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HEPE/IMOBA

Moga 3aBxau OyJjia KJIIOYOBHUM 3acCO00M CIIUJIKYBAaHHS Ta BHPAKEHHS
TyMOK. BuBUEHHsI aHTIIMCBKOI MOBH, 30KpeMa ii rpaMaTUYHUX OCOOJIMBOCTEH,
BIJIITpa€ BaXJIWBY pOJIb y MIJATOTOBII J0 €(QEKTUBHOTO CIUIKYBaHHS B
Cy4acHOMY CBITi, a PO3yMIiHHS ii MpaBWJI Ta TEOPETUYHHUX 3acaj] € OCHOBOIO
dbopmyBaHHS crerianicTa-¢ijgonaora 3 iHo3eMHUX MOB. OIHIEIO 3 TIEHTPATBHUX
rpaMaTuyHux TeM € «CHHTaKCM4YHI KOMIUIEKCH 3 HE0CcOO0OBHMH (opmamMu
niecinoBa» abo «Syntactic Complexes with the Non-Finites.» 3ayBaxumo, 110
JaHa TeMa B3arajl HaJNeXWUTh J0 HAMCKIATHINIMX A BHUBYCHHS dYepes
BIICYTHICTh aHAJIOT1B JaHWX KOHCTPYKIIM B yKpaiHChKiil MOBI. Y CBOIO 4epry,
caMe KOMIUIEKCH 3 TepyH/IEM SIK OJIHI€I0 3 HEocoOOBHX (hOpM Ji€cioBa €
HAWCKJIaJHIIIUMU AJI1 CIPUMHATTS 4epe3 BIACYTHICTh T€PYHIISl B YKpPAiHCHKIN
MOBI fIK TaKOTO.

MeToto aHUX METOJUYHHX PEKOMEHMIaIii € (opMyBaHHS Ta PO3BUTOK
IHTErpabHOI, 3aTaAJIbHUX Ta CIEIlialbHUX KOMIIETEHTHOCTEH, SIKi1 3a0€3eUyI0Th
TOTOBHICTh BHUITYCKHMKIB (DaKyJbT€Ty POMAHO-T€PMAHCBHKOT (inojorii 10
e(EeKTUBHOTO CHIJIKyBaHHS 1HO3EMHOIO MOBOIO. JlaHa po3poOka cTaBUTH COO1
3aBJaHHSAM TPHINCIUTH Ta PO3BUHYTH Yy CTYJACHTIB HAaBUYKH HOPMATHBHOTO
B)KMBaHHS Ta MOOYIO0BH TePYHIIATHPHUX Ta HaIIB-TEPYHIIAILHUX KOMIUIEKCIB B
AHTIIIHCHKIA MOBI.

VY pe3ynbTaTi BUBYEHHSI HABUAJIbHOI AUCIUILIIHU 3/100yBay BUILOT OCBITH
MOBUHEH 3HATHU: AaHTJIHCBKY MOpPQOJIOTII0 Ta CHHTAKCUC, CTPYKTYPHO-
KOMIIO3HIIIMHI, MOBHI Ta CTUJIICTUYHI OCOOJIMBOCTI XYy/I0’)KHBOT'0, HAYKOBOTO Ta
MyOIIIUCTUIHOTO CTHUJIIB; MIPUHIUITN 1 METOIU KOMILIIEKCHOT'O
MOBHOCTWJIICTUYHOTO ~aHaji3y TEKCTIB PI3HUX (PYHKIIOHAIbHUX CTHIIIB;
aKTUBHUM CIIOBHMKOBUM 3amac, SKUW BIJANOBIAA€E peaiizaiii MeBHUX
MOBJICHHEBUX CHUTYallll Ta YMOXKJIMBIIIOE YCIIIIHY KOMYHIKAII0; aHIJIOMOBHY
CHeunlajbHy JIHTBICTUYHY TEpPMIHOJIOTII0; BMITH: BUIbHO, BIIEBHEHO 1

