LINGUISTIC ASPECTS OF STUDYING
THE CREATIVE HERITAGE OF OUTSTANDING
POLISH FUTURIST WRITER S. LEM

Summary

This article analyzes the study of the creative heritage of the Polish
futurist Stanislaw Lem. The attention is focused on the works of both
the recognized Polish and the latest researchers of his creativity. Among
the most famous ones are R. Handke, M. Dajnowski, M. Krajewska, 1.
B. Kyyak, K. Smerdova etc. It is emphasized that the analysis of Lem’s
literary texts mainly concerns issues related to genre features, the role of
the grotesque, the study of neologisms (translation features) and features
of references.
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AXIOLOGICAL MEANING OF THE CONCEPT
JIEMOTA (,BEAUTY”)
IN THE SERBIAN LINGUACULTURE

The article deals with the structure and the axiological meaning of the
concept JIEITOTA in the Serbian linguaculture. Having analyzed the mean-
ing of the basic word, its derivatives and idioms, we can assume that the
lexeme JIETIOTA is the major cultural concept and needs special attention
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while teaching Serbian as a foreign language. The axionym JIEITOTA has
a syncretic meaning, expresses physical, moral and ethical beauty.

Key words: concept, linguaculture, axiological meaning, Serbian, id-
iom.

he problem of language and culture correlation in modern

science is one of the most intensively worked out among
humanities and linguistics researches. A special relevance here
belongs to the axiological theory development, which allows
us to regard a language as a cultural phenomenon, that is able
to find and reflex the system of values in the society. The basic
system of the values pertains to a lingua cultural community
and is realized as an evaluative (axiological) worldview. One of
the means of investigating the axiological worldview can be a
conceptual representation by which values as language and culture
phenomena have a cognitive structure and can be described as
concepts (for details see [4]).

The linguistic analysis of the national values via the description
of specific cultural concepts is performed in many scientific works
of recent years (Vorkachev S. G., Sternin . A., Serebrennikova E.
F., Bayramova L. K., Arutyunova N. D., Cosmeda T. A., Soroka
T. V. etal.).

The axiological system is a variable formation which comprises
different values, their language correlatives and their usage
strategies in communication. To distinguish an axiological unit,
the term ,,axiologeme” is often used in the national linguistics
(similar to ,,morpheme”, ,,ideologeme” and others) [3, p. 42].
T. V. Soroka suggests using a term ,,axionomen” (,,akCHOHOMEH”)
[7, p. 123]. In this paper we’ll be using the common word
»axionym” and ,,axiologeme” which is accepted in the national
linguistics.

The objective of our paper is axionyms that characterize
human’s deep needs, widespread and acknowledged in different
cultures. In our opinion, the values that can stand first in the chain
of human needs are ,,beauty”, ,.truth”, , kindness”. Their entity is
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postulated by the fact of their being selected from the syncretic
notion ,,goodness”, that was inherited from the antiquity and
described by the ancient philocophers. In the previous works we
concentrated on analyzing the axiologeme JIVIIIA (,,soul”) in the
Serbian linguaculture [6]. In this paper we continue to investigate
axionyms constituting the aforementioned syncretic notion,
JIETIOTA undoubtedly being one of them.

The lexeme JIEITOTA is polyfunctional, it is rather actively
used in the Serbian language. It is of common Slavic origin
and is even traced in Old Slavonic manuscripts: JIBIIOTA:
1) beauty, magnificence — BJIAT'A JIBIIOTA, 2) properly,
decently, appropriately — Cb JI'BIIOTHI, 1O JIBIIOTb;
JIBITOTHO - appropriately; JIBII'b — 1) magnificent, beautiful;
2) decent, appropriate [9, p. 314]. Such a dual meaning, indicating
syncretism of outer beauty and moral-ethical correspondence
with the ideal, is also discovered in the semantic structure of the
lexeme JIEITIOTA in modern Serbian language.

