne 15).

Haimonynapuimmm >xanpom y Hosuit gac
Oymy omucy IOFOpOXKeit, IO 37iICHIOBAINCA
eBponeuAMM Imicna Bemmkux reorpadivyHux
BigkpurTiB. IlomyndapHOCTi 1bOro pisHOBUZY
niteparypu, Axka nepexmnna B XVII-XVIII cT.
CIIpaBXHill BUABHUYNI 6yM, 6araro B qyomy
cripusno i Te, mwo 1i BujaHHA 6yau 6araTo imo-
CTpoBaHi, 3abe3medyBamicsa KapTamy Touo. B
yHiBepcUTeTChbKill 6ibmioTeri 36epiraeTbcsi Bu-
HATKOBO OaraTta jobipka OmNCiB IOJOpPOXKeI,
INpUKpalIeHNX MAMCTEPHUMM T'PaBIOpaMy Kpa-
VX €BPOIENCHKIX MayicTpiB (Ne 9-15, 19-20).

Y XVII cromniTTi ppaHIysbKa IIKOTA KHIXK-
KkoBOI rpadiku mepebysana Ha crajii popmyBaH-
Hd, TYT IIpalloBaja IUIesAfa TaTaHOBUTUX Ipa-
BepiB (Hampumkiay, 1. CuibBecTp-Monopmmit i

H. L. Schiufelein (his teacher was Diirer who
had enormous influence on the art of engraving
in Europe) in A Laymans guide by a German
jurist Ulrich Tengler (Ne 4), as well as by etchings
executed by a French engraver E. Dupérac for
a work of an Italian historian and antiquarian
Onofrio Panvinio About circus performances...
(Ne 5-6).

In the 17™ century the center of book printing
and book illustration moved to the Netherlands
that had been by the time divided into Flanders
and Holland. The representatives of the Elsevier
dynasty are considered to be consummate masters
of book printing of this epoch. The Elsevier
editions embody the idea of harmonious use
of all means of printing, including copperplate
engravings decorating title pages of the works
by ancient authors (Ne 8). Dutch printers and
engravers’ priority in the 17" and 18" centuries
was maintained by the emigration of some
French masters, such as B. Picart (Ne 15), to the
Netherlands.

After the Great Geographical Discoveries
travel descriptions became one of the most
popular genres in early modern Europe. The
popularity of this species of literature that
experienced real publishing boom in the 17" and
18™ centuries was largely facilitated by the fact
that these books were richly illustrated, supplied
with maps etc. The University Library has an
exclusively rich collection of travel descriptions
illustrated with marvellous engravings by skillful
European craftsmen (Ne 9-15, 19-20).

The French school of book prints that was
being shaped in the 17™ century is represented
in the catalogue-album by a group of talented
engravers, e. g. I. Silvestre Jr. and A. Paillet (\e 10,
31). In the next century the art of illustration in
France was experiencing a “golden age” which was
due, on the one hand, to an extraordinary interest
in the book as an instrument of Enlightenment
and, on the other hand, to the powerful potential



A. TTaite (Ne 10, 31). Y HacTyImHOMY CTOMITTi MycC-
TELTBO imocTpanil y @paHIil nepexxnBae «30710-
THit Bik», Mo Oy/I0 IOB’A3aHO, 3 OFHOTO OOKY, 3
Ha/J3BIYAIIHVIM iHTePeCoM JI0 KHUTY K aTpuoyTy
«OCBiUeHOCTi» i, 3 iHImoOro 60Ky, 6ym10 06yMOB-
JIEHO IIOTY>KHUM JE€KOPAaTMBHMM ITOTEHIIia/IoM
¢dpaHIy3bKOTO MUCTELTBA I1bOTO Nepioxy. Kuura,
IPUKpALleHa CIKETHUMM TpaBIOpaMy, IOPTpe-
TaMJ Ta YVCJIEHHUMU BiHbETKAMI a/IETOPUYHOTO
JI OPHAMEHTA/IBHOTO XapaKTepy, NePETBOPIOETh-
¢ B 00’€KT KOJIEKLIIOHYBaHHS TIOPAT, i3 TBOpamMu
mucTelTBa. CBOEPIIHOIO Ky/IbMiHAIII€I0 PO3BUT-
Ky MUCTELTBA IIOCTPOBAHOI KHUIYU € BUJAHHA
cepepuay XVIII c1. «bariok» JlagponTeHa (Ne 16-
17). YucnenHi rpaBlopy, BUKOHaHi TPYyION0 IIa-
pu3bKMX rpaBepiB 3a mamoHkamu JK. b. Yapi mig
KEepPiBHMIITBOM BiJOMOrO XYy[OXHMKA i IpaBepa
[I. H. Komena-Momofuoro, cupusaau nepeTsBo-
PEHHIO IIbOTO BUIAHHS Ha ILiefieBp (ppaHIly3bKO-
ro KHIDKKOBOro MucrenTsa. [Iporpec TexHigyHOI
CTOPOHM TpaBipyBaHHs, IIOB A3aHMII i3 BIIpOBaj-
>KEHHAM HOBOBBEJIEHD, IEMOHCTPYIOTh KO/IbOPOBi
JIABVICHI TPaBIOPY, 1O BMIillI€Hi O I/IFOCTPOBAHO-
ro nepiofuyHoro BupaHHA «KocTiomu Ta aHHamm
BeJIMKMX Tearpi» (Ne 21).

Y XVIII — nepuwiit monosuni XIX cT. rpa-
BIOpa 3alIMa€ 3HayHe MicCle B iCTOpil aHIVIil-
CbKOTO MICTelTBa. Y ILeil yac y Bemmkobputa-
Hil CK/IalaeThcs HallioHalbHA TpadivyHa IIKOa,
110 OTpMMaJIa 3araJbHOEBPOIENICbKE BU3HAHHA.
Jo xaranory-anp6oMy BK/IIOYEHi 3pasKyl ITYHK-
TUPHOI I'PAaBIOPM Ta AKBATMHTMU, AKi BUKOHaHI
AQHIVICBKMMY Ta HIOTIAHACBKUMMY MajiCTpaMu
IJIA UIIOCTpalil HU3KM BUJAHb, 1O BUMIIINA B
Jlonpowni Ha novarky XIX cromitTs (Ne 22-26).

Y dbonpax yHiBepcuTeTChKOI 6i0/1i0TEKM ITpef-
CTaBJIEH] 3HAKOBI KHUTY, /IIOCTPOBaHi C/TaBETHVIM
¢dpaHyspkyM Xygo>kHUKoM [foctaBom [ope (nusB.
Ne 27-29). 3aBpsku rpaBepam Kona Jlope, ki BTi-
JIIOBA/IM JIOTO 3ayMM, I'paBIOpa Ha JIepeBi cTana
He IIPOCTO 3HOBY aKTYyaJIbHOIO, aJIe IIEPEXXIIA CBii
poskBiT y @panuii B gpyriit nonosuxi XIX cT.

of decorative French art of the epoch. A book
decorated by plot engravings, portraits and
numerous allegorical and ornamental vignettes
became an object of collecting, along with the
works of art. The edition in the 1750s of The Fables
by La Fontaine (Ne 16-17) can be considered
as a distinctive culmination of the art of book
illustration. Numerous engravings executed by a
group of Parisian engravers after the drawings by
J. B. Oudry under the leadership of a painter and
engraver S. N. Cochin, Jr. contributed to make
this edition a masterpiece of French book art.
The technical progress of printing associated with
innovations is demonstrated by brush coloured
etchings placed in the illustrated periodical The
Costumes and the Annals of the Great Theaters
(Ne 21).

In the 18™ and in the first half of the 19*
century engraving became significant in the
history of English art. The national graphic
school was immediately recognized in whole
Europe. The catalogue-album includes samples of
stipple prints and aquatints executed by English
and Scottish artists to illustrate a number of
publications, printed in London in the early 19"
century (Ne 22-26).

The University Library contains famous
books illustrated by a renowned French artist
Gustave Doré (see, e. g., Ne 27-29). Thanks to
the engravers from Doré’s circle who succeeded
to embody his ideas, woodcuts not only regained
importance but experienced a real boom in
France in the second half of the 19 century.

In addition to the book engravings the
University Library presents a number of
albums of prints, in which engraving appears
primarily as reproduction art: masters of prints
were active reproducing original works of
outstanding artists of different epochs (Ne 30,
35-36, 42-45, 49-51). Besides, engravings
provided the opportunity to see the portraits
of prominent ancestors and contemporaries

10 ==

10



KpiM KHIDKKOBOI I'paBIOpY, B YHiBE€pCUTET-
CbKil1 6i6mioTeri mpencTaB/eHa 1ikaBa fo0ipKa aib-
60MiB rpaBIop, y SIKIX I'PaBIOpa II0CTA€ HacaMIepey
AK PeNpORyKIIiiHEe MUCTEITBO: MAaliCTPU TPABIOPU
barato 3ajiMamucs BiITBOPEHHAM OpPUTiHAIBHUX
TBOPIB BUJIATHMX XYHAOXKHMKIB pisHuX emox (Ne 30,
35-36,42-45,49-51 ). Kpim Toro, rpaBlopa HajiaBa-
JIa MO>K/IVBICTD IIO3HAVIOMUTUCA 3 IOPTPeTaMy BU-
JATHMX IPefKiB i CydacHMKiB, OOAYNTY €K30TUYHI
Teli3aki HaBifjaIeHiX KyTO4YKiB CBITY.

Binsnaunmo >kaHpoBe pO3MAiTTsA KOJMEKIIil,
y CK/IaJii AKOI € MeN3aKHI Ta BULOBI I'PaBIOPU
(Ne 52, 57), ameropuyHi, midonoriuni (Ne 31) ta
6aranpHi komnosuii (Ne 32), moprpern (Ne 30,
33-34, 37-40, 47-48, 53) i xapukatypu (Ne 55-
56, 58), BUKOHaHi B Pi3HMX TeXHiKax: pi3leBoi
i myHKTUpHOI TpaBIOpy, OQOPTiB, aKBATUHTH,
MeIL0-TUHTO, nitorpadii Ta in. TyT npencrasreni
i rpaBiitoBaHi cepii (Ne 47-48, 52, 54-56, 58).

[TokasaHi po60TM Kpamx MaicTpiB pisHUX
HAI[lOHa/JIbHMX ILIKIT: TO/UIaHACHKOI, QramaHz-
CbKOI, iTa/MiChKOI, Q)paHL[ySbKo'i, Himenpkoi. Ma-
OyTb, HallACKpaBillle B YHIBEPCUTETCHKIll KOTEK-
il MpefcTaB/IeHa aHIIIChbKa rpaBropa. Hassemo
iMeHa TaKMX MAJCTpiB — aBTOPiB IpaBIOp, AKi
YBIllIlUIN O KaTajnory-anbbomy, Ak JIxoHa Cwmi-
Ta, IO BipTYO3HO BOJIOAIB TEXHIKOI MELIO-TUH-
TO, IOPTpeTUCTa-MiHiTIOapucTa Yapnpsa Yin-
KiHa, TBOPLiB JVBOBJDKHOI 32 [OCKOHA/IICTIO
BJMKOHAHHA cepil akBaTuHT ToMaca i Binbama [la-
Hiesell, OMMCKY4MX KapUKaTyPUCTIiB, XyHZOXKHU-
KiB Ta rpaBepiB [enpi T. Enkena i Po6epra ®pen-
K/eHja. B aHIIiIChKOMY CyCIiIbCTBI IOINT Ha
rpaBopy OyB HACTi/IbKM BENVKWIA, 1O, OYMHA-
foun 3 cepepuuyu XVIII cromitTsa, BuHMKae Ges-
74 BUAABHUITB, 110 3aiIMaINCA APYKYBaHHAM i
npopaxeM ecrammiB. Haii6inbIi aHImiichbKi Xy-
TOOXKHUKU 1 KOJIEKLJIOHEPY 3aMOBJIA/IN IPaBepam
OKpeMi apKy1i Ta anb6oML, sKi 6 BiITBOpIOBaNn
iXHi TBOPY, XY[JO>KHI 3i0paHHs a00 BUAV MA€ETKIB.

3HavyeHHs LIbOTO MICTeNTBa Y Benmnkobpu-
TaHil IepepoC/IO0 HalliOHA/IbHI paMKM, OTPUMaB-

11

as well as exotic landscapes of most distant
corners of the world.

One should note a genre variety of the
collection which includes landscapes and view
engravings (Ne 52, 57), allegorical, mythological
(Ne 31) and battle (Ne 32) compositions,
portraits (Ne 30, 33-34, 37-40, 47-48, 53) and
caricatures (Ne 55-56, 58) executed in different
techniques: cutting and stipple engravings,
etchings, aquatints, mezzotints, lithographs,
etc. The series are represented as well (Ne 47-48,
52, 54-56, 58).

The catalogue-album embodies the prints
by engravers belonging to different national
schools — Dutch, Flemish, Italian, French,
German. English engravings are most represented
in the University collection including the works
of such masters as John Smith, a virtuoso of
mezzotint, a portrait-miniaturist Charles Wilkin,
Thomas and William Daniells whose series
of aquatints is marked with the excellence of
execution, brilliant cartoonists, painters and
engravers Henry T. Elken and Robert Frankland.
The demand for engravings was so great in
English society that since the middle of the 18"
century a great number of publishing houses had
been engaged in printing and sale of prints. Major
British artists and collectors ordered separate
sheets and albums reproducing either their
artistic works, art collections or views of estates.

Engraving in Great Britain exceeded
national boundaries and became an artistic
phenomenon of a European scale. This was
facilitated by the fact that many masters of prints
from continental Europe moved to the British
Isles: a Dutchman Jacob Hubraken, a Frenchman
Bernard Picart, a German Konrad Metz et al. An
Italian engraver and artist Francesco Bartolozzi
deserves particular mention. In 1764 he settled
in London at the invitation of King George III
and organized a workshop with 50 students and
apprentices. The technique of stipple engraving



Y CTaTyC XYJOXKHbOTO SBMILA 3arajibHOEB-
pomneiicbkoro Macuitady. llbomy crpusia i Ta
o0cTaBMHa, 1110 6araTo MaiCTPiB rpaBOPM 3 KOH-
TUHEHTa/IbHOI €Bpomm nepebupanmuca go bpu-
TaHCBKUX OCTPOBIB: rommanfend SIko6 XyoOpa-
keH, ¢pannys bepuap Ilikap, mimenp Konpan
Mern Ta in. Oco61mmBOiI 3rajjKu 3acyroBye ira-
MiicbKMii TpaBep i XynoXHUK Ppanuecko bap-
TOJION, 0 BamTyBaBcA B JIonmoni y 1764 p.
3a 3anpouueHHAM Koposnd [eopra IIl i yrpumyBas
BE/IMKY MAJCTEPHIO, [j¢ OJHOYACHO IIpaljloBa-
no 6mm3pko 50 yuHiB Ta nmomiunumkis. IpaBiopa
B TEXHIlll IyHKTUPY, 1[0 OTPMMaJa B OCTaHHIII
yBepTi XVIII cT. 3HauHe mommMpeHHA B AHITIL,
Oyna posemena bapomoni no icTMHHOI KOCKO-
HaznocTi. CIpaBXHIM IIeeBpOM € BiTBOPEH-
HA TIOPTPETIiB 3HAMEHUTHUX IIEPCOHAXIB ABOPY
Ienpixa VIII, BUKOHaHUX BEMKUM HiIMELbKUM
xygoxxHuKoM lancom TonbbeitHOM-MoONMOAIIIM
(JToupmon, 1792) (Ne 44-45). 1lle ogHMM BHECKOM
aHIVIiICbKOI TpadiyHOi HIKOMM B €BPOIEVICbKe
obpasorBopue mucrenrso XVIII — mouarky
XIX cT. € carmpnyHa rpacgika, pefcTaBaeHa B
Karanosi-ampbomi odopramu Pobepra Dpen-
kinenpa i lenpi T. Enkena (Ne 54-56).

Pospin anpb6omHOI rpaBlopy 3aBepurye Oyp-
JeckHa Jitorpadis 3a MaaIOHKOM (paHIy3b-
koro kapukarypucra III. JK. TpaBbeca ge Bin-
7iepa, TBOPLA IONYIAPHOro IepcoHaxa Maito
3 0COOMCTOrO KHIDKKOBOTO 3i6paHHs rpada
O.I. Crporanosa (Ne 58).

Hapemri, 1o karamory-anp60My BKIIOYEHO
Ki/IbKa apKyIIiB i3 KapTorpagiyHmX BUaHb, 10 30e-
piraroTbcs y GoH/aX yHIBepCUTETCHKOI 616/mi0TeK.
Kapryu XVI-XVIII cT. BUTOTOB/IANNCA, K IIPaBUJIO,
LIIAXOM I'PaBipyBaHH:A Ha MiJHMX JIOLIKAX, HEpif-
KO BOHU Oy iIFOMiHOBaHi Bifi pyKu i Hafiamca
CaMOCTIVTHMM Xy[o>KHIM 3Ha4eHHAM. IleneBpu cBi-
TOBOI KapTorpadii He Ti/IbKY BifOOpaXkaloTh piBeHb
IPUPOJHNYO-HAYKOBUX YABJIEHb II€BHOI €IOXI,
a 11 € IOBHOL[IHHMMM TBOpamu MucrenTsa. IIpen-
craByieHi Kaptu (Ne 59-60), BUTOTOBJIEHI BiloMuM

was brought by Bartolozzi to true perfection
and became widespread in England in the last
quarter of the 18™ century. The reproduction
of portraits of famous personages of the court
of King Henry VIII by a great German painter
Hans Holbein the Younger (London, 1792)
(Ne  44-45) is a true masterpiece. Another
contribution of the English graphic school to
European art of the 18" — early 19" centuries
is satirical graphics presented in the catalogue-
album by the etchings of Robert Frankland and
Henry T. Alken (Ne 54-56).

The section of album engravings includes
burlesque lithographs after drawings of the
French cartoonist Ch.-J. Traviés de Villers who
invented a popular French character of Mayeux
from count O. G. Stroganov’s personal book
collection (Ne 58).

Finally, the catalogue-album represents
several cartographic sheets from the University
Library holdings. The maps executed in the 16—
18™ centuries were engraved mainly on copper
plates, they were often illuminated by hand and
obtained a new artistic value. Masterpieces of the
world cartography not only reflect the level of
natural science concepts of early modern Europe,
but are full-fledged works of art. The maps
executed by a reputed cartographic publishing
house of Homann in Nuremberg (Ne 59-60)
have distinctive features of early printed maps
and atlases: hand coloring, engraved vignettes,
cartouches depicting historical, ethnographic,
astronomic and geographical scenes along with
allegorical motives.

Most prints represented in all sections of
the catalogue-album come from a rich library
collected by several generations of the family of
Russian aristocrats the Vorontsovs. Many of them
were not only passionate bibliophiles, but also
enthusiastic art collectors and acquired works
of painting and graphics. In the late 19" century
according to the will of Semyon Vorontsov (1823-
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KaprorpadiyHiM BUJAaBHNYMM JOMOM XOMaHHA B
HropHOepsi, Biipi3HAITb XapaKTepHi 0COOMMBOCTI
JABHIX HaJIpyKOBaHMX KapT i aI/aciB: py4yHe pos-
(dapOyBaHHA CBOTO 4Yacy, IpaBilfoBaHi BiHBETKIL,
KapTy1li, Ha AKMX MOPAJ, 3 a/IETOPMYHVMI MOTHBa-
MM BiffoOpakeHi icTopuko-eTHOrpadiyHi, aCTPOHO-
MivHi Ta reorpadiuHi CIKeTIL.

binpma yacTuHa rpaBroOp, IpefcTaBlIeHNUX
y BCiX po3fimax KaTanory-aab6omy, HOXOAUTDH
i3 GaraToro KHIDKKOBOTO 3i6paHHsA Boponmo-
BUX, fIKe (pOopMyBanocs KibKoMa IOKOiHHAMMU
i€l pogViHM POCIICBKMX apuUCTOKpariB. baraTto
IIpeICTaBHYUKIB LIbOTO poAy Oy/y He TiMbKY Ipu-
cTpacHuMu 6i6miodinamu, ane i 3aXomIeHUMA
KOJIeKI[iOHepaMI IIPeJMETIiB MUCTELTBA, 1110 Ha-
OyBanu TBOpU >KMBOINCYy Ta rpadikmu. Komekuis
rpaBopu Oya BaXK/IMBOKI CK/IAZOBOI0 XYHOX-
Hboro 3i6panHA Boponnosux. Y kinmi XIX cr.
3a 3anosiTom CemeHa Muxaitnosnda Bopos-
noBa (1823-1882) xHmxKkoBe 3ibpaHHs Bopos-
noscpkoro manany B Opeci 6yno mepemaHo fo
6i6miorexn HoBopocilicbkoro yHiBepcurery i 3
TUX Hip 30epiraerbcs sk BopoHIIOBCbKMIT POH.

B yHiBepcuTeTChKIN KOMEKIIii IIepeBakae ajib-
60MHa rpaBiopa, Ha[pyKOBaHa Ha bpyTaHChbKIX Oc-
TpOBaX, 110 He € BUITaAKOBiCTI0. [1ic/is1 6araTopiuHo-
ro IepeOyBaHHs Ha IOCTY Hoc/a Pocivicbkol imiepii
y Benuko6puranii rpa¢ Cemen Pomanosna Bopos-
0B (1744-1832) 3a/mmaBcs B 1iif KpaiHi 10 CBOET
koruyHy. Vioro cuu, Muxaitio Cemenosid BopoH-
0B (1782-1856), mpoBiB B AHIJIiI CBOE AUTUHCTBO
J1 IOHICTb, CTABLIM IIepeKOHaHVM aHrodinom. He
[VBHO, IIJ0 B 310paHHsAX 6aTbKa Ta cuHA BOpoHII0-
BIIX BifIK/Ia/Iacs IIPE€KPacHa KOJIEKLIiA He TUIbKY aHT-
JVICBKVX KHUT, 71 TBOPiB TpaivHOro MyCTenTBa.

* % %

Y karanosi-anb6omi mpefcTaBeHi HaitbiIbI
IiHHI rpaBlopy, 1o 36epiraroTbcsd B GibmioTeri.
BupmanHA Mae Tpu posiiim: y nepiiomMy ImomineHi
TpaBIOPY, IO CIIY>KWIN IMIOCTPaLliAMM IO BU/IaHb
XV-XIX cT.; Apyruit po3fin 3HalOMUTD 3 ambbo-

1882), books, periodicals, maps and albums from
Vorontsov Palace in Odessa were transferred to
the University Library and since then they have
been conserved as Vorontsov Collection of the
Library.

The prints published on the British Isles
dominate in the University collections, which is
not a coincidence. The count Semyon Vorontsov
the elder (1744-1832) resided in London in
1785-1832, being the Russian ambassador to the
Kingdom of Great Britain for many years. His
son, Mikhail Vorontsov (1782-1856) spent his
childhood and youth in England and became a
convinced anglophile. It is not surprising that the
Vorontsovs’ collections contain not only a great
number of rare English books, but also works of
graphic art printed in Great Britain.

* o X

The catalogue-album presents the most
valuable prints that are to be found in the Library.
They are grouped in three sections: the 1% part
contains engravings illustrating the books printed
in the 15"-19™ centuries; the 2" part presents the
albums of plates from the Library collections; the
3 gives an idea of the application of engraving in
the cartographic items conserved in the Library
holdings.

Entries of each section are arranged
in chronological order of publications
containing reproduced prints. Bibliographic
descriptions of books/albums are consistent
with the International Standard Bibliographic
Description for Older Monographic Publications
(Antiquarian). Each bibliographic description is
completed by a shelf-mark and short information
on acquisition (date and a source of acquisition)
of a copy (book/album) by the Library (the names
of collectors or the names of public institutions
which donated a copy are given if known). This
information is followed by annotations where
represented engravings are treated in the context
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MaMM TPaBIOp 3 KOJeKIliit 6ibmioTekn; Tpetin —
JA€ YABJIEHHA IIPO 3aCTOCYBaHHA MIMICTELTBA
rpaBipyBaHHS B KaprorpaiyHUX BUIAHHAX, IO
36epirarTbcs B 6i6mioTedHNX POHAX.

Marepia KO>XHOTO po3fily po3TalloBaHuUI
Y XpOHOJIOTi4Hili MOC/TiZOBHOCTI BUJAHb, 1[0 Mic-
TATb BifTBOpeHi rpaBropu. bibmiorpadivni omicn
KHUT i a/IbOOMIB CK/IafieHi BigIIOBigHO 40 MikHa-
popHoro cTaHzapry 6i6miorpadivyHoro onvcy s
CTapOBMHHMX MOHOTpagivHNX my6ikanii (aHTu-
KBapHIX). Bkasano 6i6mioTeunnit mmdp BugaH-
Hs 1 HaBeJleHi KOPOTKi BioMocTi (yac i mxeperno
HaJXO/KEHH:) NP0 HAXOMKeHHA INPUMipHUKa
(kHurHM, ampboMy) mo 6i6mioTexu (Akiio Bigomo,
BKa3aHi iMeHa KOJIEKIIIOHEePiB, Ha3BM JIEP>KaBHUX
YCTAHOB, BiJj AKMX Haf/IIOB IPUMipHUK BUJJAaH-
HA). [ami iAyTh aHOTallil, Y AKUX NpeAcTaBIeHi
TpaBIOpM POSIVIAHYTI B KOHTEKCTI CIIiBIIpani Ta
B3a€MOJII He TI/IbKM I'PaBepiB, XyNOXKHUKIB i aB-
TOPIB TEKCTIB, a I BU/IABIIiB, [PYKapiB, KHUTOIIPO-
IaBLiB. AHOTalii MICTATb NepeKaj iHO3eMHUX
Ha3B YKPaiHCHKOIO Ta aHIVIIICbKOI MOBaMIU, KO-
poTKi 6iorpadivni BifoMoCTi Ipo aBTOPiB KHUT i
TBOPLIiB IIPeCTaBIeHNX TPaBIop (IpisBuine, im 4,
JATU >KUTTSA aBTOPIB KHUT / CYIPOBIJHUX TeK-
CTiB, I'PaBePiB i XyIO)KHUKIB-aBTOPiB OPUTiHAJIB,
3a AKUMMM BUKOHaHi I'PaBIOpU, B YKPaiHCbKOMY
Ta OpPUTiHAJIbHOMY HAIIVICaHHi), HasBa apKylla
(sK1I0 €) i JaTa CTBOpEHHs BifbuTKa (AKILIO €), Bi-
JBOMOCTI IIPO TEXHIKY, y AKill BUKOHaHa I'PaBIOPa,
a TAaKO>K KOMEHTapi 10 CIoKeTiB i KopoTki 6iorpa-
¢iuHi manHi Mpo 300paXkeHNX 0COOMCTOCTEN.

Homaerbcst 6ibmiorpadis, mo BKIIOYAE IIe-
PeliK OCHOBHUX JpKepes Ta JIiTepaTypu, BUKO-
PUCTaHMX YK/IaJadaMy B XO/i IiATOTOBKM KaTa-
JIOTy-a/IbboMY.

Yknagadi KaTajmory-anb60My BUC/IOB/IIOIOTH
BEJIMKY MOJAKY 32 JOIIOMOI'Y i KOMIIETEHTHI I10-
pagyu Ipu MiArOTOBLI BUJAHHA 3aB. Bifizom
3axigHoeBpoIeiicbkoro  MucrenTBa  Opechb-
KOrO0 MY3€l0 3aXiJHOrO i CXiHOro MuCTelTBa
I. 1O. I'me6oBiii.

of collaboration of not only engravers, artists and
authors of the text but also of publishers, printers,
booksellers. Annotations include the translation
of foreign titles into Ukrainian and English, brief
biographical information about books authors
and creators of represented engravings (surname,
first name, dates of life of authors of books / the
accompanying text, engravers and artists-authors
of the originals after which prints were made,
both in the original and Ukrainian writing), the
title of the sheet (if any) and the date of creating
of the impression (if available), information on
engraving techniques as well as comments on the
subjects and short biographical information on
the persons depicted.

The bibliography is attached including a
list of main sources and publications used by
compilers in the course of preparation of the
catalogue-album.

The compilers of the catalogue-album
express their great gratitude to Irina Glebova, the
chief of the Department of Western European
art of Odessa Museum of Western and Oriental
Art for the assistance and expert advice in the
preparation of the publication.
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« @BCQCBiTHH XpOHiKa» HIMeIbKOIO IyMa-

®/ Hicta laprmana lllenens (1440-1514) —
OfHa 3 HAOIIbII PO3KIUIHUX iHKYHaOys, BU-
JaHAa BENIMKOI BUAABHNYOK MaHY(AKTYpOIO
Antona Kopbepra (1445-1513) 3 Hropu6epra.
1809 rpaBrop Ha fepeBi, YaCTUHA 3 AKX PO3Ma-
JIbOBaHA BPY4YHY, pOO/IATH 110 KHUTY Ba>K/IIBUM
IPKepesioM He JIuie 3 icTopii, aze 1 3 ikoHorpa-
¢ii, reorpadii Ta kaprorpadii. Benmnuesunit do-
JTiaHT Ha 328 apKyIIiB IATMHCHKOI MOBOIO Oy/10
BUlano 12 nmumnua 1493 p. Hanpukinni KHUrm
BKa3aHO, L0 TpaBIOpU Oy1IM CTBOpPEHi Xy[oX-
HUKaMU-TpaBepamMu MixaeneM Bonbremyrom
(1434-1519) Ta Binbrenomom IlneitnenBypdom
(1460?-1494). Ycporo mis «BcecBiTHBOI XpOHi-
KJ» BUTOTOBWIN 645 Kilillle, 3a AKMMMU i1 Oyn
HaJIpyKOBaHi IpaBoOpM.

Yci imroctpanii B XpOHilli MalOTh Ha3BI,
yMillleHi IepeJi TEKCTOM, i TaKMM YMHOM Bifi-
IpalTh IPOBifHY pO/Ib B OpraHi3anii CTPyKTy-
pu BupaHHA. HafgsBu4yamHo BaXX/IMBOI € €MO-
LifHa CKIafioBa «BcecBiTHLOI XPOHiIKNM», 11O
crmpaerbcs Ha 0i6miliHi croxeTn. «BurHanHs 3
paro» — Bifomuii croxet 3i Craporo 3anosiry,
B [IEPEHOCHOMY CEHCi — BUTHAHHA 3 IIEBHOTO
ileaTbHOTO MiCII 32 CKOEHUII BUMHOK YU He-
BifIIOBigHICTh CTAHJAPTY, IIOCUIIOE EMOLIITHY
CK/IaZlOBY BUIaHHA.