MPaBUJIILHO KOPUCTYBATUCS AHTIIIMCHKOIO MOBOIO y MPOQeEeCIiHUX, HAYKOBUX Ta



IHIIUX I(JISX; BUIBHO BOJIOAITH AQHIJIOMOBHUMHU KOHCTPYKISIMH SIK B
NUCHMOBOMY, TaK 1 B YCHOMY [1aJOTI4YHOMY Ta MOHOJIOTIYHOMY MOBJICHHI,
nepeKiIafaTi 3 AaHIJiHCbKOI MOBM YKpPaiHCHKOIO Ta HAaBIMAaKH; PO3YyMITH
IHTETPOBAaHUM 3MICT 1 JeTajl TEKCTIB Pi3HUX (YHKIIIOHAIBHUX CTUIIB OYyb-
SKOTO PIBHS 3MICTOBOi 1 MOBHOI CKJIaTHOCTi, YMITH BUOKPEMIIIOBATH 13 TEKCTIB
SK eKCIUTIIMTHY TaK 1 IMIUTIIUTHY 1H(OpMAIIito, 1110 MICTUTBCS B HUX; BUIBHO 1
aJIeKBaTHO BHKOPUCTOBYBAaTH aHIJIIACBKY MOBY B CHTYyalliiX YCHOTO
CHUIKYBaHHS, MEPeKJIaJaTH aHTJINHCHKOI0O MOBOIO YKpAaiHOMOBHI TEKCTH Ta
HaBNaKW; TMPOBOJUTH KOMIUIEKCHUM JIIHTBOCTUJIICTUYHMM aHam3 (yCHO ¥
MUCHMOBO) TEKCTIB Pi3HUX (PYHKIIOHATBHUX CTUIIB (BUWICHOBYBATH OCHOBHY
171Ie10,  BHUSBISATH  OCOOJMBOCTI  MOOYAOBH  TEKCTYy  (XYIOKHBOTO,
MyOJIIUCTUYHOTO, HAYKOBOTO (JIHIBICTUYHOTO); BHUOKPEMIIIOBATH MOBHI
3acobu, 1m0 3a0e3MeuyloTb KOTEPEHTHICTh TEKCTy, CHPUSIOTH peajizamii
KOMYHIKaTUBHO1 1HTEHIII1 aBTOpa, TBOPSATh HOr0 €KCIPECUBHICTh; IPOIyKyBaTH
€JIEMEHTU HOBHMX 3HaHb Ul BHUPILICHHS 3aBIaHb y cdepl cBo€i mpodeciitHol
JISIBHOCTI.

BuBueHHs TepyHIil0 Ta TrepyHIIAIbHUX KOMIUIEKCIB € BaXKJIMBOIO
YaCTUHOIO HAaBYAHHS aHTJIMCHKOI MOBHU, OCKIJTBKH JIaHI KOHCTPYKII HE TUIBKH
PO3UIMPIOIOTh TPaMATUYHI 3HAHHS, aji€ 1 MOJIMNIIYIOTh HABUYKH Y CHIJIKYBaHHI,
NUCHbMI Ta TMOIJMOMIOITH 3arajbHy (PUIONIOTIYHY MIJTOTOBKY MaiOyTHIX
JIHTBICTIB.

Y po3poOii mpeacTaBiIeHO 3arajbHy CHCTEMY HEO0CcO000BUX GopMm
JIECIIOBA B aHTJIINCHKIN MOBI Ta 0a30Bi MpaBwJia BUKOPUCTAHHS CUHTAKCUYHHX
KOMIUIEKCIB 3 TepyHaieM. I[lomaHi TekcTu st TpaHcopMaliid Ta BIOpaBU
NpHU3HAYCHI I PO3BUTKY TpaMAaTUYHUX HABUYOK Ta 3aKpIMJICHHS MPaBUIL.
MeroanuHi peKkOMEeHJaIli TpU3HAYEH! JOMOMOTTH CTyJIE€HTaM-Maricrpam 3
PO3YMIHHSIM Ta BHUKOPHUCTAHHSIM TepYHAIANbHUX Ta HaIMIBrepyHAlaIbHUX
KOMIUJIEKCIB B aHIJIMCHKIM MOBI. 3alpolOHOBAaHUN MaTepial € KOPUCHUM

JOTIOBHEHHSIM JI0 HaBYaJIbHOTO TociOHrnKa Mopo3oBoi [.b. Ta Crenanenko O.O.



«The Use of the Non-Finites» (2021) Ta 6a3yeTbcsi Ha CUCTEM1 BUBUCHHS JaHUX
rpaMaTuYHUX (PEHOMEHIB, BUKJIAJICHIN B HHOMY.

MeToau4Hi peKkoOMeHIallii BKIFOYAaI0Th TEOPETUIHHUIN MaTepial, MPUKIaIn
Ta BIPABH, K1 JIOMOMOXKYTh CTYJICHTaM OTPHUMATH YITKE YSIBJICHHS IMPO Pi3HI
CrIoco0M BUKOPHUCTAHHS KOHCTPYKIIH, MO pO3risAaroThes. [lig yac BUBYCHHS
TEMHU CTYJIEHTH 3MOXKYTh MOKPAIIUTH CBOI HABUYKU MOOYJOBH Pi3HOMAaHITHUX

THUIIIB PEUEHb, a TAKOXK PO3YMIHHS TEKCTIB, 1[0 MICTATh TaKi KOHCTPYKLI].



NON-FINITE VERB FORMS IN ENGLISH

The non-finite verb forms combine the features of the verb with
those of some other parts of speech. There are the following non-finite
forms in English: the infinitive, the gerund and the participle. The
infinitive and the gerund combine characteristics of the verb with those of
the noun. The participle combines characteristics of the verb with those of

the adverb and the adjective.

Infinitive

N+V
Gerund
Participle 2>  V+Adj+ Adv

E.g. To know all is to forgive all (the underlined forms are the

infinitives). — ¥Yce snamu — o3uavae éce npobavamu.

Jogging’ is his idea of relaxation (the underlined form is the

gerund). — bie — 11020 ysenenHs npo 8iOnOYUHOK.

