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B Ha3BaHWM Npeanaraemom ctaTbU rMNaBHbIM 3NIEMEHTOM SBNSAETCS 3arnasue
pomaHa.

3aronoBok — napagokcasnbHbIi PEHOMEH: NEPBLIN U HEOTHEMITEMbIN 3NIEMEHT
TeKCTa, OH (PM3NYEeCKU, MaTepuraribHO OTHYXAEH OT HEro: HasblBas KHUTY, OH — A0
ee NPOYTEHUS — NOHATEH NULLb YaCTMYHO UM HenoHsTeH Boobwe (Cp., Hanp.,
3aronoBok npoussegeHuns Toma MakKaptn "C", 2010-ro roga, wnm 9nm Cmut
"There But For The" 2011-ro, nnun gaxe 6onee TpaguunoHHele Vanity Fair vin
Midnight's Children).

Mo cBnaeTensCTBY aBTOPOB Pa3HOW BEMMYUHBI, pa3HbIX BpEMEH, pasHbIX Ha-
poOoB 1 pasHbix kaHpoB — oT JIbBa Tonctoro Ao Unedha n MNeTtpoesa, ot Tekkepes
no CanmaHa Pywan, 3ToT nepBbIN 3HaK TEKCTa, He 6e3 aBTOPCKMX MyK Bbibopa
N3 psiaa BO3MOXHbIX BapMaHTOB, NOXUTCA Ha Bymary nocnegHum. HakoHel,
3arosioBoK (PYHKLUMOHUPYET CaMOCTOATENbHO, B OTPbIBE OT O3HAYNBAEMOrO TEK-
CTa — KaK ero OHMMHbIN NpeacTaBuUTENb.

YuntbiBas cneumnurky 3aronoBka, MOXHO NMOHATb MHTEpPEeC LLUMPOKOro Kpyra
NVHIBUCTOB W NUTEpPaTypPOBEAOB K €ro CEMaCKOTOrM4YeCKUM, CTPYKTYPHbIM, OHO-
Macnonorn4yecknmM, pyHKUMoHanbHbIM Xxapaktepuctmkam. He obowwna ero u 4,
MOYTU NONCTONETUS Ha3ag NocYUTaB ero KoJbLeBbIM 3HAKOM, KOTOPbIN Ha-
MOSHAETCS CMbICIIOM TOJSIbKO 3a CYET Lenoro TekcTa. [JencTBUTENbHO, 3aKoH-
YMB M 3aKPbIB KHUTY, YATaTeNb BHOBb BUAUT 3arofioBOK, HO Tenepb, Mo 3aBepLue-
HUWN YTEHWUS, OH O3Ha4YaeT He COBCEM TO UMM COBCEM He TO, YTO NPeaCTaBNsanoch
yuTaTento, TONMbKO B3SBLLEMY B PYKU KHUTY [1].

A cTonb NogpoOHO BCMOMHUIIA O HEM B CBSI3M C KHUIOW, 3aBOEBaBLLUEN NOC-
negHtoto (2011 roga) bykepoBCKyto NpeMUI0 — BbICLLYIO NIUTEPATYPHYIO Harpagy
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Benukobputanmn. OHa HasbiBaeTcsa The Sense of an Ending v npuHagnexut
nepy xynnaHa BapHca. Knurn nucatensa — pomaHbl, COOpHUKN pacckasos, acce
(Bcero okono 20) nepeBegeHbl Ha 30 A3bIKOB, yAa4YHO 06beAMHSAT B cebe
MCUXONOrNYECKYHo rNyBuHY, BaXXHOCTb U CEPbE3HOCTb NOAHATON Npobnemsl ¢
NCKPOMETHbBIM YyBCTBOM tOMOpa, CaTUPUYECKOM TPaKTOBKOM yLlepBHOCTH OT-
AeNbHbIX NpeacTaBuTENen Unn LenbiX COoeB coBpeMeHHoro obuiectsa. lNpo-
n3seaeHus bapHca 3acnyXeHHO NPUHECITM EMY He TONbKO YCNex y YntaTens,
HO 1 NPU3HAHWE KPUTMKOB, Ha3bIBaOLLIMX €0 KIaCCUKOM COBPEMEHHOM aHMNNi-
ckov nutepatypsbl [2; 3].

