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Byny4n osiHi€r0 3 OCHOBHUX 3MICTOBHUX YHIBEpCaJliid TEKCTY 1 epe0yBarovu B
TICHOMY B3a€MO3B'SI3KY 3 TaKUMH TMOHSATTSAMHU SIK 4ac 1 JIIOAMHA, MPOCTIP € JTyKe
1HQOpMATUBHUM JIsi XapaKTEPUCTUKU TiepcoHaka. Ha BigMmiHy BiJl 3aKpUTOTO
MIPOCTOPY, SIKWM BUKOHYE XapaKTEepOJIOTiuHy (DYHKIIIT0, ei3ax, OyaydH BIAKPUTUM
TUTIOM, HE JIMIIE TO3HAYa€ Micie [ii, aje 1 BigoOpakae HacTpidi 1 BHYTPIIIHI
NepeKUBaHHS MEepcoHa)xa. BIAKpuTuil mpocTip, BUCTyNAKOUM KOHTPACTHHM a0o
rapMOHIMHUM (OHOM JUIsl TOYYTTIB 1 MEpeKuBaHb, HaO0yBae BaXKJIMBOI
anTponoueHTpuuHoi ¢yHkiii. Ilei3axx, 0e3yMOBHO, Ma€ BUXOBHUM BIUIMB Ha
dbopMyBaHHS XapakTepy MepcoHa)a, OCKUIbKU BiJI0OpaXkae MicIle, B SIKOMY BUPIC 1
chopmyBascs repoit (Kyxapenko, 2018).

B nponect po3BUTKY JiTEpaTypu SIK ONKC MPOCTOPY B3araii, Tak 1 meu3ax
30KpeMa, IepeTePIIIn 3MIHH B CBOEMY 00cs31 1 pyHKIIisAX. SIK BITOMO, TEKCT pa3oM
3 OMUCOM SIK OJHUM 3 HOro CTPYKTYpPHHUX KOMIIOHEHTIB pealli3ye€ MOJalbHICTb
cy0'exTa MOBH. BHCIIOBIIIOI0UM BJIaCHE CTAaBJIEHHS JI0 pEAIbHUX IPOOJIEM PeaIbHOTO
CBITY, aBTOP XY/J0KHBOT'O TEKCTY BUKOPUCTOBYE JTAHUI TEKCT y SIKOCT1 HOCIsI CBOTO
6auenns nivicHocti (boukosa, 2007). [HmmMu coBaMu, onuc OyAy4u TEKCTOBUM
€JIEMEHTOM, 3aBKJIM MICTUTH BIJIHOIIEHHS aBTOpa 10 00'ekTy mMoBH. Came ToMy
OIIHC BIJIPI3HSIETHCS SIK HASIBHICTIO CIIIB 3 P13HOIO €MOIIIITHO-OI[IHHOI0 KOHHOTAITIETO,
TaK 1 HACHYEHICTTIO PI3HUMH CTHJIICTUYHUMHU MNpUHAOMaMH, [KI CBIIYaTh MPO
JTIOKJIaJTH1 aBTOPCHKI KBasTi(iKallii i1 OIliHKH.