The first, main meaning of the word JIETIOTA is defined via the
lexeme zzeno as property, quality (ocobuna, ceojcmso onoea wimo
je neno) [10: V. 3, p. 188]. So we find it necessary to analyze the
semantic structure of the latter. The lexeme zen is polysemantic.
The Collegiate dictionary (,,PeqHHK CpIICKOXPBATCKOT KEHKEBHOT
jesmka. Maruma Cpricka”) registers 7 meanings, each of them
having additional semantic variants. We’ll illustrate the most
common ones just below: 1. a. xoju ce oodnuxyje cxnaonowhy,
npasunnowhy obauxa, cacmasa, cpasmepa, npujamat, y200aH
3a enedarve 0. KOju 0cmasba npujaman ymucax, Koju ce ye00OHO
douma uyna, oceharba, Koju ce 00IUKYje VHYMPAurUM CKIA0OM,
caspueHcmeom,; 0y00kK, 0006po nponahen, 2. ucnyren cpehuum
ooeahajuma, cpehan, 3. a. cpehan, nogowan, nodxcewan: 6. no2o-
oan 3a 00peheny ynompeby, Koju npysca 0obpe moeyhnocmu,
nodecat, 3200aw;, 4. a. Koju ce 00nUKYje Keanumeuiom, 0o6po
cnpaenen, ykycan ©. Koju je y 0obpom cmagy, 000po o4ysan.
B) KOjU je Ha yeuu, Kojuce yeaxicasd, Noxice/baH, NO3UMueaH,
5. a. koju ce oonuxyje epeonouthy, epedan, kopucmau. 6. Koju
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ce 00nuKyje OOCMUHYMUM CHYNFbeM, GeTUYUHOM, KOWYUHOM,
samawan, 6. a.onae, dobap, numom 0) wybazam, yumus, Kopek-
mau,; npujamescku, Onaconaxnon, 7. spoken xkao ampubym
be3 oopehenoz 3nauvera (paou nocmuzarba NIACMUYHOCMU
npunogedarba, kamkao up.) [10: V. 3, p. 186].

It is evident that the range of meanings is remarkably vast:
harmonic, of a balanced form and composition, aesthetically
pleasing, tasty, having inner harmony, perfect, happy, favourable,
comfortable, of good quality, desirable, respectable, valued,
useful, precious, significant, important, amiable, polite et al.

All these meanings constitute the semantic structure of the
lexeme JIEIIOTA. The definitions are as follows: 1. ocobuna,
CB0jCMBO OHO2A WMO je N1eno, CKAAOHOCH, CA8PUIEHCMEO, YIMu-
cak, 0ojam, ecmemcKo O0XHCUBHABAFE OHO2A WMO je J1eno —
quality, property of what is ,,.zeno”; harmony, perfection,
impression, aesthetic perception of what is ,,;ieno”’; 2. ono wmo
je seoma neno, ousHo, npusrauno — highly ,,1eno”, wonderful,
lovely; 3. 0dobpo, uzobume, bnacocmare — property, abundance,
wealth [10, p. 186].

The concept JIETIOTA is certain to take a special place in
the Serbian linguaculture. Its polysemantic, versatile character
demands from those who learn and especially those who teach
Serbian as a foreign language close attention to all the components
of the lexical meaning, that only reveal themselves in a specific
context. Most derivatives (1enoox, nenopeuus, nenooopasan et
al.) have the same syncretic meaning, including physical and
moral features.

The structure of the axiological concept under analysis cannot
be fully described without idioms. Serbian (Serbo-Croatian)
idioms with the components zen, 1enoma have two meanings:
physical beauty and spiritual beauty (menecna renoma, renoma
oywe). To describe physical beauty in the Serbian linguaculture,
comparative constructions are more often used: .zen xao ciuxa,
Kao caw, Kao amwheo, kao O6oe (n1ena xao 6ozurba), kao Anonom,
niena kao npasa Benepa.
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Jlen kao 6oe (,,as handsome as a god”) is an international cultural
stereotype, where a god is a paragon. The Collegiate dictionary
(,,Pearnk Matume Cpricke”) points out that cagpuen (,,perfect”)
is a frequent epithet to the words dobpoma and nenoma [10,
p. 57]. The tradition to see a god as having perfect physical beauty
goes back to the antiquity. Such were Apollo, Adonis, Venus.
The stereotype anheocka nenoma (,,angelic beauty”) is international
as well. In the Serbian linguaculture it became widespread under
the influence of the church. In the consciousness of the Serbian
culture bearer angels appear as kind heavenly beings, forever young,
with a pleasant voice, pure and innocent. All these attributes —
dobpoma, uucmoma, 6naeocm (the lexeme 6racocm in Serbian
includes such meanings as ,kindness, meekness, tenderness,
fondness”) — prove to be important for the model ,,.zen kao arheo,,
to be realized. The meaning is also traced in the derivatives
anhenuuh, anheocku — ,,00nuyerbe 1enome, LYNKOCmMu, 00bpome u
ceux epauna. cywma ooopoma,, [10, see definition 1.6.].