HeonpeaeneHHbI apTuknb "oKoHYaHua" (an ending) npuaaeT 3aronoBKy pac-
NNbIBYATOCTb: KAKOro KOHLA? O4HOro 13 BO3MOXHbIX? TOro, KOTOpbIv He onuca-
nn? Toro, KOTOpPOMY He Mornu nogobpaTe Gonee onpeaeneHHyo KBanudguka-
umo? (Cp. y Xemunryas — The End of Something). A nepsoe cnoBo the Sense?
Ero 3HaYyeHnsa 1 OTTEHKM 3HAYEHWI 3aHUMAIOT LESyo KOJSTIOHKY B CloBape — Ka-
Koe BblOpaTb 4S5 TAKOro Marioro KOHTEKCTa, Kak M30SIMPOBAHHbIN 3arosioBOK?
OwyuweHune? Yyscteo? Cmbicn? BoT 1 nonyyaeTcsi, YTO NPOHUKHYTb B CyTb 3a-
ronoBKa MOXHO TONbKO "3a4HUM YNCITOM", 32aBEPLUNB KHUTY.

B Hay4HOM nuTepaType TUTynNbHasa Nekcuka, kak npaBuso, nonagaeT B KNto-
YyeBble CroBa, MaTepuanuaylolme KOHLUENTbI, KOTOPble COCTaBNAT CyTb Ha-
y4HOW cTaTbu/MOHOrpadum/gucceptaumnn. B xyaoxkecTBeHHOM nuTepartype Tu-
Tyn O3Ha4YMBaeT TeMy YacTo reHepanm3oBaHHyto (Cp., Hanp., Ha3BaHUsA PuUnb-
MOB U, COOTBETCTBEHHO, cueHapueB K HUM: "MyxX4unHa u xxeHwmHa", "Oom, B
koTopom 5 xuBy" unu "The Hours", "The Dubliners”, "Sons and Lovers"), xots
npoun3segeHne NoCBALLEHO OAHOMY KOHKPETHOMY Clyyato U3 MHOIMMX BO3MOX-
HbIX BHYTPU KaXKaow TeMbl. bonee Toro, 3arnaBHble CrnoBa Xy40XXeCTBEHHbIX
NpoOun3BEeAEHMIA, B OTNIMYMNE OT Hay4HbIX, OTHIOAb HE BCerga nonagatoT B KItoye-
Bble, HE TOBOPS Y>K€ O TOM, YTO OHW MOTYT HU pa3y He BCTPETUTLCSA BO BCEM
TEKCTe.

VIMEHHO 3TOT nocreaHun cnyvyam nepen HaMmn — HU sense, Hu ending B nek-
CUKOH KopoTKoro poMmaHa k. bapHca The Sense of an Ending He nonanu. lNo-
MMUMO MMEH NEePCOHaXen N X NPOHOMUHAIbHbLIX/NIEKCUYECKUX 3amecTuTenemn
(4TO XapakTepHoO Ansa Nboro NpPo3anyeckoro NPoM3BeAeHUs), B BbICOKOYac-
TOTHYIO 30HY 3[eCb BXOOAT: croBoobpasoBaTenibHOe rHe340 memory; nekce-
Ma time; Lueno4vka HapacTalLlen MHTEHCUBHOCTU responsibility/quilt/remorse,
o0beaMHEHHasa ceMol "NnYHasa NpMYacTHOCTb K OTBETCTBEHHOMY COObLITUIO".
Kaxxgast n3 Ha3BaHbIX NNEKCMYECKMX eQMHUIL, MO Mepe pa3BepTbiBaHUSA TeKcTa
N npyBneYveHus Kk cebe pasHblX KOHTEKCTOB, HapaLwMBaeT CBON CeMaHTU4ec-
Knm o6beM n BblpacTaeT B (PUHANbHbIN, FeLTanbTHbIN BbIBOOHOW KYMYNATUB-
HbIl 06pas.