People habitually smoking usually cough all their lives (the
underlined form is the participle). — Jloou, wo naramo

I’lOCWliﬁHO, 3a36U4aAll KAWIAIONMb yce sfcummAl.



System of the Non-Finites in English

Infinitive Gerund Participle I

TENSE | ASPECT P

ACTIVE | PASSIVE | ACTIVE | PASSIVE | ACTIVE | PASSIVE

Non- ggz;inuous write be written writing vfrezlt’:fn writing vfrezlt,:egn

erfect -

P Continuous be writing - - - - -
Non- have hlc)zvmg having hlc)zvmg having hlc)zvmg
Continuous written wr?;’;n written wr?;’;n written wr?;’;n

Perfect

eriec Continuous | having
been — — - _ _
written

QUESTIONS FOR SELF-CONTROL:
€ Give examples of all types and forms of the non-finites.

€ Name the non-finites used and employ them in sentences of your

own.

SYNTACTIC COMPLEXES

A SYNTACTIC COMPLEX is a combination of two components, the
inner relations between which are those of the secondary subject and the
secondary predicate. When paraphrased, a complex unwinds into a
subordinate clause formed of its components. The components of a syntactic
complex have constant, or fixed, positions in a sentence.

On the level of morphology, there are three types of complexes: the
infinitive complex (1), the gerundial complex (2), and the participle
complex (3).

E.g. 1) This question is for you to decide (the infinitive complex). —

L]e numannsa supiutyeamu Bam.




2) His coming home late surprised me greatly (the gerundial

complex). —  Mene Oyxce 30usysano, wo 6iH max Ni3HO

npUtiLo8 0000M).

3) I pictured him writing me a letter (the participle complex). —

A yaeus cobi, sk 6in nuue MeHi aucma.
On the level of syntax, there are as many syntactic complexes as
there are sentence members, with the exception of the simple verbal

predicate.

GERUNDIAL COMPLEXES

The GERUNDIAL COMPLEX consists of a possessive pronoun, or a noun
in the possessive case, combined with a gerund.

Ger. Co. = Pl'llposs. / Nposs.c. + GER

Gerundial complexes are structures that involve a possessive pronoun or a
noun in the possessive case followed by a gerund. Gerundial complexes are
used in English instead of subordinate clauses in various syntactic functions
for providing additional information and emphasizing specific facts given in a
sentence. They offer flexibility and precision in sentence structure and are a
fundamental aspect of English grammar.

Eg.:

o ['m surprised at their having come at all.

o ['m against the idea of Tom’s doing it.
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HALF-GERUNDIAL COMPLEXES

The HALF-GERUNDIAL COMPLEX is a construction with a gerund where the
latter i1s combined with a noun in the common case or the pronoun in the

objective case.

Half-Ger. Co. = Ncom.c./ Prn obj. case + GER

Almost the same as the gerundial complex, the half-gerundial complex
takes nouns in the common case and pronouns in the objective case. It
originates from the constructions with inanimate nouns. Half-gerundial
complexes are more typical of informal speech.

E.g.:

e ['m against the idea of him going home alone.

e The teacher insists on the task being done at once.

Both gerundial & half-gerundial complexes can be used in all syntactic
functions in a sentence.
E.g.:

e Her singing impressed everyone at the talent show.

In this sentence, "Her singing" is a gerundial complex used as a complex
subject where "her" is a possessive pronoun combined with the gerund
"singing."

o [ was surprised at John's having played the piano so well.

Here, "John's having played” forms a gerundial complex, using the
possessive case with "John" and the gerund "having played.” It functions as
a complex object.

o My victory means him going to the mountains alone.

“Him going” is a half-gerundial complex in the function of a complex

predicative.
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“Him” is a personal pronoun in the objective case, “going” is a gerund.

o [didn’t like the idea of their working together.

"Their working together" is a gerundial complex, where "their" is a

possessive pronoun and "working" is a gerund. It functions as a complex

attribute.

o After my dog barking at the man again the next day, I decided to pay
more attention to the stranger.

In this example, "My dog barking" is a half-gerundial complex consisting of

the common case of the noun "dog" and the gerund "barking." It functions as

a complex adverbial modifier of time.

QUESTIONS FOR SELF-CONTROL:
¢ Give examples of syntactic complexes with the gerund. Define gerundial
and half-gerundial complexes.
¢ Use gerundial and half-gerundial complexes in all syntactic functions
possible. Translate the sentences into Ukrainian. Ask your partner to

translate the sentences back into English and correct their mistakes (if

any).
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EXERCISES

Exercise 1

Complete the following sentences using gerundial and half-gerundial
complexes.

1. I didn't mind ... . 2. They objected ... . 3. She pre-vented ... . 4. I don't
remember ... . 5. He entered the room without ... . 6. They insisted ... . 7. I don't
like the idea .... 8. Do you think there is any use ...? 9. I can't bear the thought ...

. 10. There was no point ... . 11. It was good ... . 12. He could no more resist ....

Exercise 2

Translate into English using gerundial and half-gerundial complexes.