[TpocTip, a0o ocTpiB, sIK OCHOBHE MicIie noii y pomani Y. ['omminra "Lord of
the Flies", naOyBae oco0imBoro 3HaueHHs, 00 caMe BiH MOCTYIOBO 3MIHIOE TepOiB,
dbopmMmye iXHI XapakTepHu Ta Kepye IXHMMH BUMHKaMHU. TE€KCT pOMaHy HaCHYECHHM
OMKMCOM BIJKPUTOrO Mpoctopy (66% BiJ 3araabHOl KUIBKOCTI OMUCIB), Y JAHOMY
BUIAJKY, IPUPOIUA OCTPOBA, a CaMe€ TaKuX MOTO HEBIA'€MHUX CKIIAIOBHX, SIK JIIC,
JaryHa Ta Mope. byayun mepekoHaHUM y TOMY, IO 3J10 ICHY€ B KOXHIHN JIFOUHI 1
NPOSIBIISIETHCSL MPU MEBHUX OOCTaBMHAX, Y1IbsiM [onaiHr 300paxkye MOCTYIOBI
3MIHH, SIK1 3a3Ha€ OCTPIB MICHS MOSBU Ha HbOMY aiTeil. lyig Toro, mo0 300pa3utu
ocTpiB "10" MOSABH JIOJUHH, aBTOP 3MAIbOBYE YBECH MEW3aXK y POKEBUX BIATIHKAX.
BiH mepemae kpacy ocTpoBa, BXKHBAIOYH YHCIICHI ITOBTOPU MMPUKMETHUKA «PINK» Ta
HOro OJHOKOPIHHOTO IMEHHHMKa «PIiNKNessy, THM caMHM IiAKPECIIOYNA HOro
POKEBUM KOJIp, SKUH MPOTATOM BChOTO TBOpPY 3ycTpidaerbcsi 40 pasziB, M0
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cTaHOBUTH 19% Bix yci€i KIIBKOCTI 3rayBaHb KOJIbOPIB Mij] Yac OMKUCY MPUPOIM:
«The most usual feature of the rock was a pink cliff surmounted by a skewed block;
and that again surmounted, and that again, till the pinkness became a stack of
balanced rock projecting through the looped fantasy of the forest creepers»
(Golding, 2011: 23).

Jnsa mepenaui yciei OGaraTomMaHITHOCTI mpupoau, [OnmiHr HaMmaraeTbes
SKOMOTa PI3HOMaHITHO 300pa3uTH HaiApiOHIII BIATIHKM CBiTIA 1 KOJIbOpy. B
pomani «Lord of the Flies» mpucyTHi Takox Taki KOJTBOPH, SIK: 3€JCHHH, IO
3ycTpivaeTbes 52 pasy, 1 ckinagae 25% Bij 3arajJbHOi CyMU KOJBOPHUX 3Ta/lyBaHb;
Ta OJaKUTHHUH, KU BUKOPUCTOBYEThCA 29 pasiB, 10 cTaHOBUTH 14%. 3pobusiiu
peTenbHUN aHajli3 YacTOTHOCTI BHUKOPUCTAHHS KOJBOPOBUX ONMCIB MiJ dac
300paKE€HHSI MPOCTOPY, BUSBHWIOCH, IO 3€JICHHM Ta OJAKUTHUM KOJHOpU, B
3arajpHId cyMmi ckiagawtb 39%, 10 € TpOXW MEHII TOJOBUHU BCIET
KOPOJIbOTIO3HAYAIBHOI  JIECKMKUA. Taka BHCOKAa YAaCTOTHICTh iX BXKMBaHHS
MOSICHIOETBCS TUM, IO JIaHl KOJbOPU TPH 300pa)keHHI MPUPOAU CIPUUMAIOTHCS
azgpecaToM sK TpaauliiHl. B Tol camuii 4ac, pokeBUH Ta HOTro OJIHOKOPEHEBI
BIJITIHKI, SIK1 HaBMaKHu, 3a3BUYail HE € TAKUMU YaCTOTHUMHU B MPUPO/Il, CTAHOBIISATH
N'ATy YaCTHHY 3arajbHO1 KUIBKOCTI. B CyMi Il TpU KOJNBOPH CKIAAAIOTh TPU I'ITUX
yCil€i BAKOPUCTOBYBAHOI B OIKCI OCTPOBA KOPOJIBOIMIO3HAYAIIBHOT JIEKCUKH, JI€ OJIHA
TPETHHA NMPUNAJAE HA POKEBUN KOIIP, IO JOJA€ OMUCY €MOIIMHOTO 3a0apBiICHHS
ta owinku: «Here the beach was interrupted abruptly by the square motif of the
landscape; a great platform of pink granite thrust up uncompromisingly through
forest and terrace and sand and lagoon to make a raised jetty four feet highy
(Golding, 2011: 6).

