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HEOBbIYHbIA OUCKYPC BUPIXWUHWUN BYN®

B cmambe paccmampusaemcsi HeobbidHasi cmpykmypa buoepaghuu 8UKMOpPUaHCKOU 1oamecchb!
8. Bappemm BpayHuHe, npedcmaesrneHHasi ¢ MoYKU 3peHUs OCHOBHO20 hoKarnu3samopa — criaHuerns
®nawa, pacckasaHHasi OCHO8HbIM HappamopoMm — B.Byng, u OoKymeHmuposaHHasi 8mopbiM
20/10COM Happamuea — yumamamu u3 orybrukosaHHoU nepenucku 3. bappemm bpayHuHe.

Knroyeeble cnoea: cpokanuzamop, Happamop, OoKyMeHmamop, xaHp 6uozpachuu,
aHUManucmu4ecKuli Happamus.

leina O.B. He3seu4Huli duckypc BipOxuHii Byng. Y cmammi po3ensHymo opueiHanbHy
cmpykmypy 6ioepadpii eikmopiaHcbKkol moemecu E. bappemm BpayHiHe, siky nodaHo 3 MOYKy 30py
OCHOBHO20 hoKanisamopa — crnaHiens ®nawa. OcHogHUM HapamopoM eucmynae B.Byrngb, ane eoHa
sukopucmosye i “0oKymeHmamopa” — dpyauli 20/10C Hapamusy, sikull OOKyMeHmye onucaHe yuma-
mamu 3 onybnikogaHo20 niucmyesaHHs1 E. bappemm bpayHiHe.

Knrovoei cnosa: chbokanisamop, Hapamop, OOKyMeHmamop, xaHp bioepadii, aHimanicmuy-
Hul Hapamus.

Igina O.V. The Unusual Discourse of Virginia Woolf. The article deals with the structure of
a Victorian poetess E. Barrett Browning biography, restored by V.Woolf from documentary literature
about the poetess and her letters published in two volumes. The originality of the discourse lies in
its structure, chosen by the author, namely: the story is viewed from the view-point of the focalizer —
cocker-spaniel Flush, narrated by V.Woolf, using in the narrative the second voice — that of E. Barrett
Browning herself, who “documents” the said.

Key words: focalizer, narrator, documentor, biography, animalistic narrative.

B 1882 r. y>ke 3HaMeHuUTLIN Mo 06e CTOpOoHbI okeaHa [.[hxenmc onybnuko-
Ban anucTondapHbI pacckad Point of View — “Todka 3penunsa” [23], HECKONbKO
HeOoObIYHBIN AN XaHpa pacckasa, CTOMb XOPOLO pa3paboTaHHOro aMmepuKaH-
LaMu K TOMY BPEMEHU: OH OBblS CRNLWIKOM AnnHeH (6onee 60 cTpanuy) n MMen
CINULLKOM MHOrO OBLLErO C KpUTUYECKUM 3cce. TeM He MeHee, OH Oblfl XOpoLUO
NPUHAT YnTaroLwen nybnukon. B Hem aBa eBponenua — aHrmMNCKUn napnameHx-
Tapui n uneH dpaHuysckon Akagemum, npuexaswme B CLUA, a Takke HecKkonb-
KO amepuKaHUEB, BEPHYBLUMXCS JOMOW nocrne nocelleHns EBponbl, nanveaoT
B MMCbMax Aylly No NoBOAY TOro, YTO UM He HpaBUTCA / U3penka HpaBUTCS B
Hoeom CeeTe. KayecTBO OLIEHKM 3aBUCUT HE OT KadecTBa 00Cy»Xaaemoro o0ob-
eKTa, HO OT OXXMAaHU / HaCTPoeHUsl/ xapakTepa NULLYLLIETO, T.e. OT ero/ee TO4KK
3peHus.

B 1884 r., uepes aBa roga nocrnie “Touku 3penHna” [ Dxenmc onybnmkosarn
acce The Art of Fiction [22], roe HacTaMBan Ha BaXXHOCTU “OCHOBHOro nockina”
(central intelligence) B KaXgoM Npon3BeeHUN UCKYCCTBA, T.e. TOYKN 3pEHUSI.

K Touke 3peHunsa Kak opraHusyroLemMy Havany noBeCcTBOBaHUS BEPHYNUCH B
20-e — 30-e rogbl npeacTaBuTeny pycckon dopmMmanbHOM WKOMbl (B YaCTHOCTU
B.lLknoBckun), a Takke A.A.I'Bo3ges, INA.l'ykosckuin, B.B.BuHorpagos n ap., u
noaxe — B 50-e — 60-e rogbl eBPONENCKNE N aMeEPUKAHCKME UCcrneaoBaTenu.
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OcHoBononarawwum Tpyaom B 9TOM HanpaeneHun ctana “lloatmuka Komnosu-
unn” B.A.YcneHckoro [15] . Mcxoaqa n3 nonoxeHus: “Touka 3peHnst — LieHTpanb-
Hag (BblgerneHo aBTopom) npobnema uckyccrea” [15, 5], B.A.YcneHckui cos-
JaeT TUMNOMOrn  BHELLHEN/ BHYTPEHHEN; aBTopcKon/nepenopyyYeHHon; npo-
CTPaHCTBEHHO-BPEMEHHOW/ NCUXONOrMYeckon/ OLLEHOUYHOM TOYKN 3peHus. 3apy-
GexHble ncecrnegoBaTeny NOCNeayLWwmx 4eCcATUNETUIN CTPOMUIM CBOM TEopUun, B
OrPOMHOW CTEMNEHN ONMpasicb Ha naen YcneHckoro — cMm. Hanp. R.Fowler, 1982;
1986 [18;19]; FK. Stanzel, 1984 [24]; Toolan, 1992; 1995 [25;26] v op.