1. ﬁOMy He nmojoOanacst Mos 11ed camii ixatu Ha Kaskas. 2. VsBu co0i,
i XOTijocs 3HATH, MO HWOTO HEMOKOiTh. 3. BiH Hamossrae, mo0 s Tpumala
BiKHA BIIYMHEHUMH HE3aJIe)KHO BiJ moroau. 4. Bu He 3amepedyere, SKIIO MU
MOTIPAIIOEMO ChOTOJHI Y BamoMy Kabineti? 5. Sl 3muBoBaHa, 110 BU 3aJTHINNAIN
MaJIEHBKOTO XJIOITYUKA OJAHOTO Jomy. 6. Bu mam'sitaere, s Bam Kasaina, o Mii
YOJIOBIK 1HXKEHeED. 7. Sl He MOXKY YSABUTH, III0O BU TaK JIOBTO CHUJIJIN B UATAJIbHIN
3ani. 8. 3maBanocs, 1o MeH1 He Oynio moTpebu 3amumatucs B Kuisi. 9. [likago,

SIK BOHA yBiHIILIa 10 OYIMHKY TakK, 0 MU 1i He OayuIn.

Exercise 3

Translate into English using gerundial and half-gerundial complexes
where necessary.

1. 51 6yna 3BOpyIIeHa, IO BiH BiABigaB MeHe. 2. Bubaute mene 3a Te, 1110
Typoyto Bac. 3. V MeHe He OyJi0o >KOJHOI MOXIMBOCTI 3B's3atucs 3 J[xeiH

camii. 4. bymo myxe moOpe, mo BiH 3aBiTaB j0 Bac. 5. Bu He 3amepeuyere,
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SKIIO 51 CbOT'OJIHI BBEUEpl MOMpallioro 3a crojaom? 6. Bin yromuscs, mo Jlappi
CTOITh TaK Oyin3bKO. 7. BoHn He x0TiH, 00 5 HOTO CynpoBoKyBaia. 8. Tome,
NOTPiOHO 3araKyBaTy TBOI irpamkd. 9. BoHU cuAUIM TNPOTATOM JESKOTO Yacy,
He po3MmoBisioun. 10. Bonu Hamomsiranu, mo0 s MOBEPHYBCS PIBHO O JPYTiid
roauHi. 11. 51 He MorIa HE TOCMIXHYTHCS, KOJIM MaJeHbKHI J[)KOH yBIMIIIOB 10
kiMHaTu. 12. BoHa npoioBKyBajia TUBUTUCS HAaBKpyTH. 13. Sl He cyMHiBarocs,
10 BOHA MO>KE€ 3MIHUTH CBIH CIOCIO KUTT, sIKII0 3axoue. 14. Konu s yBIHIIOB,
BiH BUpimuB mit. 15. KpiM TOTO, 110 BiH CaM BUKJIaJaB MaJIOBaHHS B IIKOJII,
meld Horo cUH 4yJ0oBO MaitoBaB. 16. Meni He momoOaeTbest ides AaTu
ManenbkoMy Tomy kmou Big KiMHaTu. 17. JIKeK MpOJOBKYBaB CTOSTH 3
YaNIKOIO KABU Ta PO3MOBIIATH 3 rocTamu. 18. Iii He xoTinocs ity 3a mokynkamu
MICJIsE HYJTHOI TIOi3KK Ha jauy. 19. Bubaute, 1o s Tak mizHo npwuitnuia. 20. 5
HE 3amepedyro MPOTH TOro, MO0 CTYyAEHTH TOiXajdu 3 BaMH MaHJPyBaTH Ha

Hanexuii Cxi.

Exercise 4

Translate into English using gerundial and half-gerundial complexes
where necessary.

1. 51 cnoniBarocs, BU HE 3alepeuyeTe MpOTH TOTO, 1100 s Bac BiJBITyBaB
mocy6otu. 2. BiH BucCiIyxaB Hakas, Hi Mpo 1O He nurtarud. 3. BiH HE MaB
HaMipy ixatu B excrieauiiro. 4. BoHa npoaosxyBaia mucat TBIp, KOJIM XTOCh
3atenedonyBaB. 5. Bubaute, 1110 5 Tak rOBOPIO, ajie MapHO CUJIITH TYT O€3 Jiija.
6. Bu mymaete, 110 € ceHc, o6 Arara 3amdimiacst TyT npauiosatu? 7. Homy
OyJI0 BaXXKO 3HaMTH B 010J10Tel T€, 1110 BiH XOTiB. 8. BOHa moxurasa roioBoro,
HE BIAMOBialoud Ha Horo 3amuTaHHs. 9. JloH Oyma xBopa 1 He Morja
30cepeauTUCh Ha unTaHHl kHUrK. 10. Bubaure, mo s ysiitmoB 6e3 cTyky. 11.
Bonu po3paxoByBanu, mo CMITH iM JI0TIOMOXYTh ynakyBaTu pedi. 12. He O6yno
ceHcy mpo 1ie xymati. 13. Meni He XoTinocs 0, o0 BU 3aHUIIUIUCS TYT cami.