CnoyaTKy OCTpIB 3/1a€ThC paliChbKUM MiclieM. BiH mepenuBaeTbesi pi3sHUMU
yapiBHUMU (papOamu, rpae CBITIOM 1 TIHHIO. BiH 3a4apoBye XJIOMYUKIB, a7 )Ke HABITh
1 TOpH, 1 KAMEH1 Ha OCTPOB1 POKEBOTO KOJIHOPY. ABTOp 3 JITOOOB’I0 Ta HACOJIOJI0I0
300paxye OCTpIB, IEpeJarodyd MEJOBI BIITIHKA COHII Ta HaWapiOHIII erai
orouyrouoi npuponu : «The slope of the bars of honey-colored sunlight decreased;
they slid up the bushes, passed over the green candle-like buds, moved up toward
the canopy, and darkness thickened under the trees. With the fading of the light the
riotous colors died and the heat and urgency cooled away. The candlebuds stirred.
Their green sepals drew back a little and the white tips of the flowers rose delicately
to meet the open air» (Golding, 2011: 58).

UuTau 34aTHUIM 3aHYpUTHCS B aTMOC(EpPy TOTO, 110 BIIOYBAETHCS 1, Pa3oM 3
["onaiHrom 1 XJIOMYMKAMU, HaCOJIOIKYBATHUCS! TUILICIO Ta KPAacol OCTPOBa, ajike, B
OIIHC1 aBTOP 3/1€0LITBIIIOT0 BUKOPUCTOBYE JIEKCUKY 3 TTO3UTHUBHOIO KOHOTaI€o. Taxk,
HaMpUKIaa, 3eMJII0 BiH TOpiBHIOE 3 1okonaaoM: «the chocolate-colored earthy, a
MOPCBKY BOJIY 3 OJIHUM 3 HAMKpACHBIIIHX MTaXiB y CBITI — 3 maBuueM: «inside was
peacock watery. B Toit yac sik coHIle — Iie KparuinHa 3070Ta: « The sun in the west
was a drop of burning gold», «the golden sunx», «the growing slice of gold that lit
themy, a nerkuii BiTepellb, 110 MPOHOCHTHCSA HAJ JAaryHOIO, aBTOpP IMOPIBHIOE i3
IPOO-TIEPECIilyBaHHAM Y MaJleHbKUX KoreHsT: «the breezes that ... had chased
their tails like kittensy.
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[IpoTe Ha ¢GoHI HIOUTO PACHLKOTrO MEi3aKy, HEMOB a0COIOTHO JAPYKHBOTO
Ta Oe3neyHoro, ['OJiHT BMUJIO BHUKOPHUCTOBYE MNPUMOM HarHiTaHHsa. SIK Bke
3a3HAYaJIOCs, OCTPIB CIIOYATKY 3MAIbOBYETHCS Y ACKPaBUX Ta TEIUIMX BIITIHKAaX, HA
HbOMY TI€PEBAKAIOTH 3€JICH1, OJIaKUTHI Ta pokeBl (papOu. Sk BiOMO, 111 KOJbOPHU
BBKAIOTHCS 3aCHOKIMIMBAMHU Ta MPUEMHUMH 1 moguHu. | xomm [ommiar
HECTO/[IBaHO BUKOPUCTOBYE B OMNOBIAaHHI KOBTUW Ta YEPBOHUN KOJIP, & TaKOXK
JICKCUYHI OJMHUII HEraTUBHOI CEMaHTHKH, 1€ OJpa3y X CTBOPIOE aTMocdepy
HaIpyTH, Ta YUTa4 3JaTHUN 3pO3YMITH, IO HA HHOTO YEKAIOTh KAXJIUBI TOIII: « ...
a bird, a vision of red and yellow, flashed upwards with a witch-like cry; and this
cry was echoed by another...» (Golding, 2011: 1). B manomy BuIanaxy, nen3ax
BUCTYIIA€ B POJI epeMuKaya Jii, To6To CUrHai3ye mpo 3Miny aii. loro ocHOBHOIO
byHKITI€I0 cTae CTBOPEHHS (HOHY IS MO CIOXKETY.