B npouecce paspaboTku npobnembl TOYKM 3peHUA BO3HUKNA Heobxoau-
MOCTb, MOMUMO ee “BHYTPeHHen” Kraccudukauuu, ncxogsawen mus mecrta/
BpeMeHu/ ncmuxonormn Hocutens/ obnagarensa TOYKM 3peHusi, pacCMOTpeTb ee
B COOTHOLLUEHMM C NOBecTBOBaTenem. Tak copmmpoBanacb ANXOTOMUSA Ha-
brodamenb Vvs pacckasdyuk ( B pasHbix Teopusix seer, observer, reflector,
conceptualizing character, focalizer vs teller, narrator).

Heckonbko ynpolias XOopoLlOo M3BECTHYIO TEOPUIO NEepPenopyYeHHOro Hap-
patuBa XKepoma XeHeTtta [20], Mbl OCTAHOBMMCSI Ha CBSi3M, NPOTUBOMNOCTaB-
NIeHUM 1 3aBUCUMOCTU boKkanuaartopa 1 HappaTopa, UCMNomnb3ys B Ka4ecTBe Ma-
Tepuarna aHanuaa nosecTtb BupmpxkuHum Byndg “dnaw’.

®naw — 3TO0 KOKep-CnaHuernb, KOTOpOro LieHkoMm B 1842 r. nogapunu “for
company as spaniels are by nature sympathetic” (27, 5) 6one3HeHHOIN noaTecce
Mwucc Onusabet bappetT. LeHok ¢ 6GesynpeyvHon pogoCiOBHON, NOATBEPXKOEHHOW
O6wecTtBoM Spaniel Club, rae HanomuHanu, 4To cnaHunenb Bbin KOPONEBCKON CO-
Gakon yxe ¢ 948 roga, so was a dog of value and reputation (27, 2), BbIpOC U
NPOXMI NPU CBOEN X03sKe A0 KOHLI@ CBOMX AHEWN, CTaB HEBOSbHbLIM CBUAETENEM
OCHOBHbIX NepuneTunin ee xum3Hn. B.Bynd ysHana o ero cywectsoBaHum B 1931 1.,
13 onybrnmkoBaHHoW nepenucku dnmsabet ¢ noatom Pobeptom bpayHuHrom (1812-
1889) (cHavana Bo3nGMEeHHBIM, MOTOM MYXEM), a Takke ¢ nucaTtenbHuuen Mepu
Mutdopa, npusatenbHuLen, nogapusLlen en dnawa.

BupoxuHuio Bynd 1 oo aToro MoMeHTa BonHoBana cygbba TBOPYECKUX XKeH-
LLIMH, KOTOPbIE BbIHYXXAEHbI ObINM NOAYMHATLCS CYPOBbIM 3aKkOHaM 00LLeCcTBa U Bbl-
MONHATL BOMto oTua/ Myxa. XusHb Onusabet bappet bpayHuHr (1806-1861) go
3amyxectBa B 1845 r. O6bina TMNMYHBEIM NpumMepoM nogobHom cyabbbl. CTpagas
npucTynamy HeoOGbsACHMMON cnabocTun, oHa NPoBOAMIA CBOU AHU B 3aTEMHEHHOW
cnanbHe. ®naw (a very spirited, very inquisitive and very well-bred golden cocker
spaniel — 27, 7), BormkeH 6bin 3abbITb O PaAOCTU U CHACTbE HOCUTLCS MO CBEXEN
Tpase nomectbst MUTOpaoB 1 NOAYNHUTLCSH HOBOMY YYBCTBY — COOONE3HOBAHNIO,
BblpocLlemMy B ntoboBb: with one bound Flush sprang to the sofa and laid himself
where he was to lie for ever after — on the rug at Miss Barrett’s feet (27, 10).

