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BCTYII

BuBuenns cnenudiku MoBU 3ac00iB MacoBoi iH(opMaIllii € B JaHWU Yac OJ-
HIEIO 13 BAXJIHUBUX NPoOJIEeM, TaK SIK 3 PO3BUTKOM TEXHIYHUX 3ac001B, 30Kpema
KOMI'FOTEPHUX TEXHOJIOT1H, 3 HEOyBaJlMM 3pOCTaHHSIM o0cAry iHdopmaiiii, 1Mo cro-
KUBAETHCS JIFOJCTBOM, 3 PO3MIUPEHHIM MIKHAPOJHUX 3B'S3KiB, 3 BIOCKOHAJICHHSIM
NpUIOMIB 1 METOJIIB MOLWIUPEHHS MacoBOi 1HGoOpMalii pi3HOMaHITHI BHAM MacoOBOi
KOMYHIKallli Ha0yBalOTh BCE OLIBIIOT0 3HAYEHHS B KUTTI CYCIUIbCTBA.

3MI npencTaBiasioTh MHUPOKINA TPOMAJICHKOCTI CIHEliadbHO BIiIIOpaHuil Ma-
Tepiajl, 0 PO3rIANAETHCS SIK TAKUM, 110 3aCAYTrOBY€E yBaru 1 OCOOJUBUM UYHMHOM Op-
raHizoBaHuil. CucteMHe BUBUYEHHS MOBU 3MI € mepCrneKTUBHUM HANPSMKOM CYy-
YaCHUX MOBO3HABYUX [OCHIPKEHHSX, II0 OTPUMAaB Ha3By «MEiaJlHTBICTIKa.
[IpenmeTom 11i€1 HOBOI NUCHUIUIIHU € BUBYEHHS (DYyHKIIIOHYBaHHS MOBU y cdepl ma-
COBOI KOMYHIKAaIii.

Hai6urem BuBYeHOIO MOBOIO 3MI BBakaeTbcs MOBa Tra3eTH, IIIO0 CTAaHOBUTH
OCHOBY MOBHOTO CTHJII0 MAacOBOi KOMYHIKaIlii, OCKITbKH Ta3eTa € HaWCTapilioro
dbopmoto B cucTemi 3aco0iB MacoBoi iHdopmailli Ta mponaraHjayd, 1€ CKIagajucs 1
MOTIM MEPEHOCHIUCS B 1HIIN (OPMU OCHOBHI CTHJIICTUYHI NPUINOMHU 1 3aCO0MU.

['msHIIeB] BUAAHHS Ui OKIHOK, IO 3'IBUJIKMCSA Ha 3apyOKHOMY PHUHKY
nepioandyHoi npecu B cepeauHi 1890-x pokiB, O3HaAMEHYBaJIU COOOI0 BKJIIOUCHHS
MepioJMKUA B TIpOlIeC CBITOBOI rioOamizaiii. Ha choromHIimHINA JeHb BOHU TMPEACTaB-
JAI0Th CO000 OCOONMBUM THUII BUJAHb 1 3aiiMalOTh BJIACHY HIIy B CUCTEMI Cy4YacHHUX
CBITOBUX aHTJIOMOBHUX 3MI.

AxmyanvHicms JOCHKEHHS 3YMOBJI€HA THUM, IO B Cy4acHId (ijmonoriuHin
HayIi (EHOMEH >KIHOYMX >XKYPHAJIB € MPEeIMETOM aKTUBHHUX JUCKYCIH 1 BCE 4acTile
cTae 00'€eKTOM TyMaHITapHUX JOCIIJKEHb B3arami. BaxinuBo KOHCTaTyBaTH, IO B
IIEHTPI yBaru BUEHUX, SK MPABUJIO, BUSBISIOTHCS KIHOYI MEPIOAUYHI BHJIAHHS KOM-
MJIEKCHOro TUmy. JITHTBICTUYHI JOCHIJPKEHHS MPOBOASATHCS MEPEBAXHO HAa MaTepiail

AHTJIOMOBHOI JXYPHAJIbHOI IIPECH 3arajbHOr0 COPSMYBAaHHSA. Y 3B'SI3Ky 3 IIUM aKTy-



aJTbHUM € JOCJIDKEHHSI MOBHUX OCOOJIMBOCTEN caMe TJISHIIEBUX JKypHaJIiB, H1JKOBU-
TO TPUCBSIYEHIIX MOJHIN TEMAaTHIII.