—_—

y he Nuremberg Chronicle (also known

as Liber Chronicarum) by a German
humanist Hartmann Schedel (1440-1514) is one
of the mostluxurious incunabula printed by Anton
Koberger’s large editorial manufacture (Anton
Koberger, Koburger, Coberger, Coburger; 1445-
1513) in Nuremberg. 1809 woodcut illustrations
part of which colored manually made this edition
an important source not only for historians,
but also for scientists studying iconography,
geography and cartography. On the 12" of July,
1493 one and a half thousand copies of a huge
folio (328 leaves) appeared in Latin language. At
the end of the book it is mentioned: woodcuts
were made by painters, engravers and printmakers
Michael Wolgemut (Wohlgemut; 1434-1519) and
Wilhelm Pleidenwurff (Pleydenwurft; 14607-
1494). The whole number of original woodcuts
made for the Nuremberg Chronicle is 645.

All the illustrations are named and integrated
before text so they play structure-forming
role in the edition. Exceedingly important is
the emotional component of the Nuremberg
Chronicle resting upon iconographic scenes.
The Expulsion from Paradise is a famous scene
from Old Testament, figuratively an expulsion
from some perfect place because of committing
a faux pas or standard mismatching intensifies
emotional impression of the book.
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g//’ aHellb CMEPTi — aJIETOPUYHMI CIOXKET XKI-

Bomicy Ta cnoBecHocTi CepemHbOBIYYA,
110 3MAJ/IbOBYE OfIMH i3 BapiaHTIB €BPOIENICHKOL
ikoHorpadii cMepTi i T/IIHHOCTI MIOACHKOrO OYTTA:
nepcoHiikoBana CmepTh Befie B MOTWIY HM3KY
¢biryp, cepen sAKMX KOpPOZIb i 4epHellb, IOHAK i mi-
BYyHa Ta 6araro iHmux. Tema cMepTi mMpoKo mnpo-
HIUKa€E 1 B imocTpanii nepmogpykis. IIpukmagom
LIbOTO CITyrye rpaBiopa «Imago mortis» y «BceciT-
Hill xpoHili» [apTmana Illenena. Tanenb ckeneris,
300paKeHNnil Ha Hill, — TeMa, L0 MPOXXWIa HaJ-
3BMYAIHO KOPOTKUII TEPMiH, TOMY [0 HalllVX /IHiB
JIIUIO BKPAll MaJIo IMIPUK/IA/IIB IIbOTO CIOXKETY.
barato cneniamicTiB IpuIrycKamoTh, 10 Ce-
pen iHIMX y4yacTb y poborti Hap «BcecBiTHBOIO
XpoHikoto» 6paB i Anmpopext [Jropep (1471-1528),
OCKI/IbKM JiesIKi 300pakeHHs B KHM31 HarafyoTh
MaHepy [lropepa B Jioro inoocTpaniax fo Amoka-
nincucy. Came B Mixaens Bonbremyra Anmpopext
Jlropep mpoIoB IOC/IiJOBHO BCi eTaly peMiCHU-
YO-XYyI0KHbOI OCBITH, XapaKTEPHOI /I I1i3HbOTO
CepennpoBiuus. Lle 6yna Ta XygoxHs arMmocde-
pa, e O6yu >KMBi cepeIHbOBIYHI TpaguIii, a msa
MICTELTBA XapaKTepHi HalIBHUII HaTypaJli3M, Jie-
TaJIbHICTh 00p0OKY popMy i pi3HOOAPBHICTB.

—_—

Te Dance of Death is an artistic and literary

genre of medieval allegory presenting
one of the variants of European iconography of
death and evanescence of life: personified Death
dancing along to the grave typically with a king
and a monk, a youth and a girl etc. The theme
of death is widely spread in illustrations of early
printed books. This tendency is exemplified with
woodcut «Imago mortis» depicting the skeleton
dance in the Nuremberg Chronicle by Hartmann
Schedel. The skeleton dance was a short-lived
theme in early art, with few surviving examples.
Many specialists suppose that Albrecht
Diirer (1471-1528) took part in working on
the Nuremberg Chronicle for the reason that
a number of illustrations in this book bear a
strong resemblance to Diirer’s illustrations of
the Apocalypse series. Albrecht Diirer started
as an apprentice to Michael Wolgemut and
sequentially passed through all the stages of
artistic craft education typical for the Late
Middle Ages. It was an artistic atmosphere
where medieval traditions were still alive and
naive naturalism, extreme minuteness and
bright color palette characterized an art.
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%’ i7bIIa YacTMHA IpaBIop y «BcecBiTHIN Xpo-
Hini» Iaprmana Illemena BukonaHa Mixa-

eneM Bompremyrom (1434-1519). BBaxkaerbcs,
IO caMe 1IICTpalil CIpUAIN YMMAIOMY YCIIiXy
BUfIaHHA. Y OyIb-AKoMYy pasi, «BcecBiTHA XpoHi-
ka» lllenena orpyuMaa mMUpoKe poO3NOBCIOKEH-
HA B €Bpori. Ilicia cBoro Buxopy KHuUra 3 yci-
XOM IpopaBanacs He nuiie B Hiopubepsi, ane i
B ycin Himewunni, ITonpmyi, Yropmuni, Itanii,
[Iseruapii Ta Ppanmii.

OcobnmuBy yBary y «BcecBiTHill XpoHiIi»
IpUBEPTAIOTh KPAEBUIY MICT, AK JaBHIX, TaK i
cydyacHuX aBTopaM. OcCTaHHi acoLirooTbcA i3
300pakeHHAMU MiCT 3 BufaHHA bepHxapaa ¢on
Bpeiienbaxa (1440-1497) «Ilomopox po Css-
Toi 3emyti» (Maitni, 1486) i Bepuepa PoneBinka
(6musbko 1425-1502) «3B’a3ka yaciB» (KenbH,
1474). B imocTpaniax mict y «BcecBiTHil xpoHi-
ni» I. lllexgens BmisHaBamucsA CIpaBXHi OypiBI,
10 icHyBany Hanpukinmi XV cr.

Taxum y «BcecBiTHiil XpoHilli» MocTae i
[Tapx — opHe 3 HaMOIMBIINX MICT cepegHBO-
BiYHOI €Bpony, oToOYeHe HOPTEUHNMY MYpPaMI,
AKi OXOPOHS/IM MEIIKAHIiB Bii HabiriB OyHTiB-
Hux QeopaniB Ta iHO3eMHNX 3aBOVIOBHMKIB, 3a-
OymoBaHe >KMIMMM KBapTalaMy 3 JabipyHTaMU
KPMBMX i By3bKMX BYJIMYOK i 0ciOHO po3TamioBa-
Humu abarctBamu CeHt-)Kener’eB, Cen->Kep-
meH-fie-I1pe i Cen-Bikrop...

_— 21
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("O7 he greater part of engravings in the
Nuremberg Chronicle by Hartmann
Schedel was cut by Michael Wolgemut
(Wohlgemuth; 1434-1519). It is accepted that
mainly illustrations promoted the edition success.
Anyway the Nuremberg Chronicle by Hartmann
Schedel was widely adopted in Europe. After its
appearing the book was successfully sold not only
in Nuremberg, but all over Germany, Poland,
Hungary, Italy, Switzerland and France.

Views of towns both ancient and
contemporary to authors attract special attention in
the Nuremberg Chronicle. The latter are associated
with the pictures of cities from the Voyage to
the Holy Land (Mainz, 1486) by Bernhard von
Breidenbach (Breydenbach; 1440-1497) and
Fasciculus Temporum (Compendium of Times;
Cologne, 1474) by Werner Rolewinck (ca 1425-
1502). Truly existing in the late 15™ century towns
were recognized in the woodcuts of the Nuremberg
Chronicle by Hartmann Schedel.

Paris appears to be one of these in the
Nuremberg Chronicle: one of the largest cities
in the Medieval Western Europe, surrounded
by fortifications which guarded citizens
against attacks of rebellious feudal lords or
foreign invaders; with residential quarters with
labyrinths of curved and narrow streets and
abbeys of St. Genevieve, Saint-Germain-des-
Prés and St. Victor standing apart...
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Tengler, Ulrich (1441/1445-1521). Der neii Layenspiegel Von rechtmissigen ordnungen
in Burgerlichen und peinlichen Regimenten. Mit Additon. Auch der guldin Bulla.
Kiinigklich Reformaton, landfriden. Auch bewdrung gemainer recht vii anderm
antzaigen / [ed., comm.: Sebastian Brant; Jacobus Locher Philomusus]. — In der
Kaiserlichen Statt Augspurg [Augsburg] : von maister Hansen Otmar: durch verordnung

Johaii Ryfiman von ﬁringen, 1512. — [11], CCIIII, [5] BL : I11. ; 2°.

Ipumipnux i3 3i6panns Pomyanvoa Iy6e, npuobarozo y 1868 p.

€piBHULTBO LJOJ0 3aCTOCYBAHHA 3aKOHIB
@’BHIOMQ B CepefHi BiKM fAK «3eplano Mu-
psHMHA» (IIOBHY Ha3By MOXKHA NPUOIU3HO Ie-
pexmactu AK «KepiBHULITBO 11 MUPAHMHA IIPO
IIpaBUIbHUI MOPALOK LMBIIBHOIO i KpMMiHaIb-
HOTO YIPaBJIiHHA...») HIMEIIbKOTO IOpMCTa Y/Ib-
pixa Tenrmepa (1441/1445-1521) 6ymo Buepuie
HaJpyKoBaHO B AyrcOypsiy 1509 p. 3 mepenmo-
BOIO BiJIOMOrO HIMEIIbKOIO CaTMpUKa, Mpo3aika i
IOPIICTA, «TOKTOpa 000X mpaB» CebacTbsiHa bpaH-
ta (1458-1521). Kuura kopucryBamacsi Bemu-
KOIO IIOIY/IAPHICTIO Y CYYaCHMKIB, BUTPUMABILN
npotAaroM XVI cr. 14 nepesupmanb. B yHiBepcnu-
TeTChbKiil 6i6mioTeri 36epiraloTbcst cTpacOyp3bke
BufaHHA 1510 p. i ayrcbypspke — 1512 p. Kunra
IIFOCTpOBaHa YMC/IEHHVMM TPaBIOPaMy Ha JIepeBi.
3a HaNoNIATaHHAM CBOTO CUHA, Mpodecopa
60rocioB’s, y Apyre BUIaHHS aBTOP BK/IIOYVB
BeNnuKy rmasy «IIpo epeci, YOpHOKHV>KHULITBO,
YaKJIYyHCTBO, BiJbOM i T. IL», 3aCHOBaHy Ha
IpolecyanbHNX BKasiBKax «Mojora Bifibom»,
110 3apaxoByBaJaM BiflbOoMCTBO 1o epeci. Ilos-
HOCTOPiHKOBi I'paBIOpM Ha JiepeBi 300pakyBa-
JIV BiIbOM, 1110 CKa4yyTh Ha KO3JIaX, BUK/INKAIOTh
Ipaji, KpafyTb MOJIOKO, 3aK/IMKAKTh AUABOIA
3a JIOIIOMOIOK 3aK/JIMHaHb i MariyHoro Korna,
B/IALIITOBYIOTh JIIOOOBHI irpy 3 feMoHamMm. AB-
TOPOM TIPABIOPYU, fAKa IIIOCTPye «371i MAiAHHA
BigboM», € laHc Jleonapn Illoiidenin (6. 1480-
1538/1540), HiMeLbKMiT )XMBOMINCELb Ta TPaBep,

y4eHb [Jropepa.

155/1016a

(3% bookoflawwellknownin themiddle agesas
Q%Layenspiegel (the whole title can be roughly
translated as A layman’s guide, of the correct order
of civil and criminal regiments...) by a German
jurist Ulrich Tengler (1441/1445-1521) was first
published in Augsburg in 1509 with a preface
written by a famous German humanist and satirist
with a degree of a “doctor of both laws” Sebastian
Brant (1458-1521). Tengler’s work enjoyed great
popularity in the epoch and during only the 16™
century 14 editions were published. The University
Library contains two copies of the book illustrated
by numerous woodcuts: a Strasbourg edition of
1510 and an Augsburg edition of 1512.

On the insistence of Tengler’s son, a
professor of theology, the second edition of the
book included an extensive chapter titled About
heresies, black magic, sorcery, witches based
on procedural guidance Malleus Maleficarum
(Hammer of Witches). It condemned fortune-
telling, magic and black magic, which, along
with witchcraft were counted among the
heresies. A full-page woodcut depicted galloping
on goats, inducing hail, stealing milk, calling
the devil by means of spells and magic circle,
arranging amorous pastimes with demons. The
plate illustrating “the evil deeds of witches”
was executed by Hans Leonhard Schéufelein
(Schéaufelein, Hans Schauffelein, Scheifelen,
Scheuflin, ca 1480-1538/1540), a German
painter and wood engraver who assisted Diirer.
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Panvinio, Onofrio (1529-1568). Onuphrii Panvinii Veronensis, De ludis circensibus,
libri II. De triumphis liber unus. Quibus uniuersa fer¢ Romanorum veterum sacra
ritvsq. declarantur, ac figuris aeneis illustrantur ... — Venetiis [ Venezia] : apud Ioannem

Baptistam Ciottum Senensem, 1600. — [12], 136, 15, [1] p. : grav. ; 2°.

IIpumiprux npudbanuti y 2pyoni 1867 p.

@Hocbpio [TanBinio (1529-1568) — iraiit-
CbKUII iCTOpUK, aHTMKBAp, O6ibmioTekap
narncekoi 6ibmiorekn, mpodecop Teosorii. 3ait-
MaBCA BYBYEHHAM PUMCBKUX CTapOXXUTHOCTEN
Ta iICTOPUMYHUMU PEKOHCTPYKILIAMMA.

Bupanna npani «IIpo nupkosi Buposnimia...
ITpo Tpiymd..., y AKMX MaibKe BCi CBAIIEHH] pu-
Tya/Il JAaBHIX PUMJIAH ITOKAa3yIOTbCA... » BUNILJIO
y cBiT y 1600 p. y Berenii Ta mictumo 28 odopTis,
BIUKOHAHUX (PPaHI[y3bKUM TpaBepoM ETbeHOM
mio Tlepakom (15252-16047) y 1565 p.

Cnmparounch Ha METOAMKY JOCTiIKEHHA,
o0 6y/a 3alIpONOHOBAaHA apPXiTeKTOPOM Ta aH-
tukBapoM Ilippo Jliropio (1514-1583) Ta nepep-
0ayasia BUBYEHHs CBiJUeHb aHTUYHMX aBTOPIB,
KOIIiIIOBaHHA HAINCiB, NOCII/KEHHA aHTUYHUX
MOHET, OIUC JIJaBHIiX ITaM ATOK MUCTELTBA i1 ap-
xitektypu, OHodpio [TanBiHio Ta ETben mio I1e-
PaK IpefCcTaBUIM HAayKOBOMY CIiBTOBApUCTBY
€Bponu kinng XVI cT. BracHe 6aueHHs aHTU-
4yHOTO Pumy.

40/1

@ nofrio Panvinio (Onuphrius Panvinius;
1529-1568) was an Italian historian and
antiquary, librarian of the Vatican Library, doctor
of theology. He studied Roman antiquities and
historical reenactment.

The edition of About circus performances...
About triumph... in which almost all ancient
Roman rituals are shown was printed in 1600
in Venice and included 28 etchings made by
French engraver Etienne Dupérac (1525?-
1604?) in 1565.

Onofrio Panvinio and Etienne Dupérac
proposed to the European scientific society of the
late 16" century their own vision of ancient Rome
based on method suggested by Pirro Ligorio
(1514-1583), which included studying works of
antique writers, copying inscriptions, studying
antique coins as well as describing monuments of
art and architecture.
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Panvinio, Onofrio (1529-1568). Onuphrii Panvinii Veronensis, De ludis circensibus,
libri II. De triumphis liber unus. Quibus uniuersa fer¢ Romanorum veterum sacra
ritvsq. declarantur, ac figuris aeneis illustrantur ... — Venetiis [ Venezia] : apud Ioannem

Baptistam Ciottum Senensem, 1600. — [12], 136, 15, [1] p. : grav. ; 2°.

IIpumiprux npudbanuti y 2pyoni 1867 p.

Tamopm, BUKOHAHi B TexHini odopt Erp-

eHoM pio IlepakoM, 300pa)kaloTb MacoBi
BUIOBUIIA: IVIA[IIaTOPCHKIi irpy Ta TOHKM Ha KO-
TiCHMIIAX, IO BUKOPUCTOBYBanucA B JlaBHbOMY
Pumi B sikocTi 0co6mmBoi GopMu HMOMITUIHOTO
BIUIVBY, Ky PMMCBKI IIpaBUTEI YCIIIIHO 3aCTO-
COBYBa/IM [i/IA BTiZIEeHHA KOHKPETHMUX IOMITNY-
HUX ifern.

Y Pumi roHKM Ha KOJIiICHUIIAX Ta ITIAfiaTop-
CbKi irpy ro7I0OBHMM YMHOM B/IAIITOBYBA/IM Ha
riraHTchbKOMYy inoppomi upkyc Makcumyc, mo
PO3TaIIOBYBaBCsA B AOMMHI Mk maropbamu ITa-
JIATVH Ta ABEHTUH.

Onodpio ITanBiHiO 3ampoINOHYBaB pPeKOH-
CTPYKLIiIO I71a/IiaTOPChKMX irop, 10 CKIajanacs 3
I ATV TeaTpaslisoBaHMX Jiiif 3a y4acTi I1afiaTopis
Ta TBAPVH, AKI BiI[6YBa)II/IC}I OJfHOYACHO: 6iit BepII-
HIUIKiB, JIETKa aT/IeTUKa, TPOAHCHKI irpy, IIOKa3oBe
TIOJIFOBaHH: Ha TBapMH Ta 6iif 60i10BOi MiXOTH.

40/1

%tchings by Etienne Dupérac depict mass
spectacles such as gladiatorial games and
chariot races. Both were extremely important for
political impact in ancient Rome and were widely
used by Roman rulers for realization of their
specific political ideas.

Gladiatorial games and chariot races were
mainly held in giant racetrack of the Circus
Maximus built in a valley stretching between two
hills, the Aventine (Aventinus) and the Palatine
(Palatinus).

Onofrio Panvinio suggested a reenactment
consisted of five actions simultaneously provided
by men and animals: a battle of horsemen
(pugna equestis), athletics (athletica), the Trojan
Games (ludus Troiae), a demonstrative hunt for
animals (venatio) and a battle of infantry (pugna
pedestris).

—_— Q7 ==
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The Voyages and Trauailes of Sir Iohn Mandeuile knight : Wherein is set downe
the way to the Holy Land, and to Hierusalem: as also to the lands of the Great
Caane, of Praster Iohn, Inde, and diuers other countries. Together with many
and strange maruailes therein. — London : printed by William Stansby, 1632. —

[160] p. : ill. ; 4°.

Boponuos/9588

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@ OHi€eo 3 HanBigomimmux kKHur IlisHboOro
CepengnboBiuus i Binpomxenus e «Ilogo-
poxi [I>koHa MaH[eBind», 0 HAallXCaHi B I10-
IyJIAPHOMY y CEepefHi BiKM >XaHpi IyTiBHMKaA
I MAJIOMHMKIB o €pycanumy. 3aXOIIIonYe
ONOBiflaHHA Tpo BifBifyBaHHA CBATOI 3€M-
i, mogopoxi B 3arajikoBi kpai i mpo mobavyeni
IVBa BeleTbCsA Bif mepmioi ocobu, mpore [0
CbOTOJJHI HE BCTAHOBJIEHO, XTO € ABTOPOM Mali-
CTEPHOI KOMIIi/IALII YMCIE€HHUX TEKCTiB aHTHU-
9HOCTI i cepefHbOBIYYA. Pykomnuc, mo 3’aBuBcA
B cepenyui XIV cT. ¢ppaHIy3bKOI0 MOBOIO, JIO
KiHIA cTOpivusA OyB IepeBefieHNUII Ha eCATOK
€BPOIEIICPKMX MOB, SIKUMU KHUTa 6araTropaso-
BO BHJIaBaacs MiC/1A BUHUKHEHHA JPyKapCTBa.
Bupanua «llomopoxxent [I>xoHa MaHpeBina»,
HaJipyKoBaHe B 1632 p. y ApyKapHi JIOH/IOH-
CbKOro fpykaps i BupaBLs Y. Ctenc6i, € 6i6mio-
rpadivyHOI0 pigKicTIO.

CimpiecAT Tpu IpaBIOpU Ha JiepeBi, 110 po3-
MillleHi B TeKCTi, I/IIOCTPYIOTh HEMIMOBIpHi Npu-
TOIM «aBTOPa»: TYT i IFOAM 3 cOOAIMMU TONOBaA-
MY, i HeMMC/TUMI iCTOTY 3 TUTOCKMMM OOMIMYIsAIMU
6e3 pora i1 HOca, repMapoOANTY, aMa3OHKH, Ti-
TaHTY, IirmMei Towo. IpaBoopu BiATBOPIOIOTH KCK-
norpadiuHi 306pakeHHsI ayrcOyp3bKOro BU/aH-
HA 1480 p. Anrona 3opra (Das Buch des Ritters
Herr Hannsen von Montevilla), BUkoHaHi Xyg0xX-
HIKOM Ta rpaBepoM Epxapnom Poiisixom.

ne of late Middle Ages and Renaissance

bestsellers The Voyages and Travailes of Sir
Iohn Mandevile knight was written as a guidebook
for pilgrims to Jerusalem, that is the genre
which enjoyed great popularity in the medieval
literature. A fascinating narrative about visiting
the Holy land and travelling to mysterious lands
and their wonders is told from the first person but
it is still unknown who was the author of a skillful
compilation of numerous texts of Antiquity and
Middle Ages. Before the end of the 15" century
the manuscript which appeared in the mid-
fifteenth century in French had been translated
into a dozen of European languages and was
repeatedly published in them after the invention
of book printing. The edition of Voyages a of Sir
Iohn Mandevile printed in 1632 in a London
printing house of William Stansby is appreciated
as a bibliographical rarity.

Seventy-three woodcuts placed in the text
were meant to illustrate fabulous adventures
of so-called author: here we find dog-headed
people, incredible creatures with flat faces without
mouths and noses, hermaphrodites, amazons,
giants, pygmies etc. The engravings reproduce
xylographies of Anton Sorg’s Augsburg edition
of 1480 (Das Buch des Ritters Herr Hannsen von
Montevilla...) executed by a painter and engraver
Erhard Reuwich.
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Historia gotthorum, vandalorum et langobardorum, / ab Hugone Grotio partim
versa, partim in ordinem digesta. Praemissa sunt ejusdem prolegomena. Ubi regum
Gotthorum ordo et chronologia, cum elogiis. Accedunt nomina appellativa et verba
gotthica, vandalica, langobardica, cum explicatione. Auctorum omnium ordinem
tabula contentorum indicat. — Amstelodami : apud Ludovicum Elzevirium,
1655. — [8], 148, 932, [98] p. ; 12°. 59/210

Ipumipnux Haditiwos 3 Odecvkoi OepicasHoi Haykosoi 6ibniomexu (3apas Odecvka HayioHanvHa Haykosa 6ibniomexa
im. M. Topvkozo).

Quintus Curtius Rufus (I s. ae. n.). Q. Curtii Rufi Historia Alexandri Magni / Cum
notis selectiss. variorum, Raderi, Freinshemii, Loccenii, Blancardi, etc. — Editio
accuratissima accurante C. S. M. D. — Amstelodami : ex officina Elzeviriana, 1673. —
[4], 751, [1], 93, [47] p., 1 m. ; 8°. 38 45/20
IIpumiprux Haditiuios 0o 6ibniomexu 26.06.1937 p.

®3 imoma B XVII cT. ro/manfcpka fgpykap- @elebrated in the 17" century Dutch
@ cbka ¢ipma EnpseBipiB Bumyckama He typography of the Elzevirs didn"t specialize

PO3KIlTHY, a [I/IOBYy KHUTY, IpU3HAYeHY I I10- on luxury books, but printed practical editions
BCSK/[ICHHOTO YMTaHHSA ab0 HAyKoBOI pOOOTH. aimed for everyday reading or scientific work.
Came TOMYy ILii BUZaHHSA BUPI3HAE CTPUMAHICTD That’s why books by the Elzevirs are recognized
odopMIeHHs, YiTKi, nerki B untanHi mpnudn i, by modest decoration, clear readable fonts and
AK TPaBUIO, Mauil popmar. Xy[oXKHA LiHHICTh small format as usual. Artistic value of these
IIVIX KHUT IIOJIATa€ B HAOOPi, po3TallyBaHHi Tex- books consists in type composition, placement of
HiYHUX MAJIIOHKIB, [IeKOPaTMBHOMY BMKOPMC- technical illustrations as well as decorative usage
TaHHI PI3HOMaHITHUX APYKapChKUX €1eMEHTIB. of various elements of graphic design.

Enb3eBipu cipoMormmcs MoegHaTH Xyg0X- The Elzevirs succeeded in connecting artistic
Hi Mo>x/mmBocTi nomirpagivynoi texuiku XVII cr. possibilities of printing technique of the 17
3 eCTeTYHUMM OCOOIMBOCTAMU CIPUIHATTA century with the features of aesthetic perception of
iX cyyacHuMKaMu yTWiIiTapHuUX pedeil. fckpa- utilitarian things by their contemporaries. A vivid
BUM IIPUKJIaJIOM IIbOTO cUMOio3y € 36ipka TBO- example of this symbiosis is the collection of works
piB aHTMYHUX aBTOPiB «ICTOpist TOTIB, BaHZA/IiB by antique writers History of the Goths, Vandals
i manro6appis» (1655), mo 6yna ony6rikoBaHa and Lombards (1655) edited and commented by
3a HAyKOBOIO PeJaKIli€lo Ta 3 KoMeHTapsaMu [yro Hugo Grotius (Hugo de Groot or Huig de Groot;
Ipouia (1583-1645), ta «Icropis AnekcaHppa 1583-1645), and History of Alexander the Great
Benmukoro» (1673) Kypuisa Pyda (I cT. 1. e.), Ha- (1673) by Quintus Curtius Rufus (I century BC)
[IPYKOBaHi B 3pyYHOMY I YnNTa4diB popMari. that were printed in handy format.
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Nieuhof, Johannes (1618-1672). Legatio batavica ad Magnum Tartariae Chamum
Sungteium, modernum Sinae imperatorem. Historiarum narratione, quae legatis
in provinciis Quantung, Kiangsi, Nanking, Xantung, Peking, et aula imperatoria
ab anno 1665 ad annum 1657 obtigerunt, ut et ardua Sinensium in bello tartarico
fortuna, provinciarum accurata geographia, urbium delineatione, nec non artis et
naturae miraculis ex animalium, vegetabilium, mineralium genere per centum et
quinquagintaaeneas figuras passim illustrata et conscripta vernacule per Joannem
Nieuhovium ... Latinitate donata per ... Georgium Hornium ... — Amstelodami : apud
Jacobum Meursium, 1668. — [14], 184, 172, [8], 1 m., 35 grav. ; 2°. 92/334

Ipumipnux npudbanuii y 1874 p.

npyriit nonosuHi XVII cT. BisyanbHi ysaB- n the second half of the 17" century the
JIeHH: eBporeiiB mpo Kuraii 3pe6inpuio- ZY' average European’s visual image of China

r0 IIOB’A3YBA/INCA 3 IMIOCTPOBAaHUM BMJAHHAM in many respects rested upon an illustrated
«Jommanzgcpke MoconbeTBO o Benmmkoro Tarap- edition of An embassy to the Grand Tartar Khan.
cpkoro XaHa». «Bemmkum Tatapcpkum XaHOM» The first Manchu emperor to rule over China
TYT Ha3BaHMIl IepPHINiI IMIEepaToOp-MaHBWKYP — the Shunzhi Emperor (Shun-chih Emperor;
Mynpwxu (1638-1661), a kHura 3 6e3nivyyio 1638-1661) was called “the Great Tatar Khan”,
IIpEeKPaCHMX ITIOCTpaLliil ABJIs/Ia cOO0I0 3BiT PO and a book with many beautiful illustrations
noizaky go Kurato B 1655-1657 pp. peneranii represented a report about the travel to China
rO/UIAaH/ICBKUX KYHIiB Ha yori 3 [xoHom Hplo- of a delegation of Dutch merchants led by Johan
ropom (Heitxodpd; 1618-1672). Nieuhof (1618-1672) in 1655-1657.

IpaBiitoBanuit GpoHTHUCIIIC 300paKkye Kiu- Engraving frontispiece depicts the Chinese
Tajicbkoro immeparopa lllyHpxu Ha TpoOHi B Shunzhi Emperor sitting on a throne surrounded
OTOYEHHI YMCTIEHHUX MiJJaHNX i IpefiCTaBHUKIB by numerous subjectsand delegates from tributary
nifkopeHux HapopiB. IMmeparop cnupaerbes nations. The emperor leans on the terrestrial
PYKOIO Ha 3eMHY KYJIIO, 1110 CMMBOJIi3Y€ Beyes- globe that symbolizes the great political power of
HY NOJITUYHY Mil[b MaHBWKYpCcbKoro Kuraro. Manchu China.

TonmanjcbKe IOCONMBCTBO CU/IBHO BIUIVHYJIO The Dutch embassy exerted considerable
Ha CpuitHATTA eBponeisamu Kurawo. 150 rpa- influence on European image of China. 150
BIOD /IS LIbOTO BYJJAHHS, B3SBIIN 32 OCHOBY Ma- engravings for this edition were created by a
moHKH JI>xona Heloroda, mifrorysas rommaup- Dutch printer and engraver Jacob van Meurs
CbKUII BufiaBenb Ta rpasep [xeiikob (S1ko6) Ban (1619-1680) who relied upon Johan Nieuhof’s
Meypc (1619-1680). 11i imtocTpanii BucTynmm pictures. These illustrations underlaid
OIHVM i3 BOXIMBUX JKepen pOpMYBaHHSA CTHU- Chinoiserie style of the Western European art
JII0 IIVHYa3pi («<KUTAIIVHI») B 3aXiJHOMY MIC- of the 17"-18™ centuries.

tenTBi XVII-XVIII cT.
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70

Daulier Des Landes, André (1621-1715). Les beautez de la Perse, ou la description
de ce qu’il y a de plus curieux dans ce royaume, enrichie de la carte du pais, & de
plusieurs estampes dessignées sur les lieux / Par le sieur A. D. D. V. Avec une relation
de quelques avantures maritimes de L. M. P. R. D. G. D. FE. — A Paris : chez Gervais

Clouzier, 1673. — [14], 133, [3] p. :ill,, 1 f. c. ; 4°.