B »xenaHun Hanucatb Gmorpaduio noatecchl, AoHecTn oo ymtatensa 1930-
X rogoB Noapo6GHOCTU XU3HWM BukTopmaHckoro JIoHaoHa, C ero XecTKom u xe-
CTOKOW couumanbHOW cTpaTtudukaunen, Henb3s YCMOTPeTb HEeOObIYHOCTb,
3asBMEHHYIO C 3arofioBke ctaTtbu (Tem Gonee, yto B.Bynd Bbipocna B cembe
npogeccmoHanbHoro nuwyuiero 6uorpada n cama nwobuna 3TOT XaHp, YTO
noateepxagaetca nocnegyowmmm “OpnaHgo” n “Pobeptom ®paem”). Heoxu-
AaHHOCTb — B Bblbope hokanusaTopa, BO-NepBbIX, 1 B OpraHu3aumym naptuu
HappaTopa, BO-BTOPbIX.
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Pacckas ¢ TOYKM 3peHns XXUBOTHOIO — aHUManucmuyeckul Happamug — B
BenukobpuTtaHun Bnepebie nosiBunca B 1887 r., korga HUKOMY He U3BECTHas
AHHa Cbtoann onybnukosana “bnak betotn” — aBTobuorpaduto nowagu (Anna
Sewell, Black Beauty: Autobiography of a Hors)]. 3oecb n pokanusartop, 1 Hap-
patop 6binv NpeacTaBneHbl rMaBHbIM NEPCOHaXeM — pbicakom bnak BbloTw.
[MoBecTBOBaTENbHAA CTpykTypa “©Onawa” 3HaunTenbHO crioxHee, TeMm 6onee,
4yTO B.Bynd, Kak npakTnu4eckn Bce aBTOPbI-aHUMANUCTbl, aHTponoMopdunanpy-
€T CBOEro reposi, T.e. MPUNMNCbIBAET eMy YernoBeyeckne kadectaa. [pu paccmo-
TPEHUWN KOHUENTOB BHYTPEHHEro Mupa 4yefnoBeka TepMUH “aHTponomopusm”
NCNOnb3yeTcsl Kak CMHOHUM MeTadpopbl: Cp. 3arofoBku craten: “AHTpono-
MopdHble NpusHakm kKoHuenta CEPOLE...” [12]; “AHTponoMopdHbie Npu3Haku
koHuenta AYLWA ...” [17] v panee: “B aHTponomopdusme (6eccosHaTernbHOM
BOCMPUATUM OOBEKTOB U ABNEHWNIA BHELLUHETO U BHYTPEHHETO MUPOB KakK KUBbIX
CyLLecTB, NOAOOHbIX CaMOMy YEnoBeKy), HaxO4UT CBOE BblpaXKeHWe Mnpouecc
NMO3HaHWS y YenoBeKka, KOTOPbIA COMPOBOXAAETCA CNOCOOHOCTbI OLEeHUBaTb
pearibHOCTb KaK “O4erioBeYEeHHy0, CO34aHHyto rno ero mepkam” [12, 618 ], uTo
Mbl 1 Habnoaaem Bo “©nawie”: There was a likeness between them [Flush &
Miss Barrett]. Broken asunder, yet made in the same mould, could it be that
each completed what was dormant in the other? — cnpalwumBaeTt HappaTop. U
TYT e oTBevaeT: But no. She spoke. He was dumb. Thus closely united, thus
immensely divided ...(27, 1).

B cTyaomsax, nocBSILEHHbIX aHanM3y Xya0XXeCTBEHHOIoO TEKCTa, yXXe oTMeva-
nocb, YTO “aBTOpP MOXET cAenaTb PacCKa3dMKOM KOro yrogHo, B TOM 4Yucne u
camoro ce6sa” [7, 190]. B Hawewm cny4ae, ogHaKo, OAHOro HappPaTopPCKOro ro-
rnoca okasanocb HeJOCTaTO4HO, YTO CBA3aHO C 0COBEHHOCTAMM Buorpadumn Kak
XaHpa LOKYMEHTUPOBAHHOIO UCTOYHUKAMMW, BHELWHMMU OTHOCUTENBHOro Mupa
TeKcTa, YTo, KCTaTWu, NposiIBNAETCA M B “meraTtekcre”’, T.e., BO-NepBblX, B 4O-
KYMEHTUPYIOLWMX NMpUMeYaHusax aBTopa (He-HappaTtopa!) K Kaxgow rnaee, a
Takke B CNUCKe Mcnosib3oBaHHoW B.Bynd AokymeHTanbHOW nutepaTypbl, Ha
OCHOBaHMM KOTOPOW Obifia XxpoHorormsvpoBaHa ouorpadus 3. bappetT bpa-
YHUHL. IMnynbcom K HanucaHuio ouorpadum 3. bappeTT BpayHuHr, Kak yxe
yNnOMMHanocb, CTanu gsa Toma ee nepenucku, onybnukoBaHHOW Ha pybexe
ctonetun. Taknm obpa3om, UCXOAHbIA NMOBECTBOBATENb UCTOPUM CMaHMEns —
ero xossvka, torga kak B.Bynd “nepeckasbiBaer” aTy UCTOpUIO, pasHble anu-
304bl KOTOPOWM OCBELLEHbI B NUcbMax 3. bappeTT bpayHMHr B pasHoe BpeMs U
pasHbiMun agpecatamn. OgHaKo B pevyeBol napTum HappaTtopa “dnawa” gambl
MEHSHTCA MecTaMu: Ha NEepBYI0 MO3MUMIO BbIABUrAeTCa “nepeckasyunk’, T.K.
OCHOBHOE noBecTBoBaHuMe BedeT B.Bynd), a nepBOMCTOMHUK CTAaHOBUTCA “BTO-
pbIM roNIOCOM” — aBTOPOM LMTaT U3 NUCEM, NOATBEPXKAAILLMX MCTUHHOCTb ONK-
cbiBaemMoro. MHbiMK crioBaMun, C pasHbix Todek 3peHus (B.Byndy, O. bappertt
BpayHuHr n camoro ®dnawa) oTKpbiBaeTCs pasHbii “BUA HA OENCTBUTENBHOCTL”
[13, 132], T.e. BO3HMKaeT o6beMHbIM “roniorpaduyecknin” [5] acpdekT. YunThbl-
Basi, YTO ero obecneyumnBaloT pasHble “TOYKM HabnaeHus”, Kaxaas 3 KoTopbixX
npeacTaBnseT NPenMyLLecTBEHHO “OLEHOYHBIN, NPOCTPAHCTBEHHbINA, BPEMEH-
HOM WNW NCUXONOrMYEeCKNin acnekT HabnogaemMoro unm ero coemelleHme” [16,
57], untatenb nony4yaeTt Ype3Bbl4aHO HACbIWEHHbIA HappaTue, TeM Gonee,
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4YTO “KOHUEeNTyanuaaums Mmpa B XyOOXECTBEHHOM TEKCTe, C OOHOW CTOPOHBI,
OoTpaxkaeT yHuBepcalibHble 3aKOHOMEPHOCTU MUPOYCTPOWNCTBA, a C APYron —
MHOMBUAOYanbHblE, YHUKarnbHble, BoOOpaxaemble ngen” [2, 58].