Ha Begyliee mMecTto nNo YacTOTHOCTM ynoTpebneHms n HEM3MEHHO crneayto-
LIMM 32 Heln NOBbILEHMEM 3HAYMMOCTUN CrioBa B OOLLEN CTPYKType U CMbICre
TeKcTa, BbIXOAUT memory co CBOUM croBoobpasoBaTternbHbIM rHe3gom. Ha nep-
Bbll B3rNs4, aBTopa K 3ToMy nogrankueaeT obLLmMi 3ambIicen 1 KOMNO3nLUns po-
MaHa. HanmcaHnHbI oT 1-ro nnua, oH COCTOUT M3 ABYX YacTen: B nepBoi (c. 1-56)
HappaTtop ToHn BebcTep 1 Tpoe ero apy3en 3akaH4YMBaKOT LUKOY M NPOOOIKa0T
y4eby B konnemxkax. Ata 4acTb CIyXUT CBOeOOpasHbIM NpeancnoBnem K cobbl-
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TnAM Yactu BTopow: I'm not very interested in my schooldays and don't feel any
nostalgia for them. But school is where it all began (2)'.

Ewe 0o aTOro aBTOpCcKOro 06 bACHEHNSA KOMMNO3MLIMU CBOErO NPON3BeaEeHNS,
Ha ero nepBbIX ABYX CTpaHuLax BBOAATCA fIEKCEMbI, KOTOpbI€ 3a CYET CBOEro
OyayLero MHOroKpaTHOro NOBTOPEHMS N aKKyMysiLUmM onpeaeneHHbIX CMbICOB,
CTaHOBSATCS BeayLLMMK B MOBECTBOBaHUN — remember/memory v time. CHava-
na nosiBnsietTcs remember, B ceMaHTUKe KOTOPOro, B MOCNeayoLmMX KOHTEKCTaX,
NMOCTOSAHHO NOAYEPKMBAETCA HecoBnageHue dakra/aBrneHusi/yenoBeka n Boc-
noMmnHaHna o HeM: remembering isn't always the same as what you have witnessed
(3). Bnocnenctamm BO MHOTMX KOHTEKCTaxX Aake nepBoun — "toHOW" —4acTu, HeHa-
AEXHOCTb BOCMOMMHaHWIA nogyepkmBaeTca HeogHokpaTHO: have | just
remembered it this way to make it seem so, and to apportion blame? (35). 3gecb
Xe, BYactu 1-om (c. 42), noaBNsaeTCs U BNOCNEeACTBMM MOCTOSIHHO NOBTOPSiETCA
crnacuTenbHoe A4ns HappaTopa, CHMMatoLee C Hero OTBETCTBEHHOCTb 3a UCTUH-
HOCTb MpoLWnbIX cobbITUN — As far as | remember; as far as | remember it now; if
| remember its details; if | remember correctly n nog. HenocpeaCTBeHHO 3a
remember, Ha 3TUX XXe NepBbIX ABYX CTPaHULax, NOABNAETCA KOPHEBOE mMemory,
a OHVMM M3 MHOTMX NocrneayLwmx atpubyToB/KOMMIEMEHTOB, HACTOMYMBO NMOA-
YEepPKUBAKOLLNX COMHUTENBHOCTb, HEAOCTOBEPHOCTb, HEHAAEXXHOCTb NaMsTU/BOC-
nomMuHaHum: approximate memories. Unn panee: to be true to my own memory
as far as that's ever possible (4).

BocnomuHaHue oTcTouT OT hakTa BO BpemeHU. Bpema B pomaHe BbicTynaeT
B AedopMupytoLLen OYHKLMN: BOCNOMUHAHUA NPeACTaBnsoTCAa HaM UCTUHHbI-
MW BOCMPOM3BEOEHUAMU yLIEALWNX COObITUA 1 NoAen, HO NogOOHY0 yBEepeH-
HOCTb B MX ayTEHTMYHOCTM HaM BHYLUMO BPEMS, 3@ KOTOPOE UCTMHOWN CTan He
UMEBLLMIN MECTO hakT, a NpnbnmuamTenbHaa NaMmsaTb O BrneYaTneHUun OT Hero:
memories of impressions which time has deformed into certainty (4).

