
от арабского имени Карима, означающее «щедрая»/, носителем которого является одна из школьниц 

Твардицы. Кстати, это имя встречается и у жителей других болгарских населенных пунктов района, 

например, в г. Тараклия. 

Другое дело фамилии потомков переселенцев из Твардицы. Да, большинство из них вoзникли на 

основе турецких слов: Арабадж̀и – от тур. arabaci ʼтот, кто изготовляет или управляет повозкойʼ, 

А̀риков – от тур. arik ʼслабый, старыйʼ, Боядж̀иев – от тур. boyaci ʼкрасильщикʼ, Доломанж̀и – от тур. 

dolamanci ʼтот, кто делает доламы – вид длинной верхней одеждыʼ, Дюлг̀еров – от тур.-перс. dülger 

ʼплотник, строительʼ,  Жел̀япов – от тур.-араб. сelep ʼторговец животнымиʼ, Камбу̀ров – от тур. 

kambur ʼгорбатыйʼ, Пармакл̀и – от тур. parmakli ʼс оградой, с решетками на окнахʼ, Сандыкчи – от 

тур.-араб. sandɩkci ʼтот, кто делает и продает сундукиʼ, Чоба̀нов – от тур. çoban ʼпастухʼ, Чол̀аков – от 

тур. çolak ʼс отрезанной рукой или пальцамиʼ, Шерем̀етьев – от тур. şеremet ʼбезнравственный, 

бесстыдныйʼ, Язаджѝ – от тур. yazici ʼписарьʼ.  

Фамилий болгар, образованных прежде всего под турецким влиянием действительно довольно много. 

Автор „Български именник” Й. Заимов предлагает варианты переведенных на болгарский язык 

фамилий, образованных на турецкой и других основах. 

4. Современный период /с момента переселения в Бессарабию/. После переселения

в Бессарабию антропонимическая система болгар переселенцев попадает под влияние, в основном, 

русской антропонимической системы. За 2х-вековой период времени из официального употребления 

у болгар Бессарабии и т.д. в пределах Русской империи и СССР исчезают практически все ЛИ 

дохристианского периода, начинают появляться ЛИ, характерные для русской антропонимической 

системы. ЛИ болгар, характерные для христианского периода, сохраняются благодаря тому, что они 

присущи и для христиан России. Однако, такие болгарские МЛИ и ЖЛИ этого периода, как Атанас, 

Йордан, Стефан, Тодор, Стефана, Тодора официально руссифицируются – Афанасий, Юрий, 

Степан, Федор, Степанида и Стефанида или Татьяна, Федора. Болгарские варианты этих ЛИ в 

определенной степени все еще живут только в устной речи болгарского населения, включительно и в 

г. Твардица. 

Приложение: МЛИ и ЖЛИ учащихся г. Твардица 2014-2015 учебного года, 1-12 клас 

МЛИ учщихся г. Твардица,  

2014-2015 учебный год, 1-12 класс 

ЖЛИ учащихся г. Твардица,  

2014-2015 учебный год, 1-12 класс 

Иван – 29, Георгий – 28, Александр – 27 

Петр – 21, Дмитрий – 17, Николай – 14 

Вадим – 10, Илия – 9, Константин – 9 

Степан – 9, Виталий – 8, Владимир – 8 

Захарий – 7, Сергей – 7, Алексей – 6 

Владислав – 6, Евгений – 6, Олег – 6 

Денис – 5, Фьодор – 5, Юрий – 5, Андрей – 4 

Павел – 4, Василий – 3, Кристиан – 3 

Виктор – 2, Егор – 2, Игнат – 2 

Максим – 2, Михаил – 2, Никита – 2 

Роман – 2, Ростислав – 2, Семьон – 2 

Станислав –2, Антон – 1, Афанасий – 1 

Бироя – 1, Борис – 1, Борислав – 1 

Валентин – 1, Вячеслав – 1, Давид – 1 

Данил – 1, Игорь – 1 , Карим – 1 

Савелий – 1, Стас – 1, Филипп – 1 

Юлиан – 1, Яков – 1 

Мария – 32, Мария-Магдалена – 1, Анна – 22 

Татьяна – 22, Ирина – 16, Диана – 12 

Полина – 12, Дарья – 11, Анастасия – 10 

Майя – 10, Марианна – 10, Прасковия – 9 

Алина – 8, Галина – 8, Софья – 8, Надежда – 7, 

Елена – 6, Наталия – 6, Людмила – 5, Марина – 5, 

Юлия – 5, Валерия – 4, Ольга – 4, Евгения – 3 

Кристина – 3, Нина – 3, Александра – 2 

Алла – 2, Альона – 2, Валентина – 2, Виктория – 2, 

Влада – 2, Дана – 2, Домна – 2, Екатерина – 2, 

Лариса – 2, Олеся – 2, Раиса – 2, Росина – 2, 

Светлана – 2, Степанида – 2, Стефанида – 2, 

Таисия – 2, Яна – 2, Альбина – 1 , Владислава – 1, 

Глория – 1 , Екатерина – 1 , Елизавета –1,  

Жанна – 1 , Зинаида – 1, Инна – 1, Иоанна – 1, 

Карина – 1, Леонора – 1 , Лидия – 1, Лина – 1,  

Лия – 1 ,  Любов – 1, Оксана – 1, Олеся – 1,  

Юлиана – 1 

KUSHNIR Vyacheslav 

ETHNO-CULTURAL ATTRIBUTION AND CHRONOLOGY PROBLEMS OF 

THE KODYMA REGION WOVEN PRODUCTS 

Woven products in the Kodyma region, the border area with Moldova, are the most representative 

ethnographic patrimony. They do not reflect only the aesthetic preferences of their makers. The intertwining 

of Ukrainian and Moldovan traditions shows the high intensity intercultural communication. 