JlocnipkeHHsT MOBHHMX ocoOnuBoctedd TekctiB 3MI BuMarae BUKOpPHUCTaHHS
KOMIUJIEKCHOTO, 1HTETpalliHOTO MiAXOay, SKUMl mependadyae TBOpYE 3aCTOCYBaHHS
BHCHOBKIB 1 ITE€PCIEKTUBHUX 1JI€H, 10 MICTATHCSA HE TUIBKU B MpaIsiX 3 JIHTBICTUKH, a
1 B CYMDKHUX HayKOBUX cdepax - COIIOoNOorii, KyJIbTypoJiorii, mcuxoinorii. B pamkax
3a3HAYCHOIr0 MIJXOy HAWOIIBII MOUIILHUM € KOMIUIGKCHUM MIAXI1J 10 AOCIHIIKYyBa-
HOT'O MaTepiany 3 MO3UIIH MeIIaTiHTBICTUKH.

Mema nanoi poOOTH MOJSITa€E y JOCTII)KEHHI MOBHUX (JIEKCUKO-TPaMaTHUYHUX )
0COOJIMBOCTEH >KIHOYMX MOJHUX TJISHIIEBUX KYPHAJIIB B aCMEKTl MeI1adlHTBICTUKH.

JIs1 TOCSATHEHHS TOCTAaBIEHOI METH HEOOX1THO BUPILMIUTH HACTYIIHI 3a80aHH: .

1) yTOYHHUTH 3MICT OCHOBHHMX IMOHSTH JOCHIKEHHS («3aco0u MacoBoi 1HGOp-
Mailii», «3aco0M MacoBOi KOMYHIKAIlll», <(CKyYpHAI», «IJISHIIEBUM >KypHaI»,
«MEJIaTeKCT», «MEI1aNIHTBICTUKAY, «MEIIaJUCKYPCy», «PEKIaMay);

2) pO3rJISIHYTH 1 y3arajlbHUTH pPe3yJIbTaTH BUBYCHHS TJISHIICBUX >KYPHAJIB SK
OJIMHUII MEI1aUuCKypCy;

3) BUSIBUTH ¥ OmMHUCAaTH 3aKOHOMIPHOCTI BXHBAHHS MOBHUX OJWHUIIh JICKCHY-
HOTO, TPAaMaTUYHOTO Ta CTUJIICTUYHOTO PIBHIB B TEKCTaX IOCIIKYBAaHOTO THUITY BU-
JIaHb.

O6'exm HOOCHIIKEHHS CTAHOBJIATh TEKCTH AHIJIOMOBHUX JKIHOYHMX MOIHHUX
KYpPHAJIIB, TaK K B1JIOMTI B HUX MOBHI MPOIECH HEJOCTATHHO BHBYEHI 1 XapaKTepu-
3YIOThCS BEJIMKOIO PI3HOMAHITHICTIO.

Ilpeomemom JOCHIJPKEHHST CIy»)aTh MOBHI (JIEKCHUKO-TpaMaTHU4H1) OCOO0JIH-
BOCTI TEKCTIB 3a3HAYEHOr'0 TUITY BUaHb.

Mamepianom niisi TOCHIJPKEHHSI MOCIYXXWIM MaTepiajiu OHJIaWH-BEPCil MOmy-
JSAPHOTO K1HOUOro MojaHoro xypHany Vogue, Elle, Glamour. byno Buinydeno nonan
300 mpuknajaiB, MO UTIOCTPYIOTH OMUCAaH1 B pOOOTI JIEKCUKO-TPaMaTUYHI1 SIBUIIIA.