Bpems — time — pacnopsikaeTcs He TONbKO HaLLUMMW BOCMOMUHAHUAMMW: YTO-
TO OTOpacbIBaeT, YTO-TO BblABUrAET HA NepeaHWI NiaH, BCce Npu 3TOM UCKaXas,
BpeMs4, No cyTn gena, popmupyet Hac: We live in time — it holds us and moulds
us (3). N ato dhopmupytoLee BNUSHME BPEMEHWN Ha YenoBeKa — rMaBHOE B TEK-
ctoBoM KoHuente BPEMA/TIME: | know this much: that there is objective time,
but also subjective time, the kind you wear on the inside of your wrist, next to
where the pulse lies. And this personal time, which is the true time, is measured in
your relationship to memory (122).

UenoBek BCIO XM3Hb NOABOAUT UTOIMN — OHSA, HeAenu, Mecaua, X1U3Hu. Yem
oTAaneHHee BO BPeMeHU coObITMe/AeHb/Mecsl, TeM bonee namaTb/BOCNOMM-
HaHWe 0 HeM noaBepXxeHbl abeppaunn: How often do we tell our own life story?
How often do we adjust, embellish, make sly cuts? And the longer life goes on, the
fewer are those around to challenge our account, to remind us that our life is not
our life, merely the story we have told about our life. Told to others, but— mainly —
to ourselves (95).

Bpems B NIMYHOCTHOM nnaHe HeoTAENMMO OT NePCOHarbHbIX BOCNOMUHAHWUNA,
KoTopble, COBCTBEHHO, U COCTaBNSAOT, Kak NpeAcTaBnsaeTcss UHONBUAYYMY, ero

" InntocTpaunmn NpMBOASATCS Mo naaaHuto [4].
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XW3HEHHYIO KaHBY, XOTS TO, YTO MMENo MeCTO B pearibHOCTU, U ero oTnevyaTok,
CMasaHHbI BpEMEHEM, HUKOrAa He ABNATCH NOEHTUYHBIMU, O YEM MOCTOSAHHO
HanoMuHaeT aBTop Y>xe YNOMUHaBLLUMMUCSA NOBTOPaMW (as, as far as) | remember
correctly (right, now) n nog.

Bpems B 06LLEeCTBEHHOM NriaHe TOXe HeoTAENUMO OT BOCMOMUHAHMI. OHO
Ha3blBaeTCca uctopmen. N — ckenTuyHbIN K BpemMeHn/namaTn MHANBMAYanbHOMN,
[x. BapHc BecbMma BecnowageH kK BpemeHu/namaTu obLecTBeHHON, T.e. K UCTO-
pun. OTTankmBascChb OT LUKOSbHbIX YPOKOB uctopun (History isn't the lies of the
victors. It's more the memories of the survivors, most of whom are neither
victorious, nor defeated — 56), HappaTop npucoeguHsaeTcsa Kk 6onee kapanHanb-
HOMY B3rnsigy Ha HeAOCTOBEPHOCTb, CENEKTUBHOCTb, MEPEMEHUYMBOCTL UCTO-
pun: History is that certainty produced at the point where the imperfections of
memory meet the inadequacies of documentation (59). Mbl He B COCTOSAHUM OCO3-
HaTb BaXXHOCTb M NOCMNEACTBUS JaXe TOro, YTO NPOMCXOAUT B HaLLE BpeMS, Kak
Xe NoHATb, oueHUTb npouwroe: /t's the same paradox again: the history that
happens underneath our noses ought to be the clearest, and yet it's the most
deliquescent. We live in time, it bounds us and defines us, and time is supposed
to measure history, isn't it? But if we can't understand time, can't grasp its
mysteries of pace and progress, what chance do we have with history — even our
small, personal, largely undocumented piece of it? (60).

KoHTekcTbl ucnonb3oBaHus memory/remember v history (as their collection)
NMOBCEMECTHO NOAYEPKMBAOT HENPOYHOCTb, HEHAAEXHOCTL (arbitrariness) n nny-
HOW, 1 06LLIECTBEHHOM NaMATU. TOT COMHUTENbHbIN, TPEOYOLWNN NnoaTBEPXAE-
HWUs (BnocneacTeuu ByaeT BBedeHa nekcema corroboration) xapakrtep BOCMo-
MUHaHUA/NaMATU NOCTOAHHO NOAYEPKMBAETCH U HA CUHTaKCMYECKOM YpOBHE
"XBOCTOBbIMMK", MLLYLLMMK cornacus cobeceanHvka Bonpocamu (tag-questions),
Kak NoOAYepKHYTbIM HAaMK B NocnegHeM npumepe.