An exceptional outer beauty, that has nothing in common with
the inner beauty, is conveyed in comparative constructions with
the mythological character suza (,,vila”). In the Slavic mythology
they usually appear as beautiful maidens with long (sometimes to
the ground) loose hair and with wings. They wear long dresses or
robes, under which they hide their hoofs. The adjective surencka
nenoma and the adverb suauncku nen are desemanticized and
have the same function that asoncku does — the meaning of the
highest degree of a quality or property.

The Serbian phraseology researcher D. Mrshevich-Radovich
(1. Mpmesuh-Panosuh) points out to the common character
of the motivational model in the comparative constructions
,Jen kao 6o2” and ,,nen kao cruxa”. They are often literally
translated into Russian as ,,kpacuB kak kaptusa’ (,,as beautiful as
a picture”) [5, p. 194]. In Serbian the lexeme ciuxa is derivated
from sux. The dictionaries define it as ,, ciuxka — ono wmo je no
HeKom UKy Hacaukaro, yuunero” (,,created after a certain image,
is an image of”) [10, p. 492]. By comparison, in the Russian and
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Ukrainian languages the word ,,image” can be defined as ,,icon”.
Jluk is a polysemantic lexeme, identical to the lexeme o6pa3z in
the Russian language. In the biblical texts the word cruka can
mean ,,00pa3z booicje crase u cjaja,, and ,, cauynocm,, — the image
of and identity to God. The syntagma 6ooicja cruxa is used to
describe Jesus Christ who is ,,npasa ciuxa boea,, i.e. the real
likeness to God. For this reason the comparison zen xao cauka
can be motivated by the expression ,,similar to the image of God,
like an icon”. Thus, accepting the Christian interpretation of holy
faces, JIEIIOTA is first of all comprehended as spiritual beauty.
At the same time the fact of not differentiating the meanings of the
lexemes ,,zen,, and ,, 006ap,, in the biblical texts can be explained
by their synonymous character to express spiritual beauty as
moral perfection or aspiration for it. According to D. Mrshevich-
Radovich, the feeling of divine beauty (6oorcancka renoma), that
is of absolute good in a wide sense, of bliss, conveyed in the word
JIETIOTA, motivates another comparative construction, typical
of the Serbian worldview: zen xao can [5, p. 201].

The Collegiate dictionary gives the followung definition of the
word can: 1. ,,nececno ncuxuuxo cmarve Koje ce jasna 3a epeme
cnasarva,, — mental condition while dreaming; 2. ,, oro wmo ce
cmeapa Mawmom, Mawmarbem, Wmo ce y MUCIUMA 3aMulind,
unysuja,, — something created in your fantasy, dreams, illusion
[10, p. 498]. A human dreams of the beautiful, kind, of what is
associated with happiness, that is why we can assume that the
idiom ,,zen kao can,, confirms the above-mentioned dualism of
the lexeme ,,zen,,.

Similar idioms are registered in the dictionary by J. Otashevich:
,, 21€0amu 1enumM OKOM, 21e0amu 1eno,, — CUMRAMUCamu, 80J1emu,
mapumu Hekoea — to sympathize, care for somebody; ,, ereoamu
ce Jleno,, — cla2amu ce, HCugemu y XapmoHuju, oumu y 0oopum
oonocuma, éonemu ce — to live in harmony with, have a good
relationship with, love one another [8, p. 464].