Cneuudikoro MeTH 1 3aBIaHb, NOCTABIEHUX B po0OOTi, 0OYMOBIIEHI HACTYMHI

Memoou O0CHIOMHCeH ',



- METOJ] aHaJi3y 1 CHHTE3y TEOPETUYHOrO MaTeplany, SKUil BUKOPHUCTOBYETHCS
JUTISL y3arajdbHEHHsS pe3yJIbTaTiB HasBHUX HA ChOTOJHINIHIN AEHB JOCIIIXKCHb;

- METOJ CyUUIbHOI BHOIPKH, IO J03BOJIsIE BiMIOpaTH TOYHI, pempe3eHTaTUBHI
MPUKIIAAN A UTFOCTparii MOBHUX SIBHIII,

- OTIMCOBO-aHATITUYHUM, IO BKJIIOYAE CIIOCTEPEKECHHS aHaII30BaHUX MOBHHX
SBUIII, 1X aHaIi3 Ta Kjiacuikailisg, a TaKOX 1HTEPIPETAIiI0 OTPUMAHUX PE3YJIbTATIB 3
METOI0 BHSIBJICHHS CIEINU(IKH TEKCTIB MOJHUX >KYPHAIIB,;

- KIIBKICHUHM aHall3, 3a JOIIOMOIOI0 SKOT'0 BH3HAYAETHCS YACTOTHICTH THX UM
IHIITX MOBHUX SIBHIII,

-TICKYpCUBHUM aHai3, 110 JO3BOJISIE TPOCTEKUTU B3aEMO3B'S30K MIXK
JIHTBICTUYHOI Ta €KCTPAIIHIBICTUYHOIO CTOPOHAMU TEKCTY.

Hayxosa mosuzna moisirae B TOMy, IO B JaHOMY IOCIIDKEHHI MPOBEICHUN
aHalli3 MOBHUX OCOOJIMBOCTEH >KIHOYMX MOJHHMX KypHaJliB; BUSBJICHI JEKCHKO-
rpaMaTU4HI 0COOJIMBOCTI TEKCTIB KIHOUMX >KYPHAIIB.

Teopemuuna 3nayumicms J1aHOI pOOOTH MOJISITA€E B PO3BUTKY OJHOrO 3 Cy-
YaCHUX HANpPsSMKIB MOBO3HABCTBAa - MEMIaJiHTBICTUKH, sIKa rependadyae KOMIUIEKCHE
BUBUCHHA 1 onuc MoBU 3MI. JlaHe MOCHIIKEHHS YTOYHIOE PsJI OHATH, MOB'SI3aHUX 3
BUBYCHHSM TEKCTIB JKIHOYMX MOJHHUX JXKypHajiiB. TeopeTudyHe 3HAUYCHHS MAarOTh OT-
pHUMaHi BIJIOMOCTI MPO MOBHY crnenudiky HOBOTO THITy BHUJaHb, a TAKOX 3arajibHI Ta
KOHKPETHI BUCHOBKH, 3/JaTHI BIUIMHYTH Ha XapakTep MOJalIbIIOi TEOPETUYHOI po-
3po0KHu Tpo0sIeM, MPUCBSIYEHUX AOCTIKEHHSIM MOBU 3MI.

Ilpakmuuna 3nayumicms DOCHIKEHHS TOJSATAa€ B TOMY, IO TEOPETHYHI BHUC-
HOBKH pOOOTH 1 pO3MIIIEHUM B HIA IJTIOCTPATUBHHUN MaTepial MOXYTh OyTH BHUKOPH-
CTaHl B JICKI[IMHUX 1 MPAKTUUYHUX KypcaxX 3 Cy4yacHOI aHTJIICbKOI MOBH, CTUJIICTHUKH,
KyJIbTYypH MOBJICHHSI, PUTOPHKH, TEOpii MOBH, IpPH PO3POOIN CHEIKYPCIB, CIIEIl-
ceMiHapiB 1 (paKyJIbTATUBIB 3 JIEKCUKOJOT1i aHTIINHChKOI MOBU, MOBU 3MI, akTMBHUM
mpoliecaM B JICKCHIl AHTIJIIHCBKOI MOBH, JITEPaTyYpHOTO peaaryBaHHS, TEHJIEPHOI
JIHTBICTHKH.