Ocobyto cneunduky dnawy npugaer TO, YTO B 3TOT MPOLIECC BKIHOYEHO
XMBOTHOE, XOTS “LI@HHOCTHYIO KapTUHY Mypa (DOPMUPYIOT NPEACTaBNEHNs O Ye-
noeeke n “no mepkam” camoro yenoseka”’ [10, 56 — BblgeNneHo aBToOpoM], M1p
Xe dnawa cdopmupyetcs “No Mepkam” ero 060HSAHMS / OLWyLLIEeHUS.

Ona Mucc bappeTT, kak n ans kaxgoro homo loquens, A3bIK — 3TO MUP, ne-
Xawmnn Mexxagy MMpOM BHELLHMX SBNEHUA U BHYTPEHHUM MUPOM 4YernoBeka [8,
304], ato nHTEpPdENC, MOCTUK, CBA3YIOLLMIA A3bIKOBYIO CUCTEMY C KOHLEeNTyarnb-
How [25]. lna dnawa Takoro nocpeaHuka HeT, u Mucc bappeTT cTpagaert ns3-3a
atoro: She wished he could talk (27, 23). Ola, M1p 4enoBeYecKoro sidbika emy
HegocTyneH. OgHako, roBoput Happatop, Flush was not an ordinary dog. He
was high-spirited, yet reflective; canine but highly sensitive to human emotions.
Miss Barrett, too, did her best to refine and educate his powers still further. Once
she took a harp from the window and asked him as she lay it by his side, whether
he thought that the harp which made music, was itself alive? He looked and
listened; pondered, it seemed for a moment in doubt and then decided that that
it was not (27, 18) — BblgeneHo Hamu. EN). OTBETUTbL Ha BONPOC OH HE MOXET.
Mpn 3TOM ero ceHCopHoO-NepLenTUBHas CUCTEMA, ero “LIeCcToe YyBCTBO” — UHTY-
UM — B CBOEM Pa3BMTUN 1 COBEPLLEHCTBE Janeko NPEBOCXOAAT TO, YeM Haje-
NeH YenoBek, MyCTb U roBOpPSLLMIA. ITO He NPOCTO KOHCTaTupyetcsa — he smells
that lay far beyond the human nose (27,12). B.Bynd, co cBONCTBEHHbIM el NM-
npeccuoHnamom (06 aTom cm. Hanp. [5; 6]), AeTanuM3npyeT ero CEHCOpHbIe Ta-
naHThl. EwWwe nogpacrarowmm weHkomM, 6eras no nosto, OH OLyLaeT pasnuyune
ero oTaenbHbIX y4acTkoB: the earth, here hard, here soft, here hot, here cold,
stung, teased and tickled the soft pads of his feet. Then what a variety of smells
interwoven in subtlest combination thrilled his nostrils; strong smells of earth;
sweet smells of flowers; nameless smells of leaf and bramble; sour smells as
they crossed the road; pungent smells as they entered bean-fields. But suddenly
down the wind came tearing a smell sharper, stronger, more lacerating than any
— a smell that ripped across his brain, stirring a thousand instincts, releasing a
million memories — the smell of hare, the smell of fox (27, 5-6).

Uepes ceHCcopHble oLyLleHns Pnalia onucbIBaeTCcs MHTepbep ero CTaporo
aoma y mucc Mutdopg n 6oraTbii 3anaxamMmv HOBbI JOM Ha YUMMOS CTPUT, Kyaa
ero npusenu: But as Flush trotted up behind Miss Mitford, who was behind the
butler, he was more astonished by what he smelt than by what he saw <... >
The riot of emotions flooded Flush’s nerves as he stood for the first time in an
invalid’s bedroom and smelt eau de cologne (27, 8-9).