14. Bin 3HOBY 3acwmisiBcs, HE Ao4YeKaBIMCh BigmoBimi. 15. He Oymno cency
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IIMUTyHaM nepexoautu MicT. 16. JxeHHi 30eperyia 3BUUKy BJIAIITOBYBAaTH Yaii
O NIeB'ATi TONIWHI, 1 5 MIIIOB 3 HEI Ha KyxHIO. 17. S BimuyB HEOOXiIHICTH

npoitu napkom. 18. 5 mam'araro, 110 BiH oHOr0 pa3zy 0yB y Mekcuiii.

Exercise 5

Read the text & paraphrase the sentences in it, using syntactic
complexes with the gerund. Compare your sentences with those made up
by your groupmates. What effect is achieved by the periphrasis? How do
you understand the title and the author’s message given in the text? Try to
discuss it in class, using syntactic complexes with the gerund.

A Thousand Ways to Light a Cigarette by Jake Christie

“There are thirteen ways to tell if a girl is going to break up with you,”
says Suzanne, wiping a strand of hair out of her face. She tucks it behind her
ear, but almost immediately the wind shakes it loose again. I’'m staring at it and
she must think I wasn’t listening because she screws up her face and crinkles
her nose and says my name.

“Thirteen ways,” I repeat. “What are they?”

She keeps the cigarette between her fingers and pushes her glasses back
up her nose with her pinkie. Behind her the sun is shining off of the ocean, four
blocks away and five stories down, but I try not to get distracted. The wind is
whipping around parked cars and snapping my jacket, and I stare at the top of
Suzanne’s black rims and concentrate on listening.

“First,” she says, “you can tell from her hands.”

“What, you mean like her nails?”

“No,” says Suzanne, sticking the cigarette between her teeth. She holds
up her own hands and says out of the side of her mouth, “Her hands.”

Now I screw up my face and wait for an explanation.

“Okay,” she says, excited to be playing teacher, “when you and Becky go

out to dinner, what does she do with her hands?”
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“Eat,” I say.

Suzanne laughs and shakes her head, fixes her hair again, loses control of
the offending strand, and says, “No, besides that. When you’re talking.”

“I don’t know,” I say. I feel like I’ve been called on in class and don’t
have the answer. Someone gets into a car on the level below us and fills the
silence with a car door, then a starting engine, and by the time they’re pulling
away [ say, “She plays with her food.”

Suzanne raises her eyebrows, sympathetic. “That’s not good,” she says.

“Somehow,” 1 say, leaning on the ledge, into the ocean air, “I knew you
were going to say that.”

Suzanne puts her elbows on the ledge next to me. “Yeah,” she says. For a
while neither of us says anything. The clouds shift and it looks like the sun is
moving across the water. I look down at the sidewalk.

“That’s just one of the ways,” says Suzanne, finally.

“Can | have a cigarette?” I say.

Suzanne digs in her purse and pulls out a slim. She hands it to me, her
own cigarette burning between her forefinger and her middle, the lighter stuck
between the ring and the pinkie. I take the fresh cig and the lighter and try to
light it. I duck down between the cars, but the wind is too much.

“Here,” says Suzanne. She ducks down close to me. There are a thousand
different ways to light a cigarette, but Suzanne has to do it by taking my hands,
covering our faces, leaning in, and lighting mine with hers. I breathe deep. The

smoke rises and the ocean wind catches it and it disappears into the air.

Exercise 6
Translate your sentences from exercise S into Ukrainian. Ask your

partner to give their back translation into English.
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Exercise 7

Read the text & paraphrase the sentences in it, using syntactic
complexes with the gerund. Compare your sentences with those made up
by your groupmates. What effect is achieved by the periphrasis? How do
you understand the title and the author’s message given in the text? Try to

discuss it in class, using syntactic complexes with the gerund.

ISpy by Graham Greene

Charlie Stowe waited until he heard his mother snore before he got out of
bed. Even then he moved with caution and tiptoed to the window. The front of
the house was irregular, so that it was possible to see a light burning in his
mother’s room. But now all the windows were dark. A searchlight passed across
the sky, lighting the banks of cloud and probing the dark deep spaces between,
seeking enemy airships. The wind blew from the sea, and Charlie Stowe could
hear behind his mother’s snores the beating of the waves. A draught through the
cracks in the window-frame stirred his nightshirt. Charlie Stowe was frightened.
But the thought of the tobacconist’s shop which his father kept down a dozen
wooden stairs drew him on. He was twelve years old, and already boys at the
County School mocked him because he had never smoked a cigarette. The
packets were piled twelve deep below, Gold Flake and Players, De Reszke,
Abdulla, Woodbines, and the little shop lay under a thin haze of stale smoke
which would completely disguise his crime. That it was a crime to steal some of
his father’s stock Charlie Stowe had no doubt, but he did not love his father; his
father was unreal to him, a wraith, pale, thin, and indefinite, who noticed him
only spasmodically and left even punishment to his mother. For his mother he
felt a passionate demonstrative love; her large boisterous presence and her noisy
charity filled the world for him; from her speech he judged her the friend of
everyone, from the rector’s wife to the “dear Queen”, except the “Huns”, the

monsters who lurked in Zeppelins in the clouds. But his father’s affection and
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dislike were as indefinite as his movements. Tonight he had said he would be in
Norwich, and yet you never knew. Charlie Stowe had no sense of safety as he
crept down the wooden stairs. When they creaked he clenched his fingers on the
collar of his nightshirt.