Teopemuxo-memooono2iuna 0cHO8a 00CniddceHHs. BU3HAUEHHS TEOPETUYHHUX

OCHOB MEIIaIIHTBICTUKH, JOCIIPKEHHS Mac-MEeIIMHOr0 TEKCTy, MOro CTPYKTypHU Ta



TUMOJIOT13a1(1i, METOAIB HOTO BHUBYEHHS OyJ0 3IMCHEHO y MpaIsix BITYU3HIHUX Ta
3apyODKHUX JIIHTBICTIB, IMCUXOJIHTBICTIB, TEOPETUKIB Mac-menia: T. JJoOpOCKIOHCH-
koi [16, 17], E. Ananubsan [2], M. XKentryxinoi [18], E. Koxemsikina [23], JI. Kyapsis-
uese! [25], V. Ilotatunuxka [44], C. Cmetaninoi [50], A. Bell [35] Ta inmux. I[TuTtan-
HS OCOOJMBOCTEHW TEHIEPHOI KYPHATICTUKHA PO3KpUTO y mpamsx H. Amxkuxiroi [3],
II. bepna [5], T. EoBopyn [13], H. Kypunosuu [26], S. Eggins [57], S. Mills [68].
Cmpykmypa pob6omu. JlaHe IOCHIJPKEHHS CKIQAa€Thcsl 31 BCTYNy, TPbOX

pPO3/111B, BUCHOBKIB, CHUCKY BUKOPUCTAHUX JIKEPEN Ta JOAATKIB.
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BUCHOBKH

OpHiero 3 TOJMOBHUX OCOOJMBOCTEN PEKJIaMHOI KOMYHIKAlll € MPHUCYTHICTh B
TEKCTl PEKJIaMHOI'0 OTOJIOIIEHHS JEKIJIbKOX PIBHIB - TaK 3BaHOTO «IIPHUXOBAHOTO» 1
«SIBHOTO». bepyum 10 yBaru akTyaiabHy CTHCIICTh (POPM 1 CTPYKTYPHY HEMOBHOTY
OTOJIOIICHHS SIK PEKJIAMHOI OJUHMIl, HASBHICTh MPUXOBAHOTO CEHCY, BIJIMBA€ Ha
M1JICBIIOMOMY pIiBH1 3/laTHE SIK YCKJIQJIHUTU, TaK 1 MOJETIIUTH COPUUHATTA. AJie B
Oy/ab-KOMY BHUMAAKY, HE 3aJI€KHO BIJ CTYIEHsS YCBIJOMJEHHS 1HQOPMAIIHHOTO MO-
BIJIOMJICHHS, pEeKJIaMa BUKOHA€ CBOi OCHOBHI 3aB/IaHHS.

MaHninyiaroo4u CBIJIOMICTIO, peKjiaMa CTBOPIOE€ MO3UTHUBHUUN IMIIK JJISL peKJia-
MOBAHOTO TPOAYKTY, THUM CaMUM CIIOHYKal4Yd JI0 TeBHOI mii. Bukopucranss
CHEIIATbHUX CTWJIICTUYHUX 3acCO00iB B MOEJHAHHI 3 BI3yaJIbHUMHU 3JaTHE 1CTOTHO
NIJBUUIMTH BUPA3HICTh TEKCTY, KOr0 €MOUIWHICTh 1 CYT€CTUBHUM BIUIMB, 3aJ1y4atOuu
afgpecata B BIpTyallbHUM CBIT 00pa3iB. JJi1 MpoBeJeHHS aHali3y 11010 BUSIBICHHS
0COOJIMBOCTEN PEKIAMHOI0 TEKCTY K KOMYHIKATMBHOI OJWHULI AHTJIMCHhKOI MOBH,
HaMmu Oynu oOpaHi xxypHaiu «Vogue», «EHe», «Glamoury, «Allure» 1 «Shapey.