Bopon1ios/3226

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@7 epiie BUaHHA LiHHOrO onmcy Ilepcii eno-
®/ xu CedeBifiB — 11e 3BiT MOZOPOXIi, 37iNic-
HeHuit AHppe [onbe Hemangmom (1621-1715),
AKUIT CYNPOBOMKYBAaB C/IaBETHOTO (paHIy3b-
KOTo MaHJpiBHMKA Ji 1oBenipa JK. b. TaBepHbe y
nogopoxi Ha Cxig Mix 1663 i 1665 pp. Ha rpa-
BiiIOBaHOMY TUTY/IbHOMY apKyIili Ha T/Ii KapaBa-
HY BepOJIIOfiiB i KOHell 300pa>keHMil BEepLIHMK,
OfIATHEHWIT Y MePCUACHKUII KOCTIOM Ta 036poe-
HIIA CaraiijlakoM Ha IIEYOBOMY PEMEHI; ITOMiT-
Ha i (rrsAra, HeoOXigHa y TpMBatiit mofopoxi. Bin
TPUMAE IINT, Ha AKOMY YMTAEMO 3aTrOIOBOK KHM-
rn («Kpaca Ilepcii»). [IpuitHaTo BBaXkatwu, 1o
TYT 300pa>keHMiT aBTOP KHUTY, OCKI/IbKY Mifjyic
IO TPaBIOPY TOBOPUTH: «Jje Te, [0 € HaOimbuI
IIpEKPacHUM y IJbOMY KOPOJIBCTBi, ONMCAHO i
300pakeHO 3 HaTypu naHoM [lonbe [emangom,
BaHfelemM». [Jo MogopoXi MpuKIajgeHa rpasi-
pOBaHa KapTa, IpUKpallleHa KapTyuieM i3 306pa-
JK€HHAM BEPIIHMKA, 1[0 MOCIINIAE.

HasepeHi B KHM3i BiOMOCTi IpO BifBifa-
Hi micus (Icdaxan, Tebpis, lupas, Ilepcemno-
mic Tomo) Ta iX BUAM BifpPi3HAIOTHCS BEMTMNKOIO
TouHiCTIO. CiM IpaBIOp 3a BIACHMMM €CKi3aMm
aBTOpa Oy/1M BMKOHAHI BioMyMM rpaBepamm i
mutuamn Ispaenem CunbBecTpOM-MOIOIINM
(1621-1691) ta AnTtyaHowm Ilaite (1626-1701).
Ha opnili 3 HUX BifTBOPEHO PYiHM CTapO/IaBHbOL
cromuui Ipany Ilepcenomnica.

Te first edition of a valuable description

of Safavid Persia is an account about the
journey of André Daulier Des Landes (1621-
1715) who accompanied a famous French traveller
and jeweller J. B. Tavernier during his journey to
the East between 1663 and 1665. An engraved
title page depicts a horseman dressed in a Persian
suit and armed with a quiver on shoulder strap,
equipped as well with a flask, a necessary attribute
of such a long journey. A caravan of camels and
horses can be seen on the background. The rider
is holding a shield which bears the title of the
book: The beauties of Persia. It is believed that
the author of the book is depicted here as the
engraving is signed with the following: “all that is
most beautiful in this kingdom is described and
depicted from nature by Daulier Deslandes, a
Vendean”. An engraved map attached to the book
is decorated by a cartouche depicting a rider in a
hurry.

The information about the places visited
(Ispahan, Tabriz, Shiraz, Persepolis etc.)
contained in the book as well as the views are
notable for their accuracy. Seven plates after the
author’s own sketches were executed by well-
known engravers and painters Israél Silvestre
(1621-1691) and Antoine Paillet (1626-1701).
One of them represents the ruins of Persepolis,
the ancient Persian capital.
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Della Valle, Pietro (1586-1652). Petri Della Valle, Eines vornehmen Romischen Patritii
Reif}-Beschreibung in unterschiedliche Theile der Welt, Nemlich In Tiirckey, Egypten,
Palestina, Persien, Ost-Indien, und andere weit entlegene Landschafften ..., Samt Einer
auf¥fithrlichen Erzehlung aller Denck- und Merckwiirdigster Sachen, so darinnen
zu finden und anzutreffen; Nebenst den Sitten, und Gebriauchen dieser Nationen
und anderen Dingen ... Erstlich von dem Authore selbst, der diese Reisen gethan,
in Italianischer Sprach beschrieben, und in vier- und fiinfftzig Send-Schreiben : in
vier Theile verfasset: Nachgehends aufl dieser in die Frantzdsische und Hollindische;
Anjetzo aber aufl dem Original in die Hoch-Teutsche Sprach iibersetzet, mit schonen
Kupfferen geziert, und vieren wohlanstindigen Registern versehen. — Getruckt zu
Genff [Geneéve] : in verlegung Johann-Herman Widerholds, 1674 ; 2°. 92/307

Ipumiprux naditiuios 0o bibmiomexu 20.03.1859 p. (0ap X. X. Cmesena Piwenvescokomy rniyeio).

@/ 1614-1626 pp. iramificbkuit MaHJpiB- Qfégn Italian traveller Pietro della Valle
H

uk IT'erpo memna Bamne (1586-1652) (1586-1652) was going on travels by the

3piiicauB mojopox mo Cesaroi semi, bnusb- Holy Land, the Middle East, the Northern Africa
koro Cxopy, IliBuiunoi Adpukn ta Ingii. Ilig and India in 1614-1626. During his wanderings
9ac CBOIX MaHJPiBOK BiH IICaB JIMCTY CBOEMY he wrote letters to his friend Mario Chipano in
npyrosi Mapio Yinano mo Heamons, sAxi cramm Naples that underlain his journey notes. The work
OCHOBOIO 3aIMCOK Ipo mofopoxxi. Hanmcanmit by della Valle was written in lucid literary style
JIETKOI0 i HEeBUMYIIEHOI MOBOI, TBip [lemma and contained valuable information on history of
Banne mictuth minny iHdopmarmiio 3 icropii Egypt, Jerusalem, Turkey, India and Persia during
€runty, Epycanumy, Typeaunnu, Iupii ta Ilep- the reign of Shah ‘Abbas the Great. The Travels by
cii y mepiop npapiinHs maxa A66aca. «ITogopo- Pietro della Valle was republished for many times
xi» IT’erpo mennma Banne HeogHOpasoBo mepe- and translated into French, German and English.
BUfIaBajycA i 6ynu nepexnaneni GppaHIy3bKolo, The edition of 1674 printed by Johann Herman
HIMEILIbKOIO Ta aHIIIChKOI MOBaMu. BumaHHs Widerholds is the first edition of the book by
1674 p., HagpykoBaHe Voxanom [epmanom Bi- della Valle in German. Four volumes were
[lepXOnbAlieM — Ieplle IMepeBUAaHHA TBOPY illustrated with 31 engravings by Swiss engravers
Henna Bane Himenpkoo mMoBow. Yotnpu Tomn Johann Jakob Thourneiser (1636-1718), Jean
imocTtposani 31 rpaBIOpOI0, HaJ| AKUMU IIPALIO- Louis Durant (1654-1718) and painter Thomas
Ba/iu miBeiiapchki rpasepu Voxan ko6 Typ- Blanchet (1614-1689). Frontispiece was cut
Hei13, YKan JIyi [Tropan (1654-1718) i Xy[oXHUK by Johann Jakob Thourneiser after Thomas
Toma branme (1614-1689). Blanchet’s drawing.
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Tavernier, Jean-Baptiste (1605-1689). Recueil de plusieurs relations et traitez singuliers
et curieux de J. B. Tavernier ..., qui nont point esté mis dans ses six premiers voyages :
divisé en cinq parties. — Seconde édition. — A Paris : chez la veuve Clouzier : chez Pierre

Aubouyn, et chez Pierre Emery ..., 1687. — [8], 312 p. : ill. ; 4°.

Bopon1ios/3219

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@naBeTHMﬁ[ bpaHIy3bkMiT  MaHJPiBHIK,

TOProBellb TKAHMHAMM Ta KOIITOBHUM
kaMinHAM JKan Batuct TaBepHpe (1605-1689)
npoixas 3arajioM 240 000 kizomerpis, BifBi-
maBuM pisHi Kytoukm Cepepmnboro i Jlamexoro
Cxopy. «lictp nogoposkeit yKana barucra Ta-
BEPHbE, AKi BiH 37ilicHI0BaB 10 Typeuunnn, Ilep-
cii i go Inpii mpoTAroM cOpoKa POKiB...» MICTATb
OOKIaJHI BIJOMOCTI He TU/IbKM IIPO TOPIiB/IIO
KOLITOBHOCTAMM ((ppaHIIy3bKuIi KyIlellb IPOfiaB
JTromoBuky XIV pigkicamit 118-xapaTHuit 67a-
KUTHWI [iaMaHT, IpuBe3eHnit 3 [Hpii), a 1 Haii-
pisHOMaHiTHiIy iHpopMallifo PO TaKMil He3BM-
YaHUII /1A €BPOIIENLA CBIT, IOBHU €K30TUKIA.
Y «36ipHMKY pi3HUX penALill i He3BMYaHUX Ta
nikaBux TpakrariB JK. b. TaBepHbe...» omy6iko-
BaHI MaTepiay, 110 «He BBIMIIIA B JIOTO LIiCTh
IePIINX MOOPOXKEN», Y TOMY YMC/Ti OIMC IOJ0-
poxi o fAnonii Ta ToHkiny.

Oc06m/[By LIHHICTb BUJAHHIO HA/IAIOTh Ipa-
BIOPM Ha MiJii, cepefi AKX — CLieHU TPaAULIiTHIX
LIEPEMOHIlA, IITAHK MICT, PEIPOSYKIIii KOCTIOMIB,
MOHET, KOIITOBHIX KAMEHiB, HAIMCIB. Y pyromy
BufjaHHi «36ipHuKa pisHux pemaniin» (Ilapmx,
1687) BinTBOpeEHi rpaBlOpyM, BUKOHAHi loraHHOM
XaitHenbMaHoM (1641-1693) s meprioro Bu-
JaHHA KHWUIYM, ajne 6e3 migmucy rpaBepa. Cepen
ImocTpaniyn — MalCTePHO BMKOHAHI I'PaBIOPU,
[0 BiATBOPIOBA/IM OCOOIMBOCTI ITOXOPOHHOI
Ipotlecii iy Yac MoxXoBaHHA KoponA ToHkiHa.
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(3% celebrated French explorer, fabrics and
QZ% gem merchant Jean-Baptiste Tavernier,
baron d’Aubonne (1605-1689) passed in total
240 000 kilometers and visited different corners
of the Middle and Far East. The six travels of John
Baptista Tavernier, baron of Aubonne, through
Turky and Persia to the Indies, during the space of
forty years provide detailed information not only
on trade of jewels (a French merchant sold to
Louis XIV a rare 118-carat blue diamond brought
from India) but also a variety of data about the
world full of exotics, so unusual for Europeans.
A Collection of J. B. Tavernier’s several relations
and singular and curious treaties contains the
information which wasn't published in his first
Six voyages... including the description of the
travels to Japan and Tonkin.

Copperplates make this edition particularly
valuable, namely the scenes of traditional
ceremonies, city plans, reproductions of
costumes, coins, jems, inscriptions. The second
edition of the Collection of various relations
(Paris, 1687) reproduces the engravings executed
by Johann Hainzelmann (1641-1693) for the 1*
edition of the book (without engraver’s signature).
The illustrations include skillful engravings
representing peculiarities of a funeral procession
at the burial of the King of Tonkin.
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Chardin, Jean (1643-1713). Voyages du chevalier Chardin, en Perse, et autres lieux de
I'Orient. : Enrichie de figures en taille-douce, qui représententles antiquités &les choses
remarquables du pais ... : [en 4 t.] — Nouvelle édition, augmentée du Couronnement
de Soliman III ... — A Amsterdam : aux dépens de la Compagnie, 1735. — T. 3. — [8],

437, [3] p. : ill., port. ; 4°.

Bopounnos/3213

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

/a:))i;QOMI/HZ ¢pannyspknit MaHApiBHUK JKaH
®/ [Mapgen (1643-1713) HeomHOPa3oOBO
Bignpasnasca Ha Cxif /1A TOpriBii AiamMaHTa-
mu. Ilig gac TpeTpoi mogopoxi (1671-1680) Bin
Ki/IbKa pOKiB NpOXMB B IcmaraHi — TOZiIIHIN
pesupennii nepcbkoro maxa. ITogopoxx lappe-
Ha Jjo cedesingcpkoi Ilepcii cTama cBOEpiTHOIO
Ky/JIbMiHAIIi€X0 B [OBTiil HM3LI ITAJIOMHULITB Ha
Cxin, Aki 3pificHIOBanu eppomnenni. [leTanbHui
OIVMIC JI0OTO MAaHAPIBOK — OfMH i3 Kpalux Hay-
KOBMX TBOPiB 3axifHoeBponennis npo Ilepciro,
AKUI Ma€ penyTanilo iHHOTO iCTOPUYHOIO CBi-
[OLTBA PO NIEPCbKY LIMBI/Ti3allil0 30710TOrO CTO-
nitta puHactii Cedesinis, komu Icnaranp 6yna
OJIHI€I0 3 HAIOLIBIINX CTONUIID Cxopny.

«<Kypnan nopopoxi mesanbe Illappena po
Iepcii... i Cxignoi Inpii...» Bnepme Buitmos y JIon-
IoHi B 1686 p. i HeOIHOPa30BO NepeBMaBasC. Jo-
TUPU TOMU iH-KBapTO KPaIIOro, TPeTbOro BUJaH-
HA «Mangpis kaBanepa Illapnena..» (Amcrepmam,
1735) mpukpaiiteHi 79 rpaBrOpam, 10 IPeACTaBIIA-
I0Tb CcTapofaBHOCTI CXOfly Ta Cy4acHi aBTOpPY BUIM
MICT, n06yTOBi CLIEHK, @ TAKOXK MICTATD KapTIL.

[Tepmmit i TpeTiiti TOMM KHUTM BiKpuBa-
I0TbC (POHTUCINCOM, I'PaBiflOBaHMM 3a Ma-
moHkoM C. TomacceHa, Ha sakomy «Ilepc» i «Ta-
TapyH» MIAHOO/INBO TPUMAIOTh Y PyKaX IIOPTPeT
JKana Illappena. 3aj0OBONbHAIOYN 1[iIKaBiCTh €B-
pomnerniuis, Illapgen posnosigae npo 3Bu4ai Ta
tpagunii Cxoxy. Ha opsiit 3 imoctpamnin (T. 3)
300pakeHMil Kypeupb omiymy; rpasep — Il'ep
JIyi Cropior (1686-1762).

41

Gy famous French traveller Jean Chardin
Q€¥(1643—1713) many times set off to the
East to trade diamonds. During his third
journey (1671-1680) he stayed for several years
in Ispahan which used to be the residence of
the Persian shah. Chardin’s travel to the Safavid
Persia is often considered as a culmination
of a long series of pilgrimages to the East
committed by Europeans. A detailed account
of his travels is one of the finest works of early
Western scholarship being reputed as a valuable
historical evidence of the golden age of Persian
civilization of the Safavid dynasty with Ispahan
as one of the greatest capitals of the East.

Journal du Voyage du chevalier de Chardin
en Perse... et aux Indes Orientales first published
in London in 1686 was reprinted several times.
Four volumes in-quarto of the third and the
best edition of the Voyages du chevalier Chardin
en Perse (Amsterdam, 1735) are decorated with
79 plates representing both antiquities of the
East and views of the towns seen by the author,
everyday scenes, etc.

The 1* and the 3" volumes of the book are
decorated with a frontispiece engraved after
S. Tomassins drawing with “a Persian” and “a
Turk” respectfully holding the author’s portrait.
To satisfy the curiosity of Europeans, Chardin
tells about the customs and traditions of the
East. One of the illustrations engraved by Pierre
Louis Surugue (1686-1762) depicts an opium
eater (t. 3).
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Chardin, Jean (1643-1713). Voyages du chevalier Chardin, en Perse, et autres lieux de
I'Orient. : Enrichie de figures en taille-douce, qui représententles antiquités &les choses
remarquables du pais ... : [en 4 t.] — Nouvelle édition, augmentée du Couronnement
de Soliman III ... — A Amsterdam : aux dépens de la Compagnie, 1735. — T. 3. — [8],

437, [3] p. : ill., port. ; 4°.

Bopounos/3213

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

%w [Mapyen HaflaBaB BE/IVMKOTO 3HAYEHHA
UIIOCTpaLiaAM [0 CBOIX IOJOPOXKENl, BBa-
’Kal4M, 1[0 BOHM JIONOBHIOKTH omycyu. Hapith
YJC/IeHH] BIHBETKM BiTBOPIOIOTH ITaM SATHUKMU i
cnopynu Ilepcii, mpo ski iige MoBa B TeKcTi. I1po-
TATOM JIEKIZIbKOX POKiB y mopopoxax o Ilepcii
[ITapmena cynpoBOKyBaB BiflOMUII XYHOXKHUK
Tiitom-Kosed Ipemo (61. 1630 — 671 1680), 110
BifoOpaXkaB IUIaHM BifIBifaHUMX MiCllb, KOCTIO-
MM MICIIeBOTO Hace/IeHHs, HauMHHs, 36polo,
naM ATHNKY Tomo. Kaptunu [peno Bigpisasammcs
BE/IMKOI0 TOYHICTIO BifTBOPEHHs HATypM i CTa-
HOBJIATh BEJIMKMII iHTepec 3 TomorpadiyHoi Ta
eTHOrpadivHoi Touky 30py. Ha ;BOX rpaBIopax 3a
ManTroHKamu [peno, posramoBaHux B TPETbOMY
TOMi, BiflTBOPEHi AECATh Pi3HOBUIB YO/IOBIYOTO
Ta )KIHOYOTO «OfATY IIE€PCiB»: JUBOBVKHE IS €B-
poreiiLiB BOpaHHs, TO/IOBHI y6opu (y TOMY 4ncii
3HaMeHNUTi TIop6aHN) i He3BMYaliHe B3YTTA.

ean Chardin attached great importance
g to the illustrations to his travels assuming
that they complemented the narrative. Even
numerous vignettes reproduce monuments
and buildings of Persia mentioned in the text.
In his trips to Persia Chardin was accompanied
by a famous painter Guillaume-Joseph Grelot
(ca 1630 — ca 1680) who fixed the plans of
the places visited, sketched the types of local
costumes, utensils, weapons, monuments,
etc. etc. Distinguished by high precision in
reproducing the nature Grelot’s paintings
are of great interest from topographic and
ethnographic points of view. Two engravings
from Grelot’s drawings placed in t. 3 reproduce
ten varieties of both male and female «Persian
clothing»: extraordinary dresses, hats (such as
famous turbans) and unusual shoes.
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Juan y Santacilia, Jorge (1713-1773). Voyage historique de ’”Amérique méridionale
fait par ordre du roi d’Espagne, : [2 t.] / par don George Juan, ... et par don Antoine de
Ulloa, ... ouvrage ... qui contient une histoire des Yncas du Pérou et les observations
astronomiques et physiques faites pour déterminer la figure et la grandeur de la terre ;
[traduit de I'espagnol par de E. Mauvillon]. — A Amsterdam et Leipzig : chez Arkstée

et Merkus, 1752. — T. 2. — [2], 316, [12], 309, [3] p., 30 grav. ; 2°.

92/391

Ipumipnux Haditiuios i3 Ienepanvroeo wmaby Biiicokosozo minicmepcmea Pociiicoxoi imnepii 28.08.1875 p.

Ha-i-Canracinbs (1713-1773) i AHTOHIO
Ynboa-i-Toppe-Tipanbr (1716-1795) «Ictopmy-
Ha noflopox fo IliBgeHHOi AMEpUKIN...» ABIAE
c06010 ITIOCTPOBaHY EHUMK/IONENII0 XUTTH ic-
naHcpKoro Bine-koponiscrsa Ilepy mepmioi no-
noByHM XVIII cT. i MICTUTD BEMMKY KiIbKiCTbh
rpasiop (61 rpaBiopa y ABOX ToMax). IcTopis Ha-
ponis Bine-koponiscrsa Ilepy, BipyBanus, npu-
POAHI KaTaK/Ii3MM, TBapMHHUI Ta POCIAVHHUIL
CBIT KOHTMHEHTY — OCb JDKepe/la HaTXHEHHA /1A
€BPOIIEVICHKIX XYNOKHUKIB.

AKT MWMIOCEpAs, BUABIEHOTO BEPXOBHMM
npasuteneM iHkiB IHkoro Kamak (kewuya Inka
Qhapaq) w00 HpeACTaBHUKIB MiJKOPEHOrO B
XIV ct1. napony Konbso, cnyryBas croxeToM i
xypoxHyKa [abpiens ®@pancya Jlyi [lebpie (1722-
172?) i rommanycbkoro rpasepa Skoba Oomkemn
(1692-1767).

<g/‘mp icmancpkux Mopskie Xopxe Xya-

(3% book by Spanish man-of-war’s men
@% Jorge Juan y Santacilla (1713-1773) and
Antonio de Ulloa y de la Torre-Giralt (1716-
1795) The historique voyage to Southern America
is an illustrative encyclopedia oflife in Viceroyalty
of Peru of the first half of the 18" century and
accompanied with a great number of engravings
(61 plates in two volumes). The history of the
peoples of Viceroyalty of Peru, their beliefs,
natural hazards, animal and vegetal life were
founts of inspiration for European artists.

An act of clemency (Clémence de I'Inca
Mayta Capac en faveur des Collas), demonstrated
by a supreme ruler of the Inca Empire
(Tawantinsuyu) — Inka Qhapaq concerning
representatives of conquered in the 14™ century
the Collao people underlaid an engraving by an
artist Gabriel Francois Louis Debrie (172?2-172?)
and Dutch engraver Jacob Folkema (1692-1767).
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La Fontaine, Jean de (1621-1695). Fables choisies, : [en 4 t.] / mises en vers
par J. de La Fontaine. — A Paris : chez Dessaint & Saillant ... : Durand ... : de
Pimprimerie de Charles-Antoine Jombert, 1755-1759. — T. 1. — [12], xxx, Xxviij,

124 p., [70] f. pl. : front., ill. ; 2°.

Boponnos/3791

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

HaMeHUTi 6aiiku (paHIy3bKOro IoeTa

JKana e JlaoHTeHa 6y/1u HanMcaHi B 110Xy
npasninHaa /lrogosuka XIV i Bnepiie BujaHi Mix
1668 i 1694 pp. Ilapnsbke Bupmanusa «Brbpanux
6ariok» (1755-1759) — mieseBp (paHIfy3bKOrO
KHIDKKOBOro muctenrBa XVIII ct., ognH i3 Haii-
YCHIIIHIMNMX BUAABHUYMX IIPOEKTIB CBOTO Yacy.
ITy6mikarisi TppOX MepIINX TOMIB BMMaraja Be-
mae3noi cymu (monaz 500 000 ¢ppankis) i JTrogo-
BUK XV OyB 3MyLIeHWIT MATPYMATH 3aBepIIeH-
HA BUJAHHA, BuAinuBiy 80 TUCAY IiBpiB 31 CBOIX
0COOMCTMX KOIITiB. BupaHHA BMIIIO B YOTU-
PbHOX BUITYCKaX Ha Pi3HMX COpPTax IaIepy 3arajb-
HUM HakmagoM 6/u3bko 1000 mpuMipHUKiB.

[Tlepmmit  TOM BiIKpMBA€TbCA TIpaBilio-
BaHUM (QPOHTHUCINCOM 33 MATIOHKOM Bifo-
MOTO XyJOXXKHMKa-aHimamicra JKana Dbarmcra
Ynpi (1686-1755). Sk cBigunth nmipnmc, odopt
III. H. Komena-monopmoro 6yB «3aBepIueHMIt
pisuem H. [lromntoi». JlereniapHnii JaBHbOTpeLib-
Kuit 6aitkap E3o11 3ak/mkae IpyUCyTHIX y Jici 3Bi-
piB BUC/IOBUTY 3aXOIUIeHH:A JladoHTeHOM, 610CT
AKOTO PO3MIIIeHNII Ha BUCOKOMY IT €[]eCTaJIi.
Kpim TpboX MaBII i Op/1a, 10 TPAOTh Y Lill CLIeHi
Hai16i/bIIl aKTUBHY POJIb, B a/IETOPUYHIl KOMIIO-
3ULii IPUCYTHI cobaxka, nmuc, neB, OMK Ta BiBI,
AKi YOCOOMIOITh PisHI BIACTMBOCTI JIOACHKOI
HaTypH, BTy4HO noMideHi /lagpoHTeHOM.

@ elebrated fables by a French poet Jean de
La Fontaine were written in the age of
Louis XIV and first published between 1668
and 1694. A Parisian edition of Selected Fables
(1755-1759) is a masterpiece of the French book
art of the 18™century, one of the most ambitious
publishing projects of the epoch. The publication
of three first volumes required a huge sum
(more than 500 000 francs) and Louis XV had to
support the completion of the publication having
allocated 80 000 French livres of his own money.
The edition was published in four releases on
different sorts of paper with a total circulation of
about 1,000 copies.

The first volume opens with an engraved
frontispiece after the drawing by Jean Baptiste
Oudry, a famous animal painter (1686-1755).
According to the signature, the etching by
Ch. N. Cochin the younger was “completed with
the chisel of N. Dupuis”. A semi-legendary Greek
fabulist Aesop is encouraging animals gathered in
theforestto expresstheiradmiration of Lafontaine,
whose bust is placed on a high pedestal. Besides
three monkeys and an eagle playing the most
active part in the scene, an allegoric composition
also depicts a dog, a fox, a lion, a bull and a sheep,
embodying various features of human nature,
aptly noted by Lafontaine.
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La Fontaine, Jean de (1621-1695). Fables choisies, : [en 4 t.] / mises en vers
par J. de La Fontaine. — A Paris : chez Dessaint & Saillant ... : Durand ... : de
Pimprimerie de Charles-Antoine Jombert, 1755-1759. — T. 1. — [12], xxx, Xxviij,

124 p., [70] f. pl. : front., ill. ; 2°.

Boponnos/3791

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

%{OTI/IPI/I TOMI IIbOTO PO3Ki]J_[HOI‘O BUOAaHHA

IpUKpalneHo 275 rpaBopaMy Ha Mifii Ha
BK/IQJHUX apKyllaX, BUKOHAaHVMMM TPYIIOI IIa-
PU3bKMX I'paBepiB 3a ManmroHKamu JKana batucra
Yopi (1686-1755), y AKMX XYZOXKHMKY BHATIOCS
BTI/INTY 3ayM BenyKoro 6arikapsi. ITicnsa cmepTi
Yupiy 1755 p. BifoMOMY Xy[IOXKHUKY 11 IpaBepy
[Mapmo Hikoma Komeny-monogmomy 6yno mo-
PY4Y€HO NEePErIAHYTI MATIOHKM YApi, HMifrory-
BaTH iX J10 IpaBipyBaHH:A Ta KepyBaTy poOOTO0
42 rpasepiB. KoxxHa 3 245 6aitok, BifjipyKoBaHa
Ha OKPEMOMY apKYIli, CYIIpOBO/I)KYETbCS OGHIEIO
a00 eKxizbKOMa rpaBlopaMy i 3aBepIIyEThCS KiH-
1[iBKOIO 3 BUTOHYEHOIO KBITKOBOIO KOMITO3MIII€I0
xypoxHuka Hikoma bamenbe, mo BifTBopena B
TeXHilli TpaBIOpM Ha JepeBi MailCTEpHUMU KCH-
norpadamu H. Jle Croepom Ta JKanom batucrom
Mimenem ITaninboHOM.

Opna 3 HaiBigomimmx 6aiiok Jladonre-
Ha «JImcuus i nenexa» (Le Renard et la Cigogne)
(y mepurompxeperni Esoma ta B mepexmani I. A. Kpn-
noBa — «JIucun i xypaBenb») CyIpOBOIKY€ETh-
cs mBOMa pisuboBUMM 0POpPTaMM, BUKOHAHUMMU
3a mamoHKamu JK. b. Yapi mapusbknumu rpasepa-
mu Mimenem-Tiitomom O6epom (671. 1704-1757)
i JKanom-Kakom ®@ninnmapom (1719-1782).

CZ(( 07 our volumes of this édition de luxe are

decorated with 275 copperplates on loose
supplementary sheets executed by a group of
Parisian engravers after Jean Baptiste Oudry who
managed to embody the plan of the great fabulist
in his drawings. As soon as Oudry died in 1755,
a famous painter and engraver Charles-Nicolas
Cochin was entrusted to view Oudry’s drawings,
to prepare them for engraving and supervise the
work of 42 engravers. Each of 245 fables printed
on a separate sheet is accompanied with one
or several plates. Tailpieces with elegant floral
compositions of the artist Nicolas Bachelier are
reproduced in woodcuts by skilled xylographs
N. Le Sueur and Jean Baptiste Michel Papillon.
One of the most well-known La Fontaine’s
fables The Fox and The Stork (Le Renard et la
Cigogne) or The Fox and the Crane in the primary
source of Aesop and Ivan Krylov’s version is
illustrated by two burin etchings executed after
J. B. Oudry’s drawings by Parisian engravers
M. G. Aubert (1704-1757) and J. ]J. Flippart
(1719-1782).
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Hanbury, William (1725-1778). A complete body of planting and gardening. :
Containing the natural history, culture, and management of deciduous and
evergreen forest-trees; with practical directions for raising and improving woods,
nurseries, seminaries and plantations ... also instructions for laying-out and
disposing of pleasure and flower-gardens; ... likewise plain and familiar rules for
the management of a kitchen-garden; ... the whole forming a complete history of
timber-trees, ... as well as a general system of the present practice of the flower, fruit,
and kitchen gardens / By the Rev. William Hanbury ... : in 2 vol. — London : printed
for the author; and sold by Edward and Charles Dilly ..., 1770-1771 [i. e. 1773]. —
Vol. 2. — 832, [24] p., 8 . pl. ; 2°. 147-1/724

IIpumipnux Haditiuios 0o bibniomexu 3 bomaniunozo cady yHisepcumemy 23.01.1954 p.

®3 emvka bputaHis, sfika B gpyriii monoBu- reat Britain in the second half of 18" century
@ Hi XVIII cT. cTana nepefoBoio CBiTOBOIO became one of the leading world states and

lep>KaBolo, IeplIa Bigdyna Ha cobi 71 HeraTuBHi was the first to feel negative consequences of an
HAC/TiAKY IpOMUCTIOBOro nporpecy. lle Bukmn- industrial advance. It engendered need in the
Kajio0 noTpedy B 30epeXkeHHi aHIIINICBKUX Tpa- preservation of English traditions. Substantial
AuLin. Benuknit BHECOK Y IX IJIEKaHHS 3p0oOMn contribution in the case of preservation of these
OpUTaHCBKi BUeHi-HAaTypajicTy, 6araTo npupoy- traditions was paid by British naturalists, many
HUYMX KHUT OY/IO NPOITIOCTPOBAHO aBTOPAMMU naturallyscientific books were illustrated by
a60 i IX HAIIAMOM. authors or under their control.