At the bottom of the stairs he came out quite suddenly into the little shop.
It was too dark to see his way, and he did not dare touch the switch. For half a
minute he sat in despair on the bottom step with his chin cupped in his hands.
Then the regular movement of the searchlight was reflected through an upper
window and the boy had time to fix in memory the pile of cigarettes, the
counter, and the small hole under it. The footsteps of a policeman on the
pavement made him grab the first packet to his hand and dive for the hole. A
light shone along the floor and a hand tried the door, then the footsteps passed
on, and Charlie cowered in the darkness.

At last he got his courage back by telling himself in his curiously adult
way that if he were caught now there was nothing to be done about it and he
might as well have his smoke. He put a cigarette in his mouth and then
remembered that he had no matches. For a while he dared not move. Three
times the searchlight lit the shop, while he muttered taunts and encouragements.
“May as well be hung for a sheep”, “Cowardy, cowardy custard”, grown-up and
childish exhortations oddly mixed.

But as he moved he heard footfalls in the street, the sound of several men
walking rapidly. Charlie Stowe was old enough to feel surprise that anybody
was about. The footsteps came nearer, stopped; a key was turned in the shop
door, a voice said, “Let him in” and then he heard his father, “If you wouldn’t
mind being quiet, gentlemen. I don’t want to wake up the family”. There was a
note unfamiliar to Charlie in the undecided voice. A torch flashed and the
electric globe burst into blue light. The boy held his breath; he wondered
whether his father would hear his heart beating, and he clutched his nightshirt

tightly and prayed, “O God, don’t let me be caught”. Through a crack in the
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counter he could see his father where he stood, one hand held to his high stiff
collar, between two men in bowler hats and belted mackintoshes. They were
strangers.

“Have a cigarette”, his father said in a voice dry as a biscuit. One of the
men shook his head. “It wouldn’t do, not when we are on duty. Thank you all
the same”. He spoke gently, but without kindness; Charlie Stowe thought his
father must be ill. “Mind if I put a few in my pocket?” Mr. Stowe asked, and
when the man nodded he lifted a pile of Gold Flake and Players from a shelf
and caressed the packets with the tips of his fingers. “Well”, he said, “there’s
nothing to be done about it, and I may as well have my smokes”. For a moment
Charlie Stowe feared discovery, his father stared round the shop so thoroughly;
he might have been seeing it for the first time. “It’s a good little business”, he
said, “for those that like it. The wife will sell out, I suppose. Else the neighbours
‘Il be wrecking it. Well, you want to be off. A stitch in time. I’ll get my coat”.

“One of us ‘1l come with you, if you don’t mind”, said the stranger gently.

“You needn’t trouble. It’s on the peg here. There, I'm all ready”.

The other man said in an embarrassed way: “Don’t you want to speak to
your wife?” The thin voice was decided. “Not me. Never do today what you can
put off till tomorrow. She’ll have her chance later, won’t she?”

“Yes, yes”, one of the strangers said and he became very cheerful and
encouraging. “Don’t you worry too much. While there’s life . . .” And suddenly
his father tried to laugh.

When the door had closed Charlie Stowe tiptoed upstairs and got into
bed. He wondered why his father had left the house again so late at night and
who the strangers were. Surprise and awe kept him for a little while awake. It
was as if a familiar photograph had stepped from the frame to reproach him
with neglect. He remembered how his father had held tight to his collar and
fortified himself with proverbs, and he thought for the first time that, while his

mother was boisterous and kindly, his father was very like himself, doing things
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in the dark which frightened him. It would have pleased him to go down to his
father and tell him that he loved him, but he could hear through the window the
quick steps going away. He was alone in the house with his mother, and he fell

asleep.

Exercise 8
Translate your sentences from exercise 7 into Ukrainian. Ask your
partner to give their back translation into English. Define the syntactic

functions of the complexes.

Exercise 9

Read the text & paraphrase the sentences in it, using syntactic
complexes with the gerund. Compare your sentences with those made up
by your groupmates. What effect is achieved by the periphrasis? How do
you understand the title and the author’s message given in the text? Try to

discuss it in class, using syntactic complexes with the gerund.

The Old Man at the Bridge by Ernest Hemingway

An old man with steel rimmed spectacles and very dusty clothes sat by
the side of the road. There was a pontoon bridge across the river and carts,
trucks, and men, women and children were crossing it. The mule-drawn carts
staggered up the steep bank from the bridge with soldiers helping push against
the spokes of the wheels. The trucks ground up and away heading out of it all
and the peasants plodded along in the ankle deep dust. But the old man sat there
without moving. He was too tired to go any farther.

It was my business to cross the bridge, explore the bridgehead beyond
and find out to what point the enemy had advanced. I did this and returned over
the bridge. There were not so many carts now and very few people on foot, but

the old man was still there.
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"Where do you come from?" I asked him.