CaM OCTpiB 3 TOCTUHOTO «POXKEBOTO» paro, MEPETBOPIOETHCS HA CTPAIIHY
MOTBOPY, sIKa BUCHAXKYE T€POiB HECTEPITHOIO CIIEKOIO BJEHB Ta JIsIKa€ BHOY1. ABTOD
aKIIEHTY€E yBary Ha eKy4oMy COHIIl OCTPOBa, sIKE CTBOPIOE HeCTEpPIHY kapy: «Here
and there, little breezes crept over the polished waters beneath the haze of heat.
When these breezes reached the platform the palm fronds would whisper, so that
spots of blurred sunlight slid over their bodies or moved like bright, winged things
in the shade» (Golding, 2011: 10). IleBHi cTaHM NPUPOAM TaK YH 1HAKIIIC
CHIBBIHOCATHCS 3 TUMHU a00 1HIIUMU JIOACBKUMH MOYYTTAMH 1 NEPEKUBAHHIMM,
HE JUBJISYNCH HA 3HAYHUU BaplaTUBHUI 00'eM MEpeXHBaHb 1 acOLlalllid y p13HUX
Jojed. ABTOpP BUKOPHMCTOBYE CTajl acoulanii JJis CTBOPEHHS KOHTPAcCTy, SKUU
YUHUTH O€3MOCEepe/IHIO [i0 Ha 4uTada. Y I[bOMY MPOSBISETHCS CEMIOTHYHA
GbyHKIIIS IeH3aKy, B OCHOBI SIKOT JICKHUTH CHUIBHICTD BIAYYTTIB PI3HUX JIIOACH TIpH
CIPUMHSATTI CX0KUX KapTuH nipupoau (Butpyk, 2011).

[lepconaxx MOXe 3HaXOAUTHUCS B TAPMOHIi a00 K, HaBMaKH, B TUCTApMOHIi 3
o0pa3oM TPHUPOAHN, B IIbOMY MPOSIBISETHCS ABOCHPSIMOBAHICTh Teh3axy. Tomy
ner3akHl JieTaldl 4YacTO BHUKOPHUCTOBYIOTHCS JJii CTBOPEHHS B TBOpI NEBHOT
eMoIIiitHOi aTMocdepu 1 K popMa HETPSMOTO MCUXOJIOTTYHOTO 300paKeHHS, KOJIH
JYIIEBHUI CTaH repoiB HE OMHUCYETHCS MPSIMO, & HEMOB NIEPENAETHCA IPUPOII, IO
otouye iX. [HOM1 Ty1IeBHI epeKUBAHHS CIIBBIIHOCITHCS 3 TUM a00 1HIITUM CTaHOM
npupoau (Ecun, 2000).

BianosinHo, Ha (OHI YapIBHOIO Ta KPAaCMBOIO OCTPOBA, MOSIBA HEB1IOMOTO
nTaxa — CTBOPIOE aTMocdepy HamnpyKEHOCTl, MOKa3yloud 3MIHU MPUPOIU
OJIHOYACHO 3 PO3BUTKOM MOIH. Y CBOIO Uepry, nemszax Oepe ydacTb y PO3KpPHUTTI
CIOXKETY poMaHy. SIK BiZIoMO, IPUPOJIHE CEPEOBHILE MA€ 3/IaTHICTh BIUIMBATH Ha
NICUXIKY Jitoiel. BoHO MOXke TUCHYTH Ha repoiB Ta MPUTHIYYBATH IXHIO MCHUXIKY. B
[IbOMY BUTAJKy MOXKHA TOBOPUTH PO TICUXOJIOTIUHY (YHKI[II0 mpocTopy. Came 118
i Tpanuiocs 3 xjomuukamu. [loTpanuBim Ha OCTpPIB, JITH B POMaHi MOCTYIIOBO
CTalOTh JAMKYHaMH, J€ uepe3 BIIMEXKYBaHHSA BIJ JIIOJCHKOIO CYyCHUJILCTBA 1
BCE/I03BOJICHICTh BOHU IMOCTYIIOBO BiIMOBJISIFOTHCS BiJl MOpaJIbHUX HiHHOCTEH: "The
sound of mock hunting, hysterical laughter and real terror came from the beach"
(Golding, 2011: 99). Ils ymoBa Ma€ NPHUHIUIIOBE 3HAYCHHS, OCKUIBKH TUIBKH

94



CyuacHi cTynii 3 poMaHCBKO1 1 TepMaHCchbKoi dinosorii, Onmeca, 15 TpaBus 2020 poky

3aBJSIKM 3MiHI MPOCTOPOBO-YACOBHUX CHIBBIJHOIICHb Y KUTTI MaJCHBKHX Te€pOiB
CTalOTh MOXJIMBUMH Ti MO/IIT, SIKI pO3rOPTAIOTHCS HA CTOPIHKAX POMaHy.