OpuuM i3 nopi6Hux Bupanb € «IloBHe 3i- A complete body of planting by venerable
OpaHH: 3 CafliBHUI[TBA» MpenogobHoro Bimbsama William Hanbury (1725-1778) printed in a
Tan6epi (1725-1778), HagpyKoBaHe B JIOHJOH- London typography of brothers Edward (1732-
CbKill ipyKapHi 6patiB Exsappa (1732-1779) Ta 1779) and Charles Dilly (1739-1807) was among
Yapnbsa i (1739-1807). [IBoXTOMHe BU/jaH- such books. Two-volume edition contains a
HS MICTUTB BENMKY Ki/lbKicThb po3dapOoBaHuX great number of colored engravings depicting
rpaBIOp i3 300pa’keHHAMM POCIVH Ta OMVCOM plants and description of methods of care of
crioco6iB mornany 3a HuMu. Enirpad i3 Beprinis them. An Epigraph by Vergil supports the Age
HifIKPII/TIOE BIIeBHEHICTb aHIIiNA enoxu [Ipo- of Enlightenment Englishmans assurance of
CBITHMIITBA B HEOOXiTHOCTI TOBEPHEHHA 10 IIPU- necessity of the return to nature: O fortunati sua
pomu: O fortunati sua si bona norint Ruricolae! si bona norint Ruricolae! (O happy farmers, if
(O, macnuBLi MeIIKaHIIi Ci/, IKOV K BOHM YCBi- they knew their own good!).

IOMJIFOBA/IN CBiit TamaH!).
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Troisiéme voyage de Cook, ou Voyage a locéan Pacifique, ordonné par le roi d’Angleterre,
pour faire des découvertes dans 'Hémisphére Nord, pour déterminer la pofition &
I'étendue de la Cote Ouest de ’Amérique Septentrionale, sa distance de 'Asie, & résoudre
la question du passage du Nord : [en 4 t.] / exécuté sous la direction des capitaines Cook,
Clerke & Gore, sur les vaisseaux la Résolution & la Découverte, en 1776, 1777, 1778,
1779 et 1780 ; traduit de Panglois par M. [Jean-Nicolas] D[émeunier] ... — A Paris : Hotel

de Thou ..., 1785. — T. 2. — [4], 422 p., 10 pl., 3 cartes; 4°.

IIpumipHux Haoditiuios 0o 6ibniomexu 13.12.1956 p.

@/Hepme IIOICHHMK) TPeTbOl Ta OCTaH-

HbOI IIOJOPOXKi 3HAMEHUTOIO aHIMIiVICHKO-
IO MOpeIUIaBl Ta IepLIOBiKpuBada [lkeimca
Kyka 6ymm HagpykoBali B 1784 p. y JIoHHOHI.
ITigroroBKy ¥ pemakuito pykomncy Kyka 6ymo
popydeno [[xony Ilyrmacy, AKkmit my»e BiIbHO 3
HJM IIOBiBCH, [OJABIIV [0 OPUTiHAJIBHOTO TEK-
cTy Kyka croragy iHmmx 4jeHiB ekcrmeamuii Ta
BiJipeflaryBaBII aBTOPCbKUI CTWIb TaK, 11O Iie
CYTTEBO BIUIMHY/IO Ha 3MicT omosigi. Ilepexnan
¢dpaniyspkor MoBowo «Tperboi mopopoxi Kyka
a6o nopopoxi Tuxmm okeaHoM...» Oyno 3pivic-
Heno Kanom Hwuxons dembonbe (1751-1814).
Yorupu Tomn Bupanus 1784 p. 6yo imoctposa-
HO YMC/IEHHVMMM TpaBIOpaMM Ha Mifli 11 MalaMu
rpaBepoM Pobepom benappom (1734-?) 3a mare-
piajlaMy y9acHMKIB eKclriefiniii. Mamny BUKOHaHO
3rifHO 3i cBifueHHsAMU netiTeHanTa [enpi Pobept-
COHa, a IIIoCTpariil — 3a Ma/Jl0OHKaMY aHIJIIICHKO-
ro xypoxxHuka J>xoHa Ye66epa (1751-1793).

Y BepecHi 1777 1. I>xeiimc Kyk Ta jioro cy-
NYTHUKM, JOKTOp AHpepceH i [[xoH Ye66ep,
CTa/IM CBiIKaMU LI€PEMOHII TI0[ICBKOTO XXEPTBO-
IPMHOUIEHH, 3/Ii/ICHEHOI 3 METOX BMWMJIOCTH-
BuTH AyX Earya 14 omep>kaHHA nepemMoru Hap
MelKaHAMu ocTpoBa Eimeo. Beedepi Toro x
[HA, OpUMHABIIM 3ampoleHHA Kopona O-Ty
IIPOBECTY HiY Ha OCTPOBi B IIOCEJIEHHI, IM «Tpa-
IJJIAcsl MOXK/IVBICTb» CIIOCTEPIiraTyéi BUKOHAHHSA
HAI[iOHA/IPHOTO TAHI[I0 OCTPOB’sIH — «XelBa».

—_—

92/1685

(2 t the first time journals of the third and
nglast round-the-world voyage by a famous
English seafarer and discoverer James Cook
were printed in 1784 in London. After return
the members of expedition gave his notes to
Admiralty who it decided to publish them.
Edition of manuscript by Cook was commended
to John Douglas who was very easy in its
interpretation and added to original text by Cook
memories of other members of expedition and
edited the author’s style with significant changes
in primary sense. French translation of The
third voyage of Cook or Voyage across the Pacific
ocean was made by Jean-Nicolas Démeunier
(1751-1814). Four-volume edition of 1784 was
illustrated by a great number of copperplates and
maps made by engraver Robert Benard (1734-)
after materials of the members of the expedition.
Maps were drawn after information of lieutenant
Henry Robertson, and illustrations after pictures
by an English artist John Webber (1751-1793).

In September 1777 James Cook and his com-
panions, doctor Andersen and artist John Webber
became witnesses of a ceremony of a human sacri-
fice made to propitiate the spirit Eatua for gaining
the victory on people of the Eimeo Island. On the
evening of the same day the captain with friends
accepted an offer to spend a night on the island,
where they got an opportunity to watch islander’s
national dance Heiva.
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Troisiemevoyage de Cook, ou Voyage al'océan Pacifique, ordonné parleroid’Angleterre,
pour faire des découvertes dans ’'Hémisphére Nord, pour déterminer la position &
I'étendue dela Cote Ouest de’Amérique Septentrionale, sa distance de’Asie, & résoudre
la question du passage du Nord : [en 4 t.] / exécuté sous la direction des capitaines Cook,
Clerke & Gore, sur les vaisseaux la Résolution & la Découverte, en 1776, 1777, 1778,
1779 et 1780 ; traduit de 'anglois par M. [Jean-Nicolas] D[émeunier] ... — A Paris :

Hotel de Thou ..., 1785. — T. 3. — [4], 488 p., 20 pl., 6 {. cartes; 4°.

IIpumipHux Haoditiuios 0o 6ibniomexu 13.12.1956 p.

@ aBecHi 1778 p. excmeguuis [Dxeiimca
< Kyka migiiiuta go 6eperiB IliBHiuHOI
Amepuku. Y TpaBHi Kopabmi yBiiimm B 3aro-
Ky, HasBaHy Kykom Canppiu-CayHz, a misHimie
IepeiiMEHOBaHy BULABLAMMI JIOTO LIOEHHUKIB
Ha [Ipunc-BinbaMm, Ha 4ecTh npuHLA Binbresnb-
Ma, MaiioyTHboro kopoyst Auril. Tyt Kyk i 7ioro
CYIIy THUKM 3YCTPINUCA 3 iIHgIaHIAMM ITyra4aMu.
[ToTiM, mpoNIIOBIIM HIMPOKY 3aTOKY, sIKa HMHI
HocuTb iM'a Kyka, 3a mapmpyTom bepunra Ta
YmpikoBa kopabni «Pesomomrn» i «JlickaBepi»
BUIILUIA B bepuHrose Mope i1 HaIPUKiHIIi 4epB-
HS Moy 1o 6eperiB ocTpoBa YHaIalIKa, [0
Ha7IeXNUTh [0 Tpymu JIncA4Ynx OoCTpOBiB, po3Ta-
LIOBaHMI y CXiJjHI/ 9acTUHI AJIEyTCHKMX OCTPO-
BiB. BnpopoBx yciel mogopoxi Xygo>xHuK J>KoH
Ye66ep pobuB 3aManbOBKV HOBUX 3eMeNb Ta iX
MeIIKaHIIiB. I7[0My HaJIeXaTb i JBa NpeacTaB-
JIEHUX IIOPTPETM: >KIHOYMII MOPTPET IHJIaHKNI
satoku IIpmuC-Binbamc Ta aneyra 3 ocTpoBa
YHanmamka. Sk i pemra imoctpaniit o ¢pan-
IIy3bKOTO BUAaHHS 1785 p., 06ujgBa moprpeTn
BurpasiioBani Po6epom benaprom.

92/1685

n spring of 1778 James Cook’s expedition
came around the banks of Northern

America. In May the ships entered a gulf
named by Cook Sandwich-Sound and renamed
afterwards by editors of his journals in honour
of Prince William, future king of England. Here
Cook and his companions met Chugach Indians.
Then going through a wide gulf nowadays named
after Cook the ships Resolution and Discovery
after route of the Great Northern Expedition put
to the Bering Sea and in the end of June came
to the Unalaska Island from group of the Fox
Islands situated in the eastern Aleutian Islands.
During voyage artist John Webber drew sketches
of new lands and their citizens. He is an author
of presented portraits: a female portrait of an
Indian woman from Prince William Sound (Une
femme de lentrée du Prince Guillaume) and
an Aleut from Unalaska Island (Un homme de
Oonalashka). The both portraits were engraved
by Robert Bernard as well as whole illustrations
for French edition of 1785.
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Costumes et annales des Grands Théatres de Paris, : en figures au lavis et coloriées .../ Par
M. de Charnois. — A Paris : au Bureau général de la Souscriiption ... : de 'imprimerie

de V¢ Herissant ..., 1786-1789 ; 4°.

Bopoun1ios/8589

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@M)}(Hem/m «KocTioMmn Ta AHHammM Beu-
knx TtearpiB Ilapwxy..» (1786-1789)
OyB 3acHOBaHUII (paHIY3bKUM MyOMiIIICTOM
M.-P. Tnpspom 5 O6epreitnem (6. 1740-1789),
a IOYMHAIYM 3 MI0TOro 1787 p., HUM KepyBaB
JKYPHAJIICT, 3HaBellb T€aTPalbHOIO XUTTA 1 ic-
Topii Tearpy Kan Jle Bame pge Ilapuya (1749-
17922), aBTOp pyHAaMeHTanbHUX «JoCTimKkeHb
KOCTIOMIB i TeaTpiB yciX HapofiB, AK JaBHIX, TaK
i cydacHux». TvoKHEBUK MICTUTD 4MCIEHHI I'pa-
BIOpM B TEXHilli KOJIbOPOBOI aKBaTUHTU, PO3-
dbap6oBaHi akBapesIo, Ha AKMX 300pakeHi mpo-
BiJJHI aKTOpM IApU3bKUX TEATPiB y CLEHIYHUX
KOCTIOMAaX, aHOHIMHi IepcoHaxi, 30pos, pisHi
akcecyapu Toio. Ynmarno 6yno BUKOHaHO ppaH-
1[y3bKUM TpaBepoM i xiMmikoM JKanom @PpaHncya
JKanine (1752-1814), mo ogHMM i3 mepmux 3a-
CTOCYBaB KO/IbOpOBMI IpyK. Bin BuCTYnuB Ta-
KOX AK BUJJaBellb TVOKHEBMKA.

OpHa 3 rpaBrop (Ne XXI 3a 1789 p.) BinTBO-
PIO€ CIieHy 3 KoMefiii ¢ppaHIy3pKOro moera-Iric-
HApa i gpamarypra lllapna Komme (1709-1783)
«llomoBanna Ienpixa IV»: B3aBmum 3a pyky
repuora Cromi, Ienpix IV Burykye: «<’Kopcroki
nropu! SIk BoHum 3paguny MeHe!» (akT 1, crieHa 6).
[paBiopa BUKOHaHa (PaHIY3bKUM TIpaBepoOM
[Tepom-Mimenem Amnikcom (1762-1817), 1o
crenjianisyBaBcd Ha KOTbOPOBMX €CTaMIIax.

Ha inmii rpasiopi (Ne XIV 3a 1789 p.) 30-
OpakeHUI! Tepoil Tparefii GpaHIy3bKOTO MICh-
MeHHUKa AHTyaHa Jle brana pe Iiite (1730-1799)
«Ipyimn» Kmogomip (Xnogowmip); mpoToTum
IIepCOHa)Ka — OfIMH i3 CUMHIB 3HAMEHUTOIO KO-
pons dpankiB Xnopgira L. [Tignuc rpasepa: S. P.

(2 weekly periodical Costumes et Annales des
ng Grands Thédtres de Paris (1786-1789) was
established by a French publicist M.-R. Hilliard
d’Auberteuil (ca 1740-1789). Since February
1787 it was directed by a journalist, an expert and
historian of theatre Jean Charles Le Vacher de
Charnois (1749-1792?) who later published his
fundamental Research on the Costumes and the
Theaters of all nations, both ancient and modern.
Costumes et Annales contained numerous
coloured aquatints representing leading actors
of Parisian theaters in theatrical costumes,
anonymous characters, weapons, various
accessories etc. Most of them were executed by
a French engraver and chemist Jean-Francois
Janinet (1752-1814) who was one of the first to
use colour printing and brush etching. He was
also engaged in publication of the periodical.

One of the engravings (Ne XXI for 1789)
represents the moment from the comedy written
by a French poet, songwriter and dramatist
Charles Collé (1709-1783) Henry IV's Shooting
Party (La partie de chasse de Henri IV) when
King Henry IV exclaims taking the Duke de Sully
by hand: “Cruel people! How they have betrayed
me!” (act 1, scene 6). The plate was executed by a
French engraver Pierre-Michel Alix (1762-1817)
who specialized in colour prints.

Another engraving (Ne XIV for 1789) depicts
Clodomir from the tragedy The Druids (Les
Druides) by a French writer Antoine Le Blanc
de Guillet (1730-1799). The prototype of the
character was one of the sons of a legendary king
of Franks Clovis I. The print is signed: S. P.
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Italian scenery : representing the manners, customs, and amusements of the different
states of Italy / containing thirty-two coloured engravings by James Godby, from
original drawings by P. van Lerberghi. The narrative by M. Buonaiuti. — London :
printed for, published and sold by Edward Orme ...; sold also by Longman, Hurst, Rees,

and Orme ..., 1806. — [4], 74, [2] p., 32 pl., mus.

Bopounnos/13503

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

&[pmnumb nBi posdapboBaHi Bif pyku

IYHKTVPHI TpaBIOpK 3 300pa>keHHAM TH-
MOBUX CLIeH ITOBCAKIOEHHOTO >XUTTS, 3BUYAIB i
po3Bar MelIKaHLiB pisHMx obmacreit ITanmii (Ca-
BOJI, H’eMOHTy, Puma, Heamona Ta OKOIMIIH)
B/KOHAHI QaHIMICBKUM TrpaBepoM [xeiiMcoM
Ton6i, MaiiCTPOM IIYHKTUPHOI TeXHiKM, AKUI
npanoBas B JIonmoni Hanpukinni XVIII — mep-
min yBepri XIX cT., 3a opuriHamamMm Xyjox-
HUKa-poMaHTuKa Ilerepa Ban Jlepbepra. Yci
imocTpanil CynpOBOMKYIOTbCA TEKCTaMM iTa-
JIVICBKOTO JTiTepaTopa, mbpeTycTa ji nepexaaa-
va b. Cepadino Byonarori (?-1821) aHITiiICHKOIO
Ta PpaHIy3bKOI MOBaMI, 2 TAKO)X HOTaMJ Hea-
MIO/TiTaHCHKOIL «TapaHTEe/IN».

Ha rpasropi «/Ixxepeno B Kamyi» momitne
IIPaTHEHHA MiIKPECIUTH XMBYYIiCTb aHTUYHUX
Tpa/iNIIili B OGHOMY 3 HalifiaBHimmx mict IliBgen-
Hoi ITasii, mo Ha movarky XIX cT. 3sHaxXOAMIOCH Y
ckmafi HeamomiraHCbKOTO KOPOIiBCTBA, MPECTON
Axoro B 1806-1808 pp. 3aitmaB 6par Hamoneona
Bonamapra JKosed: popma konmopsa3s cXoguTh g0
AHTUYHOCTI, >XKiHOYi TO/IOBHi y6op1/1 Ta 3a4iCKU
TaKOXK HACIIYIOTh aHTUYHI 3Pa3KI.

Komnosunis Ta ACKpaBi KOIbOpYU I'PaBIOPU
«I’eMOHTCPKMIT TAaHOK» IEpPefaloTh >KUTTEPaA-
JiCHUI HACTpiil BifBifyBadiB TaBepHMU, AKI IIif
3BYKM JIIOTHi BUKOHYIOTb TaHOK la Corenta, mo-
IyIApHMIA y Witk 9actuHi IliBAivno] ITamii.

("O7hirty two hand-coloured engravings
C/ represent “the manners, customs, and
amusements” of different Italian provinces —
Savoy, Piedmont, Rome, Naples and
surroundings. The plates were executed after
Peter van Lerberghi’s original drawings by an
English master James Godby, skillful in line
engraving, who was active in London in the
late 18™ century and the first quarter of the 19"
century. All illustrations are supplied with the
narrative in both French and English written by
an Italian man of letters, librettist and translator
B. Serafino Buonaiuti (?-1821) as well as the
music of Tarantella, a dance of Naples.

The engraving The Fountain of Capua tends
to demonstrate the vitality of ancient traditions in
one of the ancient towns of Southern Italy (at the
beginning of the 19" century made a part of the
Kingdom of Naples and in 1806-1808 was ruled
by Napoleon Bonaparte’s brother Joseph), the
form of the well going back to antiquity, women’s
headdresses and hairstyles also following antique
models.

Both the composition and bright colours of
the print A Piedmontese Dance convey the cheerful
mood of the visitors of a tavern, performing la
Corenta, a popular dance of this part of northern
Italy to the sound of the lute.
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The present picture of New South Wales : illustrated with four large coloured views,
from drawings taken on the spot, of Sydney, the seat of government : with a plan of the
colony taken from actual survey by public authority ... / by D. D. Mann. — London :

sold by John Booth, 1811. — 99, [1], vi p., 8 f. pL. : ill., m.

Bopou1os/5757

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

munHi 1799 p. Jenien Jlikincon Mann
(1775-1811) npubyB go ABcTparii B 4nc-
i IHIINMX 3aCyPKEHMX 3a KPUMMiHa/IbHI 3/I04MHI.
Ilicna 3BibHEHHA BiH 3aliMaB Pi3Hi agMiHicTpa-
TuBHI nocagu. [TosepnyBuch HaBecHi 1809 p.
no Bemuko6puranii, MaHH MiATOTYBaB O Jpy-
KY OINC Iji€l 6pMTaHCbKo'1' KOJIOHII MiJT 3aT0JIOB-
koM «CyuacHa kaptuHa Hosoro IliBgennoro
Yenbcy...» 3 mOmaHUM IUIAHOM Ta TPaBIOpaMy B
TexHini akBaruHTa. YoTMpn posdapbosaHi Bif
PYKM TpaBIOpM Ha IOABIMHMX apKyllaX BUKO-
HaHi 3a Ma/IlOHKaMI aBCTPAJIilICbKOIO Xy[OX-
HUKa 71 rpaBepa Jxona Eitpa (1771-2), pobotu
AKOTO BiJIpiSHAIOTbCA BMCOKOK HOCTOBIPHICTIO
300paxyBaHOi MicieBocTi. B skocti rpaBepa
BUCTYNVUB IIOTAAHACHKNAI MaiiCTep aKBaTUHTU
i1 neitsaxxuct >xon Xesicaitg Knapk (6. 1771-
1836), Bigomuit sik «Kmapk-Barepnoo» 3aBmsaku
3p06}IeHI/IM ecKizaM i Ma1716yTHbo'1' KapTUHU
6e3mocepenHbO Ha MO 60I0.

Ha rpaBwopi «Hosuit IliBgenHnit Yenbc.
Burnsp Cigues 3i cxifgHoro 6epera piuku Kos.
Ne 2» 300pakeHi posTalloBaHi B3OBX Oepera
npuBaTHi OyAiBi Ta ciopyau, y Tomy umci [oc-
mitajgbHa npucranb. Ha mepegnpomy mmani —
TOPTiBe/IbHI Ta BiICBKOBI Cy[Ha (maitbinpire 3
HIIX i3 MiHATUM OPUTAHCHKMM IIPALIOPOM), PyX
AKUX CBIIYNTD IIPO 3pocTaHHA 3HaYeHH:A CifHed
K )KBaBOTO ITOPTY, @ KAHOEe aOOPUTeHiB, 1110 3Ha-
XOIATbCA TYT, HaTayIOTh IIPO €K30TUKY JJa/IeKOl
ABcTpaii Ta il KOpiHHMX MENIKAHIIiB.
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n July 1799 Daniel Dickenson Mann
¥ (1775-1811) arrived in Australia as one
of other convicts exiled to the colony. Upon
his release, he occupied various administrative
positions. Back to Great Britain in 1809, Mann
prepared for publication an account of this
British colony titled The present picture of New
South Wales accompanied with a plan of the
colony and aquatints. Four hand-coloured
plates on double sheets were executed by a
Scottish aquatint expert and landscape-painter
John Heaviside Clark (ca 1771-1836) known as
Waterloo Clark because of the sketches he made
on the field directly after the Battle of Waterloo.
The aquatints were executed from the drawings
of an early Australian artist and engraver John
Eyre (1771-2) whose works are marked by
authenticity of depicted localities.

The engraving New South Wales. View of
Sydney from the East Side of the Cove Ne 2 represents
private houses, office buildings and constructions
including the Hospital Wharf. Commercial
and military vessels in the foreground with a
British flag hoisted on the biggest boat prove the
importance of Sydney as a bustling port while
canoes belonging to the natives remind of the
exotic of Australia and indigenous population of
a faraway continent.
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The triumphs of Europe, in the campaigns of the years 1812,1813,1814: commemorated
by a series of twelve views of Moscow, the Kremlin, Leipsic, Dresden, Berlin, Frankfort
on the Maine, Amsterdam, the Hague, Hamburg, &c. &c." &c. ... to which is prefixed,
A concise history of those important events : [2 p. in 1 vol.] / [By Thomas Hartwell
Horne, Robert Bowyer]. — London : Printed by T. Bensley, ... for R. Bowyer ..., 1814-

1815. — [2], 27, [1], [20], 29-76, [8] p., [25] pL. : ill., m.

Bopoun1os/13609

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@é/e He BiATpMMIinu ocTaHHi OMTBU Hamo-
JIEOHIBCHKUX BiilH, KON B OPUTAHCHKIl
CTOJINIi BUIILIA ITepIIa YaCTMHA I/IIOCTPOBAHOTO
BUJJaHHA TIif Ha3Bow «Tpiymdu €Bpomn B kam-
nanHiax 1812, 1813, 1814 pokis». Bona mictuma
KOPOTKWI BUKJIAJ| IO, T OTOB/IEHNII aHIJIil-
CBbKMM T€O0JIOroM, McbMeHHMKoM Tomacom Xap-
TyerieM XopHoM (1780-1862), a Takox BUAU
€BPOIIENICbKMUX MICT, AKi Bifiirpasy CBOKX pOJb y
HOCATHeHHI nepemorn Haj Hamoneonom bona-
naptom: Mocksuy, Jleiinuura, [Ipesgena Ta in.

PosdapboBani Big pykm akBaTMHTH Oynu
BIUKOHaHI 3 OpPUTiHa/IiB MaJIOHKIB i3 3i0paHHs
pociiicbKOro iMnepaTopa; Xygo>KHUK — OpuTaH-
CbKII1 KOPOJIIBCbKUI MOPTPETUCT, MiHIaTIOPUCT
i BugaBeup Pobept boitep (1758-1834); rpaBep
P. b. JleBic.

Ha rpaBiopi — Buj AMcTepama, Haitbib-
IIOTO i mpouBiTayoro Micra «O6’eqHAHNX IPO-
BIiHITIN».

Te last battles of Napoleonic wars hadn’t

died down yet when the first part of an
illustrated book titled The triumphs of Europe,
in the campaigns of the years 1812, 1813, 1814
was published in the British capital. It contained
“a concise history of those important events”
prepared by an English theologian and writer
Thomas Hartwell Horne (1780-1862) as well as
the views of European cities that played a role
in achieving the victory of the coalition over
Napoleon Bonaparte: Moscow, Leipzig, Dresden
etc.

Hand-coloured aquatints were executed
after the original drawings from the collection of
the Russian Emperor by British miniature painter
and publisher Robert Bowyer (1757-1834) and
R. B. Davis.

The plate represents the view of Amsterdam,
the biggest and most prosperous town of the
United Provinces of the Netherlands.
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The triumphs of Europe, in the campaigns of the years 1812,1813,1814: commemorated
by a series of twelve views of Moscow, the Kremlin, Leipsic, Dresden, Berlin, Frankfort
on the Maine, Amsterdam, the Hague, Hamburg, &c. &c. &c. ... to which is prefixed,
A concise history of those important events : [2 p. in 1 vol.] / [By Thomas Hartwell
Horne, Robert Bowyer]. — London : Printed by T. Bensley, ... for R. Bowyer ..., 1814-

1815. — [2], 27, [1], [20], 29-76, [8] p., [25] pL. : ill.,, m.

Bopon1os/13609

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@/ 1815-1816 pp. BupmanHa «Tpiymdn
€Bponn...», IpU3HAYEHE YBIYHUTU [I/IA
HallaJKiB ITaM’ATb IPO IIEPEeMOTM HaJ «HEIO-
MIpHUM 4YeCTOMIOCTBOM», OYIO IIPOIOBXKEHO.
Ipyra yactmHa — «[mrocTpoBaHmii 3BiT Tpo
HallBa>K/IMBillll MOfii B aHHa/Iax €Bponm NpoT-
rom 1812, 1813, 1814 i 1815 pokiB» — MicTuma
po3dapboBaHi Bi pykm BMAM MICT, BUKOHaHi
P. boitepom y TexHili aKBaTMHTY, TPaBipOBaHy
KapTy, sIKa IeMOHCTPYE Xifi BificTyny ¢ppaHIy3b-
Koi apmii 3 MockBY, a TaKoX Qaxcumizne migmm-
CiB yJaCHMKIB aHTMHAIIONIEOHIBChKOI KOAJIIi], i3
MIO/IaTKOM 3aIVICOK PO fIeAKi 3 HUX.

Y xoBTHi 1813 poky mig dyac 600 aB-
CTpo-6aBapCchKuil KOPITYC HAMaraBcs 3yIVHUTI
BifcTynar4y apmiro Hanoneona npu Himenbko-
my Micti [aHay, ane 6yB po36uTnit. biit mpn Ia-
Hay CTaB OCTaHHBOI BE/IMKOI OMTBOIO KaMITaHil
1813 poky B €Bpomi. Ha rpaBropi 306pakennit
B’I37] y MicTO 3 60Ky MOcTa Yepe3 piuky KiHImir.

("O7he publication of The Triumphs of
Europe designed to transmit to posterity
the memory of the victories over “insatiable
ambitions” was continued in 1815-1816.
The second part titled An illustrated record of
important events in the annals of Europe during
the years 1812, 1813, 1814, ¢ 1815 contained
hand-coloured aquatints executed by R. Bowyer
representing the views of European cities, an
engraved map demonstrating the retreat of the
French army from Moscow as well as facsimile
signatures of the members of anti-Napoleonic
coalition with attached notes on some of them.
In October 1813 the Austro-Bavarian Corps
trying to stop Napoleon’s retreating army at the
German town of Hanau was defeated in the
combat known as the last important battle of
the 1813 campaign in Europe. The engraving
represents the entrance to the town from the
bridge across the river Kinzig.
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The Campaign of Waterloo : illustrated with engravings of Les Quatre Bras, La
Belle Alliance, Hougoumont, La Haye Sainte, and other principal scenes of Action ;
including a correct military plan, together with a grand view of the battle on a large
scale : to which is prefixed a history of the campaign, ... / [By T. H. Horne]. —
London : printed by T. Bensley and son ... : for Robert Bowyer ..., 1816. — [2], 34,

10, [4] p. :ill., 3 pL,, 2 f. port., m.

Bopon1nos/13585

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@BI/II[&HHH «Kammania Barepnoo» Buiimno y
@/ cBiT He3abapoMm micyst daranbHOI HOpas-
k1 Hanoneona I. Icropnanmit ornap Bifomoi Biit-
CbKOBOI KaMIaHii O6yB HalVCaHMII aHIIINICBKIM
nUCcbMeHHMKOM, Teonorom T. X. XopHoMm (1780-
1862). Oco6m/1By LiHHICTh BUOAHHIO HAMAIOTh
I ATh po3¢apOOBaHMX Bifj pyKy IpaBIOp y TeXHi-
i aKBaTMHTA 3 BUJIAMM MiCTEYOK, AKi IIOCTY KM~
nu apeHow 6o0ioBuX #iit: Barepnoo, Karp-bpa,
benb-Anbsancy, Yrymony i Jla-E-Cen. Ipasropn 3
MaJIIOHKIB, 3p00/IeHNX Ha MiCIli Ofili, BUKOHA-
Hi OPUTaHCPKMM KOPO/TiBCBKMM IIOPTPETUCTOM,
miniaTropuctoMm i BupaBuem Pobeprom Boitepom
(1758-1834).

BupaHHA JONIOBHEHE IPaBipOBaHO Ha Mifi
kaproro 6utBu (rpasep P. b. [leBic) Ta 98 rpaBipo-
BaHVMM Ha Mifli IOpTpeTaMI B Me[Ja/IbiIOHAaX I1071-
KOBOZLB (ppaHITy3bKOI apMii Ta COI03HVX BiliChK,
4jIeHiB (ppaHIy3bKOI KOPOIBCHKOI ciM’i, popyHm
bonanapris, i3 NOACHIOBaIbHMMM TEKCTaMI.

[paBropa «Barepnoo, koHBoOBaHHs (paH-
1y3bkoi rapmaru 3 Iois OuTBUM 24 JMIHA
1815 poky» BiATBOPIOE BUITIAJ IJbOrO CENMIIA,
10 3a/MIINIOCA B iCTOpIi, 31 CTOPOHM HOPOTH,
mo Befie #o bproccena. Hesenmmknii TpakTtup,
posTanIoBaHMil 3/1iBa, 3alIOBHWINM BifiBigyBadi,
AKi mpubymm 3-3a Jla-Manury. MicieBi MenkaH-
11i Ta BifiCHKOBI TeX 3i6panncs, 100 IOANBUTH-
cs1, AK il OpUTaHCHKUM KOHBOEM 0 bproccerns
Be3yTb 3aXOIUIeHY (ppaHIly3bKy rapMaTy.

Te Campaign of Waterloo was published

soon after Napoleon’s fatal defeat at
Waterloo. The historical account of a famous
military campaign compiled from official
documents was written by an English theologian
and author Thomas Hartwell Horne (1780-
1862). Five hand-coloured aquatints of Waterloo,
Les Quatre Bras, La Belle Alliance, Hougoumont,
La Haye Sainte, i. e. principal scenes of actions
drawn on the spot by a British miniature painter
and publisher Robert Bowyer (1758-1834) make
this edition particularly valuable.

The book is illustrated by a copper plate of
the map of the battle (engraver R. B. Davis) and
ninety-eight portraits of French warriors and
commanders of allied armies, members of the
French Royal family as well as Bonaparte family,
together with explanatory notes.