"From San Carlos," he said, and smiled.

That was his native town and so it gave him pleasure to mention it and he
smiled.

"I was taking care of animals," he explained.

"Oh," I said, not quite understanding.

"Yes," he said, "I stayed, you see, taking care of animals. I was the last
one to leave the town of San Carlos."

He did not look like a shepherd nor a herdsman and I looked at his black
dusty clothes and his grey dusty face and his steel rimmed spectacles and said,
"What animals were they?"

"Various animals," he said, and shook his head. "I had to leave them."

I was watching the bridge and the African looking country of the Ebro
Delta and wondering how long now it would be before we would see the
enemy, and listening all the while for the first noises that would signal that ever
mysterious event called contact, and the old man still sat there.

"What animals were they?" I asked.

"There were three animals altogether," he explained. "There were two
goats and a cat and then there were four pairs of pigeons."

And you had to leave them?" I asked.

"Yes. Because of the artillery. The captain told me to go because of the
artillery."

"And you have no family?" I asked, watching the far end of the bridge
where a few last carts were hurrying down the slope of the bank.

"No," he said, "only the animals I stated. The cat, of course, will be all
right. A cat can look out for itself, but I cannot think what will become of the
others."

"What politics have you?" I asked.
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"I am without politics," he said. "I am seventy-six years old. [ have come
twelve kilometres now and I think now I can go no further."

"This is not a good place to stop," I said. "If you can make it, there are
trucks up the road where it forks for Tortosa."

"I will wait a while," he said, "and then I will go. Where do the trucks
go?"

"Towards Barcelona," I told him.

"I know no one in that direction," he said, "but thank you very much.
Thank you again very much."

He looked at me very blankly and tiredly, and then said, having to share
his worry with someone, "The cat will be all right, I am sure. There is no need
to be unquiet about the cat. But the others. Now what do you think about the
others?"

"Why they'll probably come through it all right."

"You think so?"

"Why not," I said, watching the far bank where now there were no carts.

"But what will they do under the artillery when I was told to leave
because of the artillery?"

"Did you leave the dove cage unlocked?" I asked.

"Yes."

"Then they'll fly."

"Yes, certainly they'll fly. But the others. It's better not to think about the
others," he said.

"If you are rested I would go," I urged. "Get up and try to walk now."

"Thank you," he said and got to his feet, swayed from side to side and
then sat down backwards in the dust.

"I was taking care of animals," he said dully, but no longer to me. "I was

only taking care of animals."
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There was nothing to do about him. It was Easter Sunday and the
Fascists were advancing toward the Ebro. It was a grey overcast day with a low
ceiling so their planes were not up. That and the fact that cats know how to look

after themselves was all the good luck that old man would ever have.

Exercise 10
Translate your sentences from exercise 9 into Ukrainian. Ask your
partner to give their back translation into English. Define the syntactic

functions of the complexes.

Exercise 11

Read the text & paraphrase the sentences in it, using syntactic
complexes with the gerund. Compare your sentences with those made up
by your groupmates. What effect is achieved by the periphrasis? How do
you understand the title and the author’s message given in the text? Try to

discuss it in class, using syntactic complexes with the gerund.

The Owl Who Was God by James Thurber

Once upon a starless midnight there was an owl who sat on the branch of
an oak tree. Two ground moles tried to slip quietly by, unnoticed. "You!" said
the owl. "Who?" they quavered, in fear and astonishment, for they could not
believe it was possible for anyone to see them in that thick darkness. "You
two!" said the owl. The moles hurried away and told the other creatures of the
field and forest that the owl was the greatest and wisest of all animals because
he could see in the dark and because he could answer any question. "I’ll see
about that, "said a secretary bird, and he called on the owl one night when it was
again very dark. "How many claws am I holding up?" said the secretary bird.
"Two," said the owl, and that was right. "Can you give me another expression
for ‘that is to say’ or ‘namely’?" asked the secretary bird. "To wit," said the

owl. "Why does the lover call on his love?" "To woo," said the owl.
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The secretary bird hastened back to the other creatures and reported that
the owl indeed was the greatest and wisest animal in the world because he could
see in the dark and because he could answer any question. "Can he see in the
daytime, too?" asked a red fox? "Yes," answered a dormouse and a French
poodle. "Can he see in the daytime, too?" All the other creatures laughed
loudly at this silly question, and they set upon the red fox and his friends and
drove them out of the region. They sent a messenger to the owl and asked him
to be their leader.

When the owl appeared among the animals it was high noon and the sun
was shining brightly. He walked very slowly, which gave him an appearance of
great dignity, and he peered about him with large, staring eyes, which gave him
an air of tremendous importance. "He’s God!" screamed a Plymouth rock hen.
And the others took up the cry "He’s God!" So they followed him wherever he
went and when he bumped into things they began to bump into things, too.
Finally he came to a concrete highway and he started up the middle of it and all
the other creatures followed him. Presently a hawk, who was acting as outrider,
observed a truck coming toward them at fifty miles an hour, and he reported to
the secretary bird and the secretary bird reported to the owl. "There’s danger
ahead," said the secretary bird. "To wit?" said the owl. The secretary bird told
him. "Aren’t you afraid?" he asked. "Who?" said the owl calmly, for he could
not see the truck. "He’s God!" cried all the creatures again, and they were still
crying "He’s God" when the truck hit them and ran them down. Some of the
animals were merely injured, but most of them, including the owl, were killed.