XJI0Mmill ONMUHUIIACH Ha OCTPOBI HEMOB Y MACTIll, BOHU HE MOXYTh MOKHUHYTH
Horo 3a Oynb-skux oOcTaBWH. TakuM YHWHOM, OCOOJHMBICTIO OCTPOBAa, SK MICIIS
po3ropTaHHsl Aii pomMaHy, CTa€ Te, IO MPHUPOAA-OCTPIB ISl TepOiB HE TUIBKU
BIIKPUTHI, a 11e ¥ 3akputuii npocTip. byayun reorpadiuHo i30J1b0BaHUM Ta HE
JAl0YM  XJIOMIIM MOXKJIMBOCTI KOMYHIKYBAaTH 13 3OBHIIIHIM CBITOM, OCTpIB
NIEPETBOPIOETHCS HE JIMILIE HA 3aKPUTHUI MPOCTIp, a i CTa€ CBOEPIAHUM COI[IyMOM
s xjomyukiB. [Ipote 3akputuil mpocTip-ocTpiB OyB CTBOPEHHM HE TeposMHU
poMaHy, sIK 3a3BUuail OyBae€, a HaBIAaKH, BiH caM BIUIMBA€E HAa HUX Ta 3MIHIOE iX.

Tak, xsyomiy, He BiApaly, aje HaMararThCs BIJOKPEMHUTHCS BiJ MPUPOJIH,
noOyAyBaBIIM KypiHi, ajle 4Yepe3 HECHPOMOXHITh JIWTH 3roau, KypiHl TakK 1
3aMIIAIOTECS HeN0Oy0BaHUMU. | 3roloM OCTpIiB MOYMHAE CBOIO CTpAIIHY TpY,
MOCTYIOBO POOJISIYM 3 IIJIKOM OJAromnoiy4yHuX MJITeH CTpalrHuX JUKYHIB. 3
HACTaHHSIM 3aX0Jy HacTae i yac cTpaxiB: « The sun in the west was a drop of burning
gold that slid nearer and nearer the sill of the world. All at once they were aware of
the evening as the end of light and warmth» (Golding, 2011: 43).

OctpiB Ta iforo mpupo/ia B poMati ['oaiHra mpeacTaBiseThCsl HAM K OKPEMUI
KUBHUI NIEPCOHAX, CaM€ TOMY B pOMaHi € “NOpTpeTHH” omuc npupou. I, gk y
KOXXHOT'O NIEPCOHAXkKA, Y IPUPOAM € CBOI cKesleTu B madi. OcTpiB MpUXoBye OaraTto
TAEMHHUIIb 32 CBOEIO HEBIIOMICTIO. 30BHI BiH Haraaye apakoHa: «High over this end
of the island, the shattered rocks lifted up their stacks and chimneys» (Golding,
2011: 27).

TexcToBMII KOHTUHIYM Ja€ MOXJIMBICTb PO3YMIHHS TOTO, 110 OCTPIB YMOBHO
PO3/ICHUI Ha JIBl YACTUHU: IepIla YacTHHA — 1€ TPUMapHUNA MipaXK, 3aXUIICHUMI
JIaryHOIO, a Ha JAPYTY YaCTHUHY XJIOMYUKH MOTPAIUISIIOTh TIIBKA TOM1, KOJIU WIYTh
MOJIFOBATH Ha 3Bipa. | K10 Ha TepIiii YacTHHI OCTPOBA TOJIOBHUH MEPCOHAXK TBOPY
Pans( mie BipuTh B iX MOPSATYHOK, TO HA JPYTiid, TOOAYMBIITN XBUJIl BIIKPUTOTO
Mopsi, BiH TIOYMHAE BTpadaTH Hafdiro: «Here, on the other side of the island, the view
was utterly different. The filmy enchantments of mirage could not endure the cold
ocean water and the horizon was hard, clipped blue. Down here you could follow
with your eye the ceaseless, bulging passage of the deep sea waves... but here, faced
by the brute obtuseness of the ocean, the miles of division one was helpless, one
was—» (Golding, 2011: 121).