The engraving Waterloo, Conveying the
French Cannon from the Field of Battle on the 24th
July 1815 depicts the view of the village, whose
name remained in the history, from the side of the
road leading to Brussels. A small inn on the left
is filled with the visitors from across La Manche
while local residents and military men line the
street, everybody eager to see a captured French
canon conveyed by British soldiers to Brussels.
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Cervantes, Miguel, de (1547-1616). L'Ingenieux hidalgo Don Quichotte de la Manche :
[en 2 t.] / par Miguel de Cervantes Saavedra ; traduction de Louis Viardot ; avec les
dessins de Gustave Dore, graves par H. Pisan. — Paris : librairie de L. Hachette et Cie.,

1863. — T. 1. — [4], XXIII, [1], 459, [3] p., 62 ill.

IIpumipHux Haoditiuios 0o 6ibniomexu 22.04.1939 p.

paHLy3bKMit XymoXHUK IrocraB [lope
(1832-1883) 6yB BupaTHUM imOCTpaTO-

pom XIX cronitta. KHyru 3 jioro imocTpaniamn
BUJlaBanucs B 6aratbox KpaiHax cBiTy. Y Bifo-
mux BupaBHUNTBax Bixm Cankt-Iletepbypra mo
Mappupa icHyBana cBoepifiHa Mopma Ha [lope,
y XyHOXHMKa He Oy/0 Bimb6OI0 BiJ 3aMOBJIEHb.
Ane [lope Bupinms aa cebe, IO IPOITIOCTPYE
BCi HallBM3HAYHIilli TBOPM CBITOBOI JiTepaTy-
pu. He oMuHyB BiH CBO€I0 YBarow il TOJOBHMUIA
TBip icrmaHcbkoro Binpomxkenna «IIpemympmii
rimanpro Hou Kixor 3 Jlamanui» (1605-1615),
Hanycanuit Mirenem e Cepantecom CaaBezpa
(1547-1616).

3 imam [ocraBa Jlope Ta rpaBepiB 70ro
KOJIa TIOB’SI3aHMII PO3KBIT TpaBIOpM Ha AepeBi y
@panuii apyroi nonosunn XIX cr. Emiopop IIi-
3aH (1822-1890), mpyr I. [lope, € aBTOpOM ycix
rpaBiop [ (PpPaHIYy3bKOTO IEpeKIafy TBOPY
Mirensa CepBaHTeca.

Hon Kixot y 306paxenHi [tocrasa [ope it
Emiopopa Ilisana — 1e He «InLap me4ajabHOrO
00pasy», CTBOPEHMII /I BUCMIIOBaHHA CTapo-
B/HHUX J/IMIJAPCBKMX POMaHiB, a HUIAXETHMUIA
TYMaHiCT, 110 >KMBe 3apajy iHMMX i B iM’ A mops-
TYHKY JIIO[CTBA Biff 371a.

51/266

g rench artist Paul Gustave Doré (1832-

1883) was one of the greatest illustrators
of the 19" century. Books illustrated by him
were published in many countries of the world.
In the famous typographies from St.-Petersburg
to Madrid existed special mode on Doré, and
artist had no end of offers. But Doré’s decision
was to illustrate the most significant works of
world literature. He didn't slight the main novel
of Spanish Renaissance The Ingenious Gentleman
Don Quixote of La Mancha (1605-1615) written
by Miguel de Cervantes Saavedra (1547-1616).

The golden age of French woodcut printing
of the second half of the 19" century is connected
with the name of Gustave Doré and engravers
from his circle. G. Doré’s friend Heliodore-Joseph
Pisan (1822-1890) is an author of all engravings
for French translation of the work by Miguel de
Cervantes.

Don Quixote depicted by Gustave Doré
and Heliodore Pisan is not a Knight of the
Rueful Countenance created to ridicule old tales
of chivalry. He is a noble humanist living for
others and in the name of salvation of mankind
from evil.

_— (9 ==
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Cervantes, Miguel, de (1547-1616). L'Ingenieux hidalgo Don Quichotte de la Manche :
[en 2 t.] / par Miguel de Cervantes Saavedra ; traduction de Louis Viardot ; avec les
dessins de Gustave Dore, graves par H. Pisan. — Paris : librairie de L. Hachette et Cie.,

1863. — T. 1. — [4], XXIII, [1], 459, [3] p., 62 ill.

IIpumipHux Haoditiuios 0o 6ibniomexu 22.04.1939 p.

(0 7 apusbke BumanHA «[Ipemynporo rifanbro
®/ Hon Kixota 3 J/lamanui» 1863 p. sagymaB

i magpykysas JIyi Amert (1800-1864) — rma-
Ba BiJOMOTO JPYKapChbKOTO Ta KHUTOTOPTOBO-
ro gomy. [lo miei po6oTy BuaBelb 3aMyINB He
muure [foctaBa Jlope B AKOCTI Xy[J0>KHMKA, ajie I
Eniopgopa Ilisana sk rpasepa.

[toctaB Jlope HaiI3BMYANIHO CEPIIO3HO IIO-
CTaBUBCS 10 POOOTM HaJl OTHMM i3 HAVIKpAIluX
TBOPIB iCITaHCBKOI jiTeparypu. Y 1862 p. BiH
BifiBifaB IcmaHiio 3 MeTO0 BMBYEHHA icTOpil Ta
Kynbrypu OarbkiBmyuu JJoH Kixora. Pagms-
ca Jlope 3 mepeknasadeM pomany Jlyi Biapgo
(1800-1883), cmewniabHO NPUDKIKAOYU IO
Hboro o Himeuynnn.

...Kam’ssHuctumn pgoporamm Icmanii maH-
APYIOTb [iBa [VBHI BepiIHMKN. OOVH i3 HUX, JOB-
T 1 CyXOp/IABUM, B ip)KaBUX JIaTax i 31 CicoM
Y PYLi, IVIEHTAETbCA HA OXJIAJIIN IIKAIIi, iHIImit,
MaJIEHbKIII Ta TOBCTUIL, TIONIAE 3a HUM Ha Cipo-
my Bicmioky. e JTon Kixor i Canyo ITanca — ro-
JIOBHi Tepoi 3HaMeHuToro pomany. I ne cama Ic-
naHis, 300pakeHa rexniem Mirens CepBaHreca i
[tocrasa Jlope, mocTa€ nepey YNTaA4EM. ..

_— 7]
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51/266

aris edition of The Ingenious Gentleman
C@Don Quixote of La Mancha of 1863 was
planned and printed by Louis Hachette (1800-
1864), a head of famous typographic and book-
selling house. The editor recruited Gustave Doré
to work on the book as an artist and Heliodore
Pisan as an engraver.

Gustave Doré took earnestly his job on one
of the best novels in Spanish literature. In 1862
he came to Spain with a purpose of learning the
history and culture of Don Quixote’s motherland.
Doré also consulted the translator of the novel
Louis Viardot (1800-1883) paying him a special
visit in Germany.

...Two weird horsemen ride by Spanish
rocky roads. One of them, long and thin, with
rusty armour and spear in his hand trudges on
wasted jade. The second one, short and thick,
drags himself along on a grey donkey. These
are Don Quixote and Sancho Panza, the main
characters of the renowned novel. And this is
Spain itself pictured by the genius of Miguel
Cervantes and Gustave Doré that appears before
reader...

e
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Biblia (Fr.; 1866; Tours). La Sainte Bible : [en 2 t.] / traduction nouvelle selon la
Vulgate par J.-J. Bourassé, P. Janvier ; dessins de Gustave Doré ; ornementation
du texte par H. Giacomelli. — Tours : Alfred Mame et fils, 1866. — Vol. 1. —

904 col., [6] p., 118 f. ill.

1/338

Ipumipnux Haditiuios 0o bibriomexu 3 Myseio sumonueHux mucmeyms yisepcumemy 25.09.1891 p.

(07 foctas Hope mpauoBaB Haj bibmieo nBa
C/ poxkn (1864-1866) i cTBOpuUB A1 po3KimI-
HOTO TYPUHCBKOrO BugaHHA 1866 p. 230 imro-
crpauiit. JonoBHa npo6inema, i3 AKOM0 3iTKHYBCS
XYIO)KHMK, IIO/IATaja B TOMY, 11O He BCi mopil
Bi6nii mormm 6yTn mpoimocrposani. Tomy [lope
BUPIIINB 30CEPEAUTUCA Ha KIIOYOBUX KHUIAX i
HaOiIbII apaMaTMYHUX MOMeHTax CBslieH-
Horo IIncanna. Crapuit 3aNoBiT BiH TPaKTyBaB
Kpisb NPU3MYy TPaHiO3HUX NPUPOSHUX IIPOLie-
CiB, Ha TJIi AKMX PO3ropraerbcs icTopisa. Y Hoso-
My 3aIoBiTi BCIO CBOK YBary XyJmOXKHUK IIPUJi-
JIMB TIepCOHAXKaM, AKX HaMaraBCA CTBOPIOBATH,
He HOpYyLIyIouM iKoHOrpagiuHoro xaHony. Pa-
3oM i3 [lope napn Bibnieto mparfoBano 6113bKo
40 rpasepis, cepen akux E. ITizan (1822-1890),
E. [Tannemaxkep (1847-1930), A. I'ycman-6aTbKO
(1821-1905), III. JTartmaut (Bm. 1903) Ta iH.

Po6ora TiocraBa [lope Haj imoocTpanismu
no bi6nii orprmana gy>ke cynepeunusi Bifryku
cydacHukiB. Eminp 3ona (1840-1902), mampu-
KIaf, nopiBHK4M pobory [tocraBa [lope Ta
Textopa [I>xakomenti (1822-1904), mo cTBOpUB
BIHBETKM Ta 3acTaBKM I biOmii, mmcas, 1o
«...Benmmkuit ACHOBMJELb Ta iIMIIPOBi3aTOP, AKMII
paninie ropopus 3a Jlante i CepanTeca, a Tenep
3a camoro locnoga bora, nepesuiye cBoro mo-
OparuMa HeBraMoBHOIO (aHTasiero...». IIpore,
TVM He MeH1, imocTpauii Jope go bi6nii Burpu-
MajIy BUITPOOYBaHHSA 9acOM.

g ustave Doré was working on the Bible for
two years (1864-1866), he created 230
illustrations for a luxurious Turin edition of
1866. The main problem that arose before the
artist consisted in the fact that not all events in
the Bible might be illustrated. So Doré decided
to concentrate on the crucial books and the most
dramatic episodes of the Holy Writ. He interpreted
the Old Testament through the lenses of great
natural processes against expanding historical
events. In the New Testament the illustrator
focused his attention on characters which he tried
to show without breaking iconographic canon.
About 40 engravers worked on the Bible along
with Doré, among them H. Pisan (1822-1890),
E. Pannemaker (1847-1930), Adolphe Gusman-
father (1821-1905), Ch. Laplante (d.1903) etc.

Contemporaries spoke ambiguously about
Bible illustrations by Gustave Doré. Emile Zola
(1840-1902) comparing pictures by Gustave
Doré and Hector Giacomelli (1822-1904) who
created vignettes and headbands for the Bible
wrote that “great clairvoyant and improvisator
who spoke before for Dante and Cervantes
and now is speaking for the Lord suppresses
his confrere with his wayward fantasy..”
But nevertheless Bible illustrations by Doré
withstood the test of time.

73 ==

73



74



SAavbomu 2pabiop
SAlbums of prints

75



ARMANDVE JOANNE 5 DY
o Ry [l o wg -
et T i i r W s e 50 r 5 1 F . PREPR ST o+ SRR S
- A wdar Lade v b 7 'ﬁuﬂ-!lr..ni.l-.:- L ;p,u ""4:;& "ﬂ:‘ I'I" -
Jar M llﬂ-.l' e B i § _l'r-'nld'--'rli.h':l'j':lrﬂ ﬁrﬂ:ln'
- L) Farla ey Enrenbus ol

76



20

Les portraits des hommes illustres frangois qui sont peints dans la gallerie du Palais
Cardinal de Richelieu : avec leurs principales actions, armes, devises & éloges latins; /
desseignez & gravez par les sieurs Heince & Bignon peintres et graveurs ordinaires
du roy ... ensemble les abregez historiques de leurs vies composez par M. de Vulson,
sieur de la Colombiére. — A Paris : chez Henri Sara : chez Jean Paslé : [chez] Charles
de Sercy, 1650. — [1], [34], [26] {. : ill. ; 2°.

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

1637 polii Ha 3aMOBJIeHH:A KapAyHaia Pimre-
JIb€ B MiBHIYHO-CXiTHOMY KpWJIi JIOTO I1a/Ially

(3apa3 — Ilanme-Posinb) Oyma 3aBepuieHa [anepest
BE/IVIKVIX JIIOZiell. Y JOBriil 3ami Oymu possimrani
noprpeTy BupatHyX AisiuiB @pannii (Bubip mop-
TPeTOBaHUX OyB 3pOOIEHNIT CAMUM KapAVNHATIOM),
BUKOHAaHi OJfHVM 3i CTapiiiiunH PppaHIly3bKoi AKa-
meMil >xuBonucy i ckynbnrypu @ininom ge Ilam-
nanp (Illammens) (1602-1674) i npuaBOpHUM Xy-
noxxHrkoM koporst CumoHoM Bye (1590-1649).
Yepes 13 pokis y Ilapyki Buiinuio nepiie
BuzianH: «[lopTperiB mpocnasnenux gpaHiysis,
HaIJCAHNX Yy Tajiepel Majany KappuHanaa Pimre-
JIb€ pa3oM 3 X TOTOBHMMM JisTHHAMMY, repbamu,
raclaMy Ta IIOXBaJlaMI [Ha iX 4ecTb]», y AKOMY
IOPTPETU B IOBHUI apKyll CYNPOBOMKYHOTbCA
KOMEHTapsAMM, HamycaHumyu MapkoM Brombco-
HoM Je 1ma Konom6’ep (?-1658/1665), hpaHiysn-
KIM iCTOpUKOM, moeToM, ¢axiBlieM i3 repab-
IVKM Ta TeHeasorii. [paBlopu Ha Mmini (pisenp,
odopT) BuUKOHaHI rpaBepamy 3axapoM XailHCOM
(1611-1669) i ®pancya binbonom (6m. 1620-
1671). ITopTpeTn 0671s1MOBaHi paMKaMu, Ha SIKUX
BiITBOPIOIOTHCA CLEHM 3 XKUTTA iICTOPUIHIUX OCO-
oucTocreii i ix racnma (repanbANIHI CUMBOJIN).
YHiBEpCUTETCHPKMIT NPUMIPHMK  MiCTUTD
26 IpaBIOp Ta OKpeMUIl PO3JiN i3 MOACHEHHA-
MU Tacesl i repajbJu4YHuX 3HAKIB «IIpOCIaBe-
Hux ¢paniysis». [loprper kapaunana Pimenpe
(1585-1642) — opHa 3 TpaBIOp BUJAHHS.

Bopoun1os/13563

Te Gallery of Great Men (Gallérie des

Hommes Illustres) was ordered by the
Cardinal Richelieu and accomplished in 1637
occupying the north-eastern wing of his palace
(nowadays Palais-Royal). The portraits of
illustrious personalities of France were painted by
Philippe de Champaigne (1602-1674), one of the
founding members of the Academy of painting
and sculpture, and Simon Vouet (1590-1649), a
court painter to the king. The choice of models
was made by the Cardinal himself.

Thirteen vyears later The Portraits of
illustrious Frenchmen painted in the gallery of the
Palace of Cardinal Richelieu with their principal
actions, armors, devices & praises were published
in Paris. Full sheet portraits are supplied with
commentaries written by Marcus Vulson de la
Colombiere (?2-1658/1665), a French historian,
and an expert in armory and genealogy. The
copper engravings (chisel, etching) framed with
major events in illustrious men’s biographies and
their devices (heraldic symbols) were executed
by Zacharie Heinze (1611-1669) and Francois
Bignon (ca 1620-1671).

The copy from the University Library
contains 26 plates, the portrait of the Cardinal
Richelieu (1585-1642) being one of them.
Devices and heraldic symbols of the “illustrious
French” are explained in a separate part.

VRS _—

77



78



574

Silvestre, Israél (1621-1691). Les plaisirs des I'Isle enchantée, ou les festes, et
divertissement du roy, a Versailles, divisez en trois journée, et commencez le 7-me jour

de may de année 1664. — [Paris], [1664]. — 9 est.

Bopoun1os/13579

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

«(g abaBy 4apiBHOTO OCTpOBa» — Iie ajlb-

00M TpaBIOp, IPUCBSIYEHNX OJJHOVIMEH-
HOMY NPUABOPHOMY CBATY, IO NPOXOAUIO 3 7
1o 13 TpaBH:A 1664 p. y Bepcani. OdiuiitHo cBATO
BJIAIITOBYBA/IOCA Ha 4eCThb IBOX Koposnes: Ma-
pii-Tepesii (1717-1780) it AHHM ABCTpilicbKOI
(1601-1666), ogHak HeodiLiitHO — (HaBOPUTKM
JTropoBuka XIV (1638-1715) Jlyisu me JIaBanbep
(1644-1710). Y migroroui Ta npoBeieHHi Bece-
nouiB 6pany y4acThb: IPUABOPHUIL MOET i fpa-
marypr Icaak ge Bencepam (1612/1613-1691),
KOMIIO3UTOP, CKpUIla4, TAHLIIOPUCT i JUPUTEHT
JKan-barucr Jlromni  (1632-1687), imxeHep
Kapno Birapani (1637-1713), mo IpoeKTyBaB
MeXaHi3MM I SKMBUX Qiryp Ta CKyIbITYp, i
JKan-baruct IToknen (1622-1673), Bigomuit iz
nceloHiMOM Morbep.

OCHOBOI0 YypOYMCTOCTEN CTaB OfMH i3 elli-
sopiB nmoemn Jlynosiko Apiocro «HecamoButnii
Ponmanpg». Yci ydacHukm cBATa Oynm IONOHeHi
IIpeKpacHO AJbI[IHOI0, YapiBHMII IManal AKOi
OyB BCTaHOBJIEHUI! y LIEHTPi KPYITIOTO CTaBY, Bi-
JIOMOTO Tenep AK ctaB AnojutoHa. Ha nmpepcras-
JIEHIN TpaBIOpi NPUABOPHUI XYJOXKHUK-TPaBep
Ispaenp CunbBecTp-monopumit  (1621-1691)
300pas3yB TeaTpajibHy BUCTaBY TPETHOIO MHSA
CBATKYBaHb. Y LIEHTPi CTaBy YapiBHMI OCTPIB i3
IaaioM AJIbIIiHY J1 MOPChKMMM YyOBYCbKaMI,
1[0 I0TO OXOPOHAIOThH. Bepxu Ha Midiunnx TBa-
puHax cupinu cama Anbuiza (y poni sxoi 6yna
maziemyasenb o ITapk) Ta ii Himpu. Oinanom
BIUICTaBM CTaB (eepBepK, [0 3HUIUB Ka3KOBUII
OCTpiB i manan AnbLiHN.

Te Pleasures of the Enchanted Island is an

album of engravings devoted to a court
festival with the same name that passed from
7% till 13™ of May 1664 in Versailles. Officially
the festival was organized in honour of queens
Anne of Austria (1601-1666) and Maria Theresa
(1717-1780) and non-officially for Louis XIV
(1638-1715) favourite Louise de La Valliere
(1644-1710). Amusements were prepared by
a court poet and dramatist Isaac de Benserade
(1612/1613-1691), composer, violinist, dancer
and band-master Jean-Baptiste Lully (1632-
1687), engineer Carlo Vigarani (1637-1713), who
projected mechanisms for animated figures and
sculptures and Jean-Baptiste Poquelin (1622-
1673) known as Moliére.

The festival was based on one of the episodes
of the poem Orlando furioso by Ludovico Ariosto.
All the guests were fascinated by beautiful
Alcina, whose enchanted palace was placed in
the middle of the round pond we know now as
Apollo pond. Theatrical performance of the third
day of the festival is represented on an engraving
by a court painter and engraver Israél Silvestre
junior (1621-1691). The enchanted island with
Alcina’s palace was in the middle of the pond
with ocean monsters guarding it. Alcina (played
by mademoiselle du Parc) and her nymphs were
sitting on the mythic animals. The final part of
the performance were fireworks destroying fairy
island and Alcina’s palace.
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[Plans et profils, appellés communément les petites conquétes, servant a I’histoire
de Louis XIV] / Sébastien Leclerc, Louis de Chatillon, Daniel Marot, H. Colin, Jean

Dolivar. — [Paris] : [imprimerie Royale], [ca 1680-17..]. — 40 est.

Bopon1jos/13578

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

(2 nb6oMm rpaBiop «[ImaHm i1 306pakeHHS,
QZ%HJO Ha3MBAIOTbCA HEBENNUKi 3aBOIOBAH-
Hs, i icropii /TrogoBuka XIV» ckmagae no6ip-
Ky €CTaMIIiB, fAKi BimOUBaOTH nepemoru Jlopo-
Buka XIV (1638-1715) y sBinni 3 Tommanpiero B
1672 p. Y AKOCTi TUTYIBHOTO apKylla BUKOPU-
cTaHa rpaBiopa «Ipiym¢anbHa apka Jloposi-
ka XIV» (1679), Bukonana Ce6actbsiaoM Jlexep-
koM (1637-1714). [Tani BMillleHO IBagLIATH BiciM
rpaBIOP, BUKOHAHNUX 32 JIOTO Ma/IIOHKaMM CaMUM
Jlexnepkom i rpaBepoM JIrogoBukom Ilariitonom
(1689-1734). lo HUX IpUIIIETEH] JeCATb eCTaM-
IiB, TAKOXX MPUCBAYEHNX NlepeMoraM y lommanpii
Kopona-CoHust po60oTu XymoXXHMKiB-TpaBepiB
JKana [JoniBapa, Konena, [laniensa Mapo.

IpaBlopa «Ilepexin uepe3 Peith» 300pa-
KY€ CIOKET 3HAMEHMTOI NepenpaBy dyepes Peiin
Biiicbka JlomoBuka XIV 12 uepsusa 1672 p. Ii
aBTOp — XYIO>KHMK-TPaBep iCIIAaHCHhKOTO I10XO-
JDKeHHs, 1o npauiosas y [Tapiki, — Xyan (abo
JKan Ha ¢ppannyspkmit mag) Jomisap.

—_—< 81
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(O%n album  of engravings Plans and
Qégproﬁles commonly called small conquests
serving for history of Louis XIV represents a set
of etchings picturing victories of Louis XIV
(1638-1715) in the war with Holland in 1672.
An engraving Triumphal arch of Louis XIV (Arc
de triomphe de Louis XIV a la Porte St. Antoine)
(1679) by Sébastien Leclerc (1637-1714) was
used as a title page. It is followed by twenty eight
engravings etched by Leclerc and engraver Louis
de Chétillon (1689-1734). Ten other etchings
devoted to victories of the Sun King in Holland
made by engravers Jean Dolivar, H. Colin, Daniel
Marot are plaited to the album.

An engraving Crossing of the Rhine (Le
Passage du Rhin) is depicting a famous passage
of the Rhine by the army of Louis XIV on the 12
of June, 1672. Its author is an engraver of Spanish
origin that worked in Paris — Juan Dolivar.
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Theheads ofillustrious persons of Great Britain: [in2vol.],/ engraved by Mr. Houbraken
and Mr. Vertue : With their lives and characters by Thomas Birch. — London : printed

for John and Paul Knapton, 1743-1751 ; 2°.

Boponnos/13646

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@ IVH i3 KpallX TOJUIAHJCbKUX TI'paBepiB
coro yacy fko6 Xybpaken (1698-1780)

crenjianisyBaBcad Ha IPaBilOBAaHMX IIOPTpETAX:
Bigomo monHap 400 IMONIOTEH IOPTPETIB Cydac-
HUX JIOMY >KMBONUCIIB. PasoM i3 aHImilicbKuM
IpaBepoOM, >XMBOIVCLEM Ta iCTOpUKOM [IKop-
mxeM Beprpio (1684-1756) BiH miprorysas f1o
BUJAHHA fBa Tomu «IlopTpeTiB mpocnasnieHnx
nisviB BenmmkoOpuranii» y TexHini mrpuxosoi
rpasiopu. 108 4y0BO BUKOHAHUX I'PABilOBAHUX
HOPTPeTiB OPUTAHCPKUX 3HAMEHUTHX IIOCTATeN
XIV-XVIII ct., cepen sikux: miteparopu [xedpi
Yocep, I>xon MinbroH, Yinbam llexcnip, ben
I>xoncoH, [Ixon [paiipen Ta Anekcanap Iloym;
KOpPOHOBaHi 0co6u, y Tomy unci lenpix VIII Ta
flesIKi I0TO [IpY>KMHM; HayKoBLi Ta ¢imocodn, a
came: ODpencic bekon, Icaak HpioToHn, Yinbam
Tapseit i PobepT Boitnb; aBanTiopuctu Opencic
Ipeiik ta Yonrep Pemi, a TakoX 4mcieHHi 1o-
JITUYHI Aif4i Ta IpefCTaBHUKM 3HATi. Yci mop-
TPeT CYIPOBOMXKYIOTbCS Oiorpadiunmmm Ha-
pucaMy, aBTOP AKNUX AHIVIVCBKUI ICTOPUK Ta
HaykoBenb Tomac bepu (1705-1766).

Cramm XpeCTOMATITHUMM IOpTPETH
aHriricbkoro xopos Ienpixa VIII (1491-1547)
Ta 1oro Apyroi apyxuHu — AHHU boneiin
(671. 1507-1536), 1106 i3 SIKOK CTaB IPUBOOM
BUXOAY AHIII 3-Iif ropucauKuii PuMcpkoi Ka-
TOJIUIIBKOI LIepKBY, IpaBiitoBani S1. XybpakeHoM
i3 IMOJIOTEH 3HAMEHNUTOTO HiMEIIbKOTO Xy[JOKHMI-
ka anca Tonb6eitna Monopmoro (1497-1543).

@ ne of the leading Dutch engravers of the
epoch Jacobus Houbraken (1698-1780) is
associated with more than 400 portraits engraved
after paintings by contemporary painters. Along
with an engraver, artist and historian George
Vertue (1684-1756), Houbraken executed line
engravings for two volumes entitled The Heads
of Illustrious Persons of Great Britain. 108 finely
engraved portraits of British men of renown
from the 14™ to 18™ centuries represented
literary icons such as Geoftrey Chaucer, John
Milton, William Shakespeare, Ben Jonson, John
Dryden and Alexander Pope; royal personages
including Henry VIII and various of his queens,
men of science and philosophy, among them
Francis Bacon, Isaac Newton, William Harvey
and Robert Boyle; adventurers Francis Drake and
Walter Raleigh as well as numerous politicians
and nobility. All the portraits are accompanied by
biographies written by an English historian and
erudite Thomas Birch (1705-1766).

The portraits of the King Henry VIII (1491-
1547) and his second wife Anne Boleyn (ca 1507-
1536) were engraved by Houbraken after the
paintings by an outstanding German artist Hans
Holbein the Younger (1497-1543) and became
canonized images of those historical characters
whose marriage served a pretext of withdrawal
of England from the jurisdiction of the Roman
Catholic Church.
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Theheadsofillustrious persons of Great Britain: [in2vol.],/ engraved by Mr. Houbraken
and Mr. Vertue : With their lives and characters by Thomas Birch. — London : printed

for John and Paul Knapton, 1743-1751 ; 2°.

Boponnos/13646

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

yOpakeH BMKOHAB TpaBIOpU IIOPTPETiB

OpPUTAHCHKUX BiOMUX i MEHII BiZOMUX
3HaMeHuTocTeln: TaHca TonpOertna Mononmioro,
ITirepa Ilaynsa PyGenca, AHToHica BaH [lelika,
Tondpima Knenepa, Ilitepa Jleni, ®enepika 3yka-
py, 7Kana Ienpixa bpengona Ta iH.

Bimommit HaykoBenb i MUCTELTBO3HA-
Belb [opanio Yonmon (1717-1797) 306paxeH-
Ha [x. Yocepa, b. [I>)xoHcoHa, [[>x. @neTtyepa,
I>x. MinbroHa, [Ix. [Jparnpena, Kapna I ta in.
Ha3BaB HAMOIIbII BAATMMIU OPTPETAMU «IIPO-
cnaBeHMX fif4iB Benuko6bpuranii». Cepen Hux
TaKOXX I'PaBIOPU IOPTPETIB JBOX CY4YaCHUKIB,
BUIATHUX IiA4iB aHI/IIChKOI KY/IbTYPYU C/IaBET-
HOTO «€IM3aBETUHCHKOTO CTOJITTA»: aHIJIIN-
cpKoro dinocoda, icToprka Ta HOMITUIHOTO Ai-
sga @pencica bekona (1561-1626) i BupaTHOTO
aHIJIOMOBHOIO IIO€Ta Ta ApaMaTypra Yilbsama
[lekcmipa (1564-1516).

oubraken engraved the portraits of
< British luminaries after the originals by a
number of portrait painters, both celebrated and
less known. Besides Hans Holbein the Younger,
they were Peter Paul Rubens, Anthony van Dyck,
Sir Godfrey Kneller, Sir Peter Lely, Federico
Zuccaro, Jan Henrik Brandon et al.
A noted English art historian, antiquarian
and a man of letters Horace Walpole (1717-1797)
considered the portraits of G. Chaucer, B. Johnson,
J. Fletcher, J. Milton, J. Dryden, Charles I etc. to be
the best among The heads of illustrious persons of
Great Britain. Along with them are the portraits
of two contemporaries, outstanding figures of
English culture, the glory of the Age of Elisabeth:
an English philosopher, historian and politician
Francis Bacon (1561-1626) and the greatest writer
and dramatist in the English language William
Shakespeare (1564-1616).
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Innocent counterfeits; or, A collection of prints from the most celebrated painters, viz. Rafael,
Guido, Carlo Maratti, Poussin, Rembrandt, &c. Engraved in imitation of these masters, and
according to the particular taste of each. With a discourse on the prejudices of certain critics,
in regard to engraving. / By Bernard Picart, designer and engraver. — London : printed for

J. Boydell, 1756. — [2], 8, [2] p., 67 pl. , front. ; 2°.

Bopon1os/13605

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

(2 nb6oMm «be3HeBUHHI Miffpo6ku, abo 36ip-
ng HUK €CTaMIIiB...» OYB CIIOYaTKy BUIAHUI
B AMmcTeppami B 1734 p., a uepe3 22 poku nepe-
Buflanuit y Jlongoni mij HasBow «besHeBuHHI
nifpo6ku, abo 36ipHMK ecTamIiiB i3 [monoTeH]
Hall3HAMEHUTILINX YXUBOMNCIIB, a came Padae-
ns, IBigo, Kapno Maparri, Ilyccena, Pem6pany-
Ta Ta iH. ...». MicTuUTb 78 pisLeBUX i MyHKTUPHUX
rpaBIOp, BUKOHAHMX ONMUCKY4YMM (PpaHITy3bKUM
rpaBepoM i MamoBanbHUKOM bepHapom Ilika-
pom (1673-1733), sikmit emirpysas jo Tommanpii.