Thus, having even conducted a fragmentary research on the
axiological meaning of the concept JIEIIOTA, we can draw the
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conclusion that it is one of the central concepts of the Serbian
linguaculture. Its content demands further analysis both in the
synchrony and diachrony. The concept has a syncretic meaning,
expresses absolute beauty (physical, moral and ethical) in the
Serbian culture.
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O. M. HoBak

AKCIOJIOI'TYHE 3HAYEHHA KOHIEIITY JIEIIOTA
B CEPBECBLKIH JITHTBOKYJIBTYPI

VY cTaTTi OCHiIKYETHCS CTPYKTYpa Ta aKCI0IOTIYHE 3HAUCHHS KOHIIETI-
1y JIEIIOTA B cepOchKili MHTBOKYIBTYpi. [IpoaHanizoBaHo 3a CIIOBHHKA-
MU 3HAYEHHS KITFOUOBOT JIEKCEMH, TIOX1/THI BiJl HEl, 17110MaTHYHI BUPA3H, 110
€ BOKIMBUMH €JIEMCHTaMH MOBHOI KapTHHHU CBITY. KiTBKICTh MOXiTHHX,
YaCTOTHICTb X BUKOPHUCTAHHs Ta 3HAYHUM KOPIIyC CBiAYaTh Mpo Te, L0
B CepOCBKill JIHIBOKYJIBTYpI MOCTIKYBAHUH KOHIICTIT € aKCiOJOTIYHOO
JIOMIHAHTOIO, Ma€ Pi3HOOIYHY MOBHY pENpPE3eHTALlil0 Ta BEIUKUN ceMaH-
TUYHUNA OOCHT 1 KyJIbTypHY KOHOTaLlil0, TOMY MOTpedy€e 0COOIMBOI yBaru
MiJ Yyac BUKJIAJaHHS cepOCbKOi MOBU SIK 1HO3€MHOI. 3a3HA4a€ThCs, IO

249



AKCIOHIM Jienoma Ma€ CHHKPETWYHE 3HAYCHHS, MO3HAYAE Jyalli3M Kpacu
30BHINIHBOT Ta BHYTPINIHBOT, (DI3MUHOT Ta MOPAIBHOI.

K1o4oBi cj10Ba: KOHIICMT, JTIHTBOKYJIBTYPa, aKCIONOTiYHE 3HAYCHHS,
cepOChKa MOBA, 1]110M.

O. H. HoBak

AKCHOJOI'MYECKOE 3HAYEHUE KOHIEIITA JIEIIOTA
B CEPBCKOMU JIMHI'BOKYJIBTYPE

Crarhsl MOCBSIIEHA aHAU3Y CTPYKTYpPhl U aKCHOJIOTHMYECKOTO 3Ha-
yenusi konuenrta JIEIIOTA B cepOckoii TUHTBOKYIbType. [Ipoanannzu-
POBaHHOE 3HAYCHHUE KIIIOYEBOTO CJIOBA, MPOM3BOIHBIX OT HETO, a TAKKE
HUJINOMOB, TO3BOIIAEeT yTBepkaarh, uro JIEIIOTA sBusieTcs kimtodeBbIM
KYJbTYPHBIM KOHIICITOM U TpeOyeT 0co00ro BHUMaHHUsS MPU O0yUEeHUH
cepOCKOMYy SI3BIKYy KaK HHOCTPAaHHOMY. AKCHOHUM Jenoma AMEET CHH-
KPETHYECKOE 3HAUCHUE, BBIPAXKACT KPACOTy (PU3UUCCKYI0 U MOPAIbHO-
HPaBCTBEHHYIO.

KiiroueBble cj10Ba: KOHLEIT, JIMHIBOKYJIBTYPa, aKCHOJIOTHYECKOE 3Ha-
YeHHe, CepOCKUil A3BIK, UANOMA.
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PODSTICANJE VESTINE USMENOG IZRAZAVANJA
U NASTAVI SRPSKOG KAO STRANOG JEZIKA

U radu se bavimo analizom usmenih izlaganja odraslih polaznika
kurseva srpskog jezika kao stranog na nivou B2 i C1. U okviru redovne
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