BTopas yactb (c. 59-150) BaBoe GonbLue nepsor. HappaTtopy okono 60-Tu.
3a nne4yamu BNomnHe ycnewHas 1 BNonHe TpMBUanbHas XXn3Hb: KapbepHbIA POCT,
CMOKOViHbIN 6pak, MUPHbIA pa3Boa, NPeKpacHbI€ OTHOLLEHNS C ObIBLLEW XXEHOM 1
yXXe 3aMy>xHeln goyepblo. HeygadHas toHowweckasi noboBb, OLLYyLLEHWE KOMMNIEK-
Ca HernosTHOLEHHOCTN B MPUCYTCTBMM CaMOro TanaHTAMBOIro U HEOPANHAPHOro
13 apysen — AgpuvaHa, cnopbl 0 MMPOBbBIX UCTUHAX — BCE 3TO OCTaNoCh NO3aaMu.
Cenvac Bce npekpacHO, XoTs B TEKCT "Bnonaaet" responsibility. CHauyana B yaoB-
NeTBOPEHHOM TOHE HappaTuBa 2-o1 vYacTtu: I'm content. | am not and | don't want
to be responsible for anyone or anything (60-62). N TyT B yMMPOTBOPEHHOE CyLLe-
cTBoBaHue ToHu BebcTepa, yBepeHHOro, 4To ero MMp U CMOKOWCTBME 3aciyxe-
Hbl ero 6e3ynpeYHom X13HbH, HE HAHECLLEN HUKOMY HUKAKUX HEMPUSTHOCTEN U
TpaBM, BKIOYaETCA HEOXXnOaHHOE NMCbMO OT aJBoKaTa HeAaBHO YMepLLEN, Mo-
4YTK 3a0bITON repoem maTepu BepoHuku, ero ctygeH4yeckor Bo3ntooneHHon. M B
namaT BCNbIBaOT aNn304bl NpoLwunoro. HeyBepeHHOCTb B TOYHOCTM BOCMOMMU-
HaHMWI, O KOTOPOW pa3BEPHYTO NOBECTBOBAS repon, NonyvyaeT AOKYMEHTamNbHbIE
NnoATBEPXKAEHWS B BUAE OBYX MMCEM: ero COBCTBEHHOr0, MESTbKOM YNOMSHYTOro
Ha c. 40 n npnBegeHHOro 0 gHMM U3 agpecaToB NOSTHOCTLIO Ha ¢. 95-97; n cTpa-
HUUa nMcbMma AgpuaHa, NOKOHYMBLLETO XU3Hb CaMoyOunncTeom B 22 roga.
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'oe HauMHaeTcHa OTBETCTBEHHOCTL? IS there a chain of it, or we draw the concept
more narrowly? I'm all for drawing it narrowly (104). Bonpoc — KTO 1 KaK ycTaHaB-
nueaeT 3TN "y3kne" rpaHuubl.

[o cBoen Tparnyeckom rmbenu AgpuaH Hadan BcTpevaTtbesi ¢ BepoHukon,
OTHOLLEHUS KOTOPOW C repoeM-HappaTopoM K TOMY BpEMEHU AaBHO 3aBepLUu-
nuce. AgpuaH, B cury CBOEro YyBCTBa TOBapuLecTBa U NopsgodHOCTH (BNpo-
Yyem, HappaTop Ha3sbIBaeT ero prudish), nuweT ToHN NMCbMO 06 3TUX BCTpeYax,
Ha koTopoe, TOHW, KaK OH MOMHWUT, OTBETUI CHa4Yana KOPOTEHbKOW OTKPLITKOW B
IOMOPUCTUYECKOM AyXe, a Yepe3 HECKOMbKO MecsLeB — bonee nogpo6HbIM NUCh-
MOM, rae ykasasr, YTO eMy BCe paBHO, FAe, KTO, C KEM W Korga BCTpeyaercs
(c. 42). 3T10T 3NMN304 YyNOMMHAETCA MENBbKOM B NOTOKE BOCMOMUHAHWUIA O COObI-
TUAX TOrO BPEMEHU, B YaCTHOCTU, KaK OH NPOBEN YUK-9HA B AOME poauTenemn
BepoHuku (28-30); kak npeactasnsan ee csouM Apy3sbsaMm (31-32); kak Ha peke
CeBepH, OH 6bIn NOTPSACEH ABMEHNEM, KOTOPOE MMEET MECTO Ha pekax, Brnagato-
LLMX B OKeaH: MOLLHbIV NPUIIMB NOBOpAYMBaeT PeKky BCNATb, M OFPOMHas BOSTHa
NPOTUBOECTECTBEHHO ABMXETCHA NPOTUB MPUBBLIYHOTO TeyeHust (35);! yTto roeo-
pun AgpuaH o6 ncropmm, o6 0OTBETCTBEHHOCTU, €e OTCYTCTBUU U NOCIEACTBUAX
6e30TBETCTBEHHOCTW.