[TpoBinHe Miciie B ampboMi 3aiiMalOTh rpa-
BIOPM, BMKOHAHI 3 IIOJIOTEH XYOXXHUKIB iTasmiii-
cbkoro Binpomxkenns Pagaerns, [Ixyrio PomaHo,
Mikenanpxeno, Augpea genb Capro, TiHTOpeT-
10, JlogoBiko i Annnbane Kappauui, I[Bigo Peni
Ta iH. «JooBa Mysu» — ecki3 Padaena Canri ama
3HaMeHuTOl ppecku «IlapHac» y «3ani migmmici»
Batukany. Y nienTpi komnosunii — ¢irypa Anosn-
JIOHa, oTo4YeHoro My3amu. OHa 3 IeB’ ATU My3 —
EBTepria, Mysa mipu4yHOI 1oe3il Ta My3MKM, IO
CTOITb NPaBOpPyY Bij, AIO/IOHA, 3 TOJTOBHUM
ybopoM HakmTanT TIop6aHa. Mamonok Padaerns
6ys rpasiitoBannit b. [likapom B 1724 p.

B anpbomi npepcTaBieHo 12 rpasiop 3a po-
6otamu IBigo Peni (1575-1642) — iTamiitcbKo-
o KMBOMMCIA 60/T0HCHKOI mKo/u. baraTo 7ioro
KapTMH HallMICaHO Ha CIOXKeTH CBAILIEHHOI icTopii
Ta Midororii. «CaTnit Pox» rpasioBanus b. ITi-
Kapa Haragye KapTuny Peni «Csaruit Pox y Bs3-
Huti» (1617), y AKkilt cTBopeHO BupasHuit 06pas
KaTO/IMLIBKOTO CBATOTO, 110 OTPMMAaB IOMYJLAP-
HICTb AK 3aXVICHUK BiJj YYMIL.
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mpostures innocentes, ou Receuil destampes

were originally published in Amsterdam in
1734 and 22 years later appeared in London titled
Innocent counterfeits; or, A collection of prints
from the most celebrated painters, viz. Rafael,
Guido, Carlo Maratti, Poussin, Rembrandt,
¢c. The album contains 78 cutting and stipple
“sanguine” engravings executed by a brilliant
French engraver and artist Bernard Picart (1673-
1733) who moved to Holland.

The engravings enclosed are mainly
those executed after the pictures of the Italian
Renaissance painters: Raphael, Julio Romano,
Michelangelo, Andrea del Sarte, Tintoretto,
Ludovico and Annibale Carrrache, Guido Reni
etc. Muse’s Head is a sketch executed by Rafael
Santi for a famous fresco The Parnassus in Stanza
della Segnatura in Vatican. A figure of Apollo
surrounded by muses is placed in the centre of
the composition. One of nine muses on the right
of Apollo wearing a kind of turban on her head
is Euterpe, a muse of lyrics and music. Rafael’s
drawing was engraved by B. Picart in 1724.

The album represents 12 engravings after
the canvases by Guido Reni (1575-1642), an
Italian artist of Bolognese school. Many of his
paintings were inspired by the plots of Sacred
history and mythology. Saint Roch engraved by
B. Picard reminds of Guido Reny’s St. Roch in
Prison (1617-1618) representing a Christian
saint specially invoked against the plague.
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Innocent counterfeits; or, A collection of prints from the most celebrated painters,
viz. Rafael, Guido, Carlo Maratti, Poussin, Rembrandt, &c. Engraved in imitation
of these masters, and according to the particular taste of each. With a discourse
on the prejudices of certain critics, in regard to engraving. / By Bernard Picart,
designer and engraver. — London : printed for J. Boydell, 1756. — [2], 8, [2] p.,

67 pl., front. ; 2°.

Boponuos/13605

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@epen pobit xynoxxuukis HoBoro wacy B

anpboMi TpefcTaB/IeHi TpaBoOpPU 3 IO-
noteH Ilyccena, Jlebpena, Pembpanara Ta iH.
Opannyspkoro xypoxHnka Hikoma Ilyccena
(1594-1665), sKuit CTOAB 011 BUTOKIB >KMBOIIM-
Cy KIacunusMy, He pa3 Hajuxaau midomoriuni
croxkety. OfHa 3 J10ro KOMIIO3M11il Ha TeMy 3 aH-
TiaHOI Midororii — kapruHa «ITan i Cupinrar,
IIOB’sI3aHa 3 IPeLbKUM O0XXeCTBOM JIiCiB i moiB
[TaHOM, BiZOMMM CBOEI IPUCTPACTIO 4O BUHA i
BecernoniiB. Benemo6uuii [1an nepecninye Himo,
IpUBAOIIOYY IX MY3MKOI0, AKY BUKOHYBaB Ha
cBoint ¢reitri. Ha rpaBiopi nimpa Cupinra 3o-
OpaXKyeTbcsl B TOV MOMEHT, KOJIN, Y CTPaxy Iie-
pen HabmvkeHHsAM Jo Hei [laHa, 1o 3ropsie Bif
HIPUCTPACTi, BOHAa 0O6epHY/Iach Ha 6OJIOTHUI OYe-
pert. I3 iiporo ouepery [laH 3po6buB cominky, sika
cTae ¥ioro HeBify'eMHNM atpubyrom. Ileit croxer
Bif6utuit y «Metamopdosax» Osignis (kHura 1).

%arly Modern art is represented in the album
by engravings executed after the paintings
by Poussin, Le Brun, Rembrandt etc. Standing
at the origins of classical painting in France
Nicolas Poussin (1594-1665) was often inspired
by mythological tales as it was in his painting
Pan and Syrinx. Pan, the Greek god of woods
and fields, flocks and herds was known for his
addiction to wine and fun. A lusty shepherd-
god pursued nymphs who were charmed with
the music of his pipes. Syrinx is painted at
the moment when seized with desire Pan is
appearing to reach and capture her while the
nymph, gripped by fear, is escaping through
her transformation into a reed. From this reed,
Pan made a set of pipes he never parted from.
This subject is based on one of the stories from
Ovid’s Metamorphoses (Book 1).
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Iconographie ou Vies des hommes illustres du XVII siecle :

[en 2 t.] / écrites

par M. V**. Avec les portraits peints par le fameux Antoine Van Dyck et gravés
sous sa direction. — A Amsterdam & a Leipzig : chez Arkstée & Merkus, 1759. —
T. 2 : contenant les vies des peintres, sculpteurs, graveurs, architectes et autres

artistes. — [2], 130, [2] p., [70] pl.

Bopou1os/3359

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

JKUTTSL BU3HAHUI HANOIIbIIMM — Maii-
cTpoM noprpery, y 20-x pokax XVII ct. migrory-
BaB Cepilo IrpaBiliOBaHNX IOPTPETIB CBOIX BUAAT-
HMX Cy4YacHMKiB. JIna mporo HuM Oynu 3i6pani
AK BJIACHI MaJIIOHKM 3 HaTypy, Tak i poboru iH-
mmx XynoXHuKiB. Cam Ban Jleiik BUrpaBitoBaB
16 mopTperTiB, pelmTy Iifi 10r0 KepiBHUIITBOM
crBopwn iHmi rpasepu. llepme BupaHHA Bu-
XOAWJIO B TPHOX BUITYCKax 0e3 3arajbHOI Ha3BM
npu6mm3Ho 3 1633 nmo 1641 pp. [Ipyre BupaHHA
BUIILIO BXXe micia cMepTi Ban Jleiika B 1645 p.
o 80 momok nmomnepegHbOrO BUJAHHA 6y}Io IIo-
maHo 15 ook, 3pobnennx camum Ban [leitkom,
i 5 IOMIOK iHINMX TpaBepiB. 3a 3ara/IbHOIO Ki/IbKi-
CTIO I'PABIifOBAHMX IOPTPETIB, foBefeHux 10 100
TpaBIOp, HOBE BUJAHHA OTpuMano Ha3By «(Cro
306paxenpb» («Centum Icones»). [IBoToMHe Bu-
manHs 1759 p. mipg HasBoio «IkoHorpadis a6o
KuTTenucy BugatHux mopeii XVII cT.» MicTUTh
125 rpaBrop. [Ipyruit ToM BifKpMBaOTh MOPTPET
ITitrepa ITayna Py6enca (1577-1640) it aBTomop-
TpeT Ban Jleiika. ABTOIOPTPET OCTAaHHBOTO JIa-
TyeTbes 6. 1630 p. i BurpasiitoBanmit Jlykacom
Eminem Bopcrepmanom (1595-1675), i3 Axum
npauoBanu cam Ban Jlelik i i1oro HacTaBHUK
Py6enc. Bin 6yB migroroBanmit yunem Bocrep-
maHa fIkoBom Hedcom, Axmit Takox 6paB y4acTb
y BUTOTOBJ/IeHHi 0¢dopTiB mnst «IkoHOrpadii».

Qfégmomc Ban Jleitk (1599-1641), me 3a

91

(o nthony van Dyck (1599-1641), who was
Q€¥ accepted as a true genius at portraiture
inter vivos, in 1620s cut a series of engraved
portraits of his contemporaries. For this purpose
he collected his own paintings as well as works
by other artists. Van Dyck engraved himself 16
portraits, the rest were made by others engravers
under hisdirection. The firstedition was published
in three issues without a title from 1633 till 1641.
There were three groups of portraits in these
series: monarchs and military leaders; statesmen
and philosophers; artists and connoisseurs of
art. The second edition was published after van
DycK’s death in 1645. Previous edition contained
80 plates, new edition had 20 plates more, 15
of them cut by van Dyck, the rest 5 by other
artists. The new book was titled Hundred pictures
(Centum Icones) after a total number of engraved
portraits contained in the album. Two-volume
edition of 1759 under the title Iconography or
lives of great men of 17" century has 125 plates.
The second volume devoted to artists begins with
a portrait of Pieter Paul Rubens (1577-1640)
and a self-portrait of van Dyck. This self-portrait
painted about 1630 was engraved by Lucas Emil
Vorsterman, who worked with van Dyck and
his teacher Rubens. It was cut by Vorsterman’s
learner Jacobus Neefs, who also took part in
making etchings for Iconography.
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IG5

Iconographie ou Vies des hommes illustres du XVII siecle : [en 2 t.] / écrites par
M. V**, Avec les portraits peints par le fameux Antoine Van Dyck et gravés sous
sa direction. — A Amsterdam & a Leipzig : chez Arkstée & Merkus, 1759. — T. 2 :
contenant les vies des peintres, sculpteurs, graveurs, architectes et autres artistes. —

[2], 130, [2] p., [70] pL.

Bopon1ios/3359

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@epen noprpetis «IkoHorpadii, abo XKnr-
tenucy BupgatHux mwogeit XVII cT.» € rpa-
BIOpa i3 300pakeHHsIM Kopos [cranii @inina IV
3 puHacTii Tab6cOypris (1605-1665), Bimomoro
IIaHYBa/IbHMKA MMCTELTBA, JiTepaTypu Ta Te-
arpy. 3a popydennsaMm ®@imima IV xymyBanuch
KapTVMHM BUJATHMUX MAJCTpPiB IO Bciel €Bpo-
i, OJHMUM i3 KoMicioHepiB IcmaHCBKOI KOpOHM
npu 1pomy BucTtymas caM Ilitep ITaynp Py6enc.
Tinpky g1 npukpamenHs nanany byen-Peripo
3a HAKa30M iCITaHCBKOTO KOpoJIs Oy1o npuagdaHo
61mm3pKo 800 KapTuH, 6araTo 3 HUX Oy/IV CIIpaBXK-
HiMM BUTBOpamu Muctenrsa. Ilepion npasninna
@inina IV HasuBarTh «3070TUM CTOMTTAM» ic-
IIAaHCBKOI KY/IbTYpPH.

[Toptpet Pinima IV mis «Ikonorpadii» 6ymo
HanycaHo Ilirepom Ilaymem Py6encom 61mspko
1628-1629 pp. mip 9ac BifBifyBaHHA OCTaHHIM
Magpupa 3 pumioMarnyHoo Miciero. Odopt
i3 moprpery Buxonas Ilaymoc ITonTtiyc (1603-
1658) — xonmuuHiit yaeHsb JIykaca Emina Boctep-
MaHa, a HaapyKyBas [xumic [enppikcy 1632 p.

(07 he plate depicting Philip IV of Spain from
C/ the House of Habsburg (1605-1665)
who had the reputation of connoisseur of art,
belles-lettres and theatre is found among the
portraits of Iconography or lives of great men of
17" century. The paintings by outstanding artists
were acquired throughout Europe by the King’s
orders, Peter Paul Rubens himself being one of
the commissioners of the Spanish crown. By
Royal command about 800 canvases including
real masterpieces were destined to decorate Buen
Retiro palace. Philip IV’s rule over the country is
called the Golden Age of Spanish culture.

The portrait of Philip IV was painted by
Peter Paul Rubens ca 1628-1629 during his visit
to Madrid on a diplomatic mission. The etching
after the painting was executed by Paulus Pontius,
a former pupil of Lucas Emil Vorsterman and
printed by Gillis Hendricx in 1632.
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Chronologica series simulacrorum regiae familiae Mediceae centum expressa
toreumis. — Florentia : apud Iosephum Allegrini (Si vende in Firenze : appresso

I'editore alla Croce Rossa), 1761. — [100] f. : ill. ; 2°.

IIpumipHux Haoditiuios 0o 6ibniomexu 21.09.1936 p.

«& POHOJIOTiYHA cepid 3i CcTa IOPTPETIB
ponuHu npaBuTeniB Mepidi» € ofi-
Hi€ 3 HailbiIbII MOBHMX iKOHOTpadiit 1HOro
MOTYTHBOI'O Ta BIUIMBOBOTIO iTa/liliICbKOrO POJY.
binpmia yacTuHa rpaBrOp Ha Mifii 1A LIbOTO BU-
JlAaHHA BJMKOHAHA 3a MA/IIOHKaMM XY/IO>KHMKA
Ixysenme JI3okki (1711-1767). YHiBepcurer-
CbKUJ NPUMIPHMK BUJAHHA CKIajaerbcd 3 99
IpaBillOBAaHUX ITIOPTPETIB.

IHoptper [Dxymiano pni IIbepo Mepiui
(1453-1478) BuxonaB Anronio 3abemm (1738-
1785) — TBOpeub IpaBIOp 3 MOPTPETIB icTOpMY-
HUX ocobuctocTteit. J[>kepemoM s MaloHKa
Ixysenme JI30Kki cTamo Bifome 300pakeHHs
Ibxyniano Menidi, Hanmcane Canpipo borriven-
m (1445-1510) micns BOMBCTBA CIIiBIIPaBUTE/IA
Jlopenno I IInmnoro mig 4ac BeIMKOGHbOI MeCU
B co6opi Canrta-Mapis-znens-Piope y Onopenii
26 xBiTHs 1478 p. InguBinyanbpuuit o6pas Ilpun-
na IOnocTi (Tax HasmBamu [xyniano Meniui y
®rnopeHntiii) mo36asieHnit >K1BOI 6e3mocepeHo-
CTi, BiH 3Ja€eThCs uIe MaM ATHUM 300pakeH-
HAM 11032 YaCOM 1 IIPOCTOPOM.

64-a/295

hronologica series simulacrorum regiae

familiae  Mediceae  centum  expressa
toreumis /| A Chronological series of a hundred
portraits of the royal family of Medici is one of
the fullest iconographies of this mighty and
influential Italian family. The greater part of
engravings was made after drawings by an artist
Giuseppe Zocchi (1711-1767). The copy from
the University Library consists of 99 engraved
portraits.

A portrait of Giuliano de’Medici (1453-
1478) was painted by Antonio Zabelli (Zabaglio;
1738-1785), an engraver of portraits of historic
figures. Giuseppe Zocchi made his drawing after
the original picture of Giuliano de’Medici by
Sandro Botticelli (1445-1510) after the murder
of co-ruler of Florence during the Easter vigil in
the Santa Maria del Fiore Cathedral on the 26™
of April, 1478. An individual look of the Prince
of Youth (as they called Giuliano de’Medici in
Florence) is bereft of a vivid ingenuousness, it
rather looks like a commemorative picture out of
time and space.
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40

Chronologica series simulacrorum regiae familiae Mediceae centum expressa

toreumis. — Florentia : apud Iosephum Allegrini (Si vende in Firenze
I'editore alla Croce Rossa), 1761. — [100] f. : ill. ; 2°.

IIpumipHux Haoditiuios 0o 6ibniomexu 21.09.1936 p.

praHisaTopom po6oTI 3i CTBOpeHHS Trase-

pei moprpetiB poguuu Mepiui 6yB [Ixy-
senmne AJierpini, mpeacTaBHUK Bigomoro ¢io-
PEHTIICBKOTO BUJABHUYOIO 11 JIPyKapChKOTO
nomy. Opurinanu noprpetis Meniui 6ynu Bini-
OpaHi 3 pi3HOMaHITHUX IPUBATHNUX KOJIEKIIIIL.

Popgyua Mepivi mogapyBasa cBiTy He juile
npaButenis OropeHIiii Ta MOKPOBUTENTIB HAYK i
MICTENTB, ajie 11 YOTMPbOX PUMCHKIX Iall i IBOX
koponeB. Karepuna Mapia Pomona ni Jlopenno
ne Meniui (1519-1589) — xoponeBa ®panrii
B 1547-1559 pp., apyxuna Ienpixa II, kopona
@panuii 3 guHacTii Banya.

IpaBropy Ha mifi 3 306pakenHam Katepuan
Mepiui cTBopmm O6pat BUfjaBIA cepii mopTpeTis
@panuecko Annerpini Ta rpaBep Kapno ®ayu-
gi (1729-1722) 3a mamonkoM Jxysemme [I30k-
ki. Opurinan noprpera 36epira€Tbcsi B Hajani
¢pannysbkoro kopons Opannucka [ y DonTeH-
6710, BIAaCHMIIEI0 SIKOTO JOBIMII 4ac Oyma cama
Karepnna Meniui.

: appresso
64-a/295

(2 representative of the Florentine famous
ngprinting house Giuseppe Allegrini was
an organizer of the work on creation of Medici
Family’s gallery of portraits. The original portraits
were selected out of private collections.

The House of Medici gave the world not
only the rulers of Florence and patrons of arts
but also four Popes of the Catholic Church and
two queens. Caterina Maria Romola di Lorenzo
de Medici (1519-1589) was a Queen of France in
1547-1559, wife of Henry II, King of France of
the House of Valois.

Copper-plate engraving with Caterina de
Medici’s portrait was cut by a printer of series’
brother Francesco Allegrini and engraver Carlo
Faucci (1729-177?) after a drawing by Giuseppe
Zocchi. The original portrait is kept in the French
king Francis I's Palace of Fontainebleau which
was in property of Catherina de Medici for a long
time.
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Abrégé historique des principaux traits de la vie de Confucius célebre philosophe
chinois / orné de 24 estampes in 4°. Gravées par Helman, d’apres des dessins originaux
de la Chine envoyés a Paris par le P. Amiot ... et tirés du cabinet de Mr. Bertin ... — A

Paris : chez auteur... et chez M. Ponce ..., [ca 1785]. — [50] f. :ill. ; 4°.

7155

IIpumipHux Haditiuios 00 6ibniomexu 6 1874 p. (0ap HescmarosneHoi ocoou).

@paﬂuy?,bxmﬂ micionep-esyir YKosed Mapi
Awmio (1718-1793) moHaj, COpOK POKiB Ipo-
uB y [lexiHi, ie OITaHyBaB JJOCKOHA/IO KUTAVCbKY
Ta MAaHBWKYPCbKY MOBH 1 CTaB OiliitHIM Tepe-
K/IajladeM KMUTaliCbKOro immeparopa llanbmyHa.
Po6otn, nepexknmagu AMio Ta HiITOTOBJIEHI HUM
CTIOBHUKU 3pOOM/IV BelMYe3HMiI BHECOK Y 3Ha-
JIOMCTBO 3axifiHol €EBpONM 3 KUTAMCHKOKI yM-
KOIO 1 CIOCOO0M >XITTA HaceneHH: [linHe6ecHOL.
I[TIpoTsirom 6araTbox pokiB AMio OCHIaB eKc-
noHaty st kabinery pigkocreit A. JI. JK. b. Bep-
teHa (1720-1792) — reHepaIbHOTO KOHTpOJIEpa
¢inancis npu JlromoBukosi XV, moYecHOro 4ireHa
@paniysbkoi AKajieMii HayK Ta AKa/ieMii HaIciB
i cnoBecHocti. Came TyT 30epira/mics MajlOHKU
micionepa-e3yita JKana [leni Arripe (1702-1768),
3po6reni 3 Harypu B Kurai. XK. [I. Artipe 6yB npu-
IBOPHMM XyIOXKHMKOM iMriepatopa LlanbiayHa, 3a
HAIOJIATaHHAM SIKOTO JIOro po6oTyu Habymy puc
TPAMLiIIHOTO KNATACBKOTO CTUIIO. 24 odopTa,
BUKOHAHI 32 IMIMM Ma/TIOHKaMM (PpPaHI[y3bKUM
rpaBepoM Icigopom-Cranicmacom  EnbManoM
(1743-1809), pa3oM 3 MOSACHIOBA/JIBHUMM TEKCTa-
MM 10 KOKHOI rpaBiopy, 6y Bupani B [Tapyoki
iy 3aromoBKoM «KOpOTKmit icTOpMYHNMII BUKJIAT
rofoBHMX [isAHb y >kutTi Kondyrid, Bimomoro
KuTaycpkoro ginocoda..» B yHiBepcureTchkoMy
npuMipHUKY Bci odopTu posdapboBaHi Bif pyku,
y ToMy uncii — 306pakeHHs camoro Kondyuis i
rpaBIOpa, Ha sKiil MaTepi MaOyTHbOrO MyApers
IPEICTaBI/IACA MOXK/IMBICTD 3/IOBUTY IBOBYDKHY
YOTYMPMHOTY iCTOTY, 110 OY/I0 JOOPOIO 03HAKOIO.

(o FrenchJesuitmissionaryJeanJoseph Marie
ng Amiot (1718-1793) stayed in Beijing for
more than forty years. He mastered Chinese and
Manchu and became an official translator for the
Emperor Qianlong (Chien-lung). Amiot’s works,
translations and dictionaries contributed a lot to
introduction of Europeans to the thought and
way of life of the Heavenly Empire.

For many years Amiot sent rarities for
the cabinet of A. L. J. B. Bertin (1720-1792),
general controller of finance of Louis XV, an
honorary member of the Academy of Sciences
and the Academy of Inscriptions and Belles-
Lettres. Bertin’s cabinet contained the drawings
of a French Jesuit missionary Jean Denis Attiret
(1702-1768) who resided in China. The emperor
insisted on the use of Chinese painting methods
by his court painter and Attiret’s works eventually
became entirely Chinese in style. 24 etchings
executed after these drawings by a French
engraver Isidore-Stanislas Helman (1743-1809)
along with explanatory notes for each plate were
published in Paris about 1785 titled An abridged
history of life and principal deeds of Confucius, a
celebrated Chinese philosopher... The etchings in
the copy of the University Library are all painted
by hand including the figure of Cofucius himself
and a plate depicting the mother of a future wise
man at the moment when she was going to seize
a quadrupedal creature which was treated as a
good augury.
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Galerie du Palais royal gravée d’aprés les tableaux des différentes écoles qui
la composent, : [en 3 t.] /avec un abrégé de la vie des peintres et une description
historique de chaque tableau, par M. ’'abbé Fontenai ...; par J. Couché ... — A Paris :

chez J. Couché, J. Bouillard, 1786 [i.e. 1808]. — [2] p., 34 est. ; 2°.

BopoHuos/13475

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@3 inoma cepis rpaBop «KoponiBcbkuii ma-
®/ nan... repuora OpreaHCbKOro» 3acHO-
BaHa rpasepoMm repuora Opineancpkoro yKakom
Kymre. 3a jioro iHiniaTuBy rpyma XymoXXHUKIB i
rpaBepiB BUTOTOBJIANIA €CTaMIIN 3 BiJOMUX IIO-
noTeH 3 Konekuii «Koponiscbkoro nanany». Po-
6ora TpuBama 3 1785 no 1790 pp. i 6yna 3akin-
YeHa He3aJOBro 10 IPOJaXXy reproroM CBOTO
3i6panHs KapTuH. [3 1786 p. moyany BUXOOUTH
HEeBe/INKi BUITYCKM II0 IIICTh apKyUIiB IrpaBIop.
3arajioMm 6y/10 HaJgpyKOBaHO 59 BMIIYCKiB, 11O
HapaxoByBamm 355 rpasrop. KoxxHa rpasropa
CYyIIpOBOJKYBaacs iCTOPMYHOIO JOBiIKOIO IIPO
XYIO)KHMKA KapTUHM, CKIafleHO JIF0J0BMKOM
A6enem ne bonady, Bizomum sik abat fe Pon-
tene (1737-1806).

«bo>xa Matip 3a HaBYaHHAM YMTAHHIO He-
MoBATH Icycar pisueBuit odopr Ha mamnepi po-
00TV MaoBalbHNKA-iMOCTpaTopa AHTyaHa
Bopensa (1743-1810) i rpaBepa AHTyaHa Jlyi Po-
maHe (1742 — micna 1810). ABTOp OfHOIMEHHOI
KapTUHY — IIPefCTaBHNUK JIOMOAPACHKOI IIKOIN
XVI c1. bapronomeo lnpon (1578-1615). Bxke
Hanpukinni XVIII cr. y cBoiit aHoTanii 7o miel
rpaBiopu abar QoHTeHe Bifj3HaUYaB Ha/3BUYAIL-
Hy pifKicHicTb TBOpiB bapronomeo IlIngona, mo
0COONBO CTOCYEThCs Jtoro monoreH. Kapruna
Oyna npunbana xynoxuukoM Hoenem Kyanenem
nna repuora Opneancbkoro B 1645 p. Ilisnime
BOHa Oy/a IpojiaHa pasoM i3 peITol TBOPIB
MICTENTBA.

Te famous series of engravings The Royal

palace... of the Duke of Orléans was founded
by the Duke of Orléans’ engraver Jacques Couché.
At his initiative a group of artists and engravers
made etchings after famous paintings from the
collection of the Royal palace. Their work lasted
for a few years from 1785 till 1790 and had been
ended shortly before the duke sold his collection
of paintings. It was 1786 when short issues of six
leaves of engravings started to be published. In
general 59 issues containing 355 etchings were
printed. Each engraving was accompanied by a
historical note about the author of the painting
written by Louis-Abel de Bonafous, famous as
Abbot de Fontenay. After the French revolution
editors gathered all the engravings into a three-
volume edition dividing them after schools.

The Virgin teaching the Child to Read (La
Vierge enseignant a lire a UEnfant Jésus) is an
etching on paper made by an illustrator and
draughtsman Antoine Borel (1743-1810) and an
engraver Antoine Louis Romanet (1742 — after
1810). The author of the original painting is a
follower of Lombard school of the 16™ century
Bartolomeo Schidone. In the late 18™ century
in his annotation to this engraving Abbot de
Fontenay pointed out extreme rarity of works by
Bartolomeo Schidone, especially his paintings.
The painting was bought by an artist Noél Coypel
for the Duke of Orléans in 1645. Afterwards it
was sold with the rest of works of art.
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Galerie du Palais royal gravée d’apres les tableaux des différentes écoles qui la
composent : [en 3 t.] /avec un abrégé de la vie des peintres et une description historique
de chaque tableau, par M. Pabbé Fontenai ...; par J. Couché... — A Paris : chez J. Couché,

J. Bouillard, 1786 [i.e. 1808]. — [2] p., 34 est. 5 2°.

Boponuos/13475

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@:)) iZloMa JaBHBOTpELIbKA JIETE€H[IA TIPO BU-
@/ KpaJileHHsA €Bpony 3eBCOM CTajla CHKe-
TOM 6araTbOX >KMBOIVICHVX ITOTIOTEH XYHZOXKHI-
KiB y pisHi emmoxn. Tunian Beuemnrio (14802-1576)
HanucaB «Bukpanennsa €Bpony» Ha 3aMOBJIEHHA
icnancpkoro koposna @inina II. Ile nonoTHo Bif-
HOCUTBCA JI0 NIEPiOAY «I1i3HbOTO CTU/IIO TuljiaHa,
KO/IM XY[O>KHUK HaK/IaflaB LIiIbHI mapu ¢apom
YPUBYACTUMU Ma3KaMy, 3MilllyBaHHA AKX Ha/la€
ocobmuBux GHopM yuiie TpU MO/ 3 BiCTaHi.
3aBAAKM Lill TexHili Ha KapTuHi «BukpageHHA
€Bponu» XUBUMI Ta PyXOMMMM BUJIAIOTHCA HE
muie ¢irypy, ane i neizax. Ilo cyTi, kKapTuan
«IMi3HBOTO cTHIIO Tuiriana» 6ym/1 IepefBICHNUILIA-
MU iIMIIpeCiOHi3MY. Y MOJIOZ1 POKM, Y/JOCKOHAJIIO-
104 MalICTepHiCTb, [Titep [Taynp Pybenc spobus
Komilo 1iei Kaptunu. IpaBropa «Bukpajgennsa €s-
pomn» BUKOHaHA B TeXHilli pi3meBoro ogopry
MaJII0BaIbHUKOM-1/II0CTpaTopoM AHTyaHOM bo-
penem (1743-1810) i rpaBepom XKanom Jlyi Hderni-
HbOHOM (1755 — 651. 1804).

Te famous ancient Greek legend about

an abduction of Europe by Zeus inspired
paintings by artists of different ages. Tiziano
Vecellio (1480?-1576) painted The Rape of
Europa (Lenlevement d’Europe) on demand of
Spanish king Philip II. This painting belongs
to Titian’s late period when the artist put thick
layers of paint by interrupted strokes, mixing
of which give shapes for something only when
viewing from afar. Owing to this technique not
only figureslook alive and flexible on the painting
The Rape of Europe, but even a landscape. Strictly
speaking, the paintings of Titian’s late period
were harbingers of impressionism. Young Peter
Paul Rubens perfecting his skills made a copy
of this painting. Engraving The Rape of Europe
is cut in etching technique by a draughtsman
and illustrator Antoine Borel (1743-1810) and
engraver Jean-Louis Delignon (1755 — ca 1804).
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Imitations of original drawings by Hans Holbein, in the collection of His
Majesty, for the portraits of illustrious persons of the court of Henry VIII :

with biographical tracts :

[in 2 vol.] / [by E. Lodge] published by John

Chamberlaine ... — London : printed by W. Bulmer and co., 1792. — Vol. 1. —

[68] f., 36 port. ; 2°.