[Ipupoaa Ha i YaCTUHI OCTPOBA KapAUHAIBHO BiAPI3HAETHCS BiJl 3BUYHOI iM
NpUBITHOI 1 paiickkoi yacTiHm ocTpoBa: «They tried the forest but it was thick and
woven like a bird's nest. ¢...» They were climbing a dangerous mountain, until the
rocks became an uncompromising cliff, overhung with impossible jungle and falling
sheer into the sea» (Golding, 2011: 128). Jlns mnOCHUJICHHS CHPUAHATTS
BIJIMIHHOCTEH PI3HUX YACTHUH OCTPOBA, KPIM JETATHLHOTO OIMUCY TEMHO-3EJICHOTO
HEMPOX1THOTO JICYy, aBTOP JETAJIbHO OMHCYE BUPYIOUE MOXMYpPO-CHHE MOpE, SIKE
CTBOPIOE CHIIBHUN KOHTPACT 3 PaiiChKO-POKEBOI0 YaCTHHOIO O0CcTpoBa. « The shore
was fledged with palm trees. These stood or leaned or reclined against the light and
their green feathers were a hundred feet up in the air. Behind this was the darkness
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of the forest proper and the open space of the scar... Out there, perhaps a mile away,
the white surf flinked on a coral reef, and beyond that the open sea was dark blue.
Within the irregular arc of coral the lagoon was still as a mountain lake— blue of
all shades and shadowy green and purple» (Golding, 2011: 4).

TakuM 4YuHOM, MOXKHA TMPOCTEKHUTHU SK ONUC MPUPOAHN BiApi3HsAETHCA "10"
MOSIBU AITeH Ha ocTpoBi 1 "micis" B3aemomnii 3 Humu. [lomii, mo BigOyBarOThCA Ha
OCTpPOBI, BIUIMBAIOTh Ta 3MIHIOIOTH MMPUPOAY OCTPOBA ITiJT YaC B3aEMOIII 3 JIFOIUHOIO.
3 4apyr4oro, paiChbKOTO MICIsl, Ha TEPIIHA MO I[IJIKOM O€3IeYHOT0, OCTPIB
NIEPETBOPIOETHCS HA HEB1IOME, MTOBHE kaxiB micie. Ta 6ubi Toro, Xjomi, Oyaydn
130JIbBaHi HAa HHOMY, MOTPAIUISIIOTH Y HOTO MAacTKy. B pomani, He nuile JIOAUHA, B
OMY BUIIAJIKY - AITH, 3MIHIOE IPUPOJTY, a i MPUPO/Ia B3AEMO/IIE 3 XJonusaMu. Bona
BIUIMBAE Ha iXHIM €MOIIIMHUNA CTaH, Kepye IXHIMU BYMHKAMU Ta BCEJSE€ iM CTpax.
OcTpiB y poMaHi, OyJyud 3aKpUTUM MPOCTOPOM JUIsl JIITEH, MEPETBOPIOETHCS Ha
CBOEPITHUN CUMBOJI COIIIyMY 1 MA€ MOKJIMBICTh KEpyBaTH BUMHKAMHU JIFOIMHU. Tak,
3a IOMOMOT0I0 IpocTopy, Y. ['onaiHr nocsrae cBO€i METH Ta nepenae OCHOBHMM
KOHIICTIT TBOPY, a caMe, IO 3JI0 JIMCHO ICHY€ B KOXKHIM JIFOJIUHI 1 1110, TOJIOBHE — 32
OyIb-sKMX O0OCTaBUH 3aJIMINATUCA JIIOJUHOI0 Ta HaMaratucs MpUIAYIIyBaTH CBOE

3710, 00 CIIBICHYBaTH B CYCIUIbCTBI.
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