AHanorm4yHo 4yutaTtenb 3HakomuTcs ¢ JloHooHom. Bbixoa B cBeT “Ona-
la”, eCTeCTBEHHO, Bbl3Ban pe3oHaHC B nuTepaTypHbiX Kpyrax AHrmuu. OT-
Mevas MpayHOCTb KapTuHbl JloHOoHa, oauH M3 KpuTuKoB cpasHun B.Bynd c
Y.AnknHcom (3.M.dopcTep). Mbl Bbl XOTEenM OTMETUTL MHOE — a, UIMEHHO, 3a-
BMCUMOCTb OMMUCaHUA W, COOTBETCTBEHHO, (PYHKLMM NOKyCa OT TOYKN 3PEHUS.
B nyywem pomare B.Bynd “Muccuc Jannoyan” (Mrs.Dalloway, 1925) JIloHaoH
— He NPOCTO NOKYC; ropoA NPeACTaeT nepea YmtaTenemM To Abllalum yTPeHHEN
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YACTOTOW, TO HaMOSHEHHbIM YYXXVMW 1N BpaXXAeOHbIMW nMuaMu, TO CUSIOLLUM
B CBETe 3axoAsLlero conHua, To oTBpaTUTeNbHbIM CKOMNMeHnem 6e3pasnmyHbixX
nogen — B 3aBUCUMOCTU OT TOTO, KTO MAET MO ero yrnuuam 1 CMOTPUT Ha OKpyXa-
towee — cama Knapucca [Jannoyan, Centumyc CmuT, toHas dnnsabet Jannoyan
nnn Mucc KnnmaH. MHbiMu crioBamu, “npocTpaHCcTBO” M3 MecTa AeNCTBMUS npe-
BpallaeTcs B XapakTePUCTUKY NepcoHaxa, YTO MOXHO ckasaTb U O JloHaoHe
dnawa: o3aboyeHHas CBOMM HegOMOraHMeM, CBOeln No3a3nen, CBOMM pa3BuBa-
ownmea pomaHoM, Muce 3nmsabet bappeTT He BUOAUT TOro, YTO Yy Hee nog 3a-
LUTOPEHHbIM OKHOM cnanbHu. MNoHagobunca dnaw, YTobbl 3TOT NapannenbHbIn
MUP, NYCTb HEHAOOIro, HO BOLUEN B ee COo3HaHWe (4eM “nonyTHO” Aan BO3MOX-
HocTb B.Bynd Bbicka3aTb MbICIK, YKe 3By4YaBLUME B HEKOTOPbLIX €€ 3CCe).

dnaw ysHaeT cHavana 6GoraTble ynuubl U MarasvHbl CTOMNWLbI, B KOTOPblE
Bble3xxaeT B xopowyto norogy Mucc BappetT, a notom n JIoOHAOHCKOe AHO, Kyaa
®naw nonagaeT No HeJOCMOTPY XO35MKKW: B cTonuvue BennkobpuTtaHum, ropaom
BukTtopuaHckon nmnepun, Bce yrnyonanacb nponactb Mexay MMYLLUMMWU U He-
nmyLwmmm, npousetan pasdon. OgHOM M3 OXOAHbIX cTaTen nocnegHero Obina
Kpaxka AomallHMX cobak 1 nx Bo3BpaLLeHNe X03sieBam 3a CONMAHOE BO3Harpax-
OeHune. OTon cepon geatensHOCTU pykoBoamn “Muctep Tennop ¢ curapown”,
KOHTOpPY KOTOporo 3Han “Becb JIOHAOH”, paHO MNU NO34HO BbIHY>XAEHHbIN nna-
TUTb emy 3a Bnarononyyune cBoux NnMTomMLEeB. Bce 3Hanm ero ycnosus: gocTtaeka
cobaku (pexxe — nonyrasi, KOWwKW) 6bina rapaHTMpoBaHa npu ynnate Tpebyemon
CyMMbI (3a ykpageHHoro ®nawa, Hanpumep, notpeboBanu 6 rmHen, YTo paBHs-
nocb ABYX-TPeXMecA4HOn 3apnnaTe OrbITHON FOpHUYHON). [1pu BO3MYLLEHHOM
OTKase X03sMHa C HUM He Npenupanunucb, HO Ha crneayLWwnn AeHb AOCTaBNANN
MOCbINKY: Narbl 1 rOfI0OBY HECYACTHOIO XMBOTHOTO.

B kHure (rn.IV—Whitechapel) onucaH oanH ann3oa NOXULLEHMS, XOTS B aB-
TOpCcKux npumedaHunax kK Mnase Il B.Bynd nuwert, 4To cnaHuensa Kkpanu Tpuxabl,
n obwas cymma Bbikyna 3a Hero coctaBuna 20 oyHTOB CTEPSIMHIOB — KOSOC-
calnbHY CymMMYy Mo Tem BpeMeHam [27, 30, npum.4]. lNoxuweHne n cBa3aHHbIe
C HUM 0OCTOATENBLCTBA NPEeACTaBNEHbl “MONTMAOHNYHO, aKyMMYIMpPYsi CMbICHbI”
[11, 9], BaXHble Ana HOCUTENS KaX4om N3 Tpex Todek 3peHuns. KoHuenTyanuaa-
LUNSA OOHOM M TOM Xe cuTyauumn pasHbiMy crnocobamm, NOMUMO NOATBEPXKOEHUS
BapuaTMBHOCTU A3bIKOBbIX CPeACTB, CBUAETENbCTBYET O 3HAYMMOCTU NPOUCXO-
ASWero Ans Bcex y4aCcTHMKOB: “4eM 3HauyMmee KOHLUENT AN YerioBe4YecKoro
MbILNEHNs, TeM 6ornee CNoXHON CUCTEMOM A3bIKOBbIX CPEACTB U A3bIKOBbIX
dopM OH MOXeT BbITb BblpaxeH” [9, 63], 4TO Mbl U UMEEM B AAHHOM Crly4dae:
dokanusaTop ®naww — xepTBa NPOMCLLECTBUS — COCPEAOTOHEH HA CBOUX (hr3u-
Yeckux M OyLEeBHbIX MyKax; Happatopy (B.Bynd), anusog gaet BO3MOXHOCTb
OTCTPAHEHHO, B Pa3BEPHYTOM paccyXAeHuu npeacTtaBuUTb NaHopamy COLM-
anbHoro gHa JloHgoHa. Cp. no atomy nosogy: “ABTOPCKME OTCTYNIEHMS U pac-
CYXXOEeHWs1 BCerga oTpaxkaroT Ty UM MHYHK TOYKY BMAeHUus. IX MOXHO Ha3BaTb
YCNOBHO 0ObEKTUBMPOBaHHbLIMU <...> PeyeBas cepa pacckasymka us cybbek-
TUBMPOBAHHOM NepexoauT B YCNOBHO 06bekTuBMpoBaHHyo” [1, 102].