BopoHnnos/13622

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@3 octanHin yBepti XVIII cT. B AHIIII -
®/ pOKOro mnommpeHHs HaOynra rpaBoopa B
TeXHilli IYHKTUPY, JOBENEHA /10 JOCKOHAIOCTi
1 BIPTYO3HOCTI iTa/MiICbKMM I'PaBepOM i Xy[oXK-
HukoM @panvecko baprononui (1727-1815), o
obnmamrysascs B JIOHTOHI. Voro ecrammu Bifpis-
HA/Ia YMCTOTA MAJIIOHKY, TOHKICTb BMKOHAHHA.
Bapromouli BUKOHAB y TeXHil[i HYHKTUPY 6ib-
1Ie ABOX TUCAY apKYIIiB, y ToMy 4ncii — 80 rpa-
BIOP 1A IIEPLIOTO OPUTiHAJIbHOTO BiATBOPEHHSA
MAaJIIOHKIB BE/IMKOTO HIMEIbKOTO XYyJOXXHUKA
lanca Tonpbertna-monopmoro (1497-1543), Bu-
KOHAHMX KOJIbOPOBOIO KPENO0, A CTBOPEH-
Hs IOPTPETiB 3HAMEHUTUX IIEPCOHAXKIB JBOPY
Ienpixa VIII. 84 rpasropu, HafipyKoBaHi Ha po-
XeBOoMy i OiroMy mamepi, CympOBOKYIOTbCA
6iorpadiuHMMM HapyUcamu, IMiATOTOBIEHUMMU
aHIIICBKMUM J1iTepaTopoM EpmyHnzpom Jlomxem
(1756-1839).

Cepen 36 rpaBOp NEPIIOTO TOMY BHIaH-
HA — nopTpet Tomaca Mopa (1478-1535), mop-
ma-kaHiyiepa 3a lenpixa VIII, akuit BcTynus i3
KOpOJIeM Y HelpYMMPEeHHN KOHQIIIKT, o Tpa-
riYHO 3aBepUIMBCA CTPATOX BUAATHOTO AHIVIIN-
CbKOT'O MUCTIUTENIA, MMCbMEHHMKA, TYMaHicTa.

(o5, technique of stipple engraving became
ng widespread in England in the last quarter
of the 18" century. The technique was driven to
perfection and virtuosity by an Italian engraver
and artist settled in London, Francesco Bartolozzi
(1727-1815) whose prints were distinguished
by purity of drawing and subtlety of execution.
Bartolozzi produced more than two thousand
sheets of stipple engravings including 80 plates
for the first original reproduction of drawings of
famous men of the court of the King Henry VIII
by a great German artist Hans Holbein the
Younger (1497-1543) made with colored crayons.
84 engravings printed on pink and white paper are
accompanied by biographical essays prepared by
an English writer Edmund Lodge (1756-1839).

The first volume of the book contains
36 prints including a portrait of Sir Thomas More
(1478-1535), Lord Chancellor under Henry VIII,
whose irreconcilable conflict with the king
tragically ended by the death of a prominent
English philosopher, writer and humanist.
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Imitations of original drawings by Hans Holbein, in the collection of His
Majesty, for the portraits of illustrious persons of the court of Henry VIII :

with biographical tracts :
Chamberlaine, ...
[68] f., 36 port. ; 2°.

[in 2 vol.] / [by E. Lodge] published by John
— London : printed by W. Bulmer and co., 1792. — Vol. 1. —

BopoH1j08/13622

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

((é%&CHiHYBaHHH OpuUriHa/IbHUX Ma}:I'IOH-
<= xiB I'anca TonbbeitHa B konekuii Moro
BenumyHocTi, 1A NOPTpeTiB 3HAMEHUTOCTEN
nBopy Kopons lenpixa VIII» — opun i3 Halikpa-
X 3pasKiB aHIVIIICBKOI KOIbOPOBOIO JPYKY.
BunmanHg gBox TomiB 6y)10 3[Ii/ICHEHO XpaHUTe-
JIeM KOJIeK1ii Ma/IlOHKiB, MOHeT i Mefaneii [eop-
ra [II /I>xonom YembeprneHom (1745-1812).

PosdapboBannii Bif, pyku noprpet JIKeitH
Ceiimyp (6. 1508/1509-1537), rpaBitoBaHH:A
@p. bapromnouui 3a mamonkoM I. Tonb6eitna-mo-
JIO[IIIOTO, BiITBOPIOE 30BHIIIHICTD TPETHOI, KO-
XaHoi gpy>XnHu Koponsa Axrii Ienpixa VIII, ma-
Tepi Kopona Exyappa VI. «JoroBa nmigkopaTucs i
CITY>KUTU» — TaKe racjio obpaia cobi HoBa KOpo-
7ieBa Ta CJIifiyBaja ioMy 1o KiHuA. binasa 6rina
I>xeitH, ckpoMHa, fobpa i 6aroyecTuBa, ocTae
Ha IOPTPETi, HAZIPYKOBAHOMY Ha HIKXHO-pOXKe-
BOMY IIa1lepi, 4K BTi/IEHHA YMUPOTBOPEHHA i 110-
KipHOCTI.

mitations of original drawings by Hans
Holbein in the collection of His Majesty, for

the portraits of illustrious persons of the court of
King Henry VIII are considered to be the finest
early example of English colour printing. The
two volumes were published on the initiative of
John Chamberlaine (1745-1812), an antiquary
and a keeper of George III's drawings, coins and
medals.

A hand-coloured portrait plate of the Queen
Jane Seymour (ca 1508/1509-1537) was engraved
by Fr. Bartolozzi after the original drawing by
Hans Holbein the Younger. The plate printed on
pink paper reproduces the appearance of King
Henry VIII's third and favourite wife who gave
birth to a male heir, Edward VI. “Bound to obey
and serve” was a motto chosen by a young queen
who followed it till the end of her life. Fair-haired
and very pale Jane, highly praised for her modesty
and gentle pacific nature, appears on the portrait
as an exemplar of goodness and obedience.
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Heads representing the various passions of the soul; as they are expressed in the human
countenance: / drawn by that great master Mons." Le Brun, and finely engraved on
twenty folio copper plates; nearly the size of life. — London : published ... by Laurie

and Whittle, 1794. — [2] p., [20] £. pl. : ill. ; 2°.

Bopoun1os/8590

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@ IVH i3 3acHOBHMKiIB KopomiBcbkol aka-
fieMii JKMBOIIUCY Ta CKYAbITYPU, HUPEK-
Top MaHydakrypu robeneHnis Illapap Jle6bpen
(1619-1690) 6yB mporonomennit JIrogoBuKoM
XIV «Hait6inpmmM GppaHIy3bKIM XYA0KHIUKOM
ycix gacip». III. Jlebpen Bimommii He TiMIbKM fK
YyZOBUI TOPTPETUCT i BIAMIHHMII MajiOBaslb-
HIK, ajie 1 AK BUJATHUI TEOPETUK MUCTELTBA.
Y cBOEMY mOCMEPTHO BUAAHOMY TpakTari «Me-
TOJ, /i1 HaBYaHHA MAaJIIOBAHHIO IIPUCTPACTEN»
BiH POS3IJIAHYB CIHOCOOM BMPaKEHHS eMOLiil y
JKMBOIINCI, [0 BIVIMHY/IO HA TEOPil0 MUCTELTBA
Ha HacTynHi fABa cromiTTa. Ilepekmagaroun Ha
MOBY >KMBOIIMCY TeOpilo nmpucrpacrein [lexapra,
Jle6bpen cipoOyBaB BCTAaHOBUTY, SIKi caMe M A31
00/MMYYsl IPALIO0Th, KOMYU JIIOfiHA OXOIUIEHA
THiBOM, paficTio, cTpaxoM. HeBenukmit amp6om
MaJIIOHKIB, Bujanui y 1750 pori Ha OCHOBI 3a-
ManboBOK JleOpeHa mif HasBowo «XapakTepu
IPUCTPACTEl B MA/TIOHKAX», Y HAOUHIN ¢opmi
IIOKa3y€ MalbKe BECh CIIEKTP JIIO/ICBKIX €MOIJilL.

Hanpuxkinni XVIII cT. moTnaHacekuit rpa-
Bep i BupaBenp [leniens Jlisapc BukoHas 20 rpa-
BIOp Ha Mifii /i cepii 3a Mmamonkamu Jlebpena
«JonmoBy, 10 NMPEACTABIANTDb Pi3HI IPUCTPACTi
pyui». KoXeH apKylll MiCTUTD IOsACHIOBa/IbHUIA
TEKCT, 10 omucye ¢isionoriyni o3Hakm Ipen-
CTaBJIEHUX eMOIIill: CMyTKY, THiBY, 607110, Big4ao
tomo. IpaBropu «CnokiiiHa pagicte» i «Kax» €
ACKpaBMMM IPUKIafaMy L€l cepil, o BiATBO-
PIOIOTh IIPOTMJIEKHI €MOIiii, AAKi OBOJIOMIBAIOTb
JIIOMHOIO.

@ne of the founders of the Academy of
Painting and Sculpture and director of
the Gobelins, Charles Le Brun (1619-1690)
was declared by Louis XIV “the greatest French
artist of all time”. Le Brun is known not only as
a remarkable portrait painter and an excellent
drawer but also as a notable art theorist. In his
posthumously published treatise, Méthode pour
apprendre a dessiner les passions he promoted
expressing emotions in painting which had much
influence on art theory for the next two centuries.
Following Descartes’s theory of passions and
translating it into the language of painting, Le
Brun tried to establish how facial muscles work
when a person is affected by anger, joy or fear.
Practically entire range of human emotions
is visually demonstrated in a small album of
drawings published in 1750 on the base of
Charles Le Brun’s sketches titled The Characters
of passions in C. Le Bruns drawings.

In the late 18" century a Scottish
engraver and publisher Daniel Lizars executed
20 copperplates for a series after Le Brun’s
drawings Heads representing various passions of
the soul. Each plate contains an explanatory text
describing the physiological characteristics of
the represented emotions: sadness, anger, pain,
despair etc. The engravings Joy with tranquility
and Terror or Fright are vivid examples of this
series, reproducing opposite emotions a man can
be possessed with.
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No. I [-V], of a select series of portraits of ladies of rank and fashion / Painted

by John Hoppner ...

; engraved by Charles Wilkin. Executed in a manner to

unite the high finishing of painting with the spirit and freedom of drawing. —

London :
[10] pl., [10] f. : ill., port.

published by the proprietor ; Charles Wilkin..., 1797-[1803]. —

Boponnos/13628

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

< <@ OpaHa cepis mopTpeTiB 3HATHMX i MOAI-

HUX iaM» (I’ ATb BUITYCKiB IO /IBi rpa-
BIOPM B KOXKHOMY) Oy/a BMJaHa aHIMiMCBKUM
XYBOKHUKOM-MIHIaTIOPUCTOM i I'PaBepOM
Yapnpzom Yinkinom (1750-1814) i3 kaptun
BiJlOMOTr0 aHI/MICBKOTO XYyJOXKHMKA-IIOPTpe-
tucta J>kona Xonmuepa (1758-1810). Cepen
HOPTPeTOBAHMX XOIITHEPOM Oy/IV IPUHI] Yerb-
CbKmMii, repior i repuoruns Viopkcbki, mopn
Henbcon, Banprep CkoTT, repuor Bemninrron
Ta iH., IpOTe HalOI/IbIlle XY/JOXKHUKY BJaBa/IN-
cA mopTpeTu XiHOoK i giteit. IIpo ne cBigyars i
IIpeACTaB/IeH] B KOIEKIil YapiBHI HOPTPETU MO-
JIOMX aHIJIIVIOK 3 ApUCTOKPATUYHUX POJMH.
Cepito BiIKp¥Ba€ MOSACHUI MOPTPET y TpU
YBEpTi, Ha IKOMY 300pa>keHa MOJIOfia [iiBUMHA B
6iroMy IIaTTi Ta YOPHIil HAKMAL{ Ha IUIevyax i3
LIMPOKOIO CTPiYKOI0 y Bonmocci — seai Hlapnor-
Ta JlaHKOyM, €inHa nouka Binbsama rpada [laprt-
myTa (Ne 1). IToprpeT, HammcaHUt XONITHEPOM Y
1794 p., mo 3amixoxsa 20-pivnoi llapnorTn, 6yB
rpaBilfioBaHuUil Yi/IKIHOM 4epe3 TpU POKN.

(2 Select Series of Portraits of Ladies of Rank
ng and Fashion in five parts of two prints each
was published by an English miniature painter
and engraver Charles Wilkin (1750-1814) after
paintings of John Hoppner (1758-1810). He was
a successful English portrait-painter, the prince
of Wales, the Duke and the Duchess of York, Lord
Nelson, Sir Walter Scott, the Duke of Wellington
being among his sitters. But Hoppner’s most
successful portraits were those of women and
children, charming portraits of young English
ladies “of rank and fashion” represented in the
collection being the proof.

The series is opened with a half figure
portrait, seen in front, three-quarter profile to the
left, depicting a young lady in a white dress and a
black cloak over the arms wearing a broad ribbon
in her hair — Lady Charlotte Duncombe, the only
daughter of William Earl of Dartmouth (Ne 1).
The portrait drawn and painted by Hoppner in
1794, before 20-year old Charlotte got married,
was engraved by Wilkin three years later.
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No. I [-V], of a select series of portraits of ladies of rank and fashion. / Painted

by John Hoppner ...

; engraved by Charles Wilkin. Executed in a manner to

unite the high finishing of painting with the spirit and freedom of drawing. —

London :
[10] pl., [10] f. : ill., port.

published by the proprietor ; Charles Wilkin..., 1797-[1803]. —

Boponnos/13628

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@ ecatb apkyuwiB «lloprpeTiB 3HaTHMX i

MOIHUX NMaM» BUKOHaHi Y. YinkiHom —
BM3HAHVMM MAaJiCTPOM IYHKTVMPHOIL TPaBIOPU «B
MaHepi, [110 703Bo/s€] 3’€gHATI BUILY 0OOPOOKY
YKVMBOIIUCY 3 JYXOM i cBOOOJ00 MamoHKa». Tpu
nopTpeTy Oynu rpaBifioBaHi 3 KapTMH CaMoOro
Yinkina. Ha o6xmagnHIii BCix BUITyCKiB BKa3aHO
pik BujaHHAa — 1797, ofHaK IpaBIOpU JaTOBaHI
1797-1803 pp.

[Mosicamit moprpet rpaduni lHlapnorru-Ma-
pii IOcrorn (Ne 4) mpexcraBnfe APYry AOYKY
rpada YonprperiBa Ha T/ meii3axy (Ha MaabOB-
HIYOMY HOPTpPETi BOHA CUAUTD IIifi IePeBOM) Y
6imiit cykHi 3 HUSPKUM V-IIOAIOHMM BuUpi3oM, i3
mMpoKoIo 6ioto cTpivukoro y Bonocci. [TopTper 3
kapTyHu [Ixona XonmnHzepa (1798) 6yB rpasiiio-
BaHui1 Yinkinomy 1802 p.

Cfb/"én plates of Portraits of Ladies of Rank

and Fashion were executed by Ch. Wilkin
who was notable for his stipple engravings “in a
manner to unite the Higher Finishing of Painting
with the Spirit and Freedom of Drawing”. Three
portraits were engraved by Wilkin after the
paintings of his own. Though 1797 is given as the
date of publication on the cover of all parts, the
engravings themselves are dated 1797-1803.

The half figure portrait of the countess
Charlotte Maria of Euston (Ne 4) represents the
second daughter of James Earl of Waldegrave in a
landscape (on the painting she is seated under a
tree) wearing a white dress cut low to V-shape and
a broad white ribbon in her hair. The portrait was
engraved by Wilkin in 1802 after John Hoppner’s
painting (1798).
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Imitations of ancient and modern drawings : from the restoration of the arts in
Italy to the present time. Together with a Chronological account of the artists and
strictures on their works in English and French. — London, 1798. — [4], 14 p.,

107 f. pl. : ill. 5 2°.

BopoHnuos/13560

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

(2 nmb6oM «ImiTanii cTapoBMHHUX i CydacHUX
ng MQJIIOHKIB, IOYMHAKOYM 3 BiIpOJ KE€HHA
mucTenTBa B [tanii o TemepinrHix yacis» (mep-
me BuaHHA 1789 poky) mictuth 158 wymoBux
rpaBIOp y TexHili odopTy 7 aKBaTMHTH, AKi
BiJTBOPIOIOTb MAJIIOHKM BUJATHNUX XY[JOXKHMKIB
Binpomxenns i mouarky Hosoro vacy: Pagaens,
[TapmemxaHo, Basapi, [Tapmemxanino, Pybenca,
Mixkenanmxeno, Pembpanpara, Tumiana, [rope-
pa, Koppemxo, TinToperro, JleoHapzao aa Binui,
bepnini 1a in. IpaBropu, AK paBuUIO, MifNNUCaHI:
BKa3aHO iM s aBTOpa OpUTiHATy Ta BIACHMUKA Ma-
JIIOHKA Ha MOMEHT BUXOJY BUJIAHHA.

binpmiicte rpaBoop BukoHaHi Konpagom
Maprtunom Metuem (1749-1827) — HiMeI[bKUM
XYLO>KHMKOM i TpaBepOM JIOH/JOHCbKOI MaJCTep-
Hi @. bapTonoui, BU3HaHUM MaJiCTpOM pislie-
BoI rpaBIOpU. BiH >ke mopaB KopoTKi 6iorpadiuni
HapUCU XYJOKHUKIB I KpUTUYHUI OITIAJ, IXHIX
PoO6iT aHIIiICbKO0 Ta PPaHIY3bKOI MOBAMI.

Ha odopri «Jlega i nebigp», BUKOHaHOMY
K. Merjom y 1789 p. 3a mamoHKoM Padaerns
(1507 p.; mepo, TeMHO-KOpUYHEBE YOPHUIIO),
BiITBOpEHUIT BiJOMUI CIOKET i3 KJIaCUYHOI Mi-
¢donorii, mo HaguxaB 0araTboX XyHTO>KHUKIB
ernioxu Bimpomxkenns: Jlema cuputh 6ins nepesa,
obiiimaroun nebefis, i 06pa3oM sIKOrO CXOBaB-
Csl 3aKOXaHUI y Hel 3€BC, a iBa aMypy HaIlpaB-
JIAI0Th Ha HUX CBOI CTPi/n.

Te album Imitations of ancient and modern

drawings: from the restoration of the arts in
Italy to the present time (first published in 1789)
contains 158 magnificent illustrations, primarily
color aquatints and etchings, reproducing
drawings of outstanding Renaissance painters
as well as those of Early Modern period artists:
Raphael, Parmigianino, Rubens, Michelangelo,
Rembrandst, Titian, Diirer, Correggio, Tintoretto,
Leonardo da Vinci, Bernini and others. Many
plates are signed bearing the names of the
originals’ authors and owners at the time of
publication.

Most engravings were executed by Conrad
Martin Metz (1749-1827), a German artist and
engraver, an acknowledged master of copperplate
print from the London workshop of E Bartolozzi.
Metz also added brief biographical sketches about
the painters and a critical review of their works in
English and French.

The etching Leda and the Swan was executed
by C. Metz in 1789 after Raphael’s drawing (1507;
blade, dark brown ink) representing a famous
plot from classical mythology which inspired
many Renaissance artists: Leda is sitting at the
base of a tree embracing the swan (that is Zeus in
love with her) while two putti are pointing arrows
at the couple.
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Imitations of ancient and modern drawings : from the restoration of the arts in
Italy to the present time. Together with a Chronological account of the artists and
strictures on their works in English and French. — London, 1798. — [4], 14 p.,

107 f. pl. : ill. 5 2°.

Bopon1os/13560

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@7 POTATOM YCbOTO >KMUTTA HailOiMbIIMil Hi-
d MeLbKIII )KMBOMNCeLb i rpagik Anbopext
Hopep 36epiraB iHTepec 10 [ieTaneil KOCTIOMA,
o BiobpaxkeHo B 7ioro moprperax. ¥ 1500 p.
XY/IO)KHMK CTBOPUB CEPil0 Ma/IIOHKIB MEIIKaHOK
Hiopu6epra, ofsiTHeHMX ISl pisHUX BUIAJKiB:
I1A IOMY, I BUXOAY JIO LIEPKBM i Ha TaHI.
MoynuBo, 1i MamOHKM Oymy Hmpu3HadeHi Ayt
3aIlJTaHOBAaHOro (ajie He 3[ifICHEHOIO) BUJaHHS
cepii rpaBiop. Cyzaun 3 6aratoro ofAry, Xygox-
HVIK II0Ka3aB TUIIM >XiHOK IIPUBi/IeIOBaHNX CTa-
HiB.

KonmbopoBa axBaTmHTa Oyna BUKOHAHA
Konpagom Metnom (1749-1827) 3a akBapeno
[ropepa B f3epKkabHOMY 300pa>keHHi. Y Bepx-
HbOMY KYTi apKyIlla BifTBOpeHui nipnuc [Irope-
pa: «Ein Normergerin / as man zw kirchen gatt»
(«Memxkanka Hriopubepra, [omsrHyra] sk s
BUXOZY IO LiepKBM»), gara (1500) i MoHOrpama
XY/IOKHUKA.

[paBropa mpekpacHO Iepefa€e BCi HIOAHCU
KOCTIOMa: HAaKMJKY 3 JOPOrol0 LIOBKOBOIO IIifI-
K/IaIKOI0, OTOPOYEHY XyTPOM, BUTOHYEHE B3YT-
5. [Tpsami niHii roppoBaHoi CykHi migKpecT00Th
HDKHICTb 0C00MCTOCTI MOIOIO1 KiHKM. [0710BHMIT
y6ip, BigoMumii K «Stlirz», JOBrO KOPUCTYBaBCA
HONY/IApHICTIO cepep MemkaHok Hiopu6epra.
Konpbopose pilienHs BUKOHaHMX MeTioM rpa-
BIOpP BJMICOKO OLIiHIOETbCA (paxiBisamu. [leski ma-
JIFOHKY BiZITBOPEHI y IBOX KO/IbOPAX, a aKBaTMHTA
3a Ma/lIIOHKOM A. Jllopepa — B TPbOX.

(2 lbrecht Diirer’s interest in details of
ng fashion and costume remained with him
throughout his life and formed an intrinsic part
of his portraits. Studies of women’s costumes are
seen in his drawings made in 1500 of women of
Nuremberg dressed for the house, for church and
for going to dance, which he possibly produced
for a projected series of prints that had never been
executed. The expensive clothes represented here
were associated with women of a higher social
class.

A colour aquatint was executed by Conrad
Metz (1749-1827) in the reverse sense after
Diirer’s drawing. The artist’s signature reading
«Ein Normergerin / as man zw kirchen gatt» (“A
lady from Nuremberg [dressed] as if for going
to the church”), the date (1500) and Diirer’s
monogram are reproduced in the upper corner
of the sheet.

The engraving perfectly conveys all the
nuances of the costume: a pleated cloak with
an expensive fur-lined silk lining, elegant shoes.
Straight lines of a frilled dress make a young
womans face look even more tender. The head-
dress, known as a “Stiirz”, was made of starched
linen supported over a frame. It was fashionable
in Nuremberg over a long period. The colour
score of the prints cut by Metz are highly praised
by specialists. Some illustrations are reproduced
in two colors while an aquatint after A. Durer’s
drawing — in three colours.
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Six amours / F. Gérard pinx ; J. L. Potrelle scuplt. — Paris : chez Ch. Potrelle,

[18..]. — 6 f., 6 pl.

Bopon1jos/13587

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

Qr?% nb6oM rpasiop «IIlicTb amypiB» Burpa-

Bitoanuit sKanom Jlyn IloTpenem 3a
MajIOHKaMI BiJOMOrO XyJO)KHMKA €IOXM aM-
nipa 6apona ®@pancya Ilackana Cimona Kepa-
pa (1770-1837). Y 1804 p. ®pancya Kepap mnsa
oynyapy Tepesu Tanben mapkisu pme DonteHe
(1773-1835) HammcaB WICTb aMypiB, Mopesnd-
MU AKX CTaau ii giTi. 3a Ba POKY MapU3bKUIA
Bupasenpb i npopasenp Ilaro Ilorpens Bumyc-
TVB a/IbOOM TPaBIOP 3a LJMU Ma/TIOHKaMU, KyAU
yBituum micts odoptis: «Buisp» (Le départ),
«IToBepuenns» (Larrivée), «Araka» (Lattaque),
«Ycmix» (Le succes), «Kanb» (Le regret) i «Big-
nounHoK» (Le repos). KoxHill rpaBiopi nepeny-
I0Tb Bipii HeBigoMoro aBTopa. CaMi X TpaBropu
CYNIPOBOXYIOTbCA pAfKamu 3 tBopy Ppanuye-
cko Ilerpapku «Tpiymd koxaHH:».

(2 n album of engravings Six Cupids was cut
Q€¥by Jean Louis Potrelle after the pictures
by a famous empire artist baron Frangois Pascal
Simon Gérard (1770-1837). In 1804 Frangois
Gérard painted six cupids for boudoir of Thérésa
Tallien marquise Fontenay (1773-1835), her
children became his models. In two years a
Parisian publisher and seller Chaillou Potrelle
printed the album of engravings after these
pictures which contained six etchings: Departure
(Le départ), Return (Larrivée), Attack (Lattaque),
Success (Le succes), Regret (Le regret) and Rest
(Le repos). Each engraving is precessed with
a poem by an unknown author. The prints are
accompanied with lines from Petrarch’s Triumph
of Love.
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A picturesque voyage to India by the way of China / by Thomas Daniell, and William
Daniell. — London : printed for Longman, Hurst, Rees, and Orme, ... and William

Daniell, 1810. — II p., [50] f. pl.

Bopoun1os/13603

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@/ KBITHI 1785 p. aHIINCBKUIT >KMBOIIM-
cenp-meit3akxuct Tomac [enienp (1749-
1840) pasoMm 3i cBOIM I/IEMiHHMKOM XYOXKHU-
koM Binbsamom [lenienom (1769-1837) na 60pTy
Kopabnsa «Atrmac» mokmHymu Benuky Bpurawniio
i B cepmHi Toro X poky npubynu go Kuraio, ne
IpoBenyu CiM MicAniB, micia 4yoro Bimbymu fo
Inpii. Tomac [lenienp sammmascsa B KambkyTTi
BIIPOJIOBX JecsiTy pokiB. ¥ 1790 p. BiH 6yB 06pa-
HuI1 yieHoM AkajieMii, Bxoaus fo KopomniBcbko-
IO TOBAapUCTBA MUCTELTB Ta iHIINX TOBAPUCTB.

[lepme BupmanHA «ManbOBHMYOI IOFOPO-
Xi mo Iupii yepes Kurait» 3’saBunocsa B 1810 p.
50 posdapboBanux rpasiop (10 BuIycKiB IO
5 TpaBIOp Y KOOKHOMY) B TeXHilli aKBaTMHTH, 1[0
300pakanmu eK30TMYHI mel3axki Ta TmHaxi mic-
LIeBMX MeUIKaHIiB, AKkux 3ycTpimu Tomac i Bi-
nbAM JleHienu mif 4ac ix TpuBajaol IOJOPOXKi.
IpaBropy, 110 CYIIpOBOIKYIOTHCA MOACHIOBA/Ib-
HJ/MY KOMEHTApAMU, KOPUCTYBANACA 3HAYHUM
HIOINTOM ITyO/TiKM Ta 3HABIIiB.

Ha rpaBropax «Kuraiicbka nepi» i «Knraii-
CbKIII JDKEHT/IbMEH» TOJIOBHI II€PCOHAXI1 IIpef-
CTaBJIEHI y BUUIIYKaHOMY cajy 3 PigKiCHUMMU
pocnuHaMyu Ta WITY4YHuMMM cKemsamu. O6upasa
TPUMAIOTh y PYKaxX [OBTY JIIO/IbKY Ta IIIOBKOBUIA
MillIedyOK 3 TIOTIOHOM. Jlemb MOMiTHUII MajeHb-
KNI 4YepeBMYOK 3HATHOI JaMI A€ aBTOPaM IIpH-
BiJ] Y TOACHEHHAX JJO TPaBIOPY [0 PO3AYMIB IIPO
3BMYall OMHTYBaHHA [iiBUaTaM Hil, IKWIT Ollee-
IIyBaB €BPOIIENIIIB.

gn April 1785 Thomas Daniell (1749-1840),
2¥" English landscape painter, and his nephew
William Daniell (1769-1837) embarked on the
ship Atlas bound for China where they arrived
in August. Seven months later they left for India.
Thomas Daniell stayed in Calcutta for ca. 10 years.
He was elected an Academician in 1790, fellow of
the Royal Society of Arts and member of several
minor societies.

The first edition of A picturesque voyage
to India by the way of China appeared in 1810.
50 hand-coloured aquatint plates (a set of 10 parts,
5 plates in each) depict exotic landscapes and
types of local residents encountered by Thomas
and William Daniell during their long journey.
The engravings provided with accompanying
texts were highly appreciated by both public and
experts.

The models of the plates A Chinese lady
and A Chinese gentleman are represented in a
gourmet garden with rare specimens of plants
and artificial rocks. Both are holding a long
tobacco-pipe and a silk bag with tobacco in their
hands. Barely noticeable tiny slipper of the lady
serves the authors as a pretext to speculate on the
practice of bandaging the feet of Chinese girls,
the custom which amazed Europeans so much.

— 2] ==



e e e n\ B N
oy — Y q""'xt '
/,-ffff;/:w F A f’;. L el Loaiel. Yt SA er.

122



s}

Boydell’s heads of illustrious and celebrated persons, generally connected with the
history of Great Britain in the reigns of James I, Charles I, Charles II, and James II. / The
portraits painted by Van Dyke, Lely, Kneller, Riley, &c. Engraved by John Smith, &c.
and revised by Richard Earlom : With biographical memoirs, / by John Watkins ... —
London : printed by W. Bulmer and Co. ...

Co. ..., 1811. — [1] £, viii, 94 p., [27] {. pL. : front., port.

; and published by Messrs. Boydell and
Bopoun1os/13586

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

ppyriit nonosuHi XVIII cT. B AHIIil fio-
cAra€ JIOCKOHAJIOCTI TpaBIOpa B TEXHIIl

«MeLIO-TVHTO», 800 «9OPHiil MaHepi», SIKY HEPiIKo
Ha3MBa/IM «AHIMICHKOK MAaHEPO». Meno-TuH-
TO HAJI3BMYATHO TOYHO BifIlIOBiTaIa >KMBOIIMCHI
MaHepi HailOiIbIINX AHIMCHKUX XYAOXKHMKIB
THX POKIB, 3a4apPOBYI0OUY OKCAMUTOBOI M SIKICTIO
TOHY, BIPTYO3HMM BOJIOJIHHAM CBIiT/IOTiHHIO.