[{i BugaHHS po3paxoBaHl Ha HIMPOKY, MEPEBAXKHO KIHOUY ayJUTOPIIO, 1 MICTATH
pPEKJIaMH1 OTOJIOLIEHHS JIJI1 TOBapiB PI3HUX KaTEropikl (KOCMETHUKa, MOJIHUM OJISIT, aK-
cecyapu, napdymepis, 010710r14HI JOOABKH, CHOPTUBHUMN 1HBEHTap, CUTapeTH), a Ta-
KOX BCUISIKUX TOCIYT, CIEKTP SKUX BKIIOYAE B ceO€ BCe, MOYMHAIOYHN Big (HOTO3HOM-
KM 1 3aKIHYYIOUM OpraHi3alli€lo BIAMOYMHKY Ta CBATA. byl BUBUYEHI MaTpiaidu JaHUX
KYpHAaJIB 32 JEKUJIbKa OCTAHHIX POKIB, B IKUX MicTuiocs 500 pexiiaMHUX MaTeplalu.
HamnoBHEHICTh BUBYECHHUX KYpPHAJIB TEKCTaMH PEKJIAMHOTO XapaKTepy BapllO€ThCs
Bix 35 nmo 82 orosomieHb B HOMepl. YacTuHA MUX OTOJONICHb, SK MPaBUJIO, MEpPeXo-
IUTh 3 HOMEpa B HOMep. s mociimKyBaHUX TEKCTIB O}l XapaKTEPHUN HEBEIMKHIA
oOcsr BiJ Ha3BU TOProBOoi Mapku (OpeHAy) M0 PO3TOPHYTOI 3aMITKH, SKa JETAIHHO
OTHCyBaJja BCl MepeBaru MPOMOHOBAHOTO MPOIYKTY.

Hamu Oynm BCTaHOBJIEHI HACTYIHI OCOOJIMBOCTI aHTJIOMOBHOTO PEKJIaMHOIO

TEKCTY JKIHOYOTO SIK KOMYHIKAQTUBHOI OJIMHUIII aHTJ1HCHKOT MOBH:
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m noHajg 75% BCiX NMpoOaHali30BaHUX PEKJIAMHHUX OrOJIONIEHb MPArHyTh J0

CTHMCJIOCTI 1 JJaKOHIYHOCTI;

B PCKJIAMHUNU TEKCT B OUIBIIOCTI BHUIAJKIB IPEJACTABICHUN CIIOTAaHOM, a

1HO/I1 0OOMEXY€EThCSI BUKIIFOUYHO Ha3BOIO OpeHAy 1/ abo MpOayKTYy;

B JOMiHYIOYOI (YHKII€0 BCIX PEKJIAaMHUX OrOJOIICHb € BIUIMBAOYa, 1

HaBITh 1H(HOPMATUBHA 1 EPEKOIyBalbHa BIJICTYNIalOTh HAa APYTUU TUJIaH;

B JIEKCHKO-IpaMaTU4HI OCOOJMBOCTI PEKJIAMHOrO TEKCTYy 3yYMOBIICH1 CIie-
nnG1Kow 3A1HCHIOBAHUX HUM (DYHKIIHM, 30KpeMa aTpaKTUBHUX.

Takox Hamu OyJI0 BCTAaHOBJIEHO, IO E€KCIPECHUBHO-CTIIICTUYHUN TOTEHIIIa
PEKJIaMHHUX TEKCTIB KOMEPIIIHHOTO XapakTepy HIYUM HE OOMEXKYEThCS, 1 3A1MCHIOETh-
Cs 3a JOTIOMOTOI0 JIIHTBICTHYHUX 1 €KCTPAIIHTBICTUYHHUX 3ac001B, BUOIp SIKUX IIO-
BHICTIO 3aJIC)KUTh BIJ PIICHHS PEKJIaMOJaBIS 1 3I1HCHIOETHCS 3 ypaxXyBaHHSIM IICH-
XOJOTTYHHX OCOOJMBOCTEH KIHOYOT ayAUTOPIi.