W, HakoHeL, HENocpeaCcTBEHHAs, XOTb M HEBUHHaA (OHa 3abbina dnawa
B3ATb Ha MOBOAOK) BMHOBHMLA NpoucllecTsust 3. bappeTT, uMtatbl U3 nucem
KOTOPOW BbINOSHAIOT ABONHYIO (PYHKLMIO: LOKYMEHTUPYIOT HappaTopa, BBOAAT
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ee COOCTBEHHYI TOYKY 3pEHMsl, a TakKke TOYKy 3peHus “obwiectea”. WHbI-
MU cnoBamu, NONNMAOHNA, obHapyxMBaemas B pasHbiX KOHGUrypaumsix (aetop/
nepcoHax; MnepcoHa/ nepcoHax; dokanmaaTop/ HappaTop U T.4.) — eLLe OAHO
CBMOEeTeNbCTBO crnpaBeanumeocTn Tesnca PW.IMaBuneHnca o KOHTUHYanbHOM,
nycTb 1 ONOCPEOBAHHOM, “CTPOUTENLCTBE” B CYLLIECTBYIOLLIEN CUCTEME KOHLEN-
TOB “OPYrnx KOHLENTOB U UX CTPYKTYP, COOTHECEHHbIX C KOHLenTaMu, oTpaxato-
WAMM MHAMBMAYANbHbIA NO3HaBaTENbHbIA ONbIT MHAMBUAOB” [12, 114] .

Takum obpasom B Grorpadumn NoaTecchbl NOSABMSETCA pa3BEpPHYTOE OTCTY-
nneHve B.Bynd o coumanbHon nponacTu, pasgensasluen HacerneHue Meranonu-
ca, NpoxoauBLLEN MO rpaHuLe O4HOM yrnuubl, hacagbl OCOBHAKOB KOTOPOM Bbinn
obpalLeHbl B “XOpOoLUY” CTOPOHY, a 3agHue cTeHbl — B “nnoxyto”. Mucc bap-
peTT BOCCTAET NpOTMB 0BLLECTBEHHOrO MHEHMSI CBOEN Hernokonebnmon Yumnon
CTPWT, AOMALLUHNX WU Aaxe BO3MOMEHHOro, YTo yCTynnTb 3roaeto Tennopy —
3HaYUT cornawartbes ¢ ero rpsasHeiM genom: “It would be an awful sin to pay the
ransom’, wrote Mr.Boyd <...> ‘I think it lamentable weakness ... to encourage
Taylor’, wrote Robert Browning (27, 35-36).  Ho Mucc bappeTT, BnepBble B
XW3HW, NOCTYNaeT BOMPEKN COBETaM M HacTaBNeHUAM U cama, 6e3 MyX4uH,
B COMPOBOXOEHUN BEPHOM U TPSICYLLENCHA OT cTpaxa roOpHUYHON YWUNCOH, efet
K 3nogeto Tennopy, BAOXHOBNAeMasi “AyxoBHOM 6nM30CTbio M N0OOBLIO” yKpa-
OeHHoro cnanuvens: "But Flush, poor Flush, who has loved me so faithfully; have
| a right to sacrifice him in his innocence, for the sake of any Mr.Taylor’s guilt in
the world?” (27, 36). Takux Tpywio0, TakMx N, TakOM HULLIETbI OHA He BMaana
Hukorga: She was in the world where vice and poverty breed vice and poverty
<...> This then was what lay on the other side of Wimpole street. “The faces
of those men!” she exclaimed. They were branded on her eyeballs. Here lived
women like herself; while she lay on her sofa, reading, writing, they lived thus
(27, 38). MNo3gHee, B Utanuu, B “ABpope JIn”, oHa BCMOMHWUT 3TU TArOCTHbIE
BrieyaTtnieHmsa ot JIoHAOHCKOro gHa, oTMe4vaeT B CBoeM KoMMmeHTapun B.Bynd
(27, 42).

Mpn SIBHOM HerogoBaHWMM Happatopa M OOKYMEHTUpyoLWmX ronocos Mwucc
BbappetT, PobepTta bpayHnuHra, Muctepa bappetrta, Muctepa bonga, npuynHom
ONA BCnnecka nx aMoLUmMi BbICTYMaloT pasHble OCHOBaHWA: cBOMCTBeHHOe B.Bynd
BO3MYLLEHNE couMarnbHON HecrnpaBeanMBoCTbiO; N0O0Bb K BEPHOMY CraHWento
N noTpsAceHne yBuaeHHbIM y 3. bappeTT; xapakTepHoe Ans Ao6ponopsao4HOro
obwecTBa (He TonbKO BrkTOopmaHckon AHIMNM) rpoMKOe OCyxaeHue 3na 6e3 xe-
naHusa u/ nnv NonbITKN YTO-NMBO NPeanpUHATL, YTOObI €ro UCKOPEHUTD.

OpgHako cambiM nocTpagaBLUMM BO BCEW 3TOW UCTOpUM oKasancsa dnadw.
VIMeHHO OH yBuaen Bce NogpoOHOCTU AEKNacCUpPOBaAHHOM XU3HW: He was
going through the most terrible experience of his life. He was bewildered in the
extreme. One moment he was in Vere Street, among ribbons and laces; the next
he was tumbled head over heels into a bag; jolted rapidly across streets, and at
length was tumbled out — here <...> He lay, not daring even to whimper, hour
after hour (27, 32).