128



However, the theme of home-weaving of the  border zone population  has not been the subject of a 

comprehensive study, although some comments, observations, preliminary generalizations appeared on the 

pages of local history and research works, and has highlighted a number of issues. They particularly relate to 

cultural attribution and chronology. 

Until the mid-twentieth century, in the area there were Ukrainian and Moldovan settlements (the village of 

Petrivka), mixed Ukrainian-Moldovan settlements (Grabove, Shershentzi, Oleksiivka, Zahnitkiv, Labushna, 

Timkove and others) whose inhabitants made and use dwoven products in everyday life. However, the 

question whether they had differences or reflected the specificity of  Moldovan and Ukrainian ornamentation 

is not clear. Therefore, it would be logical and correct to raise the issue of their cultural attribution. 

It is the range of product names that we will choose from the possible approaches and methods. As early as 

the 20th century, the ethnographic collection sent to St. Petersburg from the south-east of the Vinnytsia 

region consisted of a naframa listed as a headdress and a men`s belt, brîu. In the Kodyma region some 

woven products are still called par(l)atary, kadreli, nafranyzia along with Ukrainian  pilka, riadno, rushnyk 

etc. 

At least three lexical units, paratary, kadreli, nafranyzia, are of Moldovan origin. They are used in 

Transdnistrian villages and not only in  those of Ukrainian - Moldovan, but also in Ukrainian ones. However, 

understanding the difference between some of them, for example between paratary and kadreli in our time 

has disappeared, although some  respondents of the older age grouppoint to the differences in ornamentation 

and the nature of raw materials: paratary were produced from wool thread (warp and weft), and kadreli were 

woven from  hemp thread. The patterns of a paratary are almost similar to those of a carpet, and the patterns 

of a kadreli were made of  a set of multicolored stripes or squares. The names of these products clearly 

indicate that Ukrainians borrowed them from Moldovans. In their original form, at the time of borrowing, 

most likely with the relocation to the left Bank of the Dniester river, the  paratary were sure to have different 

ornaments, but as time went on, with the development of communication capabilities, increasing information 

resources, the transformation of woven products was influenced by at least three traditions: those of 

Moldovans, Ukrainians from Podillia, and local needlewomen of the Kodyma region.  

At least in the first half of the 20th century these information flows, from Moldova, Podillia and  the local 

component, established the specificity of the Kodyma region`s woven goods as a product of interaction of 

different traditions, one of which, a Moldovan, was embedded in the names of some products. 

By far  the lexical unit "nafranyzia" is Moldovan. Both by its name and its functional purpose, nafranyzia 

also represents a Moldovan tradition that has not undergone significant transformational modifications in the 

environment of Ukraine. 

Another identifying characteristic can be the ornamentation of products. The dominant component in carpet 

compositions are vegetative patterns and the archaic motif of "The World tree", "The flowerpot". It is present 

on products of Ukrainians and Moldovans, and it isn`t a marker of one of the two above-mentioned 

traditions. It cannot be a convincing argument in the attribution of cultural products. A lot of products with 

"The World tree" are labeled with the names of needlewomen, Moldovan and Ukrainian by birth. The 

differences should be sought in the peculiarities of the ornamental systems of Ukrainians and Moldovans. 

We can say that a process of mutual acculturation on the Ukrainian-Moldovan borderline ended much earlier 

and in the ornamentation of the products of the late 19th – early 20th centuries we record only its effects. 

Equally topical is the question of chronology of woven products. Since the late 19th century it has been noted 

that certain dynamics can be observed in the structure of  ornaments, in their semantic content. 

In the second half of 19th – early 20th centuries there was a gradual transition from the dominant 

geometrically-ordered  vegetative  motifs ("The World tree", "The flowerpot") to the realistic motifs of  

roses, which by the mid-twentieth century had been established for good as the dominant component, the 

basis of composition. However, the structure of compositions did not experience a major transformation. In 

the middle part it had one or several motifs, and both the upper and the bottom edges of the product were 

decorated with strips in the form of "an endless pattern". However, it is noteworthy that in the late 19th – 

early 20th centuries the edge was made of broken lines and geometrically-ordered patterns of "The World 

tree" in the center of the composition, although in the first half of the 20th century geometrical lines in the 

form of zigzag and triangles were replaced with roses. The ornament motif of the edge (e.g. a rose) did not 

differ from the motif of the middle of the composition. 

Dyes indirectly indicated the time of manufacture of woven products. In the late 19th – early 20th centuries 

the utilization of dyes of natural origin was still quite widespread. Chemical paints were uncommon in rural 

areas at that time. 
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https://en.wikipedia.org/wiki/Rushnyk