[o nonyyeHns n3BectTusa agBokaTa, BCe BOCMOMUHAHWUSA TOHW 4OCTAaTOMHO Ma-
XKOPHbI M CBUOETENBLCTBYIOT B NOSIb3Y €r0 cCamMoxXapakTepPUCTUKK a nice chap. Noc-
e U3BeLLLeHNa B HEM NpOcCkINaeTca nHTepec K BepoHuke, K cutyaunmn 40-netHemn
AABHOCTW, NOA KOTOPOW OH, Kak eMy Ka3anocb, Nnoasesi 4epTy CBOUM OSIMHHBbIM
nucemom: Pretty good for a day's work, or a night's. Again, | must stress that this is
my reading now of what happened then. Or, rather, my memory now of my reading
then of what was happening at the time (41). 310 uMTaTa 13 nepson 4actu. Memory
K 9TOMY BPEMEHMU YXe OUCKPeAMTUPOBaHa, 1 camornonpaska HappaTopa npuobpe-
TaeT ocoboe 3HayeHve: peyb naeT He O BOCMPUATMM COBbITUSA, @ O BOCMOMUHA-
HUW O BOCNPUSATUN, YTO, KaK Mbl yke 3HaeM HeHagexXHO 1 0OMaH4YMBO.

HacTtonuymBble nonbITkM TOHM MNPOSACHUTL, MOYEMY, NOCHEe BCEX MPOoLUeaLLnX
net, MaTb BepoHMKM yioMsiHyna ero B CBOEM 3aBeLLaHUK, CKasas Npw 3TOM, YTO
AgpwuaH 6bIn1 cHacTnNUB NocrieHMe HECKONbKO MeCsLEB CBOEN XU3HWU, NPUBO-
OST, B KOHLE KOHLOB, K BCTpeYye ObIBLUMX BO3MOBNEHHbIX, A€ OH — YXOXEHHbIV U
Gnaronony4HbIn, cBOOOAHBIV A5 AaNbHENLINX BO3MOXHbIX OTHOLLIEHWIA MYXK4K-
Ha, OHa — HeyXOXeHHas, nocTapesLUas, NIoxo ogeTas, peskas n HeTepnumas
XeHwumHa. [lobneasicb ynoMsHyTOro B 3asellaHnn Mmuccmuc ®opn oHEBHUKA, OC-
TaerneHHoro AgpmaHoM, ToHM nony4vaeT (He cpasy) oT BepOoHWKN OgHY CTpaHnudKy
13 Hero (OHa 06BbACHSET, YTO AHEBHUK COXIMa) U ero, TOHU, MMCbMO COPOKaneT-
Hel 0aBHOCTU, O KOTOPOM OH f1erko 1 NPOCTO YNOMSAHYT MHOIO paHbLUeE.

Ecnu B nepBon YacTtu paspabartbiBanmcek, HapalmBanm CBON CEMaHTUYECKNI
obbeM aBe OCHOBHbIE nekceMbl — memory/remember v history, To BO BTOpoOWn
yacTu paspabaTtbiBaeTcs, Kak yNnoMUHanoch Bbllle, Liernoyka JIorm4eckom CBa3n

"YcTbe Temabl, B KOTOPOE 3aXO4AT M OKeaHCKME Kopabnu, ToXe NOABEPKEHO AENCTBUIO
eXeOHEBHbIX (CKOpee, eXXEHOLLIHbIX) OKEAHCKUX MPUITMBOB, B CBA3M C YEM 3TOT CETMEHT
peku Tak 1 HaabiBaeTca Tidal Thames v Bo Bpemsi 6ypHOro, MoYTM MrHOBEHHOIO NPUMBa,
3aKpbIT 4115 HAaBWraumm manoro droTa.
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cause — effect, maTepmannaoBaHHas nekcemamu responsibility — guilt - remorse.
Kaxgas n3 Hux o3HaumBaeT (POPMUPYIOWNNCHA B nocriegoBaTerbHbIX KOHTEK-
CTax KyMynATUBHbINA 06pas.