B Takmx ycnoBusx, noka ero BO3MOXHble OCBOOOAMTENW npepekanucb U
nucanu nucbma, oH npoeen 5 cytok. “bonb — coobulaeT HaM MeguLMHCKast 9H-
uukronegma — BKIoYaeT B cebs Takme KOMMOHEHTLI, Kak CO3HaHue, oLlylle-
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HWe, NnamATb, MOTMBALNWN, COMATUYECKNE N NOBEAEHYECKNE peakumm, SMOLIUN.
MHTEHCMBHOCTb GONEBbIX OLLYLLEHUI 3aBUCUT OT psida akTOpOB MCUXOSOru-
YeCcKOro HacTpos, amMoLMoHanbHoro oHa, obctaHoBkn” [3, 295-296]. 310 — O
6onu yenoseka. Ho Bce ato ucnbiTan ®naw. B TeyeHne NATU CyTOK OH MOAHU-
Marn rofioBy U3 CBOEro yrna Ha kaxabl ckpun asepu: No, it was not Miss Barrett
(27, 34). OH 3agaet cebe Bonpockl: Could it be true that he was in a shop, with
ladies, among ribbons, only yesterday? (27, 33) Was it better to be killed or
to stay here? (27, 34). OH NepenucTbIBaeT B NaMATU CTPAHULLbI CBOEWN XXN3HW:
Fragments of old memories ... one thing merged into another ... all his past
life and its many scenes ... had faded like snowflakes dissolved in a cauldron
(27, 34-38) v yxe He Hapeetcsa: Darkness began to fall again, such darkness
as seemed almost able to crush out his last hope — Miss Barrett, the rest of the
world was gone (27, 38).

Mpogomkasa paccyxgeHus ceoux “@uryp”, Boiwenwnx B 1972 roay [20], ve-
pe3 gecatunetve XK. KeHeTT nogpobHO OCTaHaBMAMBAaETCs Ha “HappaTu3oBaH-
HOM BHYTPEHHEM [MCKypce/ MCUXONOrm4yeckom MNOBECTBOBaAHUW® HappaTopa
[21, 121]. MoxHO cKka3aTb, YTO “BHYTpPeHHAA pedb” dnalla, nepegaHHasi Happa-
Topom — B.Byng “B ayate” ¢ ronocom b. bappeTT, npeactaBneHHbIM LTaTtamm
N3 ee NMceMm, — 3To N eCTb HappaTU3MPOBaHHbIA BHYTPEHHWUI ANCKYPC, rMaBHas
HeOoObIYHOCTb KOTOPOro 3akntoyaeTcst B cyObekTe HappaTtusaumm — cnaHuvene
dnawe.

dnaw npeacTaBneH CyLwecTBOM C rny6okMM BHyTPEHHUM MUpPOM. OH mncnbl-
TbiBaeT BCe aMoLMn — OT NOGBM A0 HEHABUCTU, U OT HEHABUCTU OO NOGBU, YTO
noKasaHo Yepes CrOXHOe Pa3BUTUE ero OTHOLLEHWI C COMEPHUKOM, MpeTeHaYo-
LLMM Ha BHMUMaHKe n niobosb Mucc bappeTT — Pobeptom BpayHuHrom, Kotoporo
dnaw cHayana rHeBHO HasbIBaeT this usuper (27, 25). Bca uctopus passutung
POMaHTMYECKNX OTHOLLEHMI Mexay Byaylmmmn cynpyramu npuyanHaeT dnaiuy,
A0 TOW Nopbl eQUHCTBEHHOMY M30paHHKKY Mucc BappetTt (my sole companion),
HEeBbIHOCUMbIE CTpPadaHWs: He BbICTpavBas NPUYNHHO-CIIEACTBEHHYIO LIEMOYKY
N3 yyacTuBLUMXCS nucem u Bu3nToB PobepTta BpayHuHra u pacTtyLiero paBHoay-
lwmns k cebe cBoel NobUMON X035MKN, OH HE MOHMMAET MPUYUHbI, HO YYBCTBYET,
Kak ero otogsuratoT Ha BTopon nnaH: What was horrible to Flush, as they talked,
was his loneliness <...> He could read signs that nobody else could even see
<...> And then, on the 21st of May, Flush knew that the day itself had come
<...> Once he had felt that he and Miss Barrett were together, in a firelit cave.
Now the cave was no longer firelit; it was dark and damp; Miss Barrett was
outside (27, 20-22).

MbiTasick 3awmTnTh cebst n ceou YvyBcTBa K Mucc bBappertt, ®naw, Bocnu-
TaHHbIN, YXOXXEHHbI apuUCTOKpaT, KycaeT Bpara: His jealousy was inflamed. His
feelings overcame him (27, 25), Ho [lama ero cepua CTaHOBUTCHA Ha CTOPOHY
ero npotuBHuka: She slapped his [Flush’s] ears and said she would never love
him (ibid). N 3aeck kK HappaTopy npucoeanHseTcs “AoKyMeHTaTop” — cBuaeTenb-
CTBO camol repouHu: “There was expression of quiet despair on his face. | could
not but relent” (ibid).