BuBuatoun pexsiaMHUN TEKCT K CydacHE KOMYHIKAaTUBHE SIBUIE, MU 3BEPHYJIU
yBary Ha Te€, IO B yMOBaX TOBCIOJIHOTO TMOIIHPEHHS AaHTIINCHKOI MOBHU SK
JTIHTBICTUYHOI KyJIbTYPH, TPAKTUIHO HE MOCIIKYETHCS BIUIMB, SIKUH YHHUTHCS MO-
BaMH CBITY Ha aHTJINCBKY MOBY. B KOHTEKCTI aHTJIOMOBHOTO TEKCTY PEKJIaMHOTO
OTOJIOIICHHS, 1HO3EMHA JICKCHKAa HaWdJacTillie COpPUHAMAEThCd YUTAadeM, SK J00pe
3HallOMa O3HaKa KyJbTYpH IHIIOI KpaiHUu. TOMy JT€KCUYHE 3aMO3UYEHHS CTA€ OJHUM 3
€JIEMEHTIB, 110 OepyTh y4acTh B CTBOpPEHHI 00pasy, IO BKIIOYa€E B cebe MpeaMeT pe-
KJIaMH 1 BUSIBIISIE BIUIMB Ha 1i peruIieHTa. 3 JIOMMOMOI0I0 OMHUCAHUX CTpPaTeriil pekia-
MOJIaBellb, TparHy4u BIUIMHYTH HA MOTEHIIIHHOTO KIIE€HTA, B JAHOMY BHUIAJKYy KI1HO-
4y ayJAUTOPiI0, HAMAra€eThCs 3aBOIOBATH ii 3a JIOMIOMOTOI0 €KCIPECUBHO-ANEIATUBHUX
TaKTUK, 3aXOIUTIOIOYH TMPOIMO3ULISIMUA 1 IEPEKOHYIOUM B HAAIMHOCTI, ajieé MpU LBOMY
MaHIIMYJIFOIYU 00pa3aMHu 1 ysIBOKO YUTA4YOK, BUJIAlOUM Oa)kaHe 3a JIMCHE 1 TUM CaMUM

MIAMITOBXYHOYHU JI0 3J1MCHEHHS MOKYIIKH.
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SUMMARY

One ofthe principal peculiarities of media communication is presence of 2 types
of announcement in advertising text: so called «hidden» and «evident» ones. Taking
into consideration laconic form and structural imperfection of an advertising
announcement the presence of hidden sense affects our perception of it. It can both
ease or complicate it. But anyway, advertisement always reaches its aim and affects
target audience.

Advertisement creates the positive image of an advertised product by
manipulating our consciousness and encourages us to buy it. Usage of special stylistic
devices in combination with visual ones can improve the expression of an advertising
text by appealing to images that arise in recipient’s imagination. We have chosen such
magazines as «Vogue», «EHe», «Glamour», «Allure» and «Shape» in order to reveal
peculiarities of English advertising text on linguistic level.

The editions mentioned below have large audience, consisting mostly of women.
So they contain mostly advertisement of the following categories: make-up products,
fashion clothes, accessories, perfumery, cigarettes, sportswear etc. Also there are
advertisements of some services such as organization of a photoshoot or of a holiday
travel. We have examined materials of the latest magazines that contained 500
advertising texts. The chosen magazines contain around 35 - 82 advertisements per
issue. Some of them repeat from issue to issue. The short text consisting mostly of a
name of a brand with little explanatory note was typical for an advertising text in
fashion magazines.

After the analysis we imposed the following peculiarities of an English
advertising text in women’s magazines as of a communicative unit of English

language:
m over 75% ofall announcements analyzed aim to be short and laconic;

m advertising text is represented mostly by a slogan and sometimes is limited

only by a name of a brand or a product;



m the dominative function of all the advertising announcements is the
influencing one, even informative and convincing functions are less
important;

(4

lexical and grammatical peculiarities of advertising text are caused by
specificity of its functions particularly by attracting ones.

Also we have imposed that expressive and stylistic potential of commercial
advertising texts is not limited and it is earned out by linguistic and extra-linguistic
means, the choice of which depends completely on a decision of an advertiser and on
psychological peculiarities of female audience.

Examining the advertising text as a modern communicative phenomenon we
payed attention to the fact that due to popularity of English language as ofthe linguistic
culture in the world there it is nearly not influenced by other languages. In the context
of English advertising announcement the foreign language is mostly perceived as a
well-known feature of another country. That’s why the lexical borrowing becomes one
of the elements that participate in creating of the image that contain the core of
advertisement and influences the recipient. An advertiser try to affect a potential client
(in our case female audience) through usage of the strategies described, of expressive
and appellative tactics, aiming to convince in reliability of an advertised product and

to encourage to buy it by manipulating the imagination of recipients.