OcobeHHOCTb NocreaHero 3aknyaeTcs B YHUKaNbHOCTU obpasa, npu ee
OTCYTCTBUM Y eMHULbI, OpeYeBnstoLmern nocnegHuin. Crnosa BbICOKOM HYacToT-
HOCTW (OOM, CEMbS, MYX, XXEeHa, AeTU, POAUTENN U NOA) B KAXAOM TekcTe dop-
MUPYIOT CBOWN, OTANYHbBIA OT NPOYUX KyMYyNATUBHbIM 06pa3. B cBoe Bpema Map-
cenb lMpycT, oTTanknBasack OT AETCKOro BOCMNOMMHAHNA O BKYCE NeYEHbS C YaeM,
BOCCTAHOBMUI LNyl 3MoXy KOHUa O4HOro — Havana ApYyroro croneTtwus.
Rememberance/memory y lNpycTa — oCHOBaHWe AN BOCCO34aHUA pearnbHOC-
1. Te xe nekcembl y bBapHca — ocHOBaHuWe A5 COMHeHun, nbo BoccTaHaBnNmnBa-
emMasi No BOCMOMMHAHMAM KapTuHa ero TorgallHero Mmpa He COOTBETCTBYET CMbIC-
1y ¥ 3HAYMMOCTU COBbITUIA, KOTOPbIE Ype3Bbl4aNHO BbIGOPOYHO (Kak 1 B cTo-
pun YenoBeYvecTBa B 06LLEM M OTAENBbHOM CTPaHbl, B YaCTHOCTM) OCTaBUIIM CBOM
cnepn B namaTtu'. LleHTpanbHbIM npu3Hakom koHuenta MEMORY/REMEMBER,
dhopMMpPYyEMOro MHOXECTBEHHbIMU KOHTEKCTaMu Npou3BedeHnsi, CTaHOBUTCH
unreliability (HeHageXXHOCTb). HecnyyanHo aBTop BCe KINYeEBbIE COObLITUSA OCBE-
WaeT ABaXabl: 0AMH pa3 — "kak 9 NOMHI — as | remember", BToOpon "Kak 370,
oka3sblBaeTcs, Obirio Ha camoM gene — how it actually was". Bo BTopom cnyyae Ha
nepeaHUii nNnaH BbIXOAUT He BbIOOPOYHOE pacnpenerneHne NHANBMAYanbLHOro
BHUMaHWS/BOCNPUATUS/BOCNIOMUHAHWS, HO MaTepuanbHOe/0oKyMeHTanbHoe noa-
TBepxaeHue — corroboration. Jlekcema cTaHoOBUTCS YacToTHom (Fa = 24), Beay-
LLIMIA KOHLUENTYyarbHbIN NPU3HAK CTOALLIErO 3a Hell obpa3a — HeobGxoanMocCTb: 6e3
NoATBEPXKAEHWS BOCMOMUHAHUA OTpaxatoT He daKTbl, HO X OTAANeHHoe (M nc-
KakeHHOe ) BpeMeHeM 3MOLMOHabHoe BOCNpUSTHE.

CTpaHuua 13 AHeBHVKa JABHO yMepLLEro YerioBeka 1 CTOSb Xe cTapoe NUCb-
MO OPYroro 4YenoBeka — 3TO NOATBEPXKAEHMUS (corroborations) CriyumBLUEroCs U
BWHbI/OTBETCTBEHHOCTK Briaronony4yHoro ToHMW.