Moral: You can fool too many of the people too much of the time.
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Exercise 12
Translate your sentences from exercise 9 into Ukrainian. Ask your
partner to give their back translation into English. Define the syntactic

functions of the complexes.

Exercise 13

Read the text & paraphrase the sentences in it, using syntactic
complexes with the gerund. Compare your sentences with those made up
by your groupmates. What effect is achieved by the periphrasis? How do
you understand the title and the author’s message given in the text? Try to

discuss it in class, using syntactic complexes with the gerund.

Appointment with Love by Sulamith Kishor

Six minutes to six, said the clock over the information booth in New
York's Grand central Station. The tall young Army lieutenant lifted his
sunburned face, and narrowed his eyes to note the exact time. His heart was
pounding with a beat that shocked him. In six minutes he would see the woman
who had filled such a special place in his life for the past thirteen months, the
woman he had never seen, yet those written words had sustained him
unfailingly.

Lieutenant Blandford remembered one day in particular, the worst of the
fighting, when his plane had been caught in the midst of a pack of enemy
planes.

In one of his letters, he had confessed to her that he often felt fear, and
only a few days before his battle, he had received her answer: "Of course you
fear...all brave men do. Next time you doubt yourself, I want you to hear my
voice reciting to you: "Yea, though I walk through the valley of the shadow of
death, I shall fear no evil, for Thou art with me"... He had remembered and it

had renewed his strength.
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Now he was going to hear her real voice. Four minutes to six.

A girl passed close to him, and Lieutenant Blandford started. She was
wearing a flower, but it was not the little red rose they had agreed upon.
Besides, the girl was only about 18, and Hollis Meynell had told him she was
30. "What of it?" he had answered. "I'm 32." He was 29.

His mind went back to that book he had read in the training camp. Of
Human Bondage, it was; and throughout the book were notes in a woman's
writing. He had never believed that a woman could see into a man's heart so
tenderly, so understandingly. Her name was on the bookplate: Hollis Meynell.
He had got hold of a New York City telephone book and found her address. He
had written, she had answered. Next day he had been shipped out, but they had
gone on writing.

For 13 months she had faithfully replied. When his letters did not arrive,
she wrote anyway, and now he believed he loved her, and she loved him.

But she refused all his pleas to send him her photograph. She had
explained: "If your feeling for me has any reality, what I look like won't matter.
Suppose I'm beautiful, I'd always be haunted by the feeling that you had been
taking a chance on just that, and that kind of love would disgust me. Suppose
I'm plain (and you must admit that it is more likely), then I'd always fear that
you were only writing because you were lonely and had no one else. No, don't
ask for my picture. When you come to New York, you shall see me and then
you shall make your decision."

One minute to six... Then Lieutenant Blandford's heart leapt.

A young woman was coming toward him. Her figure was long and slim;
her blond hair lay back in curls from her delicate ears. Her eyes were blue as
flowers, her lips and chin had a gentle firmness. In her pale green suit, she was
like springtime come alive.

He started toward her, forgetting to notice that she was wearing no rose,

and as he moved, a small, provocative smile curved her lips.
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"Going my way, soldier?" she murmured.

He made one step closer to her. Then he saw Hollis Meynell.

She was standing almost directly behind the girl, a woman well past 40,
her graying hair tucked under a worn hat. She was more than plump; her thick-
ankled feet were thrust into a low-heeled shoe. But she wore a red rose on her
rumpled coat.

The girl in the green suit was walking quickly away.

Blandford felt as if though he were being split into two, so keen was his
desire to follow the girl, yet so deep was his longing for the woman whose spirit
had truly companioned and upheld his own; and there she stood. He could see
that her pale, plump face was gentle and sensible; her grey eyes had a warm
twinkle.

Lieutenant Blandford did not hesitate. His fingers gripped the worn copy
of Human Bondage which was to identify him to her. This would not be love,
but it would be something precious, a friendship for which he had been and
must ever be grateful...He squared his shoulders, saluted, and held out the book
toward the woman, although even while he spoke he felt the bitterness of his
disappointment. "I'm Lieutenant John Blandford and you -- you are Miss
Meynell. I'm so glad you can meet me. May - may I take you to dinner?"

The woman's face broadened in a tolerant smile. "I don't know what this
is all about, son," she answered. "That young lady in the green suit, she begged
me to wear this rose on my coat. And she said that if you asked me to go out
with you, I should tell you that she's waiting for you in that restaurant across the

street. She said that it was kind of a test."

Exercise 14
Translate your sentences from exercise 9 into Ukrainian. Ask your
partner to give their back translation into English. Define the syntactic

functions of the complexes.
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