Came B 11il1 TexHilli BUKOHaHa cepis 3 27 mop-
TPeTiB «3HAMEHUTUX 1 IPOCIABIEHUX JIIOMEN,
OB’ sI3aHNMX 3 icTopiero BenukoOpuraHii B mpas-
ninHAa fAxkosa I, Kapma I, Kapma II i IkoBa II... Ha-
mucanux Ban [leiikoMm, Jleni, Hemrepom, Painm
Ta iH.», IPABIIOBAHMX AHIVIICBKUM MaJIIOBA/Ib-
HIKOM i TpaBepOM, OJHUM i3 KpaluX MalicTpiB,
AKI IpaloBaIyM B TeXHilli MeLo-TUHTO, [[>KOHOM
Cwmitom (1652-1742). IpaBropu CypOBOKYIOTh-
cs 6iorpadiunmmm HoTatkamu JkoHa YoTkiHca
(?-1831).Bupannsa Oymo BUKOHAHO 3 iHiIiaTVBM
BiJOMOT0 aHIJII/ICBKOTO BUABLIA i IPOABLA I'Pa-
BIOp, 3acCHOBHMKa Mysew «lllekcripiBcbka rae-
pes» [Ixona boiinens (1719-1804).

[Toptper xopona Kapma 1 rpasiitoBanuit
I>x. CmiToM 10 po6OTi BUAATHOTO (prIaMaHCbKOTO
XyJOXKHIKA, MajicTpa IpUABOPHOTrO NOPTpeTy AH-
toHica BaH Jlevika (1599-1641), AKuit BUKOHAB YIIC-
JIeHH] TIOpPTpeTy MOHapxa Ta WIeHiB Jioro cimi. Y
IpaBIOpi BA/IOCA He TIIbKY IePENAT CKIASHY TPy
CBIT/IOTiHI, a i1 BifTBOpNUTY aTMOChepy Ta HacTpii
opuriHaiy, a B 6iorpadidHiit 3amiTLi, IPOCAKHY TN
CHIBYYTTAM [0 CTPadeHOTro B IIEPiOf TPOMALIAH-
CBbKMX BO€H B AHIVIi1 KOPOJIA, MiIKPECTIOETHCA JI0TO
CTPVIMAHICTB i PMXOBAHA METAHXOJiA.

@ n the mid-eighteenth century a mezzotint
ZY' technique was widely used in Great Britain
where it attained its perfection. Known for the
luxurious quality of its velvet tones and masterly
treatment of light and shade, this technique (called
also a black manner or even the English manner)
corresponded perfectly to the picturesque
manner of leading British artists of the epoch.
This technique was chosen to execute a series of
27 portraits of Illustrious and Celebrated Persons,
generally connected with the history of Great Britain
in the reigns of James I, Charles I, Charles II and
James I1... painted by Van Dyke, Lely, Kneller, Riley,
¢c. engraved by an English drawer and a skillful
mezzotint engraver John Smith (1652-1742).

The publication was initiated by a
famous English publisher and print seller, a
former engraver and an art historian John
Boydell (1719-1804) who established Boydell
Shakespeare Gallery in London. The engravings
are accompanied by biographical essays written
by John Watkins (?-1831).

The portrait of the King Charles I was engraved
by J. Smith after the work of an outstanding
Flemish painter, master of court portrait Anthony
van Dyck (1599-1641), who performed numerous
portraits of the monarch and his family. The
engraver succeeded in conveying a complex game
of light and shade as well as in recreating the
atmosphere and the mood of the original. Charles’s
restraint and hidden melancholy is emphasized in
a biographical note, imbued with sympathy for the
king executed during the civil wars in England.
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Indispensable accomplishments. / [Robert Frankland-Russel]. — [London] : published

by H. Humphrey, 1811.- [1] f., 6 {. pl.

Bopounnos/13514

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@ a7TaHOBUTUI XY[OXHUK-amaTop cep Po-

6epr Openknenn (1784-1849), skuit
3TOfIOM YCIIafIKyBaB TUTYN OapoHa DpeHKeH-
na-Paccena, HabyB MOMY/ISIPHICTD 3aBASKY CBO-
iM po6oTaM, IPUCBSIYEHNM MUCTELTBY BEPXOBOI
isgu. Cepis 3 mectu po3dap6oBaHuX Bifi pyKu
odopriB «HeobxigHi BMiHHA», IO BiATBOpIO-
Ba/IM CLeH) IO/TIOBAHHA Ha JIMCUIb, Oya oImy-
OnikoBaHa B 1811 p., HaOMXHYBLIM BiZOMOTO
XyJOXXHUKa 11 Kapukarypucra Tomaca Enkena
TAaKOX 3BEPHYTUCA [0 L€l TeMIL.
Ha o60x rpaBropax 300pa’keHi BEepUIHUKIA,
AKi CKa4yTh YBa/IOM Ha BIUCOKill IIBUJKOCTI B TO-
HUTBI 3a 306uuuio: «CTpimKa iHOXimb» i «Ilomo-
JaHHA TepeIiKof i 67aronoay4Hnii nepexis Ha
HacTyIHe none». Pobept OpeHKIeH BUCTYNINB
TYT y AKOCTI 11 Xy[JOXXHMKA, 1 TpaBepa, Mpo 110
cBigunth mipnuc: «R. E invt et fecit». [paBropam
IepefyoTh ipOHiIYHI BipiIi 11 TEKCTH, MigINCaHi
ncegoniMom astopa (Billesdon Coplow), mpo
CIIPaBXXHIX MUCIUBLIB Ta MUCTELTBO BEPXOBOI
37111, OBONIOJIHHA AKUM € 000B A3KOBMM /IS ic-
TUHHOTO aHIJIiICBKOTO JI>KeHT/IbMEeHa.

%ﬁir Robert Frankland (1784-1849) was a
talented amateur artist who later succeeded
to the baronetcy as Sir Robert Frankland-Russell.
He is known for his equestrian artwork. A set
of six hand-colored etchings Indispensable
Accomplishments depicting hunting scenes was
published in 1811 and became the inspiration for
a famous artist and caricaturist Henry Th. Alken
to reply with his Qualified Horses and Unqualified
Riders.

Both engravings show men galloping full
speed ahead for the hunt: Going Along at a
Slapping Pace and Topping a Flight of Rails and
coming well into the Next Field. According to the
signature «R. E Inv' et fecit» Robert Frankland
was both an artist and an engraver. The plates
are anticipated by ironic verses and a text signed
by Billesdon Coplow, author’s pseudonym,
treating veritable hunters and horsemanship,
i. e. “accomplishments” being “indispensable” for
a genuine English country gentleman.
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Alken, Henry T. (1785-1851). Specimens of riding near London, / drawn from

life, by Henry Alken. — London : published by Thomas M’Lean .

[Ne°1-2] : pl.

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo 0oomy Boporyosux 6 Odeci y 1890-mi pp.

@ CHOBHAa TeMa >KMBONNCHMX i rpadivyamx
pOOIT IIHOrO AHIMIICHKOTO XYHOXKHU-
Ka, KapMKaTypuCTa, 1iMI0CTparopa 1 TIpaBepa
cepa lenpi T. Enkena (Ankena, Onkena) (1785-
1851) — TpapuuiiiHMII OPUTAHCBKUII CHOPT,
CTpUOKY, IOMIOBaHHA. Xy[OXXHUK, Hailbiblie
BiJOMMII CAaTMPUYHUMM 3aMa/JbOBKaMM IUX
poO3Bar aHICBKMUX apUCTOKPATIB, IPAIIOBAB
imoctpatopom y crnopruBHOMy ornani («The
National Sports of Great Britain») Ta iHmmx me-
piogununux BugaHHsax. HaitOinpin ak TMBHUI T1e-
piop y itoro TBOpYOCTi mpumnas Ha 1816-1831 pp.

[Bi rpaBlopn (akBarmHTa, 0opT) i3 cepii
«[Ipuxmagy BepxoBoi i3pm mo6musy JIoHpoHa,
B3ATi 3 XUTTA»: Ha IpaBIOpi «3aJOBO/IEHI» [Ba
JDKEHT/IbMeHa HAaCOJIOKYIOTbCS 6iroM CBOIX KO-
Hell, y TOJ 4ac SIK Ha iHIiN rpaBopi — «Ilepensa-
KaHi» — 1 HaI3HMKY, 1 IX KOHI Be/JIbMI HaJ/IfIKaHi
BiC/IIOKOM 1 J10T0 TOCIIOiapEM.

.., 1821. —

Boponuos/13514

&, prolific  English artist, caricaturist,
illustrator and engraver Sir Henry

T. Alken (1785-1851) explored the comic side of
traditional British sports, racing and hunting in
many of his paintings and etchings. The painter
famous mostly for his satirical sketches of these
foibles of English aristocrats illustrated The
National Sports of Great Britain and other sport
reviews. Alken was most active in 1816-1831.
Two prints (aquatint, etching) from a series
Specimens of riding near London, drawn from life
depict amusing scenes of riding: two gentlemen
enjoy their horses” race (Delighted); both riders

and their horses look quite frightened by an ass
and his host (Terrified).
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Alken, Henry T. (1785-1851). Shakspeare’s [!] seven ages of man, / illustrated by
Henry Alken. — London : published by E. and C. M’Lean, 1824. — [1] f., 7 {. pl.

Boponuos/13507

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@nHe 3 HanOibII caMOOYTHIX ABKII B icTOpil
aHIJIIICPKOI KY/IBTYpU — CaTUpPU4YHA Tpa-
¢ika XVIII — mepuroi Tperunn XIX ct., mpep-
CTaBJIEHA LIJIOK0 IIJIEA0I0 KapUKATYPUCTIB, AKi
3akapOyBanu B OypIecKHili, a iHOfi B IpOTeCKHi
¢dopmi monmitmyHe Ta MO6yTOBE >KMUTTA AHITIIL
Cepen, HUX BUAUIAIOTBCS 0QOPTH MOMY/ISAPHO-
ro Xy/IO)KHUKa Ta TpaBepa cepa lenpi T. Enkena
(Ankena, Onkena) (1785-1851), axuit 6arato B
YOMY IIPOMIOBXMB TPaJuIlil CBOIX CIiBBITYM3-
HUKIB — 3HAMEHUTUX KapuKaTypucrtiB Tomaca
Poynenpcona i [I>xeitmca I'inpes.

Cepia «Cim BikiB moguuu no Illekcrnipy B
imocTpaniax Ienpi Enkena» — catupuyHa iH-
TeprupeTanis Bifomux pApkis B. lllekcmipa 3 Ko-
Mefii «Ik BaM 11ie CIofo0aeThCs»:

«lax, ceim meamp

Lle 6ci wonosiku il HiHKu — aKmopu

Tym KoxcHOMY npunucanuii ceiti 6uxio

I He 00HYy 3 HUX KOXceH 2pa€e ponb

Cim 0iii 6 miii n’eci...»

CiM akTiB JipamMm JIIOACHKOTO XUTTS IPO-
imocTpoBaHi B cemu po3dap60oBaHNX Bif pyku
odoprax: «Hemoms», «Ilkonsp», «KoxaHerp»,
«Conpar», «Cypapsa», «llloctuit Bik», «OcTranHa
cueHa». Ha odoprti, mo napopiroe «Tperiit Bik»,
IpefiCTaB/IeHNiI «KOXaHellb, 10 Haj Oanamor
po M06KM OPOBU, MOB TIiY, 3iTXa€Ex.

Te satirist graphic arts of the 18" and the

first third of the 19" centuries being one
of the brightest phenomena in the history of
English culture were represented by a number of
caricaturists who recorded political and everyday
life of England in burlesque and even grotesque
forms. A popular artist and engraver Sir Henry
T. Alken (1785-1851) succeeded the traditions
of other early 19" century English caricaturists
such as Thomas Rowlandson and James Gillray.
A set of plates Shakspeares Seven Ages of Man
represents a satirical treatment of immortal lines
from the comedy As you like it:

All the World’s a stage,

And all the men and women merely players:
They have their exits and their entrances;
And one man in his time plays many parts,
His acts being seven ages.

Seven acts of the drama a man goes through
are illustrated in seven hand-coloured plates
titled The Infant, The School-Boy, The Soldier,
The Lover, The Justice, The Sixth Age, Last Scene
of all. The etching parodying “the third stage”
represents “the lover, Sighing like furnace, with
a woeful ballad Made to his mistress’ eyebrow”.
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Voyage autour du monde executé par ordre du roi sur la corvette de sa majesté
«La Coquille» pendant les années 1822, 1823, 1824, 1825...: [en 9 vol. et 4 atlas] /
publié par...L.J. Duperrey...,commandant de lexpédition. — Paris: A. Bertrand,
1826. — [Vol. 7] : Histoire du voyage. Atlas. — [2] f., 1-33, 35, 37-41, 43, 47-48,

57 pl. en coul.

Bopounnos/13583

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

(O%yi lcunop Iiomeppe (1786-1865) —
M@paﬂuy%xmﬁ MOpeIIaBellb, JOCTiTHIK
i kapTorpad, y 1822-1825 pp. 37ilicHUB HaBKO-
JIOCBITHIO ITOIOPOXK Ha KOPOIiBCbKOMY KOPBETi
«Kokir» («Myma»). Ilig gac mogopoxi wreHn
eKCIleINIii MpOBeNM HU3KY BaXKAMBUX JOCIi-
IXKeHb Tuxoro okeany it octposiB Okeanii. ITic-
751 HoBepHeHH: y 1826-1830 pp. yBech 3i6panmit
Marepian i pesy/nbTaTy CIIOCTepeXXeHb OyIy Ha-
OPYKOBaHi B 9 TOMax, pOSIOAi/IIEHNX 3a Tany3s-
M1 3HaHb. ONIOBi/Ib PO caMy €KCIIEANIIIIO T €T-
HorpadiuHi cocTepeXXeHHs yMillleHi B TOM IIif
Ha3Bow «IcTopid MOgpoOXi» 1 CympOBOIKYIOTb-
Cs1 aT/IacoM KO/bOpoBUX JiTorpadiit i3 306pa-
JKEHHAM OCTPOBIB, a60p1/1reHiB, IX IIOMeIIKaHb,
3HApAMb 1 MPUKpAC, PENrifiHNX CIopyp. ABTO-
PU €CKi3iB aTnacy 4aeHM eKCIeAuLil: Kpecrsap
Kionp Jlyi Jlexxen, monopgmuit odinep 6apox
JKronb ge broccesinb (1802-1833) i Jlyi Icupgop
Hroneppe. [lo BuJaHHA MalIOHKM MiJrOTyBaB
XypoxxHMK-TpaBep AHTyaH [llazanp (1793-1854)
i BUTpaBilOBaB IPENCTAaBHUK BiJOMOI pOAVIHU
rpaBepiB AMOpya3 Tappbiio.

«Bup octpoBa bopa bopa (Octposa Crinb-
HOTH)» 3 aT/acy «lcTopisa mogopoxi» 3a eckizom
JKrona Jlyi Jlexxena.

%}ouis Isidore Duperrey (1786-1865), French
seafarer, researcher and cartographer sailed
around the world on a royal corvette La Coquille
in 1822-1825. A number of important researches
of the Pacific Ocean and Islands of Oceania were
provided by members of the expedition during the
trip. Onreturn in 1826-1830 all gathered materials
and results of observations were published in
9 volumes divided by branches of science. The
account about the expedition and ethnographic
observations were published in the volume under
the title The history of the voyage accompanied
with the atlas of colour lithographs depicting
views of islands, aborigines, their dwellings, tools
and ornaments, religious buildings. The authors
of the sketches in the atlas The history of the voyage
are the members of the expedition: a draftsman
Jules Louis Lejeune, a subaltern officer baron
Jules de Blosseville (1802-1833) and Louis Isidore
Duperrey. The pictures were prepared for edition
by an engraver Antoine Chazal (1793-1854) and
cut by a representative of the family of famous
engravers Ambroise Tardieu.

The view of Bora Bora Island (Island of
Society) is from the atlas The history of voyage by
the sketch of Jules-Louis Lejeune.
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[Les Mayeux] / Charles Joseph Traviés et autre. — [Paris], [1831-1848?]. — 134 lith.

Crporanosn/2238

Ipumiprux Haditiuios 3 ocobucmoi 6ioniomexu O. I. Cmpoeanosa y 1890-mi pp.

apnb Jlyi @inin Anpi Maito — nonynsap-

HIJ BUATAJAHUI TIEPCOHAX KapUKaTyp
nepurol yBepTi XIX c1. O6pas Becenoro Herap-
HOTo ropOyHa csrae (GppaHIy3bKOTro (OIBKIOPY
XVIII ct. B ocranHiin nepiog PectaBpauii i1 oco-
61mmBO B pokn JInnHeBOI MOHapXii BiH mepexmn-
BA€ Ipyre HApOI>KEHHs Il HA0yBa€ BUK/IIOYHY I10-
nynApHICTh. XynoXHMK 1 KapukaTypuct Iapib
Kosed Tpasbec e Biitepc (1804-1859) 3agymas
JIOTO AK CBOEPIAHY MApOJi0 Ha MapHOCIABHOTO
I oypHyBaTOro fapibHoro Oypxya. bes6o>xHuk
1 IMXOCNOB, UMHIK, TypMaH i ITSIHUYKA, 10 He
IIPOITyCKA€ >KOHOI CIIiHNIN, OfIHAK BOJHOYAC €
IpMOIYHMKOM I'POMAZICBKUX CBOOOf i mibepanb-
HUX NPUHIUIIB, 3aXMCHUK XapTil 11 CIIPaBXHiil
TPOMAJISTHVH, Be/IbMU TOPANIL CBOEIO CITYXO00I0 B
HalliOHa/IbHiN rBappii, Maio MBUAKO CTaB Haf-
3BMYAIHO HOMy/IsApHuM. Jly>ke MIBUAKO el 06-
pas mifXonmmay iHII XYJAOXXHUKMA i1 JiTepaTopu.
Ha cBiT cTanmm 3’ABIATUCA He NuIIe KapuKaTypu
3 110T0 300pa>keHH:AM, ajle I CAaTUPUYHI I €CK Ta
XY/IOKHi TBOPI.

Kapukarypy «IIpukpmit BUmagoxk 3 mMecbe
Mario» BUTOTOBMB i HafipyKyBaB miTorpad Ta
Buasenb AHTyaH QoHpyx 3a MamoHkoM Ilap-
ns TpaBbeca B 1831 p., a po3dapOyBaB Mao-
Ba/JIbHUK MeHbe.

harles Louis Philippe Henri Dieudonne

Mayeux was a popular fictitious caricature
character of the early 19" century. A type of a fun
ugly hunchback traces back to French folklore of
the 18™ century. In the last years of Restoration,
especially in days of July Revolution he rebirthed
and became exceptionally popular. His inventor,
an artist and caricaturist Charles-Joseph Travies
de Villers (1804-1859) conceived him as a parody
on vainglorious and dull petty bourgeois. An
atheist and ribald, cynic, gourmet and soak, who
didn’t miss a single skirt, but at the same time was
a supporter of civil liberties and liberal principles,
defender of Charter and true citizen very proud of
his duty in the National Guard — Mayeux gained
popularity very quickly. Soon this character was
borrowed by other artists and writers. Not only
caricatures, but also satirical plays and works of
art appeared shortly after.

A caricature A misfortune of Mister Mayeux
(Tribulation de Mr. Mahieu) was made and
published by editor Antoine Catherine Adolphe
Fonrouge after a picture by Charles Travies in
1831 and painted by Meunier.
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Grosser Atlas Uber die Gantze Welt wie diese sowol, nach Gottlicher Allweisen
Schopffung aus den heutigen Grund-Sitzen der berithmtesten Astronomorum
Nicolai Copernici und Tychonis de Brahe, in der Bewegung und unermefilichen
Weite des Himmels, als auch in dem Umfang unserer mit Wasser umgebenen
allgemeinen Erd-Kugel, zu betrachten, Samt einer kurtzen Einleitung zur
Geographie worinnen die Erde 1. Mathematice ... , 2. Physice ... 3. Historice ... /
deutlich beschrieben durch Herrn Johann Gabriel Doppelmayr, ... ; in Kupffer

gebracht und ausgefertiget von Joann Baptist Homann, ... — Niirnberg : in
Verlegung der Hominnischen Erben ; Gedruckt bey Johann Heinrich Gottfried
Bieling, 1737. — [16], 40 S., 28 Kt., [6] S., 115 Kt. ; 2°. Boponnos/13704

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

@'\Z‘//ana «Cysip’iB niBgeHHOro Heba...» 6yna Q@g map The constellations of the southern

CK/IajileHa HiMeIbKMM MaTeMaTHKOM i sky (Hemisphaerium Coeli Australe) was

acTpoHoM, 4neHoM bepnincpkoi Ta CaHkT-Ile- composed by a German mathematician and
TepOyp3pKoi akajeMiil, JIOHHOHCHKOTO KOpO- astronomer, a member of Berlin and St. Petersburg
niBcbKoro ToBapucTBa Vorannom Tla6pienem Academies of Sciences, London Royal Society
Honnensmaiiepom (1677-1750). Cysip’s Ilis- Johann Gabriel Doppelmaier (1677-1750).
IeHHOI MiBKYy/Ii, OKpeceHi Ha OCHOBi KaTaso- The constellations of the southern hemisphere
ry 3ipok fIHa [eBenis (1611-1687), okpim yxe outlined according to an astronomical catalogue
BigoMux cysip’iB Opiona, CkopmioHa, Tinbus, by Johannes Hevelius (pol. Jan Heweliusz) (1611-
Epinana it [TliBgennoro Xpecra mictsare — [la- 1687), in addition to well-known constellations of
BM4a, TykaHa i EguHOpora. Mamna npukpaiieHa Orion, Scorpio, Taurus, Eridanus and Southern
BiHBETKaMIU i3 300paKeHHAMM aCTPOHOMIYHUX Cross include constellations of Peacock, Toucan
obcepsatopiit y [puusiui, Konenraresi, Kacce- and Monoceros. The map is decorated with
ni 7 Bepnini. Pasom 3 inmmmu HebecHuMU Ma- vignettes depicting astronomical Observatories
namu «Cysip’a miBpeHHOro Heba...» yBiluia in Greenwich, Copenhagen, Kassel and Berlin.
mo ckimapy «Bemmkoro armacy Bcboro cBiTy», Along with other celestial maps The constellations
HaJIpPyKOBAHOTO BifloMuM KapTorpadiyHuM Bu- of the southern sky became a part of Grand
naBHuMM foMoM Tomanna B Hiopu6epsi. Voro Atlas of all the World (Grosser Atlas iiber die
3aCHOBHIMK rpaBep i kapTorpad, wien Kopois- ganze Welt) printed by a famous typography of
CHKOTO IIPYCCHKOT'O HAYKOBOTO TOBAPUCTBA, Te- Homann in Nuremberg. It was founded by an
orpad imneparopa Kapna VI — Vioranu Ban- engraver and cartographer, member of Prussian
tuct lomann (1664-1724). Bupanusa 1737 p. Royal Scientific Society, geographer of emperor
HazipykyBanmu «Crnagkoemiyi [omaHHa» — 34Th Charles VI Johann Baptist Homann. The edition
Vorann Teopr E6epcnieprep Ta i10ro KOMNaHb- of 1737 was printed by Homann’s successors,
iion Viorann Mixaenb ®pani. Johann Georg Ebersperger, his son-in-law and

his partner Johann Michael Franz.
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Grosser Atlas Uber die Gantze Welt wie diese sowol, nach Gottlicher Allweisen
Schopffung aus den heutigen Grund-Sitzen der berithmtesten Astronomorum
Nicolai Copernici und Tychonis de Brahe, in der Bewegung und unermefllichen
Weite des Himmels, als auch in dem Umfang unserer mit Wasser umgebenen
allgemeinen Erd-Kugel, zu betrachten, Samt einer kurtzen Einleitung zur
Geographie worinnen die Erde 1. Mathematice ..., 2. Physice ... 3. Historice ... /
deutlich beschrieben durch Herrn Johann Gabriel Doppelmayr, ... ; in Kupffer

gebracht und ausgefertiget von Joann Baptist Homann, ... — Niirnberg : in
Verlegung der Hominnischen Erben ; Gedruckt bey Johann Heinrich Gottfried
Bieling, 1737. — [16], 40 S., 28 Kt., [6] S., 115 Kt. ; 2°. Boponnos/13704

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

(07 ana 1i/| Ha3BOIO «YKpaiHa, 3eM/Is Ko3a- (2 map under the title Ukraine, land of
@ﬁ KiB i3 cycimHiMy nmpoBiHniaMu Bamaxii, Cossacks with neighbouring provinces of
Monpasii, Manoi Tarapii» (Ukrania quae et Terra Wallachia, Moldavia, Small Tataria (Ukrania
Cosaccorum cum vicinis Walachiae, Moldaviae, quae et Terra Cosaccorum cum vicinis Walachiae,
Minorisq., Tartariae Provinciis exhibita) ymo- Moldaviae, Minorisq., Tartariae  Provinciis
pPSAIKOBaHa OJHMM i3 BMAATHUX Kaprorpadis exhibita) was composed by an outstanding
XVIII cronittst Vlorannom Bantucrom Toman- cartographer of the 18" century Johann Baptist
HoM (1664-1724). Ii miganuHaMu ctaam Mamm Homann (1664-1724). Maps of Ukrainian lands
ykpaiHcbkux 3emens [iitoma e bonmana (1595- made by Guillaume Levasseur de Beauplan
1685), repuropiit [Tonbuii Kopreniyca JJaHkeprt- (1595-1685), maps of Poland by Cornelius
ca Ta Mockosii I'iitoma [lemins (1675-1726). Dankert and maps of Moscovia by Guillaume de

Y neHTpi kommosuuii Ha rpaBilloBaHOMY Lisle (1675-1726) underlay it.
KapTYIi CTaTeYHO CUUTh TeTbMaH [BaH Masemna The engraved cartouche depicts a sitting
(1639-1709), 3/1iBa Biji HHOTO CTOITh IIBENCHKIUI figure of hetman Ivan Mazepa (1639-1709), on his
eMicap i3 mabsnero 7 cuasaTh Tpoe Kosakis. Crpa- left hand a Swedish emissary with sabre and three
Ba Ha 3apHboMy IUIaHi Ilerpo I (1672-1725), a sitting cossacks. Peter I (1672-1725) is on the right
HOPSIZL 3 HUM, 3TiTHO 3 IYMKOIO Pi3HVX JOCTIi{HU- side in the background. Alongside with him may
KiB, Monbcbkuit MarHat CraHicnaB JIemyHCbKII be a Polish magnat Stanislaw Leszczynski (1677-
(1677-1766), IpeTeHAEHT Ha IOIbCbKY KOPOHY, 1766), claimant to the throne or Pylyp Orlyk
a6o ITmwmun Opmuk (1672-1742), reHepanbHUIA (1672-1742), Mazepas general clerk, historians
nycap Masenn. Yiepiire 11 Mana Oyna HaJgpyko- disagree on the figure. For the first time this map
BaHa 071. 1707 poky, a B 1716 p. yBiitima 1o ckia- was printed in about 1707, and in 1716 became a
ny «Benukoro aTmacy Bcboro cBiTy». part of Grand Atlas of all the World (Grosser Atlas

iiber die ganze Welt).
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Atlasle plus complet un volume : consistant en CXXX cartes et tablettes geographiques
et historiques, savoir 100 de 'Europe, & 30 des 3 et autres parties du monde. — A La

Haye : [s. n.], 1765. ; 2°.

Boponuos/13627

Ipumipnux Haditiuios i3 6ibriomexu maiiopamuozo domy Boporyosux 6 Odeci y 1890-mi pp.

Gy nam Opinpix Hropuep (1679-1742) — Hi-
%% MELbKII IPOTECTAHTCHKIUIA CBALIEHNUK i
kaprorpad, wien IIpyccpkoi akagemii Hayk. 3a
NOPy4YeHHAM KypQIopcTa CaKCOHCHKOTO ABTYcC-
ta II CunpHoro (1670-1733) LropHep 3aitMaBcs
CKIaIaHHAM KapT CAaKCOHChbKUX 3eMenb. IIpo-
ixaBumM BCro CaKCOHIIO, BiH BCTAHOBVB IIPOTSK-
HICTh II JOpPiI, BMKOPUCTOBYIOYM I€OMETpPUY-
HII BUMipIoBad 1IAXiB. OTpyuMaHi pesynpTaTu
cTanmy OCHOBOK «HOBOI CaKCOHCHKOI IOIITOBOL
KapTi», fIKa pas3oM 3 iHmmMu Kapramm Cakco-
Hil BBifiIa 1o ckmapy atnacy Atlas Augusteus
Sauronicus. Bizoma kapra 060X miBKy1b Afama
@pippixa opuepa mix HasBowo «[Imanicdepa
K 3eMHa, TaK i HebecHa...» BIepile Oyna Hafipy-
KoBaHa B AMcreppami 6mm3bko 1709 p. Ha Hiit
300pakeHi Bci BifkpuTi Ha TOJ mepiofn 3emi
[liBniynoi Ta IliBmeHHOI AMepuku, ABCTparii,
Hosoi 3emanpii Ta ocrposiB Okeanii. Ha kapri
BiJ]l3Ha4eHI MapmpyTy MopemiasliB PepHaHa
Maremnana (61, 1480-1521), Abena Suc3ona
Tacmana (1603-1659), Onekcanzpa ne lllomona
(1640-1710), Binbsama Hammipa (Jemmip) (1651-
1715) ta 6ararpox inmmx. «[ Imanichepa semii ...»
CYIIPOBOJKYETHCsI HeOeCHNMM KapTaMy IiBJieH-
HOI Ta MiBHIYHOI MiBKY/Ib, aCTPOHOMIYHUMU CXe-
MaMM Ta KapTaMM CBITY B Pi3HUX IPOEKIiAX, a
TaKOX JIiarpaMolo, sIKa IOACHIOE 3MIHY IIip POKY.
Y HDKHIN yacTHHI po3MilieHi 300paykeHHs, 110
imocTpyoTh Oypi, 3eMIeTpycy, IPUIIUBY, BU-
XOpU, ByJTIKaHM 3 TEKCTOBMMY KOMEHTaPsAMMU IIPO
Li IPUPOJHI ABUIIA.

(2 German  Protestant minister and
ng cartographer Adam Friedrich Ziirner
(1679-1742) was a member of the Prussian
Academy of Sciences. On behalf of the Elector
of Saxony August II the Strong (1670-1733)
Zirner was engaged in mapping the Saxon
lands. Having travelled all over the country,
he established the length of its roads, using a
geometric measuring instrument. The results
obtained served as a basis of the New Saxon
postal card (Neue Chursdchsische Post-Charte),
which, along with other maps of Saxony made
a part of the Atlas Augusteus Sauronicus. The
famous map of the two hemispheres made up
by Adam Friedrich Ziirner titled Planisphere
both terrestrial and celestial... was first published
in Amsterdam about 1709. It reproduces all the
lands in North and South America, Australia,
New Zealand and the islands of Oceania, which
had been discovered by that time. The map marks
the routes of explorers Ferdinand Magellan
(ca 1480-1521), Abel Janszoon Tasman (1603-
1659), Alexander de Chaumont (1640-1710),
William Dampier (1651-1715) and many others.
The Planisphere of the Earth... is accompanied
by a celestial map of southern and northern
hemispheres, astronomical diagrams and world
maps in different projections as well as by a
diagram explaining the change of seasons. In the
lower part of the map various natural phenomena
like storms, earthquakes, tides, eddies, volcanoes
are depicted provided with textual comments.
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