ABTOp "HarnagHo" nokasbliBaeT pasHULY Mexay remorse n guilt. ewe oo wo-
KMPYIOLLLErO OTKPLITKS MOCeacTBMI CBOEro nucbMa ToHM mnriocodCkm paccyx-
naet: The chief characteristic of remorse is that nothing can be done about it:
that the time has passed for apology or amends (107). B "yrpbi3eHusx cosectn"
HeT oGpaTHoro nyTu. MNMpegcraBndeTcs, YTO aNN304 C NPUITMBHON BOJTHOM PEKU
CeBepH (Severn Bore) — 310 yTBepXaatoLwas metadopa: B OTNiM4ne OT SIBNEHUS
npupoaebl, rae, Npu onpeaeneHHbIX YCroBusX, MOXHO NOBEPHYTb BCMATb, B 3Ha-
ynTenbHO 6onee KOPOTKOM YernoBe4EeCKOM XU3HWM 3TO OTHIOOb He Bcerga BO3-
MOXHO. MIMEHHO 3Ta HEBO3MOXHOCTb BO3BpaLLEHUS (K UICTOYHUKY HaHEeCEeHUs
Bpeda) s nokasHA 1 NOCTOSIHHOE NPUCYTCTBME 3TOrO pasfpakuTens B XXU3HU
obugunka coctasndawT ueHTp KO remorse B kHure. Cp. ewe: Remorse,
etymologically, is the action of biting again: that's what the feeling does to you
(138). I endured a special kind of remorse: a hurt inflicted at long last on one who

" HeHageXHOCTb BOCMOMMHAHWN, AaXe NoATBEPKAEHHbIX MMCbMEHHbIMWU CTOYHUKaMM
(kaxObIN 13 KOTOPbIX TOXe HanncaH CyObeKTOM, T.e. M3bMpaTenbHO HanpaeneH), Np1Bena K
CO30aHVI0 CENEKTUBHOIO HanpaBsIieHNs B UCTOPUYECKON TEOPUM U "aTTeHLMOHarnbHoMy"
HanpasneHwto (attentional linguistics) B NIMHIBUCTUKE.
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always thought he knew how to avoid being hurt — and inflicted for precisely that
reason (142) for | knew | couldn't change, or mend, anything now (149). Oh, |
thought I could turn remorse back into guilt and them be forgiven (130).

B kHure Bcero 150 cTpaHuy 1 Bcero ogHa croxxeTHast nuHusA. Ho bapHca He-
Cry4YyalHo Ha3Barnu KraccuMKoM Npw XusHu. 3aecb AeCTBUTENBHO "crnosBam Tec-
HO, @ MbICMSIM NPOCTOPHO". HacKOMbKO Mbl MOXXEM MOMNOXUTLCHA Ha COBCTBEHHOE
xu3HeonucaHue? We muddle along, we let life happen to us, we gradually build up
a story of memories (88) ...as the witnesses to your life diminish, there is less
corroboration, and therefore less certainty, as to what you are or have been (59).
[MoaTomy, B CBSI3U C N3BMpaTenbHOCTLIO HALLEro BOCMPUATUSA U HEHAAEXHOCTbIO
ero crefoB B NaMATH, HaBepHoe, cneyeT ¢ 6onbLue OTBETCTBEHHOCTbIO OTHO-
CUTCSI K CBOMM CroBaM WU MOCTynkaM, NGO OTBETCTBEHHOCTb (responsibility) 3a
CKaszaHHoe/coessHHOe pacnpoCTPaHSeTCA Ha BCIO MPOTSXEHHYIO BO BPEMEHU
LieNnoYKy, HaYMHAACh OT HE3HAYUTENBHOIO CroBa/AeNCTBUSA U 3akaHYMBasACh Tpa-
TMYECKMM UCXOAO0M AN OOHOro 1 yxxe 6ecnonesHbiMU Yrpbi3eHUsIMU COBECTU
Apyroro.

KHura BenukornenHo HanncaHa. Npu Tom, Y4TO B HEN HEMAaNo MakCUM "o XXN3HU
BooOLLe", OHa LieneHanpaBneHHo ABWXKET YnTaTens K relutansrtHoMy obpasy-KoH-
uenTy Bcero Tekcta: The Sense of an Ending — cmbicn npovcLuewero npuxoanT
He cpaasy, 1 0CO3HaHWe CBOeN OTBETCTBEHHOCTU N BUHBI, MYCTb B KOHLE, HACTUr-
HeT obuaymka. YBbl, CrIMLLIKOM NO3AHO...
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