Nctopusa nobBu OBYyX NO3TOB pasBopaynmBaeTcs B OykBarlbHOM CMbICe
“nepen Hocom” dnawa. OH NepexmnBaeT CBoe HOBOE MOSOXEeHNEe BTOPOCTENEH-
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HOCTM He TOfbKO 3aMouMoHanbHo (through tumultuous emotions — (27, 27), HO 1
WHTenneKTyanbHo. [Mnaronbl MblCnMTENbHOM AeatensHocTu thought, pondered,
reflected, reminisced, asked himself, debated with himself cBnaeTenbLCTBYIOT
06 aKTMBHOM BKIOYEHUWN €ro CO3HaHUs B perynvpoBaHue ero nosefeHus: He
was with them, not against them <...>, an enemy turned to friend, hatred turned
to love <...>. In his own language, he swore to love Mr Browning <...>. He was
rewarded spiritually, glory and delight coursed through his veins: we are joined
in love (27, 29).

K aTon BbiCOKOW HOTE N06BU NPUCOEaNHAETCS YyBCTBO CBODOALI U packpe-
MOLLLEHHOCTN, paHee HEN3BECTHOE He ToNbko dnally, HO 1 Nape MONOOOXKEHOB:
npes3peB rHeB ceMbl BappeTT, oHKU, conpoBOXAaemble BEPHON YUICOH, TaHO
6exann B Utanuo. N cHoBa ®nall no3HaeT HOBbIA MUP AOCTYMHLIM emy 06-
pasoM: he ran hither and thither smelling and touching ... the light dazzled his
eyes (27, 43). CnoBo “HOBbIN” COMNPOBOXOAET BCE €ro oLyLeHnsa: new smells,
pungent and queer ... new deafening noises ... new different dogs in the street:
here, in Pisa, though dogs abounded, there were no ranks; all — could it be
possible? — were mongrels (27, 44). Muccuc BpayHUHI uUKCHMpyeT 9TO oLuyLLe-
HWe cornHevHon BonbHULUbl B nncbme “Our poor English ... want refining in the
sunshine... Flush, always a snob, is daily becoming more and more democratic
... he goes out every day and speaks ltalian to the little dogs (27, 45). OH cam
cebe xo3auH —“he goes out by himself, and stays hours together”, — nogTBepx-
Aaet Muccuc bpayHuHr (27, 46).

Monogas 4eta nepeesxaeT Bo driopeHumto. MIix 4OM NONOH BAOXHOBEHHbIX
ronocoB — Bce NMpuxogaT “Ha oroHek” Bunnbl MBuau. HecMmoTtpsa Ha nosiBneHue
noTomcTBa, ob6a NoaTa BeAyT HaMNPSPKEHHYH TBOPYECKYH XU3Hb, MHOIO MULLIYT.
®naww oTKpbI Anga cebs npenecTb CnyyYanmHbIX YIMYHBbIX 3HAKOMCTB U TOXE XU-
BET nosHon xunsHoto: Where Mrs Browning saw, he smelt; where she wrote, he
snuffed <...> ltaly, to Flush, in these the fullest, the freest, the happiest years of
his life meant mainly a succession of smells <...> He nosed his way from smell
to smell (27, 51).

Ho ymupaet ctapbii M-p BappeTT, 1 3nm3abeTr MOXeT BepHYTbCs B JIOH-
OOH. OTO TshKenoe BO3BpallleHWe — U3 CONTHEYHOW sApkon UTtanmm — CcHoBa B
MpadHbIi JTOHOOH, rae HeytoTHO aaxe cobakam: There was a certain morbidity,
it seemed to Flush now, among the dogs of London <...> The two weeks in
London were monotonous, wrought on his temper and strained his nerves (27,
55). OH, KaK 1 xo3sieBa, X04eT obpaTHO BO PriopeHuUmto, XOTS BO3BpaLLaeTcs
He TeM MornofbIM, 3a40PHbIM, XMU3HEePaAoCTHbIM drawem, Kakum nonan Tyaa
Bnepsble: What am | now? he thought (27, 52). Onn3abeT, Bugs ctaperoLero
cnanuvens, nuwet cectpe: “Flush is getting wise” (27, 53).

Bcio cBOIO MATHaAUATUIETHIOW XWU3Hb, OBOHSAHMEM, oca3aHveM, Pnalu
“BnMcbiBaeT” BCe HOBbIE 3NIEMEHTbI B CBOKO KapTUHY Mupa: Mucc Yutdopa n ee
nond, Mucc 3nusabert, ee cnanbHs, ee PoacTBEHHUKN, M-p BpayHuHr, cTpalu-
HbI NpUTOH M-pa Tennopa n noHOoHckue naeku, tanua ... lamartb nomoraet
eMy yaep>kaTb BCe 3TO He TOMbKO B MOCef0BaTENbHOCTU, HO U COOTBETCTBEHHO
3MOLMOHArNbHO OKpaLlleHHbIMK: “memories passed through his mind <...> he
turned over in his mind a tumult of mixed memories <...> his thoughts turned
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to memories” (27, 56; 58; 64). C 3anaxamu cBoen nobuMOoNn X03skK, NpmKas-
LUMCb K HEN, OH N yXOOuT B MUP MHOW. W onaTb, Kak Byato 6epsi BCIO UCTOPUIO
B pamy, B.Bynd nuwet: She bent down over him for a moment. Her face, with
its wide mouth and its great eyes and its heavy curls was still oddly like his.
Broken asunder, yet made in the same mould, each perhaps completed what
was dormant in the other. But she was woman, he was dog. He had been alive.
He was now dead. That was all (27, 65-66).
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